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19Seramik Türkiye Dergisi’nin de¤erli okurlar›,
Yaflam›fl oldu¤umuz iyi ve kötü olaylar›yla
koskoca bir y›l› geride b›rakarak 2007 y›l›na
girmifl bulunmaktay›z. 2006 y›l› 
sektörümüzün baz› fleylere al›flma y›l›
olmufltur. Bunlardan bafll›calar›, Türk
Liras›’n›n afl›r› de¤erlenmesi, enerji
fiyatlar›n›n artmas›, girdi fiyatlar›ndaki ani
yükselifller, gittikçe kendisini daha fazla  his-
settiren Çin kaynakl› ürünlerin yurtiçinde ve
yurtd›fl›ndaki pazarlar›m›zdaki rekabetidir.

2006 y›l› içerisinde  sektörümüz ulusal reka-
bet gücünü art›rmak için toparlanm›fl, genel
ekonomi içerisinde olumsuz etkilendi¤i fakat
engelleyemedi¤i geliflmeler karfl›s›nda 
tedbirlerini alarak masraflar›n› k›sm›fl, tüm
süreçlerinde daha verimli çal›flma baflar›s›n›
göstermifltir. Aksi taktirde fabrikalar›m›z›n
ayakta kalmas› mümkün de¤ildi. Bafl›m›z›
a¤r›tan Çin rekabeti karfl›s›nda da Say›n D›fl
Ticaret Müsteflarl›¤›’n› zaman›nda iyi bil-
gilendirmek suretiyle yerli üreticileri mevcut
anlaflmalar ve imkanlar dahilinde korumaya
ald›rm›flt›r. Öyle ki; Çin taraf› yapm›fl olduk-
lar› haks›z rekabetin fark›na vararak sek-
törümüzü temsil eden Federasyon’umuza
gelmifl ve duymufl oldu¤umuz rahats›zl›¤›
nas›l giderebileceklerini birlikte
kararlaflt›rmam›z› istemifllerdir.

2007 y›l› herkes için ümitlerle dolu yeni bir
bafllang›çt›r. Yeni y›l›n sektörümüze  iyilikler
getirmesini dilerim. Ekonomimizin genel
de¤erlendirmesinde bu y›l›n baz› olumsuz
beklentileri de beraberinde getirmekte
oldu¤unun fark›nday›z. Bunlar›n bafl›nda, y›l

içerisinde yap›lacak iki seçim bulunmaktad›r.
Cumhurbaflkanl›¤› seçimi ve Genel
Seçimler.  Bu konularda yap›lacak 
aç›klamalar dahi ekonomimizde olumlu veya
olumsuz inifl ve ç›k›fllar› beraberinde 
getirecektir. Umar›z bunlar hep olumlu olur.

Ülkemizin Avrupa Birli¤i’ne girifli konusunda
devam eden çal›flmalar, görüflmelerde sekiz
ana bafll›¤›n ask›ya al›nmas› ile so¤umufltur.
Gönlümüzde yatan, bu konular›n tekrar
›s›t›larak görüflmelere aç›lmas› ile bir
parças› oldu¤umuza inand›¤›m›z Avrupa’ya
olan yolculu¤umuzun h›zlanmas›d›r.

Dünya üzerindeki Çin rekabeti tüm dünya
ülkeleri için oldu¤u gibi bizim için de art›k bir
kazanç olmaktan ç›km›fl ve önemli bir tehdit
halini alm›flt›r. Dünya seramik üretiminin
1/2’sini yapan Çin, dünya seramik pazarlar›n›
ele geçirmeye çal›flmaktad›r. Bu pazarlar 
hepimizin pazarlar›d›r. Di¤er geliflmifl
seramik üreten ülkelerde oldu¤u gibi, bizim
de iflçilerimizi Çin flartlar›nda çal›flt›rmam›z,
iflçilerimize onlar›n ödedi¤i paralar› 
ödememiz mümkün de¤ildir. Uygar Türk
iflçisine hak etti¤i paray› ödemekte, iflveren
ve iflçi sendikalar› aras›nda uyumlu bir
çal›flma bar›fl›n› sürdürmekteyiz. Enerjiyi
onlar›n fiyat›nda kullanmam›z hiç mümkün
görülmemektedir. Yükte a¤›r olan 
hammadde ve mamüllerimizi onlar›n yapt›¤›
gibi bedavaya yak›n fiyatlara ülke içinde ve
ülkemiz d›fl›nda tafl›tmam›z bir hayalden
ibarettir. Bu durumda üreticilerimizi bu
haks›z rekabete karfl› korumal›y›z.

Korumal›y›z ki, tüketicimizi de kalitede ve 
fiyatta istikrarl› bir süreç için koruma alt›na
alal›m. Yerli sanayi bittikten sonra olacaklar›
kimse tahayyül edemez.

As›l merak etti¤imiz yurtd›fl›nda bu 
rekabetten nas›l korunaca¤›m›zd›r. Çünkü,
ihracat›m›z tehdit alt›nda ve iyiye gitmiyor.
Bu konuda bizim devletten bekledi¤imiz bir
hizmet bulunmaktad›r. Üretim
maliyetimizde önemli bir pay› olan 
karayoluna dayal› nakliye maliyetini 
normallefltirecek bir tedbir, yurdumuzun
demiryolu a¤›n› güçlendirmektir. Bu, 
fabrikalar›m›z ile limanlar›m›z aras›nda
aktarmas›z do¤rudan demiryolu ile yük
tafl›mac›l›¤›n› temin edecek demiryolu
ulafl›m a¤lar›n› devletimizin örmesidir. Bizim
sanayiciler olarak bu ifli yapmam›z mümkün
de¤ildir ve beklenilemez. Tüm ülkelerde bu
ifl devletin iflidir. Ayr›ca, limanlar›m›z›n
özellefltirilmesi s›ras›nda dikkat edilmesi
gereken bir husus olan, uygulanacak liman
ücretlerinin bizi rahats›z etmeyecek iyi bir
formüle ba¤lanmas› konusunun da
özellefltirmede öncelikli görüflme konular›
aras›na al›nmas›n› bekliyoruz. 

Yeni y›l›n sektörümüze, hepimize ve tüm
Dünya’ya  bar›fl ve mutluluk getirmesini,
2007 y›l›n›n sa¤l›kl›, baflar›l› ve kazançl› bir y›l
olmas›n› dilerim.

Sayg›lar›mla

Dear readers of the Magazine Seramik Türkiye,
We have entered 2007 leaving a big big
year behind with its good or bad events
we have experienced. Year 2006 was a
year of adaptation to certain things for
our industry. Most significant ones of
these may be listed as the over-valuation
of Turkish Lira, increase in energy
prices, sudden rises in input prices and
the competition of goods of Chinese ori-
gin which are making themselves felt
progressively in our domestic and inter-
national markets. 

Our industry has pulled itself together
for enhancing the national competitive
power in 2006, adopting measures
against developments it was affected
adversely by and which it could not pre-
vent within the overall economy, cutting
costs, achieving the success of more
efficient operations in all of its process-
es. It would be impossible for our plants
to remain standing otherwise. Our sector
has placed domestic manufacturers
under protection in accordance with
existing agreements and facilities by
advising the esteemed Undersecreatiat
of Foreign Trade in time against Chinese
competition which is giving us
headaches. In fact, the Chinese side has
noticed the unfair competition it has
posed, coming to our Federation repre-
senting our industry and asking that we
resolve together how the discomfort we
have felt could be relieved. 

Year 2007 is a brand new beginning full
of hopes for everyone. I hope that the
New Year brings goodness to our sector.
We are aware that in the overall evalua-
tion of our economy, this year is bringing

along certain adverse expectations.
These are headed by the two elections to
be held during the year. The Presidential
Election and General Elections. Even
announcements to be made on these
subjects will bring positive or negative
falls and rises in our economy together
with them. We hope these will all be pos-
itive. 

Efforts ongoing on our country’s acces-
sion to European Union have gone cold
due to suspension of eight main head-
ings in negotiations. What we would hope
to happen is the speeding up of our jour-
ney towards Europe which we believe we
are a part of, by warming up of these
issues to allow them to be opened to
negotiations. 

The Chinese competition in the world
has already stopped being a plus, turning
into a significant threat for us just like all
the countries of the world. China, which
produces one half of world ceramic
ware, is attempting to capture the global
ceramic markets. These markets are the
markets of all of us. Like in other
advanced ceramic producing countries, it
is not possible for us to employ our
workers in Chinese conditions and to pay
our workers the wages they are paid. We
are paying the civilized Turkish worker
the wages he deserves, maintaining a
harmonious labor peace between
employer and employee unions. It does
not seem possible for us to consume
energy at their prices. It is only a dream
to have our heavy raw materials and
products in and outside our country at
prices close to nil like they do. Then, we

must protect our manufacturers against
this unfair competition. We must protect
them so that we can protect also our
consumer for a process consistent in
quality and price. Nobody can even 
imagine what would happen once the
domestic industry is destroyed. 

What we really are curious about is how
we will be protected from this competi-
tion abroad because our exports are
under a threat and things are not going
well. At this point, there is a service we
expect from our government. A measure,
which would normalize the cost of high-
way based freight which constitutes an
important share of our production cost,
is strengthening the railroad system of
our country. We expect our government
to build the railway transportation net-
work which will allow direct railway
cargo transportation between our plants
and ports without transfer. It is not pos-
sible for us as industrialists to do this
and we cannot be expected to do so. This
is the government’s job in all countries.
Also, we expect that the matter of tying
of the port fees to be charged to a good
formula which would not disturb us,
which is an issue to be considered dur-
ing the privatization of our ports, is
placed among the priority discussion
topics in privatization. 

I wish that the New Year brings peace
and happiness to our industry, to all of
us and the whole world with 2007
becoming a healthy, successful and
prosperous year. 

My best regards

Adnan Polat
Seramik Federasyonu
Yönetim Kurulu Baflkan›

Chairman, Board of Directors
Ceramics Federation
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Yaz›m Kurallar›

Seramik malzemelerle ilgili (Cam, Çimento, Emaye dahil) orijinal araflt›rma, davetli makale, derleme,
teknik rapor ve haber türündeki yaz›lar bilgisayarda yaz›lm›fl olarak PC Word belgesi formunda e-posta
ile iletilmeli, ayr›ca ka¤›t ç›kt›s› da Federasyon adresine gönderilmelidir. Mümkünse yaz›n›n ingilizce-
si’nin de yazar taraf›ndan yaz›lmas› gerekmektedir. Yazar, makalesinde yer alacak görsellerin 304 dpi
çözünürlükte elektronik olarak taray›p CD’de teslim etmelidir. E¤er bu mümkün de¤ilse mutlaka dia
veya kart bask› (10x15) fleklinde göndermelidir. Yaz›larda kullan›lan flekil, flema grafikler “Word Belgesi”
içine yap›flt›r›lmamal›, her biri tek bir resim belgesi olarak CD ile gönderilmelidir. Kullan›lan kaynaklar
metin içinde numaraland›r›lmal›, metin sonunda mutlaka toplanmal›d›r.
Gönderilen ya da istenilen her yaz›n›n kabul edilip edilmemesi ya da düzeltme istenmesinde Yay›n
Kurulu tam yetkilidir. “Sanatsal ve Bilimsel” bafll›¤› alt›nda de¤erlendirilecek makaleler mutlaka en az
bir hakem taraf›ndan de¤erlendirildikten sonra Yay›n Kurulu’nca incelenmektedir. 
Dergideki yaz›lardan kaynak göstermek kofluluyla al›nt› yap›labilir. Dergiye gönderilen yaz›lar yay›nlans›n
ya da yay›nlanmas›n yazar›na iade edilmez. Özgün ya da derleme yaz›lardaki bilgiler ve görüfller yazar›n
sorumlulu¤undad›r. Ticari reklamlar firmalar›n sorumlulu¤undad›r.
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Dergimizin geçen say›s›nda size Dünya Seramik
Karo Üreticileri’nin 2006 y›l› Forumu’na
kat›lmak üzere yak›nda Çin’e gidece¤imi
yazm›flt›m. Nitekim 08 Kas›m 2006 tarihinde
Çin’in baflkenti Pekin’de yap›lan bu toplant›ya
kat›larak Türk seramik karo üreticilerini temsil
ettim. Toplant› hakk›ndaki izlenimlerimi ve
toplant› sonras›nda 09-11 Kas›m 2006 tarihleri
aras›nda Çin’in güneydeki seramik üretim 
bölgelerine yapm›fl oldu¤umuz gezi hakk›ndaki
izlenimlerimi ve Çin hakk›ndaki düflüncelerimi
size dergimiz içerisindeki yaz›mla aktarmaya
gayret ettim.

Çin gezisinde de aç›kça gördüm ki; seramik
dünyan›n her yerinde insan hayat›nda çok
önemli yeri olan bir malzeme. Para ile akl›n
buluflarak, toprak ile ateflin birleflerek 
meydana getirdi¤i bir ürün. Seramik üretmek
için sermaye yeterli de¤il. Mutlaka bilgi
birikimine ve sanata ihtiyaç var. Ülkemizde de
mevcut olan bu bilgi birikimi ve binlerce y›l
öncesine kadar giden seramik sanat›
Türkiye’mizi seramik üretiminde önemli bir
dünya üssü haline getirmifltir.

Bugün seramik, bir kaplama malzemesi olarak
banyolar›n ve ›slak mekanlar›n d›fl›na taflm›flt›r.
Yaflam›m›z›n her alan›nda yer alm›fl olan
seramik, duvar, yer ve cephe kaplama
malzemesi olarak kullan›lmaktad›r. Seramik,
önemli bir ihtiyac›m›z olan yaflam
mekanlar›m›zdaki kaplama görevini yerine
getirirken, sanat yan›n› da gözlerimizin önüne

bariz bir flekilde sermekte ve sanat›yla 
ruhumuzu okflamaktad›r.

Serami¤in bunlara ilave olarak dayan›kl›l›¤›,
her yaflam alan›na uygun özellikte çeflitlerinin
bulunmas›, kolay temizlenen sa¤l›kl› bir
malzeme olmas›, temin ve uygulama kolayl›¤›
yan›nda sat›nalma ve bak›m maliyetinin de
halk›n her kesimi için uygun olmas›,
hayat›m›zda her geçen gün daha fazla yer
almas›na sebep olmaktad›r.

Dünyada para ve bilgi arand›¤›nda çokça
bulunuyor. Art›k hepimiz bir bilgi toplumu
olduk. Zihinlerimiz aç›k oldu¤u sürece 
bilimdeki geliflmeler bir s›r olmaktan ç›karak
teknoloji transferleri yaflam›m›z›n bir parças›
haline geldi. Burada bizim için fark yaratan ve
önemli olan, halk›m›z›n Anadolu topraklar›nda
binlerce y›ldan beri seramik kültürü ve seramik
sanat› ile iç içe yaflam›fl olmas›, bu kokuyu 
teneffüs ederek bu sanat› içine sindirmifl
bulunmas›d›r. Üreticilerimizin  gayretle ve
istikrar içerisinde bu sanat› uygun kullan›m
yerleri olan ürünler haline dönüfltürmeleridir.
Türk insan›n›n üretim becerisi ve hizmette
kusur etmeme prensibidir. Seramik üreticisi
ülkeleri takdir etmekle birlikte seramik
sanat›nda ve seramik üretiminde Türkiye’mizin,
Çin ve bu konuda dünyada önde gelen di¤er
ülkelerle rekabet edecek çok önemli üstünlük-
lere sahip oldu¤unu iftiharla söyleyebilirim.

Sayg›lar›mla

I wrote in the last issue of our magazine that I
was going to visit China soon to participate in
year 2006 Forum of World Ceramic Tile
Manufacturers. Indeed, I attended this 
conference held in China’s capital Beijing on
November 08, 2006, representing Turkish 
ceramic tile manufacturers. I tried to relate my
impressions on the conference and the trip we
took to the ceramic production areas in Southern
China after the conference from November 09
until November 11, 2006 and my thoughts on
China, in my article in our magazine. 

I saw in my trip to China too that ceramic is a
material which has a very important role in
human life. It is a product created by the meeting
of the money and the mind and union of earth
with fire. Capital is not enough to produce
ceramics. Knowledge accumulation and art are
compulsory. This accumulation of knowledge,
which is present in our country and the art of
ceramics going back to thousands of years ago,
have made Turkey a significant global base in
ceramic production. 

Today, ceramic has gone beyond bathrooms and
wet spaces as a covering material. Ceramic 
taking part in all areas of our life is in use as a
wall, floor and façade covering material. While
serving as the covering material in our living
spaces which is an important need; it also 
presents its artistic side prominently, touching
upon our spirits with its art. 

In addition to all these, its endurance, availability
of types of ceramic suitable for every living space,
its being a hygienic, easy-to-clean material, ease
of its procurement and application and cost of
purchase and maintenance which is affordable by
all segments of the public, all allow ceramic to be
more prevalent in our lives every passing day. 

Money and knowledge are abundant in the world
if you look for them. We have all already become
an information society. As long as our minds are
open, advances in science have ceased being
secrets and technology transfers have become
part of our lives. Here what is different and
important is that our people have lived 
intertwined with the ceramic culture and ceramic
art for millenniums in Anatolian soil and has
accumulated this art by breathing this aroma.
Our manufacturers are transforming this art into
products with appropriate fields of application
through efforts and consistency. This is possible,
thanks to the production skills and the principle
of perfect service of the Turkish individual. I can
proudly say that although I appreciate the 
ceramic manufacturer countries, Turkey has very
significant superiorities in ceramic art and
ceramic production when competing with China
and other leading countries in the world in this
field. 

My best regards

De¤erli okurlar›m›z,

Dear readers,

Germiyan Saatçio¤lu
Seramik Türkiye Dergisi Genel Koordinatörü ve
Seramik Federasyonu Genel Sekreteri

General Coordinator, the magazine Ceramics Turkey
and Secretary General the Ceramics Federation

germiyan@serfed.com
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Honorary President 

20 Haberler / News

E.C.A. ve SEREL Turquality’e seçildi
E.C.A. and SEREL elected to
Turquality

26 Haberler / News

Ece Banyo, Eurowards Giriflimcilik
Yar›flmas›’nda Geliflim Dal›’nda 
birincilik ödülü ald›
Ece Banyo won the first prize in
Eurowards Entrepreneurship Contest
in the Development Discipline

28 Haberler / News

Kütahya Seramik, 2007 k›fl 
koleksiyonuyla Baucon Yapex’deydi… 
Kütahya Seramik was at Baucon
Yapex with its 2007 winter 
collection… 

32 Haberler / News

Yüksel Seramik’ten yeni 
“Amerikan Koleksiyonu”
New “American Collection” 
from Yüksel Seramik

36 Haberler / News

Seranit Everest Serisi’yle 
zirveleri keflfediyor
Seranit discovers summits 
with Everest Line

38 Haberler / News

Ege Seramik’ten yaflam tarz›n›zla 
bütünleflen seçimler…
Choices integrating with your lifestyle
from Ege Seramik…

44 Haberler / News

RocaKale’den yeni bir 
Can Yalman tasar›m›;
banyonuzun mimar›… ARCH
A new Can Yalman design from RocaKale;
the architect of your bathroom… ARCH
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72
Kent ve Yaflam
City and Life

‹zmir Büyükflehir Belediye Baflkan›
Aziz Kocao¤lu;
“‹zmir, 25-30 y›ll›k geliflimine
›fl›k tutacak ‘imar anayasas›na’
kavufltu”

Izmir Metropolitan 
Mayor Aziz Kocao¤lu;
“Izmir got its ‘development 
constitution’ which will enlighten
its advancement for 25-30 years” 

80
Üniversiteler-Seramik Bölümleri
Universitys-Ceramics Departments

Anadolu Üniversitesi Güzel
Sanatlar Fakültesi Seramik
Bölümü

Anadolu University Faculty of
Fine Arts Ceramic Department

96
Aktüel
Actuel

Anadolu Medeniyetleri Müzesi

Anatolian Civilizations Museum 

98
64

Sanat
Art

‹zlediklerimiz / Our Impressions

Paris Louvre Müzesi CARROUSEL DU
LOUVRE-SALLE LE NOTRE Sergisi 2006

Paris Louvre Museum CARROUSEL DU
LOUVRE- SALLE LE NOTRE 
Show 2006

Tülin Ayta: “E¤itimin özgün
meyvelerini global arenada
göremiyoruz. Görünür baflar›lar
ulusal olmaktan uzak, 
bireyseldir”

Tülin Ayta, 
“We cannot see the original fruits
of education in the global arena.
Apparent successes are rather
individual, far from being 
national” 

112 Sanat/ Art

Ça¤dafl Seramik Sanat›’nda 
Figür E¤ilimi

Figure Trend in Contemporary 
Ceramic Art 

136 Ajanda/ Agenda

88
Mimari Bak›fl
Architectural Perspective

Ustalar›n ustas› y›llar›n mimar› Behruz Çinici; 
“Altyap›, trafik, kültür ve ahlak ‹stanbul’u
bat›rm›flt›r”

Master of Masters Architect Behruz Çinici; 
“Infrastructure, traffic, culture and morality have
taken Istanbul down”

124
Bilim - Teknoloji
Science - Technology

Kalça Protezleri ‹çin Biyocam
Haz›rlanmas› ve Plazma
Püskürtme Yöntemiyle
Kaplanmas›

Bioglass Preparation And
Coating On Hip Joints

106
Sanat
Art

‹ndirgen Piflirimde Bak›r
K›rm›z›s› S›rlar›n Gizemi

Mystery of Copper Red Glazes 
in Reduction Firing 

118 Tarihi Çevre
Historical Environment

E¤irdir

66 ‹zlediklerimiz / Our Impressions

Muammer Çak› Seramik 
Yar›flmas› sonuçland›

Muammer Çak› Ceramic Competition 
comes to an end 

69 ‹zlediklerimiz / Our Impressions

Devlet Resim ve Heykel 
Yar›flmas› Sergisi

State Paintings and Sculptures Contest
Exhibition

70 ‹zlediklerimiz / Our Impressions

3. Asna Clay Art Trienali

3rd Asna Clay Art Triennial
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The traditional New Year’s Ball, the fourth one of
which was held this year by Ceramics Federation,
took place in Maslak Princess Hotel on
December 8, 2006. Approximately five hundred
guests comprising member firms of Ceramic
Federation, Association Chairman, public agen-
cies, artists and educators participated in the ball
hosted by Ceramics Federation President Adnan
Polat. Well known name of sports and politics,
Minister of Public Works and Habitation Faruk
Naf›z Özak was among the important names of
the night.

Seramik Federasyonu taraf›ndan bu y›l 4’üncüsü
düzenlenen Geleneksel Yeni Y›l Balosu 8 Aral›k
2006 tarihinde Maslak Princess Otel’de
gerçekleflti. Seramik Federasyonu Baflkan› Adnan
Polat’›n evsahipli¤i yapt›¤› baloya, Seramik
Federasyonu’na ba¤l› üye firmalar, dernek
baflkanlar›, kamu kurulufllar›, sanatç›lar ve
e¤itmenlerden oluflan befl yüz kadar davetli
kat›ld›. Spor ve siyaset dünyas›n›n tan›nm›fl ismi
Bay›nd›rl›k ve ‹skan Bakan› Faruk Naf›z Özak da
gecenin önemli isimleri aras›ndayd›.

Türk Seramik Sektörü Yeni Y›l
Balosu’nda bulufltu
Turkish Ceramics Industry meets 
at New Year's Ball

‹brahim Polat, Seramik Federasyonu Onur Ödülü’nü Bay›nd›rl›k ve ‹skan Bakan› Faruk Naf›z Özak’›n elinden ald›. ‹brahim
Polat’a, efli Suna Polat, k›z› Songül Sel ve büyük o¤lu Adnan Polat da efllik etti
Ibrahim Polat receives Ceramics Federation Honor Award from Minister of Public Works and Habitation Faruk Naf›z Özak.
His wife Suna Polat accompanied Ibrahim Polat with his daughter Songül Sel and elder son accompanying Adnan Polat
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Konuklar›n keyifli dakikalar geçirdikleri kokteylin
ard›ndan verilen yemek, Türk Seramik Derne¤i
Baflkan Yard›mc›s› Tolun Vural’›n konuflmas›yla
bafllad›. T‹MDER Yönetim Kurulu Baflkan› Kemal
Y›ld›r›m, SEREF Yönetim Kurulu Baflkan› Faruk
Ar›soy, SERHAM Yönetim Kurulu Baflkan› ‹lhami
Tezcan, SERSA Yönetim Kurulu Baflkan› Hasan
Sazc›, SERKAP Yönetim Kurulu Baflkan› Ahmet
Yamaner ve son olarak da Seramik Federasyonu
Baflkan› Adnan Polat, sektörün 2006 y›l›
de¤erlendirmesini ve 2007 y›l› hedeflerini
aç›klad›klar› konuflmalar›nda sektörün
sorunlar›na da de¤indiler.

“Seramik Federasyonu Onur Ödülü ‹brahim
Polat’a verildi”
Türk Sanayisine katk›lar›ndan dolay› önceki y›llar-
da, seramik sektörünün duayeni ‹brahim Bodur ve
Türkiye’nin önde gelen sanayi topluluklar›
aras›ndaki Eczac›bafl› Holding’in kurucusu Dr.
Nejat Eczac›bafl›’na lay›k görülen Seramik
Federasyonu Onur Ödülü, bu y›l Türk sanayisine
büyük katk›lar› olan Polat Holding Yönetim Kurulu
Baflkan› Sn. ‹brahim Polat’a verildi. Kürsüde ödülü
Bay›nd›rl›k ve ‹skan Bakan› Faruk Naf›z Özak
verirken, duygular›n› flöyle dile getirdi: “1974’den
bu güne ben de bu sektördeyim. Burada bir baflar›
öyküsünden bahsetmek istiyorum. Beyaz karo
seramikleri, tahta kutularda satard›k. Bugün ise
modern tesisleri ve birçok de¤iflik ürün yelpaze-
siyle, ihraç yapan bir Türkiye var. Bundan dolay›
gurur duyuyoruz. Nerelerden nerelere geldik.

The dinner given after the cocktail party where
guests spent pleasant moments started with a
speech by Turkish Ceramic Association Tolun
Vural. TIMDER Chairman of Board of
Directors Kemal Y›ld›r›m, SEREF Chairman of
Board of Directors Faruk Ar›soy, SERHAM
Chairman of Board of Directors Ilhami Tezcan,
SERSA Chairman of Board of Directors Hasan
Sazc›, SERKAP Chairman of Board of
Directors Ahmet Yamaner and lastly,
Ceramics Federation President Adnan Polat
touched upon the problems of the sector in
their addresses in which they evaluated year
2006 for the sector and they announced their
year 2007 targets. 

“Ceramics Federation Honor Award given to
Ibrahim Polat” 
Ceramics Federation Honor Award, which was
given to the doyenne of ceramics industry,
Ibrahim Bodur, and Dr. Nejat Eczac›bafl›,
founder of Eczac›bafl› Holding, a leading
industry group in Turkey, this year was given
to esteemed Ibrahim Polat, Chairman of Polat
Holding Board of Directors, who has made a
major contribution to Turkish industry.
Ministry of Public Works and Habitation Faruk
Naf›z Özak, who presented the award at the
podium, articulated his emotions as follows: “I
have been in this industry since 1974, too.
Here, I would like to talk about a success
story. We used to sell white tile in wooden
boxes. Today, there is a Turkey exporting with
its modern facilities and a large number of
product ranges. We are proud of this. We have
come a long way. Being an industrialist is a
hard job. We are a country of crisis. Turkey is

Sektörün de¤erli liderleri yemek öncesi verilen kokteylde bir araya gelerek sohbet etme imkan› buldular
Esteemed leaders of the industry had the chance to chat, coming together at the cocktail party given before dinner
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Sanayicilik çok zor ifl. Biz krizler ülkesiyiz. Türkiye
büyük oynuyor. D›fl ticarette 17. büyük ülke 
konumuna ç›kt›k. Türkiye’de güzel günlerin, güven
ve istikrar›n k›ymetini bilmeliyiz”.

Ard›ndan söz alan ‹brahim Polat ise; “Bana bu
ödülü lay›k gördü¤ünüz için buradan herkese
teflekkür ederim” dedi.

“Alt›n Testi Onur Ödülü Adnan Polat’a verildi”
Gecenin bir di¤er ödülü ise, ‹zmir Rotary Kulübü
taraf›ndan düzenlenen 9. Alt›n Testi Seramik
Yar›flmas› Onur Ödülü, Seramik Federasyonu
Baflkan› Adnan Polat’a verildi. Rotary Kulübü
Sanat Komitesi Baflkan› Dr. Halim fiima, genç
sanatç›lar› teflvik etmek için 1991’den bu yana
yar›flmay› düzenlediklerini belirtirken, “Genç
sanatç›lar ad›na ve desteklerinden dolay› Adnan
Polat’a teflekkür ediyorum” dedi. Ödülünü alan
Adnan Polat; “Bu ödül benim için bir sürpriz oldu,
çok k›ymetli bu ödül için, düflünenlere ve genç
sanatç›lara çok teflekkür ediyorum” diyerek
duygular›n› ifade etti.

Seramik Federasyonu Geleneksel Yeni Y›l Balosu’nda bu
sene Yeflim Salk›m sahne ald› 
This year Yeflim Salk›m performed at Ceramic Federation
Traditional New Year’s Ball 

Adnan Polat, Alt›n Testi Onur Ödülü’nü Dr. Halim fiima’dan
al›rken..
Adnan Polat receives the Golden Jug Honor Award from
Dr. Halim fiima..

Gecenin ilerleyen saatlerinde Seramik Federasyonu
Baflkan› Adnan Polat ve Dernek Baflkanlar› kutlama pas-
tas›n› kestiler
Ceramics Federation President Adnan Polat and
Association Chairmen cut the celebration cake in the
advancing hours of the night 

playing big. Now, we went up to the rank of
17th largest country in international trade. We
must not take nice days, trust and stability for
granted in Turkey. 

Ibrahim Polat, who took the floor next, said; “I
would like to thank everybody here since you
have deemed that I deserved this award”. 

“Golden Jug Honor Award given to Ibrahim
Polat”
Another award of the evening, Honor Award of
9th Golden Jug Ceramic Contest held by Izmir
Rotary Club, was given to Adnan Polat. Rotary
Club Art Committee Head Dr. Halim fiima said
they organized the contest since 1991 to
encourage young artists and added; “I thank
Adnan Polat in the name of young artists and
because of his support”. Adnan Polat
expressed his feelings saying; “This award
was a surprise for me. I thank very much to
those who thought about it and young artists
for this very valuable award” as he received
his trophy. 

02Bhaberler.qxd  1/16/07  12:16 PM  Page 10



02Bhaberler.qxd  1/16/07  12:17 PM  Page 11



Haberler / News
O

ca
k-

fiu
ba

t/
Ja

nu
ar

y-
Fe

br
ua

ry
20

07
/ N

o.
19

12

Turkish Ceramic Association, one of the mem-
ber associations of the Ceramics Federation,
continues its activities with its new manage-
ment and new head office. The new Board of
Directors elected at the General Meeting of the
Association held on May 27, 2006 comprises
Ahmet Tahsin Yamaner, Tolun Vural, Hasan
Mandal, Beril An›lanmert, Taner Kavas, Veli
Uz, Atefl Arcasoy, Zehra Çobanl›, Hasan Sazc›
and Mehmet Çiftçi. According to the division of
labor carried out at the first Board of Directors
meeting held after the General Meeting,
Ahmet Tahsin Yamaner was elected as
Chairman of Board of Directors, Tolun Vural as
Vice-Chairman in charge of Industry Discipline,
Hasan Mandal as Vice-Chairman in charge of
Science Discipline, Beril An›lanmert as Vice-
Chairman in charge of Art Discipline and
Hasan Sazc› as Accountant Member. 

Principal Members  of the Board of Auditors of
the Association are Ayhan Çavuflo¤lu, Bekir
Karasu and Basri Sezer. On the other hand;
individuals like Yüksel Güner, Sadi Diren and

Seramik Federasyonu’nun üye derneklerinden
Türk Seramik Derne¤i, yeni yönetimi ve yeni
merkeziyle faaliyetlerine devam ediyor. Derne¤in,
27 May›s 2006 tarihinde yap›lan Genel Kurulunda
seçilen yeni Yönetim Kurulu; Ahmet Tahsin
Yamaner, Tolun Vural, Hasan Mandal, Beril
An›lanmert, Taner Kavas, Veli Uz, Atefl Arcasoy,
Zehra Çobanl›, Hasan Sazc› ve Mehmet Çiftçi isim-
lerinden olufluyor. Genel Kurul’dan sonra gerçek-
lefltirilen ilk Yönetim Kurulu Toplant›s›’nda yap›lan
görev taksimine göre; Ahmet Tahsin Yamaner
Yönetim Kurulu Baflkanl›¤›’na, Tolun Vural
Endüstri Dal› Baflkan Yard›mc›l›¤›’na, Hasan
Mandal Bilim Dal› Baflkan Yard›mc›l›¤›’na, Beril
An›lanmert Sanat Dal› Baflkan Yard›mc›l›¤›na,
Hasan Sazc› ise Muhasip Üye  görevlerine getirildi. 

Derne¤in Denetleme Kurulu Asil Üyeleri Ayhan
Çavuflo¤lu, Bekir Karasu, Basri Sezer isim-
lerinden oluflurken, Dan›flma Kurulu’nda ise;
Yüksel Güner, Sadi Diren, Lütfi Öveço¤lu 
bulunuyor. 

Dernek merkezini de de¤ifltiren Türk Seramik
Derne¤i, bundan böyle Seramik Federasyonu
Genel Merkezi’nde faaliyetlerine devam edecek.

New management for Turkish
Ceramic Association

Türk Seramik Derne¤i’ne 
yeni yönetim

Ahmet Tahsin Yamaner Yönetim Kurulu
Baflkan› / Chairman of Board of Directors 

Tolun Vural Endüstri Dal› Baflkan Yard›mc›s›
/ Vice-Chairman in charge of Industrial
Discipline
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Lütfi Öveço¤lu are in the Consulting Board. 

Turkish Ceramic Association, which also
changed its head office, will continue with its
operations at Ceramic Federation Head Office
starting from now. 

Turkish Ceramic Association, which was
founded under the leadership of Basri Sezer
and Yüksel Güner in 1990, was established for
developing the subject of ceramics in our
country in every aspect and for increasing its
effectiveness. TSA, which has undersigned
numerous events since the day of its inception,
has organized seminar, conventions, panels,
art contests and exhibitions and has published
journals, catalogs and papers books success-
fully. The Association, which has made a name
for itself internationally with its more than
1,000 members, is also a member of ECerS
and IEI International Enamellers Institute. It
has been serving as the chair of this Institute
since 2003. Among honorary members of TSA
are signifiacant names of the ceramics indus-
try like Nejat Eczac›bafl›, Füreya Koral, ‹brahim
Bodur, fiahap Kocatopçu, Rebii Gorbon, Sadi
Diren, Basri Sezer, Yüksel Güner and Oktay
Tekin Orhun. 

1990 y›l›nda Basri Sezer ve Yüksel Güner
önderli¤inde kurulan Türk Seramik Derne¤i,
ülkemizde seramik konusunun her yönü ile
gelifltirilmesi ve etkinli¤inin artt›r›lmas› amac› ile
kurulmufltur. Kuruldu¤u y›ldan bu güne bir çok
etkinli¤e imza atan TSD, seminer, kongre, panel,
sanat yar›flmalar›, sergiler düzenlemifl ve dergi,
katalog, bildiri kitab› gibi yay›nlar› da baflar›yla
ç›karm›flt›r. 1000’i aflan üyesi ile uluslararas› plat-
formda da ad›n› duyuran dernek, ayn› zamanda
ECerS ve IEI Uluslararas› Emayeciler
Enstitüsü’nün (International Enamellers Institute)
üyesidir. 2003 y›l›ndan beri de bu enstitünün
baflkanl›¤›n› yürütmektedir. TSD’nin Onur Üyeleri
aras›nda Nejat Eczac›bafl›, Füreya Koral, ‹brahim
Bodur, fiahap Kocatopçu, Rebii Gorbon, Sadi
Diren, Basri Sezer, Yüksel Güner ve Oktay Tekin
Orhun gibi seramik sektörünün önemli isimleri
bulunmaktad›r.

Hasan Mandal Bilim Dal› Baflkan Yard›mc›s›
/ Vice-Chairman in charge of Science Discipline

Beril An›lanmert Sanat Dal› Baflkan Yard›mc›s› /
Vice-Chairman in charge of Art Discipline

Hasan Sazc› Muhasip Üye  
/ Hasan Sazc› Accountant Member
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1st Infra-Free Architecture Symposium held by
leading brands of Kale Group, Çanakkale
Seramik&Kalebodur, brought many names
renowned in the fields of architecture and space
sciences together, in Istanbul. New discoveries
seeking to make architecture less dependent on
the infrastructure which is destructive by nature,
new technologies and architectural applications

Architecture of the future discussed in 1st Infra-Free
Architecture Symposium 

I. Altyap›s›z Mimarl›k Sempozyumu’nda
gelece¤in mimarl›¤› konufluldu

Kale Grubu’nun öncü markalar› Çanakkale
Seramik&Kalebodur taraf›ndan düzenlenen, 
I. Altyap›s›z Mimarl›k Sempozyumu mimarl›k ve
uzay bilimleri alanlar›nda ünlü pek çok ismi
‹stanbul’da bir araya getirdi. 13 Aral›k’ta Harbiye
Askeri Müze’de gerçeklefltirilen I. Altyap›s›z
Mimarl›k Sempozyumu’nda, mimarinin, niteli¤i
gere¤i tahrip edici olan altyap›ya daha az ba¤›ml›
olmas›n›n sa¤lanmas›na yönelik yeni bulufllar,

02Bhaberler.qxd  1/16/07  12:17 PM  Page 14



15

were discussed at the 1st Infra-Free
Architecture Symposium held at Harbiye
Military Museum on December 13. 

Numerous famed scientists, architects, indus-
trial designers, science fiction writers, astro-
nauts and robotic engineers who undersigned
major projects at NASA, from Italy, Japan, USA,
China, Ireland and Germany attended the sym-
posium chaired by Assoc. Prof. Serkan An›l›r. 

Zeynep Bodur Okyay, who gave the opening
speech of the symposium, stated that this sym-
posium, held for the first time in the world in
Turkey, sought to bring technology to the fore-
front and to integrate it to these projects,
added; “We believe it is time for Turkey to start
working in this sense. We organized this believ-
ing that it should be beneficial as a model for
Turkey in the form of an integrated project”. 

Tokyo University offered scientific contributions
to the symposium organized by Çanakkale
Seramik&Kalebodur for which XXI Mimarl›k
Dergisi was the communications sponsor.

teknolojiler ve mimari uygulamalar tart›fl›ld›. 

Baflkanl›¤›n› Doç. Dr. Serkan An›l›r’›n üstlendi¤i
sempozyuma ‹talya, Japonya, ABD, Çin, ‹rlanda ve
Almanya’dan birçok ünlü bilim adam›, mimar,
endüstriyel tasar›mc›, bilim kurgu yazar›, astronot
ve NASA’da büyük projelere imza atan robot
mühendisi olan kifliler kat›ld›. 

Sempozyumun aç›l›fl konuflmas›n› yapan Zeynep
Bodur Okyay, dünyada ilk kez Türkiye’de 
gerçeklefltirilen bu sempozyumun, Türkiye’de 
bilimin, teknolojinin öne ç›kar›lmas› ve bu 
projelere entegre olmas›n› sa¤lamay›
hedefledi¤ini belirterek ‘‘Türkiye’nin bu anlamda
çal›flmaya bafllamas›n›n zaman› geldi¤ine
inan›yoruz. Bu entegre çal›flman›n Türkiye için de
model olmas› aç›s›ndan tan›t›lmas›n›n yararl›
olaca¤›n› düflünerek düzenledik’’ dedi.

Çanakkale Seramik&Kalebodur taraf›ndan 
düzenlenen sempozyuma, Tokyo Üniversitesi 
bilimsel katk›lar›yla, XXI Mimarl›k Dergisi ise
iletiflim sponsorlu¤u ile destek verdi. 
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Ilhami Tezcan, who served as Chairman of Board
of Directors since 1996 at SERHAM Ceramic,
Glass and Cement Raw Material Manufacturers
Association, handed over his post to Vice-
Chairman of Board of Directors Selim Çiçek.
Ilhami Tezcan, who will serve as Member of
Board of Directors of SERHAM from now on, was
elected as SERHAM’s HONORARY PRESIDENT
because of his achievements in his post as
Chairman of Board of Directors of SERHAM
which he held from the day of the Association’s
inception until the present, his efforts and his
work in the industry. 

In the division of labor carried out among Board
of Directors, Selim Çiçek was appointed as
Chairman of Board of Directors and Mustafa Bal
as Vice-Chairman of Board of Directors with
Ilhami Tezcan, Ertu¤rul Erayd›n, Mehmet fiahin,
Mustafa Bozdere, Ihsan Bozdo¤an, Selçuk
Barhana and Hayrettin Dereli continuing to serve
as Members of Board of Directors of the
Association. 

Ilhami Tezcan Elected as SERHAM 
Honorary President 

SERHAM Seramik, Cam ve Çimento
Hammaddeleri Üreticileri Derne¤i’nde 1996
y›l›ndan itibaren Yönetim Kurulu Baflkanl›¤›
görevini sürdüren ‹lhami Tezcan görevini Yönetim
Kurulu Baflkan Yard›mc›s› Selim Çiçek’e devretti.
Bundan böyle SERHAM Yönetim Kurulu Üyesi
olarak görev alacak olan ‹lhami Tezcan, kurul-
du¤u y›ldan bugüne kadar sürdürdü¤ü 
SERHAM Yönetim Kurulu Baflkanl›¤› görevinde
gösterdi¤i baflar›, verdi¤i emek ve sektördeki
çal›flmalar›ndan dolay› SERHAM ONURSAL
BAfiKANI seçildi.

Yönetim Kurulu içinde gerçeklefltirilen görev
da¤›l›m›nda Selim Çiçek Yönetim Kurulu
Baflkanl›¤›, Mustafa Bal Yönetim Kurulu Baflkan
Yard›mc›l›¤› görevine getirilirken, ‹lhami Tezcan,
Ertu¤rul Erayd›n, Mehmet fiahin, Mustafa
Bozdere, ‹hsan Bozdo¤an, Selçuk Barhana ve
Hayrettin Dereli Yönetim Kurulu Üyesi olarak
görevlerine devam edecekler.

‹lhami Tezcan SERHAM 
Onursal Baflkan› seçildi
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Hitit Seramik, which took part in the Baucon
Yapex 14th International Building Materials,
Construction Technologies and Building
Renovation Trade Fair held at Antalya Expo
Center from November 2 to November 5, 2006
drew accolades especially with its
HomeWorks brand 60x60 porcelain lines and
crystal and vitreous mosaic ware. Hitit
Seramik played host to dignitaries of Antalya
region in the cocktail party held at its stand. 

Hitit Seramik Baucon Yapex’de
mozaik ürünlerini sergiledi

2-5 Kas›m 2006 tarihleri aras›nda Antalya Expo
Center’da gerçekleflen “Baucon Yapex”
14.Uluslararas› Yap› Malzemeleri, ‹nflaat
Teknolojileri ve Yap› Yenileme Fuar›’nda yer
alan Hitit Seramik, özellikle HomeWorks
markal› 60x60 porselen serileri ve crystal ve
vitrose mozaik ürünleri ile göz doldurdu.
Stand›nda verdi¤i kokteylde ise Antalya
Bölgesi’nin ileri gelenlerine ev sahipli¤i yapt›.

Hitit Seramik exhibits its mosaic ware at Baucon Yapex 

Umpafl Seramik, which has undersigned
many firsts in the ceramic industry, became
the first Turkish ceramic manufacturer
receiving TS EN 14411 Conformity to Turkish
Standards Certificate, achieving another first.
Umpafl Seramik, which pursues its efforts for
making standards conformant to EN norms
under EU harmonization laws, received the
standard conformity certificate for floor and
wall tiles it produces as of 13.11.2006. 
Umpafl, with TS EN 14411 Certificate it
received after ISO 9001 Quality Management
System, ISO 14001 Environmental
Management System and CE sign it already
holds, proved once more that it realizes the
targets of offering environmentally sensitive
high quality service and high quality products
in its industry. 

Umpafl Seramik’ten yine bir ilk

Yet another first by 
Umpafl Seramik 

Seramik sektöründe ilklere imza atan Umpafl
Seramik, bir ilki daha gerçeklefltirerek TS EN
14411 Türk Standartlar›na Uygunluk Belgesini
alan ilk Türk seramik üreticisi oldu. AB uyum
yasalar› çerçevesinde standartlar›n EN norm-
lar›na uygun hale getirilmesi kapsam›nda
çal›flmalar›n› titizlikle yürüten Umpafl Seramik
13.11.2006 tarihi itibariyle üretimini yapt›¤›  yer
ve duvar karolar›na ait standartlara uygunluk
belgesini ald›. Uygulamakta oldu¤u ISO 9001
Kalite Yönetim Sistemi, ISO 14001 Çevre
Yönetim Sistemi ve sahip oldu¤u CE iflaretinin
ard›ndan, ald›¤› TS EN 14411 belgesi ile
Umpafl, sektöründe çevreye duyarl›, kaliteli
hizmet ve kaliteli ürün sunma hedeflerini 
realize etti¤ini bir kez daha belgeledi. 
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Ege Pazarlama A.fi. organized a trip to Ege
Seramik A.fi. and Ege Vitrifiye A.fi. manufactur-
ing facilities for senior students and academic
staff of Beykent University Faculty of
Architecture in December. A student group of
74, who left from fiiflli Ayaza¤a Campus for the
airport, was at Ege Vitrifiye manufacturing
facilities at noon hours. Students received
information starting from the design phase of
ceramic sanitary ware to clay and glaze prepa-
ration from laboratory work to details of pres-
sure casting system, from quality control
processes to details of packaging and shipping,
on all phases of production. Later, the group,
which moved to Ege Seramik manufacturing
facilities, had the chance to observe ceramic
production technologies, quality control sys-
tems and all ceramic production processes on
site. Ege Seramik and Ege Vitrifiye officials,
who were with the students during the tour of
production facilities, provided verbal and writ-
ten information to the students.  

Ege Pazarlama A.fi., Aral›k ay›nda Beykent
Üniversitesi Mimarl›k Fakültesi son s›n›f ö¤renci-
leri ve ö¤retim görevlilerine yönelik Ege Seramik
A.fi. ve Ege Vitrifiye A.fi. üretim tesislerine bir gezi
düzenledi. fiiflli Ayaza¤a Kampüsü’nden
havaalan›na hareket eden 74 kiflilik ö¤renci grubu
ö¤le saatlerinde Ege Vitrifiye  Üretim tesis-
lerindeydi. Ö¤renciler, seramik sa¤l›k gereçlerinin
tasar›m aflamas›ndan bafllayarak çamur ve s›r
haz›rl›¤›na, laboratuar çal›flmalar›ndan bas›nçl›
döküm sisteminin detaylar›na, kalite kontrol
süreçlerinden paketleme ve sevkiyat detaylar›na
kadar üretimin her aflamas› hakk›nda bilgiler
ald›lar. Daha sonra Ege Seramik Üretim
Tesislerine geçen grup, seramik üretim teknoloji-
leri, kalite kontrol sistemleri ve tüm seramik üre-
tim proseslerini yerinde gezerek inceleme f›rsat›
buldular. Üretim tesislerinin gezimi süresince
ö¤rencilerle birlikte olan  Ege Seramik ve Ege
Vitrifiye yetkilileri, ö¤rencilere sözlü ve yaz›l› bilgi
aktar›m›nda bulundular. 

Ege Seramik and Ege Vitreous Ware
Manufacturing Facilities Played Host to
Beykent University students… 

Ege Seramik ve Ege Vitrifiye 
Üretim Tesisleri, Beykent Üniversitesi
ö¤rencilerini a¤›rlad›…
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Two of the 33 brands elected to Turquality,
which is the sole government brandization pro-
gram in the world, became E.C.A. and SEREL.
Hence both E.C.A. and SEREL became the only
brands entitled to join the Turquality Program
in their own industries. 

Thus, E.C.A. and SEREL, which joined the
Turquality Program developed under the vision
of ‘Creating 10 World Brands in 10 Years’
gained the right to receive information and
financial support during 5 years in the fields of
patent, beneficial model, industrial design,
trademark registration expenses, quality cer-
tificates, industrial product design expenses,
promotion, advertising and marketing opera-
tions, brand and decoration costs of interna-
tional units and any types of consulting services
covered by the program. 50 % of investments
to be made for this purpose by companies,
which have the potential of having a global
brand, will be covered by the program without
being subject to any gap as part of the
Turquality Program. 

Thanks to the Turquality Program initiated by
Secretariat of Foreign Trade and Turkish
Exporters Assembly, it is aimed that the export
volume of Turkey rises to 500 million Dollars by
2023. 

E.C.A. and SEREL elected to Turquality

Dünyan›n tek devlet destekli markalaflma 
program› olan Turquality’e seçilen 33 markadan
ikisi Elginkan Toplulu¤u markalar› E.C.A. ve
SEREL oldu. Böylelikle hem E.C.A. hem de
SEREL, kendi sektörlerinde Turquality
Program›’na girmeye hak kazanan yegane
markalar oldular.

‘10 Y›lda 10 Dünya Markas› Yaratma’ vizyonuyla
gelifltirilen Turquality Program›’na dahil olan ECA
ve SEREL böylece, 5 y›l süresince program›n 
kapsam›ndaki patent, faydal› model, endüstriyel
tasar›m, marka tescil harcamalar›, kalite 
belgeleri, endüstriyel ürün tasar›m giderleri,
tan›t›m, reklam ve pazarlama faaliyetleri, yurtd›fl›
birimlere iliflkin kira ve dekorasyon giderleri ve
her türlü dan›flmanl›k konular›nda bilgi ve finansal
destek almaya hak kazand›. Turquality Program›
kapsam›nda global marka sahibi olabilme 
potansiyeli olan flirketlerin, bu amaç için 
yapacaklar› yat›r›mlar›n yüzde 50’si her hangi bir
üst limit olmaks›z›n program taraf›ndan
karfl›lanacak.

D›fl Ticaret Müsteflarl›¤› ve Türkiye ‹hracatç›lar
Meclisi’nin devlet deste¤iyle bafllatt›¤› ‘Turquality’
program› sayesinde 2023 y›l›nda Türkiye’nin 
ihracat hacminin 500 milyon  dolara ç›kmas›
hedefleniyor.

E.C.A. ve SEREL
Turquality’e seçildi
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Deliberations of the jury of “AR Awards for
Emerging Architecture” architecture award
came to an end and the results were announced
at a reception held in London. The event, the
eighth of which was held this year, is recognized
as one of the most significant architectural
awards in the world. For these awards which are
participated each year, given to under 45 archi-
tects all over the world for their completed
works, there were 462 participants this year from
53 different countries. EAA-Emre Arolat
Architects became the first architects office in
Turkey who one of the 10 prizes. 

EAA-Emre Arolat Architects was awarded this
prize due to its envorinmentally sensitive
approach in the construction of Dalaman Airport
Terminal launched this year and the clichee-free
solutions it introduced.

Prof. Nazan Erkmen, who attended the meeting
of International Independent Art and Design
Faculties Union founded under the Bauhaus phi-
losophy and which was held in Portugal this year,
introduced her faculty to AIAS Board of Directors
and was admitted to the Union where the most
significant art and design institutions of
European Union are represented. As a result of
this agreement, M.U. F.F.A. which entered into
agreements with giant art faculties of the world,
will hold major art events with its partners in the
upcoming 50th year celebrations, shall carry out
member of faculty – student exchanges and the
faculty will compete with the fine arts faculties of
the whole world in the World Top Graduates
International Exhibition. 

EAA-Emre Arolat
Architects, 
wins “Emerging
Architecture” award

Marmara University Faculty of Fine Arts became 
the institution accessing the European Union first 

“AR Awards for Emerging Architecture” mimarl›k
ödülünün jüri çal›flmalar› sona erdi ve sonuçlar
Londra’da yap›lan bir resepsiyonla aç›kland›. Bu
y›l sekizincisi gerçeklefltirilen etkinlik, dünyadaki
en önemli mimarl›k ödüllerinden biri olarak kabul
ediliyor. Her y›l tüm dünyadan aday olan 45 yafl
alt› mimarlara, bitirmifl olduklar› yap›larla ilgili
olarak verilen bu ödüller için bu y›l 53 farkl› 
ülkeden toplam 462 kat›l›m gerçekleflti. 
EAA-Emre Arolat Architects, 10 ödülden birisini
kazanan Türkiye’deki ilk mimarl›k bürosu oldu. 

EAA-Emre Arolat Architects, bu y›l kullan›ma
aç›lan Dalaman Havaliman› Terminali yap›s›nda
göstermifl oldu¤u çevreye duyarl› yaklafl›m ve
getirdi¤i kliflelerden uzak çözümlerle bu ödüle
lay›k bulundu.

Bauhaus felsefesi ile kurulan ve bu y›l Portekiz'de
yer alan Uluslararas› Ba¤›ms›z Sanat ve Tasar›m
Fakülteleri Birli¤i toplant›s›na kat›lan Prof. Nazan
Erkmen, AIAS kuruluflu Yönetim Kuruluna 
fakültesini tan›tarak Avrupa Birli¤i’nin en önemli
sanat ve tasar›m kurumlar›n›n yer ald›¤› birli¤e
kabul edildi. Bu anlaflma sonucunda, dünyan›n
dev sanat fakülteleri ile anlaflmalar› imzalayan
M.Ü.G.S.F, önümüzdeki 50. y›l kutlamalar›nda
partnerleri ile büyük sanat etkinlikleri
gerçeklefltirecek, ö¤retim üyesi - ö¤renci
mübadelesini gerçeklefltirecek ve fakülte tüm
dünya güzel sanatlar fakülteleri ile Dünya
Diploma Birincileri Uluslararas› Sergisi’nde
yar›flacak. 

EAA-Emre Arolat Architects, 
“Emerging Architecture” ödülünü kazand›

Marmara Üniversitesi Güzel Sanatlar Fakültesi
Avrupa Birli¤i’ne en önde giren kurum oldu
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Since the 14th seminar program held last
year received accolades from the sector,
TIMDER Education Commission prepared yet
another 14-seminar program for 2006-2007
academic year. Seminars given by Assoc.
Prof. Hayri Baraçl› under the title of TIMDER
Academy started with “Corporate
Management” on November 23. As registered
viewers, 49 people participated in the first
seminar beside TIMDER Members of Boards
of Directors. The second one of the seminars
participants will enjoy fortnightly free of
charge was held on December 8. The theme
of “Change Management” was dealt with in
the seminar which had 81 participants. The
third seminar was held on December 22, on
“Crisis Management in Enterprises”. Those
who succeed in the examination to be held at
the end of seminars which will continue until
the end of May and those with good atten-
dance will earn awards. 

Geçen y›l yap›lan 14 seminerlik program›n sektör
taraf›ndan çok be¤enilmesi üzerine T‹MDER
E¤itim Komisyonu, 2006-2007 E¤itim Y›l› için 14
seminerlik bir program daha haz›rlad›. T‹MDER
Akademi ad›yla Doç. Dr. Hayri Baraçl›’n›n verdi¤i
seminerler 23 Kas›m  tarihinde “Kurumsal
Yönetim” konusu ile  bafllad›. T‹MDER Yönetim
Kurulu Üyeleri haricinde ilk seminere kay›tl›
izleyici olarak 49 kifli kat›ld›. Her 15 günde bir
kat›l›mc›lar›n ücretsiz olarak yararlanacaklar›
seminerlerin ikincisi 8 Aral›k  tarihinde
gerçeklefltirildi ve 81 kiflinin kat›ld›¤› seminerde
“De¤iflim Yönetimi” konusu, 22 Aral›k’ta gerçek-
lefltirilen üçüncü seminerde ise “‹flletmelerde Kriz
Yönetimi” konusu ifllendi. May›s sonuna kadar
devam edecek olan seminerlerin sonunda
yap›lacak olan s›navda ise baflar›l› olanlar ve
devaml›l›k gösterenler ödüllendirilecekler. 

T‹MDER Akademi 
seminerleri bafllad›
TIMDER Academy seminars are under way 
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A group from junior and senior classes of Trakya
University Engineering and Architecture Faculty
Architecture Department visited the production
facilities of Çanakkale Seramik&Kalebodur in
Çan district of Çanakkale as part of university-
industry collaboration. 
Production facilities were introduced to students
in two groups in the technical trip held with Asst.
Prof. Dr. Esma M›hlayanlar, Lecturer Semiha
Kartal and Res. Asst. Filiz Umaro¤ullar› from
Engineering Architecture Faculty Architecture
Department Construction Main Scientific
Discipline under supervision of Training Director
Engin Hepsev, Glaze Production Manager Ayten
Önal, R&D Manager fiener Önal, Raw Material
Research and Granite Product Development
Manager A. Kadir fien, R&D Design Development
Officer S. Bülent Sancar, Floor Tile R&D and
Technology Manager Ali Küçük and Electronic
Maintenance Manager Hasan Metin. For evalua-
tion of impressions at the end of the technical
trip, a briefing was held. Here, mutual opinions
were offered and the plaquette prepared by
Office of Dean of Engineering Architecture
Faculty was presented to Training Director Engin
Hepsev on behalf of the University by Asst. Prof.
Dr. Esma M›hlayanlar, emphasizing “The place of
Çanakkale Seramik Kalebodur A.fi. in the coun-
try’s economy and the contribution they provided
to training under the framework of University-
Industry Collaboration”. Afterwards, students
took a tour of Gelibolu Peninsula accompanied
by a guide provided by Çanakkale Seramik
Kalebodur A.fi.

Çanakkale Seramik&Kalebodur invites Engineering 
Architecture Department students to manufacturing facilities 

Çanakkale Seramik&Kalebodur,
Mühendislik Mimarl›k Bölümü 
ö¤rencilerini üretim tesislerine davet etti 

Trakya Üniversitesi Mühendislik Mimarl›k
Fakültesi Mimarl›k Bölümü 3. ve 4. s›n›flar›ndan
oluflan bir grup, Üniversite-Sanayi iflbirli¤i
çerçevesinde düzenlenen Çanakkale
Seramik&Kalebodur’un, Çanakkale’nin Çan
ilçesinde bulunan üretim tesislerini ziyaret etti. 
Mühendislik Mimarl›k Fakültesi Mimarl›k Bölümü
Yap› Anabilim Dal›’ndan Yrd. Doç. Dr. Esma
M›hlayanlar, Ö¤r. Gör. Semiha Kartal ve Arfl. Gör.
Filiz Umaro¤ullar› sorumlulu¤unda 
gerçeklefltirilen teknik gezide ö¤rencilere iki grup
halinde E¤itim Yöneticisi Engin Hepsev, S›r Üretim
Müdürü Ayten Önal, Ar-Ge Müdürü fiener Önal,
Hammadde Araflt›rma ve Granit Ürün Gelifltirme
Yöneticisi A. Kadir fien, Ar-Ge Dizayn Gelifltirme
Sorumlusu S. Bülent Sancar, Yer Karosu Ar-Ge ve
Teknoloji Müdürü Ali Küçük ve Elektronik Bak›m
Yöneticisi Hasan Metin denetiminde üretim tesis-
leri tan›t›ld›. Teknik gezi sonucunda izlenimlerin
de¤erlendirilmesi amac›yla, bir brifing
gerçeklefltirildi. Burada karfl›l›kl› görüfl
al›flveriflinde bulunularak, Mühendislik Mimarl›k
Fakültesi Dekanl›¤› taraf›ndan haz›rlanan plaket
Üniversite ad›na, Yrd. Doç. Dr. Esma M›hlayanlar
taraf›ndan “Çanakkale Seramik Kalebodur
A.fi.’nin ülke ekonomisindeki yeri vurgulanarak
Üniversite-Sanayi iflbirli¤i çerçevesinde e¤itime
sa¤lad›klar› katk›” belirtilerek, E¤itim Yöneticisi
Engin Hepsev’e sunuldu. Ö¤renciler daha sonra
Çanakkale Seramik Kalebodur A.fi taraf›ndan 
tahsis edilen rehber eflli¤inde Gelibolu
Yar›madas›’n› gezdi.
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Eurowards excitement, which is the most
widely participated in entrepreneurship com-
petition in Europe and which was organized
in Turkey for the second time, came to and
end. Erdem Çenesiz on behalf of “Ece Banyo
Gereçleri San.ve Tic. A.fi” won the first prize
of the competition in Development Category
with the project with the theme ORANGE
TIGER STRATEGY and Recai Sara was award-
ed the prize in Idea Category, Serhat
Izmirlio¤lu in Foundation Category and Özge
Örenç in the Beginning Category. 

The award was given to Ece Banyo Chairman
of Board of Directors Mr. Erdem Çenesiz in a
ceremony organized in Bo¤aziçi University
Alumni Association Seminar Hall. First prize
winners of Eurowards Entrepreneurship
Award in Turkey will continue with the con-
test in Europe. 

The Eurowards contest held under the spon-
sorship of European Parliament is significant
as it allows individuals with entrepreneurship
ideas to gain reputation in Europe and Turkey
to establish business contacts and to be rec-
ognized through the media. 297 projects from
42 provinces participated in the Eurowards
Entrepreneurship Contest in Turkey which is
being held since 1991 in Europe. 

Ece Banyo, Eurowards Giriflimcilik
Yar›flmas›’nda Geliflim Dal›’nda 
birincilik ödülü ald›
Ece Banyo won the first prize in Eurowards
Entrepreneurship Contest in the Development Discipline 

Avrupa’n›n en genifl kat›l›ml› giriflimcilik
yar›flmas› olan ve Türkiye’de ikinci kez 
düzenlenen Eurowards heyecan› sona erdi.
Yar›flman›n Geliflim Kategorisi’nde birincilik
ödülünü TURUNCU KAPLAN STRATEJ‹S‹ 
konulu proje ile “Ece Banyo Gereçleri San.ve
Tic. A.fi” ad›na Erdem Çenesiz al›rken, Fikir
Kategorisi’nde Recai Sara, Kurulufl
Kategorisi’nde Serhat ‹zmirlio¤lu, Bafllang›ç
Kategorisi’nde Özge Özenç ödüle lay›k
görüldüler. 

Ödül, 24 Kas›m  tarihinde Bo¤aziçi Üniversitesi
Mezunlar Derne¤i Seminer Salonu’nda 
düzenlenen törenle Ece Banyo Yönetim Kurulu
Baflkan› Sn. Erdem Çenesiz’e verildi.
Türkiye’de Eurowards Giriflimcilik Ödülü 
birincileri yar›flmaya Avrupa’da devam edecek. 

Avrupa Parlamentosu himayesinde
gerçekleflen Eurowards yar›flmas›, giriflim fikri
olan bireylere Avrupa ve Türkiye’de itibar
kazanma, ifl ba¤lant›lar› kurma ve medya
arac›l›¤›yla tan›nma flans› vermesi aç›s›ndan
önem tafl›yor. Avrupa’da 1991 y›l›ndan bu yana
düzenlenmekte olan Eurowards Giriflimcilik
yar›flmas›na Türkiye’de 42 ilden 297 proje
kat›ld›. 
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Baucon Yapex 2006 International Building
Materials Construction Technologies and
Building Renovation Trade Fair held in
Antalya Expo Center was held this year with
the participation of long-term wide scale
construction investors and professional visi-
tors led by tourism investors. 

Kütahya Seramik participated in Baucon
Yapex which is the second largest building
trade fair in Turkey, with its 2007 models.
2007 trends of ceramics fashion include

Kütahya Seramik, 2007 k›fl 
koleksiyonuyla Baucon Yapex’deydi… 
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Antalya Expo Center’da gerçeklefltirilen
Baucon Yapex 2006 Uluslararas› Yap›
Malzemeleri, ‹nflaat Teknolojileri ve Yap›
Yenileme Fuar› bu y›l da baflta turizm
yat›r›mc›lar› olmak üzere, uzun döneme yay›lan
büyük ölçekli inflaat yat›r›mc›lar›n›n ve 
profesyonel ziyaretçilerin kat›l›m›yla
gerçekleflti.

Kütahya Seramik, Türkiye’nin en büyük 2. yap›
fuar› olan Baucon Yapex’de 2007 modelleri ile

Deri / Leather
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décors and border tiles enriched with acces-
sories of jewelry flavor, textile designs inspir-
ing ceramics, textures enriched by soft sur-
faces and minimalist designs carried to large
and rectangular dimensions which are the
in-vogue sizes of the year and wallpaper and
leather patterns. 

Fantasia
The Pop Art representative of 20x45 cm. size,
the Fantasia Line, comes in lilac, green, pink,
white, purple and beige colors. The Ritim
borders of 20x45 cm. and 6x45 cm. size, and
Fantasia border tiles in 20x45 size are com-
ponents of the line which draws the most
attention with their modern and geometrical
designs. Floor tiles of the line come in lilac,
green, pink, white, purple and beige colors in
size 33x33 cm.

Leather 
The  30x50 cm. leather line, where leather
and fabric patterns are used, comes in beige,
brick and maroon. Safari border tiles of 9x50
cm., Glass Sujet border tiles of 9x50 cm. and
Leather border tiles of 4x30 cm. accompany
the line’s wall combinations. Floor ceramics
of the line are in 42.5x42.5 size and are
glazed porcelain ceramic. 

The stand also featured Luxor, Damasco,
Mimoza, Karpat and Karma Lines.

yer ald›. Seramik modas›n›n 2007 trendlerinde,
mücevher tad›nda aksesuarlarla 
zenginlefltirilmifl dekor ve bordürler, tekstilin
serami¤e ilham veren desenleri, soft yüzeylerle
zenginlefltirilmifl dokular ve y›l›n moda ebatlar›
olan büyük ve dikdörtgen boyutlara tafl›nan
minimalist tasar›mlar, duvar ka¤›d› ve deri
desenleri yer al›yor.

Fantasia
20x45 cm. ebad›n›n Pop Art temsilcisi Fantasia
serisi, lila, yeflil, pembe, beyaz, mor ve bej 
renklerinde. 20x45 cm. ve 6x45 cm.
ebatlar›ndaki Ritim ve 20x45 Fantasia bordürler
modern ve geometrik desenleri ile serinin en
dikkat çeken parçalar›. Serinin yer seramikleri
33x33 cm. ölçülerinde lila, yeflil, pembe, beyaz,
mor ve bej renklerinde.

Deri
Deri ve kumafl desenlerinin kullan›ld›¤› 30x50
cm. Deri serisi, bej, taba ve maron renklerinde
tasarland›. Serinin duvar kombinasyonlar›na
7x50 cm. Safari bordür, 9x50 cm. Cam Sujet
bordür ve 4x30 cm. Deri bordürler efllik ediyor.
Serinin yer seramikleri 42.5x42.5 ebatlar›nda
ve s›rl› porselen seramik.

Standda ayr›ca Luxor, Damasco, Mimoza,
Karpat ve Karma Serileri de yer ald›. 

Fantasia
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AMV Young Architect Award given under the
sponsorship of Çanakkale Seramik&Kalebodur
by Arkitera Architecture Center biannually for
encouraging young architects was awarded to
Tülin Hadi and Cem Ilhan, with a ceremony
held in November. 

The award, where it is a requirement that can-
didates should have already built buildings and
should be born in 1966 or later, was first given
in 2004. Another prerequisite of the award,
where all production of candidates in the field
of architecture is evaluated, is to be included in
Arkitera Architecture database. The selection
committee of the award given for encouraging
the architectural production of young archi-
tects contributing to their promotions compris-
es Ziya Tanal›, Kaya Ar›ko¤lu, Kerem
Ergino¤lu, Ömer Kan›pak and Semra Uygur.

Genç mimarlar›n teflvik edilmesi amac›yla iki y›lda
bir Arkitera Mimarl›k Merkezi taraf›ndan
Çanakkale Seramik&Kalebodur sponsorlu¤unda
verilen AMV Genç Mimar Ödülü Kas›m ay›nda
düzenlenen törenle Tülin Hadi ve Cem ‹lhan’a 
verildi.

Adaylar›n, infla edilmifl binalar›n›n bulunmas›,
1966 ve daha sonra do¤mufl olmalar› ön 
koflulunun arand›¤› ödül, ilk kez 2004 y›l›nda 
verilmiflti. Adaylar›n mimarl›k alan›nda yapt›¤› tüm
üretimin de¤erlendirildi¤i ödülün bir di¤er ön
koflulu Arkitera Mimarl›k Veritaban› içinde yer
almak. Genç mimarlar›n tan›t›mlar›na katk›
sa¤layarak mimari üretimlerinin teflvik edilmesi
amac›yla verilen ödülün seçici kurulu ise Ziya
Tanal›, Kaya Ar›ko¤lu, Kerem Ergino¤lu, Ömer
Kan›pak ve Semra Uygur’dan olufltu.

Tülin Hadi and Cem Ilhan received
AMV Young Architect Award

AMV Genç Mimar Ödülü’nü 
Tülin Hadi ve Cem ‹lhan ald›
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Yüksel Seramik, which is a member of Yüksel
Inflaat group, has brought together the rich
colors full of energy, of stone, earth and fire,
the magnificent texture of history, and soft
and modern lines in its “American
Collection”. The collection, where colors pro-
viding comfort and security come to the fore-
front, features 6 different lines. 

The in vogue sizes of the year and minimalist
designs are emphasized, are produced in
sizes 33x33 and 45x45, blowing the winds of

Yüksel Seramik’ten yeni 
“Amerikan Koleksiyonu”
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Yüksel ‹nflaat bünyesinde bulunan Yüksel
Seramik, tafl›n, topra¤›n ve ateflin enerji dolu
zengin renklerini, tarihin görkemli dokusunu,
yumuflak ve modern çizgileri  “Amerikan
Koleksiyonu”nda bir araya getirdi. Huzur ve
güven veren renklerin ön plana ç›kt›¤› 
koleksiyonda 6 farkl› seri bulunuyor. 

Seramik modas›n›n yeni trendleri, y›l›n moda
ebatlar› ve minimalist tasar›mlar›n ön plana
ç›kt›¤› “Amerikan Koleksiyonu” serileri 33x33

Chateau
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change in interior spaces. 

The Calais Line, which has stone look with
veins and wavy shades, is decorated with the
rich colors of the earth, is decorated with the
rich colors of the earth, giving a natural look
to interior spaces, with its glazed granite fea-
ture. The Chateau Line, getting its name
from the magnificence of history, adds
dynamism to living spaces with the natural
beauty of the travertine stone and brown and
crimson shades it takes from the earth. The
Element Line, where soft and modern lines
are predominant, opens an alternative to
those who wish to create passionate and dif-
ferent spaces with the magnificence of gray,
brown and black. The Durango Line, where
beige, ivory and silver colors are predomi-
nant, adds calmness to spirits with its natu-
ral stone look texture. The Antiquity Line,
comprising the magnificent combination of
crimson, bone and silver colors, emphasizes
plainness with its tiles in different colors and
plain texture. The Earthtone Line, where light
colors are predominant, gives life to natural
spaces. 

The “American Collection” produced by
Yüksek Seramik is offered to sale in USA,
Europe, the Middle East and Turkey at large. 

ve 45x45 boyutlar›nda üretilerek, iç 
mekanlarda de¤iflim rüzgarlar› estiriyor.

Tafl görünümlü, damarl› ve dalgal› gölgelere
sahip olan Calais Serisi, topra¤›n zengin 
renkleriyle bezenmifl olup, s›rl› granit özelli¤i
ile iç mekanlara do¤al görünüm veriyor. Ad›n›
tarihin görkeminden alan Chateau Serisi, 
travaten tafl›n›n do¤al güzelli¤i ve topraktan
ald›¤› kahve, k›z›l tonlar›yla mekanlara
dinamizm kat›yor. Yumuflak ve modern 
çizgilerin a¤›rl›k kazand›¤› Element Serisi, gri,
kahve ve siyah›n ihtiflam›yla tutkulu ve farkl›
mekanlar oluflturmak isteyenlere alternatif
sunuyor. Bej, fildifli, gümüfl renklerinin a¤›rl›k
kazand›¤› Durango Serisi, do¤al tafl görünümlü
dokusu ile ruhlara dinginlik kat›yor. K›z›l,
kemik, gümüfl renklerinin muhteflem 
kombinasyonundan oluflan Antiquity Serisi,
farkl› ebatlardaki karo görünümü ve düz
dokusu ile sadeli¤i ön planda tutuyor. Aç›k 
renklerin hakim oldu¤u Earthtone Serisi
natürel mekanlara hayat veriyor.

Yüksel Seramik taraf›ndan üretimi yap›lan
“Amerikan Koleksiyonu” Amerika,  Avrupa,
Ortado¤u ve Türkiye genelinde sat›fla sunuldu.

Calais

Element
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Umpafl Seramik .A.fi. continues to open its facili-
ties to students as a requirement of its philoso-
phy of keeping the collaboration of nearby uni-
versities and the industry-university current
since the day of its inception. 

In December, members of Ceramics Engineering
Club, founded by Afyon Kocatepe University
Ceramics Engineering Department students, got
the chance to tour the production facilities with
Member of Faculty Assoc. Prof. Dr. Ali Kartal. 

Students, who reinforced  the knowledge they
had received in theory by observing every stage
of production, becoming aware of the fact that
the sector which  they will join in the future
needs well equipped, knowledgeable young
brains with information they got from production
manager Erdo¤an Çetinkaya, promised to
become more researching and will advance the
sector even more through commitment to their
professions and said that they were highly
impressed with the tour as they were returning
to their school. 

Afyon Kocatepe University students visit 
Umpafl Seramik facilities 

Umpafl Seramik A.fi. kuruldu¤undan bu yana
çevre üniversitelerle  sanayi-üniversite iflbirli¤ini
güncel tutma felsefesinin gere¤i olarak 
ö¤rencilere tesislerini açmaya devam ediyor.

Aral›k ay› içerisinde Afyon Kocatepe Üniversitesi
Seramik Mühendisli¤i Bölümü ö¤rencilerinin
kurdu¤u Seramik Mühendisli¤i Kulübü üyeleri,
Ö¤retim Üyesi Doç Dr. Ali Kartal ile birlikte üretim
tesislerini gezme f›rsat› buldular.

Teoride ald›klar› bilgileri üretimin her aflamas›n›
izleyerek pekifltiren ö¤renciler Üretim Müdürü
Erdo¤an Çetinkaya’dan ald›klar› bilgilerle 
gelecekte ad›m atacaklar› sektörün
yetiflmifl, bilgili genç beyinlere ihtiyac› oldu¤unun
bilincine vararak, daha çok araflt›rmac› 
olacaklar›na, mesleklerine dört elle sar›larak 
sektörü daha da ileriye götüreceklerine söz 
vererek, okullar›na dönerken geziden çok 
etkilendiklerini ifade ettiler.

Afyon Kocatepe Üniversitesi ö¤rencileri 
Umpafl Seramik tesislerini ziyaret etti
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PSG awaits show applications from all artists
for the exhibition season 2007 – 2008, seeking
to bring a new breath to the culture and art
environment of the city by bringing together
the original works of professional artists in
Turkey and the world, creating Paper-Work art
works using techniques like Painting, Original
Serigraphy, Design and Photograph with art
lovers of Izmir. 

For your applications, you may send the pic-
tures in (jpg) format of your minimum works
you wish to exhibit (details specified), your cv in
(word) format and your contact details in a (cd)
file either to the mail address of the gallery or
to the address serkanadin@gmail.com  
by e-mail. 

After a mixed show comprising the works of
masters of Turkish art like Adnan Çoker,
Adnan Turani, A.Teoman Germaner, Bedri
Baykam, B.Rahmi Eyübo¤lu, Burhan
Do¤ançay, Burhan Uygur, Cihat Burak, Ergin
‹nan, Erol Deneç, Ferruh Bafla¤a, Hayati
Misman, Mehmet Güleryüz, Nurullah Berk and
S.Saim Tekcan, PSG has brought Abidin Dino’s
designs and paintings before Aegean art lovers
and is planning to present the works of yet
another major master, Sabri Berkel, to Izmir
viewers in the upcoming days.  

www.psgsanat.com    
info@psgsanat.com

Türkiye’nin ve dünyan›n  önde gelen; Resim, Özgün
Bask›, Desen, Foto¤raf  gibi teknikler ile Ka¤›t - ‹fl
eserler üreten profesyonel sanatç›lar›n›n, özgün
eserlerini, ‹zmir’li sanat severler ile buluflturarak
flehrin kültür ve sanat ortam›na yeni bir soluk
getirmeyi hedefleyen PSG; 2007 - 2008 sergi sezonu
için tüm sanatç›lar›n sergi baflvurular›n› bekliyor.

Baflvurular›n›z için; sergilemeyi planlad›¤›n›z,
(künyeleri belirtilmifl) en az 7 eserinizin (jpg) 
format›ndaki görselleri, (word) format›ndaki 
özgeçmifliniz ve iletiflim bilgilerinizin yer ald›¤› 
(cd) dosyan›z› galeri posta adresine ya da
serkanadin@gmail.com  adresine e-mail yolu ile
ulaflt›rman›z yeterli.

Adnan Çoker, Adnan Turani, A.Teoman Germaner,
Bedri Baykam, B.Rahmi Eyübo¤lu, Burhan
Do¤ançay, Burhan Uygur, Cihat Burak, Ergin ‹nan,
Erol Deneç, Ferruh Bafla¤a, Hayati Misman,
Mehmet Güleryüz, Nurullah Berk, S.Saim Tekcan
gb. Türk Resminin usta isimlerinin eserlerinden
oluflan karma bir serginin ard›ndan, Abidin Dino’nun
desen ve resimlerini  Ege’nin sanat izleyicisi ile
buluflturan  PSG, önümüzdeki günlerde bir baflka
önemli usta, Sabri Berkel’in eserlerini ‹zmir 
izleyicisine sunmay› hedefliyor. 

www.psgsanat.com    
info@psgsanat.com

PSG / ‹zmir 2007 - 2008 sergi
sezonu için tüm sanatç›lar›n sergi
baflvurular›n› bekliyor
PSG / Izmir is awaiting show applications from
all artists for 2007 - 2008 exhibition season
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One of Europe’s biggest granite ceramic brand,
Seranit, offers modern products with broad col-
ored choices with natural look in its new line
created under inspiration by Everest, the top of
the world. 

The generic name of granite ceramic, Seranit,
discovers new summits with its Everest Line.
Natural look effects and colored transitions
draw attention in the line inspired by Everest,
acknowledged as the highest point in the world.
The dissimilar effect composition of the line is
an indication that it was inspired by natural
stones. The Everest Line of Seranit offers mod-
ern solutions for broad spaces with its ‘60x60’
and ‘60x120’ sizes. 

Gets its color from the summit 
Tiles in the new line of Senanit, which will be
talked a lot, offers choices to customers both
for floor and also exterior tiles. Eight different
color choices called Roseo, Marfil, Arancione,
Viola, Azzuro, Quaverde, Mairone and Valencia
are available as matt and glossy in the Everest
Line where the aesthetic joins robustness. 

Avrupa’n›n en büyük granit seramik
markalar›ndan Seranit, dünyan›n tepe noktas›
Everest’ten ilham alarak yaratt›¤› yeni serisinde
do¤al görünümlü, genifl renk alternatiflerine
sahip modern ürünler sunuyor.

Granit serami¤in jenerik ismi Seranit, Everest
serisiyle yeni zirveler keflfediyor. Dünyan›n en
yüksek noktas› olarak kabul edilen Everest’ten,
esinlenilen seride do¤al görünümlü efektler ve
renk geçiflleri dikkat çekiyor. Serinin birbirine
benzemeyen efekt yap›s›, do¤al tafllardan esinlen-
di¤inin bir göstergesi. Seranit’in Everest Serisi,
‘60x60’ ve ‘60x120’ ebatlar›yla genifl mekanlara
modern çözümler sunuyor.

Rengini zirveden al›yor  
Seranit’in ad›ndan çok söz ettirecek olan yeni
serisindeki karolar; hem zemin hem de d›fl cephe
kaplamas› konusunda müflterilerine seçenek
sunuyor. Esteti¤in sa¤laml›kla birleflti¤i Everest
serisinde mat ve parlak olmak üzere Roseo,
Marfil, Arancione, Viola, Azzuro, Quaverde,
Mairone,Valencia adlar›nda 8 farkl› renk seçene¤i
bulunuyor.

Seranit Everest Serisi’yle 
zirveleri keflfediyor

Seranit discovers summits 
with Everest Line
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Imperial 
Imperial, part of Ege Seramik’s Autumn Line,
constitutes a perfect alternative to natural stone
with its travertine look. With its technical struc-
ture stemming from its being glazed granite;
Imperial offers an extremely convenient alterna-
tive both for inner and also outer spaces.
Imperial, which may be used in many places
from kitchen counter gaps to halls, from lobbies
to exteriors with its 45x45, 33x33 and 16,5 x16,5
sizes, comes in beige, white and walnut colors.

Imperial 
Ege Seramik'in Autumn Serisi’nde yer alan
Imperial, traverten görünümüyle do¤al tafla
mükemmel bir alternatif oluflturuyor. Imperial,
s›rl› granit olmas›ndan kaynaklanan teknik
yap›s›yla, hem iç hem d›fl mekanlar için son
derece uygun bir alternatif oluflturuyor. 45x45,
33x33, ve 16,5 x16,5 boyutlar› ile mutfak tezgah
aralar›ndan  salona, antrelerden d›fl mekanlara
kadar birçok yerde kullan›m alan› bulan Imperial;
bej, beyaz ve ceviz renklerinde üretiliyor. 

Choices integrating with your
lifestyle from Ege Seramik…

Ege Seramik’ten yaflam tarz›n›zla
bütünleflen seçimler…

Imperial
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Otto 
Otto carries elegance to
your spaces with the distin-
guished look of black and
white and with the feeling of
endlessness created by
geometrical designs. Ege
Seramik Otto produced in
size 30x60 achieves satisfy-
ing your expectations with
its single size and only two
basic colors. 

Carmel 
Ege Seramik adapts baviera
stone to glazed porcelain
with Carmel. Carmel, which
has a natural matt marble
texture, is processed in
ivory, beige, gold, walnut
and anthracite colors. It
also offers major advan-
tages during laying as
thickness of all three sizes
are the same. The line has
a rectified alternative in
sizes 45x45, 30x60 and
30x30 for more natural
looks. Ege Seramik Carmel
especially offers a perfect
option for minimalist bath-
room designs, with its col-
ors, textures and dimen-
sions. 

Otto 
Otto mekanlar›n›za siyah ve
beyaz›n seçkin görünümü ile
zarafeti, geometrik desenlerin
yaratt›¤› sonsuzluk duygusuyla
özgürlü¤ü tafl›yor. 30x60
ebad›nda üretilen Ege Seramik
Otto, tek ebat ve sadece iki
temel rengi ile beklentilerinizi
karfl›lamay› baflar›yor. 

Carmel 
Ege Seramik Carmel'de baviera
tafl›n› s›rl› porselene uyarl›yor.
Do¤al mat mermer dokusu
tafl›yan Carmel; fildifli, bej, alt›n,
ceviz ve antrasit renklerinde
çal›fl›lm›fl. Ayr›ca üç ebad›n›n
da kal›nl›klar›n›n ayn› olmas›
sayesinde döfleme s›ras›nda
büyük avantaj sa¤l›yor. Daha
do¤al görünümler için serinin
45x45, 30x60 ve 30x30 boyut-
lar›nda rektifiyeli alternatifi de
mevcut. Renk, doku ve boyut-
lar› ile Ege Seramik Carmel
özellikle minimalist banyo
tasar›mlar› için mükemmel bir
seçim oluflturuyor.

Otto

Carmel
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Duravit, one of the leading vitreous ware manu-
factures of the world, combines elegance and
attractive design with functionality, with the
metallic touches in its 2nd floor, Ciottolo and
Starck X bathroom lines. 

In the 2nd floor bathroom line, the glittering star
of shallow rectangular basins, specially devel-
oped matt inox inside basin finishes and special
glaze thicker and easier to clean than the exist-
ing matt inox embellish basins of size 60, 70 and
80 cm and under counter basins 52.5 and 58 cm
wide, the dresser basin 58 cm wide and double
basins which are 120 cm wide. 

The glittering star of the extraordinary small
bathroom line, Ciottolo, on the other hand, is the
round bowl basin. Each one of the Ciottolo mod-
els comprising round bowl basins, water drop
shaped bowl basins and elliptical bowl basins in
different dimensions is an aesthetical wonder
you may use in harmony with furniture in differ-
ent colors. 

In the Starck X line which has extremely mini-
malist lines, basins drawing attention with their
sculpture like character are 89 cm high and the
inner part of the conical basin which sits on a
ceramic pedestal shines, thanks to a metal
glaze with the glitter of platinum. Distinct and
elegant rectangular basins are offered on metal
consoles 57 cm wide and the alternative basin,
which is 110 cm wide, is offered with a shiny
platinum shelf beside it. 

Dünyan›n önde gelen vitrifiye
üreticilerinden Duravit; 2nd
floor, Ciottolo ve Starck X banyo
serilerindeki metalik
dokunufllarla fl›k ve çekici
tasar›m› fonksiyonellikle
birlefltiriyor. 

2nd floor banyo serisinde s›¤
dikdörtgen lavabolar›n parlayan
y›ld›z›, özel gelifltirilmifl olan
mat inoks lavabo içi bitiflleri,
mevcut mat inokstan daha
kal›n ve kolay temizlenen özel
s›r; 60, 70 ve 80 santim
geniflli¤indeki lavabolar ile 52,5
ve 58 cm geniflli¤indeki tezgah

alt› lavabolar, 58 cm
geniflli¤indeki etajerli lavabo ve
120 cm geniflli¤indeki ikili
lavabolar› süslüyor.  

S›ra d›fl› küçük banyo serisi
Ciottolo’nun parlayan y›ld›z› ise
platin, yuvarlak çanak lavabo.
Farkl› boyutlar›yla yuvarlak
çanak lavabo, su damlas›
biçimli çanak lavabo ve oval
çanak lavabodan oluflan
Ciottolo modellerinin her biri,
de¤iflik renkteki mobilyalarla
da uyum içinde
kullanabilece¤iniz birer estetik
harikas›.

Son derece minimalist çizgilere
sahip Starck X serisinde
heykelsi karakteri ile dikkat
çeken lavabolar, 89 cm yüksek-
li¤inde ve seramik bir kaidenin
üzerinde yer alan konik lavabo-
nun iç bölümü platin ›fl›lt›s›nda
metal s›r ile parl›yor. Belirgin
ve fl›k, dikdörtgen lavabolar, 57
cm geniflli¤inde, metal konsol-
lar üzerinde, 110 cm
geniflli¤indeki alternatif ise
yan›nda parlak platin bir raf ile
sunuluyor. 

Duravit’ten banyolara metal fl›kl›¤›

Elegance of metal from 
Duravit to bathrooms
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Creavit offers objects out of nature and life
under a framework which may seem different
even if people look at them in the same way,
catching them from their different details in its
brand new designs… 

Creavit seeks to change the outlook in bath-
rooms with the 25-year-old Çanakc›lar security.
Creavit, which gives life to brand new designs
with the slogan ‘We behold the same, we see
different’ combines its spirit with the details of
life and uses it in the spaces you are in with all
its functionality and elegance. 

In the eye of the designers, a leaf in nature
becomes a basin, maybe a flower form
becomes a toilet bowl or the detail of a boat
takes the form of furniture… Creavit, which
reflects its inspirations from nature to all origi-
nal models, invites you to the world of those
who behold the same but see different beau-
ties…

Creavit, yepyeni tasar›mlar›nda do¤adan ve 
hayattan objeleri farkl› detaylar›yla yakalayarak
ayn› bak›ld›¤›nda dahi farkl› görülebilen bir
çerçeve içinde sunuyor…

Creavit, 25 y›ll›k Çanakc›lar güvencesi ile 
banyolardaki bak›fl aç›s›n› de¤ifltirmeyi amaçl›yor.
‘Ayn› bak›yoruz farkl› görüyoruz’ slogan› ile
yepyeni tasar›mlara hayat veren Creavit ruhunu
yaflam›n detaylar› ile birlefltirip bulundu¤unuz
mekanlarda tüm ifllevselli¤i ve fl›kl›¤› ile
kullan›yor.

Do¤adaki bir yaprak, bir lavaboya, belki bir çiçek
formu, bir klozete ya da bir teknenin detay›,
mobilya formuna bürünüyor tasar›mc›lar›n
gözünde…Do¤adan esinlendiklerini birbirinden
özgün modellere yans›tan Creavit, sizi ayn› bak›p
farkl› güzellikleri görebilenlerin dünyas›na davet
ediyor…

For those who can see different even if they
behold the same way … Creavit…

Ayn› bak›ld›¤›nda bile farkl› 
görebilenlere… Creavit…
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VitrA, which is a world brand with its high tech-
nology products and design quality, promises
you pleasant bathroom breaks with its new
bathroom furniture line Options. 

Bathrooms are gaining significance as one of
the priority spaces of breaks given to enlighten
the intense pace during the day and to relax.
The road to making such small breaks more
pleasurable goes through well designed bath-
room spaces. Right at this point, VitrA Options,
one of the unlimited solutions of VitrA offers its
users a bathroom line balanced in every way. As

‹leri teknoloji ile üretilen ürünleri ve tasar›m
kalitesi ile bir dünya markas› olan VitrA, yeni
banyo mobilyas› serisi Options ile size keyifle
geçirece¤iniz banyo molalar› vaat ediyor. 

Banyolar, gün içindeki yo¤un tempoyu hafifletmek
ve rahatlamak için verilen molalar›n öncelikli
mekanlar›ndan biri olarak önem kazan›yor. O
küçük molalar› daha keyifli hale getirmenin yolu
ise iyi tasarlanm›fl banyo mekanlar›ndan geçiyor.
Tam bu noktada, VitrA’n›n s›n›rs›z çözümlerinden
biri olan VitrA Options, kullan›c›lar›na her anlam-
da dengeli bir banyo serisi sunuyor.

Vitra Options for pleasant 
bathroom breaks …

Keyifle geçirilen banyo
molalar› için 
VitrA Options …
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needed, the drawer modules of 60 and 120 cm
may be used side by side in the Options Line. If
desired, different combinations may be created
by the towel holder option on the lower two sides
of the basin. 

Cabinet drawers of Options designed with no
handles for a plain and eye comforting look are
opened pressing towards the inside. The bowl
basin with three different designs of the Line
may be placed either on the right or left of the
counter. The Options Line offers the warmth of
oak tree in two colors as venge and natural fin-
ish, to bathroom spaces.

Options Serisi’nde, ihtiyaca göre 60 ve 120 cm’lik
ölçülerdeki çekmece modülü yan yana
kullan›labiliyor. ‹stenirse, lavabonun alt iki
yan›ndaki havluluk seçene¤iyle farkl› 
kombinasyonlar yarat›labiliyor. 

Yal›n ve göz yormayan bir görünüm için kulpsuz
olarak tasarlanan Options’un dolap çekmeceleri,
içe do¤ru bast›r›larak aç›l›yor. Seride yer alan üç
farkl› tasar›ml› çanak lavabo, tercihe göre 
tezgah›n sa¤›nda ya da solunda
konumland›r›labiliyor. Options Serisi, mefle
a¤ac›n›n s›cakl›¤›n› banyo mekanlar›na venge ve
natürel cila olmak üzere iki renk seçene¤iyle
sunuyor.
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The starting point of the modern design of
RocaKale’s new Line, ARCH, comprises three
basic principles of architecture; “functionality,
permanence and aesthetics”. RocaKale cre-
ates a concept whereby you can shape your
lifestyle in bathrooms with the ARCH vitreous
ware set undersigned by Can Yalman. 

RocaKale’nin yeni serisi ARCH’›n modern
tasar›m›n›n ç›k›fl noktas›n› mimarinin üç temel
ilkesi “fonksiyonellik, kal›c›l›k ve estetik’’
oluflturuyor. Can Yalman imzas›n› tafl›yan ARCH
vitrifiye tak›m› ile RocaKale, banyolarda yaflam
tarz›n›z› biçimlendirebilece¤iniz bir konsept
yarat›yor. 

RocaKale’den yeni bir 
Can Yalman tasar›m›;
banyonuzun mimar›… ARCH
A new Can Yalman design from RocaKale; 
the architect of your bathroom… ARCH
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Mimaride s›kça kullan›lan yay formu, serinin tüm
parçalar›nda kendini gösteriyor. Yuvarlak ve yal›n
hatlara sahip ARCH vitrifiye tak›m›nda 3 farkl›
lavabo seçene¤i bulunuyor. 60 cm ve 
80 cm’lik lavabolar yar›m ayak ve tam ayak 
alternatifleri ile kombine edilebiliyor. 60 cm
lavabo mekana ba¤l› olarak tezgah üstünde de
kullan›labiliyor. 52 cm’lik monoblok lavabo hem
farkl›l›k arayan hem de s›n›rl› mekanlarda yer
kazanmak isteyen kullan›c›lar›n be¤enisine hitap
ediyor. 

ARCH lavabolarla birlikte sunulan göz al›c› krom
havluluklar yine lavabo ve klozetlerde oldu¤u gibi
yay formunda karfl›m›za ç›k›yor. ‹ste¤e ba¤l›
olarak seriye dahil edilebilen krom havluluk
çözümleri, 60 cm ve 80 cm’lik lavabolara monte
edilerek kullan›labiliyor. Seri, duvara s›f›r klozet
ve asma klozet alternatifleri ile de öne ç›k›yor.
ARCH asma klozeti benzeri ürünlerden ay›ran
bafll›ca özellik, montaj bölümünün tamamen gizli
olmas› ve böylelikle montaj sonras› hiçbir 
eleman›n›n d›flar›dan görünmemesi. Serinin di¤er
ürünleri bide ve asma bide, lavabo ve klozetlerle
bir araya gelerek ARCH vitrifiye tak›m›n›
tamaml›yor.

The spiral form used frequently in architec-
ture displays itself in all components of the
line. There are 3 different basin options in the
ARCH vitreous ware set which has rounded
and plain lines. The basins, which come in 60
cm  and 80 cm sizes may be combined with
half pedestal and full pedestal options.
Depending on space, the 60 cm basin may be
used as counter top as well. The monoblock
basin in size 52 cm addresses the taste of
consumers who look for a difference, also
wishing to gain space in limited conditions. 

Striking chrome towel holders offered 
together with ARCH basins appear in spiral
form just as in basin and toilet bowls. The
chrome towel holder solutions which may be
incorporated in the line optionally may be
used mounted on basins 60 cm and 80 cm in
size.. The line offers against the wall toilet
bowl and suspended toilet bowl choices. The
main features, which distinguishes the ARCH
suspended toilet bowl from similar ones, is
that the installation section is totally hidden
and thus, no component is exposed after
installation. The other products in the line; the
bidet and suspended complete the ARCH vit-
reous ware when joined with basins and toilet
bowls.

Arch 60 cm tezgahüstü lavabo
Arch 60 cm countertop basin

Arch 52 cm monoblok lavabo
Arch 52 cm monoblock basin
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Increases in prices of natural gas affect the
competitive power of Turkish ceramic manu-
facturers adversely. Consumption of frit kilns
in Turkey is 3,500 kcal per one kilo of frit.
PROYING XXI INGENIERIA, S.L.U, which is a
Spanish firm specialized in construction of
continuous frit kilns for production of ceram-
ic frit and automatic weighing systems of raw
materials with an experience of 30 years,
provides significant energy savings, guaran-
tees 2.200 kcal/kg consumption by contract
and achieves 59 % gas savings on the aver-
age with its frit technology. PROYING offers a
credit line supported by the Spanish
Government at an approx rate of interest of
4,5% per year and a repayment term at 5
years with half-yearly payments.

All approximately 214 continuous frit kilns,
which are presently operational in Spain, 102
have been constructed by PROYING. Hence,
PROYING, which contributes to the global
leadership of Spanish frit and enamel indus-
try, also has a broad international experience
with its kilns in Europe, Latin America and
Asia. 

PROYING, at the same time, provides techno-
logical support with its in-house laboratory
and experienced ceramic technologists.
Hence, it is capable of contributing to Turkish
producers’ manufacturing higher quality frit,
employing optimum raw material formula-
tions. PROYING is represented by
Teknotherm in Turkey to allow the after-sale
services for Turkish customers to be con-
ducted more swiftly and properly. 

Turkish ceramic industry is wasting energy in production
of ceramic frit since it consumes 59 % more natural gas

Do¤algaz fiyatlar›ndaki art›fllar Türk seramik
üreticilerinin rekabet gücünü olumsuz etkiliyor.
Türkiye’deki mevcut frit f›r›nlar›n›n tüketimi, bir
kilo frit için ortalama 3.500 kcal.’dir. 30 y›ll›k
tecrübesi ile, seramik fritlerinin üretimi için
kontinü frit f›r›nlar› yap›m›nda ve 
hammaddelerin otomatik tart›m sistemleri
konusunda uzmanlaflm›fl bir ‹spanyol firmas›
olan PROYING XXI INGENIERIA, S.L.U, frit
teknolojisiyle önemli ölçüde enerji tasarrufu
sa¤l›yor, kontrat baz›nda 2.200 kcal/kg tüketimi
garanti ediyor ve ortalama %59 gaz tasarrufu
sa¤l›yor. PROYING ayr›ca ‹spanyol hükümeti
taraf›ndan desteklenen y›lda yaklafl›k % 4,5 faiz
oranl› ve 6 ayda bir ödeme yap›lmak üzere 5
y›lda ödenecek bir kredi olana¤› da sunuyor.

‹spanya’da halen çal›flmakta olan yaklafl›k 214
adet kontinü frit f›r›n›n›n toplam 102 adeti
PROYING taraf›ndan yap›lm›flt›r. Böylece,
‹spanyol frit ve emaye sektörünün dünya
çap›ndaki liderli¤ine katk›da bulunan PROYING,
Avrupa, Latin Amerika ve Asya’da ki f›r›nlar›yla
genifl bir uluslararas› deneyime de sahip.

PROYING, ayn› zamanda, bünyesindeki 
laboratuar› ve deneyimli seramik teknologlar›
ile teknolojik destek de sa¤lamaktad›r. Böylece
Türk üreticilerinin, optimum hammadde for-
mulasyonlar›yla daha kaliteli frit üretmesine
katk›da bulunabilecektir. Türk müflterilerinin
sat›fl-sonras› servislerinin daha h›zl› ve uygun
yürütülmesi amac›yla PROYING’i Türkiye’de
Teknotherm temsil ediyor.

Türk seramik endüstrisi seramik frit üretiminde enerji
kaybediyor, çünkü %59 daha fazla do¤algaz tüketiyor
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Ece Banyo presents its trendy colors in the
bathrooms of 2006 to the appreciation of the
consumers with the “Nature is Colorful” cam-
paign which brought it the first prize in
“Entrepreneurship” discipline in Eurowards
entrepreneurship contest. 

White, which is the indispensable color of
bathrooms, has been used in basins and toilet
bowls over the years. Yet, now, one can find
red, venge, gray, black, purple, lilac, orange,
yellow and pistachio green basins and bowls
in addition to standard colors in Ece Banyo for
those consumers who seek different color
choices in their bathrooms today. You may
also own such products in double colors like
red and white and venge and white. 

You may have your basins and toilet bowls to
be produced employing Ece Banyo’s Anti-
Bacterial Surface and Easy to Clean Surface
Technologies if you are one who is committed
to permanent cleanliness and hygiene in
products.

Ece Banyo continues to color 
your bathrooms… 

Ece Banyo, 2006 y›l›n›n banyolardaki trendy 
renklerini; kendisine Eurowards giriflimcilik
yar›flmas›nda “Geliflim” dal›nda birincilik ödülü
kazand›ran “Do¤a Renklidir” kampanyas›yla 
tüketicilerinin be¤enisine sunuyor.

Banyolar›n vazgeçilmez rengi beyaz y›llard›r
lavabo ve klozetlerde  kullan›ld›. Ama bugün 
banyolar›nda farkl› renk alternatifleri arayan
tüketiciler için standart renklerin yan› s›ra k›rm›z›,
venge, gri, siyah, mor, lila, turuncu, sar› ve f›st›k
yeflili lavabo ve klozetler Ece Banyo’da
bulunabiliyor. Ayn› zamanda bu ürünlere 
k›rm›z›-beyaz, venge-beyaz gibi çift renkli olarak
da sahip olabilirsiniz.

Ürünlerde kal›c› temizlik ve hijyene önem 
verenler için ise lavabo ve klozetlerinizi Ece
Banyo’nun Anti-Bakteriyel Yüzey ve Kolay
Temizlenebilir Yüzey Teknolojilerini kullanarak
ürettirebilirsiniz.

Ece Banyo banyolar›n›z› 
renklendirmeye devam ediyor…
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Esvit brings new perspectives to bathrooms with
its new designs. Esvit, which produces vitreous
sanitary ware since 1996, now offers its Fine
Fire Clay Lapino 2007 collection with its elegant
look and soft lines designed recently to the use
of consumers. Basins in different sizes and
models still in production shall be offered to
sale in 2007. 

Esvit yeni tasar›mlar›  ile banyolara de¤iflik bak›fl
aç›lar› getiriyor. 1996 y›l›ndan beri vitrifiye seramik
sa¤l›k gereçleri üretimi yapan Esvit, son dönemde
tasarlanm›fl fl›k görünümü ve yumuflak çizgileri ile
Fine Fire Clay Lapino 2007 koleksiyonunu
kullan›c›lar›na sunuyor. Üretimine devam edilen
farkl› ebatlarda ve modellerde lavabolar 2007’de
sat›fla sunulacak.

Lapino 2007 
lavabo koleksiyonu
Lapino 2007 basin collection 
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Röportaj - Interview

fierife Deniz Ulueren
serife@serfed.com

Foto¤raflar - Photographs

Selami Torun

1961 Çaycuma do¤umlu. Kabatafl Erkek Lisesi’nden
sonra 1982 y›l›nda ‹.D.M.M. Akademisi Mimarl›k
Fakültesi’ni bitirdi. ‹stanbul Üniversitesi ‹flletme
Master’›n› bitime k›sa bir süre kala yar›m b›rakarak
ifl hayat›na bafllad›. 11 y›l serbest mimarl›k yapt›ktan
sonra 1993 y›l›ndan bu yana Yurtbay Grubu’nda yer
alan çeflitli firmalar›n Yönetim Kurulu üyeli¤inin yan›
s›ra Düzce’de faaliyet gösteren Delta Tu¤la’n›n Genel
Müdürlü¤ü görevini de yürüten Mustafa Girgin, bir
erkek bir k›z olmak üzere iki çocuk sahibidir.

Was born in Çaycuma in 1961. After Kabatafl
Boys High School, he graduated from Istanbul
State Architecture and Engineering Academy
School of Architecture in 1982. He quit his MBA
study at Istanbul University just before comple-
tion and went to work. Mustafa Girgin, who after
working as a freelance architect for 11 years,
started serving as General Manager of Delta
Tu¤la which operates in Düzce in addition to his
tenure as Members of Board of Directors of
various firms that are members of Yurtbay
Group, has two children; one boy and one girl. 

“Yurtbay olarak kaliteden ödün vermeden
yurtiçinde en be¤enilen ilk üç firma
aras›nda olmay› arzuluyoruz”
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Yurtbay Seramik Yönetim Kurulu Baflkan
Yard›mc›s› Mustafa Girgin:
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fierife Deniz Ulueren: Yurtbay Seramik hakk›nda,
kuruluflu, amaçlar›, k›saca özgeçmifli hakk›nda
bizleri bilgilendirebilir misiniz?
Mustafa Girgin: Yurtbay Grubu olarak Tu¤la
Sektöründe 50 y›l› aflk›n bir geçmiflimiz var.
Yönetim Kurulu Baflkan›m›z Zeki Yurtbay 
kuruluflundan bu yana iflin bafl›nda. Birkaç y›l
içinde de 3.kuflak devreye girmek üzere. Seramik
sektörüne girmeye karar vermeden önce yaklafl›k
1 y›l de¤iflik sektörleri araflt›rd›k. Faaliyet göster-
di¤imiz inflaat sektörünün içinde yer almas›n›n
daha uygun oldu¤unu düflünerek inflaat
malzemeleri üzerine yo¤unlaflt›k. Tu¤la sek-
töründe kalite aç›s›ndan önemli bir konumda
bulunmaktay›z. Bunu y›llard›r 12 ay çal›flabilen
modern tesislerimizde kaliteden ödün vermeden
müflteri memnuniyetini ön planda tutarak elde
ettik. Ancak küçük yat›r›mlarla kurulabilen
tesislerde sigortas›z iflçi çal›flt›rma ve KDV’siz sat›fl
yapan tesislerin düflük kaliteli ürünlerle piyasaya
ç›kmalar› bizi çok zorlamakta idi. Bu yüzden dedik
ki; seramik ciddi paralar harcanarak yap›l›yor. Bu
sektörde haks›z rekabet olarak adland›rd›¤›m›z
benzer yat›r›mlar yoktur. Hiç olmazsa belli 
platformda kalite ve modelde rekabet ederiz
düflüncesi ile bu sektöre girmeye karar verdik.
1995 bahar›nda tesis kurulumu için ‹talyan 
firmalar› ile görüflmelere bafllad›k. Önce yer
konusunda kendi memleketimiz olan Zonguldak
Çaycuma’da kurmay› düflündük. Hatta yerimizi bile
ald›k. Ancak do¤algaz, hammadde ve iflçilik gibi
faktörleri düflündü¤ümüzde biraz daha pazara
yak›n olmas› gerekti¤ine karar verdik. Bir di¤er
fabrikam›z olan benim de ikamet etti¤im Düzce’de
yer bulma çal›flmalar›m›zdan istedi¤imiz sonucu
alamad›k. Komflu seramik fabrikas›n›n temel atma
töreni esnas›nda tespit etti¤imiz Eskiflehir ‹nönü’de
yer araflt›rmalar›na bafllad›k. fiu anda fabrikan›n
bulundu¤u köy bizim oraya gelmemiz için çok
özveride bulundu. Biz de yer olarak buraya karar
verdik. Bugün yeni kurulan fabrikalar›n bizim
yak›n›m›zda yer aramalar› yer seçiminde isabetli
karar verdi¤imizi do¤rulamaktad›r.

Y›ll›k 3.750.000 m2 olarak bir f›r›n Yer Karosu, bir
f›r›n da duvar karosu olarak ilk yat›r›m karar›n›
ald›k. Binay› 13 ay gibi k›sa sürede 7.500.000 m2/Y›l

fierife Deniz Ulueren: Could you tell us about
Yurtbay Seramik, its foundation, objectives; in
short, its history? 
Mustafa Girgin: As Yurtbay Group, we have a
history over 50 years in the Brick Sector. Zeki
Yurtbay, our Chairman of Board of Directors is
on the job starting from its inception. In a few
years, the third generation will also be intro-
duced to the company. Before joining the
ceramic industry, we searched various sectors
for approximately one year. Thinking that it
would be appropriate to be in the construction
sector which we were operating in, we con-
centrated on construction materials. We are at
a significant position in terms of quality in the
brick sector. We achieved this by giving cus-
tomer satisfaction priority without compromis-
ing quality in our modern plants which can run
12 months a year over the years. But it was
making life very difficult for us that companies
which employed uninsured workers in plants
which could be founded by small investments
and which made sales without paying VAT
were launching low quality products, therefore
we said ceramic is made by spending serious
amounts of money. There are no similar
investments we call unfair competition in this
sector. We decided to join this sector, thinking
that at least we would compete in terms of
quality and model on a certain platform. In
spring 1995, we started negotiations with
Italian firms for installation of the plant. First,
we thought of installing the plant in Zonguldak,
Çaycuma, which is our birth place. In fact, we
purchased our site. Yet, when we considered
factors like natural gas, raw material and
labor, we decided we had to be closer to the
market. We couldn’t get the results we wanted
from our efforts for finding a place in Düzce
where we had another factory and where I
resided. We started looking for a place in
Eskiflehir Inönü which we discovered during
the foundation laying ceremony of a neighbor-
ing ceramic plant. The village, where the plant
is right now, sacrificed a lot so that we would
go there. So we decided on that village. It veri-
fies that we have made the right decision in
choosing the site as newly founded factories
are looking for sites near us today. 

We decided on an initial investment as one kiln
floor tile and one kiln wall tile, with a capacity

“Bulundu¤umuz yeri
korumak ve ülke
ekonomisine yön veren
kurulufl olarak
devaml›l›¤›m›z›
sürdürmek en büyük
hedefimizdir”

“To protect where we
are and maintain our
continuity as the 
undertaking guiding the
country’s economy is
our most major target” 
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of 3,750,000 m2 per year. We
built the building in a short
period like 13 months at a
size to produce 7,500,000 m2

per year. Our first tile got out
of the kiln on September 9,
1996. In June 1998, we went
up to 7,500,000 m2. We
launched our first frit plant at
the end of 1999 and our bor-
der line and décor plant in
April 2001. In June the same
year, we moved from LPG to
natural gas as fuel. In those
years, this gave us a cost
advantage. In the same year,
we decided to build our sec-
ond plant to increase our
ceramic investment. This
building of 30,000 m2 was
designed in such a way to
produce 6,000,000 m2 floor
tiles a year and 5,000,000 m2

technical granite a year. We
continued with the construc-
tion of the building despite
2001 crisis. This changed the
way the sector looked at us.
We launched in June 2002
although the installation of
machinery with a capacity of
6,000,000 m2/year was fin-
ished in 2001. Since Chinese

granite is sold to our country
almost at the price of ceram-
ic, we decided to convert our
granite investment we
scheduled as the second
phase to floor tiles. We
launched our 2 cogeneration
facility generating electricity
from natural gas of 4
megawatt each. We have
reached our 20,000,000 m2

/year capacity at the present
on a space of 74,000 m2

indoors and 650,000 m2 out-
doors, launching 1 kiln in
March 2005 and the last kiln
in May 2006. 

fi.D.U: What kind of a path
did you take at the point
Yurtbay Seramik has
reached today; the secret of
success…? 
M.G: We have been operating
in this industry for 10 years.
We would just laugh at them
if somebody said at the
beginning that would go up
to so much capacity in 10
years. But we figured out
that success comes by itself
if one works properly. The
mission given to us by Zeki

Yurtbay, our Chairman of
Board of Directors is not to
compromise on quality and
trust. I believe that this suc-
cess is a product of team-
work. When we started the
work, we carried out a divi-
sion of labor with our
Chairman of Board of
Directors Zeki Yurtbay and
our General Manager Köksal
Ç›nar. Mr. Zeki looked after
finance, main decisions and
exports; our Member of
Board of Directors Ömer
Yurtbay was in charge of
money traffic and Mr. Köksal
was in charge of production.
Thinking of the advantage
being afforded to me by
being an architect; I
assumed construction, prod-
uct design, system organiza-
tion, marketing and domestic
sales. Everybody has the
authority to decide in his field
of duty and we kept every-
thing current by informing
each other everyday. We also
created our widespread
sales network as a result of
sacrificing efforts of our col-
leagues in domestic and

üretecek büyüklükte yapt›k. 9
Eylül 1996’da ilk serami¤imiz
f›r›ndan ç›kt›. 1998 y›l› Haziran
ay›nda 7.500.000 m2’ye ç›kt›k.
1999 y›l› sonunda Frit tesisini

2001 y›l› Nisan ay›nda bordür ve
dekor tesisini devreye ald›k.
Ayn› y›l Haziran ay›nda yak›t
olarak kulland›¤›m›z LPG’den
do¤algaz’a geçtik. Bu bize
maliyet aç›s›ndan o y›llar avan-
taj sa¤lad›. Ayn› y›l seramik
yat›r›m›n› artt›racak flekilde
ikinci fabrikan›n binas›n›n
yap›m›na karar verdik. 30.000
m2’lik bu binada y›ll›k 6.000.000
m2 yer karosu 5.000.000 m2

teknik granit yap›lacak flekilde 
tasarland›. 2001 krizine ra¤men
binan›n inflaat›na devam ettik.
Bu sektörde bize bak›fl aç›s›n›
de¤ifltirdi. 2001 y›l›nda 6.000.000
m2/y›l kapasiteli makine montaj›
bitmesine ra¤men 2002 Haziran
ay›nda üretime açt›k. Çin
Granitinin ülkemize nerede ise
seramik fiyat›ndan
sat›lmas›ndan dolay› 2. etap
yapmay› planlad›¤›m›z granit
yat›r›m›n› yer karosuna çevirme
karar›n› ald›k. 2002 y›l› sonunda

4’er megawatt’l›k 2 adet
do¤algazdan elektrik üreten
Co-Generation tesislerini 
devreye ald›k. 2005 Mart ay›nda
1 f›r›n, 2006 May›s ay›nda da son
f›r›n› da devreye alarak flu anki
20 milyon m2/y›l kapasitesine
74.000 m2 kapal› 650.000 m2

aç›k alanda ulaflm›fl 
durumday›z.

fi.D.U: Yurtbay Seramik’in
bugünkü geldi¤i noktada nas›l
bir yol izlendi, baflar›n›n s›rr›...?
M.G: Bu sektörde 10 y›ld›r
faaliyet göstermekteyiz.
Bafllang›çta 10 y›l sonra flu
kadar kapasiteye ç›kacaks›n›z
deselerdi herhalde gülüp
geçerdik. Ancak anlad›k ki
düzgün çal›fl›ld›¤› sürece baflar›
kendili¤inden geliyor. Yönetim
Kurulu Baflkan›m›z Zeki 
Yurtbay’›n bize verdi¤i misyon;
kalite ve güvenden taviz 
vermemek fleklindedir.
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Ben bu baflar›n›n ekip
çal›flmas›n›n bir ürünü
oldu¤unu düflünüyorum. Biz ifle
bafllarken Yönetim Kurulu
Baflkan›m›z Zeki Yurtbay ve
Genel Müdürümüz Köksal Ç›nar
ile görev da¤›l›m› yapt›k. Zeki
Bey; Finans, Ana kararlar ve
‹hracat. Yönetim Kurulu Üyemiz
Ömer Yurtbay; Para Trafi¤i,
Köksal Bey de üretim ile
ilgilendiler. Ben de mimar
olmam›n da verdi¤i avantaj›
düflünerek inflaat, ürün tasar›m,
sistem organizasyon, pazarla-
ma ve yurtiçi sat›fl› üstlendim.
Herkes kendi görev alan›nda

karar verme yetkisine sahipti ve
her gün birbirimize bilgi 
vererek her fleyi güncel tuttuk. 
Yurtiçi ve yurtd›fl› sat›fltaki 
arkadafllar›m›z›n da özverili
çal›flmalar› neticesinde yayg›n
sat›fl a¤›m›z› da oluflturduk. 
Böylece biz de; sorumluluk 
vermeden baflar›n›n 
gelemeyece¤ini bir kez daha
anlam›fl olduk. fiirket 
merkezimizin Çaycuma’da
olmas› dezavantaj olarak
görünse de haftal›k fabrika
ziyaretlerimizle çal›flmalar›m›za
devam  ediyoruz.
fi.D.U: ‹ç ve d›fl pazardaki 

hedeflerinizi ö¤renebilir miyiz?
M.G: Biz üretim olarak iflin
bafl›ndan beri %35 ihracat %65
Yurtiçi olarak düflündük. Bu
oran sene baz›nda bazen 1-2
puan yukar› afla¤› oynayabiliyor.
%40 ihracat› geçmeyi
düflünmüyoruz. Yurtiçinde 
6 farkl› Bölge Müdürlü¤ü ile
faaliyet gösteriyoruz.
Yurtd›fl›nda ise pazar›m›z 
öncelikle Kanada, ‹ngiltere ve
ABD baflta olmak üzere ‹srail,
Yunanistan, Romanya, Benelux
Ülkeleri ve Azerbaycan. Yurtiçi
ve yurtd›fl›na gönderdi¤imiz
seramikler tasar›m ve renk

international sales. Thus, we
realize once more that no
success could be achieved
without delegating authority.
Although it may seem as a
disadvantage that our compa-
ny headquarters is in
Çaycuma, we continue with
our efforts by weekly plant
visits. 

fi.D.U: Could we learn your
targets in Domestic and
International Markets?
M.G: As production from the
beginning we planned for 35
% exports and 65 % domestic
sales. This ratio may go up or
down 1-2 points every year.
We are not thinking of sur-

passing 40 % exports.
Domestically we operate with
6 different Regional Offices.
Our markets internationally
are Canada, Britain, USA and
then Israel, Greece, Rumania,
Benelux Countries and
Azerbaijan. Ceramic ware we
send domestically and abroad
address different tastes in
terms of design and color. If
you are contentious in both
fronts, you have to produce
products for each country and
region. We are trying to bring
together these two sides in a
single product portfolio. 

fi.D.U: What are Yurtbay’s
objectives strategically?

M.G: As Yurtbay, we would
like to be among the top three
popular firms domestically
without compromising quality.
It was a great honor for us
that we were firm 3 consecu-
tively two years in the survey
held by Capital magazine
among leading executives of
the sector. Also, it makes up
proud that we are among the
top 500 firms in the last two
years. To protect where we
are and maintain our continu-
ity as the undertaking guiding
the country’s economy is our
most major target.   

fi.D.U: Are you in collabora-
tion with academic institu-

“‹talyan ve ‹spanyol seramik firmalar›n›n en büyük 
avantajlar› ihtisaslaflma. Hammaddeleri bile ortak 
hammadde firmalar›ndan günlük ifllenmifl olarak 
fabrikaya geliyor. Bizde ise y›ll›k olarak her fabrika büyük
paralar ba¤l›yor. Her firma fritini kendisi üretiyor”

“The greatest advantage of Italian and Spanish ceramic firms
is specialization. Even their raw materials come to the plant in

processed form daily from common raw material firms. With
us, on the other hand, every plant ties up large sums of

money. Every firm produces its own frit” 
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olarak farkl› zevklere hitap
ediyor. ‹ki cephede de iddial›
oldu¤unuz takdirde her ülke ve
bölgeye göre ürün yapman›z
gerekiyor. Biz bu iki yakay› tek
ürün portföyünde birlefltirmeye
çal›fl›yoruz. 

fi.D.U: Stratejik olarak
Yurtbay’›n hedefleri nelerdir?
M.G: Yurtbay olarak kaliteden
ödün vermeden yurtiçinde en

be¤enilen ilk üç firma aras›nda
olmay› arzuluyoruz. Capital 
dergisinin önde gelen sektör
yöneticileri aras›nda yapt›¤›
anket sonucunda iki y›l üst üste
3. firma olarak yer almak bizi
onurland›rm›flt›r. Ayr›ca son iki
y›ld›r ilk 500 firma aras›nda
olmak bizi gururland›rmaktad›r.
Bulundu¤umuz yeri korumak ve
ülke ekonomisine yön veren
kurulufl olarak devaml›l›¤›m›z›

sürdürmek en büyük 
hedefimizdir.     

fi.D.U: E¤itim kurumlar›yla
iflbirli¤i yap›yor musunuz? Yeni
mezun ve gençlere staj ya da ifl
imkânlar› sa¤l›yor musunuz?
M.G: Eskiflehir merkezli
Seramik Araflt›rma Merkezi
(SAM) ile iflbirli¤inde her y›l
de¤iflik doktora ö¤rencilerine
maddi ve ifl anlam›nda destek

“As Turkish ceramic manufactures, we have to keep
quality and service always at top level, create our own
fashion and must strive to become brands”

“Biz Türk seramik üreticisi olarak kalite ve servisi en iyi
seviyede devaml› tutarak kendi modam›z› yarat›p
marka olma yolunda çal›flma yapmam›z gerekiyor”

tions? Do you provide practi-
cal training or job opportuni-
ties to new graduates and
youth? 
M.G: In collaboration with
Ceramic Research Center
(SAM) based in Eskiflehir,
financial and job support is
provided to various Ph.D. stu-
dents every year. Also, first
practical training and then job

opportunities are provided to
those graduating as ceramics
engineers from Eskiflehir,
Kütahya and Afyon Vocational
Higher Schools. We develop
these colleagues so that they
can be utilized as managers in
the following years, equipping
them after school. In our
plant, seminars are given to
ceramic craftsmen from dif-

ferent parts of Turkey. 

fi.D.U: Could we learn your
thoughts on incentive zones? 
M.G: I am also the manager of
Delta Tu¤la which has two
brick factories in our group in
Düzce which is highly popular,
at the same time. Therefore, I
can watch operations in
incentive zones lot more
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sa¤lanmaktad›r. Ayr›ca
Eskiflehir, Kütahya ve Afyon
Meslek Yüksek Okullar›’ndan
Seramik Mühendisi olarak
mezun olanlara önce staj sonra
da ifl imkânlar› sa¤lanmaktad›r.
Bu arkadafllar›m›z› okul sonras›
yetifltirip ileriki y›llarda yönetici
olarak faydalanacak flekilde
yetifltiriyoruz. Türkiye’nin
de¤iflik bölgelerinden seramik
ustalar›na fabrikam›zda 
seminerler verilmektedir.

fi.D.U: Teflvik Bölgeleri ile ilgili
düflüncelerinizi ö¤renebilir
miyiz?
M.G: Ben ayn› zamanda son
zamanlarda ra¤bet gören
Düzce’de grubumuzdaki iki
tu¤la fabrikas› olan Delta
Tu¤la’n›n da yöneticili¤ini
yap›yorum. Bu yüzden teflvik
bölgelerindeki faaliyetleri daha
yak›ndan izleyebiliyorum.Bence
teflvik verilecekse bu bölgesel
de¤il sektörel olmal›. Bir firma
çok önceden fizibilite

çal›flmalar› sonucu bir bölgeye
yat›r›m yap›yor. Yerini kendisi
al›yor, do¤algaz›n› kendi 
çekiyor. Birkaç y›l sonra ayn›
bölgeye teflvik geliyor. Arsa
ücretsiz, do¤algaz kap›da, 
elektrik ucuz, SSK primi
indirimli olarak ayn› sektörden
bir firma yat›r›m yapt›¤› takdirde
gerçekten iflini yapmaya çal›flan

eski firman›n kap›s›na zincir
vuruyorsunuz. Ayn› avantajlar
eski tesislere tan›nm›yor. Bu da
haks›z rekabete yol aç›yor.
Ayr›ca verilen teflvik belli bir
süre sonra kademeli olarak
kald›r›l›yor. O zaman tesisler bir
bir kapanmaya bafll›yor. Bu da
sosyolojik s›k›nt› yarat›yor.1990’l›
y›llar›n bafl›nda bizim de ilk

closely. I believe that if incen-
tives are to be provided, this
should be by sector, not
region. A certain firm makes
an investment in a region as a
result of feasibility studies
well in advance. It buys the
site itself, it draws the natural
gas itself. After a few years,
incentives come to that region.
Land is free, natural gas is at
the door, electricity is cheap
and SSK premium is discount-
ed and so, if a firm in the
same sector makes and
investment, you are putting a
chain on the door of the for-
mer firm trying actually to do
its job. The same advantages
are not afforded to older facili-
ties. This leads to unfair com-
petition. Furthermore, the
given incentive is lifted pro-
gressively after a while. Then
facilities start shutting down
one by one.  This leads to
sociological problems. Today,
most problems are closed in

Çaycuma where we thought of
investing for a while in early
1990s. A special price may be
given to power to industries
like ceramic sector which cre-
ates high added value, at least
so that it can compete easier
with European manufacturers
which are in the same stage.
This can be covered very easi-
ly by exports to be made. 

fi.D.U: Your views on Turkish
ceramics when compared to
European countries. 
M.G: As everybody knows,
Turkey ranks third after Italy
and Spain. There is no close
competitor which will put
pressure on us either. As a
country, we only know of
growth in terms of capacity.
We find credit from interna-
tional banks and increase
capacities in a major way. But
my dear departed grandfather
used to say; “He, who sells a
lot doesn’t earn a lot”. For

years, we tried to increase our
market share by making imi-
tation products and going to
the customers of our own
Turkish competitors. We
couldn’t become competitors
of Italian and Spanish ceramic
producers. We tried to earn a
place for ourselves, increasing
our capacities. Italians
became brands and it was
always they who created fash-
ion by different designs and
with us, whoever followed this
fashion in the shortest time
was deemed successful. The
greatest advantage of Italian
and Spanish ceramic firms is
specialization. The greatest
advantage of Italian and
Spanish ceramic firms is spe-
cialization. Even their raw
materials come to the plant in
processed form daily from
common raw material firms.
With us, on the other hand,
every plant ties up large sums
of money. Every firm produces
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zamanlar yat›r›m› düflündü¤ümüz Çaycuma’da
bugün ço¤u fabrika kapal› durumda. Seramik sek-
törü gibi yaratt›¤› katma de¤eri yüksek olan sek-
törlere en az›ndan ayn› sahnede rol alan Avrupal›
üreticilerle daha rahat rekabet edebilmesi ad›na
enerji için özel fiyat verilebilir. Bu, yap›lacak ihra-
catla çok rahat karfl›lanabilir.

fi.D.U: Avrupa ülkeleri ile k›yaslad›¤›m›zda Türk
Serami¤i için görüflleriniz..
M.G: Türkiye, herkesin de bildi¤i gibi ‹talya ve
‹spanya’n›n ard›ndan 3. s›rada. Bizi zorlayacak
yak›n bir rakip de yok. Biz ülke olarak büyümeyi
sadece kapasite olarak biliyoruz. Bizler yurtd›fl›
bankalardan kredi buluyoruz ve çok büyük oranda
kapasitelerini artt›r›yorlar. Ancak rahmetli
dedemin bir laf› vard›r.”Çok satan çok kazanmaz”
diye. Biz y›llard›r taklit ürünler yaparak ve kendi
Türk rakiplerimizin müflterilerine giderek pazar
pay›m›z› artt›rmaya çal›flt›k. ‹talyan ve ‹spanyol
seramik üreticilerine rakip olamad›k.
Kapasitelerimizi artt›rarak kendimize yer 
edinmeye çal›flt›k. ‹talyanlar marka olup de¤iflik
tasar›mlarla moday› hep onlar yaratt›lar. Bizde de
bu moday› en k›sa sürede uygulayan baflar›l›
görüldü. ‹talyan ve ‹spanyol seramik 
firmalar›n›n en büyük avantajlar› ihtisaslaflma.
Hammaddeleri bile ortak hammadde
firmalar›ndan günlük ifllenmifl olarak fabrikaya
geliyor. Bizde ise y›ll›k olarak her fabrika büyük
paralar ba¤l›yor. Her firma fritini kendisi üretiyor.
Bu da iflletme sermayesine büyük yükler getiriyor.
Arz ve talep dengesi de yurtiçinde flu anda fiyatlar
para kazand›r›r seviyesinde de¤il. Yurtiçi sat›fl
vadelerinin de uzun olmas› iflletme sermayesini
zorluyor. Yurtiçinde para kazanamayan firma
yurtd›fl›nda da düflük fiyatlarla pazar kapmaya
çal›fl›yor. K›s›r döngü de burada bafll›yor. Biz Türk
seramik üreticisi olarak kalite ve servisi en iyi

its own frit. This puts major loads on the capi-
tal of the undertaking. Supply and demand
equilibrium is not at a level for making money
with present prices domestically. Because
domestic sale payment terms are long, this
also put pressure on working capital. The
firm, which cannot make money domestically,
attempts to capture a share internationally
with low prices and this is where the vicious
circle starts. As Turkish Ceramic
Manufactures, we have to keep quality and
service always at top level, create our own
fashion and must strive to “become brands”…
We can use our capacities more efficiently by
specializing both on raw material and also
production. We try to carry out every type of
production at low profit margins. We are
afraid that after a while, we will be in a posi-
tion incapable of renewing our worn plants.   

fi.D.U: What has been targeted during ten
years; is the desired point reached?
M.G: In terms of capacity, a 5-fold growth has
occurred approximately in 10 years. There
was no such target at the beginning but the
market place moved us to such capacities if
we wanted it or not. We don’t want to grow in
ceramics any more. In fact, if downsizing is
necessary for making money, we can consid-
er that too. 20,000,000 m2 production is suffi-
cient capacity for us. We are thinking of
investing in different products within our pro-
duction range. This year, we are launching
two new lines at double capacity in addition to
our existing border tile and décor plants. Also,
we are in feasibility study stage for technical
granite which we thought about during the
inception of our second plant and which we
deferred. We can turn it into an investment in
a very short time. Due to persistence of our
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seviyede devaml› tutarak kendi modam›z› yarat›p
“Marka olma” yolunda çal›flma yapmam›z 
gerekiyor.. Kapasitelerimizi hem hammadde de
hem de üretimde ihtisaslaflarak daha verimli 
kullanabiliriz. Biz düflük kar oranlar› ile her çeflit
üretime talip oluyoruz. Bir süre sonra eskiyen 
fabrikalar›m›z› yenileyemeyecek duruma 
gelece¤imizden korkuyoruz.

fi.D.U: On y›l gibi bir süreçte neler hedeflenmiflti,
istenilen noktaya gelinebildi mi?
M.G: Kapasite olarak 10 y›lda yaklafl›k 5 kat
büyüme görünüyor. Böyle bir hedef bafllang›çta
yoktu. Ancak pazar ister istemez bizi bu kapa-
sitelere getirdi. Biz art›k seramik olarak büyümek
istemiyoruz. Hatta para kazanmak için küçülmek
gerekiyorsa onu da düflünebiliriz. 20 milyon m2/y›l
üretim bizim için yeterli bir kapasitedir. Biz kendi
üretim gam›m›z içinde de¤iflik ürünlere yat›r›m
yapmay› düflünüyoruz. Bu y›l mevcut bordür ve
dekor tesisine ek olarak iki misli kapasitede yeni
iki hat devreye al›yoruz. Ayn› zamanda
2.fabrikam›z›n kuruluflunda düflündü¤ümüz ancak
erteledi¤imiz teknik granit için fizibilite
aflamas›nday›z. Çok k›sa sürede yat›r›ma
dönüfltürebiliriz. Yap› kimyasallar› ve vitrifiye
yat›r›m› konusunda müflterilerimizin ›srar›ndan
dolay› bu yat›r›m› da 2007 program›nda
de¤erlendirmeyi düflünüyoruz. 

fi.D.U: Aktüel olarak neler yapmaktan
hofllan›rs›n›z?
M.G: Seyahat etmeyi, sinemaya gitmeyi ve kitap
okumay› severim. Türk Sanat Müzi¤i alan›nda ud
ve kanun çalmak hobilerim aras›ndad›r. Ara s›ra
Touring Motorumla günlük seyahatler yapmay›
seviyorum.

customers regarding building chemicals and
vitreous ware investments, we’re thinking of
assessing this investment in our 2007 pro-
gram. 

fi.D.U: What are your hobbies?
M.G: I like traveling, going to the movies and
reading books. Playing the ud and kanun in
the field of Turkish Art Music are among my
hobbies. Also I like to take daily trips with my
Touring Motor from time to time. 

“As Turkish ceramic 
manufacturers, we don’t
see the next few years to
be very bright. That 
production capacity is
much higher than demand
will create problems
domestically. Only firms,
who produce the right
product, who work 
efficiently, who does not
compromise quality, which
provide good service may
survive” 

“Türk seramik üreticisi olarak önümüzdeki birkaç y›l› çok
parlak görmüyoruz. Talebin çok üzerinde üretim 
kapasitesinin olmas›, yurtiçi piyasada s›k›nt› yapacakt›r.
Do¤ru ürün üreten, verimli çal›flan, kaliteden ödün 
vermeyen ve servisini iyi yapan firmalar ayakta 
kalabilecektir”   
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Çin Gezisi Notlar›

Avrupa Seramik Karo Üreticileri Federasyonu CET
taraf›ndan tertiplenen ve her y›l dünyan›n de¤iflik
bir ülkesinde o ülkenin ulusal derne¤inin ev
sahipli¤inde yap›lan Dünya Seramik Karo 
Üreticileri Forumu’na kat›lmak üzere 08 Kas›m
2006 tarihinde Çin Halk Cumhuriyeti’nin baflkenti
Pekin’e gittim.  Bundan 13 y›l önce de Pekin’e
gitmifltim. O seyahat dönüflünde Çin, akl›mda
genifl sokaklar›nda bisikletli insanlar›n sel halinde
akt›¤› bir ülke olarak kalm›flt›. Bugünkü Çin’de
art›k bisikletlerin yerini otomobiller alm›fl, tek tük
bisikletli kalm›fl. Kendimi Amerika’n›n büyük
flehirlerine gelmifl gibi hissettim.

Bu y›l, Brezilya, Japonya, Endonezya ve Avrupa
ülkelerinin kat›ld›¤› bu toplant› 07-09 Kas›m 2006
tarihleri aras›nda CBCSA Çin Yap› Seramikleri ve
Sa¤l›k Gereçleri Derne¤i’nin ev sahipli¤inde
Pekin’de yap›ld›. Toplant› sonras›nda ev sahibi
dernek bizleri Çin’in en önemli seramik üretim
merkezlerinden birisi olan Foshan’› ziyaret etmek
üzere Guangzhou‘ya götürdü.

I went to Beijing, the capital city of Republic of
China, on November 08, 2006 to attend the
World Ceramic Tile Manufacturers Forum
organized by European Ceramic Tile
Manufacturers Federation, CET, and held each
year in a different country of the world under
the hospitality of the National Association of
that country. I had visited Beijing 13 years ago,
too. What I remembered coming back from
that trip was China as a country on the broad
streets of which people on bicycles flowed in
the form of a flood. In today’s China, bicycles
have already been replaced by automobiles,
with a few bicycles remaining. I felt as if I was
in major cities of America. 

This conference attended by Brazil, Japan,
Indonesia and European countries this year
was held in Beijing from November 07-09,
2006, with CBCSA Chinese Building Ceramics
and Sanitary Ware Association playing as host.
After the meeting the host association took us

China Trip Notes
Germiyan Saatçio¤lu
Genel Sekreter / Seramik Federasyonu
Secretary General / Ceramics Federation
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Çin, dünyan›n en büyük ekonomilerinden birisi.
Dünya Seramik üretiminde de bu durum ayn›.
Dünya seramik üretiminin seramik karolarda 
1/2’sini, seramik sa¤l›k gereçlerinde 1/3’ünü
gerçeklefltirdiklerini söylüyorlar. Dünya Seramik
üretiminin belkemi¤i olduklar›n› iftiharla  ifade
ediyorlar. Çin’liler slogan olarak “Çin Mal› - China
Made” yerine “Çin’de yarat›lm›fl - China Created”i
kullan›yorlar. Yenilikçili¤i (Innovation), enerji
tasarrufunu (energy saving), çevrecili¤i
(Environment Protection) anahtar kelimeler
olarak her yerde kullan›yorlar.

Çin’de ekonomide devlet eli bariz bir flekilde pek
çok konunun üzerinde görülüyor. Özel sektörünü
koruyor, kolluyor, teflvik ediyor itekliyor ve ileriye
ç›kart›yor. Bu anlamda Foshan’da Ceramic City
ad›ndaki bir tesisi gezdik. Çin’in Seramik
konusunda dünya lideri olma yolundaki karar› ile
birlikte 2002 y›l›nda Foshan Ceramic City
Development Ltd. flirketi statüsünde kurulmufl.
Önceleri bir devlet teflekkülü iken bugün %80 özel
sektör, %20 devlet ortakl›¤› flekline dönüflmüfl.
160 adet ma¤aza fleklindeki firma show-room’u
ve 50.000 m2 teflhir alan› olan muhteflem bir bilgi
al›flverifl merkezi. Burada, yaln›z seramikçiler var.
Kohler, American Standard, Roca, Duravit, Toto
gibi Çin’deki Japon, ‹spanyol, Amerikan, Alman
uyruklu yabanc› seramik yat›r›mc›lar›n›n da genifl
teflhir salonlar› var.

Ceramic City’de yap›lan teflhirlerde kullan›lan 
slogan “ecolabeling” AB’nin “ecolabel”
markas›n›n Çin versiyonu taklidi. Kafa kar›flt›r›yor.
Modena Machinary gibi, Faenza gibi orijinal
markayla hiçbir illiyeti olmayan markalar› ve 
isimleri tafl›yan flirketler bu alanda görülüyor.

Çin’de edinilen bilgiler kaynaktan kayna¤a
de¤ifliyor. Bu yüzden rakamlar› dar aral›klarla
vermenin daha do¤ru olaca¤›na inand›m. Çin’de 3

59

to Guangzhou to visit Foshan, one of the most
important ceramic manufacturing centers of
China. 

China is one of the biggest economies of the
world. This goes for world ceramic production
as well. They say that they achieve 1/2 of world
ceramic production in ceramic tile and 1/3 in
ceramic sanitary ware. They proudly state that
they are the backbone of world ceramic pro-
duction. The Chinese use as their slogan
“China Created” instead of “China Made”. They
use innovation, energy saving and environment
protection as keywords everywhere. 

The hand of the government is observed very
clearly in many areas in China’s economy. It
protects, guards, encourages, drives and
moves ahead its private sector. In this context,
we toured a facility named Ceramic City in
Foshan. After China’s decision to become the
world’s leader in ceramics, this organization
was established as Foshan Ceramic City
Development Ltd. company in 2002. While it
was a government enterprise at the beginning,
now it has transformed into an 80 % private
sector-20 % state partnership. It is a magnifi-
cent information exchange center with the
firm’s showroom comprising 160 stores with a
display area of  50,000 m2. Here, you find only
ceramicists. Foreign ceramic investors of
Japanese, Spanish, American and German citi-
zenship in China like Kohler, American
Standard, Roca, Duravit and Toto also have
wide exhibition halls. 

The motto used in this place held at Ceramic
City, is “ecolabeling”. This is the Chinese ver-
sion of EU’s “ecolabel” trademark. It leads to
confusion. Firms bearing brands, which have
no link to original brands and titles like
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milyar metrekare karo seramik
üretiliyor. Bunun 1,5 - 1,6 
milyar metrekaresi Foshan’da
üretiliyor. Bu bölgede 300 - 500
üretici firma var. Bunlar, karo
seramik, pigment ve makina
üretiyorlar. Ülke ihracat›n›n
%8’ini yap›yorlar. Seramik karo
üreticileri aras›nda 10 adet
büyük firma mevcut. Bu 
firmalar›n kapasiteleri 
1,5 milyon ile 20 milyon
metrekare/y›l aras›nda
de¤ifliyor. Çin’in en büyük
seramik karo üreticisi New
Zhong Yuan Group’un y›lda 
120-150 milyon metrekare üre-
timi var. Ayn› zamanda bu firma
dünyan›n en büyük seramik

karo üreticisi olarak an›l›yor.

Forum’da sunduklar› 
bilgilere göre; 
• Çin’de 1.219 seramik üretici

flirket var ve bu sektör
307.947 kifli istihdam ediyor. 

• 2005 y›l›ndaki kurulu 
kapasiteleri 4,21 milyar
metrekare. 2004 y›l›na göre
%16,9 oran›nda kapasitelerini
art›rm›fllar.

• 2005 y›l› üretimleri 3,5 milyar
metrekare olup bir önceki y›la
göre %18,2 art›fl göstermifl.

• 2005 y›l›nda 420 milyon
metrekare olarak verilen
ihracatlar›  bir önceki y›la
göre %32 oran›nda büyümüfl.

• 2005 y›l›nda 13,0 milyar Dolar
olan iç pazar sat›fllar›  2004’e
göre %28,8 artm›fl.

• 1,2 milyar Dolar olan 
ihracatlar› bir önceki y›la göre
%43,5 oran›nda art›fl göster-
mifl. Ortalama ihraç fiyatlar›
bu durumda 2,87 $/m2 olarak
ortaya ç›k›yor. 2004 y›l›nda bu
rakam 2,65 $/m2. 

• Bafll›ca ihraç pazarlar› olarak
43,8 milyon m2 ile Suudi
Arabistan, 55,3 milyon m2 ile
Singapur ve  23,4 milyon m2

ile BAE gösteriliyor.
• Seramik ithalatlar› yok

denecek kadar az. ‹thalatlar›
1,82 milyon metrekare ve
20,29 milyon Dolar. ‹talya,

Modena Machinary and
Faenza, can be found in this
area. 

Data obtained in China varies
by source. Therefore, I believe
that it would be more prudent
to give figures at narrow
ranges. In China, 3 billion
square meters of ceramic tile
are manufactured. Of this, 1,5
– 1,6 billion square meters are
produced in Foshan. There
are 300 – 500 manufacturers
in this area. These are manu-
facturing ceramic tile, pig-
ments and machinery. They
make 8 % of the country’s

exports. There are 10 large
firms among ceramic tile
manufacturers. The capacities
of such firms vary between 1,5
million and 20 million square
meters/year. The largest
ceramic tile manufacturer of
China, New Zhong Yuan
Group, produces 120-150 mil-
lion square meters annually.
This company is also men-
tioned as the largest ceramic
tile manufacturer in the world. 

According to the information
presented at the forum: 
• There are 1,219 ceramic

manufacturing firms in

China; this sector employs
307,947 people. 

• The installed capacity in
2005 is 4,21 billion square
meters. They have increased
their capacity by 16,9 %
compared to 2004. 

• Year 2005 production was
3.5 billion square meters
with a rise of 18,2 % com-
pared to the previous year. 

• Their exports, stated as 420
million square meters in
2005, has grown by 32 %
compared to the previous
year. 

• Domestic market sales of
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‹spanya ve ABD’den ithalat
yap›yorlar.

• Kifli bafl›na seramik karo
tüketimi 2,38 metrekare.

• Çin’in Yurtiçi Milli Has›las›
(G.D.P) 2005 y›l›nda bir önceki
y›la göre %3,2 oran›nda art›fl
göstermifl. Enflasyonlar› %3,4
ve iflsizlikleri de %5,1  olarak
aç›klan›yor. 

Seramik ürünlere bakt›¤›m›zda
Çin ekonomisindeki büyümeler
muhteflem görünüyor. Devlet
elini çekerse ne olur bilinmez.
Çünkü; Çin’de ücretler düflük.
‹flçinin ald›¤› ücretten baflka
iflverene bir maliyeti yok. Asgari
ayl›k ücret 70 Dolar, bizde 400
Dolar, seramik sanayiindeki
ayl›k ücretler 100-200 Dolar
aras›nda. Bizim sektörde bir
iflçinin iflverene maliyeti 1.000
Dolar›n üzerinde. Enerji
oldukça ucuz, teflvik gören 
bölgelerde çok özel fiyatlar var.
Çevre kirlili¤i konusu alm›fl
bafl›n› gidiyor. Bu konuya devlet
elini atarsa üreticiler bunun
getirece¤i yükü nas›l karfl›laya-
caklar›n›n fark›nda de¤iller. 

Bir baflka konu ise taklitçilik.
Ceramic City’de yap›lan
teflhirlerde kullan›lan slogan
“ecolabeling” AB’nin “ecolabel”
markas›n›n Çin versiyonu.
Fakat ecolabel ile hiç bir ilgisi
yok. Bu tür sözler kafa
kar›flt›r›yor. “Modena
Machinary” gibi, “Faenza” gibi
orijinal yabanc› markalarla
hiçbir ba¤lant›s› olmayan Çin
markalar› ve isimleri tafl›yan
flirketler ve ürünler ‹talyan
konuklar›n dikkatini çekiyor.

Özetle Çin büyük bir dev. Devlet
ile özel sektör el ele vermifl
yapamayaca¤› hiç bir fley yok.
Bizi Türkiye pazar›ndaki
varl›¤›yla korkutan etkinli¤i
kadar yurtd›fl› pazarlar›m›zdan
alm›fl oldu¤u paylar ile de
endiflelere sürüklüyor. Nitekim
Forum s›ras›nda seramik
sanayiinde dünyan›n önde
gelen ülkelerinin temsilcileri,
‹talyanlar ve ‹spanyollar da 
bizimle ayn› duygular›
paylaflt›lar. Dünya pazarlar›
hepimiz için var. Çin, Seramik
üretiminde dünya birincisi bir
ülke. Tüm dünya pazarlar›n› ele
geçirme arzusunda olan h›rsl›
bir ülke, fakat nereye kadar?

13.0 billion Dollars in 2005 have grown by 28,8 % compared to
2004. 

• Their exports of 1,2 billion Dollars have grown by 43,5 % com-
pared to the previous year. This makes their average export
price 2,87 $/m2. This figure was 2,65 $/m2 in 2004. 

• Saudi Arabia with 43,8 million m2, Singapore with 55,3 million m2

and UAE with 23,4 million m2 are shown as major export mar-
kets. 

• Ceramic imports are almost nil. Their imports are 1,82 million
square meters worth 20,29 million Dollars. They import from
Italy, Spain and USA. 

• Per capita ceramic tile consumption is 2,38 square meters. 
• Gross Domestic Product (G.D.P.) has increased by 3,2 % com-

pared to the previous year in 2005. Their inflation is announced
as 3,4 % and their unemployment as 5,1 %. 

Looking at ceramic ware, the growth in Chinese economy seems
magnificent. One cannot know what would happen if the govern-
ment pulls out. Because wages are low in China. There is no cost
to the employer other than the wages earned by the worker.
Minimum monthly wage is 70 Dollars; with us it is 400 Dollars.
Monthly wages in the ceramic industry is 100-200 Dollars. In our
industry, the cost of a worker on the employer is over 1,000
Dollars. Energy is rather cheap. There are very special prices in
subsidized regions. Environmental pollution is running havoc.
Manufacturers do not realize how they would bear the burden it
would bring should the government addresses this matter. 

Another issue is imitation. The slogan “ecolabeling” used in dis-
plays made in Ceramic City is the Chinese version of EU’s “ecola-
bel” trademark but has no relation to ecolabel. These types of
words lead to confusion. Companies and products bearing
Chinese trademarks and names like “Modena Machinary” and
“Faenza”, which have no connection with original foreign brands,
draw Italian guests’ attention. 

In summary, China is a big giant. The government and the private
sector have joined hands and there is nothing they cannot do. As
much as their existence in the Turkish market which scares us,
the shares they have got from our international markets also drive
us to a space of concern. In fact, during the Forum, Italians and
Spaniards, the representatives of the leading countries of the
world in the ceramic industry, shared the same sentiments with
us. World markets are there for all of us. China is the world
leader in ceramic production. An ambitious country striving to
capture all global markets; but where will this end? 
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1985 y›l›nda mermer sektöründe çal›flmalara
bafllayan Biga Mermer 1.000 metrekaresi aç›k,
2.000 metrekaresi kapal› alan olmak üzere
toplam 3.000 metrekare üzerinde kurulu 
fabrikas›yla y›ll›k 120.000 ton üretim yapmaktad›r. 

Mermerin yan›nda kalsit üretimi de yapmakta
olan Biga Mermer, Çanakkale'nin Bayramiç ve
Biga ilçeleri s›n›rlar›nda bulunan kalsit ocaklar›yla
bölgedeki say›l› kalsit üreticilerinden biridir.
Firma, kendisine ait ocaklardan elde etti¤i 
hammaddeyi yine kendine ait olan k›rma-eleme,
ö¤ütme tesislerinde iflledikten sonra kendi nakliye
araçlar›yla sevketmektedir. Kalsit üretimi mikro-
nize, granül ve parça ebatl› olarak yap›lmaktad›r.
Müflterilerin taleplerine uygun tane da¤›l›m›na
sahip ürünler de elde edilmektedir. Üretilen 
ürünlerin ocaktan bafllayarak fiziksel ve kimyasal
özelliklerine bak›lmaktad›r. Ürünler tesise ilk girifl
aflamas›ndan itibaren tesiste bulunan 
laboratuvarlarda renk, rutubet ve elek analizi ile
nihai ürüne kadar takip edilmektedir. Ürünler
kraft torba, jut çuval, big-bag ve siling bag olarak
ambalajlanmaktad›r. Kraft torbalar 25 ve 40 kg,
jut çuvallar 40 ve 50 kg, big-bag ve siling bag'ler
de 1000-1250 kg aras›nda ambalajlanarak 
sevkiyata haz›r hale getirilmektedir. 

Firma yurt içinde çok çeflitli sektörlere çeflitli
ebatlarda kalsit temin etmekle birlikte ihracat›n›
da her geçen y›l istikrarl› bir flekilde 
artt›rmaktad›r. Yap›lan pazar araflt›rmalar› ve 
disiplinli çal›flmalar sonucunda yurt içinde genifl
bir pazar a¤›na sahip olan Biga Mermer, pazar
ihtiyac›n› karfl›layabilmek için kapasite artt›r›m
çal›flmalar›na bafllam›flt›r. Bunun için öncelikle
rezerv alanlar› artt›r›lmaya bafllanm›fl ve mevcut
makine park›n› geniflletme çal›flmalar›na  h›z 
verilmifltir.
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Biga Mermer Sanayi 
ve Ticaret Limited fiirketi

Biga Marble Industry and
Trade Limited Co. 

Biga Marble, which started its operations in
the marble industry in 1985, has an annual
output of 120,000 tons in its plant which is
installed on a total area of 3,000 square
meters, of which 1,000 square meters is out-
doors and 2,000 square meters is indoors. 

Biga Marble, which produces calcite alongside
of marble, is one of the few calcite producers
in the region with its calcite quarries situated
within the borders of Bayramiç and Biga dis-
tricts of Çanakkale. The firm ships the raw
material it obtains from its own quarries with
its own transportation vehicles after process-
ing it with crushing-sieving and grinding facili-
ties, again owned by itself. Calcite production
is made in micronized, granular and piece cat-
egories. Products in line with granular distri-
bution fit to customer demands are derived.
Physical and chemical properties starting from
the quarry, of produced products are observed.
The products are monitored starting from the
initial entry to the facility until the finished
product through color, humidity and sieving
analysis in in-house laboratories. The products
are packaged in kraft bags, hemp bags, big-
bags and sling bags. The packaging of kraft
bags is 25 and 40 kg, hemp bags are 40 and 50
kg and big-bags and sling bags are 1,000-1,250
kg when they are ready for shipment. 

Beside supplying calcite in various sizes to
numerous sectors domestically, the firm is
increasing its exports consistently every year.
Biga Marble has initiated capacity enhance-
ment studies to meet market demand as it has
a wide market network domestically due to
conducted market research and meticulous
efforts. To that end, enhancement of deposit
areas has been started and efforts for widen-
ing the existing machine park have been
speeded up. 

General Details on Calcite: Calcite is a fill
material, the chemical composition of which is
CaCO3 which is used in many industries like
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Kalsit Hakk›nda Genel Bilgi: Kalsit kimyasal yap›s›
CaCO3 olan ve mikronize boyutlarda ö¤ütüldükten
sonra boya, ka¤›t, plastik v.b. birçok sektörde 
beyazl›k, ucuzluk ve kazand›rd›¤› özellikler nedeniyle
mümkün oldu¤u kadar fazla kullan›lan bir dolgu
maddesidir. Çeflitli flekillerde kristal halde bulunan
(rombaeder, skalenoeder fleklinde kristallenir)
cams› parlakl›kta, renksiz saydam yap›dad›r. Kolay
ö¤ütülür ve beyaz renkli bir toz elde edilir, sertli¤i
Moh’s skalaya göre 3, yo¤unlu¤u ise 2,6-2.7
civar›ndad›r. Kalsit, sanayi toplumlar›nda kendi
ülkelerinden ya da ithalat yoluyla elde edilip 
ürünlere kat›lmaktad›r ve ne kadar çok tüketilirse
sanayiinin o kadar geliflmifl oldu¤unun göstergesidir.
Kalsit çevreye en az zarar veren mineraldir. Birçok
yabanc› ülkede topra¤a zenginlefltirmek için
kar›flt›r›lmaktad›r ve kirlenen göllerin asiditesini
düflürmek için kullan›lmaktad›r. Bafll›ca kullan›m
alanlar›; Seramik Sektörü (60-100 Mikron Boyutu),
Cam Sektörü,  Ka¤›t Sektörü, Boya Sektörü, Plastik
Ve Kablo Sektörü, ‹nflaat Sektöründe S›va, Macun,
Derz Dolgusu Üretimi (Türkiye’de Henüz
Geliflmemifltir.), Yap›flt›r›c›lar, G›da Sektörü
(Türkiye’de Henüz Geliflmemifltir.), Hal› Taban›, Yer
Muflambas› Sektörü,  Suni Deri Ve Suni Mermer
Sektörü, Temizlik Maddeleri olarak s›ralanabilir.
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paint, paper, plastics, etc. after being pulver-
ized to micron sizes as much as possible due
to its whiteness, affordability and properties it
adds to products. It is found in various forms
of crystals (crystallizes as rombaeder and
scalenoeder) and has a glassy shine and is
colorless and transparent. It is pulverized eas-
ily to derive a white powder. Its hardness is 3
on Moh’s scale with a density of 2.6-2.7.
Calcite is derived in industrial societies either
from their own countries or through exports to
be added to products and is an index demon-
strating the progress of the industry, depend-
ing on its consumption. Calcite is the mineral
which harms the environment the least. It is
added to enrich the earth in many foreign
countries and is employed to drop the acidity
of contaminated lakes. Its major areas of
application may be listed as the Ceramic
Industry (60-100 microns), Glass Industry,
Paper Industry, Plastics and Cable Industry,
Production of Plaster, Paste and Joint Fillers
in the Construction Industry (not yet sufficient-
ly developed in Turkey), Binders, the Food
Industry (not yet sufficiently developed in
Turkey), Carpet Base and Floor Covering
Sector, Artificial Leather and Artificial Marble
Industries and Cleaning Materials. 

04Uyelerimiz.qxd  1/16/07  12:23 PM  Page 63



‹zlediklerimiz / Our Impressions
O

ca
k-

fiu
ba

t/
Ja

nu
ar

y-
Fe

br
ua

ry
20

07
/ N

o.
19

64

Paris Louvre Müzesi CARROUSEL DU LOUVRE-
SALLE LE NOTRE Sergisi 2006

Frans›z ‘Societe National Des Beaux-Arts’ (SNBA), ‘Ulusal
Güzel Sanatlar Kurumunun’ her y›l Paris Louvre Müzesi’nde
düzenledi¤i, ‘Uluslararas› Geleneksel Plastik Sanatlar’ ser-
gisi Aral›k ay› içinde aç›ld›. Sergide resim, seramik, heykel ve
özgün bask› dal›nda adlar›n› duyurmufl 10 Türk sanatç›n›n
eserleri yer ald›. 

Sergiye  ressam Nurhilal Harsa’n›n grup baflkanl›¤›nda
‹zmir’den ressam Ahmet Rüfltü Do¤an, Serdar Leblebici,
Korkut Ulu¤, Nurhilal Harsa, ‹stanbul’dan heykel sanatç›s›
Ak›n Y›ld›r›m, Eskiflehir Anadolu Üniversitesi’nden ressam
Hakan Esmer, Semih Kaplan, seramik sanatç›s› Kemal
Uluda¤, heykel sanatç›s› Selçuk Y›lmaz ve özgün bask›
sanatç›s› Saime Hakan Dönmezer eserleriyle kat›ld›lar.

1890 y›l›nda kurulan ve 1909 y›l›ndan itibaren her y›l düzenli
olarak gerçeklefltirilen ‘Uluslararas› Geleneksel Plastik
Sanatlar’ sergisi, son yedi y›ld›r Louvre Müzesi’nde,
‘Carrousel Du Loure – Salle Le Notre Salonu’nda aç›l›yor. 

Dünyan›n çeflitli ülkelerinden gelen sanatç›lar›n bireysel ve
delegasyon olarak kat›l›mlar›yla gerçekleflen sergide,
seramik, resim, heykel ve özgün bask› dallar›nda 800’den
fazla eser sergileniyor. 4000’den fazla ziyaretçinin dört gün
boyunca gezece¤i sergiye, geçen y›l Japonya, Brezilya, Çin,
Kore, Kanada, S›rbistan ve Türkiye olmak üzere 7 ülke 
delegasyon olarak kat›lm›flt›.

2005 Aral›k ay›nda gerçeklefltirilen sergide, Türk 
delegasyonunu oluflturan 10 Türk sanatç›n›n eserlerinin
düzenleyici kurum olan Societe National Des  Beaux-Arts’
(SNBA) taraf›ndan tek tek de¤erlendirilerek ‘serginin en iyi
eserleri’ olarak seçilmesi ve ‘ÖZEL ÖDÜLLE’ ödüllendirilme-
si, Türk sanat›n›n ve sanatç›lar›n›n uluslararas› platformda
kazand›¤› baflar›n›n bir göstergesidir.

The ‘International Traditional Plastic
Arts’ Show organized by French
‘Societe National Des Beaux-Arts’
(SNBA) “’National Fine Arts Agency’
every year in Paris Louvre Museum
was opened in December. The works
of 10 Turkish fine artists, who have
made names for themselves in art,
ceramics, sculpture and original serig-
raphy disciplines, took part in the
show. 

Painter Nurhilal Harsa as group head;
painter Ahmet Rüfltü Do¤an, Serdar
Leblebici, Korkut Ulu¤, Nurhilal Harsa
from Izmir; sculptor Ak›n Y›ld›r›m from
Istanbul; painter Hasan Esmer, Semih
Kaplan, ceramic fine artist Kemal
Uluda¤, sculptor Selçuk Y›lmaz and
original serigraphy artist Saime Hakan
Dönmezer from Anadolu University
participated in the show. 

The ‘International Traditional Plastic
Arts Show’, which was launched in
1890, held regularly every year since
1909, has been opened in Louvre
Museum in ‘Carrousel Du Loure –
Salle Le Notre Hall’ for the last seven
years. 

More than 800 works are on display in
the disciplines of ceramics, painting,
sculpture and original serigraphy in
the show held through individual and
delegation participations of artists
from various countries in the world.
Last year, 7 countries; Japan, Brazil,
China, Korea, Canada, Serbia and
Turkey participated as delegations in
the show last year, which will be visited
by more than 4,000 guests over 4 days. 

It is the sign of the success Turkish art
and artists have earned in the interna-
tional platform that in the show held in
December 2005, the works of 10
Turkish artists forming the Turkish
delegation were evaluated individually
and selected as ‘the best works of the
show’ and awarded by the ‘SPECIAL
AWARD’ by Societe National Des
Beaux-Arts’ (SNBA) which is the
organizing body. 

Paris Louvre Museum CARROUSEL
DU LOUVRE- SALLE LE NOTRE 
Show 2006

Seramik sanatç›s› Kemal Uluda¤ bu sergideki yap›tlar›yla  Özel Ödül'e
lay›k görülmüfltür
Ceramic fine artist Kemal Uluda¤ was awarded the Special Prize for
his works in this show
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Muammer Çak› Ceramic Competition 
comes to an end 

Muammer Çak› Seramik 
Yar›flmas› sonuçland›

Genç yaflta yitirdikleri ö¤retim üyesi ve seramik
sanatç›s› MUAMMER ÇAKI’n›n ismini ve sanat›n›
yaflatmak, genç seramik sanatç› adaylar›n›n
desteklenmesi ve Ça¤dafl Seramik Sanat›na yeni
eserlerin kazand›r›lmas› amac›yla Anadolu
Üniversitesi, Güzel Sanatlar Fakültesi Seramik
Bölümü’nün düzenledi¤i  “5. MUAMMER ÇAKI
SERAM‹K YARIfiMASI” jürisi 11 Aral›k 2006 
tarihinde topland›. Yar›flman›n Seçici Kurulu’nda
Anadolu Üniversitesi Rektörü Prof. Dr Fevzi
Sürmeli, Güzel Sanatlar Fakültesi Dekan› Atilla
Atar, Seramik Bölüm Baflkan› Prof. Zehra Çobanl›,
Mimar Sinan Güzel Sanatlar Üniversitesi Seramik
Bölüm Baflkan› Prof. Süleyman A. Belen,
Marmara Üniversitesi GSF. Seramik Bölüm
Baflkan› Prof. Güngör Güngör, Dokuz Eylül
Üniversitesi GSF. Seramik Bölüm Baflkan› Prof.
Sevim Çizer, Seramik Sanatç›s› Bingül Baflar›r,
Ö¤r.Gör. Fikret Aydo¤du, Sanat Elefltirmeni
Abdülkadir Günyaz, ‹ngiltere Farnham Yarat›c›
Sanatlar Yüksekokulu Seramik Profesörü
Magdalene Odundo,  Tokyo Güzel Sanatlar ve
Müzik Üniversitesi Seramik Bölüm Baflkan› 
Prof. Fumio Shimada, Esvit Fabrika Müdürü
‹smail Tüfekçi ve Serel Fabrika Müdürü Tolun
Vural yer ald›. 

The jury of “5th MUAMMER ÇAKI CERAMIC COM-
PETITION” organized by Anadolu University
Faculty of Fine Arts Ceramics Department in
memory of MUAMMER ÇAKI, a member of faculty
and ceramic artist who they have lost at a young
age, to support young ceramic artist candidates
and to contribute new works to Contemporary
Ceramics Art convened on December 11, 2006.
Anadolu University President Prof. Dr. Fevzi
Sürmeli, Faculty of Fine Arts Dean Atilla Atar,
Ceramics Department Head Prof. Zehra Çobanl›,
Mimar Sinan Fine Arts University Ceramic
Department Head Prof. Süleyman A. Belen,
Marmara University Faculty of Fine Arts Ceramic
Department Head Prof. Güngör Güngör, Dokuz
Eylül University Faculty of Fine Arts Ceramic
Department Head Prof. Sevim Çizer, Ceramic
Artist Bingül Baflar›r, Lecturer Fikret Aydo¤du,
Art Critique Abdülkadir Günyaz, Britain Farnham
Creative Arts College Ceramic Professor
Magdalene Odundo,  Tokyo Fine Arts and Music
University Ceramic Department Head Prof. Fumio
Shimada, Esvit Plant Manager ‹smail Tüfekçi and
Serel Plant Manager Tolun Vural took part in the
selection board. 

In the contest participated by Ceramic
Department Undergraduate, Graduate and Art
Proficiency students from Fine Art Faculties and

Arzu Say›-Marmara Üniversitesi- ‘‘Endüstriyel” Dal›nda Baflar› Ödülü
Arzu Say›-Marmara University – Achievement Award in ‘‘Industrial” Branch 

‹hsan Gümrah Uluçay- Hacettepe
Üniversitesi -"Serbest" Dal›nda
Baflar› Ödülü  
‹hsan Gümrah Uluçay- Hacettepe
University- Achievement Award in
"Free" Discipline
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Türkiye ve Yurt d›fl›ndaki çeflitli üniversitelerden
Güzel Sanatlar Fakülteleri ve Yüksekokullardan
Seramik Bölümü Lisans, Yüksek Lisans ve
Sanatta Yeterlik ö¤rencisinin kat›ld›¤› yar›flmada,
226 eserden  209’u sergilemeye, 14’ü ödüle de¤er
görüldü.

“Serbest” Dal›nda; Hacettepe Üniversitesi Güzel
Sanatlar Fakültesi’nden ‹hsan Gümrah Uluçay
baflar› ödülüne, “Torna” Dal›nda; Marmara
Üniversitesi Güzel Sanatlar Fakültesi’nden Orhan
Çolako¤lu baflar› ödülüne, “Endüstriyel” Dal›nda;
Marmara Üniversitesi Güzel Sanatlar
Fakültesi’nden Arzu Say› baflar› ödülüne,  “Çini”
Dal›nda; Dokuz Eylül Üniversitesi Güzel Sanatlar
Fakültesi’nden Ezgi Örgen baflar› ödülüne,
Marmara Üniversitesi Güzel Sanatlar
Fakültesi’nden Fatma Sa¤, ÇAKI Ailesi özel
ödülüne, Dokuz Eylül Üniversitesi  Güzel Sanatlar
Fakültesi’nden Naciye Dan›fl S‹LPO A. fi. özel
ödülüne, Marmara Üniversitesi Güzel Sanatlar
Fakültesi’nden ‹pek Çeliker TERRAMOLA-fiEFSER
DEKORSER. LTD. fiT‹. özel ödülüne, Dokuz Eylül
Üniversitesi Güzel Sanatlar Fakültesi’nden Derya
fienel REFSAN SERAM‹K A.fi. özel ödülüne,
Marmara Üniversitesi Güzel Sanatlar
Fakültesi’nden Ayhan Y›lmaz KÜTAHYA 
PORSELEN A.fi. özel ödülüne, Anadolu 
Üniversitesi Sosyal Bilimler Enstitüsü’nden Esin
Küçükbiçmen Y›ld›z fi‹MA - Dr. Halim fi‹MA özel
ödülüne, Dokuz Eylül Üniversitesi Güzel Sanatlar
Fakültesi’nden Leman Kalay ASYA HALI SAN. ve
T‹C. A.fi. özel ödülüne, ‹ngiltere Farnham Yarat›c›
Sanatlar Yüksekokulu’ndan Jennifer Woodroffe
Prof. Dr. Cemal C‹NG‹ özel ödülüne, Sakarya 
Üniversitesi Güzel Sanatlar Fakültesi’nden
Gürhan Bayram Prof. Güngör GÜNER özel
ödülüne, Marmara Üniversitesi Güzel Sanatlar
Fakültesi’nden Hande Gülk›ran, Prof. Güngör
GÜNER özel ödülüne lay›k görüldü. 

Yar›flman›n Ödül Töreni ve Sergi Aç›l›fl› 14 Aral›k
tarihinde Anadolu Üniversitesi Kütüphane Sergi
Salonu’nda gerçeklefltirildi. 

Colleges in various universities in Turkey and
abroad, 209 of 226 works were deemed worthy
of exhibition and 14 were worthy of awards.

In “Artistic” Discipline; ‹hsan Gümrah Uluçay
from Hacettepe University Faculty of Fine Arts
won the achievement award, in “Lathe”
Discipline; Orhan Çolako¤lu from Marmara
University Faculty of Fine Arts won achieve-
ment award, in “Industrial” Discipline; Arzu
Say› from Marmara University Faculty of Fine
Arts won achievement award,  in “China”
Discipline; Ezgi Örgen from Dokuz Eylül
University  Faculty of Fine Arts won the
achievement award, Fatma Sa¤ from
Marmara Üniversitesi Faculty of Fine Arts won
the ÇAKI family special award, Naciye Dan›fl
from Dokuz Eylül University  Faculty of Fine
Arts won the S‹LPO A. fi. special award, Ipek
Çeliker from Marmara University Faculty of
Fine Arts won the TERRAMOLA-fiEFSER
DEKORSER. LTD. fiT‹. special award, Derya
fienel from Dokuz Eylül University Faculty of
Fine Arts won the REFSAN SERAM‹K A.fi. 
special award, Ayhan Y›lmaz from Marmara
University Faculty of Fine Arts won the
KÜTAHYA PORSELEN A.fi. special award, Esin
Küçükbiçmen from Anadolu University Social
Sciences Institute won the Y›ld›z fi‹MA - Dr.
Halim fi‹MA special award, Leman Kalay from
Dokuz Eylül University Faculty of Fine Arts
won the ASYA HALI SAN. ve T‹C. A.fi. special
award, Jennifer Woodroffe from Britain
Farnham Creative Arts College won the Prof.
Dr. Cemal CINGI special award, Gürhan
Bayram from Sakarya University Faculty of
Fine Arts won the Prof. Güngör GÜNER spe-
cial award, Hande Gülk›ran from Marmara
University Faculty of Fine Arts won the Prof.
Güngör GÜNER special award. 

The Awards Ceremony and Exhibition Gala of
the competition were held in Anadolu
University Library Exhibition Hall on December
14. 

Derya fienel –Dokuz Eylül Üniversitesi- ‘‘Refsan Seramik A.fi’’ Özel Ödülü
Derya fienel –Dokuz Eylül University –in ‘‘Refsan Seramik A.fi’’ Special
Award 

Jüri Üyeleri ve Yar›flma Yürütme Kurulu
Jury Members and Competition Executive Board 
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Ülkü Baki once
again with her
glass jewelry…

Necmi Özgür sculpture show

Ülkü Baki cam 
tak›lar›yla yeniden…

Necmi Özgür 
heykel sergisi

Cam tak› tasar›mc›s› Ülkü Baki yeni sergisini  ressam Ece Öztürk
ile birlikte açt›. Holiday Inn Bistro’da aç›lan sergi 7 Ocak tarihine
kadar görülebilir.

1977 y›l›nda Devlet Güzel Sanatlar Akademisi Tekstil
Bölümü’nden mezun olan Ülkü Baki, ayn› y›l atölyesini kurmufl ve
1990 y›l›na kadar tekstil tasar›mlar› ve batik çal›flmalar› yapm›flt›r.
1990 y›l›ndan itibaren M. E. Bakanl›¤›’na ba¤l› sanat kurslar› 
vermeye bafllayan Baki, çeflitli karma sergilere kat›lm›fl, 2000
y›l›ndan itibaren füzyon çal›flmalar›na ve daha sonra cam boncuk
üretimiyle tak› tasar›mlar›na bafllam›flt›r. 3 kiflisel sergi açan
Baki, son olarak 2005 tarihinde Mersin Üniversitesi Güzel Sanatlar
Fakültesi taraf›ndan organize edilen 1. ABA Uluslararas› Kad›n
Sanatç›lar› Sempozyumu’nda ürünlerini sergilemifltir. 

Necmi Özgür, ‘Senfoni’ isimli Heykel sergisi ile 19 Aral›k-12 Ocak
tarihleri aras›nda Art212 / Mayadrom Sports Center’da 
sanatseverlerle bulufluyor. Necmi Özgür’ün heykellerinde 
malzemeye uyan “dam›t›lm›fl formlar” görülüyor.

Glass jewelry designer Ülkü
Baki opened her new show
together with painter Ece
Öztürk . The exhibition opened
in Holiday Inn Bistro may be
visited until January 7th.

Ülkü Baki, who graduated from
State Fine Arts Academy
Textile Departmen in 1977,
founded a studio in the same
year and carried out textile
designs and batiq works until
1990. Baki, who started to give
art courses affiliated with
Ministry of National Education
starting from 1990, has partici-
pated in various mixed shows
and has started fusion work
and later glass bead produc-
tion and jewelry design, start-
ing from 2000. Baki, who has
opened 3 solo shows, most
recently has displayed her
products in the 1st ABA
International Woman Artists
Symposium organized in 2005
by Mersin University Fine Arts
Faculty. 

Necmi Özgür meets art lovers at Art212 / Mayadrom Sports
Center from December 19 until January 12 with his sculpture
show called ‘Symphony’. Material matching ‘distilled forms’ are
observed on Necmi Özgür’s sculptures. 
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State Paintings and Sculptures Contest Exhibition

Kültür ve Turizm Bakanl›¤›’n›n 67.sini düzenledi¤i
Devlet Resim ve Heykel Yar›flmas› Sergisi, Ankara
Devlet Resim ve Heykel Müzesi’nde izleyicilerle
bulufltu. Seçici kurul taraf›ndan seramik dal›nda
115 kat›l›mc›n›n 164 eserinden 18 eserin sergilen-
meye hak kazand›¤› yar›flmada, Selma
Dafldemir’in ‘‹simsiz’, Hasan fiahbaz’›n ‘Denge II’,
Ayfle Aysun Yald›r’›n ‘Truva 3’ adl› çal›flmalar›
seramik dal›nda baflar› ödülüne lay›k görüldü.

The State Paintings and Sculptures Competition
Exhibition, the 67th of which was organized by
Ministry of Culture and Tourism, came together
with its viewers at Ankara State Painting and
Sculpture Museum. At the competition where
18 works out of 164 works of 115 participants in
ceramics discipline was found to be worthy of
being exhibited by the selection committee. The
works titled ‘Untitled’ by Selma Dafldemir,
‘Equilibrium II’ by Hasan fiahbaz and ‘Troy 3’ by
Ayfle Aysun Yald›r received achievement awards
in the ceramics discipline. 

Hasan fiahbaz ‘Denge II’ / Hasan fiahbaz ‘Equilibrium II’ 

Selma Dafldemir ‘‹simsiz’ / Selma Dafldemir ‘Untitled’

Ayfle Aysun Yald›r ‘Truva 3’ / Ayfle Aysun Yald›r ‘Troy 3’

Devlet Resim ve Heykel 
Yar›flmas› Sergisi
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3. Asna Clay Art Trienali

3. Clay Art Trienali Pakistan’›n Karachi kentinde
ASNA taraf›ndan düzenlendi. Trienal, karma bir
seramik sergisi, seminerler dizisi, çal›fltay, kent
d›fl› gezisi ve yerel çömlekçilerin sergisinden
olufltu.

Trienal kapsam›nda, ASNA’n›n, Pakistan Art
Council iflbirli¤i ile Ahmed Perwaz Sanat
Galerisi’nde düzenledi¤i karma seramik 
sergisinde, Pakistan, Hindistan, Malezya,
Endonezya, Türkiye, ‹spanya, Litvanya, Finlandiya,
Hollanda, Birleflik Krall›k, ABD ve Kanada’dan
ellinin üzerinde sanatç›n›n iflleri sergilendi.
Sergide, do¤udan bat›ya farkl› ülke ve kültürlerin
temsilcisi sanatç›lar›n, farkl› dünya görüfllerinin
yans›d›¤›, gelenekselden moderne uzanan yolda,
de¤iflik noktalarda bireysel  durufllar sergilendi.

Seminer program›nda ASNA’n›n kurucusu Niilofur
Farrukh taraf›ndan yap›lan aç›l›fl konuflmas›n›n
ard›ndan Nukta Art’›n bafl editörü Rumana
Husain, sanat elefltirmeni Marjorie Hussain ve
Pakistan’›n tan›nm›fl seramik sanatç›s›
Sheherezade Alam’›n sunumlar› yer ald›.
Sanatç›lar›n ve bilim adamlar›n›n sunumlar
yapt›klar› seminerde, sanatç›lar genellikle kendi
iflleri ve ülkelerinin tarihi ve modern seramiklerini
tan›tt›lar veya kendilerine özgü teknikleri 
meslektafllar› ve sanat ö¤rencileri ile paylaflt›lar.
Araflt›rmac› ve sanat tarihçisi di¤er bir grup 
ise- kendi yorumlar›n› da ortaya koyarak- 

3rd Art Triennial was organized in city of
Karachi in Pakistan by ASNA. The Triennial
comprised a mixed ceramics show, a series of
seminars, a workshop, a trip outside the city
and a show by local pot makers. 

As part of the triennial, in the mixed ceramics
show organized by ASNA in Ahmed Perwaz
Art Gallery, works by more than fifty fine
artists from Pakistan, India, Malaysia,
Indonesia, Turkey, Spain, Lithuania, Finland,
Holland, United Kingdom, USA and Canada
were on display. Individual stances at various
points by artists representing different coun-
tries and cultures from the east to the west
were exhibited at the show where different
world views were reflected on the part from
traditional to modern. 

After the opening speech given by Niilofur
Farrukh, the founder of ASNA, Nukta Art’s
chief editor Rumana Husain, art critique
Marjorie Hussain and renowned ceramic fine
artist of Pakistan, Sheherezade Alam made
presentations as part of the seminar program.
In the seminar where presentations were
made by fine artists and scientists, artists
mostly introduced their own works and the
historical and modern ceramic ware of their
countries or they shared their original tech-
niques with their colleagues and art students.
Another group comprising researchers and
art historians presented specimens under-
scoring the unique position of the ceramic in
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serami¤in do¤u mimarisindeki eflsiz yerinin alt›n›
çizen örnekler sundular.  Prof. Sevim Çizer bu
kapsamda “Tarih Öncesi Ça¤lardan Günümüze
Türkiye’de Seramik Sanat›” konulu bir konferans
sundu.

Finlandiya’dan deneyimli bir seramik sanatç›s›
Katharina Kajander, Endonezya’dan Drs. Ponimin,
Michael Rice ve Karaçili seramikçiler, usta
seramikçi Tariq Javed’in Korangi’deki stüdyosun-
da deneysel seramik teknikleri ile ilgili, iki gün
süren ve bir raku piflirimini de kapsayan work-
shop gerçeklefltirdiler.

Etkinli¤in son günü yerel çömlekçiler festivaline
ayr›ld› ( Kumhar Mela). Arts Council binas›n›n
giriflindeki avluda Pakistan’›n dört eyaletinden
gelmifl çömlekçilerin ürünlerinden oluflan
muhteflem bir sergi ve çömlekçilerin gösterisi 
yer ald›.

Eastern architecture, also presenting their
own interpretations. In this context, Prof.
Sevim Çizer gave a conference titled “Ceramic
Art from Prehistoric Ages to today in Turkey”: 

An experienced fine artist from Finland,
Katharina Kajander; Drs. Ponimin from
Indonesia, Michael Rice and ceramicists from
Karachi held a workshop which lasted two
days and which also incorporated a raku firing
on experimental ceramic techniques at Tariq
Javed’s studio in Korangi. 

The final day of the event was allocated to a
local pot makers festival ( Kumhar Mela). At
the yard, at the entrance of Arts Council build-
ing, a magnificent show comprising wares of
potterymakers from four provinces of
Pakistan and a performance by pot makers
were held. 
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‹zmir Büyükflehir Belediye Baflkan› Aziz Kocao¤lu;

“‹zmir, 25-30 y›ll›k geliflimine
›fl›k tutacak ‘imar anayasas›na’
kavufltu”

Iz
m

ir
 M

et
ro

po
lit

an
 M

ay
or

 A
zi

z 
K

oc
ao

¤l
u;

“I
zm

ir
 g

ot
 it

s 
‘d

ev
el

op
m

en
t 

co
ns

tit
ut

io
n’

 w
hi

ch
 w

ill
 e

nl
ig

ht
en

 it
s

ad
va

nc
em

en
t f

or
 2

5-
30

 y
ea

rs
” 

Röportaj / Interview:
fierife Deniz Ulueren
serife@serfed.com

1948 y›l›nda Tokat'ta do¤an Aziz Kocao¤lu, 1973
y›l›nda Ege Üniversitesi ‹ktisat Fakültesi’nden
mezun oldu. 1974’te ‹stanbul Üniversitesi’nden
‹flletme dal›nda Master derecesi ald›, 1975-1978
y›llar› aras›nda bir kamu kuruluflunda muhasebe
uzman› olarak çal›flt›; 1978-1979 y›llar› aras›nda
özel sektörde yöneticilik yapt›. 1979 y›l›nda  kendi
iflini kurdu. Ortak bir giriflimle 1986 y›l›nda toprak
sanayi dal›nda çal›flmaya bafllad›. Siyasi yaflam›na
CHP Gençlik Kollar›’nda bafllayan Kocao¤lu, 2001-
2003 döneminde CHP Bornova ‹lçe Baflkan
Yard›mc›l›¤› yapt›. 28 Mart 2004 seçiminde
CHP’den Bornova Belediye Baflkan› seçildi; 21
Haziran 2004 tarihinde gerçeklefltirilen Meclis
Toplant›s›’nda oybirli¤iyle ‹zmir Büyükflehir
Belediye Baflkanl›¤›'na getirildi. Aziz Kocao¤lu,
evli ve iki çocuk babas›d›r.

Aziz Kocao¤lu, who was born in Tokat in 1948,
graduated from Ege University School of
Economics in 1973. He got his Master’s
Degree in Business Administration from
Istanbul University in 1974. He worked as an
accounting specialist in a government agency
from 1975 to 1978. He was an executive in the
private sector from 1978 until 1979. In 1979, he
set up his own business. He started working in
the earth industry branch in 1986 by a joint
venture. Kocao¤lu, who started his political life
at CHP (Republican People’s Party) Youth Arm,
served as Assistant District Chairman of CHP
for Bornova from 2001 to 2003. He was elected
Bornova Mayor from CHP in March 28, 2004
elections. He was elected unanimously as
Izmir Metropolitan Mayor as the Assembly
Meeting held on June 21, 2004. Aziz Kocao¤lu
is married with two children. 
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“‹zmir Yeniden
Planlan›yor?”
‹zmir Büyükflehir Belediyesi’nin
iki y›ll›k çal›flmas›yla kentin
naz›m imar plan› yap›ld›.
Böylece ‹zmir, 25-30 y›ll›k
geliflimine ›fl›k tutacak “imar
anayasas›na” kavufltu. Bir 
vizyon ortaya koydu¤umuz
planda toplumsal, ekonomik ve
mekansal hedeflerimizi
s›ralad›k. ‹zmir Kentsel Bölge
Naz›m ‹mar Plan› (‹KBN‹P) ad›
verilen  planda, çözüm
bekleyen problem alanlar› ve
çözümleri tek tek belirledik. 19
ilçe, 38 ilk kademe belediyesi
ve 164 orman köyünü içine alan
526 bin kilometrekarelik alan›
kapsayan yeni bir naz›m imar
plan›n›, belediye bürokratlar› ve
bilim adamlar›ndan oluflan
yaklafl›k 50 kiflilik bir ekip
haz›rlad›. 
Yeni üniversite kampus alan›
olarak Menemen’e ba¤l›
Koyundere beldesinde 246.7
hektarl›k alan belirlenirken,
Karfl›yaka’da da 25 hektarl›k
kamu kurulufl alan› ayr›ld›.
Metro sistemini desteklemek

amac›yla Üçkuyular’da 2.500
araçl›k otopark alan›
tan›mlanan planda, kent
merkezinde Konak, Bornova,
Karfl›yaka ve Narl›dere’de 155
hektar turizm tesis alan› olarak
ayr›ld›. Yeni ‹zmir Kentsel Bölge
Naz›m ‹mar Plan›’nda ‹zmir, 7
Program Alan› ve Kentsel
Geliflme Alt Yöreleri'ne
bölünerek, buralarda neler
yap›laca¤›, nas›l ve hangi sek-
törlerin geliflece¤i belirleniyor.
‹zmir Merkez Kent Ana
Program Alan› Stratejileri:
Liman kenti kimli¤i tarif edilen
merkez kentte; ticaret, turizm,
ifl hizmetleri, yüksek teknoloji
üretimi, yat›r›m sektör ve konu-
lar› olarak ise "E¤itim, sa¤l›k,
teknik alt yap›, fuar, büyük
ölçekli aç›k ve yeflil alanlar
tema parklar› hedefleniyor. 
Alia¤a Program Alan›-Kuzey
Kentsel Geliflme Alt Yöresi
Stratejileri: Sanayi kenti
kimli¤i öngörülen bu bölge,
‹zmir Kentsel Bölgesi'nin üre-
tim ve aktar›m noktas› olarak
tan›mlan›yor. Geliflme sektör-
leri; endüstriyel üretim, enerji

ve yük liman› ifllevi,  yat›r›m
alanlar› ise "Liman, teknik alt
yap›, Organize Sanayi Bölgesi,
uzmanlaflm›fl e¤itim, tekne-
yat-gemi imalat alan› ve
sergiler-fuarlar".
Kemalpafla Program Alan› -
Do¤u Kentsel Geliflme Alt
Yöresi Statejileri: Tar›m -
sanayi kenti kimli¤i ile tar›msal
üretim ve endüstriyel iflleme
merkezi rolü.Yat›r›m alanlar›;
"Tar›msal iyilefltirme-sulama-
demiryolu ulafl›m›, enerji, OSB,
teknik alt yap› ve uzmanlaflm›fl
e¤itim"
Torbal› Program Alan› -
Güney Kentsel Geliflme Alt
Yöresi Stratejileri: “Tar›m-
sanayi kenti"; tar›msal üretim
ve endüstriyel iflletim.Tar›msal
iyilefltirme, sulama, demiryolu
ulafl›m›, enerji, OSB, teknik alt
yap› ve uzmanlaflm›fl e¤itim
alanlar›.
Urla Program Alan› ve Bat›
Kentsel Geliflme Alt Yöresi
Stratejileri: "Düflük yo¤unluk-
lu yaflama merkezi" kimli¤i ve
"konut geliflme merkezi" rolü.

“Izmir is being re-planned ?”
The master development plan
of the city was prepared by a
two-year effort of Izmir
Metropolitan Municipality.
Thus, Izmir got its “develop-
ment constitution” which will
enlighten its advancement for
25-30 years. We set forth our
social, economic and spatial
targets in the plan in which
we project a vision. We speci-
fied problem areas expecting
solutions and those solutions
in the plan called Izmir Urban
Regional Master Development
Plan (IKBNIP). A team of
approximately 50 people com-
prising Municipality bureau-
crats and scientists prepared
a new master development
plan covering an area of
526,000 square kilometers
covering 19 districts, 38 first
stage municipalities and 164
forest villages.  Grounds of
246.7 hectars were specified
as the new university campus
in the Koyundere region of
Menemen with a 25-hectar
government building space

allocated in Karfl›yaka. In the
plan, in which a car park area
for 2,500 vehicles is set aside
in Üçkuyular to support the
subway system, 155-hectar
space is allocated for tourism
facilities in the city core in
Konak and in Bornova,
Karfl›yaka and Narl›dere. The
new Izmir Urban Regional
Master Development Plan
sets forth what will be done
and how and which sectors
will grow in Izmir which is
divided into 7 Program Areas
and Urban Development Sub-
Regions. 
Izmir Core City Main
Program Area Strategies: In
the core city identified as a
port city; trade, tourism, busi-
ness services, high technolo-
gy production and investment
industries are targeted and
with themes “Education,
health, technical infrastruc-
ture, trade fairs and large
scale outdoor and green
spaces and theme parks are
among targets
Alia¤a Program Area-North

Urban Development Sub-
Region Strategies: This
region, which is identified as
an industrial city, is described
as the production and trans-
mission point of Izmir Urban
area. Development sectors
are industrial production,
power and cargo port func-
tions and investment areas
are “Ports, technical infra-
structure, Organized
Industrial Zone, specialized
education, boat-yacht-ship
making area and exhibitions-
trade fairs”. 
Kemalpafla Program Area –
Eastern Urban Development
Sub-Region Strategies:
Central role is agriculture-
industry city identity and agri-
cultural production and
industrial processing.
Investment areas;
“Agricultural improvement-
irrigation-railway transporta-
tion, energy, OSB, technical
infrastructure and specialized
education” 
Torbal› Program Area -
Southern Urban
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Development Sub-Region Strategies:
“Agricultural-industrial city”; agricultural

production and industrial operation.
Agricultural improvement, irrigation, rail-
way transportation, energy, OSB, technical
infrastructure and specialized education”.
Urla Program Area  and Western Urban
Development Sub-Region Strategies: “Low
density living center” identity and “Housing
development center” role. Agriculture-edu-
cation and housing development sectors,
“Agricultural improvement, irrigation, light
rail transit system, bed and breakfast
tourism, hobby lot farming, soft tourism-
health tourism and sports camping”. 
Green Belt Program Area: North-West
Green Belt (Gediz Basin); In this region,
which is described as an “agricultural and
recreation zone”, contribution to organic

Tar›m-e¤itim ve konut geliflme sektörleri,
"Tar›msal iyilefltirme, sulama, hafif rayl› tafl›ma
sistemi, pansiyonculuk, hobi bahçecili¤i, yumuflak
turizm-sa¤l›k turizmi ve spor kampç›l›¤›".
Yeflil Kuflak Program Alan›: Kuzey-Bat› Yeflil
Kuflak (Gediz Havzas›); "Tar›m ve rekreasyon
zonu" olarak tarif edilen bu bölgede organik tar›m
üretimine katk› ve yap›laflma ile kentin çevresinde
konut saçaklanmas›n›n önlenmesi hedefleniyor.
Tar›m ve endüstriyel üretimin a¤›rl›kla geliflmesi,
tar›msal iyilefltirme, sulama, günübirlik 
rekreasyon alanlar› ve yaban hayat› koruma
yat›r›m alanlar›.
Kuzey Yeflil Kuflak Alt Program Alan›
(Emiralem-Yamanlar Kufla¤›); "Tar›m, orman ve
rekreasyon zonu". Merkez kentin kuzey saçaklan-
mas› yeflil alanlar ile önlenecek; tar›msal
iyilefltirme, sulama, günübirlik rekreasyon,
a¤açland›rma ve geçici konaklama yat›r›m 

“Liman kenti kimli¤i tarif edilen merkez kentte; ticaret,
turizm, ifl hizmetleri, yüksek teknoloji üretimi; yat›r›m
sektör ve konular› olarak ise "e¤itim, sa¤l›k, teknik alt
yap›, fuar, büyük ölçekli aç›k ve yeflil alanlar, tema 
parklar› hedefleniyor”

“In the core city identified as a port city; trade, tourism,
business services, high technology production and
investment industries are targeted and with themes
“education, health, technical infrastructure, trade fairs
and large scale outdoor and green spaces and theme
parks are among targets” 
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sektör ve alanlar›.
Do¤u Yeflil Kuflak Alt
Program Alan› (Belkahve-Nif
Havzas›); "Tar›m, orman, 
turizm ve rekreasyon zonu"
Merkez kentin do¤u bölgesinde
konut saçaklanmas›n› önlemek
ve ‹zmir Kentsel Bölgesi'nin
rekreaktif turizm yükünü
üstlenme rolü. Geliflmifl 
sektörler; tar›m-orman ve
günübirlik rekreasyon; yat›r›m
sektör ve alanlar›; "Tar›msal
iyilefltirme, sulama, günübirlik
rekreasyon, a¤açland›rma,
geçici konaklama ve golf 
turizmi"
Güney Yeflil Kuflak Alt
Program Alan› (Tahtal›
Havzas›); Su kayna¤› ve 
barajlar zonu kimli¤i. ‹zmir'in
su ihtiyac›n› karfl›layaca¤› ve
günübirlik rekreasyon
olanaklar›n› sa¤layacak. Tar›m-
orman, alt yap› ve günübirlik
rekreasyon geliflmifl sektörler.
Bat› Yeflil Kuflak Alt Program
Alan› (Demircili Kufla¤›); Do¤a
turizmi zonu kimli¤i; günübirlik

rekreasyon olanaklar› sa¤laya-
cak ve do¤a turizmi geliflecek.
Yat›r›m sektör ve alanlar›;
tar›msal iyilefltirme,
a¤açland›rma, günübirlik
rekreasyon, do¤a turizmi ve
geçici konaklama. 
Turizm Koridorlar› Program
Alan›
Selçuk-Seferihisar Turizm
Koridoru: Tarih ve turizm zonu.
K›y› oryantasyonlu turizm
yat›r›mlar›n› ve rekreatif 
kullan›m türlerini üstlenecek.
Turizm, ikinci konut, günübirlik
rekreasyon turizmiyle
geliflecek, turizm tesis alanlar›,
kara ve deniz avc›l›¤›, arkeolojik
ören yeri düzenlemeleri, tarih
ve turizm turlar› yat›r›m 
alanlar› olacak. 
Çeflme - Karaburun -
Mordo¤an Turizm Koridoru:
"Tarih ve turizm zonu". K›y›
oryantasyonlu turizm
yat›r›mlar› ve rekreaftif 
kullan›m türlerini üstlenecek.
Bölgede, turizm, ikinci konut,
günübirlik rekreasyon ve 

turizm gelifltirilecek. Yat›r›m
alanlar›; turizm tesis alanlar›,
kara ve deniz avc›l›¤›, arkeolojik
ören yeri düzenlemeleri, tarih
ve turizm turlar›, deniz ulafl›m›.
Foça-Kufl Cenneti Turizm
Koridoru: Tarih, turizm ve
yaban hayat› koruma zonu
olarak belirlenen bölgenin
yat›r›m sektör ve alan› olarak
turizm tesis alanlar›, kara ve
deniz avc›l›¤›, arkeolojik ören
yeri düzenlemeleri, tarih ve 
turizm turlar›, deniz ulafl›m›,
yaban hayat› koruma gelifltirme
hedefleniyor. 

“‹nciralt›’nda, Kent Orman›
oluflturduk”
Do¤ayla kucaklaflmak isteyen
‹zmirliler için ‹nciralt›’nda 2
milyon metrekarelik bir alan›
düzenledik. Bu alan›n 622 bin
metrekarelik bölümünde ise
binlerce a¤ac›n yer ald›¤›  Kent
Orman› oluflturuldu. 1999 y›l›na
kadar moloz döküm alan›
olarak kullan›lan ‹nciralt›’ndaki
2 milyon metrekarelik alan bir

agricultural production is tar-
geted with prevention of irreg-
ular housing around the
perimeter of the city by build-
ings is another target.
Predominant advancement of
agricultural and industrial pro-
duction, agricultural improve-
ment, irrigation, one-day
recreation grounds and
wildlife conservation are
investment areas. 
North Green Belt Sub-
Program Area (Emiralem-
Yamanlar Belt); “The regular
growth of the core city towards
the north will be prevented by
green spaces; agricultural
improvement, irrigation, one-
day recreation, forestation and
temporary accommodations
are investment sectors and
areas.” 
East Green Belt Sub-Program
Area (Belkahve-Nif Basin);
“Agriculture, forest, tourism
and recreation zone” Role of
preventing irregular housing
growth in the east part of core
city and assuming the recre-
ational tourism load of Izmir

Urban Area. Developed sec-
tors; agriculture-forest and
one-day recreation; invest-
ment sectors and areas;
“Agricultural improvement,
irrigation, one-day recreation,
forestation, temporary accom-
modation and golf tourism” 
South Green Belt Sub-
Program Area (Tahtal› Basin);
Water supply and dams zone
identity. Will satisfy Izmir’s
water demand and provide
one-day recreation facilities.
Agriculture-forest, infrastruc-
ture and one-day recreation
are advanced sectors. 
West Green Belt Sub-
Program Area (Demircili
Belt); Nature tourism zone
identity; will provide one-day
recreation facilities and nature
tourism will develop.
Investment sectors and areas;
agricultural improvement,
forestation, one-day recre-
ation, nature tourism and tem-
porary accommodation. 
Tourism Corridors Program
Area Selçuk-Seferihisar
Tourism Corridor: History and

tourism zone. Will assume
shore oriented tourism invest-
ments and recreational use.
Will develop through tourism
second homes and one day
recreation tourism, investment
areas will be tourism com-
plexes, land and marine hunt-
ing and fishing, archaeological
site arrangements, historical
and tourism tours. 
Çeflme - Karaburun -
Mordo¤an Tourism
Corridor: "History and
tourism zone". Will assume
shore oriented tourism invest-
ments and types of recreation-
al use. Tourism, second home
and one-day recreation are
among those to be developed
in the region. Investment
areas; tourism complexes,
land and marine hunting and
fishing, archaeological site
arrangements, historical and
tourism tours, marine trans-
portation. 
Foça-Bird Paradise Tourism
Corridor: The area which is
set as history, tourism and
wildlife conservation zone has
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bütün olarak ele al›narak
düzenlendi.  

“Dalyan temizlendi”
Dalyan’a at›lm›fl moloz ve tafllar
kald›r›l›p, etraf› temizlendi.
Dalyan gölünü çevreleyen deniz
k›y›s› ile ana yolun aras›ndaki
arazi, taçl› –gölgelikli – çiçekli
a¤açlarla yeflillendirildi. 
‹nciralt› sahilinin sembolü
bal›kç› bar›na¤› korunurken,
k›y›lar tümüyle yeniden 
düzenlendi. Demokrasi
Meydan› yeniden düzenlenerek
geniflletildi. Böylece
Yenikale’den bafllayan yürüyüfl
ve bisiklet yolu, sahilden Dalyan
fiehir Orman›’na oradan
Üçkuyular’a oradan da
Kordon’a kesintisiz olarak
ba¤land›. 

“Plajlar yeniden
canland›r›l›yor”
Do¤al dokusu tahrip edilmifl ve
giderek yaflam döngüsünün
sona erme aflamas›na gelmifl
olan Dalyan ve çevresi koruma
alt›na al›nd›. Dalyan gölünde
yaflayan kufl, deniz canl›lar› ve
hayvanlar›n bar›nmas›n›
sa¤layacak mühendislik
imalatlar› yap›ld›. Deniz
kenar›na kadar a¤açland›r›lan
alan›n, 1960’lara kadar devam
eden ve kirlenmeyle yok olan
son plaj›n›n yeniden
canland›r›lmas› için k›y›lar›

›slah edildi ve plaj haz›rl›¤›
yap›ld›. 

“‹nciralt›’n›n gelece¤ini 
birlikte kuruyoruz”
‹zmir Büyükflehir Belediyesi,
Kas›m ay›nda ‹nciralt›’n›n
gelece¤i için  kentlinin
görüfllerini bildirdi¤i bir forum
düzenledi. ‹nciralt› ve
Bahçeleraras›’ndaki arazi
sahiplerinin beklentileri
de¤erlendirmek ve sade vatan-
dafllar›n da görüfllerine baflvur-
mak amac›yla yap›lan seri
toplant›larda demokrasi

the following as investment
sector and areas: Tourism
complexes, land and marine
hunting and fishing, archae-
ological site arrangements,
history and tourism tours,
marine transportation,
wildlife conservation devel-
opment. 

“We created an urban
forest in Inciralt›”
We organized an area of 2
million square meters in
Inciralt› for Izmir inhabitants
wishing to embrace nature.
The Urban Forest, which
entails thousands of trees,
was created in a 622,000
square meter part of this
area. The area of 2 million
square meters in Inciralt›,
which was used as a rubble
disposal area until 1999, was
rearranged as a whole. 

“Dalyan was cleaned up”
The rubble and stones
thrown into Dalyan were
removed and the surround-
ings were cleaned up. Land
between seashore and the
main road surrounding the
Dalyan Lake was green by

crowned-shady-blossomed
trees. The fishermen’s wharf,
which is the symbol of Inciralt›
shore was preserved and the
shores were rearranged as a
whole. Democracy Square was
rearranged and widened. Thus,
the pedestrian track and bicycle
road, starting from Yenikale,
was tied to Dalyan Urban Forest
through the shore and from
there, to Üçkuyular and then to
Kordon, without any interrup-
tion. 

“Beaches are revitalized”
Dalyan and its surroundings,
where the natural texture had
been destroyed and in which life
cycle had reached the stage of
termination, was taken under
protection. Engineering works
to allow the accommodation of

birds, marine life and ani-
mals living in Dalyan Lake
were constructed. Shores
were rehabilitated for revi-
talization of the last beach
which survived until 1960s
and was destroyed due to
pollution and preparations
for beaches were made.  

“We are establishing the
future of Inciralt› 
together”
Izmir Metropolitan
Municipality organized a
forum in November where
city inhabitants expressed
their views for the future of
Inciralt›. The best examples
of democracy culture were
exhibited at the meetings
held to assess the expecta-

“‹zmir Kentsel Bölge Naz›m ‹mar
Plan› (‹KBN‹P) ad› verilen  planda,
çözüm bekleyen problem alanlar› ve
çözümleri tek tek belirledik”

“We specified problem areas
expecting solutions and those
solutions in the plan called Izmir
Urban Regional Master
Development Plan (IKBNIP)” 
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kültürünün en güzel örnekleri sergilendi. 

“Tahtal› Baraj› ve tar›m alanlar› destekleme
projesi”    
Kentin içme suyu ihtiyac› bak›m›ndan önem arz
eden Tahtal› Baraj›’n›n yak›n koruma alan›ndan
bafllayarak bölgede yaflayanlar› ve arazi sahipleri-
ni organik tar›ma yönlendirecek  bir destek projesi
haz›rland›.  Bu kapsamda Tahtal› Havzas› k›sa
mesafeli koruma alan›nda 12 bin dönüm arazide
organik tar›m gelifltirilecek. Bölge çiftçisi 5 y›l
desteklenecek.

“Toplu Konut projesi devreye giriyor”
Büyükflehir Belediyesi, Kent Yenileme Projesi
kapsam›nda kullan›lmak üzere  ‹zmir’in de¤iflik
bölgelerinde toplu konut projeleri üretiyor.  2007
y›l›nda Uzundere ve Karfl›yaka’da iki toplu konut
projesi devreye giriyor. ‹zmir Büyükflehir
Belediyesi, Konak Belediyesi ve TOK‹ aras›nda
yap›lan protokol uyar›nca Uzundere’de bafllat›lan
3 bin 80 konutluk kent yenileme projesi
çal›flmalar› h›zla sürüyor.  Karfl›yaka Yal›
Mahallesi’nde bulunan yaklafl›k 500 gecekondu,
Büyükflehir Belediyesi-Karfl›yaka Belediyesi-Toplu
Konut ‹daresi aras›nda yap›lan bir protokol kap-
sam›nda Örnekköy’de inflas› tamamlanan güvenli
konutlara tafl›nacak. Di¤er yandan ‹zmir
Büyükflehir Belediyesi Buca ve Gürçeflme’ye 850
toplu konut kazand›rmak için de harekete geçti. 

“Kentsel Dönüflüm ve Yeni Yerleflmeler
Müdürlü¤ü oluflturuldu”
‹zmir Büyükflehir Belediyesi Kentsel yenileme
sürecini planlamadan uygulamaya
gerçeklefltirmek amac›yla “Kentsel Dönüflüm ve
Yeni Yerleflmeler Müdürlü¤ü”nü oluflturdu.
‹zmir’de kentsel geliflmenin yo¤unlu¤u, nüfus
art›fl› ve göçe dayal› y›¤›lma ile imar aff› yasalar›na

tions of landowners in Inciralt› and
Bahçeleraras› and getting the views of
common citizens. 

“Tahtal› Dam and agricultural areas
support project” 
A support project was prepared which will
guide the inhabitants of the region and
landowners to organic agriculture, starting
from the close conservation are of Tahtal›
Dam which is important for the drinking
water demand of the city. In this context,
organic agriculture will be developed in an
area of 12,000 donums in the short distance
conservation are of Tahtal› Basin. Farmers
in the area will be subsidized for 5 years.  

“Mass housing project being launched”
Metropolitan Municipality is generating
mass housing projects in various areas of
Izmir to be used under the Urban Renewal
Project. Two mass housing projects are
being launched in Uzundere and Karfl›yaka
in 2007. In accordance with the protocol
signed between Izmir Metropolitan
Municipality and TOKI, the urban renewal
project of 3,080 homes started in Uzundere
and it is progressing rapidly. Approximately
500 slum homes, which are in Yal› Ward of
Karfl›yaka, will be moved to the safe homes
completed in Örnekköy under a protocol
signed between Metropolitan Municipality-
Karfl›yaka Municipality and Mass Housing
Administration. On the other hand, Izmir
Metropolitan Municipality started prepara-
tions for building 800 mass housing units in
Buca and Gürçeflme. 

“Urban Transformation and New
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ba¤l› ›slah plan› uygulama
süreçleri sonunda sosyal,
kültürel ve teknik altyap›s›
yetersiz, yap› güvenli¤i ve
kalitesinden yoksun sa¤l›ks›z
yerleflim bölgeleri olufltu. 
Baflbakanl›k Toplu Konut 
‹daresi, ‹zmir Büyükflehir
Belediyesi ve Konak Belediyesi
aras›nda imzalanan ‹zmir-
Konak Kentsel Yenileme
(Gecekondu Dönüflüm) ile
Toplu Konut ‹daresi, ‹zmir
Büyükflehir Belediyesi ve
Karfl›yaka Belediyesi aras›nda
‹zmir Karfl›yaka Kentsel
Yenileme (Gecekondu
Dönüflüm) Projesine iliflkin 
protokol imzaland›. 

“Jeolojik alanlar gündeme
al›nd›”
Tan›mlanan strateji
kapsam›nda öncelikle jeolojik
sak›ncal› alanlar gündeme
al›nm›fl olup, Ball›kuyu-
Yeflildere heyelan bölgelerinde-

ki mahallelerde bulunan 1968
adet bina ile Bayrakl› heyelan
bölgesinde bulunan yaklafl›k
110 bina, Büyükflehir
Belediyesi, Konak Belediyesi ile
Toplu Konut ‹daresi aras›nda
yap›lan bir protokol
kapsam›nda, Uzundere’de bu
amaçla inflas› h›zla süren fizik-
sel mekan kalitesi yüksek
sa¤l›kl› ve güvenli konutlara
tafl›nacakt›r. 

“TOK‹ ‹rtibat Bürosu aç›ld›”
Ball›kuyu, Vezira¤a, Kadifekale
ile Bayrakl›’da oturan ve 
heyelan nedeniyle Uzundere’de
yap›lan toplu konutlara
tafl›nacak vatandafllar›n sa¤l›kl›
bilgi almalar›n› ve ifllemleri
rahatl›kla yürütülebilmelerini
sa¤lamak amac›yla ‹zmir
Büyükflehir Belediyesi-Konak
Belediyesi -TOK‹ irtibat bürosu
aç›ld›.  

Altay Mahallesi’nde hizmet

veren irtibat bürosu Afete
Maruz Bölge ilan edilen;
‹mariye, Ondokuz May›s,
Vezira¤a, Hasan Özdemir,
Yeflildere, Kosova, 1. Kadriye,
Altay, Kadifekale ve Bayrakl›
mahallelerinde oturan 
vatandafllara yard›mc› oluyor.
Uzundere’de yap›lan 3080
konutun 2156 adedi heyelan
bölgesindeki vatandafllara 
verilecek. ‹zmir Büyükflehir
Belediyesi geri kalan 924 adet
konutu sat›n alarak, kentsel
dönüflüm ve kent yenileme
çal›flmalar›nda takas amac›yla
de¤erlendirilecek.
Uzundere’deki konutlar›n
tamamlanarak belediyeye 
tesliminden sonra, heyelan 
bölgesindeki binalar
boflalt›larak, hak sahiplerinin
Uzundere toplu konut alan›na
tafl›nmas› sa¤lanacak ve tüm
yap›lar y›k›larak alan
a¤açland›r›lacak ve rekreasyon
alan› olarak düzenlenecek. 

Settlements Directorate
was launched”
Izmir Metropolitan
Municipality formed “Urban
Transformation and New
Settlements Directorate” to
take the urban renewal
process from the planning
stage to implementation. In
Izmir, unhealthy settlements
were formed, lacking in
social, cultural and technical
infrastructure, deprived of
building safety and quality as
a result of the intensity of
urban developments,
increase in population, con-
centration due to migration
and as a result of the reha-
bilitation application
processes under the zoning
amnesty act. Protocols were
signed for Izmir-Konak
Urban Renewal (Slum
Transformation) Project
between Prime Ministry
Mass Housing
Administration, Izmir
Metropolitan Municipality
and Konak Municipality and

Izmir Karfl›yaka Urban
Renewal (Slum
Transformation) project
between Mass Housing
Administration, Izmir
Metropolitan Municipality
and Karfl›yaka Municipality. 

“Geological areas in the
agenda”
Under the defined strategy,
Geologically Hazardous
areas were addressed with
priorities and 1968 buildings
in the neighborhoods in
Ball›kuyu-Yeflildere landslide
zones and approximately 110
buildings in Bayrakl› land-
slide zone will be moved to
healthy and safe residential
units with high physical
space quality, being built
rapidly in Uzundere under a
protocol signed between
Metropolitan Municipality,
Konak Municipality and Mass
Housing Administration. 

“TOK‹ Liaison Office
opened”

Izmir Metropolitan
Municipality-Konak
Municipality-TOKI liaison
office was opened to allow
citizens who live in Ball›kuyu,
Vezira¤a, Kadifekale and
Bayrakl›, who will be moved
to the mass housing units
built in Uzundere, to get
healthy information and to
conduct formalities comfort-
ably. 

A liaison office providing
services in Altay Ward
assists inhabitants living in
Imariye, Ondokuz May›s,
Vezira¤a, Hasan Özdemir,
Yeflildere, Kosova, 1. Kadriye,
Altay, Kadifekale and
Bayrakl› wards declared as
Disaster areas. Of the 3,080
units built in Uzundere, 2,156
will be given to citizens in the
landslide area. Izmir
Metropolitan Municipality will
purchase the remaining 924
units and make use of them
for exchange purposes under
the urban transformation
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“‹zmir kenti  41 hektarl›k rekreasyon
alan›na kavufluyor”
469 bin 425 metrekare yüzölçümlü alanda
gerçeklefltirilen ‹zmir Uzundere Toplu Konutlar
Projesi 3080 konutu içeriyor. Protokole göre bu
konutlardan 2156 adedi heyelan bölgesinin
boflalt›lmas› ve hak sahibi vatandafllar›n
tafl›nmas› amac›yla kullan›lacak. Konutlar›n
tamamlanmas›yla Uzundere bölgesindeki
gecekondu oluflumunun önüne geçilmesi
sa¤lanacak. ‹zmir kenti 41 hektarl›k bir 
rekreasyon alan›na kavuflmufl olacak.
Kadifekale’nin tarihi dokusu ortaya ç›kacak ve
turizm aç›s›ndan önemli bir çekim merkezi
haline gelecek. Karfl›yaka Yal› Mahallesi’nde
bulunan yaklafl›k 500 gecekondu, Büyükflehir
Belediyesi-Karfl›yaka Belediyesi-Toplu Konut
‹daresi aras›nda yap›lan bir protokol kapsam›nda
Örnekköy’deki güvenli konutlara tafl›nacakt›r.

and urban renewal projects. After the unit in
Uzundere are completed and delivered to
the Municipality, buildings in the landslide
area will be evacuated and title owners will
be moved to Uzundere Mass Housing Area
and all buildings will be demolished with the
land forested and organized as a recreation-
al area. 

“City of Izmir gains 41-hectar recre-
ation area” 
Izmir Uzundere Mass Housing Project built
on a land of 469,425 square meter surface
area entails 3,080 housing units. Under the
protocol, 2,156 of these units will be used for
evacuation of the landslide zone and moving
of title holders. Upon completion of the
units, slum formation in Uzundere will be
prevented. The city of Izmir will gain a recre-
ation area of 41 hectars. Kadifekale’s histor-
ical texture will be revealed, becoming a
center of attraction in terms of tourism.
Approximately 500 slum units in Karfl›yaka
Yal› Ward will be moved to the safe housing
units in Örnekköy as part of the protocol
signed between Metropolitan Municipality-
Karfl›yaka Municipality and Mass Housing
Administration. 

“Bir vizyon ortaya koydu¤umuz
planda, toplumsal, ekonomik ve
mekansal hedeflerimizi s›ralad›k”

“We set forth our social, 
economic and spatial targets in
the plan in which we project a
vision” 
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Anadolu Üniversitesi Güzel Sanatlar
Fakültesi Seramik Bölümü

Eskiflehir Anadolu Üniversitesi Güzel Sanatlar
Fakültesi’nde Seramik E¤itimi, 1985 y›l›nda Prof.
Dr. Y›lmaz Büyükerflen ve Prof. Dr. Engin Ataç’›n
katk›lar› ile bafllat›lm›flt›r. Uygulamal› Güzel
Sanatlar Yüksek Okulu olarak e¤itime bafllayan
kurum, nitelikli güzel sanatlar e¤itiminin üç büyük
il d›fl›nda da verilebilece¤i düflüncesini
do¤rulam›flt›r. ‹lk mezunlar›n› verdikten sonra,
ö¤retim eleman› kadrosu ve fiziki donan›m›n›
tamamlayarak Grafik ve Seramik Bölümü ile
e¤itime bafllayan, 1992 y›l›nda da fakülte olan
kurum, bugün dokuz ayr› bölümde Rektör Prof.
Dr. Fevzi Sürmeli ve Dekan Prof. Atilla Atar’›n da
deste¤iyle sanat e¤itimi vermektedir. Deneyimli
e¤itim kadrosu ve donan›ml› atölyelere sahip olan
Seramik Bölümü’nde 1989 y›l›ndan bu yana
Seramik Bölüm Baflkanl›¤›’n› Prof. Zehra Çobanl›
yürütmektedir. Seramik Bölümü, 21 y›ll›k süre
içinde yapt›¤› etkinliklerle, yetifltirdi¤i ö¤renci-
leriyle ülkenin önde gelen sanat kurumlar›
aras›nda yer almaktad›r.  

E¤itim Anlay›fl›
Seramik Bölümü, seramik malzemenin çok yön-
lülü¤ünü ve s›n›rlar›n› kavrayarak, seramik

Ceramic education was started at Anadolu
University Faculty of Fine Arts with contribu-
tions of Prof. Dr. Y›lmaz Büyükerflen and Prof.
Dr. Engin Ataç in 1985. The institution, which
started providing education as Applied Higher
School of Fine Arts, verified the view that high
quality fine arts education could be provided
outside the three major provinces too. The
institution, after giving first graduates com-
pleted its academic staff positions and physical
equipment, started education in the Graphics
and Ceramic Department, transforming into a
faculty in 1992. Today the faculty provides art
education in nine different departments with
the supports of President Prof. Dr. Fevzi
Sürmeli and Dean Prof. Atilla Atar. Since 1989,
Prof. Zehra Çobanl› serves as head of Ceramic
Department which has an experienced team of
academic staff and well equipped workshops.
Ceramic Department is among the leading art
institutions of the country with the activities it
featured during 21 years and the students it
helped to develop. 

Educational Concept 
Ceramic Department has an academic con-
cept emphasizing the significance of research

Anadolu University Faculty of Fine Arts Ceramic
Department

Hasan Baflk›rkan, (Yüksek Lisans), Seramik Heykel, Saggar Piflirimi. 2002.
Hasan Baflk›rkan, (Master’s Program), Ceramic Sculpture, Saggar Firing, 2002.

Hasan fiahbaz, Yüksek Lisans,
Seramik Heykel, 2006.
Hasan fiahbaz, Master’s Program,
Ceramic Sculpture, 2006.
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teknolojisini kullanman›n yan› s›ra, araflt›rma ve
yarat›c›l›¤›n önemini vurgulayan bir e¤itim
anlay›fl›na sahiptir. 

E¤itimde hedeflenen; ö¤rencilerin düflünce ve
yeteneklerini gelifltirmek, özgün tasar›mlar
oluflturmak, ça¤›n gerektirdi¤i bilgi ve 
teknolojileri, sanatsal yarat›lar› olufltururken 
kullanmakt›r. Bu amaçlar do¤rultusunda bölüm
taraf›ndan, düzenlenen sanatsal etkinlikler, semi-
nerler, konferanslar, endüstri iliflkileri, sergiler,
yar›flmalar ve uluslararas› iliflkilerle bölümde 
verilen e¤itim zengin bir platoda sunulmaktad›r.

Bölümün amaçlar›ndan birisi de köklü gelene¤i
olan sanat dal›n› genç nesillere ö¤retmek, onu
ça¤dafl boyuta ulaflt›rmak, Türk serami¤inin
Dünya Seramik Tarihinde hak etti¤i yeri almas›n›
sa¤lamakt›r. 

Seramik Endüstrisi’nin yak›n çevrede bulunmas›
nedeni ile ö¤renciler tasarlad›klar› çal›flmalar›
genifl ölçekte uygulama f›rsat› bulabilirken, staj
program› ile atölye ve seramik endüstrisinde
tecrübe kazanma f›rsat› yakalayabilmektedirler.
Bölümde; Lisans, Yüksek Lisans, Sanatta Yeterlik
Programlar›’nda e¤itim verilmektedir. Bu 
programlar ve bölümün teknik olanaklar›
hakk›nda Anadolu Üniversitesi, Güzel Sanatlar
Fakültesi, Seramik Bölümü web sayfas›ndan
(http://www.gzs.anadolu.edu.tr) genifl bilgiye
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and creativity in addition to employing ceramic
technology, comprehending the multi-faceted-
ness and limits of ceramic materials. 

What is targeted in education is to develop
thoughts and skills of students and to employ
information and technologies required by our
age when forming artistic creations. In light of
these objectives, art events, seminars, confer-
ences, industrial relations, exhibitions, con-
tests and international relations organized by
the department and the education provided
are presented on a rich plateau. 

Yet another objective of the department is to
teach the art discipline, which has an estab-
lished tradition, to new generations to carry it
to a contemporary dimension and to ensure
that Turkish ceramics takes the place it
deserves in World Ceramic History. 

As ceramic industry is close by, students are
able to apply the works they design in a broad
manner, also getting the chance to gain expe-
rience in workshops and the ceramic industry.
The department offers education in under-
graduate, graduate and art proficiency pro-
grams. Detailed information may be obtained
on these programs and the technical facilities
of the department from the web site of
Anadolu University, Faculty of Fine Arts;
Ceramic Department
(http://www.gzs.anadolu.edu.tr/eindex.htm).

Umut Can Çapar, (III. S›n›f) Bilgisayar Destekli Endüstriyel Seramik Tasar›m› Dersi,
Çay Tak›m› Tasar›m›, 2006.
Umut Can Çapar, (Bachelor) Computer Aided Industrial Ceramic Design Course, Tea Set Design 2006.
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ulafl›labilir. Bugün, bölüm 11
Ö¤retim Üyesi, 3 Ö¤retim
Görevlisi, 3 Araflt›rma Görevlisi,
5 teknisyen, 130 Lisans, 12
Yüksek Lisans ve Sanatta
Yeterlik ö¤rencisi ile e¤itime
devam etmektedir.

E¤itim Program› 
Anadolu Üniversitesi Güzel
Sanatlar Fakültesi Seramik
Bölümü’nde Lisans E¤itimi 4
y›ld›r. Özel yetenek s›nav› ile
bölüme al›nan ö¤rencilerin
‹ngilizce Yeterlik S›nav›’na
girmeleri ve bu s›navda yeterli
puan alamad›klar› taktirde bir
y›l ‹ngilizce Haz›rl›k S›n›f›’na
kat›lmalar› zorunludur. Baz›
derslerin ‹ngilizce verildi¤i
bölümde Kredili Sistem uygu-
lanmaktad›r. ‹lk iki yar›y›lda
ö¤renciler Temel Sanat E¤itimi
ve Fakülte zorunlu derslerini
almakla yükümlüdür. Mesleki
zorunlu dersler; Alç› fiekil-
lendirme ve Model Kal›p
Yöntemleri I-II, Seramik Teknik
Resim, Seramik Teknolojisi ve
Uygulamas› I-II-III-IV, Seramik
Desen I-II, Tasar›m ve
Yarat›c›l›k Yöntemleri I-II,
Seramik Temel Sanat E¤itimi 
I-II, Çamur Tornas›nda fiekil-
lendirme, Geleneksel Seramik
Sanat› Tarihi, Teknik Dekor
Uygulamalar› I-II, Yüzeysel
Tasar›m I-II, Endüstriyel
Seramik Tasar›m› I-II, Serbest
Seramik Tasar›m› I-II, Ça¤dafl
Seramik Sanat Tarihi, Estetik,
Portfolyo Tasar›m›’d›r. Seçmeli
ve Mesleki Seçmeli Dersler ise;
Bilgisayar Destekli Endüstriyel
Seramik Tasar›m› I-II-III-IV,
Çamur Tornas›nda Tasar›m
Teknikleri I-II-III-IV, S›cak Cam
fiekillendirme Yöntemleri I-II,
Yüzeysel Tasar›m III-IV, Teknik
Dekor Uygulamalar› III-IV,
Seramik S›rlar› III-IV, Seramik
Teknolojisi I-II, ‹fllevsel Seramik
Tasar›m› I-II, Sanat Serami¤i 
I-II, Tak› Teknikleri I-II,
Topluma Hizmet
Uygulamalar›’d›r.

Yüksek Lisans ve Sanatta
Yeterlik Programlar› ise Sosyal
Bilimler Enstitüsü taraf›ndan

Today, the department is offering academic services with 11
Members of Faculty, 3 Lecturers, 3 Research Assistants, 5 tech-
nicians, 130 Undergraduate and 12 Graduate and Art Proficiency
students. 

Academic Program
Undergraduate program is 4 years in Anadolu University Faculty
of Fine Arts Ceramic Department. It is mandatory for students,
who are admitted to the Department after a special talent exam,
to take the English Proficiency Test and if they fail to get the ade-
quate score in this exam, to join the English Prep Class for one
year. Credit system is implemented in the Department where
certain courses are offered in English. During the first two
semesters, students are required to take Basic Art Education
and the mandatory courses of the Faculty. Mandatory profes-
sional courses are Plastic Shaping and Model Mould Techniques
I-II, Ceramic Technical Drawing, Ceramic Technology and
Application I-II-III-IV, Ceramic Design I-II , Design and Creativity
Techniques I-II, Ceramic Basic Art Education I-II, Clay Lathe
Shaping, Traditional History of Ceramic Art, Technical Décor
Applications I-II, Surface Design I-II, Industrial Ceramic Design I-
II, Free Style Ceramic Design I-II, History of Contemporary
Ceramic Art, Aesthetics and Portfolio Design. Electives and pro-
fessional electives are Computer Aided Industrial Ceramic
Design I-II-III-IV, Clay Lathe Design Techniques I-II-III-IV, Hot
Glass Shaping Techniques I-II, Surface Design III-IV, Technical
Décor Applications III-IV, Ceramic Glazes III-IV, Ceramic
Technology I-II, Functional Ceramic Design I-II, Art Ceramics I-II,
Jewelry Techniques and Social Service Applications. 

Tu¤ba Ayto¤, (III. S›n›f) Seramik Enstelasyon, 2005.
Tu¤ba Ayto¤, (Junior) Ceramic Installation, 2005.
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Graduate and Art Proficiency Programs are
conducted by Social Sciences Institute.
Detailed information may be obtained from
(http://www.sosbil.anadolu.edu.tr) on these
programs and admission requirements. 

Awards 
Ceramic works created by staff and students
of the department have been acknowledged by
authorities in national and international con-
tests since its inception, receiving various
awards. Of these awards totaling 128, 66 were
obtained by artists who are the staff of the
department and 62 by department students.
Some of these contests are State Painting
Sculpture and Ceramic Contest, Izmir Rotary
Club Golden Jug Ceramic Contest,
International Mino Ceramic Consets (Japan),
International Cairo Ceramic Biennale (Egypt),
International Korean Ceramic Biennale
(Korea)and Carogue City Ceramic Contest
(Sweden), etc. 

International Relations 
Anadolu University Faculty of Fine Arts
Ceramic Department is participating in the
“International Ceramic Symposium and Art
Education Exchange Program” in cooperation
and partnership with the below listed foreign
universities since 1999. As part of this pro-
gram, collaboration and exchange is carried
out with Tsinghua University-Beijing-China,
National University of Fine Arts and Music -
Tokyo/Japan, Tacoma Community College-
Seatle-USA, University College for the
Creative Arts at Farnham-England, Seoul
National University Art College-Seoul/Korea,
Kangnam University-Korea, Münster Kunst
Academy-Germany, Royal Melbourne Institute
University-Australia and University of
Westminster-London-England. Up to now,
over 100 members of faculty and students
from the Ceramic Department which is com-
mitted to good international relations, have
had the chance to participate in activities
organized in the above listed countries with
the support of President’s Office. 
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yürütülmektedir. Bu programlar ve kabul koflullar›
için (http://www.sosbil.anadolu.edu.tr) adresinden
genifl bilgiye ulafl›labilir.

Ödüller
Kuruluflundan bugüne dek bölüm ö¤retim üyeleri
ve ö¤rencileri taraf›ndan ortaya konan seramik
eserler ulusal ve uluslararas› yar›flmalarda
otoriteler taraf›ndan kabul görmüfl ve çeflitli
ödüller alm›flt›r. Toplam› 128 olan ödüllerin 66’s›n›
sanatç› ö¤retim elemanlar›, 62’sini bölüm ö¤renci-
leri kazanm›flt›r. Bu yar›flmalardan baz›lar›: Devlet
Resim Heykel ve Seramik Yar›flmas›, ‹zmir Rotary
Kulübü Alt›n Testi Seramik Yar›flmas›, Uluslararas›
Mino Seramik Yar›flmas› (Japonya), Uluslararas›
Kahire Seramik Bienali (M›s›r), Uluslararas› Kore
Seramik Bienali (Kore), Carouge fiehri Seramik
Yar›flmas› (‹sveç) vb.dir.

Uluslararas› ‹liflkiler
Anadolu Üniversitesi Güzel Sanatlar Fakültesi
Seramik Bölümü 1999 y›l›ndan itibaren afla¤›da
belirtilen yabanc› üniversitelerle iflbirli¤i ve ortakl›k
içinde “Uluslararas› Seramik Sempozyumu ve
Sanat E¤itimi De¤iflim Program›na” kat›lmaktad›r.
Bu etkinlik kapsam›nda; Tsinghua University-
Beijing-Çin, National University of Fine Arts and
Music -Tokyo/Japonya, Tacoma Community
College-Seatle-ABD, University College for the
Creative Arts at Farnham-‹ngiltere, Seoul National
University Art College-Seul/Kore, Kangnam
University-Korea, Münster Kunst Academy-
Almanya, Royal Melbourne Institute  University-
Avustralya  ve University of Westminster-‹ngiltere
ile iflbirli¤i ve de¤iflim yap›lmaktad›r. Uluslararas›
iliflkilerine önem veren Seramik Bölümü’nden bu
güne kadar 100’ün üzerinde ö¤retim eleman› ve
ö¤renci yukar›da belirtilen ülkelerde düzenlenen
etkinliklere Rektörlü¤ün deste¤i ile kat›lma f›rsat›
elde etmifllerdir.

Ayr›ca, Anadolu Üniversitesi’nin, Sandiego State
University-ABD ve National University of Fine Arts
and Music -Tokyo/Japonya ile kültürel de¤iflim
anlaflmas› da bulunmaktad›r.

Endüstriyel Seramik Tasar›m›, (II. S›n›f),
Kahve Fincan›, 2004.
Industrial Ceramic Design,
(Sophomore), Coffee Cup, 2004.
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Yurtiçi ve yurtd›fl› e¤itim kurumlar› ile yap›lan
anlaflmalardan biri de Erasmus ve Sokrates 
programlar›d›r. Bu programlar sayesinde farkl›
kültürdeki ö¤renci ve ö¤retim elemanlar› ile bilgi
paylafl›m› daha etkin hale gelmifltir.

Yurtiçinden de¤erli seramik sanatç›lar› ve
ö¤retim üyelerinin d›fl›nda yurd›fl›ndan da; Kenji
Kato-Japonya, Prof. Kazimierz Pawlak-Polonya,
Roderick Bamford-Avustralya, Richard Burkett-
Amerika, Prof. Fumio Shimada-Japonya,  Prof
Dr. Serdar Özgen, Irma Vega de Bijou-Meksika,
Mohsin Al-Taitoon-Bahreyn, Prof. Richard
Mahaffey-ABD, Prof. Kwang Shuk Shin-Kore,
Prof. Kap Sun-Hwang-Kore, Prof. Lee Wang
Yong-Kore, Prof. Maika Korfmacher-Almanya,
Prof. Zheng Ning-Çin, Prof. Magdelena Odundo-
‹ngiltere, Nora Medina-Meksika gibi pek çok
konuk bölümde seminer, workshop
gerçeklefltirmifltir.

Uluslararas› Muammer Çak› Yar›flmas›
Fakültede gerçeklefltirilen etkinliklerden bir
di¤eri de ilk defa 2001 y›l›nda düzenlenmifl olan
“Uluslararas› Muammer Çak› Seramik
Yar›flmas›”d›r. Bu y›l beflincisi yap›lan yar›flma, iki
y›ld›r uluslararas› olarak gerçekleflmektedir.
Yar›flmaya sanat e¤itimi alan lisans, yüksek
lisans, sanatta yeterlik ö¤rencileri 
kat›labilmektedir. 

Projeler ve Seminerler
Seramik Bölümü son s›n›f ö¤rencilerinin yapt›¤›
duvar serami¤i projeleri, Üniversite kampusunda
yer alan çeflitli birimlerde duvarlara
uygulanm›flt›r. Mezun ö¤rencilerle oluflturulan
iletiflim a¤›yla mezun ö¤rencilerin yapt›klar›
çal›flmalar hakk›nda bilgi edinilmekte ve bu
anlamda kazand›klar› tecrübeleri mevcut ö¤ren-

Furthermore, Anadolu University has cultural
exchange agreements with San Diego State
University-ABD ve National University of Fine
Arts and Music -Tokyo/Japan. 

Other agreements signed into with domestic
and international academic institutions are
Erasmus and Sokrates programs. Thanks to
these programs, information sharing with stu-
dents and teaching staff from other cultures
has become even more effective. 

Beside esteemed ceramic artists and profes-
sors from within the country, a large number
of international guests like Kenji Kato-Japan,
Prof. Kazimierz Pawlak-Poland, Roderick
Bamford-Australia, Richard Burkett-America,
Prof. Fumio Shimada-Japan,  Prof Dr. Serdar
Özgen, Irma Vega de Bijou-Mexico, Mohsin Al-
Taitoon-Bahrain, Prof. Richard Mahaffey-USA,
Prof. Kwang Shuk Shin-Korea, Prof. Kap Sun-
Hwang-Korea, Prof. Lee Wang Yong-Korea,
Prof. Maika Korfmacher-Germany, Prof.
Zheng Ning-China, Prof. Magdelena Odundo-
England, Nora Medina-Mexico have held sem-
inars and workshops in the departments. 

International Muammer Çak› Contest
One of the events held in the faculty is
“International Muammer Çak› Ceramic
Contest” held for the first time in 2001. The
contest, the fifth one of which is being held
this year, is organized internationally for the
last two years. Undergraduate, graduate and
art proficiency students receiving art education
may participate in the contest. 

Projects and Seminars
Wall ceramic projects made by senior stu-
dents of Ceramic Department has been
applied on walls of various units in the univer-
sity campus. Through the communication net-

Ece Yaz›c›o¤lu, (Yüksek
Lisans), T›ls›mlar, 2005.
Ece Yaz›c›o¤lu, (Master’s
Program), Talismans,
2005.
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cilere aktarmak amac›yla “Deneyim ve Bilgi
Paylafl›m›” seminer programlar› yap›lmaktad›r. 

2006 y›l›nda ilk kez “Kil+Atefl+Hareketlilik+E¤itim”
konulu “Seramik E¤itimi Yaz Program›” 
düzenlenmifl, Türkiye’nin birçok farkl› üniver-
sitesinden kat›l›m gerçekleflmifltir. Program›n
yap›s›n› seminer, çal›fltay, “hareketlilik” konulu
sergi ve gezi etkinlikleri oluflturmufltur.

Seçilmifl Etkinlikler:
2006 ISCAEE International Society Ceramic Art
Education and Exchange Meeting, Exhibition and
Symposioum, Beijing, Ç‹N.
2006 “Kil+Atefl+Hareketlilik+E¤itim” Konulu
“Seramik E¤itimi Yaz Program›” Karma Seramik
Sergisi, Anadolu Üniversitesi Kütüphane Sergi
Salonu, Eskiflehir.
2006 International Ceramic Exhibition,
Sandiego Art Gallery, Oaxaca Museum, Oaxaca-
MEKS‹KA.
2005 International Ceramic Symposioum and
Art Education Programme, Exhibition and
Symposium, Queretera Museum, MEKS‹KA.
2005 (19-07 Nisan 2005) Befliktafl Belediyesi
Ortaköy Kültür Merkezi Seramik Bölümü Ö¤retim
Elemanlar› Karma Sergi, ‹stanbul.

work created with graduates, the works of stu-
dents may be monitored and “experience and
knowledge sharing programs” are organized to
relay the gained experiences to present stu-
dents. 

The “Ceramic Education Summer Program”
with the theme “Clay+Fire+Mobility+ Education”
was held for the first time in 2006 with partici-
pants from many different universities in
Turkey. The program, comprised of a seminar,
workshop, the exhibition titled “Mobility” and
trips. 

Selected Events: 
2006 ISCAEE International Society Ceramic
Art Education and Exchange Meeting, Exhibition
and Symposium, Beijing, CHINA. 
2006 “Ceramic Education Summer
Program” mixed ceramic exhibition titled
“Clay+Fire+Mobility+Education”, Anadolu
University Library Hall Exhibition Hall,
Eskiflehir. 
2006 International Ceramic Exhibition, San
Diego Art Gallery, Oaxaca Museum, Oaxaca-
MEXICO. 
2005 International Ceramic Symposium and
Art Education Programme, Exhibition and

Prof. Zehra Çobanl› (Bölüm Baflkan›), Doç. Emel fiölenay (Bölüm Baflkan. Yard.), Prof.
Ayflegül Türedi Özen, Prof. S. Sibel Sevim, Doç. Dr. Güner Sümer, Yrd. Doç. Sadettin
Aygün, Yrd. Doç. Soner Genç, Yrd. Doç. Dr. Münevver Çak›, Yrd. Doç. Cemalettin Sevim,
Yrd. Doç. Kemal Uluda¤, Yrd. Doç. N. Oya Uzuner, Ö¤r. Gör. Özgür Kaptan, Ö¤r. Gör.
Mürflit C. Özcan, Ö¤r. Gör. Hasan Baflk›rkan, Arafl. Gör. Ezgi Okur, Arafl. Gör. Yücel
Bafle¤it, Arafl. Gör. Kamuran Ak  
Ayr›ca Ö¤r. Gör. Anna Stump Siprut (Saat Ücretli) ve Ö¤r. Gör. Burcu Avc› (Saat Ücretli)

Prof. Zehra Çobanl› (Department Head), Assoc. Prof. Emel fiölenay (Asst. Department
Head), Prof. Ayflegül Türedi Özen, Prof. S. Sibel Sevim, Assoc. Prof. Dr. Güner Sümer,
Asst. Prof. Sadettin Aygün, Asst. Prof. Soner Genç, Asst. Prof. Dr. Münevver Çak›, Asst.
Prof. Cemalettin Sevim, Asst. Prof. Kemal Uluda¤, Asst. Prof. N. Oya Uzuner, Lecturer
Özgür Kaptan, Ö¤r. Gör. Mürflit C. Özcan, Lecturer Hasan Baflk›rkan, Res. Asst. Ezgi
Okur, Res. Asst. Yücel Bafle¤it, Res. Asst. Kamuran Ak 
Also Lecturer Anna Stump Siprut (part-time) and Lecturer Burcu Avc› (part-time)

Ö¤retim Eleman› Kadrosu / Teaching Staff 
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2004 (14-20 Ekim 2004) 6. Uluslararas›
Seramik Sempozyumu ve Sanat E¤itimi De¤iflim
Program›, Karma Seramik Sergisi, Devlet Güzel
Sanatlar Galerisi, Eskiflehir.
2003 (01-15 Kas›m 2003) Anadolu Üniversitesi
Güzel Sanatlar Fakültesi Seramik Bölümü
Ö¤retim Elemanlar› ve Ö¤rencileri Seramik
Karma Sergi, Aoyama Green Galeri-Tokyo-
JAPONYA.
2002 International Ceramic Symposioum and
Art Education Programme, Exhibition and
Symposium, Tacoma College Art Gallery, Seattle,
ABD.
2001 Uluslararas› Piflmifl Toprak Sempozyumu
Seramik Karma Sergi, Kurt Kiremit Fabrikas›,
Eskiflehir.
2000 09–21 Ekim (Uluslararas› Seramik
Sempozyumu ve Sanat E¤itimi De¤iflim Program›)
Seramik Karma Sergisi, Anadolu Üniversitesi,
Kütüphane Sergi Salonu, Eskiflehir.
1999 (25 May›s–30 Haziran) Anadolu Üniver-
sitesi Güzel Sanatlar Fakültesi, Ö¤retim
Elemanlar› Seramik Karma Sergi, Toprak
Showroom, Eskiflehir.
1998 “Toprak+ Su+Atefl” Konulu Karma
Seramik Sergisi, Esbank Sanat Galerisi,   Kütahya.
1997 Füreyya Koral’› Anma Sergisi, Anadolu
Üniversitesi Kütüphane Sergi Salonu, Eskiflehir.  

Symposium, Queretera Museum, MEXICO. 
2005 (April 19-07, 2005) Befliktafl
Municipality Ortaköy Culture Center Ceramic
Department Members of Faculty Mixed Show,
Istanbul 
2004 (October 14-20, 2004) 6th International
Ceramic Symposium and Art Education
Exchange Program, Mixed Ceramic Show,
State Fine Arts Gallery, Eskiflehir. 
2003 (November 01-15, 2003) Ceramic
Mixed Show, Anadolu University Faculty of
Fine Arts Ceramic Department Members of
Faculty and Students, Aoyama Green Gallery-
Tokya-JAPAN. 
2002 International Ceramic Symposium
and Art Education Programme, Exhibition and
Symposium, Tacoma College Art Gallery,
Seattle, USA.
2001 International Fired Clay Symposium
Ceramic Mixed Show, Kurt Kiremit Factory,
Eskiflehir. 
2000 09–21 Ekim (International Ceramic
Symposium and Art Education Exchange
Program) Ceramic Mixed Show, Anadolu
University, Library Exhibition Hall, Eskiflehir.
1999 (25 May›s–30 Haziran) Anadolu
University Faculty of Fine Arts , Members of
Faculty Ceramic Mixed Show, Toprak
Showroom, Eskiflehir.
1998 Mixed Ceramic Show Titled
“Earth+Water+Fire” Kütahya.
1997 Tribute to Füreyya Koral Show,
Anadolu University Library Exhibition Hall,
Eskiflehir.

Mehmet Ayd›n 4. s›n›f Endüstriyel Seramik Tasar›m› -
Duvar karosu ve bordür tasar›m›
Mehmet Ayd›n ,Senior,  Industrial Ceramic Design- Wall
tile and border tile design
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Ustalar›n ustas› y›llar›n mimar› Behruz Çinici; 

“Altyap›, trafik, kültür ve ahlak
‹stanbul’u bat›rm›flt›r”

Master of Masters
Architect 
Behruz Çinici;

“Infrastructure,
traffic, culture
and morality
have taken
Istanbul down”

Y›llara meydan okuyan bir duayen, soyad› gibi 
çinici bir aileden geliyor. Ustalar›n ustas› ile
röportaj yapmak için s›rada bekleyen birçok
gazeteciden biri olmama ra¤men, bu kadar k›sa
sürede kalbiyle, gönlüyle bana k›z› gibi kucak aç›p
vakit ay›rd›¤› için sayg› duydum ve ne kadar flansl›
bir gazeteci oldu¤umu anlad›m. Zaman›n
de¤erlerimizi al›p götürdü¤ü dünyam›zda, hala
inceliklere, detaylara sayg›l›, belki manuel

A doyenne, defying years, comes from a china
making family like its last name. Although I
was one of the many journalists waiting in line
to have an interview wit the master of mas-
ters, I felt respect for him since he embraced
me and gave me time as a daughter from his
heart in such a short time and I noticed how
lucky a journalist I was. In our world, where
time has taken away our values, indeed there

Röportaj ve foto¤raflar - Interview and photos: 
fierife Deniz Ulueren
serife@serfed.com
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yaflamaya de¤er veren Behruz Çinici’den
(Türkiye’de mimarl›k bitti dese de) ö¤renecek çok
fley var elbette. Üsküdar Salacak’ta tarihi K›z
Kulesi’nin karfl›s›ndaki k›rm›z› köflkü döneminde
denize s›f›r oldu¤u için alm›fl, flimdi ise kaz›klanan
yollar, sadece birkaç düzeltme ile doldurulan
deniz kaybolan çifte kayalar›n› ar›yor. Behruz
Baba ‹stanbul’unu geri istiyor. Hofl sohbetimiz,
söylefli ve kahve, bir de tatl› torunuyla geçirdi¤im
vakit akflam günefliyle birlikte köflkte içimi çok
›s›tt›. Kütahya’daki çinicilikten, kentleflme,
mimarl›k e¤itimi, çinicilik, toplum ve kente dair
günümüze uzanan sorunlar› konufltuk, paylaflt›k.

V.Behruz Çinici 1932 ‹stanbul do¤umlu,  ‹.T.Ü
Mimarl›k Fak. 1954 mezunu. 1954 – 1961 aras›
‹TÜ’de akademik görevlerde bulundu. Ö¤retim
görevlili¤ini bu y›llara kadar çeflitli aralarla
ço¤unlukla da Anadolu Üniversitesi’nde
sürdürdü.Gerçeklefltirdi¤i planlama ve uygula-
malar ço¤unlukla Kent ölçe¤inde ve Devlet
yap›lar›d›r. 1957 Atatürk Üniversitesi – 1961
O.D.T.Ü Kampus ve yap›lar›n› 18 y›ll›k süreçte
planlad›, uygulamalar›n› denetledi. ‹TÜ Kampusu
konkurunu da kazand› fakat uygulamas› verilmedi.
1978–1995 y›llar› aras›nda Ankara’da TBMM
Halkla ‹liflkiler ile devam›nda meydan – ibadet –
kitapl›k komplex’lerini planlad› – inflaatlar›n›
denetledi. Bu periyodda Milletvekili sitesi de infla
edildi. Çeflitli dönemlerde Devlet hizmetlerinde
bulundu. 1972-1974 Turizm Bakanl›¤›
dan›flmanl›¤› 1993–1998 Büyükelçilik payesiyle
Baflbakan –flehircilik–mimarl›k Bafldan›flmanl›¤›
1998–2003 T.C. Kültür Bakanl›¤› ‹st. 2 Nolu

89

is a lot to learn from Behruz Çinici who still
respects finesse and details and perhaps living
manually (Although he says architecture is fin-
ished in Turkey). He has bought the red man-
sion across the historical Leander’s Tower in
Üsküdar, Salacak because it was right by the
sea in its time; yet now the sea, which was filled
by piered roads just by a few grading efforts, is
looking for its double rocks. Papa Behruz wants
his Istanbul back. Our present conversation,
interview, coffee and time I spent with his sweet
grandchild warmed up my insides at the man-
sion together with the afternoon sun. We talked
about and shared problems extending from
china making in Kütahya, urbanization, archi-
tectural education, china making, society and
the city to the present. 

V. Behruz Çinici was born in 1932. He graduat-
ed from I.T.U School of Architecture in 1954. He
served in academic capacities at I.T.U from
1954 to 1961. He pursued his academic life until
these years at various intervals, mostly at
Anadolu University. The plannings and applica-
tions he achieved are mostly in urban scale are
government buildings. He planned and super-
vised the applications of Atatürk University
Campus from 1957 and M.E.T.U campus and
buildings from 1961 over a period of 18 years.
He also won the contest for I.T.U campus but
the application was not awarded to him. From
1978 until 1995, he planned and supervised the
construction Turkish Grand National Assembly
Public Relations Department in Ankara and the
square-worship-library complex. During this
time, the Members of Parliament Complex was
also built. He served as public servant in vari-

B.Çinici: “‹stanbul için görüfllerimi, sundu¤um çizim ifade
etmektedir”
B.Çinici: “The drawing I present expresses my views on
Istanbul” 

“An urban and 
architecture council must
be established to rescue
Istanbul”

‘‘‹stanbul’u kurtarmak için
kent ve mimarl›k konseyi
kurulmas› gerekir’’

10 MIMARI.qxd  1/16/07  12:27 PM  Page 89



Mimari Bak›fl / Architectural Perspective
O

ca
k-

fiu
ba

t/
Ja

nu
ar

y-
Fe

br
ua

ry
20

07
/ N

o.
19

90

Koruma Kurulu Baflkanl›klar›...
v.b.g . Ulusal ve Uluslararas›
pek çok yar›flmalarda çeflitli
ödüller ald›. Proje ödülleri
d›fl›ndaki onursal üyelik ve
ödülleri:1977 – 1979 TBMM
Vakf› Sanatç› üyeli¤i – 1980 UIA
Kentsel – k›rsal çal›flma grubu
üyeli¤i, 1982  FAS’da Tarihi FES
kentini koruma amaçl› Hadara
Derne¤i üyeli¤i – 1984  S‹MAV‹ -
1986  ‹fl Bankas› kent ve
mimarl›k – 1990 Türkiye
Prefabrik birli¤i –1995
Uluslararas› AGA HAN
mimarl›k ödülü – TBMM ibadet
yap›s› – Can Çinici ile - 2001
Kazakistan Devlet ödülü –
Astana Baflkenti fleref
madalyas› – Uluslararas›
Almaata – KAZGOR Akademisi
onursal üyeli¤i – 2003  ODTÜ
senatosu özel ödülü – 2004
Mimarlar Odas› Sinan ödülü -
Aga Han mimarl›k ödülleri.
Genel Sekreteri Doç. Dr. Süha
Özkan bir makalesinde O’nu
flöyle yorumlar. “Tarih süreci
içinde Sinan, Balyanlar, Vedat

Tek, Seyfi Arkan’dan sonra
Behruz Çinici, Osmanl› Devleti
ve Türkiye Cumhuriyeti’nin en
üst düzey iliflkileri ile Devletin
d›flavurumunu mimarl›k
arac›l›¤›yla üstlenmifller ve
devleti, bir bak›ma, yap›yla
betimlemifllerdir”.

fi.D.U: Efendim soyad›n›z gibi
çinicilikten bafllayan bir aileden
geliyorsunuz. Bize bu geçmifli
anlatabilir misiniz ?
B.Ç: Sn. Ulueren, hofl geldiniz.
Sorular›n›z› da ald›m.
Do¤rusunu isterseniz hele
baz›lar›n› cevaplamak bir TEZ
çal›flmas› gibi süre ve sahifeleri
gerektirir. San›r›m k›saca
geçmek durumunday›z. Söze
birbiriyle kar›flt›r›lan Ç‹N‹ ve
SERAM‹K’den bafllamak 
istiyorum. Çünkü geçen gün
hem de bir sözlükde! Ç‹N‹C‹’nin
“çini döfleyen usta” olarak
tan›mland›¤›n› görünce bunun
için gerek duydum ve çini ile
seramik aras›ndaki fark ve
nüans’lar›na de¤inerek de¤erli

okuyucular› ayd›nlatmak ister-
im. Efendim Ç‹N‹’nin özü –
“seramik gibi” TOPRAK
de¤ildir. Minerallerdir, kumdur.
Ba¤lay›c›s› da pudra haline
getirilmifl CAM’d›r. 
Serami¤in özü ise TOPRAK’d›r
– K‹L’dir. Ç‹N‹’nin Türkçe –
Azeri karfl›l›¤› KAfi‹ – Çinicili¤in
karfl›t› da KAfi‹GER yani Çini
yapan kiflidir. ‹flçisi olsayd›
KAR‹GER denirdi (Azeride).
Döfleyeni de¤il– San’atkar›d›r.
KAfi‹ Azerbaycan’›n güneyinde
bugün maalesef ‹ran’da kalan
küçük bir Azeri kentinin de
ad›d›r. Bu bölgede serami¤e
benzer bir ürünün varl›¤› da
bilinir. Belki de kök daha derine
de gider. Yaln›z her ikisinin
ortak bir kaderi vard›r.
Her ikisinin sonu FIRIN da
biter. Torlanma… kal›plama…
sonras› FIRIN iflte burada cay›r
cay›r yanarak gelecek
uygarl›klarla insanlara güzel-
likler sunarlar…Bir de K‹L’in en
saf cinsi olan kaolin ve
feldspatlarla serami¤in Ç‹N‹’ye

ous periods. He was consult-
ant to Ministry of Tourism
1972-1974. Chief Urban
Planning-Architecture con-
sultants to Prime Minister
with the title of Ambassodor
from 1993 to 1998. Chairman
of East No. 2 Conservation
Board, Republic of Turkey
Ministry of Culture from 1998
to 2003, etc. He received
many awards in various con-
tents nationally and interna-
tionally. His honorary mem-
berships and awards other
than project awards: 1977 –
1979 Turkish Grand National
Assembly Foundation Artist
member – 1980 UIA Urban-
Rural work group member-
1982 member of Hadara
Association seeking to con-
serve historical FES city in
Morocco – 1984 SIMAVI Award
– 1986 Ifl Bankas› urban plan-
ning and architecture award –
1990 Turkey Prefabric
Association Award – 1995
International AGA KHAN
Architecture Award – Turkish
Grand National Assembly
Worship Building –  With Can
Cinici-2001 Kazakhstan State

award – Astana Capital honor
medal – International Almaata
– KAZGOR Academy Honorary
Membership – 2003 METU
Senate special award – 2004
Architects Association Sinan
award – Aga Khan architec-
ture award. 
Secretary General Assoc.
Prof. Süha Özkan comments
about him as follows in an
article. “After Sinan, the
Balyans, Vedat Tek and Seyfi
Arkan; Behruz Çinici, during
the historical process, has
assumed the expression of
the state via architecture
through relations at the high-
est level of Ottoman Empire
and Republic of Turkey and in
a sense, has depicted the
state with buildings. 

fi.D.U: Sir, you come from a
family starting with china
making just like your last
name. Could you tell us about
this past? 
B.Ç: Ms. Ulueren, welcome. I
received your questions. To
tell you the truth, answering
especially some of them
requires a long time like a

thesis study and that many
pages. I believe we have to
state in briefly. I’d like to start
with CHINA and CERAMIC
which are confused with each
other. Because recently, in
fact, in a dictionary when I
saw that ÇINICI (China Maker)
is defined as a “china laying
master”, I though there was a
need for this and I’d like to
enlighten the valued readers
by addressing the difference
and nuances between china
and ceramic. Well, the
essence of CHINA is not earth
like “CERAMIC”; they are
minerals and sand. The
binder is pulverized GLASS.
The essence of ceramic, on
the other hand, is earth, is
clay. The Turkish – Azeri
equivalent of CHINA is KAfiI –
and the equivalent of china
maker is KAfiIGER, which is
the person making china. If he
was the laborer, he would be
called KARIGER (in Azeri). He
is not the layer – he  is the
artisan. KAfiI is also the name
of a small Azeri town which
unfortunately is now in Iran, in
the south of Azerbaijan. The
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existence of a product similar to ceramic is
known in this region. Perhaps, the root even
goes deeper. Yet, both of them have a com-
mon destiny. They are both destined to the
KILN….. Lathing…. Moulding…. then the KILN.
Here is where they present beauties to future
civilizations and human beings by burning
their flames. .. There’s also PORCELAIN
where ceramic transforms into china with
kaolin which is the purest type of clay and
feldspars. Historically, ceramic goes back a
long time. It goes back to the Neolithic Age.
China, on the other hand, has been known
since 14th Century. It culminates in Seljuki-
Iran and Anatolia and IZNIK in 17th century.
For our part, when Azerbaijan fell apart, my
grandfather takes my father Mehmet away
from Tebriz (Azerbaijan’s capital before Baku)
when he was just eight years old and they
migrated to Anatolia which they knew to be
their real country. They ply their trade of
china making in Kütahya. This is where our
last name comes from. Then 75 years mostly
spent in Istanbul… 52 of which is in architec-
ture.

fi.D.U: As a master architect with a half a
century past, your views on the foundation of
the concept of architecture and the value
attributed to architecture in Turkey? 
B.Ç: Integration with the city and people con-
stitutes the basis of my concept of architec-
ture. In light of these thoughts, I strived to
take certain approaches which reach to me
until today in continuity from one point to the
other. I don’t know how successful I could be.
But I always absorbed the nature and I tried
to assimilate history and culture and to
become aware of the environment. For me,
on the one hand the past, history and tradition
and on the other hand, the future and con-
temporariness are important. I don’t like to
talk about what I’ve done. These may be
observed in a long road from METU Faculty of
Architecture to the minaret-less mosque of
Republic of Turkey Grand National Assembly.
Instead of talking about my works, I prefer
listening to the sounds to come on them and
to make use of criticism. I can’t even take pic-
tures of my works. Maybe the desire to knock
them down right after they are completed in
my imagination and to reconstruct them by
redesigning and my newly arising thoughts
may be factors here. In the end, spaces which
have become my integral part with which I
have become a whole always go on in my
thoughts. I don’t know when they stop or are
stopped. 

“All known civilizations of human history
are known by architectural works” 
For me: THERE ARE THREE ARTS
WHICH MOTIVATE SOCIETY: 
ARCHITECTURE – POETRY – MUSIC

As much as the significance of architecture in

91

dönüfltü¤ü türü ise PORSELEN’dir.  
Seramik tarihsellik yönüyle çok eskiye gider.
Neolitik ça¤lara dayan›r. Çini ise ancak 14. yy. larda
tan›n›r. Selçuklu – ‹ran, Anadolu ve 17. yy ‹ZN‹K’de
doru¤una – flöhretine ulafl›r.
Bize gelince Azerbaycan’›n parçalanmas›yla Veli
Dedem – Mehmet babam› henüz sekiz yafl›ndayken
Tebriz’den (Azerbaycan’›n Bakü öncesi Baflkenti)
kopararak as›l memleketleri bildikleri Anadolu’ya
göçerler. Kütahya’da çinicilik yaparlar.  ‹flte
soyad›m›z buradan gelir. 
Sonra daha çok ‹stanbul’da geçen bir 75 y›l…
Bunun da 52’si mimarl›k.

fi.D.U: Yar›m as›rl›k geçmifli olan usta mimar
olarak, mimarl›k anlay›fl›n›n temeli ve Türkiye’de
mimarl›¤›n de¤eri hakk›ndaki görüflleriniz ?
B.Ç: Kent ve insanla bütünleflme, mimarl›k
anlay›fl›m›n temelini teflkil eder. Bu düflünceler
›fl›¤›nda bugüne dek bana kadar ulaflan baz›
yaklafl›mlar› süreklilik içinde bir noktadan di¤erine
ulaflt›rmaya gayret ettim. Ne kadar baflarabildim
bilemem. Ama daima do¤ay› doyumsad›m, tarih ve
kültürü sindirmenin, çevreyi de idrak etmenin
gayreti içinde oldum.
Benim için bir yanda geçmifl, tarih ve gelenek,
di¤er yanda gelecek ve ça¤dafll›k önemlidir. 
Yapt›klar›m üzerine konuflmay› sevmem. Bunlar
ODTÜ Mimarl›k  Fakültesi’nden TBMM’nin 
minaresiz camii aras›ndaki uzun bir yolda
izlenebilir. Eserlerimin üzerine konuflmak yerine,
onlar›n üzerine gelecek sesleri dinlemeyi ye¤ler,
elefltirilerden yararlanmaya çal›fl›r›m. Eserlerimin
foto¤raflar›n› dahi çekemem. Belki de bittikten
hemen sonra onlar› muhayyilemde y›k›p, yeniden
kurgulayarak tekrar infla edebilme arzusu ve yeni

ODTÜ Mimarl›k Fakültesi
METU Faculty of Architecture 
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do¤an düflüncelerimin bunda etken oldu¤u
düflünülebilir. Sonunda, benim ayr›lmaz bir
parçam haline gelmifl bütünleflti¤im mekanlar
düflüncelerimde daima sürer gider. Nerede durur,
durdurulur bilemem. 

“‹nsanl›k tarihinin bilinen tüm uygarl›klar›
mimarl›k eserleriyle an›l›r” 
Bence: TOPLUMLARI MOT‹VE EDEN ÜÇ
SAN’AT VARDIR 
M‹MARLIK – fi‹‹R – MUS‹K‹

Mimarl›¤›n inflaat dünyas› biçimlendirmedeki
önemi kadar çok önemli oldu¤una inand›¤›m
çevresel, kültürel de¤erlerin korunmas› da vard›r.
Çizgide ve flekilde zevk arayan bir sanat olamaz.
Mimar eserinin fonksiyonlar› yan›nda sosyal ve
ekonomik yap›n›n gerçeklerinde de derinli¤ine bir
anlay›fla sahip olmal›d›r. Mimari sadece biçim
de¤il, bunun ötesindedir. Bugün ülke ve toplumca
verilen de¤erine gelince, iflte flimdi bam telime
bast›n›z. Evet günümüzde mimarl›k, ülkenin sanat
ve kültür tablosunun da çok ›ra¤›nda durmakta.
Hatta görülemeyen bir noktas›nda ve sisler
içindedir. Bu durum flüphesiz ac›d›r – ac›l›d›r Türk
mimarl›¤› için.

Kent ve mimarl›k olaylar› günlük yaflam›m›z› hiç
ilgilendirmiyor. Toplumla mimarl›k aras›nda derin
kopukluklar var. Bilime, gerçek sanatlara,
esteti¤e ayr›lan pay da bilinmekte. ‹flte bunlar
toplumsal kültürün göstergesidir. Oysa uygar
ülkelerde mimarl›¤a gösterilen ilgilere dair 
verilecek say›s›z örnekler vard›r. Bizde ise sanat
sanatç› anlay›fl›, iflte her gün medyada ekran ve
gazetelerimizin sayfalar›nda göründü¤ü gibidir,
tercihler baflka yöndedir. Ç›ld›rt›c› görüntüler,
porno ve dehflet bir arada… O ünlü ve malum
sanatç›lar›m›z, ço¤u da Cumhuriyetimizin 75.
y›l›nda Devlet Sanatç›s› oldular ya ! Ne yaz›k ki her
gün bunlarla iç içeyiz, ac› sesler… flarflar tipler…
hele o televolelerle…

shaping the world of construction, there is also
the aspect of conservation of environmental
and cultural assets which I believe is as impor-
tant. There cannot be an art seeking pleasure
in lines and forms. An architect must have a
deep understanding of social and economic
structure’s realities beside the functions of his
work. Architecture is not just form, it is beyond
that. As far as the value attributed by the coun-
try and society today is concerned, this is what
I really worry about. Yes, today, architecture
stands far removed from the art and culture
picture of the country. In fact, it is at an invisi-
ble point standing in the fog. This undoubtedly
is painful, it hurts for Turkish architecture. 

Urban and architecture events don’t concern
our daily lives at all. There are deep detach-
ments between the society and architecture.
Share contributed to science, real art and aes-
thetics is well known too. Yes, these are indi-
cators of social culture. Yet, there are count-
less examples which may be cited regarding
the interest in architecture in civilized coun-
tries. Yet, with us, the concept of our art artist
is well just like what appears everyday in the
media on the screens and pages of our news-
papers. Choices are in another direction.
Provocative images, porno and terror are alto-
gether… Those famous and known artists of
ours, in fact, most of them became state
artists in the 75th year of our Republic! Alas,
we are intertwined with them everyday…
screeching sounds… hollow types… and don’t
mention those televoles…

There is no doubt that this heedlessness,
which brings down our national culture and
then our social morals, are reflected more and
more on space, leading to types of pollution.
This unconcerned attitude and neglect are
major factors in transformation of civilized
spaces into hostile environments. Memory and
remembering, which are parts of our accept-
ance within the environment we are in, have
often been denied. These continue affecting
our social and spatial structure. In our country,

TBMM Camii / Turkish Grand National Assembly Mosque
TBMM Camii D›fl Görünüm / Turkish Grand National Assembly Mosque 
External Look 
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Hiç kuflkusuz ulusal kültürümüzün sonra da
toplumsal ahlak› afla¤› çekici bu aymazl›klar›n
giderek mekana yans›d›¤›, türlü kirlenmelere yol
açt›¤› da bir gerçek. Bu umursamaz tutum ve
ald›rmazl›klar uygar alanlar›n düflmanca 
ortamlara dönüflmesinin de bafl etkenidir.
Bulundu¤umuz ortam içinde varl›¤›m›z›n bir
parças› olan bellek ve an›msaman›n da önemi s›k
s›k inkar edilmifltir. Bu durumlar devam etmekte
toplumsal mekansal yap›m›z› etkilemektedir.
Ülkemizde hala kentsel çevre ve mekan kalitesini
ön planda tutan tasarlama, koruma anlay›fl› yok.
‹flte yaflama alanlar›m›z… Böylesine umursamaz
tutumlar sonucu iflte bugünkü yaflama 
çevrelerimiz yitirilen tarih, do¤al ve kültürel
varl›klar›m›z ve elbette mimarl›¤›m›z. Beden hayal
gücü ve çevre aras›nda ba¤lar koptu. Düflmanca
ortamlar da iflte böylece oluflmakta. ‹nsan› 
insandan ay›ran bu davran›fllarla, toplumda sevgi
ve sayg› duygular› da azalmad› m› !!. Yefliller tafl,
güzelim meydanlar tarla oldu. Cadde ve sokaklar
çölleflti. 

“‹NSAN, ZAMAN, MEKAN. Bu üçlü
mimarl›¤›n anatomisini belirler’’
Mimarl›k : Kültür düzeyinin bir göstergesidir
– ‹flte günümüzdeki yaflama mekanlar›m›z,
kentlerimiz !!!

Yap›l› çevrenin toplumun fiziksel ve ruhsal
sa¤l›¤›na ters düflen tüm görünümlerinden
sadece mimarlar m› sorumludur? Hiç kuflkusuz
bu kalite genelde toplumsal kültürün bir 
göstergesidir. Mimarl›k üstelik di¤er sanatlar gibi
hür de de¤ildir. Ba¤›ml›d›r. Öncelikle bir mal
sahibi faktörü vard›r. Kapitali elinde tutanlar
devlet, yöneticiler, siyasi güç sahipleri vs. Sanat
eserlerini do¤ay› ekolojik dengeleri bozanlar, 
tarihi miraslar üzerine musallat olanlar. Aç
gözlüler rant ve ç›kar çevreleri (spekülatörler).
Görüntü hofl de¤il. ‹nsan ; Bir fenomen antropo-
morfik bir merkezdir. Zaman : Bir tempodur,
geçmifl – bugün ve gelecek içinde kavranabilir.
Mekan : Sonsuzdur. ‹flte bu üçlü mimarl›¤›n
anatomisidir. Gerçe¤i : M.Ö. büyük üstad›m›z
Vitrivus’un mimarl›k e¤itimi üzerine söyleminde
ve Leonorda’nun derinliklerinde bulabilirsiniz.

fi.D.U: Önümüzdeki dönem projeleriniz ?
B.Ç: Önümde ne kadarl›k bir dönem kald› ki. Yafl
75 acaba yolun neresindeyim. Geriye ne s›¤acak
bilemiyorum. Geçmiflin bir gününü zaten iki gün
olarak yaflad›m. Soranlara 150 derim yafl›m›, yani
günlerimin gecelerle bütünleflti¤i uzun ve daima
sorumluluklarla yüklü geçen y›llar içersinde daha
çok devlet yap›lar› yapt›m. ‹nfla ettiklerim ve
çizdiklerim daha çok kent ölçe¤inde oldu. Giderek
kentler benim tasar›mlar›m›n hareket noktas›
oldu. 30 y›l Ankara.  Çorum, Ege Burhaniye’de
infla etti¤im kentler. Bunlar da orta ve alt gelir
grubuna hitap eden projelerdi. Hiç zengin

still there is no design and conservation con-
cept, keeping environment and space quality
in the forefront. Here are our living spaces…
As a result of such unconcerned attitude,
today our living spaces lost history, our natu-
ral and cultural assets and of course, our
architecture. Ties between the body, imagina-
tion and the environment are detached.
Hostile environments are formed hence.
Didn’t the feelings of love and respect in soci-
ety decrease because of such conduct sepa-
rating man from man. The greens became
stone, beautiful squares became farmland.
Streets and roads turned into desserts.  

“MAN, TIME, SPACE. This trilogy defines
the anatomy of architecture’’
Architecture: is an indicator of level of
culture – Here are today’s living spaces,
our cities !!!

Are only architects responsible for all
appearances of the built environment in con-
flict with the physical and spiritual health of
society? Undoubtedly, in general, this quality
is an indicator of social culture. In fact, archi-
tecture is not free like other arts. It is depen-
dant. First of all, there is the factor of the
landlord. Those holding the capital in their
hands; the government, administrators, polit-
ical power brokers, etc. those who harm art
works, the nature and ecologic equilibriums;
those who pry upon historical heritage. Those
who are unsatisfied and interest groups
(speculators). The picture is not nice. 
Man; is a phenomenon, an anthrophormic
center. Time: Is pace, may be apprehended
within the past, today and the future. Space:
Is infinite. This trilogy is the anatomy of archi-
tecture. You can find the truth in the words
on architectural education, of our B.C. grand
master Vitrivus and grand master Leonardo. 

fi.D.U: Your projects for the upcoming days ?
B.Ç: Who knows how much time I left. I don’t
know where on the road I am. I don’t know
where on the road I am. I don’t know what I
can fit in, in my remaining days. Actually I
lived one day in the past as two days. I tell
150 to those who ask my age. I mean, I most-
ly built government buildings during the long
years always charged with responsibilities,
where my days became one with evenings.
And designs were mostly in urban scale.
Progressively, cities became the starting
point of my designs. Progressively, cities
became the starting point of my designs.
Thirty years, Ankara, Çorum, cities I built in
Aegean, Burhaniye. These two were projects
addressing the medium and lower income
groups. I can say I never had a rich customer.
With a boss architect I liked except for one,
we had works leaving their traces in Istanbul
for 6-7 years. After a break up, we met again.
Now we’re working on a new town with
50,000 residences and a population of
200,000. Then there is a major Güllük project
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müflterim olmad› diyebilirim. Biri
hariç sevdi¤im bir patron mimar-
la.  6-7 y›l içinde ‹stanbul’da iz
b›rakan eserlerimiz oldu. Arada
bir kopma devresi sonunda yine
bulufltuk. fiimdi birlikte 50 bin
konut 200 bin nüfuslu yeni bir
kent için çal›fl›yoruz. Bir de 
beklenmekte olan büyük bir
Güllük projem var.
Gerçekleflebilirse iflte yaln›z 
bunlar geri kalan ömrümü
doldurabilir.

fi.D.U: Mimarl›k ve e¤itimi 
üzerine görüflleriniz…
B. Ç: Bugün mimarl›k 
e¤itimimiz pek çok sorun içinde.
Ülke genelinde mimar ve
mimarl›¤›m›z çeflitli zorluklar,
s›k›nt›lar, k›skaçlar içindedir.
Genelde bilim – sanat ve
kültürümüz de siyasal ç›karlar,
bas›nçlar alt›nda. Ülkede 30 bini
aflk›n mimarlar›m›z da sorunlar
içinde. Bu say›n›n 1/3’ü boflta
veya mimarl›k d›fl› ifllerde geçi-
mini ar›yor. E¤itim kurumlar›,
vak›flar ve çeflitli özel okullar›yla
da¤›n›kl›k içinde. Bafl›bozuk bir
e¤itim sistemi YÖK ile girdi y›llar
önce ülkeye. Devlet üniversiteleri
yoksunluklar içinde. Ben yak›n
zamana kadar Anadolu Üniver-
sitesi’nde diploma projelerini
yönetirken bu durumu yak›ndan
gördüm. Son s›n›fa kadar bana
gelenlerin durumu beni 
üzmeye bafllad›. 93 y›l›ndan beri
elimden geleni yapmaya 
çabalad›m olamad›, art›k dayana-
mad›m. Evlatlar› b›rakmak
zorunda kald›m. Zaten benim
1954’de bafllayan akademik
hayat›m da epey maceral› ve
çalkant›larla doludur. O y›llarda
bir mühendishaneyi, hümayun 
zihniyeti vard›. Ama bir Emin
Onat periodu var ki An›t-Kabrin
mimar› – rahmetli hocam›z
Taflk›flla’y› gerçek bir mimarl›k
okuluna dönüfltürüverdi.
Atam›z›n sayesinde de bizler için
getirilen dünyaca ünlü usta
mimarlar hocalar›m›z oldular.
fiimdi nerede böyleleri bizim
kuflak bu konuda da Atam›za
borçludur. Yüce ATA’n›n
mimarl›¤a da ilgisi büyüktü.
Mimarl›¤› befl duyuya hitap eden
bir san’at olarak tan›mlam›flt›r.

of mine which is anticipated.
If these can come true, only
these may feel my remaining
days. 

fi.D.U: Your views on archi-
tecture and architectural
education…
B. Ç: Today, our architecture
education has a lot of prob-
lems. Overall, the architects
and our architecture have
numerous problems, worries
and is being clamped down.
In general, science – art and
our culture are under pres-
sures and political interests.
Our architects over 30,000 in
the country have problems.
One third of this figure is
either unemployed or is to
make a living in jobs other
than architecture. Academic
institutions, foundations and
various private schools, they
are all in disarray. A disor-
ganized educational system
was introduced to the coun-
try years ago with Board of
Higher Education. State uni-
versities lack a lot of things. I
saw this up close when I
directed the diploma projects
in Anadolu University until
recently. The situation of
those who came to me to the
senior class started to worry
me. Starting from 93, I tried
to do whatever I could, but I
couldn’t. I couldn’t stand it
any more. I had to leave my
children. In fact, my academ-
ic life, which started in 1954,

is full of adventures and tur-
moil. Those years, there was
the mentality of the royal
engineering school. But
there is an Emin Onat period;
An›t Kabir’s (Atatürk’s
Monument Tomb). He trans-
formed Taflk›flla into a true
School of Architecture.
Thanks to our Ata, world
known master architects
who were brought for us
became professors. Where
can you find people like
those now? Our generation
owes to our Ata on this sub-
ject too. Grand Ata’s interest
in architecture was deep. He
defined architecture as an
art, addressing five senses. It
would take a long time to tell
all these. 

Well, please don’t ask the
quality of architectural edu-
cation today. In short, it has
collapsed. Education is pro-
vided by those with no con-
struction experience but they
all have titles as Professors
or Associate Professors,
etc… And students whose
main knowledge is not devel-
oped are pushed into com-
puters right away. I don’t like
this virtualism. I don’t under-
stand it either. Neither do I
approve it. Also, like in other
disciplines, young people are
admitted to architecture by
picking them like melons or
watermelons. The whole-
saler greengrocer is the

TBMM Camii Genel Görünüm
Turkish Grand National Assembly Mosque Overall Look
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Bunlar› anlatmak çok zaman ister.
Ah efendim bugün mimarl›k e¤itiminin kalitesini
sormay›n. K›saca çökmüfl durumda.  ‹nfla 
deneyimleri olmayanlarca e¤itim veriliyor! Ama
hepsi de Prof. Doç. v.s unvanl›…   Ve ana bilgileri
geliflmemifl ö¤rencileri hemen computer’lerin
içine itiyorlar. Ben bu san’all›kdan hofllanm›yorum
– Anlam›yorum da. Tasvip de etmiyorum. Üstelik
di¤er dallarda oldu¤u gibi mimarl›¤a da gençler
kavun – karpuz gibi seçilerek al›n›yor. 
Kabz›mal da iflte e¤itim bafl› YÖK… ve ÖSSYM… ve
yetenek aranmadan gençler ömür boyu 
yapamayacaklar› bir mesle¤in içine at›l›yor…
yan›yor… yan›yorlar. Üstelik 4 y›lda imza  yetkisiyle
donan›ml› olarak mezun ediliveriyorlar. Çevre ve
do¤al afetler’in günah› NE? y›llard›r bu böyle
sürüp gitmekte iflte ne yaz›k ki. Bunlar› 
kavrayabilecek… Milli politikalar’dan da yoksun bir
ülkede yafl›yoruz. Oysa bugün s›n›rlar›m›z d›fl›nda
tüm ülkelerde bambaflka bir mimarl›k e¤itimi 
sürmekte. Tabii mezuniyet süreci de en az 7 y›l.
ABD’den – Kazakistan’a kadar bu böyle – Amma
bir incelense. Gençler yetenek s›navlar›yla 
yapabilecekleri mesleklere  oralardakiler gibi
yönlendirilse… 

De¤erli fierife Deniz Ulueren; baflta dedim ya
de¤erli sorular›n›z›n hepsini cevaplamak
olanaks›z - amma yine de peki diyerek
kentleflmeye dair k›saca flunlar› söylemek isterim. 
KENTLER BÖLGE ölçe¤inde… BÖLGESEL özellik-
ler ÜLKE – ÜLKESEL özellikler - DÜNYA
ölçe¤inde ele al›n›p irdelenmeden haz›rlanan
kentsel planlar anlams›z olur – T›pk› bizdeki gibi.
Ülkede dar çerçeveli – içeriksiz – içinde insan ve
O’nun hayat›n› ilgilendiren altyap› – sosyal –
kültürel olgulardan yoksun – imar planlar›ndan
öteye geçememifl – Gerçek fiEH‹RC‹L‹⁄E
ulafl›lamam›flt›r. Bu yüzden iflte yaflama 
çevrelerimiz – toplumsal geliflmeye ters düflen
t›pk› terkedilmifl kaplumba¤a topluluklar› gibi
serpifltirilmifl beton kutular… Bunlar 
gecekondulardan da beter gündüz kondular..!
fiimdi bir de kentleri TOK‹ denen bir kurum ve
O’nun yap›lar› sarmaya bafllad›. TOK‹ mimarisi
diyorum bunlara. Ne do¤a – ne de imar v.s
umurlar›nda de¤il. Bir buldozer sanki.

Say›n fierife Deniz Ulueren, beni affedin burada
bitirelim. Zira inan›n konuflup düflündükçe
kalbimin zay›flad›¤›n› hissediyorum.
Hoflçakal›n.
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head of education Board of Higher
Education….. and Student Selection Test…
the youth are pushed into a career that they
cannot work in all their lives, without looking
for aptitude… they burn……. they are burnt…..
Then they are graduated equipped with sign-
ing authority in 4 years. Then why blame the
environment and natural disasters?
Unfortunately this keeps on going on like
this. Those who can grasp this… We live in a
country deprived from national policies. Yet,
a totally different architecture education is
pursued in all countries outside our borders.
Indeed , the graduation time is minimum 7
years. It is like this - from USA to Kazakhstan
– But if one reviews this. If the youth can be
guided to professions they can practice by
aptitude tests like over there. ..

Esteemed fierife Deniz Ulueren; as I said at
the beginning, it is impossible to answer all
of your valuable questions. Yet, I can still say
yes and would like to say these shortly on
urbanization. CITIES are at REGION scale…
REGIONAL characteristics COUNTRY –
COUNTRYWIDE characteristics – urban
plans planned at WORLD scale without dis-
cussion would me meaningless – Just like
with us. In the country under a narrow frame
– void of content – deprived of people and
infrastructure, social and cultural phenome-
na which concern their lives – not gone
beyond development plans – through urban
planning has not been achieved. Therefore,
here are our living spaces – concrete boxes
spread over like abandoned turtle communi-
ties in conflict with social development.
These are daytime buildings worst than slum
houses…! Now, an agency called TOKI and its
buildings started to grow in the cities. I call
these TOKI architecture. They don’t care
about nature, nor about zoning plans, etc. It
is like a bulldozer. 

Esteemed fierife Deniz Ulueren, please for-
give me, let’s stop here. Please believe this;
because the more I talk and think, I feel that
my heart is weakened. 
Bye.        

TBMM Halkla ‹liflkiler Kompleksi
Turkish Grand National Assembly Public Relations Complex
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Anadolu Medeniyetleri Müzesi, Atpazar› olarak
isimlendirilen semtte, Ankara Kalesi’nin d›fl
duvar›n›n güney do¤u k›y›s›nda, yeni ifllev verilerek
düzenlenmifl iki Osmanl› yap›s›nda yer al›r. Bu
yap›lardan biri Mahmut Pafla Bedesteni, di¤eri
Kurflunlu Han’d›r.

Bedesten’in; Fatih Dönemi bafl vezirlerinden
Mahmut Pafla taraf›ndan 1464-1471 tarihleri
aras›nda yapt›r›ld›¤› tahmin edilmektedir. Kitabesi
yoktur. Kurflunlu Han, tahrir defterlerine ve sicil
kay›tlar›na dayanan son araflt›rmalara göre Fatih
Dönemi bafl vezirlerinden Mehmet Pafla’n›n ‹stan-
bul’un Üsküdar semtindeki imaretine vak›f olarak
yapt›r›lm›flt›r. Bugün müzeyi oluflturan bu iki yap›,
1881 y›l›ndaki son yang›ndan sonra terk edilmifltir. 

Müzenin Tarihi
Ankara’da ilk müze, Kültür Müdürü Mübarek
Galip Bey taraf›ndan 1921 y›l›nda kalenin Akkale
olarak isimlendirilen burcunda kurulmufltur. Bu
müzenin yan›s›ra Augustus Mabedi ile Roma
Hamam›’nda da eser toplanm›flt›r.
Atatürk’ün telkinleriyle merkezde bir “Eti Müzesi”

Anatolian Civilizations Museum is in two
Otoman buildings restored by assigning new
functions on the South-eastern bank of the
external wall of Ankara fort in the neighbor-
hood called Atpazar›. 

It is estimated that Bedesten was built between
1464-1471 by Mahmut Pafla, one of the chief
viziers in the Mehmet the Conquerer period. It
has no scripture. Kurflunlu Han was caused to
be built as trust to the complex of Mehmet
Pafla, a chief vizier in Mehmet the Conquerer
period in the neighborhood of Üsküdar in
Istanbul, according to registration books and
records. It has no scripture. These two build-
ings which formed the museum today has been
abandoned after the last fire in 1881. 

History of the Museum
The first museum in Ankara was founded by
Culture Director Mübarek Galip Bey in 1921 in
the bastion called Akkale of the fort, in 1921. In
addition to this museum, artifacts were gath-
ered in the Augustus Temple and Roman Bath
as well. 
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Anadolu Medeniyetleri Müzesi
Anatolian
Civilizations
Museum 
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kurma fikrinden hareket edilerek di¤er bölgelerdeki
Hitit eserleri de Ankara’ya gönderilmeye bafllan›nca
genifl mekanlara sahip bir müze binas› gerekli
görülmüfltür. O zamanki Kültür (Hars) Müdürü
Hamit Zübeyr Koflay taraf›ndan, devrin Maarif Vekili
Saffet Ankan’a metruk halde bulunan Mahmut Pafla
Bedesteni ve Kurflunlu Han›n onar›larak Müze
Binas› olarak kullan›lmas› önerilmifl, bu fikir kabul
edilerek, 1938 y›l›ndan 1968’e kadar devam eden bir
restorasyon çal›flmas› bafllat›lm›flt›r. Onar›m›n
büyük bir k›sm›n›n 1940 y›l›nda bitirilmesi ile 
eserler, Alman Arkeolog H. G. Guterbock
baflkanl›¤›ndaki bir heyet taraf›ndan yerlefltirilmeye
bafllanm›fl, 1943 y›l›nda binalar›n onar›m› devam
ederken, orta bölüm ziyarete aç›lm›flt›r. Bu
bölümün onar›m projesi Y. Mimar Macit Kural, ihale
sonras› onar›m› ise Y. Mimar Zühtü Bey taraf›ndan
yap›lm›flt›r. Kubbeli mekan›n çevresindeki arastan›n
restorasyon ve teflhir projeleri An›tlar Yüksek
Mimar› ‹hsan K›yg› taraf›ndan haz›rlanm›fl ve 
uygulanm›flt›r. Müze yap›s› 1968 y›l›nda son fleklini
alm›flt›r. Bugün idari bina olarak kullan›lan
Kurflunlu Han’da araflt›rmac› odalar›, kütüphane
konferans salonu, laboratuar ve ifl atölyeleri yer
almakta, Mahmut Pafla Bedesteni ise teflhir salonu
olarak kullan›lmaktad›r.

Bugün kendine özgü koleksiyonlar› ile dünyan›n
say›l› müzeleri aras›nda yer alan Anadolu
Medeniyetleri Müzesi’nde, Anadolu arkeolojik 
eserleri Paleolitik Ça¤dan bafllayarak günümüze
kadar, kronolojik bir s›rayla sergilenmektedir.

Paleolitik Ça¤ (Yontma Tafl) Ça¤-...8000. 
Neolitik (Cilal› Tafl) Ça¤-M.Ö. 8000-5500. 
Kalkolitik (Bak›r-Tafl) Ça¤›-M.Ö. 5500-3000. 
Eski Tunç (Maden) Ça¤›-M.Ö. 3000-1950. 
Hititler- M.Ö. 1750-1200. 
Frigler- M.Ö. 1200-700. 
Urartular- M.Ö. 1200-600.
Geç Hititler- M.Ö. 1200-700. 

M.Ö. 1 binin ikinci yar›s›ndan bafllayarak Yunan,
Hellenistik, Roma ve Bizans dönemine ait alt›n,
gümüfl, cam, mermer, bronz eserler ile ilk paradan
bafllayarak günümüze kadar madeni 
paralar› da içeren koleksiyonlar müzenin alt kat›nda
sergilenmektedir.
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Starting from the idea of establishing a “Hittite
Museum” by suggestions of Atatürk, when Hittite
artifacts in other regions started to be sent to
Ankara, it was necessary to have a museum
building with wide facilities. Hamit Zübeyr Koflay,
who was culture director then, suggested Saffet
Ar›kan, who was Minister of Education then, that
Mahmut Pafla Bedesten and Kurflunlu Han,
which were in a deserted state, could be repaired
and used as museum buildings and this idea was
accepted and a restoration work, which contin-
ued from 1938 until 1968, was started. When a
major part of the repair was completed in 1940,
artifacts were started to be placed by a commit-
tee chaired by German archaeologist H. G.
Guterbock and the middle section was open to
visitors while the repair of the buildings was in
progress in 1943. The repair design of this sec-
tion was carried out by Architect Macit Kural,
M.A. and the repair after the tender was carried
out by Architect Zühtü Bey, M.A. The restoration
and display designs of the arasta around the
domed space was prepared and implemented by
An›tlar Yüksek Mim Ihsan K›yg›, M.A., on monu-
ments. The museum building has taken its final
form in 1968. Researcher rooms, library, confer-
ence hall, laboratory and workshops are incorpo-
rated in Kurflunlu Han which is used the admin-
istrative building today, with Mahmut Pafla
Bedesten used as a display hall. 

Anatolian archaeological artifacts are on display
chronologically starting from the Paleolithic Age
until the present in Anatolian Civilizations
Museum which is among significant museums in
the world with its original collections. 

Paleolithic Age -...8000. 
Neolithic Age - 8000-5500 B.C. 
Calcolithic Age- 5500-3000 B.C. 
Antique Bronze Age-M.Ö. 3000-1950. 
Hittites- M.Ö. 1750-1200. 
Phrygians- M.Ö. 1200-700. 
Urartus- M.Ö. 1200-600.
Late Stone Age- M.Ö. 1200-700. 

Gold, silver, glass, marble and bronze artifacts
from Greek, Hellenistic, Roman and Byzantine
period starting from the second half of 1st mil-
lennium B.C. and collections incorporating metal
coins starting from the first coin until the present
are displayed in the lower floor of the museum. 
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Meslek yaflam›n› seramik e¤itimine adayan Tülin Ayta:

“E¤itimin özgün meyvelerini 
global arenada göremiyoruz.
Görünür baflar›lar ulusal 
olmaktan uzak, bireyseldir”

Türkiye’de  seramik e¤itimine yaflam›n› adayan
gerçek bir usta e¤itmen Tülin Ayta’y› ‹stanbul
Levent’teki evinde ziyaret ettim. Bir söylefli için  bu
kadar emek veren, titizlenen, çal›flmalar yapan bir
sanatç›y› takdir etmeden geçemeyece¤im.
Seramik ile ifade yollar› arayan bu denli duygusal
bir sanatç›, müzik, edebiyat, psikoloji derken,
koflullar  kendisini seramik e¤itimine 
yönlendirmifl.  O gerçek bir profesyonel ve daima
yap›lmas› gerekti¤ine inand›klar›n›  yapm›fl. Özveri
ile y›llar›n›  geçirdi¤i  sanat ve e¤itim oca¤›nda  ad›
ö¤rencilerinin gönlüne yaz›lm›fl. Söyleflimizde, ne
kadar gerçekçi düflündü¤ü anlafl›lmaktad›r. ‹flte
Tülin Ayta’n›n e¤itimi, sanat›, tasar›mlar›, 
ö¤rencileri ve Türk Serami¤i için söylediklerinden
birkaç sat›rbafl›.

I visited Tülin Ayta, a truly master educator
who has dedicated her life to ceramic educa-
tion in Turkey, in her home in ‹stanbul-Levent.
I have to state that I appreciated such a fine
artist whose labor was so meticulous and
made preparations for just an interview. A fine
artists, who is so emotional, seeking paths of
expression by ceramics, has moved towards
ceramic education after delving in music, liter-
ature and psychology. She is a true profession-
al and has always done what she believes had
to be done. Her name is written on the hearts
of her students in the art and education home
in which she has spent her years with sacri-
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Röportaj - Interview: 
fierife Deniz Ulueren
serife@serfed.com
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1939 ‹stanbul do¤umlu.1945-1950 ‹stanbul Devlet
Konservatuar›’nda klasik müzik e¤itimi ald›.1959
‹stanbul K›z Lisesi. 1959-1960 ‹stanbul Devlet
Güzel Sanatlar Akademisi Halil Dikmen
Atölyesi’ne misafir ö¤renci olarak devam etti.
1960 ‹.D.G.S.A. Resim, Heykel ve Dekoratif
Sanatlar bölümlerini derece ile kazand›. Seramik
dal›nda e¤itimi seçti.1960-1962 Prof. Sabri
Berkel’den “Temel Sanat E¤itimi” ald›.1965-
‹stanbul Devlet Güzel Sanatlar Akademisi Yüksek
Dekoratif Sanatlar Bölümü, Seramik ve Türk
Çinicili¤i Bölümü’nden 1.olarak mezun oldu. Ayn›
y›l Hollanda Delft, De Porceleyne Fles
Manüfaktürü Architectonique Depart.da duvar
heykelleri ve yüksek röliefler yapt›. 1967-M.E.B.
1416 say›l› yasaya göre Yurtd›fl› Uzmanl›k E¤itimi
s›nav›n› kazand›. 1968-1970, Brüksel Kraliyet
Akademisi’nde e¤itim gördü.1970-1972, Paris
Uygulamal› Sanatlar Yüksek Okulu’nda uzmanl›k
e¤itimine devam etti. ‹stanbul Devlet Güzel
Sanatlar Akademisi Seramik Kürsüsü’ne asistan
olarak atand›. 1976’da Doktora / Sanatta Yeterlik;
1977’de Doçentlik; 1986’da Profesörlük
unvanlar›n› kazand›. Ayn› y›l Trakya Üniversitesi
Güzel Sanatlar Bölüm Baflkanl›¤›’na atand›.1984
Japonya’da  JICA (Japanese  International
Cooperation Agency)  teknik e¤itim program›na
kat›ld›. 1996’da T.Ü.’den emekli oldu.

fierife Deniz Ulueren: Ülkemiz seramik 
e¤itiminin  duayenlerindensiniz. Bir e¤itmen ve
sanatç› olarak, Türkiye’de serami¤in geldi¤i 
noktay› sanat ve e¤itim ad›na nas›l buluyor, 
de¤erlendiriyorsunuz?
Tülin Ayta: Kendimle empati  kurdu¤umda,
mesle¤in düz ovalar›nda gönlünce koflabilmifl biri-
ni göremiyorum. Tersine, bir e¤itimci  ve seramik
ile ifade yollar› arayan bir birey olarak, zorlu yol
flartlar›nda beklenen zamanda, kazas›z hedefe
ulaflma çabalar› var. Yaklafl›k 35 y›lda seramik
sektörümüz inan›lmaz boyutlara eriflti. Geliflti,
büyüdü. Tekstilin yan› s›ra en önemli ihracat
ürünü olma kalite ve kapasitesine eriflti. Geliflme
geç kalm›fl olsa da,  modern ve ileri teknolojisi ile
emsalleri aras›nda dünyan›n genç kuflak seramik
fabrikalar›na, entegre tesislerine sahip oldu. Bu
olgu yetenekli ve birikimli mezunlar›n taleplerine
ciddi bir istihdam yaratt›. Ancak okullaflma siste-
mindeki yanl›fllar, e¤itim kadrolar›ndaki akademik
hiyerarfli erozyon yaratt›. Teknolojiye dayanmas›
kaç›n›lmaz olan seramik e¤itimi,  öz ve nitelik
bak›m›ndan ülke baz›nda  seramik endüstrisi ile
paralel  h›zda bir  geliflim gösteremedi.
Gerçi e¤itimde 50 y›l öncesine göre hayal dahi
edilemeyecek mekan, kadro, teknik donan›m ve ifl
imkan› sa¤land›¤› gerçektir. En önemlisi bu
e¤itimin özgün meyvelerini global arenada
göremiyoruz. Görünür baflar›lar ulusal olmaktan
uzak, bireyseldir. Karamsar m›y›m? Hay›r,
yaln›zca gerçekçiyim.

fi.D.U: Seramik ile sizi bütünlefltiren olay, duygu
neydi, nedir?
T.A: Gerçekte, Seramik ile bütünleflme gibi fantezi
bir olgudan söz edemem. Ancak, çocukluk
y›llar›nda bafllayan yak›n çevre edinimleri etkisiyle
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fice. It can be inferred from our interview how
realistic she is. Here are some headlines from
what Tülin Ayta says on her education, art, her
designs, students and Turkish ceramics. 

She was born in Istanbul in 1939. She received
classical music education in Istanbul State
Conservatory 1945-1950. Graduated from
Istanbul Girls High School in 1959. She attend-
ed Istanbul State Academy of Fine Arts Halil
Dikmen Studio as a guest student in 1959-60.
In 1960, she won the entrance exam for
Istanbul State Faculty of Fine Arts Painting,
Sculptures and Decorative Arts Department
ranking at the top. She chose the ceramics
discipline. From 1960 to 1962, she received
basic art education from Prof. Sabri Berkel. In
1965, she graduated from Istanbul State
Academy of Fine Arts High Decorative Arts
Department Ceramics and Turkish
Earthenware branch with an honor degree. In
the same year, she made wall sculptures and
high reliefs at Holland/Delft/Manufactory, De
Porceleyne Fles (Anno 1653) Architectonique
Department. In 1967, she won the international
specialization education exam under Act no.
1416 of Ministry of National Education. From
1968-70, she attended Brussels Royal
Academy. From 1970-72, she received special-
ist education at Paris Higher School of Applied
Arts. She was appointed as teaching assistant
to Istanbul State Academy of Fine Arts
Ceramics Department. In 1970, she got her
doctorate/Art Proficiency and in 1977,
Associate Professor and in 1986, Professor
titles. In the same year, she was appointed as
Trakya University Fine Arts Department Head.
In 1984, she attended the technical training
program in Japan of JICA (Japanese
International Cooperation Agency). She was
retired from Trakya University in 1996. 

fierife Deniz Ulueren: You are one of the
doyennes of ceramic education in our country.
How do you find the point ceramics have
arrived in Turkey in the name of art and edu-
cation and how do you evaluate it as an edu-
cator and artist? 
Tülin Ayta: When I establish empathy with
myself, I cannot see someone who was able to
run as she pleased on the smooth planes of
the profession. To the contrary, as an educator
and an individual seeking paths of expression
with ceramics, there are attempts to reach the
target without any accident at the expected
time under tough road conditions. In approxi-
mately 35 years, our ceramics industry
reached unbelievable dimensions. It developed
and grew. It reached the quality and capacity of
becoming the most important export product
beside textiles. Although advancement was
late, it became the owner of young generation
ceramic factories and integrated complexes of
the world among its peers with its modern and
advanced technology. This phenomenon creat-
ed serious employment for the demands of the
talented and skilled graduates. However, mis-
takes in the schoolization system and the aca-
demic hierarchy in academic positions led to
erosion. Ceramic education, which unavoidable
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kendimi  sanata özellikle de
müzik ve edebiyata yak›n
bulmufltum. Meslek seçiminde
yol ay›r›m›na geldi¤imde,
psikoloji ile sanat e¤itimi
aras›nda seçim yapma e¤ili-
minde idim. Koflullar beni,
sanat tarihçileri taraf›ndan
“Arts Mineurs” kabul edilen
seramik e¤itimine götürdü.

fi.D.U: Bu ülkeye birçok
seramik sanatç›s›, profesör,
e¤itmen  yetifltirdiniz. Onlara
neler vermeyi hedeflediniz. ‹yi
bir e¤itimcinin kriterleri sizce
neler olmal›?
T.A: Yarat›c›l›k da genlerle
aktar›lm›fl bir çeflit  parmak izi.
E¤itim, bu gibi ayr›cal›kl›
bireylere sanata ulaflma ve onu

ifade biçimlerini ö¤reten bir
süreç. Bu süreçte bireyin iç
dünyas›ndaki yarat›c› gücün d›fl
dünyaya aktar›lma yöntemleri,
bu yoldaki potansiyelini
keflfetme ve gelifltirme metod-
lar› ö¤retilmeli. Bu güç bazen
yetersiz kalsa da sanat eserini
alg›lama, do¤an›n kendi içinde-
ki oluflumlar›n sanatsal boyu-
tunu görebilme, yorumlama,
sanat olan ile olmayan› seçe-
bilme ö¤renilmeli. Sanatta gün-
cellik, kal›c›l›k, ulusalc›l›k ve
evrenselli¤in s›n›rlar› belirlen-
meli. ‹yi bir e¤itimci, her fleyden
önce ruh sa¤l›¤› düzgün,
sa¤lam ve köklü bir e¤itimi
sindirmifl olmal›. Bilgilerini ara
vermeden yenilemeli, gün-
cellefltirmeli. Baflkalar›n›n hak

ve özgürlüklerine dürüstçe
sayg›l›, bildiklerini cömertçe
ö¤retme istek ve yetene¤ine
sahip, sab›rl›, hoflgörülü, 
sezgileri güçlü ve kendisini
çevreleyen dünyaya  karfl›
samimi ve sevgi dolu olmal›d›r.

fi.D.U: Sanat›n sizin
dünyan›zdaki yerini ö¤renebilir
miyiz?
T.A: Sanat yap›t› ile sanatsal
duygular ve onun üzerimizdeki
etkisi, yarat›c› ile kullan›c›,
baflka deyiflle üretici ile tüketici
ba¤lam›nda irdelendi¤inde,
bunu yaflam›n bütününü kucak-
layan dünyay› alg›lama sis-
temati¤i olarak düflünebiliriz.
‹nsano¤lunun do¤as›ndan
gelen güzele tutkunluk, duyu-

must rely on technology, fails to
develop in parallel with the
ceramic industry in the country
in terms of essence and quality.
In fact, it is true that space,
staff, technical equipment and
job opportunities which could
not be even imagined 50 years
ago have been achieved in edu-
cation. Most importantly, we
cannot see the original fruits of
education in the global arena.
Apparent successes are rather
individual, far from being
national. Am I pessimistic, no,
I’m only realistic. 

fi.D.U: What was and is the
event, emotion integrating you
with ceramics?
T.A: Actually I cannot talk about
a fantasy phenomenon like
integration with ceramics.
However, I had found myself

close to art, especially music
and literature because of the
close environment accumula-
tions started in my childhood
years. When I came to the road
intersection in choosing a
career, I was to make a selec-
tion between psychology and
art education. Circumstances
took me to ceramic education
acknowledged to be “Art
Mineurs” by art historians. 

fi.D.U: You raised many
ceramic fine artists, professors
and educators for this country.
What did you aim at giving
them? What do you think
should be the criteria for a
good educator?
T.A: Creativity is a sort of fin-
gerprint transmitted through
genes. Education is a process
teaching such privileged individ-

uals how to access art and to
express it and the methods of
expressing it. In this process,
the methods for transmitting
the creative power in the inner
world of the individual to the
outside world and the methods
for discovering and developing
their potential on this road.
Although sometimes this power
may be inadequate, to perceive
and art work being able to see
the artistic dimension of the
phenomena within nature, to
interpret it and to differentiate
between the artistic and non-
artistic must be learned. The
limits of currentness, perma-
nence, nationalism and univer-
salism in art must be deter-
mined. A good educator, first of
all, must have sound mental
health and must have absorbed
a robust and established edu-

“Okullaflma sistemindeki  yanl›fllar, e¤itim kadrolar›ndaki
akademik hiyerarfli erozyon yaratt›. Teknolojiye dayanmas›
kaç›n›lmaz  olan seramik e¤itimi öz ve nitelik bak›m›ndan,
ülke baz›nda seramik endüstrisi ile  paralel h›zl› bir geliflim
gösteremedi”

“Mistakes in the schoolization system and the academic
hierarchy in academic positions led to an erosion. Ceramic
education, which unavoidable must rely on technology, fails
to develop in parallel with the ceramic industry in the 
country in terms of essence and quality”. 
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lar› harekete geçiren, haz
veren, seçkin olana yatk›nl›k
“SANAT” denilen olguya
gereksinim yaratmakta. Bu
gereksinim, incelmifl duygular
ve alg›larla do¤ru orant›l›
olarak art›yor. Do¤ald›r ki, zen-
gin duygularla sarmalanm›fl bir
esteti¤in engin denizleri içinde
kulaç atma iste¤i yarat›yor.

fi.D.U: Üniversiteler teknik
aç›dan yetersiz mi kal›yor?
Bunun için öncelik hangi lider-
lere düflüyor sizce?
T.A: Temel sorun üniver-
sitelerin teknik altyap› 
yetersizli¤i de¤il, e¤itim siste-
mindedir. Uygulamal› dallar
meslek liselerinde bafllay›p
yüksek okulda gelifltirilmeli.
Meslek liseleri ile klasik lise
mezunlar› harmanlan›yor.
Seçimi hakça olmayan bir s›nav
ÖSS ile üniversite yolu aç›l›yor.
‹lk rauntta, serami¤i M.E.B.
müfredat›na göre ö¤renmifl
küçük bir az›nl›k ile fikri bile
olmadan seçim yapan
ço¤unlu¤un hayal k›r›kl›klar›
mücadelesi bafll›yor. Oysa
üniversite program› yeni
bafllayana göre düzenleniyor.
Sektör ile koordineli program-
lanacak bir seramik e¤itiminin
ülke gerçeklerine, ihtiyaca,
e¤itim yat›r›mlar›na daha
uygun,  ak›lc› sonuçlar verece¤i
inanc›nday›m. Gerçek sanat
e¤itimi ise üst düzeyde teknik
bilgi, beceri ve ifl deneyimine
sahip olanlara, yetenekleri
do¤rultusunda Akademik
E¤itim olarak  planlanmal›.

fi.D.U: E¤itimin endüstri ile
aras›ndaki ba¤› nas›l 
buluyorsunuz?
T.A: Sektörün önde gelen-
lerinin yo¤unlaflt›¤› bölgelerle
e¤itimin da¤›l›m co¤rafyas›,
ço¤unluk lehine dengeli 
olmaktan uzak. E¤itim ile
sanayi aras›ndaki iliflkiler,
koflullar veya mesafeler
nedeniyle yeterince geliflmiyor.
Mevcut iliflki bireysel çabalar,
zorlamalar, zorluklarla
sürdürülmekte. E¤itim kurum-
lar› daima talep eden, fab-
rikalar da zorlamalarla verici
durumda b›rak›lmamal›.
Stajlar, süre ve yararl›l›k
bak›m›ndan daha gerçekçi
düzeyde  her iki taraf lehine
yeniden  planlanmal›.

cation. One must renew and update one’s knowledge without
interruption. A good educator must respect the rights and free-
doms of others honestly, must have the will and skill to teach
what one knows generously, must be patient, tolerant, have pow-
erful intuitions and must be cordial and full of love towards the
world around one. 

fi.D.U: Can we learn art’s place in your world?
T.A: When we discuss the art work and artistic emotions and their
influence on art in the context of the creator and the user; in other
words, producer and consumer, we can think of it as the system-
atic of perceiving the world, embracing the whole life. Obsession
with beauty coming from the nature of the human being, tendency
towards the one which activates senses, which pleases and is dis-
tinguished, creates a need for the phenomenon called “ART”. This
need increases in proportion to refined senses and perceptions.
Naturally, it creates to swim in the high seas of an aesthetic
wrapped in rich emotions. 

fi.D.U: Are universities technically inadequate? Which leaders
bear the priority for this do you think? 
T.A: The basic problem lies not with the technical infrastructure
inadequacy of universities but the educational system. Applied dis-
ciplines should start at vocational schools and be developed in the
higher school. Vocational high school and classical high school
graduates are being mixed. The road to university is opened by an
exam, ÖSS (Student Selection Exam), where elections are not just.
In the first round, the struggle of disappointments of a small
minority who has learned ceramics under Ministry of National
Education curriculum and the majority who has made an election
without even having the slightest idea. Yet, the university program
is organized for the beginner. I believe that a ceramic education to
be programmed in coordination with the industry will give rational
results more in line with the realities of the country, needs and
education investments. A true art education must be planned as
an academic program in line with their talents for those who have
a high level of technical knowledge, skill and work experience. 

fi.D.U: What do you think of the link between education and
industry? 
T.A: The distribution geography of education and regions where
the leaders of the industry are concentrated in are far from being
balanced in favor of the majority. Relations between education and
industry do not develop adequately due to conditions or distances.
Education and industry do not develop adequately due to condi-
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fi.D.U: Sizin ö¤rencilerinize öncelikle afl›lamak istedikleriniz nelerdi?
T.A: Belirli bir zeka düzeyine sahip her insan ö¤renme ve ö¤rendik-
lerini uygulama, kullanma, gelifltirme becerilerine sahiptir. S›radan
ö¤renciye bilgi ve beceri aktar›m› zaten e¤itim-ö¤retimin gere¤i.
Bunun ötesinde gençlerin ne gibi niteliklere sahip olmas›n› bekliyor-
sam ö¤rencilerimi o de¤erlerle beslemeye çal›flt›m. Ülkesine ve aile-
sine karfl› sorumluluk ve görevleri ile sahip olduklar›n›n bilincinde;
fikren ve vicdanen dürüst; do¤aya ve insanl›¤a sayg›l›; gelece¤ine
umutla bakan; kimsenin s›rt›na basmadan ya da t›rnaklar›n› boynuna
geçirmeden, kendi yetenekleri ile baflar›ya kilitlenmifl; çal›flkan, bil-
gili ve alçak gönüllü olmak. Bunlara sahip olundu¤unda baflar› halen
uzakta ise sorun baflka yerlerde aranmal›.

fi.D.U: Türkiye’de seramik e¤itimini tamamlayan gençler, farkl›
amaçlarla farkl› alanlara kay›yor. Yeni yetiflen genç nesil için
tavsiyeleriniz neler olabilir?
T.A: Herkesin her ifle meslek aflk›yla bafllamas› beklenemez.
Gençler ülke koflullar› ile kendi gerçeklerini dikkate alarak, hiç
de¤ilse daha mütevaz› ve özverili bir bafllang›ca haz›r olmal›d›r.
Zaman içinde meslekte ilerleme ve ba¤l›l›k,  kazan›lan baflar›larla
gelifliyor. ‹fline, ulaflmak istedi¤i hedefe at›lan ilk ad›m olarak
sar›lmal›. Yaflamdan beklentilerini, kiflisel e¤ilimlerini, kim oldu¤u
veya olmak istediklerini, yeteneklerinin s›n›rlar›n›, bilgi ve beceri
düzeyini tarafs›z gözle de¤erlendirmeli. Gerçekçi olmal› ve y›lmadan,
yorulmadan çal›flmal›. Hedeftekiler ile yar›flmak yerine kendini aflma
yolunda ilerlemeli. Sahip olduklar›n›n ve mutlulu¤un fark›nda olmal›.

fi.DU: Sizin seramik yapmaktan beklentiniz neydi, sizi buraya 
yönlendiren ne oldu?
T.A: Evvelce ortaokul mezunlar›n›n da kabul edildi¤i Güzel Sanatlar

tions or distances. The existing relationship is pursued through
individual efforts, forcings and difficulties. Academic institutions
must not be in a position which is always demanding and factories
in a position where they are forced to give. Practical trainings
must be re-planned in favor of both parties at a more realistic
level in terms of duration and utility. 

fi.D.U: What were those which you wanted to instill on your stu-
dents with priority? 
T.A: Every person with a certain level of intelligence has the skills
of learning and applying, using and developing what he learns. In
fact, it is a requirement of education-training to convey knowledge
and skills to an ordinary student. Beyond that, I wanted to nurture
my students with whatever values I expected the youth to have,
being aware of their responsibilities and duties to their country
and families and aware of what they have, honest in terms of
opinion and consciousness, respectful of nature and humanity,
looking at their future with hope, locked into success with their
own talents without stepping on somebody’s shoulder or putting
their nails on the necks of others, to be hard working, knowledge-
able and humble. If success is still far away if you have these,
then the problem must lie elsewhere.  

fi.D.U: Youths who complete their ceramic education in Turkey
move to different areas with different objectives. What may your
recommendations be for newly raised young generation? 
T.A: You cannot expect everyone to start every job with a love for
career. Young people must be ready for a more humble and sacri-
ficial beginning at least, taking into consideration the circum-
stances of the country and their own realities. In time, advance-
ment and loyalty in the profession advances with gained achieve-
ments. One must embrace one’s job as a first step to the desired
target. One must evaluate objectively one’s expectations from life,
one’s personal tendencies, what one is or what wants to be, the
limits of one’s talents and the level of knowledge and skills one
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Akademisi’ne 1960-61 ders y›l›ndan itibaren,
zorlu yetenek s›navlar› ile yaln›z lise mezunlar›
al›nmaya baflland›. 5 y›la yay›lan kapsaml›
e¤itim, yüksek lisans eflde¤eri ve dereceli
diploma ile bitiyordu. ‹lk 2 y›l temel sanat
e¤itimine ayr›l›yor, 3. y›l meslek dal› seçiliyor-
du. Bu sürecin önemli bölümünü çok de¤erli
hocam ressam Prof. Sabri Berkel’in e¤itimi
alt›nda geçirdim. Sanatsal ve mesleki 
formasyon kazan›m›mda bu ayr›cal›¤› onurla
an›yorum. Ne var ki, ayn› zamanda kendi ad›na
resim atölyesi yöneten hocam›n Resim
Bölümü’ne geçmem hususunda ›srarl› 
önerilerini, gelece¤ime yönelik ak›lc› bir 
perspektifle de¤erlendirmifl olsayd›m, bugün
farkl› bir konumda bulunaca¤›m kesindi.
Sonuçta, ben yaln›zca, bu dünyaya geliflimle
bana biçilen bir rolü sahnelemifl oldum.

fi.D.U: Tasar›m dünyas›nda yafl›yoruz, sizin
tasar›mdan beklentiniz nedir? ‹yi bir tasar›mc›
nas›l yetiflir sizce?
T.A: Tam otomatik ve robot fabrikalar ça¤›nda
stok maliyetleri çok yüksek. Bu bak›mdan, üre-
timin en düflük stok maliyeti ile pazarlanmas›
gere¤i kaç›n›lmaz. Pazarlamada ise global
pazarlama stratejileri ile tasar›m iliflkisi önem-
li. Ayr›ca, tasar›m›n düflük maliyetlere
dayand›r›lmas› zorunlu. Bu nedenle, iyi bir
tasar›mc›n›n malzemeye hakimiyeti ve üretim
prosesleri konusunda temel bilgi düzeyi ve
yenilikçi yaklafl›m› baflar›ya giden yolun
bafllang›c› olmal›. Piyasa ekonomisi, maliyet ve
pazarlama iliflkileri, hedef  kitlenin be¤eni ve
al›flkanl›klar›,  farkl› toplumlar›n sosyo-psikolo-
jik davran›fl  biçimleri üzerine çözümlemeli
analiz yapabilmeli. Özetle, çok yönlü düflünüp
gerçeklere yak›n durmal›.

fi.DU: Endüstriden destek gördünüz mü?
fiimdi mezun olan ö¤renciler, fabrikalarda
kolay kolay ifl bulma imkan›na eriflemiyorlar.
Sizin döneminiz ve günümüzü k›yaslarsan›z
neler söylersiniz?
T.A: Kurumsallaflm›fl flirketler, talep
edildi¤inde gençlere imkan veriyor. Koflullar
bugünün gerisinde olsa bile 1959-96 aras›
ö¤rencilik ve aktif çal›flma dönemimde fab-
rikalar çeflitli taleplerime daima olumlu
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has. They must be realistic and work without
getting tired, resolutely. One must advance on
the road to surpassing oneself instead of com-
peting with those at the target. One must be
aware of what he has and happiness. 

fi.DU: What were your expectations from mak-
ing ceramics, what guided you towards here? 
T.A: Starting from 1960-61 class year, only high
school graduates started to be admitted to
Academy of Fine Arts where previously middle
school graduates were also admitted, through
top aptitutude tests. The comprehensive educa-
tion spread over 5 years, which was completed
with a graded diploma equivalent to Master’s
Degree. The first two years were allocated to
basic art education and in the third year, the
career branch was elected. I spent a major part
of this process under the guidance of Prof. Sabri
Berkel, my most esteemed professor painter. I
remember this privilege with honor in my gain-
ing artistic and professional formations. Yet, if I
had evaluated with a rational perspective for my
future the persistent recommendations of my
professor who also directed an art studio in his
name for my moving to the painting art depart-
ment, then I would definitely be at a different
position today. In the end, I only performed a
role which was tailored for me in this presence
of mine in the world alone. 

fi.D.U: We lived in the world of design. What
are your expectations of design? How do you
think a good designer is developed? 
T.A: In the age of full automation and robotic
factories, inventory costs are very high.
Therefore, the requirement for marketing of the
output at the lowest inventory cost is unavoid-
able. In marketing, on the other hand, the rela-
tions of design with the global marketing strate-
gies is important. Furthermore, design must be
based on low costs. Therefore, the beginning of
the road going to success must be the control
on the material and the level of basic knowledge
on production processes and the innovative
approach of a good designer. He must be able
to analyze market economy, cost and marketing
relations, tastes and habits of the target popula-
tion and social psychological behavioral styles of
different societies. In summary, he must be able
to think multi-facetedly and must stand close to
realities. 
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yaklaflt›. Seramik ile ilk temas›m Eczac›bafl›
Balmumcu Sanat Atölyesi’nde (1959) oldu. Ö¤ren-
cilik y›llar›mda yine Eczac›bafl› Kartal fabrikalar›
her türlü deste¤i cömertçe verdi. Büyük ebat ilk
duvar panomu Ortaköy, Taylan Seramik
Fabrikas›’nda yapt›m. Çok daha büyük boyutlu ve
hacimli çal›flmalar›m için Eskiflehir, K›l›ço¤lu
Tu¤la-Kiremit ve Refrakter fabrikalar› her türlü
yard›m ve deste¤ini esirgemedi. (1975-76)
Yine büyük ebatl› çok say›da özgün sanatsal
tasar›mlar›m›n gerçekleflmesinde Hollanda /Delft,
Procelyne Fles manifaktürü bir stajyere hayal bile
edilemez olanaklar sa¤lad› (1965).
Hollanda/Rotterdam, Ferro Enamels fabrikalar›
s›r ve dekor üzerine laboratuar araflt›rmalar›nda;
Fransa/Sevres manüfaktürü piflirim analizleri ile
form-dekor iliflkileri yorum çal›flmalar›nda
fazlas›yla zaman, malzeme, teknik destek 
verdiler. Sorun, gençlerin toplu-üretime ve 
fabrika ortam›na yaklafl›m›nda san›r›m. Bunun
afl›lmas›nda e¤itimcilere önemli görev düflüyor.
Gençler kendisini bekleyen gelece¤e e¤itim
sürecinde, gerçekçi gözlükle haz›rlanmal›. Çünkü
sanat ö¤rencisi büyük ço¤unlukla, tasar›m
olgusunu sanayi d›fl›nda alg›lama tav›r ve yan›lg›s›
içindedir.

fi.DU: Did you get support from the industry?
Students who graduate now are unable to find
jobs easily in factories. If you compare your
time and the present, what would you say? 
T.A: Institutionalized companies give chances to
the youth when requested. Although conditions
were behind what they are today, factories
always approached positively to my various
requests during my life as a student and as a
career person between 1959 and 1996. My first
contact with ceramics was at Eczac›bafl›
Balmumcu Art Studio (1959). During my student
years, again Eczac›bafl› Kartal Factories gave
me all kinds of support generously. I made my
first large size wall panel at Ortaköy Taylan
Ceramics Factory. Eskiflehir K›l›ço¤lu Brick-Tile
and Refractories Factories did not spare help
and support to me for my works of much larger
dimensions and volumes (1975-76). Again,
Holland /Delft, Procelyne Fles manufacture gave
unimaginable opportunities to a trainee in real-
ization of my large number of large sized origi-
nal artistic designs (1965). Hollanda/Rotterdam,
Ferro Enamels plant gave me time, material
and technical support in my laboratory research
on glazes and décor and French/Sevres manu-

“Göreceli bir kavram olan,  baflar›l› bir sanatç› olmak ile
aran›lan bir marka olmak farkl›d›r. Bu  gibi  kavramlar
her  koflulda  birbiriyle  örtüflmez”

“Being a successful fine artist, which is a relative concept and
being a sought after brand are different. These types of 
concepts do not overlap each other under all circumstances” 
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fi.D.U: fiimdi sektördeki liderler marka
olma peflinde. Sanatç› nas›l marka 
olacak, destek görmez ise, iyi bir sanatç›
nas›l yetiflecek, ad›n› nas›l marka
yapacak?
T.A: Markalaflma ile gelen flöhret, talep
ve parasal getirinin cazibesi çekicidir.
Ancak, markalaflma süreci tek noktadan
ilerlemiyor. Yaz›l› ve görsel yay›n 
organlar›n› da içine alan çok genifl bir
pazarlama ve tan›t›m a¤› ile koordineli,
eflzamanl› ve sürdürülür etkinlikler 
zinciri kurulmas› gerekiyor. Destekten
anlafl›lan bu ise tasar›m›n da, tek bafl›na
bu deste¤e ekonomik getirisinin fazlas›
ile yüksek olmas› gerekir. Göreceli bir
kavram olan, baflar›l› bir sanatç› olmak
ile aran›lan bir marka olmak farkl›d›r. Bu
gibi  kavramlar  her koflulda birbiriyle
örtüflmez. Baflar›l› bir sanatç› tek bafl›na
kendi yolunda ilerleme imkan›na sahiptir.
Ama markalaflma için arka planda
görünmez bir ordunun pazarlama
deste¤ine ihtiyaç vard›r.

fi.D.U: Tasar›m, marka ve proje, ifl
dünyas›n›n olmazsa olmazlar› aras›nda.
Sizin yaflam›n›z›n kriterleri nelerdir?
T.A: Seramikçilikte, toplu üretimin 
kullan›ma dönük ürün tasar›mlar›ndaki
marka, proje kriterlerinin varl›¤›, yat›r›m
ve üretim maliyetleri ile karl›l›k,
ekonomik olarak geri kazan›mlar›n
getirisi ve süreklili¤i bak›m›ndan 
zorunludur. Seramikle bütünleflti¤i
varsay›lan yaflamlar ise ço¤unlukla
materyalist gerçekçili¤e yenik 
düflmektedir. Bu ba¤lamda, tasar›m›n
sanatsal niteli¤i, arz-talep dengesi ve
piyasa koflullar›na uyumlu olmak
zorundad›r. Bireysel olarak markalaflma
hedefli sanatsal eylemler ise birtak›m
kavramsal yan›lg›lara yol açar. As›l
önemli olan, bugünden yüz y›l sonras›na
kimin nesi ve nas›l kalacakt›r!
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facture for my firing analyses and interpretations of
form-décor relations beyond my needs. I believe the
problem lies with young people’s approach to mass pro-
duction and factory environment. Educators have to play
an important role in overcoming this. The youth must be
prepared for the future which expects them with realistic
perspective during the education process because the art
student usually has the attitude and misconception of
perceiving the phenomenon of design outside the 
industry. 

fi.D.U: Nowadays, the leaders in the industry are in the
pursuit of becoming a brand. How will an artist become
a brand and if he does not get support, how will a good
artist be raised, how will he make his name a brand? 
T.A: The attraction of fame, demand and financial income
which come along with brandization is important. Yet, the
process of brandization does not advance from a single
point. A chain of sustainable activities in coordination and
simultaneously with a very wide marketing and promo-
tion network incorporating print and media publication
outlets must be established. If this is what is understood
from support, then the economic return on design single
handedly for this support must be quite high. Being a
successful fine artist, which is a relative concept and
being a sought after brand are different. These types of
concepts do not overlap each other under all circum-
stances. A successful artist has the capability of advanc-
ing in his path by himself. Yet, the marketing support of
an invisible army is needed at the background for bran-
dization. 

fi.D.U: Design, brand and projects are among the indis-
pensables of the business world. What are the criteria
of your life? 
T.A: In ceramicism, re-existence of the brand as project
criteria in designs of products oriented to consumption of
mass production is necessary for the cost of investment
and production and profitability, the economic returns of
recoveries and their continuity. Lives assumed to be inte-
grated with ceramics usually moves to the materialistic
realism. In this context, the artistic nature of design must
conform to the supply/demand equilibrium and market
conditions. Artistic acts targeting brandization individually
leads to certain conceptual misunderstandings. What is
really important is whose, what and how shall survive
one hundred years from now! 
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Meslek yaflam›n› seramik e¤itimine adayan Tülin Ayta:

“E¤itimin özgün meyvelerini 
global arenada göremiyoruz.
Görünür baflar›lar ulusal 
olmaktan uzak, bireyseldir”

Türkiye’de  seramik e¤itimine yaflam›n› adayan
gerçek bir usta e¤itmen Tülin Ayta’y› ‹stanbul
Levent’teki evinde ziyaret ettim. Bir söylefli için  bu
kadar emek veren, titizlenen, çal›flmalar yapan bir
sanatç›y› takdir etmeden geçemeyece¤im.
Seramik ile ifade yollar› arayan bu denli duygusal
bir sanatç›, müzik, edebiyat, psikoloji derken,
koflullar  kendisini seramik e¤itimine 
yönlendirmifl.  O gerçek bir profesyonel ve daima
yap›lmas› gerekti¤ine inand›klar›n›  yapm›fl. Özveri
ile y›llar›n›  geçirdi¤i  sanat ve e¤itim oca¤›nda  ad›
ö¤rencilerinin gönlüne yaz›lm›fl. Söyleflimizde, ne
kadar gerçekçi düflündü¤ü anlafl›lmaktad›r. ‹flte
Tülin Ayta’n›n e¤itimi, sanat›, tasar›mlar›, 
ö¤rencileri ve Türk Serami¤i için söylediklerinden
birkaç sat›rbafl›.

I visited Tülin Ayta, a truly master educator
who has dedicated her life to ceramic educa-
tion in Turkey, in her home in ‹stanbul-Levent.
I have to state that I appreciated such a fine
artist whose labor was so meticulous and
made preparations for just an interview. A fine
artists, who is so emotional, seeking paths of
expression by ceramics, has moved towards
ceramic education after delving in music, liter-
ature and psychology. She is a true profession-
al and has always done what she believes had
to be done. Her name is written on the hearts
of her students in the art and education home
in which she has spent her years with sacri-
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Röportaj - Interview: 
fierife Deniz Ulueren
serife@serfed.com
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1939 ‹stanbul do¤umlu.1945-1950 ‹stanbul Devlet
Konservatuar›’nda klasik müzik e¤itimi ald›.1959
‹stanbul K›z Lisesi. 1959-1960 ‹stanbul Devlet
Güzel Sanatlar Akademisi Halil Dikmen
Atölyesi’ne misafir ö¤renci olarak devam etti.
1960 ‹.D.G.S.A. Resim, Heykel ve Dekoratif
Sanatlar bölümlerini derece ile kazand›. Seramik
dal›nda e¤itimi seçti.1960-1962 Prof. Sabri
Berkel’den “Temel Sanat E¤itimi” ald›.1965-
‹stanbul Devlet Güzel Sanatlar Akademisi Yüksek
Dekoratif Sanatlar Bölümü, Seramik ve Türk
Çinicili¤i Bölümü’nden 1.olarak mezun oldu. Ayn›
y›l Hollanda Delft, De Porceleyne Fles
Manüfaktürü Architectonique Depart.da duvar
heykelleri ve yüksek röliefler yapt›. 1967-M.E.B.
1416 say›l› yasaya göre Yurtd›fl› Uzmanl›k E¤itimi
s›nav›n› kazand›. 1968-1970, Brüksel Kraliyet
Akademisi’nde e¤itim gördü.1970-1972, Paris
Uygulamal› Sanatlar Yüksek Okulu’nda uzmanl›k
e¤itimine devam etti. ‹stanbul Devlet Güzel
Sanatlar Akademisi Seramik Kürsüsü’ne asistan
olarak atand›. 1976’da Doktora / Sanatta Yeterlik;
1977’de Doçentlik; 1986’da Profesörlük
unvanlar›n› kazand›. Ayn› y›l Trakya Üniversitesi
Güzel Sanatlar Bölüm Baflkanl›¤›’na atand›.1984
Japonya’da  JICA (Japanese  International
Cooperation Agency)  teknik e¤itim program›na
kat›ld›. 1996’da T.Ü.’den emekli oldu.

fierife Deniz Ulueren: Ülkemiz seramik 
e¤itiminin  duayenlerindensiniz. Bir e¤itmen ve
sanatç› olarak, Türkiye’de serami¤in geldi¤i 
noktay› sanat ve e¤itim ad›na nas›l buluyor, 
de¤erlendiriyorsunuz?
Tülin Ayta: Kendimle empati  kurdu¤umda,
mesle¤in düz ovalar›nda gönlünce koflabilmifl biri-
ni göremiyorum. Tersine, bir e¤itimci  ve seramik
ile ifade yollar› arayan bir birey olarak, zorlu yol
flartlar›nda beklenen zamanda, kazas›z hedefe
ulaflma çabalar› var. Yaklafl›k 35 y›lda seramik
sektörümüz inan›lmaz boyutlara eriflti. Geliflti,
büyüdü. Tekstilin yan› s›ra en önemli ihracat
ürünü olma kalite ve kapasitesine eriflti. Geliflme
geç kalm›fl olsa da,  modern ve ileri teknolojisi ile
emsalleri aras›nda dünyan›n genç kuflak seramik
fabrikalar›na, entegre tesislerine sahip oldu. Bu
olgu yetenekli ve birikimli mezunlar›n taleplerine
ciddi bir istihdam yaratt›. Ancak okullaflma siste-
mindeki yanl›fllar, e¤itim kadrolar›ndaki akademik
hiyerarfli erozyon yaratt›. Teknolojiye dayanmas›
kaç›n›lmaz olan seramik e¤itimi,  öz ve nitelik
bak›m›ndan ülke baz›nda  seramik endüstrisi ile
paralel  h›zda bir  geliflim gösteremedi.
Gerçi e¤itimde 50 y›l öncesine göre hayal dahi
edilemeyecek mekan, kadro, teknik donan›m ve ifl
imkan› sa¤land›¤› gerçektir. En önemlisi bu
e¤itimin özgün meyvelerini global arenada
göremiyoruz. Görünür baflar›lar ulusal olmaktan
uzak, bireyseldir. Karamsar m›y›m? Hay›r,
yaln›zca gerçekçiyim.

fi.D.U: Seramik ile sizi bütünlefltiren olay, duygu
neydi, nedir?
T.A: Gerçekte, Seramik ile bütünleflme gibi fantezi
bir olgudan söz edemem. Ancak, çocukluk
y›llar›nda bafllayan yak›n çevre edinimleri etkisiyle
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fice. It can be inferred from our interview how
realistic she is. Here are some headlines from
what Tülin Ayta says on her education, art, her
designs, students and Turkish ceramics. 

She was born in Istanbul in 1939. She received
classical music education in Istanbul State
Conservatory 1945-1950. Graduated from
Istanbul Girls High School in 1959. She attend-
ed Istanbul State Academy of Fine Arts Halil
Dikmen Studio as a guest student in 1959-60.
In 1960, she won the entrance exam for
Istanbul State Faculty of Fine Arts Painting,
Sculptures and Decorative Arts Department
ranking at the top. She chose the ceramics
discipline. From 1960 to 1962, she received
basic art education from Prof. Sabri Berkel. In
1965, she graduated from Istanbul State
Academy of Fine Arts High Decorative Arts
Department Ceramics and Turkish
Earthenware branch with an honor degree. In
the same year, she made wall sculptures and
high reliefs at Holland/Delft/Manufactory, De
Porceleyne Fles (Anno 1653) Architectonique
Department. In 1967, she won the international
specialization education exam under Act no.
1416 of Ministry of National Education. From
1968-70, she attended Brussels Royal
Academy. From 1970-72, she received special-
ist education at Paris Higher School of Applied
Arts. She was appointed as teaching assistant
to Istanbul State Academy of Fine Arts
Ceramics Department. In 1970, she got her
doctorate/Art Proficiency and in 1977,
Associate Professor and in 1986, Professor
titles. In the same year, she was appointed as
Trakya University Fine Arts Department Head.
In 1984, she attended the technical training
program in Japan of JICA (Japanese
International Cooperation Agency). She was
retired from Trakya University in 1996. 

fierife Deniz Ulueren: You are one of the
doyennes of ceramic education in our country.
How do you find the point ceramics have
arrived in Turkey in the name of art and edu-
cation and how do you evaluate it as an edu-
cator and artist? 
Tülin Ayta: When I establish empathy with
myself, I cannot see someone who was able to
run as she pleased on the smooth planes of
the profession. To the contrary, as an educator
and an individual seeking paths of expression
with ceramics, there are attempts to reach the
target without any accident at the expected
time under tough road conditions. In approxi-
mately 35 years, our ceramics industry
reached unbelievable dimensions. It developed
and grew. It reached the quality and capacity of
becoming the most important export product
beside textiles. Although advancement was
late, it became the owner of young generation
ceramic factories and integrated complexes of
the world among its peers with its modern and
advanced technology. This phenomenon creat-
ed serious employment for the demands of the
talented and skilled graduates. However, mis-
takes in the schoolization system and the aca-
demic hierarchy in academic positions led to
erosion. Ceramic education, which unavoidable
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kendimi  sanata özellikle de
müzik ve edebiyata yak›n
bulmufltum. Meslek seçiminde
yol ay›r›m›na geldi¤imde,
psikoloji ile sanat e¤itimi
aras›nda seçim yapma e¤ili-
minde idim. Koflullar beni,
sanat tarihçileri taraf›ndan
“Arts Mineurs” kabul edilen
seramik e¤itimine götürdü.

fi.D.U: Bu ülkeye birçok
seramik sanatç›s›, profesör,
e¤itmen  yetifltirdiniz. Onlara
neler vermeyi hedeflediniz. ‹yi
bir e¤itimcinin kriterleri sizce
neler olmal›?
T.A: Yarat›c›l›k da genlerle
aktar›lm›fl bir çeflit  parmak izi.
E¤itim, bu gibi ayr›cal›kl›
bireylere sanata ulaflma ve onu

ifade biçimlerini ö¤reten bir
süreç. Bu süreçte bireyin iç
dünyas›ndaki yarat›c› gücün d›fl
dünyaya aktar›lma yöntemleri,
bu yoldaki potansiyelini
keflfetme ve gelifltirme metod-
lar› ö¤retilmeli. Bu güç bazen
yetersiz kalsa da sanat eserini
alg›lama, do¤an›n kendi içinde-
ki oluflumlar›n sanatsal boyu-
tunu görebilme, yorumlama,
sanat olan ile olmayan› seçe-
bilme ö¤renilmeli. Sanatta gün-
cellik, kal›c›l›k, ulusalc›l›k ve
evrenselli¤in s›n›rlar› belirlen-
meli. ‹yi bir e¤itimci, her fleyden
önce ruh sa¤l›¤› düzgün,
sa¤lam ve köklü bir e¤itimi
sindirmifl olmal›. Bilgilerini ara
vermeden yenilemeli, gün-
cellefltirmeli. Baflkalar›n›n hak

ve özgürlüklerine dürüstçe
sayg›l›, bildiklerini cömertçe
ö¤retme istek ve yetene¤ine
sahip, sab›rl›, hoflgörülü, 
sezgileri güçlü ve kendisini
çevreleyen dünyaya  karfl›
samimi ve sevgi dolu olmal›d›r.

fi.D.U: Sanat›n sizin
dünyan›zdaki yerini ö¤renebilir
miyiz?
T.A: Sanat yap›t› ile sanatsal
duygular ve onun üzerimizdeki
etkisi, yarat›c› ile kullan›c›,
baflka deyiflle üretici ile tüketici
ba¤lam›nda irdelendi¤inde,
bunu yaflam›n bütününü kucak-
layan dünyay› alg›lama sis-
temati¤i olarak düflünebiliriz.
‹nsano¤lunun do¤as›ndan
gelen güzele tutkunluk, duyu-

must rely on technology, fails to
develop in parallel with the
ceramic industry in the country
in terms of essence and quality.
In fact, it is true that space,
staff, technical equipment and
job opportunities which could
not be even imagined 50 years
ago have been achieved in edu-
cation. Most importantly, we
cannot see the original fruits of
education in the global arena.
Apparent successes are rather
individual, far from being
national. Am I pessimistic, no,
I’m only realistic. 

fi.D.U: What was and is the
event, emotion integrating you
with ceramics?
T.A: Actually I cannot talk about
a fantasy phenomenon like
integration with ceramics.
However, I had found myself

close to art, especially music
and literature because of the
close environment accumula-
tions started in my childhood
years. When I came to the road
intersection in choosing a
career, I was to make a selec-
tion between psychology and
art education. Circumstances
took me to ceramic education
acknowledged to be “Art
Mineurs” by art historians. 

fi.D.U: You raised many
ceramic fine artists, professors
and educators for this country.
What did you aim at giving
them? What do you think
should be the criteria for a
good educator?
T.A: Creativity is a sort of fin-
gerprint transmitted through
genes. Education is a process
teaching such privileged individ-

uals how to access art and to
express it and the methods of
expressing it. In this process,
the methods for transmitting
the creative power in the inner
world of the individual to the
outside world and the methods
for discovering and developing
their potential on this road.
Although sometimes this power
may be inadequate, to perceive
and art work being able to see
the artistic dimension of the
phenomena within nature, to
interpret it and to differentiate
between the artistic and non-
artistic must be learned. The
limits of currentness, perma-
nence, nationalism and univer-
salism in art must be deter-
mined. A good educator, first of
all, must have sound mental
health and must have absorbed
a robust and established edu-

“Okullaflma sistemindeki  yanl›fllar, e¤itim kadrolar›ndaki
akademik hiyerarfli erozyon yaratt›. Teknolojiye dayanmas›
kaç›n›lmaz  olan seramik e¤itimi öz ve nitelik bak›m›ndan,
ülke baz›nda seramik endüstrisi ile  paralel h›zl› bir geliflim
gösteremedi”

“Mistakes in the schoolization system and the academic
hierarchy in academic positions led to an erosion. Ceramic
education, which unavoidable must rely on technology, fails
to develop in parallel with the ceramic industry in the 
country in terms of essence and quality”. 
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lar› harekete geçiren, haz
veren, seçkin olana yatk›nl›k
“SANAT” denilen olguya
gereksinim yaratmakta. Bu
gereksinim, incelmifl duygular
ve alg›larla do¤ru orant›l›
olarak art›yor. Do¤ald›r ki, zen-
gin duygularla sarmalanm›fl bir
esteti¤in engin denizleri içinde
kulaç atma iste¤i yarat›yor.

fi.D.U: Üniversiteler teknik
aç›dan yetersiz mi kal›yor?
Bunun için öncelik hangi lider-
lere düflüyor sizce?
T.A: Temel sorun üniver-
sitelerin teknik altyap› 
yetersizli¤i de¤il, e¤itim siste-
mindedir. Uygulamal› dallar
meslek liselerinde bafllay›p
yüksek okulda gelifltirilmeli.
Meslek liseleri ile klasik lise
mezunlar› harmanlan›yor.
Seçimi hakça olmayan bir s›nav
ÖSS ile üniversite yolu aç›l›yor.
‹lk rauntta, serami¤i M.E.B.
müfredat›na göre ö¤renmifl
küçük bir az›nl›k ile fikri bile
olmadan seçim yapan
ço¤unlu¤un hayal k›r›kl›klar›
mücadelesi bafll›yor. Oysa
üniversite program› yeni
bafllayana göre düzenleniyor.
Sektör ile koordineli program-
lanacak bir seramik e¤itiminin
ülke gerçeklerine, ihtiyaca,
e¤itim yat›r›mlar›na daha
uygun,  ak›lc› sonuçlar verece¤i
inanc›nday›m. Gerçek sanat
e¤itimi ise üst düzeyde teknik
bilgi, beceri ve ifl deneyimine
sahip olanlara, yetenekleri
do¤rultusunda Akademik
E¤itim olarak  planlanmal›.

fi.D.U: E¤itimin endüstri ile
aras›ndaki ba¤› nas›l 
buluyorsunuz?
T.A: Sektörün önde gelen-
lerinin yo¤unlaflt›¤› bölgelerle
e¤itimin da¤›l›m co¤rafyas›,
ço¤unluk lehine dengeli 
olmaktan uzak. E¤itim ile
sanayi aras›ndaki iliflkiler,
koflullar veya mesafeler
nedeniyle yeterince geliflmiyor.
Mevcut iliflki bireysel çabalar,
zorlamalar, zorluklarla
sürdürülmekte. E¤itim kurum-
lar› daima talep eden, fab-
rikalar da zorlamalarla verici
durumda b›rak›lmamal›.
Stajlar, süre ve yararl›l›k
bak›m›ndan daha gerçekçi
düzeyde  her iki taraf lehine
yeniden  planlanmal›.

cation. One must renew and update one’s knowledge without
interruption. A good educator must respect the rights and free-
doms of others honestly, must have the will and skill to teach
what one knows generously, must be patient, tolerant, have pow-
erful intuitions and must be cordial and full of love towards the
world around one. 

fi.D.U: Can we learn art’s place in your world?
T.A: When we discuss the art work and artistic emotions and their
influence on art in the context of the creator and the user; in other
words, producer and consumer, we can think of it as the system-
atic of perceiving the world, embracing the whole life. Obsession
with beauty coming from the nature of the human being, tendency
towards the one which activates senses, which pleases and is dis-
tinguished, creates a need for the phenomenon called “ART”. This
need increases in proportion to refined senses and perceptions.
Naturally, it creates to swim in the high seas of an aesthetic
wrapped in rich emotions. 

fi.D.U: Are universities technically inadequate? Which leaders
bear the priority for this do you think? 
T.A: The basic problem lies not with the technical infrastructure
inadequacy of universities but the educational system. Applied dis-
ciplines should start at vocational schools and be developed in the
higher school. Vocational high school and classical high school
graduates are being mixed. The road to university is opened by an
exam, ÖSS (Student Selection Exam), where elections are not just.
In the first round, the struggle of disappointments of a small
minority who has learned ceramics under Ministry of National
Education curriculum and the majority who has made an election
without even having the slightest idea. Yet, the university program
is organized for the beginner. I believe that a ceramic education to
be programmed in coordination with the industry will give rational
results more in line with the realities of the country, needs and
education investments. A true art education must be planned as
an academic program in line with their talents for those who have
a high level of technical knowledge, skill and work experience. 

fi.D.U: What do you think of the link between education and
industry? 
T.A: The distribution geography of education and regions where
the leaders of the industry are concentrated in are far from being
balanced in favor of the majority. Relations between education and
industry do not develop adequately due to conditions or distances.
Education and industry do not develop adequately due to condi-
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fi.D.U: Sizin ö¤rencilerinize öncelikle afl›lamak istedikleriniz nelerdi?
T.A: Belirli bir zeka düzeyine sahip her insan ö¤renme ve ö¤rendik-
lerini uygulama, kullanma, gelifltirme becerilerine sahiptir. S›radan
ö¤renciye bilgi ve beceri aktar›m› zaten e¤itim-ö¤retimin gere¤i.
Bunun ötesinde gençlerin ne gibi niteliklere sahip olmas›n› bekliyor-
sam ö¤rencilerimi o de¤erlerle beslemeye çal›flt›m. Ülkesine ve aile-
sine karfl› sorumluluk ve görevleri ile sahip olduklar›n›n bilincinde;
fikren ve vicdanen dürüst; do¤aya ve insanl›¤a sayg›l›; gelece¤ine
umutla bakan; kimsenin s›rt›na basmadan ya da t›rnaklar›n› boynuna
geçirmeden, kendi yetenekleri ile baflar›ya kilitlenmifl; çal›flkan, bil-
gili ve alçak gönüllü olmak. Bunlara sahip olundu¤unda baflar› halen
uzakta ise sorun baflka yerlerde aranmal›.

fi.D.U: Türkiye’de seramik e¤itimini tamamlayan gençler, farkl›
amaçlarla farkl› alanlara kay›yor. Yeni yetiflen genç nesil için
tavsiyeleriniz neler olabilir?
T.A: Herkesin her ifle meslek aflk›yla bafllamas› beklenemez.
Gençler ülke koflullar› ile kendi gerçeklerini dikkate alarak, hiç
de¤ilse daha mütevaz› ve özverili bir bafllang›ca haz›r olmal›d›r.
Zaman içinde meslekte ilerleme ve ba¤l›l›k,  kazan›lan baflar›larla
gelifliyor. ‹fline, ulaflmak istedi¤i hedefe at›lan ilk ad›m olarak
sar›lmal›. Yaflamdan beklentilerini, kiflisel e¤ilimlerini, kim oldu¤u
veya olmak istediklerini, yeteneklerinin s›n›rlar›n›, bilgi ve beceri
düzeyini tarafs›z gözle de¤erlendirmeli. Gerçekçi olmal› ve y›lmadan,
yorulmadan çal›flmal›. Hedeftekiler ile yar›flmak yerine kendini aflma
yolunda ilerlemeli. Sahip olduklar›n›n ve mutlulu¤un fark›nda olmal›.

fi.DU: Sizin seramik yapmaktan beklentiniz neydi, sizi buraya 
yönlendiren ne oldu?
T.A: Evvelce ortaokul mezunlar›n›n da kabul edildi¤i Güzel Sanatlar

tions or distances. The existing relationship is pursued through
individual efforts, forcings and difficulties. Academic institutions
must not be in a position which is always demanding and factories
in a position where they are forced to give. Practical trainings
must be re-planned in favor of both parties at a more realistic
level in terms of duration and utility. 

fi.D.U: What were those which you wanted to instill on your stu-
dents with priority? 
T.A: Every person with a certain level of intelligence has the skills
of learning and applying, using and developing what he learns. In
fact, it is a requirement of education-training to convey knowledge
and skills to an ordinary student. Beyond that, I wanted to nurture
my students with whatever values I expected the youth to have,
being aware of their responsibilities and duties to their country
and families and aware of what they have, honest in terms of
opinion and consciousness, respectful of nature and humanity,
looking at their future with hope, locked into success with their
own talents without stepping on somebody’s shoulder or putting
their nails on the necks of others, to be hard working, knowledge-
able and humble. If success is still far away if you have these,
then the problem must lie elsewhere.  

fi.D.U: Youths who complete their ceramic education in Turkey
move to different areas with different objectives. What may your
recommendations be for newly raised young generation? 
T.A: You cannot expect everyone to start every job with a love for
career. Young people must be ready for a more humble and sacri-
ficial beginning at least, taking into consideration the circum-
stances of the country and their own realities. In time, advance-
ment and loyalty in the profession advances with gained achieve-
ments. One must embrace one’s job as a first step to the desired
target. One must evaluate objectively one’s expectations from life,
one’s personal tendencies, what one is or what wants to be, the
limits of one’s talents and the level of knowledge and skills one

“Sektör ile
koordineli 

programlanacak bir
seramik e¤itiminin,
ülke gerçeklerine,

ihtiyaca, e¤itim
yat›r›mlar›na daha

uygun ak›lc›
sonuçlar verece¤i

inanc›nday›m”

”I believe that a
ceramic education
to be programmed

in coordination with
the industry will

give rational results
more in line with

the realities of the
country, needs and

education
investments”
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Akademisi’ne 1960-61 ders y›l›ndan itibaren,
zorlu yetenek s›navlar› ile yaln›z lise mezunlar›
al›nmaya baflland›. 5 y›la yay›lan kapsaml›
e¤itim, yüksek lisans eflde¤eri ve dereceli
diploma ile bitiyordu. ‹lk 2 y›l temel sanat
e¤itimine ayr›l›yor, 3. y›l meslek dal› seçiliyor-
du. Bu sürecin önemli bölümünü çok de¤erli
hocam ressam Prof. Sabri Berkel’in e¤itimi
alt›nda geçirdim. Sanatsal ve mesleki 
formasyon kazan›m›mda bu ayr›cal›¤› onurla
an›yorum. Ne var ki, ayn› zamanda kendi ad›na
resim atölyesi yöneten hocam›n Resim
Bölümü’ne geçmem hususunda ›srarl› 
önerilerini, gelece¤ime yönelik ak›lc› bir 
perspektifle de¤erlendirmifl olsayd›m, bugün
farkl› bir konumda bulunaca¤›m kesindi.
Sonuçta, ben yaln›zca, bu dünyaya geliflimle
bana biçilen bir rolü sahnelemifl oldum.

fi.D.U: Tasar›m dünyas›nda yafl›yoruz, sizin
tasar›mdan beklentiniz nedir? ‹yi bir tasar›mc›
nas›l yetiflir sizce?
T.A: Tam otomatik ve robot fabrikalar ça¤›nda
stok maliyetleri çok yüksek. Bu bak›mdan, üre-
timin en düflük stok maliyeti ile pazarlanmas›
gere¤i kaç›n›lmaz. Pazarlamada ise global
pazarlama stratejileri ile tasar›m iliflkisi önem-
li. Ayr›ca, tasar›m›n düflük maliyetlere
dayand›r›lmas› zorunlu. Bu nedenle, iyi bir
tasar›mc›n›n malzemeye hakimiyeti ve üretim
prosesleri konusunda temel bilgi düzeyi ve
yenilikçi yaklafl›m› baflar›ya giden yolun
bafllang›c› olmal›. Piyasa ekonomisi, maliyet ve
pazarlama iliflkileri, hedef  kitlenin be¤eni ve
al›flkanl›klar›,  farkl› toplumlar›n sosyo-psikolo-
jik davran›fl  biçimleri üzerine çözümlemeli
analiz yapabilmeli. Özetle, çok yönlü düflünüp
gerçeklere yak›n durmal›.

fi.DU: Endüstriden destek gördünüz mü?
fiimdi mezun olan ö¤renciler, fabrikalarda
kolay kolay ifl bulma imkan›na eriflemiyorlar.
Sizin döneminiz ve günümüzü k›yaslarsan›z
neler söylersiniz?
T.A: Kurumsallaflm›fl flirketler, talep
edildi¤inde gençlere imkan veriyor. Koflullar
bugünün gerisinde olsa bile 1959-96 aras›
ö¤rencilik ve aktif çal›flma dönemimde fab-
rikalar çeflitli taleplerime daima olumlu
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has. They must be realistic and work without
getting tired, resolutely. One must advance on
the road to surpassing oneself instead of com-
peting with those at the target. One must be
aware of what he has and happiness. 

fi.DU: What were your expectations from mak-
ing ceramics, what guided you towards here? 
T.A: Starting from 1960-61 class year, only high
school graduates started to be admitted to
Academy of Fine Arts where previously middle
school graduates were also admitted, through
top aptitutude tests. The comprehensive educa-
tion spread over 5 years, which was completed
with a graded diploma equivalent to Master’s
Degree. The first two years were allocated to
basic art education and in the third year, the
career branch was elected. I spent a major part
of this process under the guidance of Prof. Sabri
Berkel, my most esteemed professor painter. I
remember this privilege with honor in my gain-
ing artistic and professional formations. Yet, if I
had evaluated with a rational perspective for my
future the persistent recommendations of my
professor who also directed an art studio in his
name for my moving to the painting art depart-
ment, then I would definitely be at a different
position today. In the end, I only performed a
role which was tailored for me in this presence
of mine in the world alone. 

fi.D.U: We lived in the world of design. What
are your expectations of design? How do you
think a good designer is developed? 
T.A: In the age of full automation and robotic
factories, inventory costs are very high.
Therefore, the requirement for marketing of the
output at the lowest inventory cost is unavoid-
able. In marketing, on the other hand, the rela-
tions of design with the global marketing strate-
gies is important. Furthermore, design must be
based on low costs. Therefore, the beginning of
the road going to success must be the control
on the material and the level of basic knowledge
on production processes and the innovative
approach of a good designer. He must be able
to analyze market economy, cost and marketing
relations, tastes and habits of the target popula-
tion and social psychological behavioral styles of
different societies. In summary, he must be able
to think multi-facetedly and must stand close to
realities. 
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yaklaflt›. Seramik ile ilk temas›m Eczac›bafl›
Balmumcu Sanat Atölyesi’nde (1959) oldu. Ö¤ren-
cilik y›llar›mda yine Eczac›bafl› Kartal fabrikalar›
her türlü deste¤i cömertçe verdi. Büyük ebat ilk
duvar panomu Ortaköy, Taylan Seramik
Fabrikas›’nda yapt›m. Çok daha büyük boyutlu ve
hacimli çal›flmalar›m için Eskiflehir, K›l›ço¤lu
Tu¤la-Kiremit ve Refrakter fabrikalar› her türlü
yard›m ve deste¤ini esirgemedi. (1975-76)
Yine büyük ebatl› çok say›da özgün sanatsal
tasar›mlar›m›n gerçekleflmesinde Hollanda /Delft,
Procelyne Fles manifaktürü bir stajyere hayal bile
edilemez olanaklar sa¤lad› (1965).
Hollanda/Rotterdam, Ferro Enamels fabrikalar›
s›r ve dekor üzerine laboratuar araflt›rmalar›nda;
Fransa/Sevres manüfaktürü piflirim analizleri ile
form-dekor iliflkileri yorum çal›flmalar›nda
fazlas›yla zaman, malzeme, teknik destek 
verdiler. Sorun, gençlerin toplu-üretime ve 
fabrika ortam›na yaklafl›m›nda san›r›m. Bunun
afl›lmas›nda e¤itimcilere önemli görev düflüyor.
Gençler kendisini bekleyen gelece¤e e¤itim
sürecinde, gerçekçi gözlükle haz›rlanmal›. Çünkü
sanat ö¤rencisi büyük ço¤unlukla, tasar›m
olgusunu sanayi d›fl›nda alg›lama tav›r ve yan›lg›s›
içindedir.

fi.DU: Did you get support from the industry?
Students who graduate now are unable to find
jobs easily in factories. If you compare your
time and the present, what would you say? 
T.A: Institutionalized companies give chances to
the youth when requested. Although conditions
were behind what they are today, factories
always approached positively to my various
requests during my life as a student and as a
career person between 1959 and 1996. My first
contact with ceramics was at Eczac›bafl›
Balmumcu Art Studio (1959). During my student
years, again Eczac›bafl› Kartal Factories gave
me all kinds of support generously. I made my
first large size wall panel at Ortaköy Taylan
Ceramics Factory. Eskiflehir K›l›ço¤lu Brick-Tile
and Refractories Factories did not spare help
and support to me for my works of much larger
dimensions and volumes (1975-76). Again,
Holland /Delft, Procelyne Fles manufacture gave
unimaginable opportunities to a trainee in real-
ization of my large number of large sized origi-
nal artistic designs (1965). Hollanda/Rotterdam,
Ferro Enamels plant gave me time, material
and technical support in my laboratory research
on glazes and décor and French/Sevres manu-

“Göreceli bir kavram olan,  baflar›l› bir sanatç› olmak ile
aran›lan bir marka olmak farkl›d›r. Bu  gibi  kavramlar
her  koflulda  birbiriyle  örtüflmez”

“Being a successful fine artist, which is a relative concept and
being a sought after brand are different. These types of 
concepts do not overlap each other under all circumstances” 

10 Artroportaj.qxd  1/16/07  12:29 PM  Page 104



fi.D.U: fiimdi sektördeki liderler marka
olma peflinde. Sanatç› nas›l marka 
olacak, destek görmez ise, iyi bir sanatç›
nas›l yetiflecek, ad›n› nas›l marka
yapacak?
T.A: Markalaflma ile gelen flöhret, talep
ve parasal getirinin cazibesi çekicidir.
Ancak, markalaflma süreci tek noktadan
ilerlemiyor. Yaz›l› ve görsel yay›n 
organlar›n› da içine alan çok genifl bir
pazarlama ve tan›t›m a¤› ile koordineli,
eflzamanl› ve sürdürülür etkinlikler 
zinciri kurulmas› gerekiyor. Destekten
anlafl›lan bu ise tasar›m›n da, tek bafl›na
bu deste¤e ekonomik getirisinin fazlas›
ile yüksek olmas› gerekir. Göreceli bir
kavram olan, baflar›l› bir sanatç› olmak
ile aran›lan bir marka olmak farkl›d›r. Bu
gibi  kavramlar  her koflulda birbiriyle
örtüflmez. Baflar›l› bir sanatç› tek bafl›na
kendi yolunda ilerleme imkan›na sahiptir.
Ama markalaflma için arka planda
görünmez bir ordunun pazarlama
deste¤ine ihtiyaç vard›r.

fi.D.U: Tasar›m, marka ve proje, ifl
dünyas›n›n olmazsa olmazlar› aras›nda.
Sizin yaflam›n›z›n kriterleri nelerdir?
T.A: Seramikçilikte, toplu üretimin 
kullan›ma dönük ürün tasar›mlar›ndaki
marka, proje kriterlerinin varl›¤›, yat›r›m
ve üretim maliyetleri ile karl›l›k,
ekonomik olarak geri kazan›mlar›n
getirisi ve süreklili¤i bak›m›ndan 
zorunludur. Seramikle bütünleflti¤i
varsay›lan yaflamlar ise ço¤unlukla
materyalist gerçekçili¤e yenik 
düflmektedir. Bu ba¤lamda, tasar›m›n
sanatsal niteli¤i, arz-talep dengesi ve
piyasa koflullar›na uyumlu olmak
zorundad›r. Bireysel olarak markalaflma
hedefli sanatsal eylemler ise birtak›m
kavramsal yan›lg›lara yol açar. As›l
önemli olan, bugünden yüz y›l sonras›na
kimin nesi ve nas›l kalacakt›r!
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facture for my firing analyses and interpretations of
form-décor relations beyond my needs. I believe the
problem lies with young people’s approach to mass pro-
duction and factory environment. Educators have to play
an important role in overcoming this. The youth must be
prepared for the future which expects them with realistic
perspective during the education process because the art
student usually has the attitude and misconception of
perceiving the phenomenon of design outside the 
industry. 

fi.D.U: Nowadays, the leaders in the industry are in the
pursuit of becoming a brand. How will an artist become
a brand and if he does not get support, how will a good
artist be raised, how will he make his name a brand? 
T.A: The attraction of fame, demand and financial income
which come along with brandization is important. Yet, the
process of brandization does not advance from a single
point. A chain of sustainable activities in coordination and
simultaneously with a very wide marketing and promo-
tion network incorporating print and media publication
outlets must be established. If this is what is understood
from support, then the economic return on design single
handedly for this support must be quite high. Being a
successful fine artist, which is a relative concept and
being a sought after brand are different. These types of
concepts do not overlap each other under all circum-
stances. A successful artist has the capability of advanc-
ing in his path by himself. Yet, the marketing support of
an invisible army is needed at the background for bran-
dization. 

fi.D.U: Design, brand and projects are among the indis-
pensables of the business world. What are the criteria
of your life? 
T.A: In ceramicism, re-existence of the brand as project
criteria in designs of products oriented to consumption of
mass production is necessary for the cost of investment
and production and profitability, the economic returns of
recoveries and their continuity. Lives assumed to be inte-
grated with ceramics usually moves to the materialistic
realism. In this context, the artistic nature of design must
conform to the supply/demand equilibrium and market
conditions. Artistic acts targeting brandization individually
leads to certain conceptual misunderstandings. What is
really important is whose, what and how shall survive
one hundred years from now! 
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‹nsano¤lunun yaflam›nda neolitik ça¤dan bu yana
önceleri ifllevi ve gelene¤i ile vazgeçilmez bir yere
sahip olan serami¤in, geçmiflte ‹fltar Kap›s›’nda
oldu¤u gibi günümüzde de insan›n kendini ve
duygular›n› ifade edebilece¤i sanatsal bir 
malzemeye dönüfltü¤ü görülmektedir. Resim ve
heykel sanat›n›n tüm ö¤elerini bünyesinde
bar›nd›ran bir disiplin olarak nitelendirilen “Sanat
Serami¤i”nin tüm dünyada yeniden do¤uflu 19. yy.
sonu ve 20.yy. içerisindedir. Serami¤in gelenek ve
ifllevini d›fllay›p teknik ve teknolojisini kullanan bu
eski oldu¤u kadar ayn› zamanda ça¤dafl disiplin,
heykel sanat›n›n biçim, resim sanat›n›n ise yüzeye
ait tüm ö¤elerini ve sorunlar›n› bünyesinde
bar›nd›r›r. Sanat Serami¤i sanatç›n›n içinde
yaflad›¤› ça¤da, kendine özgü görüfl ve duruflunu
ifade etmesine, biçemini oluflturmas›na olanak

It is observed that ceramic, which has an
indispensable place in terms of its function
and tradition starting from the Neolithic Age
in the life of the human being, has trans-
formed into an artistic material by which man
can express himself and his feelings even
today like it was the case in the Ifltar Gate in
the past. The rebirth in the whole world of
“Artistic Ceramic”, which is called a discipline
accommodating all elements of the arts of
painting and sculpture in its body, has taken
place in late 19th Century and 20th Century.
This ancient and yet contemporary discipline,
which leaves out the tradition and function of
the ceramic but which employs it technique
and technology, incorporates the form ele-
ments of the art of sculpture and all surface
elements and problems of the art of painting.
The art of ceramics allows the artist to

Sanat / Art
O

ca
k-

fiu
ba

t/
Ja

nu
ar

y-
Fe

br
ua

ry
20

07
/ N

o.
19

112

Ça¤dafl Seramik
Sanat›’nda Figür E¤ilimi
Figure Trend in Contemporary 
Ceramic Art 
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Seramik Bölümü, Ankara
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Füreya KoralAna Tanr›ça-Mother Goddess Akrobat Figürü- Acrobat Figurine
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tan›maktad›r. Di¤er plastik sanat dallar›nda oldu¤u
gibi onun da özgünlük ve yarat›c›l›k önde gelen
önemli sorunlar›d›r. Ayr›lan yönü ise, seramik
sanatç›s› Güngör Güner’in de söyledi¤i gibi 
serami¤in üstesinden gelinmesi gereken teknik
boyutudur. Çünkü bu boyut, seramik malzeme ile
oluflturulan yap›t›n plastik dilinin oluflturulmas›nda
çok önemli bir rol oynayabilmektedir. 

Seramik sanat› tüm bu ortak noktalar nedeniyle
do¤al olarak di¤er disiplinlerin konular›n› da
paylaflmaktad›r. Serami¤in soyut çal›flmaya uygun
bir sanat malzemesi oldu¤unu ve eski ça¤lardan bu
yana sürdürdü¤ü geliflimini bu boyutuyla en üst
noktaya ulaflt›rd›¤›n› düflünen Attila Galatal› gibi
sanatç›lar›n yan› s›ra,  çal›flmalar›na tüm dünyada
ve ülkemizde figüratif  bir anlay›flla devam eden 
birçok sanatç› bulunmaktad›r.

express his original views and sentiments in
the age he lives in and to form his template.
Like in other plastic art disciplines, originality
and creativity are the major leading prob-
lems. The aspect where it differs is, like
ceramic fine artist Güngör Güner says; the
technical dimension of ceramic which must
be overcome. Because this dimension may
play a very significant role in formation of the
plastic language of the artwork created using
ceramic material. 

The art of ceramic naturally shares the
issues of other disciplines, too, due to all
these common points. Beside artists like
Attila Galatal› who thought that ceramic was
an art material fit for abstract works and
which has taken its development pursued
starting from ancient times to its peak by this
aspect, there are many artists who continue
with their works in the world and in our coun-
try with a figurative approach. 

Animal and human figures, which constitute
one of the basic issues of art, have preserved
their attractiveness as forms through ages.
The first ceramic figurative artifacts are ani-
mal and human figurines made of compacted
clay. These figurines were made for cere-
monies and rituals in ancient societies or they
involve a breakdown of daily life. Some of
them are made for placement in tombs or
are toys made for children. Mother goddess
figurines dated to 8,000 years ago, have been
found in large numbers through Europe,
Anatolia and the Near East. Small ushabti
sculptures in ancient Egypt have served
important people during death and after
death as company. In North and South
America, in Mexico, Peru and Columbia, sac-
rifice bowls were made in the form of human
and animal figures. In Nigeria, small dancing
women and men figurines from Pakistan’s
Harappa culture dated to 3,000 B.C. and
human figurines of live size dimensions from
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Sanat›n temel konular›ndan birini oluflturan 
hayvan ve insan figürleri, biçim olarak çekicili¤ini
ça¤lar boyu korumufltur. ‹lk seramik figüratif
buluntular s›k›flt›r›lm›fl kil ile yap›lm›fl hayvan ve
insan figürleridir. Bu figürler eski toplumlarda 
seramoni ve ritüeller için yap›lm›flt›r veya günlük
hayat›n bir dökümünü içerir. Baz›lar› mezarlara
konmak üzere ya da çocuklar için yap›lm›fl oyun-
caklard›r. Bundan 8000 y›l öncesine tarihlenen ana
tanr›ça figürleri tüm Avrupa’da, Anadolu’da ve
Yak›n Do¤u’da yayg›n olarak bulunmufltur. Antik
M›s›r’da küçük ushabti heykelleri önemli kiflilere
ölüm esnas›nda ve sonras›nda efllik etmek üzere
hizmet etmifltir. Kuzey ve Güney Amerika’da
Meksika’da, Peru ve Kolombiya’da kurban kaplar›
insan ve hayvan figürü biçiminde yap›lm›flt›r. MÖ.
3000’de flekillendirilmifl Pakistan’›n Harappa
Kültürüne ait dans eden küçük kad›n ve erkek
figürleri ile Nijerya’da MÖ. 500 ‘lere ait bire bir
boyutta yap›lm›fl insan figürleri bulunmufltur.
Çin’in ‹xian bölgesinde bulunan, 6000 asker ve

Cande¤er Furtun
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500 B.C. have been found. The clay figure
comprising 6,000 soldiers and horses found
in the Ixian region of China dates to the reign
of Great Emporor Ch’in Shih Huang T‹. These
figures, called the Terracotta army, were
made circa 200 B.C. Each one represents and
individual and an animal belonging to the
palace in the Emperor’s journey to the next
world. Ceramic history is full of such exam-
ples. 

The trend for using figurines is often
observed in contemporary ceramic artists,
like in other disciplines and in the past.
Especially, the human figure and the female
body have continued to become one of the
indispensable themes of art in our times as
well as it has always been the case.  The fig-
ure is formed either realistically or some-
times in stylized form or sometimes by
abstracting, depending on the perspective of
that specific time and artist. Many ceramic
fine artists, who create figurative works in
Turkey and in the world, who in fact views
only the human body as their themes, pursue
their efforts with differing perspectives. 

Füreya Koral, who has contributed greatly to
the settlement of contemporary ceramics art
in our country, is one of the first artists who
has used animal and human figurines in her
works in the contemporary sense. In an inter-
view with Ferit Edgü, she states that she
seeks the objective of a sculpture in her
ceramics. In her works, she has depicted
people not only alone but also walking on the
road and in homes. According to Prof. Albert
Gabriel, “Füreya has realized works combin-
ing art and trade. Each one is a work totally

attan oluflan kil figürler büyük imparator Ch’in Shih
Huang T‹ dönemine aittir. Terracotta ordu olarak
adland›r›lan bu figürler MÖ 200 y›llar›nda
yap›lm›flt›r. ‹mparatorun bir sonraki dünyaya 
yolculu¤unda, her biri saraya ait bir bireyi ve 
hayvan› temsil etmektedir. Seramik Tarihi böyle
örneklerle doludur. 

Figür kullanma e¤ilimi di¤er disiplinlerde ve
geçmiflte oldu¤u gibi günümüz seramik
sanatç›lar›nda da s›kl›kla görülmektedir. Özellikle
insan figürü ve kad›n bedeni her zaman oldu¤u gibi
ça¤›m›zda da sanat›n vazgeçilmez konular›ndan biri
olmay› sürdürmüfltür. Figür içinde yaflan›lan
zaman›n ve sanatç›n›n anlay›fl›na göre kimi zaman
gerçekçi,  kimi zaman stilize edilerek kimi zaman
soyutlanarak biçimlendirilmifltir. Türkiye’de ve
dünyada figüratif çal›flmalar yapan hatta sadece
insan vücudunu kendine konu edinen birçok
seramik sanatç›s› farkl› anlay›fltaki çal›flmalar›n›
sürdürmektedir.

Ülkemizde Ça¤dafl Seramik Sanat›’n›n
yerleflmesine büyük katk›s› olan Füreya Koral,
çal›flmalar›nda ça¤dafl anlamda hayvan ve insan
figürü kullanan ilk sanatç›lardan biridir. Ferit Edgü
ile yapt›¤› bir söyleflisinde,  seramiklerinde bir
heykel amac› güttü¤ünü ifade etmektedir.
Yap›tlar›nda insanlar› yaln›z tek bafllar›na de¤il, bir-
likte yürürken sokakta, evlerin içinde betimlemifltir.
Prof. Albert Gabriel’e göre “Füreya sanatla zenaati
birlefltiren yap›tlar gerçeklefltirmifltir. Hepsi de her
türlü basmakal›p kurallardan kurtulmufl, taklitten
tamamen ayr›lm›fl ve çok modern bir ruh tafl›yan
eserlerdir...” 
Özellikle kad›n figürleri k›smen soyutlanm›fl ve
renkten ar›nm›flt›r. Füreya toplumumuzda kad›na

Erdinç Bakla Viola Frey
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yüklenmek istenen yükü, kad›n›n toplumdaki
yerinin çarp›kl›¤›n› bu çal›flmalar›nda vurgular.
‹çleri boflalt›lm›fl kad›n bedenlerinin içindeki 
bebekler bunun aç›k bir ifadesidir. 

Cande¤er Furtun’un, çok say›da ayak figürü ile
gerçeklefltirdi¤i yerlefltirmesi, ya da seramik bir
levhan›n alt›ndan beliren gövdenin hareketi ve
vücut parçalar›n›n tekrar› ile oluflturdu¤u 
düzenlemelerinde figür gerçekçi bir anlay›flla ele
al›nmakta ve kal›p tekni¤i ile ço¤alt›lmaktad›r.
Yüksek piflirim olan bu çal›flmalar Erdinç Bakla’n›n
yap›tlar›nda da oldu¤u gibi heykel tasas› 
tafl›maktad›r. Erdinç Bakla’n›n Seramik – Heykel
diyebilece¤imiz kad›n konulu çal›flmalar›nda 
figürler k›smen soyutlanm›fl elle flekillendirilip 
renklendirilmifl ve çamurun dokusu vurgulanm›flt›r.
Anadolu’da yaflam›fl uygarl›klardan esinlenerek
yapt›¤› çal›flmalar›nda tanr›ça yorumlar› dikkat
çekicidir. Bereket tanr›ças› Artemis, zafer tanr›ças›
Nike, Hitit günefl tanr›ças› ve kad›n büstleri Erdinç
Bakla’n›n konular›n› oluflturur.

‹nsan› konu edinen baz› yabanc› sanatç›lardan
örnek verecek olursak, insan›n sosyal ve ekonomik
olarak çevresi ve do¤a ile iliflkisini irdeleyen Viola
Frey’in resim ve heykeli birlefltirdi¤i ve seramik
olgusunun tüm olanaklar›yla (Kil ve renkli s›r)
yaklaflt›¤› büyük boyutlu çal›flmalar›nda her iki
malzemenin avantaj›n› kulland›¤› görülmektedir.
‹nsan›n zihinsel ve ruhsal yap›s›n›n vurguland›¤›
seramik heykellerin ölçe¤i, Amerika’da geçerli olan
boyut ile güç aras›ndaki iliflkiyi vurgular. Viola Frey
bu anlay›flla yapt›¤› çal›flmalarla California’daki
Funk ak›m› içinde yer alm›flt›r.

Önceleri feminist bir yaklafl›mla yapt›¤› 
çal›flmalarda,  kad›na özgü sütyen, korse, önlük gibi
objeleri konu olarak seçen Elise Siegel, daha sonra
kil ile seramik bebekler çal›flm›flt›r. Siegel’in 

removed from imitation, relieved from any
memorized rules and carrying a very modern
spirit…” Especially, female figurines are
abstracted and free from color. Füreya
emphasizes the load attempted to be charged
to woman in our society, the distortion of the
place of the woman in society in these works.
Babies inside the emptied female bodies is a
clear expression of this. 

The figure is dealt with by a realistic approach
and reproduced by moulding technique in
Cande¤er Furtun’s placements realized using
a large number of feet figures or by the motion
of the body appearing from under a ceramic
plate or arrangements created through repeti-
tion of body parts. These high fired works bear
the concern of a statute like in Erdinç Bakla’s
art work. In Erdinç Bakla’s woman themed
works we can call ceramic-sculpture, figures
are partly abstracted, partly hand shaped and
colored, emphasizing the texture of clay. Work
created under inspiration by civilizations which
have lived in Anatolia, the interpretations of
goddesses draw attention. The goddess of fer-
tility, Artemis; the goddess of victory, Nike;
Hittite son goddess and women’s busts form
the themes of Erdinç Bakla. 

To cite examples from certain foreign artists
who use man as their themes, we observe that
Viola Frey, who discusses the man’s relation-
ship with his environment and nature socially
and economically, combines painting and
sculpture and employs the advantage of both
materials in her large size works to which she
approaches with all capabilities of the ceramic
phenomenon (clay and colored glaze). The
scale of ceramic sculptures, where the mental
and spiritual composition of man is empha-
sized, underscores the relationship between
size and power which applies in America. With
her works created under this perspective, Viola
Frey has taken part in the Funk trend in
California. 

Elise Siegel, who has chosen female objects

Akio Takamori

Elise Siegel
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oyuncak bebekler konulu çal›flmalar›, gerçek çocuk
boyutundad›r. Bu çal›flmalar›n birço¤unda 
figürler insan vücudunun bazen üst bazen de alt
k›sm› ele al›narak oluflturulmufl düzenlemelerdir.
Oyuncak bebek ve çocuk aras›ndaki güçlü ba¤
nedeniyle, bu düzenlemelerde figürün yar›m olarak
kullan›l›fl› ve bebeklerin yüzlerindeki ifade, 
çocukluk dönemine ait ruh durumunu 
anlatmaktad›r. Elise Siegel’in bu çal›flmalar› yo¤un
bir psikolojik mesaj iletmektedir.

Kanada’l› seramik sanatç›s› Greg Payce ise farkl›
bir yaklafl›m sergileyerek figürü, bofllu¤u 
biçimleyerek elde etmektedir. Çömlekçi çark› ile
biçimlendirdi¤i seramik kaplar›n belli bir düzen
içinde bir araya getirildiklerinde aralar›nda oluflan
boflluk figürün kendisidir.

1950 sonras› savafl›n bitiminde Amerikal›lar›n
Japonya’dan çekilmesinden sonra dünyaya gelen
Akio Takamori, doktor olan babas›n›n hastalar›n›
gözlemleyerek figüre yönelmifltir. Amerika’da
Lisans ve Y.Lisans e¤itimini yaparken, vatan›ndan
uzakta, çocukluk an›lar›n› kendine özgü anlat›m
diliyle ifade etme f›rsat›n› yakalam›flt›r. E¤itimini
yurdundan çok uzakta ve bat› etkisinde tamamla-
mas›na karfl›n, yap›tlar›nda ülkesinin sanat›n›n etk-
isi belirgindir. ‹nsan kafalar›n›n içlerini boflalt›p, iç
bofllu¤u resimlemifltir. Kafan›n içindeki desenler
ak›ldan geçen düflünceleri vurgular. ‹çte ve d›flta
devam eden bu desenler seramik form ile beraber
alg›lanarak bir bütün oluflturur.

Christyl Boger ise mitolojik ç›k›fll› parlak s›rl› 
figürlerinde, gövdenin belli bölgelerinde alt›n yald›z
kullanarak ve çiçeklerle süsleyerek dikkati o 
bölgelere yöneltir. Bibloyu and›ran insan figür-
lerindeki süslemeler günümüzde de¤iflen
de¤erlere ait ince bir elefltiriyi içinde bar›nd›r›r.

like bras, corsette and aprons as her themes
in her works she made in a feminist approach
previously, then has worked on ceramic dolls
with clay. Doll themed works of Siegel are in
actual child size. In most of these works, fig-
urines are arrangements formed by some-
times addressing the upper, and sometimes
the lower portion of the human body. Due to
the strong link between the doll and child, in
these arrangements, half use of the figure and
the expression in the faces of dolls tell a state
of mind belonging to childhood. These works
by Elise Siegel convey an intense psychological
message. 

Canadian ceramic artist Grey Payce obtains
the figure shaping space, displaying a different
approach. The gap formed between the
ceramic containers he shapes by potter’s
wheel when they are brought together in a
specific order, is the figure itself. 

Akio Takamori, who was born post-war after
Americans’ withdrawal from Japan, was
moved towards the figure observing the
patients of his doctor father. When he was
studying for his undergraduate and graduate
degrees, he has captured the chance to
express his childhood memories with a specif-
ic expression language far away from home.
Although he has completed his education away
from home and under the influence of the
West, the effect of the art of his country is sig-
nificant in his works. He has emptied the
insides of human heads, depicting the inner
space. The patterns inside the head stress the
thoughts going through the mind. These pat-
terns, continuing inside and outside, create a
whole when perceived together with the
ceramic form. 

Christyl Boger, on the other hand, in her bright

Greg Payce

Christyl Boger
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glazed figurines of mythological starting point,
draws attention to certain parts of the body
using gilding and decorating those parts with
flowers. Decorations on the human figurines
resembling trinkets accommodate a subtle
criticism of varying values of our day. Gertraud
Möhwald is famed for using different ceramic
fragments in a quite original manner when
creating ceramic sculptures. It is observed that
the various color ceramic fragments on the
works emphasizes the expressionist state-
ments. Fragments on these large size works
establish and interesting link between the old
and the new, reminding of man’s journey
extending from antique times to our day. Paula
Rice is an American artist who employs the
human figure passionately with noteworthy
lined stoneware works. 

The human body has continued to drawn the
interest of fine artists as an indispensable and
rich source since ancient times. It can be said
that many ceramic fine artists in Turkey and
the world work with a figurative perspective
using ceramic material and have the chance to
express themselves using ceramic materials.
When compared to Turkey, it is observed that
this trend is a lot more powerful in the world. 

Gertraud Möhwald, seramik heykellerinin
oluflumunda, de¤iflik seramik parça k›r›klar›n› çok
özgün bir biçimde kullanmas› ile ünlüdür. Yap›tlar›n
üzerindeki de¤iflik renkli k›r›k seramik parçalar›n
kullan›m›n›n d›flavurumcu anlat›m› güçlendirdi¤i
görülmektedir. Büyük boyutlu bu çal›flmalardaki
k›r›k parçalar antik ça¤lardan günümüze uzanan,
insana ait serüveni hat›rlatmakta eski ile yeni
aras›nda ilginç bir ba¤ kurmaktad›r. Paula Rice
tutkulu bir biçimde insan figürü kullanan Amerikal›
sanatç›d›r ve astarl› stoneware çal›flmalar› dikkat
çekicidir.

‹lk ça¤lardan bu yana insan bedeni vazgeçilmez ve
zengin bir kaynak olarak sanatç›lar›n ilgisini 
çekmeye devam edegelmifltir. Türkiye’de ve 
dünyada birçok seramik sanatç›s›n›n, seramik
malzeme kullanarak figüratif bir anlay›flla
çal›flmakta oldu¤unu ve seramik malzeme ile 
kendilerini ifade etme imkân›n› elde ettiklerini
söylemek mümkündür. Türkiye ile
karfl›laflt›r›ld›¤›nda bu e¤ilimin, dünyada daha güçlü
oldu¤u gözlemlenmektedir.

Gertraud Möhwald

Paula Rice
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Akdeniz bölgemizin Göller yöresinde E¤irdir Gölü’nün
güney k›y›s›nda yer alan E¤irdir, Isparta ilimize ba¤l› bir
ilçemizdir. Yüzölçümü 1.840 km2’dir. 1912'de demiryolu,
1959'da Konya-‹zmir karayolunun buradan geçmesi ile
daha da önem kazanm›fl ve kolayca gidip gelinebilecek bir
yer olmufltur. XX. yüzy›la de¤in, göle do¤ru uzanan
yar›mada üzerinde bir kale yerleflimi olarak yer al›rken,
günümüzde dar k›y› fleridi boyunca ve arkadaki dik
yamaçlara do¤ru yay›lmaktad›r.

Yaz›l› kaynaklar çerçevesinde bilinen en eski ad›
"Prostanna"d›r. Bu kentin E¤irdir yak›nlar›nda oldu¤u
Ramsay taraf›ndan ileri sürülmüfl ve Anadolu'daki 
epigrafik incelemeleri ile tan›nan Frans›z L. Robert’in
Bedre Köyü yak›n›nda buldu¤u s›n›r yaz›t›yla lokalizasyonu
kesin olarak do¤rulanm›flt›r. fiehrin bu devreye ait
sikkeleri üzerlerinde a¤açlar›yla görülen sivri tepenin
kasaban›n gerisinde yükselen ve Davras Da¤›’n›n bir
uzant›s› olan E¤irdir Sivrisi’ni (antik Viarus Tepesi 1.733 m)
tasvir etti¤i san›lmaktad›r. Antik Prostanna kentine ait
kal›nt›lar da, sivrinin hemen gerisindeki boyun üzerinde
yer almaktad›r.

II. K›l›ç Arslan zaman›nda Anadolu Selçuklular›n›n 
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E¤irdir, which is situated on the south
bank of Lake E¤irdir in the lakes area of
our Mediterranean Region, is a district in
Isparta province. Its surface area is 1.840
km2. It has gained further significance
when railroads were built there in 1912
and Konya-Izmir Highway in 1959, becom-
ing an easily accessible location. It was a
fort settlement on the peninsula extending
towards the lake until 20th century and
today, it is spreading along the narrow
shore strip and towards the steep slopes
at the back. 

Its oldest name known in written sources
is "Prostanna". Ramsay has argued that
this city is near E¤irdir and its localization
was affirmed conclusively by the border
scripture found by French L. Robert
known by his epigraphic studies in Anatolia
near the Village of Bedre. It is believed that
the pointed hill appearing with trees on the
coins of the city for that period is the
E¤irdir Hill which is an extension of Davras
Mountains rising behind the town (antique
Viarus Hill 1,733 m). Remnants of antique
Prostanna city lie on the neck just behind
the hill. 

That E¤irdir, which was annexed to
Anatolian Seljuki territories during the
reign of  K›l›çarslan II showed progress
especially during the reign of Alaeddin
Keykubat I can be inferred from the fact

Makale ve resimler / Article - Pictures:
Arkeolog / Editör-Archaeologist / Editor
Nezih Baflgelen
info@arkeolojisanat.com

Tarihi Çevre / Historical Environment

1930’larda E¤irdir ve adalar›
E¤irdir and its islands in 1930s

E¤irdir
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topraklar›na kat›lan E¤irdir’in özellikle I. Alaeddin
Keykubat zaman›nda bir geliflim gösterdi¤i
bugünkü baz› eserlerin ilk inflaas›n›n onun 
döneminde yap›lmas›ndan anlafl›lmaktad›r. Ahmet
Eflaki'nin ünlü eseri Ariflerin Menk›beleri'nde de
ad› geçen kasaban›n daha çok önem kazanmas› 
ise Beylikler Dönemi’nde olmufltur. Selçuklu
Devleti'nin y›k›lmas›ndan sonra yöreye Hamito¤lu
Beyli¤i hakim olmufltur. Selçuklu Uç Beyi ‹lyas
Bey'in o¤lu Feleküddin Dündar Bey taraf›ndan
göller yöresinde kurulan bu beyli¤in ilk merkezi
Uluborlu’dur. Daha sonra E¤irdir'e aktar›lm›fl ve ad›
"Felekabad" olarak de¤ifltirilmifltir. Beylik zamanla
genifllemifl, Antalya ve çevresi, kardefli Yunus Bey'e
b›rak›lm›flt›r. Böylece beylik iki k›sma ayr›lm›flt›r.

Dündar Bey, Selçuklular’dan sonra Anadolu'ya
hakim olan ‹lhanl›larla iyi geçinmek için 1314'de
Emir Çoban'a tabi olmufltur. Fakat daha sonra
ç›kan baz› anlaflmazl›klar nedeniyle Emir Çoban’›n
o¤lu Demirtafl taraf›ndan takip edilmifl ve 1324'de
yakalanarak öldürülmüfltür. E¤irdir 1324-27
aras›nda ‹lhanl›lar’›n Anadolu Valisi Timurtafl
taraf›ndan iflgal edilmifl, onun M›s›r’a kaç›fl› üzerine
Dündar Bey’in o¤lu H›z›r Bey 1328’de tekrar
E¤irdir’e hâkim olmufltur. 1374'de Kemaleddin
Hüseyin Bey, Karamano¤ullar›n›n sald›r›lar›ndan
y›larak Seydiflehir, Beyflehir, Yalvaç ve Karaa¤aç'›
Osmanl›lara 80 bin alt›n karfl›l›¤›nda satm›flt›r.
Kendisine de sadece Isparta ve E¤irdir kalm›flt›r.
Hüseyin Bey, I. Kosova Savafl› s›ras›nda I. Murad'a
yard›m olarak, o¤lu Mustafa Bey kumandas›nda bir
ordu da göndermifltir. Onun ölümünden sonra
beyli¤in E¤irdir bölümü de son bulmufltur.

Timur istilas› s›ras›nda E¤irdir de zaptedilmifl ve
daha sonra Karamano¤lu II. Mehmed Bey'e
b›rak›lm›flt›r. Bu dönemde E¤irdir'de bas›lan
sikkeler bu olay›n belgeleridir. Kasaba 1425'te
tekrar Osmanl›lar’›n eline geçmifltir.

that some of the initial construction of some
current works was made during his reign. The
town, which is also mentioned in the famed
work by Ahmet Eflaki, Ariflerin Menk›beleri, has
gained even more significance during the
Principalities Period. After the collapse of
Seljuki State, Hamito¤lu Principality has ruled
the area. The first capital of this principality
established in the Lakes Area by Feleküddin
Dündar Bey, son of Seljuki point principal Ilyas
Bey, is Uluborlu. Afterwards, it was moved to
E¤irdir, getting the name "Felekabad". The
principality has expanded in time with Antalya
and its surroundings being given to his brother,
Yunus Bey. Thus, the principality was parti-
tioned into two. 

Dündar Bey has submitted to Emir Çoban in
1314 to get along better with the Ilhanl›s who
ruled Anatolia after the Seljukis. However, he
was pursued, captured and killed in 1324 by
Emir Çoban’s son Demirtafl, because of certain
arising disputes. E¤irdir was occupied by the
Ilhanl›s’ Anatolian Governor Timurtafl from
1324-27 and after his escape to Egypt; Dündar
Bey’s son H›z›r Bey has become sovereign in
E¤irdir again in 1328. In 1374, Kemalettin
Hüseyin Bey was tired of attacks by
Karamono¤ullar› and has sold Seydiflehir,
Beyflehir, Yalvaç and Karaa¤aç to the Ottomans
for 80,000 gold coins. What were left for him
was only Isparta and E¤irdir. During 1st Kosova
War, Hüseyin Bey has sent an army under the
command of this son, Mustafa Bey, to held
Sultan Murad I. After his death, the E¤irdir sec-
tion of the principality has also come to an end. 

During Timur’s invasion, E¤irdir was also cap-
tured and was later on abandoned to
Karamano¤lu Mehmet Bey II. Coins issued in
E¤irdir in this period are documentation of this
event. The town came under the possession of
Ottomans again in 1425. 
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Tafl
Medrese
taçkap›s›
Crown gate
of Tafl
Medrese
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Tahminen 1332 y›l›nda E¤irdir'i
ünlü gezgin ‹bn Batuta ziyaret
etmifltir. Geldi¤i zaman flehrin 
hakimi Dündar Bey'in
o¤ullar›ndan Ebu ‹shak Bey'dir.
Buras› hakk›nda yazd›klar›,
Hamito¤ullar› Dönemi’nde
E¤irdir'e ait de¤erli bilgilerdir. ‹bn
Batuta, E¤irdir'i kalabal›k, etraf›
ba¤ ve bahçeliklerle çevrili olarak
tan›mlamakta, gölde gemilerin
dolaflt›¤›ndan bahsetmektedir. Bu
yolla iki günde Akflehir, Beyflehir
ve di¤er köylere gitmenin
mümkün oldu¤unu belirtmekte-
dir. E¤irdir'de bulundu¤u süre
içinde ço¤u zaman Tafl
Medrese’de kalm›flt›r.
Medresenin o zamanki müderrisi
Müsliddin Fakih'tir. ‹bn Batuta o
y›l›n ramazan ay›n› E¤irdir'de
geçirmifltir.

19. yüzy›lda birçok gezgin

E¤irdir'e u¤ram›fl ve yazd›klar›
seyahatnamelerde burada
gördükleri aç›s›ndan günümüze
de¤erli bilgiler b›rakm›fllard›r.
Bunlar içinde P. Lucas (1706), 
F. V. J. Arundell (1833), W. J.
Hamilton (1836-37), F. Sarre’nin
(1895) gerek göl ve gerekse
E¤irdir ile ilgili notlar› bulunmak-
tad›r. E¤irdir'de bulunan 
tarihi eserlerin ço¤u,
Hamito¤ullar› ve Osmanl› dönem-
lerinden kalm›flt›r. 

Kale: Yar›madan›n uç taraf›nda
yer almaktad›r. Yaln›zca
yar›maday› ikiye bölen sur kesimi
burçlar›yla sa¤lam olarak kalabil-
mifltir. ‹ç bölümde bulunan evler
"Kaleiçi" Mahallesi olarak
tan›nmaktad›r. 18. yüzy›l
sonlar›nda seyyahlar›n hayran
oldu¤u güzel yerleflimin 1814’te

ç›kan yang›nda H›z›r Bey Camii ile
birlikte büyük bölümü yanm›fl,
1908 yang›n› Hac› Salih Efendi
Kona¤› ile birlikte pek çok ahflap
evi kül etmifl en son 1959’daki
yang›nda Kale’den kemerli
minarenin oldu¤u duvara kadar
bütün alandaki tüm evleri alevler
yutmufltur. Bugün görülebilenler
bu felaketten kurtulan ve
onar›lm›fl eserlerdir. M.Ö. VI.
yüzy›lda ünlü Lydia Kral› Kroisos
taraf›ndan yapt›r›ld›¤› yayg›n bir
söylentidir. Ancak bunu
do¤rulayabilecek bir kal›nt›
bugüne kadar bulunamam›flt›r.
Surlar›n Selçuklular Dönemi’nde
Hamito¤ullar› devrinde de onar›m
gördü¤ü anlafl›lmaktad›r. Tafl
Medrese ile Ulucami’nin do¤u
duvar›n› meydana getiren d›fl kal-
eye ait bir bölüm kemerli
kap›s›yla ayaktad›r. Bu k›sm›n
inflas›nda bezemeli devflirme

In circa 1332, E¤irdir was visited by famed traveler
Ibn Batuta. At the time of his visit, the sovereign of
the city was Ebu Ishak Bey, one of the sons of
Dündar Bey. What he has written about this place
is valuable information on E¤irdir in Hamito¤ullar›
Period. Ibn Batuta describes E¤irdir as crowded,
surrounded by vineyards and orchards and talks
about boats sailing on the lake. He states that it
was possible to go to Akflehir, Beyflehir and other
villages this way in two days. During the time he
was in E¤irdir, he mostly stayed in Tafl Medresah.
The müderris of the Medresah at the time was
Müsliddin Fakih. Ibn Batuta has spent the month of
Ramadan of that year in E¤irdir. 

In 19th century, many travelers have visited E¤irdir,
leaving us valuable information on what they saw
here in the travelogues they wrote. Among these
are notes both on the lake and also on E¤irdir by P.
Lucas (1706), F. V. J. Arundell (1833), W. J.
Hamilton (1836-37) and F. Sarre’nin (1895). Most of
the historical artifacts and works found in E¤irdir
are from Hamito¤ullar› and Ottoman periods. 

The Fort: Lies on the tip part of the peninsula. Only
the wall segment portioning the peninsula into two
has survived with its bastions. Homes in the inner
part are called  the “Kaleiçi” neighborhood. A
major part of the nice settlement admired by trav-
elers has burnt down together with H›z›r Bey
mosque in late 18th century; the fire of 1908 has
turned many wooden homes into ashes together
with Hac› Salih Efendi Mansion and most recently,
all homes in the area from the fort to the wall on
which the arched minaret lies were engulfed by
flames in the fire of 1959. What we can see today
are those which survive this disaster and which
were repaired. It is an ongoing rumor that it was
built in 6th Century B.C. by the famous Lydian King
Kroisos but no remnant has been found so far to

Baba Sultan Türbesi
Baba Sultan’s Tomb
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tafllar›n E¤irdir Kervansaray›’ndan getirildi¤i 
düflünülmektedir.  
Ulucami: ‹lyas Bey veya H›z›r Bey Camii ad›yla da
an›lmaktad›r. Alaeddin Keykubat zaman›na indi¤i san›lan ilk
yap›m›ndan bu yana çok de¤ifliklikler geçirmifltir. Birçok defa
çeflitli nedenlerle y›k›lm›fl ve yeniden yap›lm›flt›r. Bu nedenle
eserin orijinal yap›s›na ait pek az bir bölüm kalm›flt›r. A¤aç
sütunlar üzerine oturan dikdörtgen planl› bir yap›d›r. Üzeri düz
bir çat› ile örtülüdür. Kesme tafltan yap›lan portaldeki
süslemeler oldukça sadedir.
Kemerli Minare: H›z›r Bey Camii ile Tafl Medrese aras›ndaki
kap›n›n üzerinde caminin minaresi olarak yapt›r›lm›flt›r. 32 m
yüksekli¤inde, kemerler üzerinde infla edilmifl ilginç bir
eserdir. Alt bölümünde de kemerli nifller görülmektedir. Üst
bölümü daha sonra yeniden yap›lm›flt›r.
Tafl Medrese: D›fl sura bitiflik, H›z›r Bey Camii’nin
karfl›s›ndad›r. E¤irdir’deki en eski an›tlardan birisidir. An›tsal
taç kap›s› üzerindeki kitabede Selçuklu Sultan› II. G›yaseddin
Keyhüsrev taraf›ndan H. 635 / M. 1236-1237 y›l›nda han olarak
yapt›r›ld›¤› yaz›l›d›r. Eyvan kemerindeki di¤er bir kitabede ise
yap›n›n yar›m kald›¤› ve Hamido¤ullar›’ndan Felek-üddin
Dündar Bey taraf›ndan H. 701 / M. 1301 y›l›nda tamamland›¤›
yaz›l›d›r. Taçkap›’n›n P›narpazar›’ndaki kervansaraydan getiril-
di¤i düflünülmektedir. ‹ki katl›, aç›k avlulu ve eyvanl› bir
medrese olarak yap›lm›fl, geçirdi¤i son onar›mda pekçok özel-
li¤ini yitirdi¤i gibi tek katl› olarak tamamlanm›flt›r. Girifl
eyvan›n›n sa¤›nda ve solundaki merdivenler üst kata ç›k›fl›n
tan›¤› olarak bugün de durmaktad›r.  
Baba Sultan Türbesi: Yazla Mahallesi’nde ‹stasyon
Caddesi’nin kenar›nda yer almaktad›r. XIV. yüzy›la ait bir
Hamito¤ullar› Dönemi eseridir. Yan›ndaki sakahane ender
rastlanan bir yap›d›r. Türbe kare bir kaide üzerinde yükselen
sekizgen bir yap›d›r. Üzeri sivri bir külahla örtülüdür. ‹çinde
Baba Sultan'›n yatt›¤› bir sanduka bulunmaktad›r. Sivri

verify this. It is deduced that the walls
were repaired in the Seljuki Period
during the reign of Hamito¤ullar›. Tafl
Medrese (Stone Medresah) and a
section of the outer fort comprising
the eastern wall of Ulu Cami, with the
arched door are standing. It is
believed that the decorated stones
were brought from E¤irdir
Caravanserai during the construction
of this section.  
Ulucami: It is also called Ilyas Bey or
H›z›r Bey Mosque. It has undergone
many alterations since its initial con-
struction which is believed to go back
to the time of Alaeddin Keykubat. It
has come down many times for many
reasons and was rebuilt. Hence,
there is a very small section from the
original structure of the work. It is a
rectangular plan building sitting on
wooden columns. It is covered by a
straight roof. Decorations on the por-
tal made of cut stone are rather plain. 
Arched Minaret: Was built as the
minaret of the mosque on the door
between H›z›r Bey Mosque and Tafl
Medresah. It is an interesting piece of
work which is 32 m high, built on
arches. Arched niches are observed
in its lower part. The upper part was
reconstructed later. 
Tafl Medresah: It is adjacent to the
outer wall, across H›z›r Bey Mosque.
It is one of the oldest monuments in
E¤irdir. The scripture on the monu-
mental crown gate quotes that it was
built as an inn in H. 635 / 1236-1237
A.D. by Seljuki Sultan G›yaseddin
Keyhüsrev II. On another scripture on
the eyvan arch, it says that the build-
ing was unfinished and completed in
H. 701 / 1301 A.D. by Felek-üddin
Dündar Bey of Hamido¤ullar›. It is
believed that Taçkap› (Crown Gate)
was brought from the Caravanserai
in P›narpazar›. It was built as a
medresah with two storeys, an open
yard and eyvans and has lost many of
its features during the most recent
repair and was completed as a sin-
gle-storey building. Stairs on the right
and left of entrance eyvan still stand
as witnesses of the climb to the
upper floor. 
Baba Sultan Tomb: It lies on the side
of Istasyon Street in Yazla Ward. It is
a building from Hamito¤ullar› Period
from 14th Century. The sakahane
beside it is a rarely matched building.
The tomb is an octagonal structure
rising on a square base. It is covered
by a pointed cone. Inside is a casket
in which Baba Sultan lies. It has a
door with a pointed arch. Its scripture
stands beside the door. According to
this scripture, it was built by
Hüsameddin ‹lyas of Hamido¤ullar› in
the name of Musa’s son, Isa Dedü¤ü
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Zindan Ma¤aras› ve önündeki Roma Köprüsü
The Dungeon Cave and Roman Bridge in front of it

E¤irdir Kalesi’nden bir bölüm
A section of Fort E¤irdir
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kemerli bir kap›s› vard›r. Kitabesi kap›n›n
yan›nda durmaktad›r. Bu kitabeye göre
Hamido¤ullar›’ndan Hüsameddin ‹lyas
taraf›ndan H. 759 / M. 1357-1358 y›l›nda Musa
o¤lu ‹sa Dedü¤ü ad›na yapt›r›lm›flt›r. E¤irdir'de
bunun yan› s›ra üç cami, üç türbe ve bir k›sm›
ayakta baz› k›s›mlar› harap olmufl hamam ve
çeflitli çeflmeler bulunmaktad›r.
Adalar: E¤irdir Kasabas›’n›n karfl›s›nda XX.
yüzy›l›n ortalar›na de¤in iki ada dikkati çekerdi.
Küçü¤ü Canada ad›yla an›lmakta ve üzerinde
oturulmamaktad›r. Yeflilada olarak tan›nan
büyü¤ünde ise yüz civar›nda ev bulunmaktad›r.
Yeflil Ada’daki say›lar› h›zla azalan evlerin
ahflap mimarisi oldukça ilginçtir. Mübadele
öncesi burada oturan Türkçe konuflup, Rumca
yazan ada sakinlerinden kalan ve
"Ayastefanos" ad›yla bilinen iki kilisesinden
ancak bugün biri ayaktad›r. Toprak dolduru-
larak adalara ulaflan araba yolu iki adan›n da
ça¤lardan boyu gelen özgün de¤erlerini
zedelemifl, büyüsünü de bozmufltur. Yolla bir-
likte bafllayan Yeflilada’daki beton yap›laflma
buradaki geleneksel ahflap mimariyle ada
peyzaj›na da zarar vermifltir.
Kervansaray: Kasaban›n 3 km kuzeyinde yer
almaktad›r. Konya Selçuklu Sultan› II.
Keyhüsrev taraf›ndan 1237-38 tarihinde

in H. 759 / 1357-1358 A.D. There are also three
mosques, three tombs and baths and various foun-
tains, some standing, some in rundown condition, in
E¤ridir. 
Adalar (Islands): Two islands drew attention until
mid-20th Century drew attention until mid-20th
Century across town of E¤irdir. The small one is
called Canada and is uninhabited. The large one,
known as Yeflilada, has about one hundred homes.
The wooden architecture of the homes, the number
of which is rapidly decreasing in Yeflilada, is quite
interesting. Only one of the two churches remaining
from Turkish speaking, Greek writing island inhabi-
tants who lived here before the Exchange, known as
"Ayastefanos", is still standing. The car road extend-
ing to the Islands built by land fills has hurt the orig-
inal assets of the two islands from centuries ago
and the magic of the islands have gone. The con-
crete buildings on Yeflilada, which started with the
road, have hurt the traditional wooden architecture
and the landscape of the island. 
Caravanserai: Lies 3 km north of the town. Was
built by Konya Seljuki Sultan Keyhüsrev II in 1237-
38. Size-wise it ranks fourth among Seljuki cara-
vanserais. It was built according to sultan inn plans.
Today it is in rundown condition. It is believed that
the stones of the portal and other sections were
dismantled as a whole and were used in Tafl

Leon Laborde’un gördü¤ü E¤irdir ve adalar›
E¤irdir and its islands as seen by Leon Laborde

Önde Yeflilada, geride
Canada, arkas›nda E¤irdir
Kasabas› ve E¤irdir Sivrisi
In the foreplan Yeflilada
with Canada at the back
and Town of E¤irdir and
E¤irdir Hill in the 
background
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yapt›r›lm›flt›r. Büyüklük bak›m›ndan Selçuklu ker-
vansaraylar› içinde dördüncü s›ray› almaktad›r.
Sultan hanlar› plan›na uygun olarak infla edilmifltir.
Bugün oldukça harap bir durumdad›r. Portal ve
di¤er bölümlerinin tafllar› tümüyle sökülerek
kitabesiyle birlikte Tafl Medrese’de kullan›ld›¤› 
düflünülmektedir. Han yap›lmadan önce yerinde
daha eski dönemlere ait bir binan›n bulundu¤u
belirtilmektedir.
P›nar Pazar›: Ba¤lar Mahallesi’nde P›nar Da¤›’n›n
ete¤inde kaynak sular›n›n ç›kt›¤› P›narbafl› 
mevkiinin önündeki çay›r düzlü¤ünde her y›l
a¤ustos sonundan itibaren eylül, ekim aylar›nda
haftada bir kurulan geleneksel bir pazard›r.
Yaylalar: Say›lar› gitgide azalsa da Toroslarda
yaflayan göçer Yörüklerin önemli yaylak alanlar›n›n
bir bölümü E¤irdir ilçesinin da¤l›k kesiminde
bulunmaktad›r. Bunlar›n en tan›nm›fl olanlar›;
Anamas, Camili, Absar› ve Beflkuyu yaylalar›d›r.
E¤irdir Gölü: 486 km2 yüzölçümü ile Türkiye'nin
dördüncü büyük do¤al gölüdür (Baraj Gölleri hariç).
Denizden yüksekli¤i 918 metredir. Tektonik-karstik
kökenli bir çöküntü çukuru olan göl çana¤›nda suyu
yutan düdenlerin zamanla t›kanmas› sonucu sular›n
dolmas›yla oluflmufl bir göldür. Göl ve k›y›lar›, gerek
yaz gerekse k›fl aylar›nda ideal bir tatil yeridir. Etraf›
da¤lar ve ormanl›klarla çevrilidir. Kuzeyde Barla
Da¤›’n›n uzant›s› bir ç›k›nt›n›n oluflturdu¤u bo¤az ile
göl daralmakta ve yukar›da kalan bölüm "Hoyran
Gölü" olarak tan›nmaktad›r. 50 km’ye yak›n 
uzunlu¤u vard›r. Gölde çok çeflitli tatl› su bal›¤›
bulunmaktad›r. Bunlar içinde 1954-55’te Kurt
Koswig taraf›ndan getirilip gölde üremesi sa¤lanan
sudak (Lucioperca L.) ad› verilen bal›¤›n eti çok
lezzetlidir. Yeralt› kaynaklar›yla beslenen gölün
sular› ilkbaharda eriyen kar sular› ile yükselmekte,
sonbaharda ise alçalmaktad›r. Fazla sular›, 
güneyden ç›kan bir ayakla Kovada Gölü’ne
aktar›lmaktad›r. Geçti¤imiz yüzy›lda k›fllar›n sert
geçti¤i zamanlarda göl donmufl ve üzerinde
gezilebilmifltir. En derin yeri kasaba aç›klar›nda
16,5 m olarak ölçülmüfltür. E¤irdir ve çevresi k›fl
mevsiminde de faal bir bölgedir. Göl çevresinde
yükselen da¤lar, özellikle Davras Da¤› kayak sporu
yapmak isteyenler için ideal bir yerdir. 

Medrese together with its scripture. It is stated
that there was a building from older periods at
its site before the inn was built. 
P›nar Market: It is a traditional market held in
September and October, after end of August,
on the plain in front of P›narbafl› where spring
waters emerge at the skirts of P›nar Mountain
in Ba¤lar neighborhood. 
Highlands: Part of the significant settling areas
of nomadic Yoruks living in the Tauruses,
although in decreasing number, lies in the
mountainous section of E¤irdir district. Best
known among these are Anamas, Camili,
Absar› and Beflkuyu highlands. 
E¤irdir Lake: It is the fourth largest natural
lake of Turkey with an area of  486 km2 (save
dam lakes). Its altitude from the sea is 918
meters. It is a lake formed by filling with water
of the lake bowl which is a tectonic-carstic ori-
gin depression cavity as a result of clogging of
underground streams (dudens) which swal-
lowed the water. The lake and its shores serve
as an ideal holiday site both for summer and
also winter months. It is surrounded by moun-
tains and forests. The lake narrows down by a
strait formed by a projection which is an exten-
sion of Barla Mountain in the north, with the
upper section called as “Hoyran Lake”. It is
about 50 km. long. Numerous fresh water fish
live in the lake. The meat of fish called
pikeperch (Lucioperca L.), which was intro-
duced by Kurt Koswig in 1954-55, is very deli-
cious. The waters of the lake set from under-
ground springs rise with snow waters melting
in the spring and go down in the fall. Excess
waters are transmitted to Kovada Lake with a
leg emanating from the south. The lake was
frozen and could be walked on in severe win-
ters of the last century. The deepest point was
measured as 16.5 m of town. E¤irdir and its
surroundings are active in winter months as
well. The mountains rising around the lake,
especially Davras Mountain, are ideal sites for
those wishing to ski. 

Yeflilada’daki iki katl› geleneksel evlerden bir örnek
A specimen of two storey traditional homes in Yeflilada

Nezih Baflgelen, ‘Birgi’den Gevafl’a Anadolu Notlar›’ndan al›nm›flt›r. Yaz› ve resimlerin yay›n hakk› sakl›d›r.
From  ‘Birgi’den Gevafl’a Anadolu Notlar›’ by Nezih Baflgelen. Copyright of text and pictures reserved. 

Tafl Medrese’nin iç avlusu
Inner yard of Tafl Medrese
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ÖZET
Biyocamlar ana bileflenleri olarak sodyum,
kalsiyum ve fosfat içeren silikat bazl› camlard›r.
Bilefliminde  % 45 SiO2, % 6 P2O5, % 24,5 CaO ve 
% 24,5 Na2O içeren biyocam laboratuvar
ortam›nda 1450 oC s›cakl›kta üretildi. Üretilen 
biyocam, k›r›c›larda k›r›l›p daha sonra ö¤ütülerek
– 45m  ile +10m  aras›nda s›n›fland›r›ld›. Biyocam
tozunun DTA ve XRD analizleri yap›ld›, buna ba¤l›
olarak ›s›l ifllem le kristallefltirildi ve tekrar XRD
analizi yap›larak kristaller tespit edildi. Yüzeyleri
z›mparalanm›fl ve parlat›lm›fl paslanmaz çelik
c›vatalar ve Co-Cr-Mo alafl›ml› kalça protezi 
150 ± 5 oC ön ›s›tma yap›ld›ktan sonra plazma
püskürtme yöntemiyle biyocamla kapland›.
Kaplanan yüzeylerin sertlikleri ölçüldü ve yüzeye
yap›flma durumlar› SEM ile incelendi.

Anahtar kelimeler: Biyocam, yüzey kaplama,
implant, plazma sprey, kalça protezi, CoCrMo

1. G‹R‹fi 
Kemik gibi hasar görmüfl sert dokular›n onar›m›
ve de¤ifltirilmesi tüm dünyada önemli bir klinik
sorun oluflturmaktad›r. Tüm kalça eklemi

ABSTRACT
Bioglasses are silicate based glasses contain-
ing sodium, calcium and phosphate as their
main components. Bioglass containing 45 %
SiO2, 6 % P2O5, 24.5 % CaO and 24.5 % Na2O in
its composition was produced in laboratory
medium at 1450 oC temperature. The produced
bioglass was broken down in crushers and
later milling and classified from – 45m  to
+10m. DTA and XRD analyses of bioglass pow-
der were made and depending on these analy-
ses, this powder was crystallized by heat treat-
ment and crystals were determined by a new
XRD analysis. Stainless steel bolts and Co-Cr-
Mo alloy hip joint with sand blasted and pol-
ished surfaces were preheated to 150 ± 5 oC
and were then coated by bioglass by plasma
spray technique. The hardness of coated sur-
faces was measured and their bonding to sur-
face was analyzed by SEM. 

Keywords: Bioglass, surface coating, implant,
plasma spray, hip joint, CoCrMo

1. INTRODUCTION
The repair and replacement of damaged hard
tissues such as bone is a major clinical prob-
lem around the world.  The first joint replace-
ment, a total hip arthroplasty, was performed

Kalça Protezleri ‹çin
Biyocam Haz›rlanmas› ve
Plazma Püskürtme
Yöntemiyle Kaplanmas›

Karaca Sinan Öner, Tufan Ad›yaman
Assoc. Prof. Dr. Ziya Engin Erkmen
Marmara University Dept. of Metallurgical and Materials
Engineerings, Göztepe-‹stanbul

Karaca Sinan Öner, Tufan Ad›yaman
Doç. Dr. Ziya Engin Erkmen
Marmara Üniversitesi Metalurji ve Malzeme Mühendisli¤i
Bölümü, Göztepe-‹stanbul

Bioglass Preparation And Coating On Hip Joints
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de¤iflimi 1936’da gerçeklefltirilmifltir(1). Bu
prosedür, vida ile tutturulan paslanmaz çelik
bileflenlerin kullan›lmas›n› içeriyordu ve temel
sorunlar yüksek sürtünme ve kötü tutturma
dolay›s›yla kemik dokusunun gevflemesiydi. 1950
y›llar›nda Charnley, düflük sürtünme katsay›l› bir
arayüz ve polimetil metakrilat çimento kullanarak
küçük çapl› çelikten imal edilmifl suni femur bafl›
sayesinde sürtünmeyi azalt›rken, tutunmay› da
iyilefltirdi (1). Çimentosuz protez kavram› femoral
sapa uygulan›rken, 1970’lerin sonlar›nda ve
1980’lerin bafllar›nda gözenekli kaplama yap›lm›fl
protezler gelifltirildi. Hidroksi apatit kaplama, bu
protezlerin içinde kemik dokusunun büyümesini
artt›r›yordu (1). 

Biyomalzemeler, vücuda yerlefltirilen inorganik
veya organik, do¤al veya sentetik malzemelerdir.
Biyomalzemelerden biyo-uyumlu olmalar› bek-
lenir yani enfeksiyon veya red olaylar›na yol açma-
mal›d›r. Ortopedi ameliyatlar›nda kullan›lanlardan
seramik ve polimerlerin yan›s›ra, paslanmaz çelik,
kobalt, krom, titanyum gibi metaller ve flekil
bellekli alafl›m NiTi ve biyocam, hidroksiapatitin
çeflitli modifikasyonlar› gibi rezorbe edilebilir
malzemeler ve kemik graftlar› bulunmaktad›r.
fiekil 1, logaritmik zaman ve uzunluk ölçeklerinde
doku- titanyum implant etkileflmesini göstermek-
tedir. Biyolojik s›v›n›n yerald›¤› araboflluk, bir haf-
tadan on seneye ç›kan bir süreç zarf›nda kemik
dokusuyla doldurulmaktad›r. 

Biyoaktif malzemeler, kemik dokusunda 
bulunabilen olgunlaflmam›fl, ölü hücreler d›fl›nda
yaflayan dokularla pozitif bir etkileflime girerler.
Biyoinert malzemelerin aksine, biyomalzeme
yüzeyinde biyokimyasallar›n arac›l›k etti¤i güçlü
ba¤lanma kuvvetinin olufltu¤u kimyasal bir
birleflme gerçekleflmektedir. Bas›nç kuvvetlerinin
yan›nda, arayüzden bir ölçüde çekme ve kesme
kuvvetleri de iletilebilmektedir. 
Ço¤u durumda, ba¤lanman›n arayüzdeki
mukavemeti implant malzemesinin veya biyoaktif
implanta ba¤lanan dokunun ba¤lanma
mukavemetine eflit veya daha büyüktür.

Biyocam, kemi¤e mükemmel kaynafl›m›
sayesinde, halen kullan›lan hidroksiapatit 
kaplamalar›n iyi bir alternatifi durumundad›r.  
Ana bileflenler silikon, kalsiyum, kalsiyum, fosfor
oksitleri ve kalsiyum florürdür (2). Biyoaktif silika
camlar›n›n ço¤u ‘45S5 Bioglass’patentli formüle
göre dizayn edilir. Bu formül, %45 SiO2 

(S = a¤ oluflturucu) ve 5 : 1 CaO - P2O5 oran›n›
göstermektedir. Biyo-uyum ve biyo-inertlik
üzerinde ayr›nt›l› tan›mlar Referans (3)’de bulun-
abilir. Daha düflük CaO - P2O5 oranl› camlar
kemi¤e ba¤lanamamaktad›r (4). Tablo 1
günümüzde yayg›nca kullan›lan biyomalzemelerin
cinsleri ve kullan›m alanlar›n› özetlemektedir.  

in 1936. This procedure involved the use of
stainless steel components with screw fixa-
tion; the major problems were loosening due
to high friction and poor fixation. In the 1950s,
Charnley reduced friction and improved fixa-
tion with a small-diameter stainless steel
femoral head with a low-friction interface and
polymethyl methacrylate cement. The concept
of an uncemented prosthesis was also applied
to the femoral stem, and prostheses with
porous coating were developed in the late
1970s and early 1980s. Hydroxy apatite coating
enhanced ingrowth into these prostheses. 

Bioglass is a potential substitute for the cur-
rently applied hydroxyapatite coatings,
because of its excellent osseointegration. The
main components are the oxides of silicon,
calcium, sodium, phosphorus and calciumflu-
oride (45 S 5 Bioglass) (1).

Biomaterials are inorganic or organic natural
or synthetic materials placed in the body.
Biomaterials are expected to be biocompati-
ble, i.e. they should not cause inflammation or
rejection. The materials used in orthopaedic
surgery include ceramics, polymers, metals,
such as stainless steel, cobalt, chromium and
titanium and the shape memory alloy NiTi, and
resorbable materials, such as bioglass, vari-
ous modifications of hydroxyapatite and bone
grafts.  Bioactive materials show a positive
interaction with living tissue that includes also
differentiation of immature cells towards bone
cells. In contrast to bioinert materials there is
chemical bonding to the bone along the inter-
face, thought to be triggered by the adsorption
of bone growth-mediating proteins at the bio-
materials surface. Hence there will be a bio-
chemically-mediated strong bonding osteoge-
nesis. In addition to compressive forces, to
some degree tensile and shear forces can
also be transmitted through the interface.
Typical bioactive materials are calcium phos-
phates and bioglasses, (Table 1) further defini-
tions on biocompatibility, bioinertness can be
found in Ref (2).
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Tablo 1 ¬¬ Biomalzemelerin ve Uygulama Alanlar›n›n Örnekleri (Willmann 1999).
Table 1 ¬¬ Examples of biomaterials and their applications (Willmann 1999).

Malzeme Uygulama alanlar› Biyolojik davran›fl 
Material Application Biological behaviour

Paslanmaz (ostenitik) çelik Osteosentez (kemik vidalar›) biotoleran
Stainless (austenitic) steel Osteosynthesis (bone screws) biotolerant
Kemik çimentosu (PMMA) Implant tutturma biotoleran

Bone cement (PMMA) Fixation of implants biotolerant
cp-titanyum Asetabular kaplar bioinert
cp-titanium Acetabular cups bioinert

Ti6Al4V alafl›m› Kalça implantlar›, tibia için flaftlar bioinert
Ti6Al4V alloy Shafts for hip implants, tibia bioinert

CoCrMo alafl›m› Femoral küreler ve flaftlar, diz implantlar› bioinert 
CoCrMo alloy Femoral balls and shafts, knee implants bioinert 

Alumina Femoral küreler, asetabüler kaplar›n tak›lmas› bioinert
Alumina Femoral balls, inserts of acetabular cups bioinert

Zirconia (Y-TZP) Femoral küreler bioinert
Zirconia (Y-TZP) Femoral balls bioinert

HD-polietilen Artikülasyon bileflenleri bioinert
HD-polyethylene Articulation components bioinert
Karbon (grafit) Kalp kapakç›¤› bileflenleri bioinert

Carbon (graphite) Heart valve components bioinert
CFRP Asetabüler kaplar›n tak›lmas› bioinert
CFRP Inserts of acetabular cups bioinert

Hidroksiapatit Kemik girinti dolgular›, kaplamalar, bioaktif 
kulak implantlar›, belkemi¤i de¤ifltirme

Hydroxyapatite Bone cavity fillings, coatings, bioactive
ear implants, vertebrae replacement

Trikalsiyum fosfat Kemik de¤ifltirme bioaktif
Tricalcium phosphate Bone replacement bioactive
Tetrakalsiyum fosfat Dental çimento bioaktif

Tetracalcium phosphate Dental cement bioactive
Biocam Kemik de¤ifltirme bioaktif
Bioglass Bone replacement bioactive

fiekil 1 ‹mplant (solda) ve kemik dokusu (sa¤da) aras›ndaki arayüzün dinamik davran›fl› (3) 
Figure 1 represents the tissue titanium implant interaction in logarithmic time and length scales.  It is also seen that the for-
mation of new tissue filling the gap filled by bio fluid is a time dependent process.
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Plazma Püskürtme Yöntemiyle Kaplama
Bu yöntem, termal püskürtmeli kaplamalar için
en s›k kullan›lan yöntemdir.  Bunun d›fl›nda 
benzer prensiple çal›flan farkl› teknikler de 
mevcuttur (5,6). Yöntem, bir katot ve püskürtme
tabancas›n›n ç›k›fl a¤z› aras›nda elektrik ark›
oluflumuna dayanmaktad›r. Elektrot boyunca
yüksek ak›fl h›z›nda bir gaz kar›fl›m›, üretilen 
ark taraf›ndan iyonize edilir ve plazma oluflturu-
lur.  Çok yüksek s›cakl›ktaki bu plazma 
(5000-25000 oC), nozülden d›flar› itilirken, toz
halindeki  kaplama malzemesiyle kar›flt›r›l›p
püskürtülür. Plazma jetinin s›cakl›¤› ve h›z›, 
istenen kaplama özelliklerine göre ayarlanabilir
(5,7). 

2. DENEYSEL ÇALIfiMALAR
Hammadde Haz›rlama 
Marmara Üniversitesi Malzeme Bilimi
Mühendisli¤i Laboratuarlar›nda 45S5 biyoaktif
cam›, temel bileflenleri  % 45 SiO2, % 6 P2O5, % 24,5
CaO ve % 24,5 Na2O olacak flekilde haz›rland›.
Bunun için, oda s›cakl›¤›nda, 45g P2O5,184 g CaO,
338 g SiO2 ve 315 g Na2CO3 bileflenleri (Sonuncusu
184 g Na2O e tekabül eder), hassas terazide
(Precisa XB320M) tart›ld›. 

Ergitme sürecinde herbiri elli gram a¤›rl›¤›nda
dört platin (% 95 Pt, % 5 Au) pota kullan›ld›. Bu
süreç Heraus K tipi yüksek ›s› f›r›nlar›nda iki saat
süre ile 1450 °C’de gerçeklefltirildi. Daha sonra
potalar oda s›cakl›¤›nda so¤umaya b›rak›ld›.
H›zla kat›laflan ergiyik, platin pota ters çevrilip
üzerine vurularak ç›kart›ld›. Bu malzemenin X
›fl›nlar› analizi sonucu %100 amorf faz›, yani cam
faz› oldu¤u belirlendi. Cam üretimi
tamamland›ktan sonra, ö¤ütme ifllemi 
gerçeklefltirildi.  Bu ifllem s›ras›nda önce çeneli
k›r›c› ve daha sonra gezegen bilyal› de¤irmen
(Fritsch Pulverisette 5) kullan›ld›. Gezegen
de¤irmenine yerlefltirilen iki paslanmaz çelik
kroze içerisine, ö¤ütme ve kar›flt›rmay› sa¤lamak
gayesiyle, herbirisi için toplam kap hacminin
yaklafl›k 1/3 oran›nda 7 adet paslanmaz çelik
bilya ilavesi yap›ld›.  Paslanmaz çelik, daha 
yüksek yo¤unlu¤a sahip olmas›ndan dolay› 
(~7.9 g/cm3) zirkonya (ZrO2, 5.56 g/cm3) kroze ve
bilyalara tercih edildi. Cam tozu, bilyalar› örtecek
flekilde kröze hacminin yaklafl›k 1/3 ü oran›nda
ilave edildi. Ö¤ütme ifllemi kontaminasyonu
azaltmak gayesiyle su kullan›lmadan
gerçeklefltirildi.  Bu ifllem s›ras›nda cihaz 200
rpm (dakikada çevrim say›s›) dönüfl h›z›nda 2
saat çal›flt›r›ld›.  Elek analizi sonras›nda toz
boyutunun – 45 μm ve +10 μm aras›nda de¤iflti¤i
gözlendi. 

Certain compositions of glasses, ceramics, glass-
ceramics and composites have been shown to
bond to bone. These materials have become
known as bioactive ceramics. Some even more
specialized compositions of bioactive glasses will
bond to soft tissues as well as bone. A common
characteristic of bioactive glasses and bioactive
ceramics is a time-dependent, kinetic modifica-
tion of the surface that occurs upon implantation.
Materials that are bioactive develop an adherent
interface with tissues that resist substantial
mechanical forces. In many cases, the interfacial
strength of adhesion is equivalent to or greater
than the cohesive strength of the implant materi-
al or the tissue bonded to the bioactive implant.
Many bioactive silica glasses are based upon the
formula called 45S5, signifying 45 wt. % SiO2(S =
the network former) and 5 :1 ratio of CaO to P2O5.
Glasses with lower ratios of CaO to P2O5 do not
bond to bone (4).

Plasma Spray Coating
Plasma spraying is the most common method for
thermal spray coatings, and is applied as Air
Plasma Spraying (APS) or spraying under con-
trolled atmosphere [5,6]. An electric arc is formed
between a cathode and the concentric nozzle of
the spray gun. A mixture of gases with a high flow
rate along the electrode is ionised by the arc, and
forms plasma. This plasma stream [5000-2500
0C] is pushed out of the nozzle, where the powder
of the coating material is injected into the plasma
jet. The heat and velocity of the plasma jet rapidly
melts and accelerates the particles so that they
are propelled onto the substrate and form a coat-
ing (5).

2. EXPERIMENTAL PROCEDURE
Glass Preparation
The base components of 45S5 bioactive glass, 
% 45 SiO2, %6 P2O5, %24,5 CaO and %24,5 Na2O
have been obtained from Material Science
Engineering Laboratories of  Marmara University.
According to mixture ratio, 45g P2O5, 184 g CaO ,
338 g SiO2 , 315 g Na2CO3 (for the production of
184 g Na2O) were weighted.

Four platinum (%95 Pt, %5 Au) crucibles were
used for the melting process. The 50 g. mixture
was poured into crucibles which were then
placed in Heraus K type high temperature fur-
nace and were held for 2 h at 1450 °C.  Next, they
were left for cooling at room temperature. The
bulk product was taken out by reversing and tap-
ping the platinum crucible. Following  XRD
Analysis, it was understood that this product was
composed of 100% amorphous phase indicating
glass formation.

Powder Processing
After producing the glass batch, grinding process
was done to prepare it for thermal plasma spray-
ing process.  Milling was accomplished using jaw
crusher and planetary ball mill consecutively.  For
the latter, seven pieces of stainless steel ball
media were added into two stainless steel cru-

15BILIM.QXD  1/16/07  12:33 PM  Page 127



Bilim - Teknoloji / Science - Technology
O

ca
k-

fiu
ba

t/
Ja

nu
ar

y-
Fe

br
ua

ry
20

07
/ N

o.
19

128

Kaplama Yüzeyi Haz›rlanmas›
Kaplanacak numune yüzeylerinin bas›nçl› hava
ile temizlenmesini takiben, yüzey pürüzlülü¤ü
oluflturmak ve kaplaman›n tutunma gücünü
artt›rmak için kumlama ifllemi yap›ld›; akabinde
numuneler oksidasyonu önlemek için plazma
cihaz›na sevk edildiler.

Plazma Püskürtme ‹fllemi
Yüzeyleri Plazma Teknik fiirketi’nde haz›rlanan,
fiekil 2 de görülen 4 adet paslanmaz çelik c›vata
ve Co-Cr-Mo implant›, 45S5 biyoaktif cam
oldu¤u düflünülen malzeme plazma püskürtme
yöntemiyle kapland›. Bu ifllem öncesinde,
üretilen cam fritine ba¤›l neminden giderilmesi
için kurutma ifllemi uyguland› ve kumla
tafllanm›fl örnekler, daha iyi tutunma sa¤lan-
mas› amac›yla 100 – 150 ºC’de ön ›s›tmaya tabi
tutuldu. Literatür verilerine göre seçilen (5),
plazma püskürtme parametreleri Tablo 2’de
verilmifltir. 

cibles placed in the planetary ball mill to achieve
milling and mixing at the ratio of approximately
1:3 of the total container volume for each. As it
has a higher density stainless steel (~7.9 g/cm3)
was chosen over zirconium (ZrO2, 5.56 g/cm3) cru-
cibles and balls. Glass powder was added  in such
a way to cover the balls at the ratio of approxi-
mately 1:3 of the container volume. Pulverization
was done without using water to reduce contami-
nation. The vessels were hold in the machine 2
hours with the rotational speed of 200 rpm.  After
sieve analysis, it was seen that powder size was
ranged between – 45 μm +10 μm. 

Surface Preparation
Before the coating process, surface cleaning was
done for having high bond strength between sam-
ple surface and coating layer. Sandblasting was
performed to produce roughness  on the sample
surface for better attachment of coating.  After
sandblasting, in order to prevent oxidation, they
were immediately placed in plasma spray
machine.

Plasma Spray Coating
The stainless steel bolts and implants were coat-
ed with 45S5 biactive glass in Plazma Teknik
Company.  Firstly glass powder was put in the
dryer to eliminate its relative moisture, then the
sandblasted samples were preheated at about 100
– 150º C, again for a better attachment.  The
parameters of plasma spray coating data are
shown in Table 2.

Tablo 2  Plazma püskürtme parametreleri 
Table 2  Parameters of plasma spray 

Parametreler Standart Ayarlar
Parameters Standard Settings

Enjectör pim çap› (mm)/Injector pin diameter (mm) 1.5
Enjektör uzakl›¤› (mm)/Injector distance (mm) 6
Enjektör aç›s› (derece)/Injector angle (degree) 90
Püskürtme uzakl›¤› (mm)/Spraying distance (mm) 60 – 80
Ara örnek yüzeyinin dönme h›z› (m/s) 17 – 18
Rotational speed of intermatiate sample surface (m/s) 
Tabanca hareket h›z›/Velocity of gun moving -
Ak›m (amper)/Current (ampere) 500
Voltaj ( V )/Voltage ( V ) 70
Primer gaz/Primary gas argon
Primer ak›m/Primary flow 80 W
Ak›m h›z› (1/dak.)/Flowing velocity (1/min) 15.5
‹kincil gaz/Secondary gas hidrojen/hydrogen
‹kincil ak›m/Secondary flow 40 W
Ak›m h›z› (1/dak.)/Flowing velocity (1/min) 12
Tafl›y›c› gaz/Carrier gas argon
Ak›m h›z› (1/dak.)/Flowing velocity (1/min) 4.5
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Two pieces of hip joints made of Co-Cr-Mo
cast  alloy and 4 bolt samples made of stain-
less steel were coated by plasma spray
(Figure 2).  Spraying parameters were chosen
according to data given in literature(6). 

Four bolt samples were coated under differ-
ent pressure levels: Argon pressure was hold
at 20 psi and Hydrogen pressure was
changed from19 to 22 psi consecutively. 

Microscobic Analysis
Coated specimens were prepared for micro-
scopic analysis by grinding, cutting, mounting
with resin, polishing and  etching before
inspection by stereo microscope and SEM
(Scanning Electron Microscopy).

Hardness Testing
To measure the hardness of the coated bolt
samples, Rockwell B test was applied in
ambient conditions with a diamond indentor.
Three measurements were evaluated for
each sample and their average value was cal-
culated (Table 3).

Bu ifllem neticesinde de¤iflik bas›nç
seviyelerinde dört örnek kapland›: Argon bas›nc›
20 psi’de (137,90 kpa) tutulurken, Hidrojen
bas›nc› ard›fl›k olarak 19 psi’den(131,00kpa)  22
psi’ye (151,70 kpa) kadar de¤ifltirildi. 

Mikroskopik Analiz 
Kaplanm›fl numuneler, kesme, z›mparalama,
da¤lama ve yüzey parlatma prosesleri uygula-
narak mikroskobik analize haz›rland›. Stereo
mikroskop(Olympus SZX)  ve SEM (Taramal›
Elektron Mikroskobu – Jeol JSM – 5910LV) ile
görüntü analizleri gerçeklefltirildi.  SEM’de
kaplama kal›nl›klar› ölçüldü ve foto¤raflar› 
çekildi.

Sertlik Testi 
Kaplama yap›lan 4 adet paslanmaz çelik örnek-
lerine elmas uç kullan›larak Rockwell B testi
(Instron Universal Tester) uyguland›. Farkl›
püskürtme bas›nçlar›nda kaplanan örneklerin
herbirisi üzerinde üç ölçüm yap›ld› ve ortalama
de¤er hesapland› (Tablo 3).  Protezlere uygu-
lanan Rockwell B sertlik testinde ise protez
yüzeyinin e¤imli olmas›ndan dolay› baflar›l›
sonuçlar elde edilemedi. 

Tablo 3 Rockwell B test sonuçlar› 
Table 3 Rockwell B test results

Örnek nokta 1 nokta 2 nokta 3 ortalama Standart Sapma
sample point 1 point 2 point 3 average standard deviation

1 28.8 HRB 35.4 HRB 29.7 HRB 31.3 HRB 3.579106
2 36.7 HRB 39.3 HRB 36.9 HRB 37.7 HRB 1.4468.36
3 56.9 HRB 57.6 HRB 57.5 HRB 57.3 HRB 0.351188
4 67.9 HRB 67.3 HRB 70.8 HRB 68.7 HRB 1.871719

fiekil 2  Biyocam 45S5 ile kaplanan c›vata örnekleri ve kalça
protezleri
Figure 2  Bolt samples and hip joints coated with bioglass
45S5
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DTA Analysis
In order to determine the crystallization tem-
perature of bioglass coating which is proved
to be amorphous (Figure 6 c), DTA Analysis
was performed using a Netzsch STA 409C/C
instrument up to 1400 oC with a heating rate
of 10 oC/min.  

Heat Treatment
According to DTA results, it was decided to
conduct heat tratment of bioglass powder at
900 oC.  This process was performed using a
Carbolite BLF 17/3 bottom loading glass fur-
nace with a heating rate of 20 oC/min and
soaking time of 40 min at 900 oC.

XRD Analysis
In order to prove the glassy and crystalline
phases which were expected to form after
plasma spraying and heat treatment  respec-
tively, XRD (X-Rays Diffraction) Analysis was
performed using a Rigaku D/Max-2200 Ultima
instrument using Cu target with working con-
ditions of 40kV, 40mA, and a scan step of 0.02 o.

3. RESULTS AND DISCUSSIONS
Figure 3 a, b show the pre-polish cross-sec-
tion of the bioglass coated bolt (100x) and
coating thickness of the same area measured
at three different points (30x). Figure 3 c is the
60 times magnified stereo micrograph of the
bioglass coated implant. It may be concluded
that an approximately homogeneous and uni-
form coating was derived after the manual
plasma spray process (Table 4). The interest-
ing point is that standard deviation values
have decreased as gas pressure increased
and that coating uniformity has also increased
with it. It may be said that upon discussion of
all topographic results derived from SEM
analysis for unpolished specimens, a layered
structure was observed in the coating cross-
section as anticipated and there were very few
voids in the coating-metal interface. Also, no
breaks were observed in coating and it was
noted that the bioglass coating and metal
interface was harmonious (Figure 3 a).
However, coating was damaged and detach-
ments occurred after sanding and polishing
processes. No micrographs could be obtained
showing a high quality cross-section surface.
Accordingly, it will be correct to say that void
ratio and coating-metal interface quality are
subject to investigation.

DTA Analizi
Bafllang›ç hammaddesi amorf yap›da oldu¤u
belirlenen biyocam kaplaman›n kristalleflme
s›cakl›¤›n›n saptanmas› için DTA analizi yap›ld›
(Netzsch STA 409C/C). Bu ifllem 10 oC/dak. ›s›tma
h›z›, max 1400 oC’de gerçeklefltirildi.

Is›l ‹fllem 
DTA analizi sonuçlar›na dayanarak, cam fazdan
kristal fazlar›n› üretmek için, biyocam tozuna ›s›l
ifllem uygulanmas›na karar verildi. Bu süreç, 900
oC’de 40 dakika bekletme süresi ve 20 oC/dak.’l›k
bir ›s›tma h›z› ile alttan yüklemeli cam f›r›n› kul-
lan›larak gerçeklefltirildi (Carbolite BLF 17/3).

XRD Analizi
Plazma püskürtme prosesi ve ›s›l ifllem
sonras›nda oluflmas› beklenen cams› ve kristalin
fazlar›n tespiti için 40kV, 40mA, 0.02o’lik tarama
aral›¤›, Cu hedef çal›flma flartlar›na haiz XRD 
(X-Ifl›n› K›r›n›m) cihaz› kullan›ld› 
(Rigaku D/Max-2200 Ultima).

3. SONUÇLAR VE ‹RDELEME
fiekil 3 a, b s›ras›yla biyocam kapl› c›vatan›n 
parlatma öncesi kesitini (100x) ve ayn› bölgenin üç
farkl› noktada ölçülen kaplama kal›nl›¤›n› (30x)
göstermektedir. fiekil 3 c, biyocam kaplanm›fl
implant›n 60 kez büyütülmüfl stereo mikrograf›d›r.
Manuel plazma püskürtme prosesi sonras›nda
yaklafl›k homojen ve yekpare bir kaplama elde
edildi¤i sonucuna var›labilir (Tablo 4). ‹lginç olan
nokta, gaz bas›nc› art›fl›na ba¤l› olarak standart
sapma de¤erlerinde meydana gelen azalma ve
buna ba¤l› olarak kaplama yeknesakl›¤›n›n 
artmas›d›r. Parlat›lmam›fl numuneler için, SEM
analizinden elde edilen tüm topografik sonuçlar
irdelendi¤inde, beklenildi¤i gibi kaplama kesitinde
katmanl› yap› gözlenmifl ve kaplama-metal
arayüzeyinde çok az say›da boflluk olufltu¤u
söylenebilir. Ayr›ca, kaplaman›n kopmas›na 
rastlanmam›fl ve biyocam kaplama ile metal
arayüzeyinin uyumlu oldu¤u görülmüfltür 
(fiekil 3 a). Ancak, z›mparalanma ve parlatma
süreci sonras›nda kaplama hasar görmüfl, 
kopmalar gözlenmifltir; kaliteli kesit yüzeyini
gösteren mikrograflar elde edilememifltir. Bu
koflullara göre, boflluk oran› ve kaplaman›n-metal
arayüzey kalitesi sorgulamaya aç›kt›r demek
do¤ru bir yaklafl›m olacakt›r. 
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During plasma spraying, hydrogen pressure
was changed while other parameters that
were shown in Table 2 were kept constant.
Consequently thickness of the coated layer
decreased with better uniformity as pressure
was raised (Figure 4).  

a) b)

c)

fiekil 3  Kaplanm›fl Civata Kesitinin Mikrograflar› (19 psi
(131,00kpa) hidrojen bas›nc› alt›nda plazma kaplanm›flt›r) 
a) x30 SEM görüntüsü c) Biyocam kapl› kalça ekleminin
ayr›lm›fl bölümünün stereo mikroskopik görüntüsü x60 

Figure 3  Migrographs of Sample 1 (Plasma coated under 19
psi hydrogen pressure)
a) SEM image x30  b) x100  c) Stereo microscope image of the
detached part of bioglass coated hip joint x60

Tablo 4 Hidrojen bas›nc›n›n de¤iflimine göre kaplama kal›nl›¤›n›n de¤iflimi (SEM ile al›nan ölçüm de¤erleri)
Table 4 The change in coating thickness vs hydrogen pressure

Örnek Uygulanan kal›nl›k kal›nl›k kal›nl›k ortalamalar Standart 
hidrojen bas›nc› (μm) (μm) (μm) (μm) sapma ±
(psi)

sample applied hydrogen thickness thickness thickness averages standard
pressure (psi) (μm) (μm) (μm) (μm) deviation ±

1 19 486,3 447,5 507,8 480,53 30,57
2 20 234,4 230,0 257,7 240,7 14,89
3 21 209,3 193,4 220,5 207,73 13,62
4 22 154,7 173,8 167,7 165,40 9,76

Plazma püskürtme esnas›nda Tablo 2’de gösterilen
di¤er parametreler sabit tutulurken, hidrojen
bas›nc› de¤ifltirilmifltir. Sonuçta, bas›nç art›r›ld›kça,
kaplama kal›nl›¤› azalm›flt›r. (fiekil 4).
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Kal›nl›k artt›kça ters orant›l› olarak sertlik 
azalmaktad›r, dolay›s›yla hidrojen gaz bas›nc› artarken,
gözeneklili¤in azald›¤› düflünülebilir (fiekil 5).
Literatürde plazma püskürtme yöntemiyle kaplanm›fl
numunelerin mukavemet testi için standart bir yöntem
bulunamam›flt›r. Dolay›s›yla, mekanik mukavemet
hakk›nda kabaca bir fikir elde edebilmek için her örnek
üzerinde Rockwell B sertlik testi uygulanmas›na karar
verilmifltir (Tablo 3). Püskürtme gaz bas›nc›
artt›r›ld›kça, kal›nl›k azalmas›na ba¤l› olarak kaplama
yo¤unlu¤u artt›¤› için kaplama renginin de koyulaflt›¤›
görülmüfltür. Bas›nç de¤iflimine ba¤l› olarak, kal›nl›k
ve sertlik de¤erlerinin üssel (veya logaritmik) de¤iflti¤i
sonucuna var›lm›flt›r. 

Hardness has decreased as thickness
increased, therefore it may be said that
porosity decreased as hydrogen gas pres-
sure increased (Table 5). No standard
technique could be found in literature for
the strength test of plasma spray coated
specimens. Therefore, it was decided to
apply the Rockwell B hardness test to each
specimen to have a rough idea on
mechanical strength (Table 3). It was
observed that as the coating density
increased as thickness decreased with
increasing spray gas pressure, the color of
the coating also became darker. It was
concluded that thickness and hardness fig-
ures varied exponentially (or logarithmical-
ly) as pressure varied. 

XRD analysis performed after production of
bioglass has shown that rapid solidification
in air caused the formation of an amor-
phous phase (Figure 6 c). From the peaks
derived from DTA analyses of the produced
powder bioglass, it was observed that crys-
tallization occurred at two different tem-
peratures; approximately 768 oC and 918 oC
(Figure 6 d). It is believed that weight loss-

fiekil 4 Uygulanan hidrojen bas›nc›na (psi) göre ortalama kaplama kal›nl›¤› (μm)
Figure 4 Average coating thickness (Ìm) vs applied hydrogen pressure (psi)

fiekil 5 Sertlik (HRB) ve ortalama kaplama kal›nl›¤› (μm) iliflkisi
Figure 5 Average thickness of coating (Ìm) vs  hardness test results (HRB)

Kal›nl›k/Thickness

Se
rt

lik
/H

ar
dn

es
s

Biyocam üretimi sonras›nda yap›lan XRD analizi sonu-
cu, havadaki h›zl› kat›laflman›n yol açt›¤› amorf faz›n
oluflumunu göstermifltir (fiekil 6 c). Üretilen toz cam›n
DTA analizinden elde edilen piklerden, kristalleflmenin
yaklafl›k olarak 768 oC ve 918 oC’de iki farkl› s›cakl›kta
meydana geldi¤i anlafl›lm›flt›r (fiekil 6 d). A¤›rl›k
kayb›n›n çok küçük miktarlarda oldu¤u 
(~% 2) bu durumunda rutubet kayb›na ba¤l› olarak
geliflti¤i düflünülmektedir. Is›l ifllem sonras›nda yap›lan
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es were in very small amounts (~2 %) and this
developed due to loss in humidity. As a result
of a second XRD analysis performed after heat
treatment, it was observed that Na2CaSiO4,
Na4CaSi3O9, Na2Ca2(SiO3)3 crystals were
formed. Diffraction angles of crystals and peak
values are shown in Figure 6 a, b. In future
studies, use of partial crystallization or com-
posite production may be employed for
increasing the strength of bioglass coating. 

a)

b)

ikinci bir XRD analizi sonucunda Na2CaSiO4,
Na4CaSi3O9, Na2Ca2(SiO3)3 kristallerinin olufltu¤u
görülmüfltür. Kristallere ait difraksiyon aç›lar› ve
pikleri fiekil 6 a,b de verilmektedir.  Gelecek
çal›flmalarda, biyocam kaplaman›n 
mukavemetinin artt›r›lmas› için k›smi ölçülerde
kristalleflme yap›lmas› veya kompozit üretilmesi
düflünülebilir.
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4. GENEL SONUÇLAR
Biyocam üretimi ve plazma püskürtme tekni¤i
kullan›larak kalça protezleri ve paslanmaz çelik
numuneler üzerine kaplama yap›lmas› esnas›nda
elde edilen sonuçlar flu flekilde özetlenebilir: 

• XRD ve DTA analiz sonuçlar›na dayanarak, % 45
wt. SiO2, % 24,5wt. Na2O, % 24,5wt. CaO, ve % 6wt.
P2O5’den müteflekkil biyoaktif cam, ergitme
s›cakl›¤›, süresi ve harman bileflimi iyi kontrol
edildi¤i takdirde baflar›yla üretilebilmektedir.
• Kalça protezlerine ve numunelere uygulanan
plazma püskürtme tekni¤i ile kaplama süreci

CONCLUSION
Consequences that were observed while 
producing bioglass and the coating on 
hip joints and stainless steel using plasma
spray techniques can be summarized as fol-
lows:

According to XRD and DTA analysis, bioactive
glass which consists of 45% wt. SiO2, 24.5%wt.
Na2O, 24.5%wt. CaO, and 6%wt. P2O5 is suc-
cessfully produced when the temperature and
time of melting and composition are well con-
trolled.  Plasma spray coating process that

c)

d)

fiekil 6. a) ve b) 900 ºC’de ›s›l ifllem
sonras›nda XRD sonuçlar› c) Biyocam tozu
XRD sonuçlar›  c) Biyocam tozu DTA
sonuçlar› 
Figure 6 a) and b)  XRD results after heat
treatment at 900 ºC, c) XRD result of bio-
glass powder d) DTA result of bioglass 
powder
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baflar›yla gerçekleflmifltir. 
• Kaplama üzerine uygulanan sertlik testi, 
kaplaman›n kalça protezindeki genel mukavemeti
üzerine bir fikir verebilir. Gaz bas›nc›n›n art›fl›na
ba¤l› olarak katman kal›nl›¤› düflmüfl ve
mukavemet (sertlik) artm›flt›r. Dolay›s›yla,
gözeneklilik düflerken, yo¤unlu¤un artm›fl 
olabilece¤i ileri sürülebilir. 
• SEM analizi sonucu, metal arayüzün ve kapla-
man›n kabul olunur ölçülerde uyumlu oldu¤u
söylenebilir, ancak kesin sonuç için arayüzey kesi-
tinin z›mparalama, parlatma ve da¤lama ifllem-
lerini takiben mikroskobik analizi gerekmektedir. 

Türkiye’de her y›l bir milyondan fazla k›r›k ve
15.000’den fazla kalça ve diz de¤iflimi ameliyat›
uygulanmaktad›r (8). Bu say›lar, nüfusun yaflam
beklentisi artt›kça ve ülkedeki toplam nüfus art›fl›
devam ettikçe, daha da artacakt›r. Bu nedenle, bu
tip sa¤l›k sorunlar›n›n giderilmesi amac›yla
bölümümüzde bafllat›lan bu çal›flman›n ileriye
dönük uzun vadeli araflt›rmalar için bir zemin
oluflturmas› beklenmektedir. 

was applied to hip joints and samples were
succesfully done.  Hardness test that was
practized on coated layer may give an opinion
about the interface and overall strength of  bio-
glass part on hip joints.  It increased as the
layer thickness decreased with increasing the
gas pressure. Consequently, it could be
claimed that density might increase while
porosity dropped. SEM analysis showed the
metal interface and the coating matched
acceptably.  

In concluding, over a million fractures and over
15,000  hip and knee replacements are per-
formed each year in Turkiye (7). These num-
bers will grow as the life expectancy of the
population increases and as the total number
of people in the country continue to increase.
For this reason, it can be considered that this
work is a preliminary research in our depart-
ment which may establish a background for
future longterm investigations in order to rem-
edy these actual health problems.
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Biennial: Frankfurt (Germany) – March 6/10, 2007
www.ish.messefrankfurt.com
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Annual: Sao Paulo (Brasil) – March 13/16, 2007
www.exporevestir.com.br

UNICERA 
(Ceramic tiles and bathroom furnishing)
Annual: Istanbul (Turkey) – April 4/8 2007
www.unicera.com 
www.tuyap.com.tr

COVERINGS
(Ceramic tiles, marble and natural stone)
Annual: Chicago (USA) – April 17/20, 2007
www.coverings.com

OCAK / January 2007

BAU 
(Building and construction materials)
Biennial: Munich (Germany) - 
January 15/20, 2007

MART / March 2007

MAYIS / May  2007
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Annual: Milan (Italy)
February 6/10, 2007

SURFACES 
(Floor and wall covering materials)
Annual: Las Vegas (USA) – February 7/9, 2007
www.surfacesexpo.com 

CERAMICS CHINA 
(Ceramic machinery and technology, ceramic products)
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