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Seramik Turkiye Dergisi’'nin degerli okurlari,

Yasamis oldugumuz iyi ve kotl olaylariyla
koskoca bir yili geride birakarak 2007 yilina
girmis bulunmaktayiz. 2006 yili
sektorimiiziin bazi seylere alisma yili
olmustur. Bunlardan baslicalari, Tirk
Lirasi'nin asiri degerlenmesi, enerji
fiyatlarinin artmasi, girdi fiyatlarindaki ani
yikselisler, gittikce kendisini daha fazla his-
settiren Cin kaynakli Griinlerin yurticinde ve
yurtdisindaki pazarlarimizdaki rekabetidir.

2006 yili icerisinde sektorimiz ulusal reka-
bet gliclini artirmak icin toparlanmis, genel
ekonomi icerisinde olumsuz etkilendigi fakat
engelleyemedigi gelismeler karsisinda
tedbirlerini alarak masraflarini kismis, tim
sureclerinde daha verimli calisma basarisini
gostermistir. Aksi taktirde fabrikalarimizin
ayakta kalmasi mimkiin degildi. Basimizi
agritan Cin rekabeti karsisinda da Sayin Dis
Ticaret Mistesarligi'ni zamaninda iyi bil-
gilendirmek suretiyle yerli Ureticileri mevcut
anlasmalar ve imkanlar dahilinde korumaya
aldirmistir. Oyle ki; Cin tarafi yapmis olduk-
lari haksiz rekabetin farkina vararak sek-
torimuizi temsil eden Federasyon'umuza
gelmis ve duymus oldugumuz rahatsizligi
nasil giderebileceklerini birlikte
kararlastirmamizi istemislerdir.

2007 yili herkes icin Umitlerle dolu yeni bir
baslangictir. Yeni yilin sektorimuze iyilikler
getirmesini dilerim. Ekonomimizin genel
degerlendirmesinde bu yilin bazi olumsuz
beklentileri de beraberinde getirmekte
oldugunun farkindayiz. Bunlarin basinda, yil

icerisinde yapilacak iki secim bulunmaktadir.
Cumbhurbaskanligi secimi ve Genel
Secimler. Bu konularda yapilacak
aciklamalar dahi ekonomimizde olumlu veya
olumsuz inis ve cikislari beraberinde
getirecektir. Umariz bunlar hep olumlu olur.

devam eden c¢alismalar, goriismelerde sekiz
ana basligin askiya alinmasi ile sogumustur.
Gonliimuzde yatan, bu konularin tekrar
isitilarak gorismelere acilmasi ile bir
parcasi oldugumuza inandigimiz Avrupa’ya
olan yolculugumuzun hizlanmasidir.

Diinya lzerindeki Cin rekabeti tiim diinya
tlkeleri icin oldugu gibi bizim icin de artik bir
kazan¢ olmaktan ¢ikmis ve 6nemli bir tehdit
halini almistir. Diinya seramik Uretiminin
1/2'sini yapan Cin, diinya seramik pazarlarini
ele gecirmeye calismaktadir. Bu pazarlar
hepimizin pazarlaridir. Diger gelismis
seramik ureten Ulkelerde oldugu gibi, bizim
de iscilerimizi Cin sartlarinda calistirmamiz,
iscilerimize onlarin 6dedigi paralari
6dememiz mimkiin degildir. Uygar Tirk
iscisine hak ettigi parayl édemekte, isveren
ve is¢i sendikalari arasinda uyumlu bir
¢alisma barisini sirdirmekteyiz. Enerjiyi
onlarin fiyatinda kullanmamiz hi¢ mimkdin
gorilmemektedir. Yikte agir olan
hammadde ve mamiillerimizi onlarin yaptigi
gibi bedavaya yakin fiyatlara dlke icinde ve

Bakis / Vision

Korumaliyiz ki, tiiketicimizi de kalitede ve
fiyatta istikrarli bir sirec icin koruma altina
alalim. Yerli sanayi bittikten sonra olacaklari
kimse tahayyil edemez.

Asil merak ettigimiz yurtdisinda bu
rekabetten nasil korunacagimizdir. Clinkd,
ihracatimiz tehdit altinda ve iyiye gitmiyor.
Bu konuda bizim devletten bekledigimiz bir
hizmet bulunmaktadir. Uretim
maliyetimizde onemli bir payi olan
karayoluna dayali nakliye maliyetini
normallestirecek bir tedbir, yurdumuzun
demiryolu agini giclendirmektir. Bu,
fabrikalarimiz ile limanlarimiz arasinda
aktarmasiz dogrudan demiryolu ile yiik
tasimaciligini temin edecek demiryolu
ulasim aglarini devletimizin 6rmesidir. Bizim
sanayiciler olarak bu isi yapmamiz mimkin
degildir ve beklenilemez. Tiim llkelerde bu
is devletin isidir. Ayrica, limanlarimizin
ozellestirilmesi sirasinda dikkat edilmesi
gereken bir husus olan, uygulanacak liman
Ucretlerinin bizi rahatsiz etmeyecek iyi bir
formile baglanmasi konusunun da
ozellestirmede oncelikli gorisme konulari
arasina alinmasini bekliyoruz.

Yeni yilin sektorimiize, hepimize ve tim
Dinya'ya baris ve mutluluk getirmesini,
2007 yilinin saglikli, basarili ve kazancli bir yil
olmasini dilerim.
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Ulkemiz disinda tasitmamiz bir hayalden
ibarettir. Bu durumda Ureticilerimizi bu
haksiz rekabete karsi korumaliyiz.

Dear readers of the Magazine Seramik Turkiye,

We have entered 2007 leaving a big big
year behind with its good or bad events
we have experienced. Year 2006 was a
year of adaptation to certain things for
our industry. Most significant ones of
these may be listed as the over-valuation
of Turkish Lira, increase in energy
prices, sudden rises in input prices and
the competition of goods of Chinese ori-
gin which are making themselves felt
progressively in our domestic and inter-
national markets.

Our industry has pulled itself together
for enhancing the national competitive
power in 2006, adopting measures
against developments it was affected
adversely by and which it could not pre-
vent within the overall economy, cutting
costs, achieving the success of more
efficient operations in all of its process-
es. It would be impossible for our plants
to remain standing otherwise. Our sector
has placed domestic manufacturers
under protection in accordance with
existing agreements and facilities by
advising the esteemed Undersecreatiat
of Foreign Trade in time against Chinese
competition which is giving us
headaches. In fact, the Chinese side has
noticed the unfair competition it has
posed, coming to our Federation repre-
senting our industry and asking that we
resolve together how the discomfort we
have felt could be relieved.

Year 2007 is a brand new beginning full
of hopes for everyone. | hope that the
New Year brings goodness to our sector.
We are aware that in the overall evalua-
tion of our economy, this year is bringing

along certain adverse expectations.
These are headed by the two elections to
be held during the year. The Presidential
Election and General Elections. Even
announcements to be made on these
subjects will bring positive or negative
falls and rises in our economy together
with them. We hope these will all be pos-
itive.

Efforts ongoing on our country’s acces-
sion to European Union have gone cold
due to suspension of eight main head-
ings in negotiations. What we would hope
to happen is the speeding up of our jour-
ney towards Europe which we believe we
are a part of, by warming up of these
issues to allow them to be opened to
negotiations.

The Chinese competition in the world
has already stopped being a plus, turning
into a significant threat for us just like all
the countries of the world. China, which
produces one half of world ceramic
ware, is attempting to capture the global
ceramic markets. These markets are the
markets of all of us. Like in other
advanced ceramic producing countries, it
is not possible for us to employ our
workers in Chinese conditions and to pay
our workers the wages they are paid. We
are paying the civilized Turkish worker
the wages he deserves, maintaining a
harmonious labor peace between
employer and employee unions. It does
not seem possible for us to consume
energy at their prices. It is only a dream
to have our heavy raw materials and
products in and outside our country at
prices close to nil like they do. Then, we
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Saygilarimla

must protect our manufacturers against
this unfair competition. We must protect
them so that we can protect also our
consumer for a process consistent in
quality and price. Nobody can even
imagine what would happen once the
domestic industry is destroyed.

What we really are curious about is how
we will be protected from this competi-
tion abroad because our exports are
under a threat and things are not going
well. At this point, there is a service we

expect from our government. A measure,

which would normalize the cost of high-
way based freight which constitutes an
important share of our production cost,
is strengthening the railroad system of
our country. We expect our government
to build the railway transportation net-
work which will allow direct railway
cargo transportation between our plants
and ports without transfer. It is not pos-
sible for us as industrialists to do this
and we cannot be expected to do so. This
is the government’s job in all countries.
Also, we expect that the matter of tying
of the port fees to be charged to a good
formula which would not disturb us,
which is an issue to be considered dur-
ing the privatization of our ports, is
placed among the priority discussion
topics in privatization.

I' wish that the New Year brings peace
and happiness to our industry, to all of
us and the whole world with 2007
becoming a healthy, successful and
prosperous year.

My best regards

Adnan Polat

Seramik Federasyonu
Yonetim Kurulu Baskani

Chairman, Board of Directors
Ceramics Federation
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Given Cantiirk

Mustafa Soyal

Hakemli bir dergidir / A magazine with judges
Yazim Kurallari

Seramik malzemelerle ilgili (Cam, Gimento, Emaye dahil) orijinal arastirma, davetli makale, derleme,
teknik rapor ve haber tiirtindeki yazilar bilgisayarda yazilmis olarak PC Word belgesi formunda e-posta
ile iletilmeli, ayrica kagit ciktisi da Federasyon adresine gonderilmelidir. Mimkiinse yazinin ingilizce-
si'nin de yazar tarafindan yazilmasi gerekmektedir. Yazar, makalesinde yer alacak gorsellerin 304 dpi
¢oziiniirliikte elektronik olarak tarayip CD’de teslim etmelidir. Eger bu miimkiin degilse mutlaka dia
veya kart baski (10x15) seklinde gondermelidir. Yazilarda kullam?an sekil, sema grafikler “Word Belgesi”
icine yapistirilmamali, her biri tek bir resim belgesi olarak CD ile génderilmelidir. Kullanilan kaynaklar
metin icinde numaralandirilmali, metin sonunda mutlaka toplanmalidir.

Gaonderilen ya da istenilen her yazinin kabul edilip edilmemesi ya da diizeltme istenmesinde Yayin
Kurulu tam yetkilidir. “Sanatsal ve Bilimsel” basligi altinda degerlendirilecek makaleler mutlaka en az
bir hakem tarafindan degerlendirildikten sonra Yayin Kurulu'nca incelenmektedir.

Dergideki yazilardan kaynak gostermek kosuluyla alinti yapilabilir. Dergiye génderilen yazilar yayinlansin
ya da yayinlanmasin yazarina iade edilmez. Ozgiin ya da derleme yazilardaki bilgiler ve goriisler yazarin
sorumlulugundadir. Ticari reklamlar firmalarin sorumlulugundadir.

Yonetim Yeri
Biyiikdere Cad. No.85 Stad Han Kat.4 Mecidiyekdy/istanbul/Turkey

Tel: +90 212 266 52 54 o Fax: +90 212 266 51 23
infoldserfed.com www.serfed.com
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Germiyan Saatc¢ioglu

Seramik Tirkiye Dergisi Genel Koordinatori ve
Seramik Federasyonu Genel Sekreteri

General Coordinator, the magazine Ceramics Turkey
and Secretary General the Ceramics Federation

germiyan(@serfed.com
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Degerli okurlarimiz,

Dergimizin gecen sayisinda size Diinya Seramik
Karo Ureticileri'nin 2006 yili Forumu'na
katilmak Uzere yakinda Cin’e gidecegimi
yazmistim. Nitekim 08 Kasim 2006 tarihinde
Cin’in baskenti Pekin’de yapilan bu toplantiya
katilarak Tirk seramik karo Ureticilerini temsil
ettim. Toplanti hakkindaki izlenimlerimi ve
toplanti sonrasinda 09-11 Kasim 2006 tarihleri
arasinda Cin’in giineydeki seramik Uretim
bolgelerine yapmis oldugumuz gezi hakkindaki
izlenimlerimi ve Cin hakkindaki dislincelerimi
size dergimiz icerisindeki yazimla aktarmaya
gayret ettim.

Cin gezisinde de acikca gordim ki; seramik
dinyanin her yerinde insan hayatinda cok
onemli yeri olan bir malzeme. Para ile aklin
bulusarak, toprak ile atesin birleserek
meydana getirdigi bir Uriin. Seramik Uretmek
icin sermaye yeterli degil. Mutlaka bilgi
birikimine ve sanata ihtiyac var. Ulkemizde de
mevcut olan bu bilgi birikimi ve binlerce yil
oncesine kadar giden seramik sanati
Tlrkiye'mizi seramik tretiminde onemli bir
dinya Ussi haline getirmistir.

Bugtiin seramik, bir kaplama malzemesi olarak
banyolarin ve i1slak mekanlarin disina tasmistir.
Yasamimizin her alaninda yer almis olan
seramik, duvar, yer ve cephe kaplama
malzemesi olarak kullanilmaktadir. Seramik,
onemli bir ihtiyacimiz olan yasam
mekanlarimizdaki kaplama gorevini yerine
getirirken, sanat yanini da gozlerimizin oniine

Dear readers,

[ wrote in the last issue of our magazine that |
was going to visit China soon to participate in
year 2006 Forum of World Ceramic Tile
Manufacturers. Indeed, | attended this
conference held in China’s capital Beijing on
November 08, 2006, representing Turkish
ceramic tile manufacturers. | tried to relate my
impressions on the conference and the trip we
took to the ceramic production areas in Southern
China after the conference from November 09
until November 11, 2006 and my thoughts on
China, in my article in our magazine.

[ 'saw in my trip to China too that ceramic is a
material which has a very important role in
human life. It is a product created by the meeting
of the money and the mind and union of earth
with fire. Capital is not enough to produce
ceramics. Knowledge accumulation and art are
compulsory. This accumulation of knowledge,
which is present in our country and the art of
ceramics going back to thousands of years ago,
have made Turkey a significant global base in
ceramic production.

Today, ceramic has gone beyond bathrooms and
wet spaces as a covering material. Ceramic
taking part in all areas of our life is in use as a
wall, floor and facade covering material. While
serving as the covering material in our living
spaces which is an important need; it also
presents its artistic side prominently, touching
upon our spirits with its art.

bariz bir sekilde sermekte ve sanatiyla
ruhumuzu oksamaktadir. =)

Seramigin bunlara ilave olarak dayanikliligs,
her yasam alanina uygun ozellikte cesitlerinin
bulunmasi, kolay temizlenen saglikli bir
malzeme olmasi, temin ve uygulama kolayligi
yaninda satinalma ve bakim maliyetinin de
halkin her kesimi icin uygun olmasi,
hayatimizda her gecen giin daha fazla yer
almasina sebep olmaktadir.

Dinyada para ve bilgi arandiginda ¢cokca
bulunuyor. Artik hepimiz bir bilgi toplumu
olduk. Zihinlerimiz acik oldugu siirece
bilimdeki gelismeler bir sir olmaktan cikarak
teknoloji transferleri yasamimizin bir parcasi
haline geldi. Burada bizim icin fark yaratan ve
énemli olan, halkimizin Anadolu topraklarinda
binlerce yildan beri seramik kultird ve seramik
sanati ile i ice yasamis olmasi, bu kokuyu
teneffis ederek bu sanati icine sindirmis
bulunmasidir. Ureticilerimizin gayretle ve
istikrar icerisinde bu sanati uygun kullanim
yerleri olan Urinler haline dondstirmeleridir.
Tiurk insaninin Uretim becerisi ve hizmette
kusur etmeme prensibidir. Seramik Ureticisi
Ulkeleri takdir etmekle birlikte seramik
sanatinda ve seramik Uretiminde Tirkiye ' mizin,
Cin ve bu konuda diinyada dnde gelen diger
Ulkelerle rekabet edecek ¢ok onemli Ustiinlik-
lere sahip oldugunu iftiharla soyleyebilirim. =4
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In addition to all these, its endurance, availability
of types of ceramic suitable for every living space,
its being a hygienic, easy-to-clean material, ease
of its procurement and application and cost of
purchase and maintenance which is affordable by
all segments of the public, all allow ceramic to be
more prevalent in our lives every passing day.

Money and knowledge are abundant in the world
if you look for them. We have all already become
an information society. As long as our minds are
open, advances in science have ceased being
secrets and technology transfers have become
part of our lives. Here what is different and
important is that our people have lived
intertwined with the ceramic culture and ceramic
art for millenniums in Anatolian soil and has
accumulated this art by breathing this aroma.
Our manufacturers are transforming this art into
products with appropriate fields of application
through efforts and consistency. This is possible,
thanks to the production skills and the principle
of perfect service of the Turkish individual. | can
proudly say that although | appreciate the
ceramic manufacturer countries, Turkey has very
significant superiorities in ceramic art and
ceramic production when competing with China
and other leading countries in the world in this
field.

My best regards



www.umpasseramik.comn
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City and Life

izmir Biiyiiksehir Belediye Baskani
Aziz Kocaoglu;

“Izmir, 25-30 yillik gelisimine
151k tutacak ‘imar anayasasina’
kavustu”

Izmir Metropolitan

Mayor Aziz Kocaoglu;

“Izmir got its ‘development
constitution’ which will enlighten
its advancement for 25-30 years”

Mimari Bakis
Architectural Perspective

Ustalarin ustasi yillarin mimari _Behruz Cinici;
“Altyapi, trafik, kiiltiir ve ahlak Istanbul’u
batirmistir”

Master of Masters Architect Behruz Cinici;
“Infrastructure, traffic, culture and morality have

taken Istanbul down”

Tiilin Ayta: “Egitimin 6zgiin
meyvelerini global arenada
goremiyoruz. Goriiniir basarilar
ulusal olmaktan uzak,
bireyseldir”

Tulin Ayta,

“We cannot see the original fruits
of education in the global arena.
Apparent successes are rather
individual, far from being
national”

izlediklerimiz / Our Impressions

Paris Louvre Miizesi CARROUSEL DU
LOUVRE-SALLE LE NOTRE Sergisi 2006

Paris Louvre Museum CARROUSEL DU
LOUVRE- SALLE LE NOTRE
Show 2006

izlediklerimiz / Our Impressions

Muammer Caki Seramik
Yarismasi sonuglandi

Muammer Caki Ceramic Competition
comes to an end

Universiteler-Seramik Bolimleri
Universitys-Ceramics Departments

Anadolu Universitesi Giizel
Sanatlar Fakiiltesi Seramik
Bolimii

Anadolu University Faculty of
Fine Arts Ceramic Department

Sanat
Art

indirgen Pisirimde Bakir
Kirmizisi Sirlarin Gizemi

Mystery of Copper Red Glazes
in Reduction Firing

izlediklerimiz / Our Impressions

Devlet Resim ve Heykel
Yarismasi Sergisi

State Paintings and Sculptures Contest
Exhibition

izlediklerimiz / Our Impressions

3. Asna Clay Art Trienali
3“ Asna Clay Art Triennial

Aktiiel
Actuel

Anadolu Medeniyetleri Miizesi

Anatolian Civilizations Museum

Bilim - Teknoloji
Science - Technology

Kalca Protezleri icin Biyocam
Hazirlanmasi ve Plazma
Piiskiirtme Yontemiyle
Kaplanmasi

Bioglass Preparation And
Coating On Hip Joints

Sanat/ Art

Cagdas Seramik Sanatr’'nda
Figlir Egilimi

Figure Trend in Contemporary
Ceramic Art

Tarihi Cevre
Historical Environment

Egirdir

Ajanda/ Agenda



02Bhaberler.gxd 1/16/07 12:16 PM Page 8 :F

Haberler / News

SERAMIK
FEDERASYONU

Turk Seramik Sektoru Yeni Yil
Balosu'nda bulustu

Turkish Ceramics Industry meets
at New Year's Ball

Ocak-Subat / January-February 2007/ No.19

ibrahim Polat, Seramik Federasyonu Onur Odiili'nii Bayindirlik ve iskan Bakani Faruk Nafiz Ozak'in elinden aldi. ibrahim
Polat’a, esi Suna Polat, kizi Songil Sel ve blylk oglu Adnan Polat da eslik etti

Ibrahim Polat receives Ceramics Federation Honor Award from Minister of Public Works and Habitation Faruk Nafiz Ozak.
His wife Suna Polat accompanied Ibrahim Polat with his daughter Songil Sel and elder son accompanying Adnan Polat

The traditional New Year's Ball, the fourth one of

Seramik Federasyonu tarafindan bu yil 4’Gncisu which was held this year by Ceramics Federation,
diizenlenen Geleneksel Yeni Yil Balosu 8 Aralik took place in Maslak Princess Hotel on

2006 tarihinde Maslak Princess Otel'de December 8, 2006. Approximately five hundred
gerceklesti. Seramik Federasyonu Baskani Adnan guests comprising member firms of Ceramic

Polat'in evsahipligi yaptigi baloya, Seramik Federation, Association Chairman, public agen-
Federasyonu'na bagli tye firmalar, dernek
baskanlari, kamu kuruluslari, sanatcilar ve
egitmenlerden olusan bes yiiz kadar davetli
katildi. Spor ve siyaset diinyasinin taninmis ismi

cies, artists and educators participated in the ball
hosted by Ceramics Federation President Adnan
Polat. Well known name of sports and politics,
Minister of Public Works and Habitation Faruk

; " Nafiz Ozak was among the important names of
Bayindirlik ve Iskan Bakani Faruk Nafiz Ozak da the night.

gecenin énemli isimleri arasindaydi.
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Sektoriin degerli liderleri yemek oncesi verilen kokteylde bir araya gelerek sohbet etme imkani buldular
Esteemed leaders of the industry had the chance to chat, coming together at the cocktail party given before dinner

Konuklarin keyifli dakikalar gecirdikleri kokteylin
ardindan verilen yemek, Turk Seramik Dernegi
Baskan Yardimcisi Tolun Vural'in konusmasiyla
basladi. TIMDER Yénetim Kurulu Baskani Kemal
Yildirim, SEREF Yonetim Kurulu Baskani Faruk
Arisoy, SERHAM Yonetim Kurulu Baskani ithami
Tezcan, SERSA Yonetim Kurulu Baskani Hasan
Sazcl, SERKAP Yonetim Kurulu Baskani Ahmet
Yamaner ve son olarak da Seramik Federasyonu
Baskani Adnan Polat, sektoriin 2006 yili
degerlendirmesini ve 2007 yili hedeflerini
acikladiklari konusmalarinda sektorin
sorunlarina da degindiler.

“Seramik Federasyonu Onur Odiilii ibrahim
Polat’a verildi”
Tirk Sanayisine katkilarindan dolay 6nceki yillar-

da, seramik sektdriiniin duayeni ibrahim Bodur ve

Turkiye'nin onde gelen sanayi topluluklari
arasindaki Eczacibasi Holding'in kurucusu Dr.
Nejat Eczacibasi'na layik gorilen Seramik
Federasyonu Onur Odiilii, bu yil Tiirk sanayisine
buyuk katkilari olan Polat Holding Yonetim Kurulu

Baskani Sn. ibrahim Polat’a verildi. Kiirstide 6duli

Bayindirlik ve iskan Bakani Faruk Nafiz Ozak
verirken, duygularini séyle dile getirdi: “1974’den
bu giine ben de bu sektdrdeyim. Burada bir basari
oykuslinden bahsetmek istiyorum. Beyaz karo
seramikleri, tahta kutularda satardik. Bugiin ise
modern tesisleri ve bir¢ok degisik trtin yelpaze-
siyle, ihra¢ yapan bir Turkiye var. Bundan dolayi
gurur duyuyoruz. Nerelerden nerelere geldik.

The dinner given after the cocktail party where
guests spent pleasant moments started with a
speech by Turkish Ceramic Association Tolun
Vural. TIMDER Chairman of Board of
Directors Kemal Yildirim, SEREF Chairman of
Board of Directors Faruk Arisoy, SERHAM
Chairman of Board of Directors Ilhami Tezcan,
SERSA Chairman of Board of Directors Hasan
Sazcl, SERKAP Chairman of Board of
Directors Ahmet Yamaner and lastly,
Ceramics Federation President Adnan Polat
touched upon the problems of the sector in
their addresses in which they evaluated year
2006 for the sector and they announced their
year 2007 targets.

“Ceramics Federation Honor Award given to
Ibrahim Polat”

Ceramics Federation Honor Award, which was
given to the doyenne of ceramics industry,
lbrahim Bodur, and Dr. Nejat Eczacibasi,
founder of Eczacibasi Holding, a leading
industry group in Turkey, this year was given
to esteemed Ibrahim Polat, Chairman of Polat
Holding Board of Directors, who has made a
major contribution to Turkish industry.
Ministry of Public Works and Habitation Faruk
Nafiz Ozak, who presented the award at the
podium, articulated his emotions as follows: "
have been in this industry since 1974, too.
Here, | would like to talk about a success
story. We used to sell white tile in wooden
boxes. Today, there is a Turkey exporting with
its modern facilities and a large number of
product ranges. We are proud of this. We have
come a long way. Being an industrialist is a
hard job. We are a country of crisis. Turkey is
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Adnan Polat, Altin Testi Onur Odiili'ndi Dr. Halim Sima’dan
alirken..

Adnan Polat receives the Golden Jug Honor Award from
Dr. Halim Sima..

Sanayicilik ¢ok zor is. Biz krizler Ulkesiyiz. Tiirkiye
blytk oynuyor. Dis ticarette 17. blylk Ulke
konumuna ciktik. Turkiye'de giizel gunlerin, given
ve istikrarin kiymetini bilmeliyiz”.

Ardindan s6z alan ibrahim Polat ise; “Bana bu
odilu layik gordigiiniz icin buradan herkese
tesekklr ederim” dedi.

“Altin Testi Onur Odiili Adnan Polat’a verildi”
Gecenin bir diger odiild ise, Izmir Rotary Kullbi
tarafindan diizenlenen 9. Altin Testi Seramik
Yarismasi Onur Odiili, Seramik Federasyonu
Baskani Adnan Polat’a verildi. Rotary Kulibi
Sanat Komitesi Baskani Dr. Halim Sima, geng
sanatcilari tesvik etmek icin 1991°den bu yana
yarismayi diizenlediklerini belirtirken, “Genc
sanatcilar adina ve desteklerinden dolayi Adnan
Polat'a tesekkiir ediyorum” dedi. Odiiliini alan
Adnan Polat; “Bu 6dil benim igin bir stirpriz oldu,
cok kiymetli bu 6dul icin, diistinenlere ve geng
sanatcilara cok tesekkir ediyorum™ diyerek
duygularini ifade etti.

o

Gecenin ilerleyen saatlerinde Seramik Federasyonu

Baskani Adnan Polat ve Dernek Baskanlari kutlama pas-

tasini kestiler

Ceramics Federation President Adnan Polat and
Association Chairmen cut the celebration cake in the
advancing hours of the night

playing big. Now, we went up to the rank of
17th largest country in international trade. We
must not take nice days, trust and stability for
granted in Turkey.

Ibrahim Polat, who took the floor next, said; “I
would like to thank everybody here since you
have deemed that | deserved this award”.

“Golden Jug Honor Award given to Ibrahim
Polat”

Another award of the evening, Honor Award of
9th Golden Jug Ceramic Contest held by Izmir

Rotary Club, was given to Adnan Polat. Rotary

Club Art Committee Head Dr. Halim Sima said

they organized the contest since 1991 to
encourage young artists and added; “I thank
Adnan Polat in the name of young artists and
because of his support”. Adnan Polat
expressed his feelings saying; “This award
was a surprise for me. | thank very much to
those who thought about it and young artists
for this very valuable award” as he received
his trophy.

Seramik Federasyonu Geleneksel Yeni Yil Balosu'nda bu
sene Yesim Salkim sahne aldi

This year Yesim Salkim performed at Ceramic Federation
Traditional New Year's Ball

[ Yoy

17..
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WORLD
WIDE
WORKS

HAMBURG
KOLN
NANCY
BIRMINGHAM
FOSHAN
ASTANA
ISTANBUL
ANKARA
IZMIR
ADANA
ANTALYA
BODRUM

HomeWarks is o trademark of Hifit Seramik
wwww. homeworks.eu
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Turk Seramik Dernegi'ne

yeni yonetim

New management for Turkish
Ceramic Association

Ahmet Tahsin Yamaner Yonetim Kurulu
Baskani / Chairman of Board of Directors

Seramik Federasyonu’'nun Uye derneklerinden
Tirk Seramik Dernegi, yeni yonetimi ve yeni
merkeziyle faaliyetlerine devam ediyor. Dernegin,
27 Mayis 2006 tarihinde yapilan Genel Kurulunda
secilen yeni Yonetim Kurulu; Ahmet Tahsin
Yamaner, Tolun Vural, Hasan Mandal, Beril
Anilanmert, Taner Kavas, Veli Uz, Ates Arcasoy,
Zehra Cobanli, Hasan Sazci ve Mehmet Ciftci isim-
lerinden olusuyor. Genel Kurul'dan sonra gercek-
lestirilen ilk Yonetim Kurulu Toplantisi'nda yapilan
gorev taksimine gore; Ahmet Tahsin Yamaner
Yonetim Kurulu Baskanligi'na, Tolun Vural
Endistri Dali Baskan Yardimciligi'na, Hasan
Mandal Bilim Dali Baskan Yardimciligi'na, Beril
Anilanmert Sanat Dali Baskan Yardimciligina,
Hasan Sazci ise Muhasip Uye gdrevlerine getirildi.

Dernegin Denetleme Kurulu Asil Uyeleri Ayhan
Cavusoglu, Bekir Karasu, Basri Sezer isim-
lerinden olusurken, Danisma Kurulu'nda ise;
Yiksel Glner, Sadi Diren, Ltfi Ovecoglu
bulunuyor.

Dernek merkezini de degistiren Turk Seramik
Dernegi, bundan boyle Seramik Federasyonu
Genel Merkezi'nde faaliyetlerine devam edecek.

o

Turkish Ceramic Association, one of the mem-
ber associations of the Ceramics Federation,
continues its activities with its new manage-
ment and new head office. The new Board of
Directors elected at the General Meeting of the
Association held on May 27, 2006 comprises
Ahmet Tahsin Yamaner, Tolun Vural, Hasan
Mandal, Beril Anilanmert, Taner Kavas, Veli
Uz, Ates Arcasoy, Zehra Cobanli, Hasan Sazci
and Mehmet Ciftci. According to the division of
labor carried out at the first Board of Directors
meeting held after the General Meeting,
Ahmet Tahsin Yamaner was elected as
Chairman of Board of Directors, Tolun Vural as
Vice-Chairman in charge of Industry Discipline,
Hasan Mandal as Vice-Chairman in charge of
Science Discipline, Beril Anilanmert as Vice-
Chairman in charge of Art Discipline and
Hasan Sazci as Accountant Member.

Principal Members of the Board of Auditors of
the Association are Ayhan Cavusoglu, Bekir
Karasu and Basri Sezer. On the other hand;
individuals like Yiksel Guner, Sadi Diren and

TURKISH CERAMIC SOCIETY
Tolun Vural Endistri Dali Baskan Yardimcisi  TilRE SERAMIX DERNEGE

/ Vice-Chairman in charge of Industrial
Discipline
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1990 yiinda Basri Sezer ve Yiksel Gliner
onderliginde kurulan Turk Seramik Dernegi,
lilkemizde seramik konusunun her yoni ile Hasan Mandal Bilim Dali Baskan Yardimcisi
gelistirilmesi ve etkinliginin arttirilmasi amaci ile /Vice-Chairman in charge of Science Discipline
kurulmustur. Kuruldugu yildan bu giline bir cok
etkinlige imza atan TSD, seminer, kongre, panel,
sanat yarismalari, sergiler dizenlemis ve dergi,
katalog, bildiri kitabi gibi yayinlari da basariyla
ctkarmistir. 1000'i asan Uyesi ile uluslararasi plat-
formda da adini duyuran dernek, ayni zamanda
ECerS ve |EI Uluslararasi Emayeciler
Enstitist’'nin (International Enamellers Institute)
Uyesidir. 2003 yiindan beri de bu enstitiinlin
baskanligini yiiriitmektedir. TSD'nin Onur Uyeleri
arasinda Nejat Eczacibasi, Fiireya Koral, Ibrahim
Bodur, Sahap Kocatopcu, Rebii Gorbon, Sadi
Diren, Basri Sezer, Yiksel Gliner ve Oktay Tekin
Orhun gibi seramik sektoriniin onemli isimleri
bulunmaktadir.

Litfi Ovecoglu are in the Consulting Board.

Beril Anilanmert Sanat Dali Baskan Yardimcisi /

. . - _ Vice-Chairman in charge of Art Discipline
Turkish Ceramic Association, which also

changed its head office, will continue with its
operations at Ceramic Federation Head Office
starting from now.

Turkish Ceramic Association, which was
founded under the leadership of Basri Sezer
and Yuksel Guner in 1990, was established for
developing the subject of ceramics in our
country in every aspect and for increasing its
effectiveness. TSA, which has undersigned
numerous events since the day of its inception,
has organized seminar, conventions, panels,
art contests and exhibitions and has published
Jjournals, catalogs and papers books success-
fully. The Association, which has made a name
for itself internationally with its more than
1,000 members, is also a member of ECerS
and |El International Enamellers Institute. It
has been serving as the chair of this Institute
since 2003. Among honorary members of TSA
are signifiacant names of the ceramics indus-
try like Nejat Eczacibasi, Fiireya Koral, ibrahim
Bodur, $Sahap Kocatopcu, Rebii Gorbon, Sadi
Diren, Basri Sezer, Yiksel Giner and Oktay

Hasan Sazci Muhasip Uye
Tl Erebur / Hasan Sazci Accountant Member

o
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Kalebodur

l. Altyapisiz Mimarlik Sempozyumu’nda
gelecegin mimarligi konusuldu

yopigi2

mimarciH

Architecture of the future discussed in 1* Infra-Free
Architecture Symposium

Kale Grubu’'nun oncl markalari Canakkale
Seramik&HKalebodur tarafindan diizenlenen,
[. Altyapisiz Mimarlik Sempozyumu mimarlik ve

1% Infra-Free Architecture Symposium held by
leading brands of Kale Group, Canakkale
Seramik&Kalebodur, brought many names

uzay bilimleri alanlarinda Unld pek cok ismi renowned in the fields of architecture and space
Istanbul'da bir araya getirdi. 13 Aralik'ta Harbiye sciences together, in Istanbul. New discoveries

Askeri Muze'de gerceklestirilen |. Altyapisiz seeking to make architecture less dependent on
Mimarlik Sempozyumu’nda, mimarinin, niteligi the infrastructure which is destructive by nature,

geregi tahrip edici olan altyapiya daha az bagiml new technologies and architectural applications
olmasinin saglanmasina yonelik yeni buluslar,

o
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teknolojiler ve mimari uygulamalar tartisildi.

Baskanligini Do¢. Dr. Serkan Anilir'in Ustlendigi
sempozyuma Italya, Japonya, ABD, Cin, irlanda ve
Almanya’dan bircok tinld bilim adami, mimar,
endustriyel tasarimci, bilim kurgu yazari, astronot
ve NASA'da biiylik projelere imza atan robot
mihendisi olan kisiler katildr.

were discussed at the 1st Infra-Free
Architecture Symposium held at Harbiye
Military Museum on December 13.

Sempozyumun acilis konusmasini yapan Zeynep Numerous famed scientists, architects, indus-

Bodur Okyay, diinyada ilk kez Turkiye'de trial designers, science fiction writers, astro-
gerceklestirilen bu sempozyumun, Turkiye'de nauts and robotic engineers who undersigned
bilimin, teknolojinin 6ne ¢ikarilmasi ve bu major projects at NASA, from ltaly, Japan, USA,
projelere entegre olmasini saglamayi China, Ireland and Germany attended the sym-
hedefledigini belirterek “Tiirkiye'nin bu anlamda posium chaired by Assoc. Prof. Serkan Anilir.
calismaya baslamasinin zamani geldigine

inaniyoruz. Bu entegre ¢alismanin Tirkiye igin de Zeynep Bodur Okyay, who gave the opening

model olmasi acisindan tanititmasinin yararli speech of the symposium, stated that this sym-
olacagint diisiinerek dizenledik” dedi posium, held for the first time in the world in
’ Turkey, sought to bring technology to the fore-

. front and to integrate it to these projects,
Canakkale Seramik&Kalebodur tarafindan added; “We believe it is time for Turkey to start

duzenlenen sempozyuma, Tokyo Univel_"s.it_esi working in this sense. We organized this believ-
bilimsel katkilariyla, XXI Mimarlik Dergisi ise ing that it should be beneficial as a model for
iletisim sponsorlugu ile destek verdi. Turkey in the form of an integrated project”.

Tokyo University offered scientific contributions
to the symposium organized by Canakkale
Seramik&Kalebodur for which XXI Mimarlik
Dergisi was the communications sponsor.
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Ithami Tezcan SERHAM
Onursal Baskani secildi

Ilhami Tezcan Elected as SERHAM
Honorary President

SERHAM

SERHAM Seramik, Cam ve Cimento [lhami Tezcan, who served as Chairman of Board

Hammaddeleri Uretici_leri Dernegi'nde 1996 of Directors since 1996 at SERHAM Ceramic,
yiindan itibaren Yénetim Kurulu Baskanligi Glass and Cement Raw Material Manufacturers
gorevini stirdiren Ilhami Tezcan gorevini Yonetim Association, handed over his post to Vice-
Kurulu Baskan Yardimcisi Selim Cicek'e devretti. ﬁaairmTaﬂ of Boal:d Of_EireCtOI”S Sﬁlimfice?
Bundan bdyle SERHAM Yonetim Kurulu Uyesi amii€ezcan, who witl serve as Member o

- i . Board of Directors of SERHAM from now on, was
olarak gorev alacak olan Ithami Tezcan, kurul- elected as SERHAM's HONORARY PRESIDENT
dugu yildan bugtine kadar stirdirdugti because of his achievements in his post as
SERHAM Yénetim Kurulu Baskanlgi gérevinde Chairman of Board of Directors of SERHAM
gosterdigi basari, verdigi emek ve sektordeki which he held from the day of the Association’s
calismalarindan dolayi SERHAM ONURSAL inception until the present, his efforts and his
BASKANI secildi. work in the industry.

N . . . In the division of labor carried out among Board
Yorjet|m Kurulullcmc.ie ger.(-;ekl.esnrllen gorev of Directors, Selim Cicek was appointed as
dagiliminda Selim Cicek Y6netim Kurulu Chairman of Board of Directors and Mustafa Bal
Baskanligi, Mustafa Bal Yonetim Kurulu Baskan as Vice-Chairman of Board of Directors with
Yardimciligi gorevine getirilirken, ilhami Tezcan, Ithami Tezcan, Ertugrul Eraydin, Mehmet Sahin,

Ertugrul Eraydin, Mehmet Sahin, Mustafa I%/Iushtafa Boadﬁre, Ihs_anDBozclj'o@an,_ Selcuk
sostere nan Boziogan, Sl Brrarave [ A
Hayrettin Dereli Yonetim Kurulu Uyesi olarak -

gorevlerine devam edecekler.

o
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Ceramic &
Bathroom Fair
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Merkez Ofis/Fuar Alami: Tiiyap Fuar ve Kongre Merkezi ES Karayolu, Giirpinar Kavsail 34522, Beylikdizi, Biyikgekmece, Istanbul Tiirkiye
Tel: (0-212) 886 68 43 (70 Hat) Faks: (0-212) 886 67 37 - 886 67 15 Internet: www.tuyap.com.ir )
E-posta: Fuar Alani: fairarea@tuyap.com.tr Satig: yurticisatis@tuyap.com.tr Yurtdigi Fuariar: tuyapoverseas@tuyap.com.tr Tanitim, Halkla lligkiler: tanitim@tuyap.com.tr

o
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Hitit Seramik Baucon Yapex'de i
mozaik urunlerini sergiledi ‘

Hitit Seramik exhibits its mosaic ware at Baucon Yapex

iK

Ocak-Subat / January-February 2007/ No.19

2-5 Ka‘f"m 2006 tarihler‘! arasinda Anta"lya Expo Hitit Seramik, which took part in the Baucon
Center’da gerceklesen "Baucon Ya_pex Yapex 14th International Building Materials,
14.Uluslararasi Yapi Malzemeleri, Insaat Construction Technologies and Building
Teknolojileri ve Yapi Yenileme Fuari'nda yer Renovation Trade Fair held at Antalya Expo
alan Hitit Seramik, ozellikle HomeWorks Center from November 2 to November 5, 2006
markali 60x60 porselen serileri ve crystal ve drew accolades especially with its

vitrose mozaik Urinleri ile g6z doldurdu. HomeWorks brand 60x60 porcelain lines and
Standinda verdigi kokteylde ise Antalya crystal and vitreous mosaic ware. Hitit

N G . . Seramik played host to dignitaries of Antalya
Bolgesi'nin ileri gelenlerine ev sahipligi yapti. region in the cocktail party held at its stand.

Yet another first by
Umpas Seramik

Umpas O’ Seramik

|

Umpas Seramik, which has undersigned
Seramik sektortinde ilklere imza atan Umpas many firsts in the ceramic industry, became
Seramik, bir ilki daha gerceklestirerek TS EN the first Turkish ceramic manufacturer
14411 Tirk Standartlarina Uygunluk Belgesini receiving TS EN 14411 Conformity to Turkish
alan ilk Tiirk seramik Greticisi oldu. AB uyum Standards Certificate, achieving another first.

. Umpas Seramik, which pursues its efforts for
yasalari ¢ercevesinde standartlarin EN norm- making standards conformant to EN norms
larina uygun hale getirilmesi kapsaminda under EU harmonization laws, received the

calismalarini titizlikle ylriten Umpas Seramik standard conformity certificate for floor and
13.11.2006 tarihi itibariyle tretimini yaptigr yer wall tiles it produces as of 13.11.2006.

ve duvar karolarina ait standartlara uygunluk Umpas, with TS EN 14411 Certificate it
belgesini aldi. Uygulamakta oldugu ISO 9001 received after IS0 9001 Quality Management
Kalite Yonetim Sistemi, I1SO 14001 Cevre System, IS0 14001 Environmental

e . . _ . - Management System and CE sign it already
Ydonetim Sistemi ve sahip oldugu CE isaretinin holds, proved once more that it realizes the

ardindan, aldigi TS EN 14411 belgesi ile targets of offering environmentally sensitive

U-mpas, sektérUQde cevreye duyarll, ka.lit.eli high quality service and high quality products
hizmet ve kaliteli Uriin sunma hedeflerini in its industry.

realize ettigini bir kez daha belgeledi.

o
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Ege Seramik ve Ege Vitrifiye
Uretim Tesisleri, Beykent Universitesi

ogrencilerini agirladi...

Ege Seramik and Ege Vitreous Ware
Manufacturing Facilities Played Host to
Beykent University students...

C EGESERANIK

Ege Pazarlama A.S., Aralik ayinda Beykent
Universitesi Mimarlik Fakiiltesi son sinif 6grenci-
leri ve 6gretim gorevlilerine yonelik Ege Seramik
A.S. ve Ege Vitrifiye A.S. Uretim tesislerine bir gezi
diizenledi. Sisli Ayazaga Kamptisi'nden
havaalanina hareket eden 74 kisilik 6grenci grubu
ogle saatlerinde Ege Vitrifiye Uretim tesis-
lerindeydi. Ogrenciler, seramik saglik gereglerinin
tasarim asamasindan baslayarak ¢camur ve sir
hazirligina, laboratuar calismalarindan basingli
dokim sisteminin detaylarina, kalite kontrol
slreclerinden paketleme ve sevkiyat detaylarina
kadar uretimin her asamasi hakkinda bilgiler
aldilar. Daha sonra Ege Seramik Uretim
Tesislerine gecen grup, seramik Uretim teknoloji-
leri, kalite kontrol sistemleri ve tim seramik ure-
tim proseslerini yerinde gezerek inceleme firsati
buldular. Uretim tesislerinin gezimi siiresince
ogrencilerle birlikte olan Ege Seramik ve Ege
Vitrifiye yetkilileri, 6grencilere sozlu ve yazili bilgi
aktariminda bulundular.

Ege Pazarlama A.S. organized a trip to Ege
Seramik A.S. and Ege Vitrifiye A.S. manufactur-
ing facilities for senior students and academic
staff of Beykent University Faculty of
Architecture in December. A student group of
74, who left from Sisli Ayazaga Campus for the
airport, was at Ege Vitrifiye manufacturing
facilities at noon hours. Students received
information starting from the design phase of
ceramic sanitary ware to clay and glaze prepa-
ration from laboratory work to details of pres-
sure casting system, from quality control
processes to details of packaging and shipping,
on all phases of production. Later, the group,
which moved to Ege Seramik manufacturing
facilities, had the chance to observe ceramic
production technologies, quality control sys-
tems and all ceramic production processes on
site. Ege Seramik and Ege Vitrifiye officials,
who were with the students during the tour of
production facilities, provided verbal and writ-
ten information to the students.
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E.C.A. ve SEREL
Turquality’e secildi

E.C.A. and SEREL elected to Turquality

Dinyanin tek devlet destekli markalasma
programi olan Turquality’e secilen 33 markadan
ikisi Elginkan Toplulugu markalari E.C.A. ve
SEREL oldu. Boylelikle hem E.C.A. hem de
SEREL, kendi sektorlerinde Turquality
Programi’na girmeye hak kazanan yegane
markalar oldular.

10 Yilda 10 Diinya Markasi Yaratma’ vizyonuyla
gelistirilen Turquality Programi’na dahil olan ECA
ve SEREL boylece, 5 yil siresince programin
kapsamindaki patent, faydali model, endistriyel
tasarim, marka tescil harcamalari, kalite
belgeleri, endistriyel triin tasarim giderleri,
tanitim, reklam ve pazarlama faaliyetleri, yurtdisi
birimlere iliskin kira ve dekorasyon giderleri ve
her tirld danismanlik konularinda bilgi ve finansal
destek almaya hak kazandi. Turquality Programi
kapsaminda global marka sahibi olabilme
potansiyeli olan sirketlerin, bu amag igin
yapacaklari yatirimlarin yizde 50’si her hangi bir
ust limit olmaksizin program tarafindan
karsilanacak.

Dis Ticaret Miistesarligi ve Tiirkiye ihracatcilar
Meclisi'nin devlet destegiyle baslattigl ‘Turquality’
programi sayesinde 2023 yilinda Turkiye'nin
ihracat hacminin 500 milyon dolara ¢ikmasi
hedefleniyor.

o

4

E LA SEREL

Two of the 33 brands elected to Turquality,
which is the sole government brandization pro-
gram in the world, became E.C.A. and SEREL.
Hence both E.C.A. and SEREL became the only
brands entitled to join the Turquality Program
in their own industries.

Thus, E.C.A. and SEREL, which joined the
Turquality Program developed under the vision
of ‘Creating 10 World Brands in 10 Years’
gained the right to receive information and
financial support during 3 years in the fields of
patent, beneficial model, industrial design,
trademark registration expenses, quality cer-
tificates, industrial product design expenses,
promotion, advertising and marketing opera-
tions, brand and decoration costs of interna-
tional units and any types of consulting services
covered by the program. 50 % of investments
to be made for this purpose by companies,
which have the potential of having a global
brand, will be covered by the program without
being subject to any gap as part of the
Turquality Program.

Thanks to the Turquality Program initiated by
Secretariat of Foreign Trade and Turkish
Exporters Assembly, it is aimed that the export
volume of Turkey rises to 500 million Dollars by
2023.

W'MIE wE .
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Bauhaus felsefesi ile kurulan ve bu yil Portekiz'de
yer alan Uluslararasi Bagimsiz Sanat ve Tasarim
Fakulteleri Birligi toplantisina katilan Prof. Nazan
Erkmen, AIAS kurulusu Yonetim Kuruluna
fakultesini tanitarak Avrupa Birligi'nin en onemli
sanat ve tasarim kurumlarinin yer aldigi birlige
kabul edildi. Bu anlasma sonucunda, diinyanin
dev sanat fakdlteleri ile anlasmalari imzalayan
M.U.G.S.F, 6niimiizdeki 50. yil kutlamalarinda
partnerleri ile bliylk sanat etkinlikleri
gerceklestirecek, 6gretim Uyesi - 6grenci
miubadelesini gerceklestirecek ve fakdilte tim
dinya glizel sanatlar fakulteleri ile Dinya
Diploma Birincileri Uluslararasi Sergisi'nde
yarisacak.

Marmara Universitesi Giizel Sanatlar Fakiiltesi
Avrupa Birligi'ne en onde giren kurum oldu

Marmara University Faculty of Fine Arts became
the institution accessing the European Union first

Prof. Nazan Erkmen, who attended the meeting
of International Independent Art and Design
Faculties Union founded under the Bauhaus phi-
losophy and which was held in Portugal this year,
introduced her faculty to AIAS Board of Directors
and was admitted to the Union where the most
significant art and design institutions of
European Union are represented. As a result of
this agreement, M.U. F.F.A. which entered into
agreements with giant art faculties of the world,
will hold major art events with its partners in the
upcoming 50th year celebrations, shall carry out
member of faculty - student exchanges and the
faculty will compete with the fine arts faculties of
the whole world in the World Top Graduates
International Exhibition.

EAA-Emre Arolat Architects,
“Emerging Architecture” odiillinii kazandi

“AR Awards for Emerging Architecture” mimarlik
oduldnun juri calismalari sona erdi ve sonuclar
Londra’da yapilan bir resepsiyonla aciklandi. Bu
yil sekizincisi gerceklestirilen etkinlik, dinyadaki
en onemli mimarlik 6dillerinden biri olarak kabul
ediliyor. Her yil tiim diinyadan aday olan 45 yas
altt mimarlara, bitirmis olduklari yapilarla ilgili
olarak verilen bu adiller icin bu yil 53 farkli
tlkeden toplam 462 katilim gerceklesti.
EAA-Emre Arolat Architects, 10 6dilden birisini
kazanan Turkiye'deki ilk mimarlik birosu oldu.

EAA-Emre Arolat Architects, bu yil kullanima
acilan Dalaman Havalimani Terminali yapisinda
gostermis oldugu cevreye duyarli yaklasim ve
getirdigi kliselerden uzak ¢oziimlerle bu 6dile
layik bulundu.

o

EAA-Emre Arolat
Architects,

wins “Emerging

== Architecture” award

Deliberations of the jury of AR Awards for
Emerging Architecture” architecture award
came to an end and the results were announced
at a reception held in London. The event, the
eighth of which was held this year, is recognized
as one of the most significant architectural
awards in the world. For these awards which are
participated each year, given to under 45 archi-
tects all over the world for their completed

works, there were 462 participants this year from
53 different countries. EAA-Emre Arolat
Architects became the first architects office in
Turkey who one of the 10 prizes.

EAA-Emre Arolat Architects was awarded this
prize due to its envorinmentally sensitive
approach in the construction of Dalaman Airport
Terminal launched this year and the clichee-free
solutions it introduced.
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TIMDER Akademi
seminerleri basladi

TIMDER Academy seminars are under way

Since the 14th seminar program held last

year received accolades from the sector,

TIMDER Education Commission prepared yet
Gecen yil yapilan 14 seminerlik programin sektor another T4-seminar program for 2006-2007
tarafindan cok begenilmesi iizerine TIMDER academic year. Seminars given by Assoc.
Egitim Komisyonu, 2006-2007 Egitim Yiliigin 14 Prof. Hayri Baracli under the title of TIMDER
seminerlik bir program daha hazirladi. TIMDER Academy started with “Corporate :
Akademi adiyla Doc. Dr. Hayri Baracli'nin verdigi Management on Novem_ber 23'. As reg|stered
seminerler 23 Kasim tarihinde “Kurumsal viewers, 49 people participated in the first
Yonetim” konusu ile basladr. TIMDER Yénetim i?gilpeacrtc?re55|$iglsl\g?oai ?ﬁ?o?‘i?efe?ﬁii;d;
Kurulu Uyeleri haricinde ilk seminere kayitli :
izleyici olarak 49 kisi katildi. Her 15 giinde bir

participants will enjoy fortnightly free of
charge was held on December 8. The theme

katilimcilarin Ucretsiz olarak yararlanacaklari of “Change Management” was dealt with in
seminerlerin ikincisi 8 Aralik tarihinde the seminar which had 81 participants. The
gerceklestlrlldl ve 81 kISInIn katlldlgl seminerde third seminar was held on December 22‘ on
“Degisim Yonetimi” konusu, 22 Aralik'ta gercek- “Crisis Management in Enterprises”. Those
lestirilen Gglincli seminerde ise “Isletmelerde Kriz who succeed in the examination to be held at
Yonetimi” konusu islendi. Mayis sonuna kadar the end of seminars which will continue until
devam edecek olan seminerlerin sonunda the end of May and those with good atten-

yapilacak olan sinavda ise basarili olanlar ve dance will earn awards.
devamllik gosterenler ddillendirilecekler.
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eana‘zkafe Semmifz
Kalebodur

Canakkale Seramik&Kalebodur,
Muhendislik Mimarlik Bolumu
ogrencilerini uretim tesislerine davet etti

Canakkale Seramik&Kalebodur invites Engineering
Architecture Department students to manufacturing facilities

Trakya Universitesi Miihendislik Mimarlik
Fakultesi Mimarlik Bolimd 3. ve 4. siniflarindan
olusan bir grup, Universite-Sanayi isbirligi
cercevesinde diizenlenen Canakkale
Seramik&HKalebodur'un, Canakkale’'nin Can
ilcesinde bulunan Uretim tesislerini ziyaret etti.
Muihendislik Mimarlik Fakiltesi Mimarlik Bolimu
Yapi Anabilim Dali'ndan Yrd. Dog. Dr. Esma
Mihlayanlar, Ogr. Gor. Semiha Kartal ve Ars. Gor.
Filiz Umarogullari sorumlulugunda
gerceklestirilen teknik gezide ogrencilere iki grup
halinde Egitim Yoneticisi Engin Hepsev, Sir Uretim
Miidiri Ayten Onal, Ar-Ge Miidiirii Sener Onal,
Hammadde Arastirma ve Granit Uriin Gelistirme
Yoneticisi A. Kadir Sen, Ar-Ge Dizayn Gelistirme
Sorumlusu S. Bilent Sancar, Yer Karosu Ar-Ge ve
Teknoloji Miduirid Ali Kiiciik ve Elektronik Bakim
Yoneticisi Hasan Metin denetiminde Uretim tesis-
leri tanitildi. Teknik gezi sonucunda izlenimlerin
degerlendirilmesi amaciyla, bir brifing
gerceklestirildi. Burada karsilikli goris
alisverisinde bulunularak, Mihendislik Mimarlik
Fakiltesi Dekanligi tarafindan hazirlanan plaket
Universite adina, Yrd. Dog. Dr. Esma Mihlayanlar
tarafindan “Canakkale Seramik Kalebodur
A.S.nin Ulke ekonomisindeki yeri vurgulanarak
Universite—Sanayi isbirligi cercevesinde egitime
sagladiklar katki” belirtilerek, Egitim Yoneticisi
Engin Hepsev'e sunuldu. Ogrenciler daha sonra
Canakkale Seramik Kalebodur A.S tarafindan
tahsis edilen rehber esliginde Gelibolu
Yarimadasi'ni gezdi.

A group from junior and senior classes of Trakya
University Engineering and Architecture Faculty
Architecture Department visited the production
facilities of Canakkale Seramik&Kalebodur in
Can district of Canakkale as part of university-
industry collaboration.

Production facilities were introduced to students
in two groups in the technical trip held with Asst.
Prof. Dr. Esma Mihlayanlar, Lecturer Semiha
Kartal and Res. Asst. Filiz Umarogullari from
Engineering Architecture Faculty Architecture
Department Construction Main Scientific
Discipline under supervision of Training Director
Engin Hepsev, Glaze Production Manager Ayten
Onal, R&D Manager Sener Onal, Raw Material
Research and Granite Product Development
Manager A. Kadir $Sen, R&D Design Development
Officer S. Bllent Sancar, Floor Tile R&D and
Technology Manager Ali Kiiclk and Electronic
Maintenance Manager Hasan Metin. For evalua-
tion of impressions at the end of the technical
trip, a briefing was held. Here, mutual opinions
were offered and the plaquette prepared by
Office of Dean of Engineering Architecture
Faculty was presented to Training Director Engin
Hepsev on behalf of the University by Asst. Prof.
Dr. Esma Mihlayanlar, emphasizing “The place of
Canakkale Seramik Kalebodur A.S. in the coun-
try’s economy and the contribution they provided
to training under the framework of University-
Industry Collaboration”. Afterwards, students
took a tour of Gelibolu Peninsula accompanied
by a guide provided by Canakkale Seramik
Kalebodur A.S.
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From Nafure To The Arft...
Dogadan Sanata...

ALPINA « krem/Creom

YURTBAY
SERAMIK
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Ece Banyo, Eurowards Girisimcilik
Yarismasi'nda Gelisim Dali'nda

birincilik odulu aldi

Ece Banyo won the first prize in Eurowards
Entrepreneurship Contest in the Development Discipline

.

- Avrupa
lrkiye'nin yilchz

KOBI'lerin:
hjltrl”r|111{h11.rf

Avrupa’nin en genis katilimli girisimcilik
yarismasi olan ve Tirkiye'de ikinci kez
diizenlenen Eurowards heyecani sona erdi.
Yarismanin Gelisim Kategorisi'nde birincilik
odiiliinii TURUNCU KAPLAN STRATEJISI
konulu proje ile “Ece Banyo Gerecleri San.ve
Tic. A.S" adina Erdem Cenesiz alirken, Fikir
Kategorisi'nde Recai Sara, Kurulus
Kategorisi'nde Serhat izmirlioglu, Baslangic
Kategorisi'nde Ozge Ozenc &diile layik
gorilduler.

Odiil, 24 Kasim tarihinde Bogazici Universitesi
Mezunlar Dernegi Seminer Salonu’'nda
dizenlenen torenle Ece Banyo Yonetim Kurulu
Baskani Sn. Erdem Cenesiz'e verildi.
Tirkiye'de Eurowards Girisimcilik Oduilii
birincileri yarismaya Avrupa’da devam edecek.

Avrupa Parlamentosu himayesinde
gerceklesen Eurowards yarismasi, girisim fikri
olan bireylere Avrupa ve Tirkiye'de itibar
kazanma, is baglantilari kurma ve medya
araciligiyla taninma sansi vermesi acisindan
onem tasiyor. Avrupa’da 1991 yilindan bu yana
dizenlenmekte olan Eurowards Girisimcilik
yarismasina Tlrkiye'de 42 ilden 297 proje
katildi.

o

Eurowards excitement, which is the most
widely participated in entrepreneurship com-
petition in Europe and which was organized
in Turkey for the second time, came to and
end. Erdem Cenesiz on behalf of “Ece Banyo
Gerecleri San.ve Tic. A.S” won the first prize
of the competition in Development Category
with the project with the theme ORANGE
TIGER STRATEGY and Recai Sara was award-
ed the prize in Idea Category, Serhat
Izmirlioglu in Foundation Category and Ozge

Orenc in the Beginning Category.

The award was given to Ece Banyo Chairman
of Board of Directors Mr. Erdem Cenesiz in a
ceremony organized in Bogazici University
Alumni Association Seminar Hall. First prize
winners of Eurowards Entrepreneurship
Award in Turkey will continue with the con-
test in Europe.

The Eurowards contest held under the spon-
sorship of European Parliament is significant
as it allows individuals with entrepreneurship
ideas to gain reputation in Europe and Turkey
to establish business contacts and to be rec-
ognized through the media. 297 projects from
42 provinces participated in the Eurowards
Entrepreneurship Contest in Turkey which is
being held since 1991 in Europe.
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Yagsayan banyolar. Vitrifiye, Banyo Mobilyasi, Dus Tekneler!, Akrilik Kiivetier, Hidromasa) Sistemler] ve Banyo Aksesuarlar: bir banyo Igin gereksiniminiz
olan her sey Duravit'te. Bilgi almak Ister misiniz? LUtfen Duravit'le temasa geginiz. DURAVIT Yap Urlnteri San. ve Tic. A.S,, 34956 Tuzla/lstanbul,
Telefon +90 216 458 51 51, Fax +90 216 458 51 25, info@tr.duravil.com

Living bathrooms | www.duravit.com
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Kutahya Seramik, 2007 kis
koleksiyonuyla Baucon Yapex'deydi...

() KUTAHYA

® S ER A M

Kutahya Seramik was at Baucon
Yapex with its 2007 winter

collection...

Deri/ Leather

Baucon Yapex 2006 International Building
Materials Construction Technologies and
Building Renovation Trade Fair held in

Antalya Expo Center'da gerceklestirilen
Baucon Yapex 2006 Uluslararasi Yapi

Malzemeleri, Insaat Teknolojileri ve Yapi Antalya Expo Center was held this year with
Yenileme Fuari bu yil da basta turizm the participation of long-term wide scale
yatirimcilari olmak lizere, uzun déneme yayilan construction investors and professional visi-
biiyiik 6lcekli insaat yatirimcilarinin ve tors led by tourism investors.

profesyonel ziyaretcilerin katilimiyla

Kitahya Seramik participated in Baucon
Yapex which is the second largest building

. : o . trade fair in Turkey, with its 2007 models.
Kitahya Seramik, Tirkiye'nin en biyuk 2. yapi 2007 trends of ceramics fashion include
fuari olan Baucon Yapex'de 2007 modelleri ile

gerceklesti.

o
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Fantasia

yer aldi. Seramik modasinin 2007 trendlerinde,
micevher tadinda aksesuarlarla
zenginlestirilmis dekor ve bordurler, tekstilin

décors and border tiles enriched with acces-
sories of jewelry flavor, textile designs inspir-
Ing ceramics, textures enriched by soft sur-

seramige ilham veren desenleri, soft ylzeylerle faces and minimalist designs carried to large
zenginlestirilmis dokular ve yilin moda ebatlari and rectangular dimensions which are the
olan buylk ve dikdortgen boyutlara tasinan in-vogue sizes of the year and wallpaper and
minimalist tasarimlar, duvar kagidi ve deri leather patterns.
desenleri yer aliyor.
Fantasia

F . The Pop Art representative of 20x45 cm. size,

antasia Y - :

oo : the Fantasia Line, comes in lilac, green, pink,

20x.45 cm. ebadmm Pop Art temsilcisi Fan'ta5|a white, purple and beige colors. The Ritim
serisi, lila, yesil, pembe, beyaz, mor ve bej borders of 20x45 cm. and 6x45 cm. size, and
renklerinde. 20x45 cm. ve 6x45 cm. Fantasia border tiles in 20x45 size are com-
ebatlarindaki Ritim ve 20x45 Fantasia borduirler ponents of the line which draws the most
modern ve geometrik desenleri ile serinin en attention with their modern and geometrical

designs. Floor tiles of the line come in lilac,
green, pink, white, purple and beige colors in
size 33x33 cm.

dikkat ceken parcalari. Serinin yer seramikleri
33x33 cm. olcllerinde lila, yesil, pembe, beyaz,
mor ve bej renklerinde.

) Leather
Deri The 30x50 cm. leather line, where leather
Deri ve kumas desenlerinin kullanildigi 30x50 and fabric patterns are used, comes in beige,
cm. Deri serisi, bej' taba ve maron renklerinde brick and maroon. Safari border tiles of 9x50

tasarlandi. Serinin duvar kombinasyonlarina cm., Glass Sujet border tiles of 9x50 cm. and
7x50 cm. Safari bordir, 9x50 cm. Cam Sujet Leathe( border tiles of 4x30 cm. accompany

. . N . . the line's wall combinations. Floor ceramics
bordir ve 4x30 cm. Deri bordiirler eslik ediyor. : : :

. . . of the line are in 42.5x42.5 size and are
Serinin yer seram|kler|.42.5x42.5 ebatlarinda glazed porcelain ceramic.
ve sirli porselen seramik.
The stand also featured Luxor, Damasco,

Standda ayrica Luxor, Damasco, Mimoza, Mimoza, Karpat and Karma Lines.
Karpat ve Karma Serileri de yer ald1.
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AMV Geng¢ Mimar Odiili’nii
Tulin Hadi ve Cem Ilhan aldi

Tulin Hadi and Cem Ilhan received

AMV Young Architect Award

-------

Gen¢ mimarlarin tesvik edilmesi amaciyla iki yilda
bir Arkitera Mimarlik Merkezi tarafindan
Canakkale Seramik&Kalebodur sponsorlugunda
verilen AMV Geng Mimar Odiilii Kasim ayinda
diizenlenen torenle Tiilin Hadi ve Cem ilhan’a
verildi.

Adaylarin, insa edilmis binalarinin bulunmasi,
1966 ve daha sonra dogmus olmalari 6n
kosulunun arandigi 6dil, itk kez 2004 yilinda
verilmisti. Adaylarin mimarlik alaninda yaptigi tim
Uretimin degerlendirildigi 0dilin bir diger 6n
kosulu Arkitera Mimarlik Veritabani icinde yer
almak. Gen¢ mimarlarin tanitimlarina katki
saglayarak mimari Uretimlerinin tesvik edilmesi
amaciyla verilen o6dilin secici kurulu ise Ziya
Tanali, Kaya Arikoglu, Kerem Erginoglu, Omer
Kanipak ve Semra Uygur'dan olustu.

o

Conabhole Seromik
Kalebodur

AMV Young Architect Award given under the
sponsorship of Canakkale Seramik&Kalebodur
by Arkitera Architecture Center biannually for
encouraging young architects was awarded to
Tdlin Hadi and Cem Ithan, with a ceremony
held in November.

The award, where it is a requirement that can-
didates should have already built buildings and
should be born in 1966 or later, was first given
in 2004. Another prerequisite of the award,
where all production of candidates in the field
of architecture is evaluated, is to be included in
Arkitera Architecture database. The selection
committee of the award given for encouraging
the architectural production of young archi-
tects contributing to their promotions compris-
es Ziya Tanali, Kaya Arikoglu, Kerem
Erginoglu, Omer Kanipak and Semra Uygur.
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Yuksel Seramik’ten yeni
“Amerikan Koleksiyonu”

Chateau

Yiiksel insaat biinyesinde bulunan Yiiksel
Seramik, tasin, topragin ve atesin enerji dolu

zengin renklerini, tarihin gorkemli dokusunu,

yumusak ve modern ¢izgileri “Amerikan
Koleksiyonu”nda bir araya getirdi. Huzur ve
giiven veren renklerin on plana ¢iktigi
koleksiyonda 6 farkli seri bulunuyor.

Seramik modasinin yeni trendleri, yiin moda
ebatlari ve minimalist tasarimlarin 6n plana
ciktigl “Amerikan Koleksiyonu” serileri 33x33

o

from Yuksel Serami

New American Collection

Yiksel Seramik, which is a member of Yiuksel
Insaat group, has brought together the rich
colors full of energy, of stone, earth and fire,
the magnificent texture of history, and soft
and modern lines in its “American
Collection”. The collection, where colors pro-
viding comfort and security come to the fore-
front, features 6 different lines.

The in vogue sizes of the year and minimalist
designs are emphasized, are produced in
sizes 33x33 and 45x45, blowing the winds of
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change in interior spaces.

The Calais Line, which has stone look with
veins and wavy shades, is decorated with the
rich colors of the earth, is decorated with the
rich colors of the earth, giving a natural look
to interior spaces, with its glazed granite fea-
ture. The Chateau Line, getting its name
from the magnificence of history, adds
dynamism to living spaces with the natural
beauty of the travertine stone and brown and
crimson shades it takes from the earth. The
Element Line, where soft and modern lines
are predominant, opens an alternative to
those who wish to create passionate and dif-
ferent spaces with the magnificence of gray,
brown and black. The Durango Line, where
beige, ivory and silver colors are predomi-
nant, adds calmness to spirits with its natu-
ral stone look texture. The Antiquity Line,
comprising the magnificent combination of
crimson, bone and silver colors, emphasizes
plainness with its tiles in different colors and
plain texture. The Earthtone Line, where light
colors are predominant, gives life to natural
spaces.

The “American Collection” produced by
Yiksek Seramik is offered to sale in USA,
Europe, the Middle East and Turkey at large.

Calais

ve 45x45 boyutlarinda Uretilerek, i¢
mekanlarda degisim rizgarlari estiriyor.

Tas gorinimld, damarli ve dalgali golgelere
sahip olan Calais Serisi, topragin zengin
renkleriyle bezenmis olup, sirli granit 6zelligi
ile ic mekanlara dogal gorinim veriyor. Adini
tarihin gorkeminden alan Chateau Serisi,
travaten tasinin dogal glzelligi ve topraktan
aldigi kahve, kizil tonlariyla mekanlara
dinamizm katiyor. Yumusak ve modern
cizgilerin agirlik kazandigr Element Serisi, gri,
kahve ve siyahin ihtisamiyla tutkulu ve farkli
mekanlar olusturmak isteyenlere alternatif
sunuyor. Bej, fildisi, gimus renklerinin agirtik
kazandigi Durango Serisi, dogal tas gortinimli
dokusu ile ruhlara dinginlik katiyor. Kizil,
kemik, gimus renklerinin muhtesem
kombinasyonundan olusan Antiquity Serisi,
farkli ebatlardaki karo goriinimu ve diz
dokusu ile sadeligi 6n planda tutuyor. Agik
renklerin hakim oldugu Earthtone Serisi Element
natlirel mekanlara hayat veriyor.

Yiksel Seramik tarafindan retimi yapilan
“Amerikan Koleksiyonu” Amerika, Avrupa,
Ortadogu ve Turkiye genelinde satisa sunuldu.
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Afyon Kocatepe Universitesi 6grencileri
Umpas Seramik tesislerini ziyaret etti
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Afyon Kocatepe University students visit
Umpas Seramik facilities

Umpas Seramik A.S. kuruldugundan bu yana U c A ] e facill
cevre universitelerle sanayi-universite ishirligini AMpss BErE MU SRcont s iofopenlitsiaciis
ties to students as a requirement of its philoso-

QL_mcel-tutma fglsef.es-mm geregi olarak ) phy of keeping the collaboration of nearby uni-

ogrencilere tesislerini acmaya devam ediyor. versities and the industry-university current
since the day of its inception.

Aralik ayi icerisinde Afyon Kocatepe Universitesi ' : '

Seramik Mihendisligi Bolimi ogrencilerinin In December, members of Ceramics Engineering

kurdugu Seramik Mihendisligi Kuliibii tyeleri, Club, founded by Afyon Kocatepe University

L TS . S Ceramics Engineering Department students, got
Ogretim Uyesi Doc¢ Dr. Ali Kartal ile birlikte tretim VA — togtour thg pro%uction liias vvit%

tesislerini gezme firsati buldular. Member of Faculty Assoc. Prof. Dr. Ali Kartal.
Teoride aldiklari bilgileri Uretimin her asamasini Students, who reinforced the knowledge they
izleyerek pekistiren 6grenciler Uretim Miidiiri had received in theory by observing every stage

Erdogan Cetinkaya’dan aldiklari bilgilerle of production, becoming aware of the fact that

gelecekte adim atacaklari sektorin

the sector which they will join in the future
needs well equipped, knowledgeable young

yetismis, bilgili genc beyinlere ihtiyaci oldugunun brains with information they got from production
bilincine vararak, daha ¢cok arastirmaci manager Erdogan Cetinkaya, promised to
olacaklarina, mesleklerine dort elle sarilarak become more researching and will advance the
sektorii daha da ileriye gotiireceklerine soz sector even more through commitment to their

professions and said that they were highly
impressed with the tour as they were returning
to their school.

vererek, okullarina donerken geziden ok
etkilendiklerini ifade ettiler.
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PSG / Izmir 2007 - 2008 sergi
sezonu i¢in tum sanatcilarin sergi
basvurularini bekliyor

PSG / Izmir is awaiting show applications from
all artists for 2007 - 2008 exhibition season

Turkiye'nin ve dinyanin onde gelen; Resim, szgijn
Baski, Desen, Fotograf gibi teknikler ile Kagit - is
eserler Ureten profesyonel sanatcilarinin, 6zgin
eserlerini, izmir'li sanat severler ile bulusturarak
sehrin kiltdr ve sanat ortamina yeni bir soluk
getirmeyi hedefleyen PSG; 2007 - 2008 sergi sezonu
i¢in tUm sanatcilarin sergi basvurularini bekliyor.

Basvurulariniz icin; sergilemeyi planladiginiz,
(kiinyeleri belirtilmis) en az 7 eserinizin (jpg)
formatindaki gorselleri, (word) formatindaki
6zgecmisiniz ve iletisim bilgilerinizin yer aldig
(cd) dosyanizi galeri posta adresine ya da
serkanadin(@gmail.com adresine e-mail yolu ile
ulastirmaniz yeterli.

Adnan Coker, Adnan Turani, A.Teoman Germaner,
Bedri Baykam, B.Rahmi Eyiiboglu, Burhan
Dogancay, Burhan Uygur, Cihat Burak, Ergin inan,
Erol Deneg, Ferruh Basaga, Hayati Misman,
Mehmet Gilerylz, Nurullah Berk, S.Saim Tekcan
gb. Tirk Resminin usta isimlerinin eserlerinden
olusan karma bir serginin ardindan, Abidin Dino’nun
desen ve resimlerini Ege’nin sanat izleyicisi ile
bulusturan PSG, énimizdeki glinlerde bir baska
onemli usta, Sabri Berkel'in eserlerini izmir
izleyicisine sunmayi hedefliyor.

www.psgsanat.com
infoldpsgsanat.com

PSG awaits show applications from all artists
for the exhibition season 2007 - 2008, seeking
to bring a new breath to the culture and art
environment of the city by bringing together
the original works of professional artists in
Turkey and the world, creating Paper-Work art
works using techniques like Painting, Original
Serigraphy, Design and Photograph with art
lovers of Izmir.

For your applications, you may send the pic-
tures in (jpg) format of your minimum works
you wish to exhibit (details specified), your cvin
(word) format and your contact details in a (cd)
file either to the mail address of the gallery or
to the address serkanadin(@gmail.com

by e-mail.

After a mixed show comprising the works of
masters of Turkish art like Adnan Coker,
Adnan Turani, A.Teoman Germaner, Bedri
Baykam, B.Rahmi Eylboglu, Burhan
Dogancay, Burhan Uygur, Cihat Burak, Ergin
Inan, Erol Denec, Ferruh Basaga, Hayati
Misman, Mehmet Gilerytiz, Nurullah Berk and
S.Saim Tekcan, PSG has brought Abidin Dino’s
designs and paintings before Aegean art lovers
and is planning to present the works of yet
another major master, Sabri Berkel, to Izmir
viewers in the upcoming days.

www.psgsanat.com
infoldpsgsanat.com
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Seranit Everest Serisi'yle
zirveleri kesfediyor

Seranit discovers summits

with Everest Line

Avrupa’nin en biyik granit seramik
markalarindan Seranit, diinyanin tepe noktasi
Everest'ten ilham alarak yarattigi yeni serisinde
dogal goriinimld, genis renk alternatiflerine
sahip modern Urinler sunuyor.

Granit seramigin jenerik ismi Seranit, Everest
serisiyle yeni zirveler kesfediyor. Diinyanin en
ylksek noktasi olarak kabul edilen Everest'ten,
esinlenilen seride dogal gorinimli efektler ve
renk gegisleri dikkat cekiyor. Serinin birbirine
benzemeyen efekt yapisi, dogal taslardan esinlen-
diginin bir gostergesi. Seranit’in Everest Serisi,
"60x60" ve '60x120" ebatlariyla genis mekanlara
modern ¢ozimler sunuyor.

Rengini zirveden aliyor

Seranit’in adindan ¢ok soz ettirecek olan yeni
serisindeki karolar; hem zemin hem de dis cephe
kaplamasi konusunda musterilerine secenek
sunuyor. Estetigin saglamlikla birlestigi Everest
serisinde mat ve parlak olmak Uizere Roseo,
Marfil, Arancione, Viola, Azzuro, Quaverde,
Mairone,Valencia adlarinda 8 farkli renk secenegi
bulunuyor.

o

One of Europe’s biggest granite ceramic brand,
Seranit, offers modern products with broad col-
ored choices with natural look in its new line
created under inspiration by Everest, the top of
the world.

The generic name of granite ceramic, Seranit,
discovers new summits with its Everest Line.
Natural look effects and colored transitions
draw attention in the line inspired by Everest,
acknowledged as the highest point in the world.
The dissimilar effect composition of the line is
an indication that it was inspired by natural
stones. The Everest Line of Seranit offers mod-
ern solutions for broad spaces with its ‘60x60°
and '60x120’ sizes.

Gets its color from the summit

Tiles in the new line of Senanit, which will be
talked a lot, offers choices to customers both
for floor and also exterior tiles. Eight different
color choices called Roseo, Marfil, Arancione,
Viola, Azzuro, Quaverde, Mairone and Valencia
are available as matt and glossy in the Everest
Line where the aesthetic joins robustness.
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creavit

Ayni bakiyoruz,

.Jarkli goriiyoruz.

Y:nlc: giktig ilk andan itibaren creavit bilindik bigimlerden siyriliyor, yasamin renkli
detoylanylo érilmis daha canli bir dinya clugturmoyr omaghyor. Baylece gérinen dinyada
yeni bir boyut, bombaoska bir derinlik agiliyor. Siradanliktan sikilanlara, yogoma
ferkl bir pencereden bakmak isteyenlere yeni bir secenek hurzuyur.CfEﬂ\Fif, farks vzaklarda

degil; evlerinde arayanlann yeni adresi. Beklediginiz degisim, Canokecilar satis noktalannda.

Ayni bakiyoruz, farkl gériyoruz!

Canakoilar

www.canaokcilar.com.tr
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Ege Seramik’ten yasam tarzinizla
butunlesen se¢imler...

—— '.’(; —
= _" ."‘
L e

-~ {f" oy

Imperial

Choices integrating with your
lifestyle from Ege Seramik...

Imperial .
Ege Seramik'in Autumn Serisi'nde yer alan Imperial w :
Imperial, traverten goriinimiuyle dogal tasa Imperial, part of Ege Seramik's Autumn Line,

'P ’ ) goru y 9 »d constitutes a perfect alternative to natural stone
mikemmel bir alternatif olusturuyor. Imperial, with its travertine look. With its technical struc-
sirli granit olmasindan kaynaklanan teknik ture stemming from its being glazed granite;
yapisiyla, hem i¢ hem dis mekanlar i¢in son Imperial offers an extremely convenient alterna-
derece uygun bir alternatif olusturuyor. 45x45,

tive both for inner and also outer spaces.

33x33, ve 16,5 x16,5 boyutlari ile mutfak tezgah
aralarindan salona, antrelerden dis mekanlara
kadar bircok yerde kullanim alani bulan Imperial;
bej, beyaz ve ceviz renklerinde uretiliyor.

o

Imperial, which may be used in many places
from kitchen counter gaps to halls, from lobbies
to exteriors with its 45x45, 33x33 and 16,5 x16,5
sizes, comes in beige, white and walnut colors.
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Otto

Otto mekanlariniza siyah ve
beyazin seckin gorinimi ile
zarafeti, geometrik desenlerin
yarattigl sonsuzluk duygusuyla
ozglrligu tasiyor. 30x60
ebadinda uretilen Ege Seramik
Otto, tek ebat ve sadece iki
temel rengi ile beklentilerinizi
karsilamayi basariyor.

Carmel

Ege Seramik Carmel'de baviera
tasini sirli porselene uyarliyor.
Dogal mat mermer dokusu
tasiyan Carmel; fildisi, bej, altin,
ceviz ve antrasit renklerinde
calisilmis. Ayrica ¢ ebadinin
da kalinliklarinin ayni olmasi
sayesinde doseme sirasinda
biyik avantaj sagliyor. Daha
dogal goriinimler icin serinin
45x45, 30x60 ve 30x30 boyut-
larinda rektifiyeli alternatifi de
mevcut. Renk, doku ve boyut-
lariile Ege Seramik Carmel
ozellikle minimalist banyo
tasarimlari icin mikemmel bir
secim olusturuyor.

tt
Otto Otto

Otto carries elegance to
your spaces with the distin-
guished look of black and
white and with the feeling of
endlessness created by
geometrical designs. Ege
Seramik Otto produced in
size 30x60 achieves satisfy-
ing your expectations with
its single size and only two
basic colors.

Carmel

Ege Seramik adapts baviera
stone to glazed porcelain
with Carmel. Carmel, which

has a natural matt marble
texture, is processed in
ivory, beige, gold, walnut
and anthracite colors. It
also offers major advan-
tages during laying as
thickness of all three sizes
are the same. The line has
a rectified alternative in
sizes 45x45, 30x60 and
30x30 for more natural
looks. Ege Seramik Carmel
especially offers a perfect
option for minimalist bath-
room designs, with its col-
ors, textures and dimen-
sions.

Carmel
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Duravit'ten banyolara metal sikligi

Elegance of metal from

Duravit to bathrooms

Diinyanin onde gelen vitrifiye
Ureticilerinden Duravit; 2nd
floor, Ciottolo ve Starck X banyo
serilerindeki metalik
dokunuslarla sik ve cekici
tasarimi fonksiyonellikle
birlestiriyor.

2nd floor banyo serisinde sig
dikdortgen lavabolarin parlayan
yildizi, 6zel gelistirilmis olan
mat inoks lavabo ici bitisleri,
mevcut mat inokstan daha
kalin ve kolay temizlenen 6zel
sir; 60, 70 ve 80 santim
genisligindeki lavabolar ile 52,5
ve 58 cm genisligindeki tezgah

SODURAVIT

Duravit, one of the leading vitreous ware manu-
factures of the world, combines elegance and
attractive design with functionality, with the
metallic touches in its 2nd floor, Ciottolo and
Starck X bathroom lines.

In the 2nd floor bathroom line, the glittering star
of shallow rectangular basins, specially devel-
oped matt inox inside basin finishes and special
glaze thicker and easier to clean than the exist-
ing matt inox embellish basins of size 60, 70 and
80 cm and under counter basins 52.5 and 58 cm
wide, the dresser basin 58 cm wide and double
basins which are 120 cm wide.

The glittering star of the extraordinary small
bathroom line, Ciottolo, on the other hand, is the
round bowl basin. Each one of the Ciottolo mod-
els comprising round bowl basins, water drop
shaped bowl basins and elliptical bowl basins in
different dimensions is an aesthetical wonder
you may use in harmony with furniture in differ-
ent colors.

In the Starck X line which has extremely mini-
malist lines, basins drawing attention with their
sculpture like character are 89 cm high and the
inner part of the conical basin which sits on a
ceramic pedestal shines, thanks to a metal
glaze with the glitter of platinum. Distinct and
elegant rectangular basins are offered on metal
consoles 57 cm wide and the alternative basin,
which is 110 cm wide, is offered with a shiny
platinum shelf beside it.

alti lavabolar, 58 cm
genisligindeki etajerli lavabo ve
120 cm genisligindeki ikili
lavabolari stisliyor.

Sira disi kiiglik banyo serisi
Ciottolo’nun parlayan yildizi ise
platin, yuvarlak canak lavabo.
Farkli boyutlariyla yuvarlak
canak lavabo, su damlasi
bicimli canak lavabo ve oval
¢anak lavabodan olusan
Ciottolo modellerinin her biri,
degisik renkteki mobilyalarla
da uyum icinde
kullanabileceginiz birer estetik
harikasi.

o

Son derece minimalist ¢izgilere
sahip Starck X serisinde
heykelsi karakteri ile dikkat
¢eken lavabolar, 89 cm ylksek-
liginde ve seramik bir kaidenin
Uzerinde yer alan konik lavabo-
nun i¢ bolimu platin isiltisinda
metal sir ile parliyor. Belirgin
ve sik, dikdortgen lavabolar, 57
cm genisliginde, metal konsol-
lar Gzerinde, 110 cm
genisligindeki alternatif ise
yaninda parlak platin bir raf ile
sunuluyor.
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Ayni bakildiginda bile farkli
gorebilenlere... Creavit...

Canakcoilar

creavit

For those who can see different even if they
behold the same way ... Creavit...

Creavit, yepyeni tasarimlarinda dogadan ve
hayattan objeleri farkli detaylariyla yakalayarak
ayni bakildiginda dahi farkli gordilebilen bir
gergeve icinde sunuyor...

Creavit, 25 yillik Canakcilar glivencesi ile
banyolardaki bakis acisini degistirmeyi amacliyor.
‘Ayni bakiyoruz farkli goriiyoruz’ slogani ile
yepyeni tasarimlara hayat veren Creavit ruhunu
yasamin detaylari ile birlestirip bulundugunuz
mekanlarda tim islevselligi ve sikligi ile
kullaniyor.

Dogadaki bir yaprak, bir lavaboya, belki bir cicek
formu, bir klozete ya da bir teknenin detays,
mobilya formuna biiriinlyor tasarimcilarin
goziinde...Dogadan esinlendiklerini birbirinden
0zgiin modellere yansitan Creavit, sizi ayni bakip
farkli glizellikleri gorebilenlerin diinyasina davet
ediyor...

Creavit offers objects out of nature and life
under a framework which may seem different
even if people look at them in the same way,
catching them from their different details in its
brand new designs...

Creavit seeks to change the outlook in bath-
rooms with the 25-year-old Canakcilar security.
Creavit, which gives life to brand new designs
with the slogan ‘We behold the same, we see
different’ combines its spirit with the details of

life and uses it in the spaces you are in with all
its functionality and elegance.

In the eye of the designers, a leaf in nature
becomes a basin, maybe a flower form
becomes a toilet bowl or the detail of a boat
takes the form of furniture... Creavit, which
reflects its inspirations from nature to all origi-
nal models, invites you to the world of those
who behold the same but see different beau-
ties...
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Keyifle gecirilen banyo
molalari i¢in o
VitrA Options ... VIf™A

Vitra Options for pleasant
bathroom breaks ...

ileri teknoloji ile iiretilen iirinleri ve tasarim : - e
kalitesi ile bir diinya markasi olan VitrA, yeni VitrA, which is a world brand with its high tech-

banyo mobilyasi serisi Options ile size keyifle nology products and design quality, promises
; _ . you pleasant bathroom breaks with its new
gecireceginiz banyo molalari vaat ediyor. bathroom furniture line Options.

Banyolar, giin i¢indeki yogun tempoyu hafifletmek Bathrooms are gaining significance as one of
ve rahatlamak icin verilen molalarin éncelikli the priority spaces of breaks given to enlighten
mekanlarindan biri olarak 6nem kazaniyor. O the intense pace during the day and to relax.
kiiclik molalari daha keyifli hale getirmenin yolu T[we roadt}lo makmtgh suchhsmeillldbre_aksdmborti
ise iyi tasarlanmis banyo mekanlarindan gegiyor. foeoarr?usr;acgsgoReith ;ﬁ%isvggint e\/silt%,zeOptié(]ms_
Tam bu noktada, VitrA'nin sinirsiz ¢6zlimlerinden one of the unlimited solutions of VitrA offers its
biri olan VitrA Options, kullanicilarina her anlam- users a bathroom line balanced in every way. As

da dengeli bir banyo serisi sunuyor.

o
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Options Serisi'nde, ihtiyaca gore 60 ve 120 cm’lik
olcilerdeki cekmece modull yan yana
kullanilabiliyor. istenirse, lavabonun alt iki
yanindaki havluluk secenegiyle farkli
kombinasyonlar yaratilabiliyor.

Yalin ve g6z yormayan bir goriinim icin kulpsuz
olarak tasarlanan Options’un dolap cekmeceleri,
ice dogru bastirilarak aciliyor. Seride yer alan Ug¢
farkli tasarimli canak lavabo, tercihe gore
tezgahin saginda ya da solunda
konumlandirilabiliyor. Options Serisi, mese
agacinin sicakligini banyo mekanlarina venge ve
natirel cila olmak tizere iki renk secenegiyle
sunuyor.

4

needed, the drawer modules of 60 and 120 cm
may be used side by side in the Options Line. If
desired, different combinations may be created
by the towel holder option on the lower two sides
of the basin.

Cabinet drawers of Options designed with no

handles for a plain and eye comforting look are
opened pressing towards the inside. The bowl
basin with three different designs of the Line
may be placed either on the right or left of the
counter. The Options Line offers the warmth of
oak tree in two colors as venge and natural fin-
ish, to bathroom spaces.




02Bhaberler.gxd 1/16/07 12:19 PM Page 44 $

Haberler / News

Ocak-Subat / January-February 2007/ No.19

RocaKale'den yeni bir
Can Yalman tasarimi;
banyonuzun mimari... ARCH

A new Can Yalman design from RocaKale;
the architect of your bathroom... ARCH

Roca KALE

- A

RocaKale'nin yeni serisi ARCH'in modern The starting point of the modern design of
tasariminin ¢ikis noktasini mimarinin ¢ temel Roc_aKaL_e's_ new Line, A_RCH, corpprise_s thr_ee
ilkesi “fonksiyonellik, kalicilik ve estetik” basic principles of arCh'te_CU{rei functionality,
olusturuyor. Can Yalman imzasini tasiyan ARCH permanence and aesthetics”. RocaKale cre-

ates a concept whereby you can shape your
lifestyle in bathrooms with the ARCH vitreous
ware set undersigned by Can Yalman.

vitrifiye takimi ile RocaKale, banyolarda yasam
tarzinizi bicimlendirebileceginiz bir konsept
yaratiyor.

o
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Arch 60 cm tezgahusti lavabo
Arch 60 cm countertop basin

Mimaride sikca kullanilan yay formu, serinin tim
parcalarinda kendini gosteriyor. Yuvarlak ve yalin
hatlara sahip ARCH vitrifiye takiminda 3 farkl
lavabo secenegi bulunuyor. 60 cm ve

80 cm’lik lavabolar yarim ayak ve tam ayak
alternatifleri ile kombine edilebiliyor. 60 cm
lavabo mekana bagli olarak tezgah Ustiinde de
kullanilabiliyor. 52 cm’lik monoblok lavabo hem
farklilik arayan hem de sinirli mekanlarda yer
kazanmak isteyen kullanicilarin begenisine hitap
ediyor.

ARCH lavabolarla birlikte sunulan goz alict krom
havluluklar yine lavabo ve klozetlerde oldugu gibi
yay formunda karsimiza ¢ikiyor. istege bagli
olarak seriye dahil edilebilen krom havluluk
cozimleri, 60 cm ve 80 cm’lik lavabolara monte
edilerek kullanilabiliyor. Seri, duvara sifir klozet
ve asma klozet alternatifleri ile de one ¢ikiyor.
ARCH asma klozeti benzeri Uriinlerden ayiran
baslica 6zellik, montaj bolimiinin tamamen gizli
olmasi ve boylelikle montaj sonrasi hicbir
elemaninin disaridan gériinmemesi. Serinin diger
Uridnleri bide ve asma bide, lavabo ve klozetlerle
bir araya gelerek ARCH vitrifiye takimini
tamamliyor.

4

Arch 52 cm monoblok lavabo
Arch 52 cm monoblock basin

The spiral form used frequently in architec-
ture displays itself in all components of the
line. There are 3 different basin options in the
ARCH vitreous ware set which has rounded
and plain lines. The basins, which come in 60
cm and 80 cm sizes may be combined with
half pedestal and full pedestal options.
Depending on space, the 60 cm basin may be
used as counter top as well. The monoblock
basin in size 52 cm addresses the taste of
consumers who look for a difference, also
wishing to gain space in limited conditions.

Striking chrome towel holders offered
together with ARCH basins appear in spiral
form just as in basin and toilet bowls. The
chrome towel holder solutions which may be
incorporated in the line optionally may be
used mounted on basins 60 cm and 80 cm in
size.. The line offers against the wall toilet
bowl and suspended toilet bowl choices. The
main features, which distinguishes the ARCH
suspended toilet bowl from similar ones, is
that the installation section is totally hidden
and thus, no component is exposed after
installation. The other products in the line; the
bidet and suspended complete the ARCH vit-
reous ware when joined with basins and toilet
bowls.
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PROYING

4

Turk seramik endustrisi seramik frit Uretiminde enerji
kaybediyor, ¢cunki %59 daha fazla dogalgaz tuketiyor

Turkish ceramic industry is wasting energy in production
of ceramic frit since it consumes 59 % more natural gas

Dogalgaz fiyatlarindaki artislar Tirk seramik
ureticilerinin rekabet gliclini olumsuz etkiliyor.
Tirkiye'deki mevcut frit firinlarinin tiketimi, bir
kilo frit icin ortalama 3.500 kcal.’dir. 30 yillik
tecribesi ile, seramik fritlerinin Gretimi icin
kontini frit firinlari yapiminda ve
hammaddelerin otomatik tartim sistemleri
konusunda uzmanlasmis bir ispanyol firmasi
olan PROYING XXI INGENIERIA, S.L.U, frit
teknolojisiyle onemli dl¢lide enerji tasarrufu
sagliyor, kontrat bazinda 2.200 kcal/kg tiiketimi
garanti ediyor ve ortalama %59 gaz tasarrufu
sagliyor. PROYING ayrica ispanyol hiikiimeti
tarafindan desteklenen yilda yaklasik % 4,5 faiz
oranli ve 6 ayda bir ddeme yapilmak lzere 5
yilda 6denecek bir kredi olanagi da sunuyor.

Ispanya’da halen calismakta olan yaklasik 214
adet kontinu frit firlninin toplam 102 adeti
PROYING tarafindan yapilmistir. Boylece,
ispanyol frit ve emaye sektoriiniin diinya
capindaki liderligine katkida bulunan PROYING,
Avrupa, Latin Amerika ve Asya’da ki firinlariyla
genis bir uluslararasi deneyime de sahip.

PROYING, ayni zamanda, blinyesindeki
laboratuari ve deneyimli seramik teknologlari
ile teknolojik destek de saglamaktadir. Boylece
Tirk ureticilerinin, optimum hammadde for-
mulasyonlariyla daha kaliteli frit Gretmesine
katkida bulunabilecektir. Tirk musterilerinin
satis-sonrasi servislerinin daha hizli ve uygun
yuritilmesi amaciyla PROYING'i Tirkiye'de
Teknotherm temsil ediyor.

o

Increases in prices of natural gas affect the
competitive power of Turkish ceramic manu-
facturers adversely. Consumption of frit kilns
in Turkey is 3,500 kcal per one kilo of frit.
PROYING XXI INGENIERIA, S.L.U, which is a
Spanish firm specialized in construction of
continuous frit kilns for production of ceram-
ic frit and automatic weighing systems of raw
materials with an experience of 30 years,
provides significant energy savings, guaran-
tees 2.200 kcal/kg consumption by contract
and achieves 59 % gas savings on the aver-
age with its frit technology. PROYING offers a
credit line supported by the Spanish
Government at an approx rate of interest of
4,5% per year and a repayment term at 5
years with half-yearly payments.

All approximately 214 continuous frit kilns,

which are presently operational in Spain, 102
have been constructed by PROYING. Hence,
PROYING, which contributes to the global
leadership of Spanish frit and enamel indus-
try, also has a broad international experience
with its kilns in Europe, Latin America and
Asia.

PROYING, at the same time, provides techno-
logical support with its in-house laboratory
and experienced ceramic technologists.
Hence, it is capable of contributing to Turkish
producers” manufacturing higher quality frit,
employing optimum raw material formula-
tions. PROYING is represented by
Teknotherm in Turkey to allow the after-sale
services for Turkish customers to be con-
ducted more swiftly and properly.
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Ece Banyo banyolarinizi
renklendirmeye devam ediyor...

Ece Banyo continues to color

your bathrooms...

N

Ece Banyo, 2006 yilinin banyolardaki trendy
renklerini; kendisine Eurowards girisimcilik
yarismasinda “Gelisim” dalinda birincilik 6dilu
kazandiran “Doga Renklidir” kampanyasiyla
tiiketicilerinin begenisine sunuyor.

Banyolarin vazgecilmez rengi beyaz yillardir
lavabo ve klozetlerde kullanildi. Ama bugin
banyolarinda farkli renk alternatifleri arayan

tiketiciler icin standart renklerin yani sira kirmizi,

venge, gri, siyah, mor, lila, turuncu, sari ve fistik
yesili lavabo ve klozetler Ece Banyo'da
bulunabiliyor. Ayni zamanda bu Uriinlere
kirmizi-beyaz, venge-beyaz gibi ¢ift renkli olarak
da sahip olabilirsiniz.

Uriinlerde kalici temizlik ve hijyene 6nem
verenler icin ise lavabo ve klozetlerinizi Ece
Banyo'nun Anti-Bakteriyel Yiizey ve Kolay
Temizlenebilir Yiizey Teknolojilerini kullanarak
urettirebilirsiniz.

Ece Banyo presents its trendy colors in the
bathrooms of 2006 to the appreciation of the
consumers with the “Nature is Colorful” cam-
paign which brought it the first prize in
“Entrepreneurship” discipline in Eurowards
entrepreneurship contest.

White, which is the indispensable color of
bathrooms, has been used in basins and toilet
bowls over the years. Yet, now, one can find
red, venge, gray, black, purple, lilac, orange,
yellow and pistachio green basins and bowls
in addition to standard colors in Ece Banyo for
those consumers who seek different color
choices in their bathrooms today. You may
also own such products in double colors like
red and white and venge and white.

You may have your basins and toilet bowls to
be produced employing Ece Banyo's Anti-
Bacterial Surface and Easy to Clean Surface
Technologies if you are one who is committed
to permanent cleanliness and hygiene in
products.
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Lapino 2007
lavabo koleksiyonu
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Lapino 2007 basin collection

Esvit yeni tasarimlari ile banyolara degisik bakis Esvit brings new perspectives to bathrooms with
acilari getiriyor. 1996 yilindan beri vitrifiye seramik its new designs. Esvit, which produces vitreous
saglik geregleri Uretimi yapan Esvit, son donemde sanitary ware since 1996, now offers its Fine
tasarlanmis sik goriiniimii ve yumusak cizgileri ile Fire Clay Lapino 2007 collection with its elegant
Fine Fire Clay Lapino 2007 koleksiyonunu look and soft lines designed recently to the use
kullanicilarina sunuyor. Uretimine devam edilen 0L GO, S e 10 Clielzm sles @

farkli ebatlarda ve modellerde lavabolar 2007 de 2;?3%52%%%@ prgclidtion el be eiffeied o

satisa sunulacak.
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Yasayan Yuzeyler...

Living Grounds...

Termal Seramik 33x45, 30x60, 20x40
ebatlarinda Porselen Duvar ve 50x50,
33x50 ebatlarinda Porselen Yer
Karolar ile 2007 yilina yeniliklerle
girmeye hazirlanmaktadir. Termal
Seramik, bu Grinlerle tlketicisine

banyo ve i1slak mekanlarinda bircok
alternatif sunmayi hedeflemektedir.
Yeni Grdnferinin renk, doku ve
desenler), dodal ve sik tasarimlara
olanak saflayacak, evinizde Style farki
varatacaktr...

Termal Seramik 3an. ve Tic. A5,

Termal seramik is currently working
on the sizes 33x45, 33x6 (
parcelain wall and 50

parcelain floor tiles for the year 2007
as the latest act of Innovation. Termal
Seramik; along with th products,
will prom the consumers as many

alternatives as possible on the
bath and the wel reside :

I exlures
provide

natural and fa
e new si

/ Kartaltepe Mah. Yalcin Sok. No; 46/2, 34295 Sefakoy Istanbul-Turkey
"; Tel +90 212 425 04 51 (pbx) Fax: +90 212 425 04 50



03Sektorelbakis.gxd 1/16/07 12:20 PM Page 50 iF

Sektorel Bakis / Sectoral Outlook

Yurtbay Seramik Yonetim Kurulu Baskan
Yardimcisi Mustafa Girgin:
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“Yurtbay olarak kaliteden odiin vermeden
yurticinde en begenilen itk U¢ firma
arasinda olmayi arzuluyoruz”

As Yurtbay, we desire to be the among the
top most liked firms domestically without

Yurtbay Seramik Vice-Chairman Board of Directors

Mustafa Girgin:

compromising from quality

Roportaj - Interview
Serife Deniz Ulueren
serife(@serfed.com

Fotograflar - Photographs Was born in Caycuma in 1961. After Kabatas

Selami Torun Boys High School, he graduated from Istanbul
State Architecture and Engineering Academy

1961 Caycuma dogumlu. Kabatas Erkek Lisesi’'nden School of Architecture in 1982. He quit his MBA

sonra 1982 yilinda i:D.M.M. Akademisi Mimarlik study at Istanbul University just before comple-
Fakiiltesi'ni bitirdi. istanbul Universitesi isletme tion and went to work. Mustafa Girgin, who after
Master’ini bitime kisa bir siire kala yarim birakarak working as a freelance architect for 11 years,

started serving as General Manager of Delta
Tugla which operates in Diizce in addition to his
tenure as Members of Board of Directors of
various firms that are members of Yurtbay
Group, has two children; one boy and one girl.

is hayatina basladi. 11 yil serbest mimarlik yaptiktan
sonra 1993 yiindan bu yana Yurtbay Grubu'nda yer
alan cesitli firmalarin Yonetim Kurulu tyeliginin yani
sira Diizce'de faaliyet gosteren Delta Tugla'nin Genel
Mudurligl gorevini de yuriten Mustafa Girgin, bir
erkek bir kiz olmak uzere iki cocuk sahibidir.

==
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“Bulundugumuz yeri
korumak ve ulke
ekonomisine yon veren
kurulus olarak
devamliligimizi
surdurmek en buyuk
hedefimizdir”

Serife Deniz Ulueren: Yurtbay Seramik hakkinda,
kurulusu, amaglari, kisaca 6zge¢misi hakkinda
bizleri bilgilendirebilir misiniz?

Mustafa Girgin: Yurtbay Grubu olarak Tugla
Sektoriinde 50 yili askin bir gecmisimiz var.
Yonetim Kurulu Baskanimiz Zeki Yurtbay
kurulusundan bu yana isin basinda. Birkag yil
icinde de 3.kusak devreye girmek lzere. Seramik
sektortine girmeye karar vermeden once yaklasik
1 yil degisik sektorleri arastirdik. Faaliyet goster-
digimiz insaat sektoriiniin igcinde yer almasinin
daha uygun oldugunu distinerek insaat
malzemeleri tizerine yogunlastik. Tugla sek-
torinde kalite acisindan onemli bir konumda
bulunmaktayiz. Bunu yillardir 12 ay calisabilen
modern tesislerimizde kaliteden 6diin vermeden
musteri memnuniyetini 6n planda tutarak elde
ettik. Ancak kicuk yatirimlarla kurulabilen
tesislerde sigortasiz isci calistirma ve KDV'siz satis
yapan tesislerin distik kaliteli trtinlerle piyasaya
¢ikmalari bizi cok zorlamakta idi. Bu yuzden dedik
ki; seramik ciddi paralar harcanarak yapiliyor. Bu
sektorde haksiz rekabet olarak adlandirdigimiz
benzer yatirimlar yoktur. Hic olmazsa belli
platformda kalite ve modelde rekabet ederiz
diislincesi ile bu sektore girmeye karar verdik.
1995 baharinda tesis kurulumu icin italyan
firmalari ile goriismelere basladik. Once yer
konusunda kendi memleketimiz olan Zonguldak
Caycuma’da kurmayi diistindiik. Hatta yerimizi bile
aldik. Ancak dogalgaz, hammadde ve iscilik gibi
faktorleri diisiindligiimuizde biraz daha pazara
yakin olmasi gerektigine karar verdik. Bir diger
fabrikamiz olan benim de ikamet ettigim Diizce'de
yer bulma calismalarimizdan istedigimiz sonucu
alamadik. Komsu seramik fabrikasinin temel atma
toreni esnasinda tespit ettigimiz Eskisehir inénii'de
yer arastirmalarina basladik. Su anda fabrikanin
bulundugu koy bizim oraya gelmemiz icin cok
ozveride bulundu. Biz de yer olarak buraya karar
verdik. Bugin yeni kurulan fabrikalarin bizim
yakinimizda yer aramalari yer seciminde isabetli
karar verdigimizi dogrulamaktadir.

Yilik 3.750.000 m? olarak bir firin Yer Karosu, bir
firin da duvar karosu olarak ilk yatirim kararini
aldik. Binayi 13 ay gibi kisa siirede 7.500.000 m?/Yil

¢

Serife Deniz Ulueren: Could you tell us about
Yurtbay Seramik, its foundation, objectives; in
short, its history?

Mustafa Girgin: As Yurtbay Group, we have a
history over 50 years in the Brick Sector. Zeki
Yurtbay, our Chairman of Board of Directors is
on the job starting from its inception. In a few
years, the third generation will also be intro-
duced to the company. Before joining the
ceramic industry, we searched various sectors
for approximately one year. Thinking that it
would be appropriate to be in the construction
sector which we were operating in, we con-
centrated on construction materials. We are at
a significant position in terms of quality in the
brick sector. We achieved this by giving cus-
tomer satisfaction priority without compromis-
ing quality in our modern plants which can run
12 months a year over the years. But it was
making life very difficult for us that companies
which employed uninsured workers in plants
which could be founded by small investments
and which made sales without paying VAT
were launching low quality products, therefore
we said ceramic is made by spending serious
amounts of money. There are no similar
investments we call unfair competition in this
sector. We decided to join this sector, thinking
that at least we would compete in terms of
quality and model on a certain platform. In
spring 1995, we started negotiations with
[talian firms for installation of the plant. First,
we thought of installing the plant in Zonguldak,
Caycuma, which is our birth place. In fact, we
purchased our site. Yet, when we considered
factors like natural gas, raw material and
labor, we decided we had to be closer to the
market. We couldn’t get the results we wanted
from our efforts for finding a place in Dizce
where we had another factory and where |
resided. We started looking for a place in
Eskisehir Inond which we discovered during
the foundation laying ceremony of a neighbor-
ing ceramic plant. The village, where the plant
is right now, sacrificed a lot so that we would
go there. So we decided on that village. It veri-
fies that we have made the right decision in
choosing the site as newly founded factories
are looking for sites near us today.

We decided on an initial investment as one kiln
floor tile and one kiln wall tile, with a capacity

“To protect where we
are and maintain our

continuity as the
undertaking guiding the
country's economy Is
our most major target”
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Uretecek buyiklikte yaptik. 9
Eylil 1996’da itk seramigimiz
firindan ¢ikti. 1998 yili Haziran
ayinda 7.500.000 m”ye ciktik.
1999 yili sonunda Frit tesisini

of 3,750,000 m’ per year. We
built the building in a short
period like 13 months at a
size to produce 7,500,000 m’
per year. Our first tile got out
of the kiln on September 9,
1996. In June 1998, we went
up to 7,500,000 m’. We
launched our first frit plant at
the end of 1999 and our bor-
der line and décor plant in
April 2001. In June the same
year, we moved from LPG to
natural gas as fuel. In those
years, this gave us a cost
advantage. In the same year,
we decided to build our sec-
ond plant to increase our
ceramic investment. This
building of 30,000 m’ was
designed in such a way to
produce 6,000,000 m’ floor
tiles a year and 5,000,000 m’
technical granite a year. We
continued with the construc-
tion of the building despite
2001 crisis. This changed the
way the sector looked at us.
We launched in June 2002
although the installation of
machinery with a capacity of
6,000,000 m’/year was fin-
ished in 2001. Since Chinese

¢

2001 yii Nisan ayinda borddur ve
dekor tesisini devreye aldik.
Ayni yil Haziran ayinda yakit
olarak kullandigimiz LPG’den
dogalgaz’a gectik. Bu bize
maliyet agisindan o yillar avan-
taj sagladi. Ayni yil seramik
yatirimini arttiracak sekilde
ikinci fabrikanin binasinin
yapimina karar verdik. 30.000
m”lik bu binada yillik 6.000.000
m’ yer karosu 5.000.000 m’
teknik granit yapilacak sekilde
tasarlandi. 2001 krizine ragmen
binanin insaatina devam ettik.
Bu sektorde bize bakis agisini
degistirdi. 2001 yiinda 6.000.000
m’/yil kapasiteli makine montaji
bitmesine ragmen 2002 Haziran
ayinda Uretime actik. Cin
Granitinin Ulkemize nerede ise
seramik fiyatindan
satilmasindan dolayi 2. etap
yapmayi planladigimiz granit
yatirimini yer karosuna cevirme
kararini aldik. 2002 yili sonunda

granite is sold to our country
almost at the price of ceram-
ic, we decided to convert our
granite investment we
scheduled as the second
phase to floor tiles. We
launched our 2 cogeneration
facility generating electricity
from natural gas of 4
megawatt each. We have
reached our 20,000,000 m’
/year capacity at the present
on a space of 74,000 m’
indoors and 650,000 m* out-
doors, launching 1 kiln in
March 2005 and the last kiln
in May 2006.

S.D.U: What kind of a path
did you take at the point
Yurtbay Seramik has
reached today; the secret of
success...”?

M.G: We have been operating
in this industry for 10 years.
We would just laugh at them
if somebody said at the
beginning that would go up
to so much capacity in 10
years. But we figured out
that success comes by itself
if one works properly. The
mission given to us by Zeki

4’er megawatt’lik 2 adet
dogalgazdan elektrik treten
Co-Generation tesislerini
devreye aldik. 2005 Mart ayinda
1 firin, 2006 Mayis ayinda da son
firini da devreye alarak su anki
20 milyon m’/yil kapasitesine
74.000 m” kapali 650.000 m’
acik alanda ulasmis
durumdayiz.

S.D.U: Yurtbay Seramik’in
bugiinkii geldigi noktada nasil
bir yol izlendi, basarinin sirri...?
M.G: Bu sektorde 10 yildir
faaliyet gostermekteyiz.
Baslangicta 10 yil sonra su
kadar kapasiteye cikacaksiniz
deselerdi herhalde gulip
gecerdik. Ancak anladik ki
diizguin calisildigi stirece basari
kendiliginden geliyor. Yonetim
Kurulu Baskanimiz Zeki
Yurtbay'in bize verdigi misyon;
kalite ve guvenden taviz
vermemek seklindedir.

Yurtbay, our Chairman of
Board of Directors is not to
compromise on quality and
trust. | believe that this suc-
cess is a product of team-
work. When we started the
work, we carried out a divi-
sion of labor with our
Chairman of Board of
Directors Zeki Yurtbay and
our General Manager Koksal
Cinar. Mr. Zeki looked after
finance, main decisions and
exports; our Member of
Board of Directors Omer
Yurtbay was in charge of
money traffic and Mr. Koksal
was in charge of production.
Thinking of the advantage
being afforded to me by
being an architect; |
assumed construction, prod-
uct design, system organiza-
tion, marketing and domestic
sales. Everybody has the
authority to decide in his field
of duty and we kept every-
thing current by informing
each other everyday. We also
created our widespread
sales network as a result of
sacrificing efforts of our col-
leagues in domestic and
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Ben bu basarinin ekip
¢alismasinin bir Griind
oldugunu disunlyorum. Biz ise
baslarken Yonetim Kurulu
Baskanimiz Zeki Yurtbay ve
Genel Midurimuz Koksal Cinar
ile gorev dagilimi yaptik. Zeki
Bey; Finans, Ana kararlar ve
ihracat. Yonetim Kurulu Uyemiz
Omer Yurtbay; Para Trafigi,
Koksal Bey de uretim ile
ilgilendiler. Ben de mimar
olmamin da verdigi avantaji
dusiinerek insaat, urtin tasarim,
sistem organizasyon, pazarla-
ma ve yurtici satisi Gstlendim.
Herkes kendi gorev alaninda

¢

karar verme yetkisine sahipti ve
her giin birbirimize bilgi
vererek her seyi glincel tuttuk.
Yurtici ve yurtdisi satistaki
arkadaslarimizin da ozverili
calismalari neticesinde yaygin
satis agimizi da olusturduk.
Boylece biz de; sorumluluk
vermeden basarinin
gelemeyecegini bir kez daha
anlamis olduk. Sirket
merkezimizin Caycuma’da
olmasi dezavantaj olarak
gorinse de haftalik fabrika
ziyaretlerimizle ¢alismalarimiza
devam ediyoruz.

S$.D.U: i¢ ve dis pazardaki

hedeflerinizi 6grenebilir miyiz?
M.G: Biz Uretim olarak isin
basindan beri %35 ihracat %65
Yurtici olarak distindik. Bu
oran sene bazinda bazen 1-2
puan yukari asagi oynayabiliyor.
%40 ihracati gegmeyi
dusunmuyoruz. Yurticinde

6 farkli Bolge Mudurlugu ile
faaliyet gosteriyoruz.
Yurtdisinda ise pazarimiz
oncelikle Kanada, ingiltere ve
ABD basta olmak lizere israil,
Yunanistan, Romanya, Benelux
Ulkeleri ve Azerbaycan. Yurtici
ve yurtdisina gonderdigimiz
seramikler tasarim ve renk

“Italyan ve Ispanyol seramik firmalarinin en biiyiik
avantajlari ihtisaslasma. Hammaddeleri bile ortak
hammadde firmalarindan gunluk islenmis olarak
fabrikaya geliyor. Bizde ise yillik olarak her fabrika buyuk
paralar bagliyor. Her firma fritini kendisi tUretiyor”

"The greatest advantage of ltalian and Spanish ceramic firms
Is specialization. Even their raw materials come to the plant in
processed form daily from common raw material firms. With
us, on the other hand, every plant ties up large sums of
money. Every firm produces its own frit”

international sales. Thus, we
realize once more that no
success could be achieved
without delegating authority.
Although it may seem as a
disadvantage that our compa-
ny headquarters is in
Caycuma, we continue with
our efforts by weekly plant
visits.

S.D.U: Could we learn your
targets in Domestic and
International Markets?

M.G: As production from the
beginning we planned for 35
% exports and 65 % domestic
sales. This ratio may go up or
down 1-2 points every year.
We are not thinking of sur-

passing 40 % exports.
Domestically we operate with
6 different Regional Offices.
Our markets internationally
are Canada, Britain, USA and
then Israel, Greece, Rumania,
Benelux Countries and
Azerbaijan. Ceramic ware we
send domestically and abroad
address different tastes in

terms of design and color. If
you are contentious in both
fronts, you have to produce
products for each country and
region. We are trying to bring
together these two sides in a
single product portfolio.

S.D.U: What are Yurtbay’s
objectives strategically?

M.G: As Yurtbay, we would
like to be among the top three
popular firms domestically
without compromising quality.
It was a great honor for us
that we were firm 3 consecu-
tively two years in the survey
held by Capital magazine
among leading executives of
the sector. Also, it makes up
proud that we are among the
top 500 firms in the last two
years. To protect where we
are and maintain our continu-
ity as the undertaking guiding
the country’'s economy is our
most major target.

S.D.U: Are you in collabora-
tion with academic institu-
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olarak farkli zevklere hitap
ediyor. iki cephede de iddiali
oldugunuz takdirde her Ulke ve
bolgeye gore riin yapmaniz
gerekiyor. Biz bu iki yakayi tek
uridn portfoyinde birlestirmeye
calisiyoruz.

S.D.U: Stratejik olarak

Yurtbay'in hedefleri nelerdir?
M.G: Yurtbay olarak kaliteden
odin vermeden yurticinde en

begenilen ilk ¢ firma arasinda
olmayi arzuluyoruz. Capital
dergisinin onde gelen sektor
yoneticileri arasinda yaptigi
anket sonucunda iki yil Ust Uste
3. firma olarak yer almak bizi
onurlandirmistir. Ayrica son iki
yildir itk 500 firma arasinda
olmak bizi gururlandirmaktadir.
Bulundugumuz yeri korumak ve
llke ekonomisine yon veren
kurulus olarak devamuliligimizi

stirdirmek en biiyuk
hedefimizdir.

S.D.U: Egitim kurumlariyla
isbirligi yapiyor musunuz? Yeni
mezun ve genclere staj ya da is
imkanlari sagliyor musunuz?
M.G: Eskisehir merkezli
Seramik Arastirma Merkezi
(SAM] ile isbirliginde her yil
degisik doktora ogrencilerine
maddi ve is anlaminda destek

“Biz Tlrk seramik ureticisi olarak kalite ve servisi en iyi
seviyede devamli tutarak kendi modamizi yaratip
marka olma yolunda calisma yapmamiz gerekiyor”

“As Turkish ceramic manufactures, we have to keep
quality and service always at top level, create our own
fashion and must strive to become brands”

tions? Do you provide practi-
cal training or job opportuni-
ties to new graduates and
youth?

M.G: In collaboration with
Ceramic Research Center
(SAM] based in Eskisehir,
financial and job support is
provided to various Ph.D. stu-
dents every year. Also, first
practical training and then job

opportunities are provided to
those graduating as ceramics
engineers from Eskisehir,
Kitahya and Afyon Vocational
Higher Schools. We develop
these colleagues so that they
can be utilized as managers in
the following years, equipping
them after school. In our
plant, seminars are given to
ceramic craftsmen from dif-

ferent parts of Turkey.

S.D.U: Could we learn your
thoughts on incentive zones?
M.G: | am also the manager of

Delta Tugla which has two
brick factories in our group in
Dizce which is highly popular,
at the same time. Therefore, |
can watch operations in
incentive zones lot more
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saglanmaktadir. Ayrica
Eskisehir, Kitahya ve Afyon
Meslek Yiksek Okullari'ndan
Seramik Mihendisi olarak
mezun olanlara once staj sonra
da is imkanlari saglanmaktadir.
Bu arkadaslarimizi okul sonrasi
yetistirip ileriki yillarda yonetici
olarak faydalanacak sekilde
yetistiriyoruz. Turkiye'nin
degisik bolgelerinden seramik
ustalarina fabrikamizda
seminerler verilmektedir.

S.D.U: Tesvik Bolgeleri ile ilgili
diistincelerinizi 6grenebilir
miyiz?

M.G: Ben ayni zamanda son
zamanlarda ragbet goren
Diizce'de grubumuzdaki iki
tugla fabrikasi olan Delta
Tugla’'nin da yoneticiligini
yaplyorum. Bu yiizden tesvik
bolgelerindeki faaliyetleri daha
yakindan izleyebiliyorum.Bence
tesvik verilecekse bu bolgesel
degil sektorel olmall. Bir firma
cok onceden fizibilite

closely. | believe that if incen-
tives are to be provided, this
should be by sector, not
region. A certain firm makes
an investment in a region as a
result of feasibility studies
well in advance. It buys the
site itself, it draws the natural
gas itself. After a few years,
incentives come to that region.
Land is free, natural gas is at
the door, electricity is cheap
and SSK premium is discount-
ed and so, if a firm in the
same sector makes and
investment, you are putting a
chain on the door of the for-
mer firm trying actually to do
its job. The same advantages
are not afforded to older facili-
ties. This leads to unfair com-
petition. Furthermore, the
given incentive is lifted pro-
gressively after a while. Then
facilities start shutting down
one by one. This leads to
sociological problems. Today,
most problems are closed in
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calismalari sonucu bir bolgeye
yatirim yapiyor. Yerini kendisi
aliyor, dogalgazini kendi
cekiyor. Birkac yil sonra ayni
bolgeye tesvik geliyor. Arsa
Ucretsiz, dogalgaz kapida,
elektrik ucuz, SSK primi
indirimli olarak ayni sektorden
bir firma yatirim yaptigi takdirde
gercekten isini yapmaya calisan

Caycuma where we thought of
investing for a while in early
1990s. A special price may be
given to power to industries
like ceramic sector which cre-
ates high added value, at least
so that it can compete easier
with European manufacturers
which are in the same stage.
This can be covered very easi-
ly by exports to be made.

S.D.U: Your views on Turkish
ceramics when compared to
European countries.

M.G: As everybody knows,
Turkey ranks third after Italy
and Spain. There is no close
competitor which will put
pressure on us either. As a
country, we only know of
growth in terms of capacity.
We find credit from interna-
tional banks and increase
capacities in a major way. But
my dear departed grandfather
used to say; "He, who sells a
lot doesn’t earn a lot”. For

eski firmanin kapisina zincir
vuruyorsunuz. Ayni avantajlar
eski tesislere taninmiyor. Bu da
haksiz rekabete yol aciyor.
Ayrica verilen tesvik belli bir
slire sonra kademeli olarak
kaldiriliyor. O zaman tesisler bir
bir kapanmaya basliyor. Bu da
sosyolojik sikinti yaratiyor.1990°U
yillarin basinda bizim de itk

years, we tried to increase our
market share by making imi-
tation products and going to
the customers of our own
Turkish competitors. We
couldn’t become competitors
of ltalian and Spanish ceramic
producers. We tried to earn a
place for ourselves, increasing
our capacities. Italians
became brands and it was
always they who created fash-
ion by different designs and
with us, whoever followed this
fashion in the shortest time
was deemed successful. The
greatest advantage of Italian
and Spanish ceramic firms is
specialization. The greatest
advantage of Italian and
Spanish ceramic firms is spe-
cialization. Even their raw
materials come to the plant in
processed form daily from
common raw material firms.
With us, on the other hand,
every plant ties up large sums
of money. Every firm produces
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zamanlar yatirimi diistindiigiimiiz Caycuma’da
bugtin cogu fabrika kapali durumda. Seramik sek-
tord gibi yarattigi katma degeri yiiksek olan sek-
torlere en azindan ayni sahnede rol alan Avrupali
ureticilerle daha rahat rekabet edebilmesi adina
enerji icin ozel fiyat verilebilir. Bu, yapilacak ihra-
catla cok rahat karsilanabilir.

$.D.U: Avrupa lilkeleri ile kiyasladigimizda Tirk
Seramigi icin gorisleriniz..

M.G: Tiirkiye, herkesin de bildigi gibi italya ve
ispanya’nin ardindan 3. sirada. Bizi zorlayacak
yakin bir rakip de yok. Biz tilke olarak biyimeyi
sadece kapasite olarak biliyoruz. Bizler yurtdisi
bankalardan kredi buluyoruz ve cok blytik oranda
kapasitelerini arttiriyorlar. Ancak rahmetli
dedemin bir lafi vardir.”Cok satan ¢ok kazanmaz”
diye. Biz yillardir taklit Grtinler yaparak ve kendi
Tirk rakiplerimizin musterilerine giderek pazar
payimizi arttirmaya calistik. italyan ve ispanyol
seramik Ureticilerine rakip olamadik.
Kapasitelerimizi arttirarak kendimize yer
edinmeye calistik. italyanlar marka olup degisik
tasarimlarla modayi hep onlar yarattilar. Bizde de
bu moday en kisa siirede uygulayan basarili
goriildi. italyan ve ispanyol seramik

firmalarinin en biytk avantajlari ihtisaslasma.
Hammaddeleri bile ortak hammadde
firmalarindan ginlik islenmis olarak fabrikaya
geliyor. Bizde ise yillik olarak her fabrika buyuk
paralar bagliyor. Her firma fritini kendisi tretiyor.
Bu da isletme sermayesine blyuk yukler getiriyor.
Arz ve talep dengesi de yurticinde su anda fiyatlar
para kazandirir seviyesinde degil. Yurtici satis
vadelerinin de uzun olmasi isletme sermayesini
zorluyor. Yurticinde para kazanamayan firma
yurtdisinda da dustuk fiyatlarla pazar kapmaya
calisiyor. Kisir dongl de burada basliyor. Biz Turk
seramik Ureticisi olarak kalite ve servisi en lyi

==

¢

its own frit. This puts major loads on the capi-
tal of the undertaking. Supply and demand
equilibrium is not at a level for making money
with present prices domestically. Because
domestic sale payment terms are long, this
also put pressure on working capital. The
firm, which cannot make money domestically,
attempts to capture a share internationally
with low prices and this is where the vicious
circle starts. As Turkish Ceramic
Manufactures, we have to keep quality and
service always at top level, create our own
fashion and must strive to “become brands”...
We can use our capacities more efficiently by
specializing both on raw material and also
production. We try to carry out every type of
production at low profit margins. We are
afraid that after a while, we will be in a posi-
tion incapable of renewing our worn plants.

$.D.U: What has been targeted during ten
years; is the desired point reached?

M.G: In terms of capacity, a 5-fold growth has
occurred approximately in 10 years. There
was no such target at the beginning but the
market place moved us to such capacities if
we wanted it or not. We don't want to grow in
ceramics any more. In fact, if downsizing is
necessary for making money, we can consid-
er that too. 20,000,000 m’ production is suffi-
cient capacity for us. We are thinking of
investing in different products within our pro-
duction range. This year, we are launching
two new lines at double capacity in addition to
our existing border tile and décor plants. Also,
we are in feasibility study stage for technical
granite which we thought about during the
inception of our second plant and which we
deferred. We can turn it into an investment in
a very short time. Due to persistence of our
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“Turk seramik Ureticisi olarak éniimuzdeki birkac yili cok
parlak gormuyoruz. Talebin ¢ok Uzerinde uretim
kapasitesinin olmasi, yurtici piyasada sikinti yapacaktir.
Dogru urun ureten, verimli ¢alisan, kaliteden odun
vermeyen ve servisini iyi yapan firmalar ayakta

kalabilecektir”

seviyede devamli tutarak kendi modamizi yaratip
“Marka olma” yolunda ¢alisma yapmamiz
gerekiyor.. Kapasitelerimizi hem hammadde de
hem de Uretimde ihtisaslasarak daha verimli
kullanabiliriz. Biz diistik kar oranlari ile her cesit
dretime talip oluyoruz. Bir siire sonra eskiyen
fabrikalarimizi yenileyemeyecek duruma
gelecegimizden korkuyoruz.

S.D.U: On yil gibi bir siirecte neler hedeflenmisti,
istenilen noktaya gelinebildi mi?

M.G: Kapasite olarak 10 yilda yaklasik 5 kat
blytime gorintyor. Boyle bir hedef baslangicta
yoktu. Ancak pazar ister istemez bizi bu kapa-
sitelere getirdi. Biz artik seramik olarak biylimek
istemiyoruz. Hatta para kazanmak icin kicilmek
gerekiyorsa onu da diistinebiliriz. 20 milyon m?/yil
uretim bizim i¢in yeterli bir kapasitedir. Biz kendi
dretim gamimiz icinde degisik Urlnlere yatirim
yapmayi disunuyoruz. Bu yil mevcut bordir ve
dekor tesisine ek olarak iki misli kapasitede yeni
iki hat devreye aliyoruz. Ayni zamanda
2.fabrikamizin kurulusunda disiindtigimiz ancak
erteledigimiz teknik granit icin fizibilite
asamasindayiz. Cok kisa siirede yatirima
donustirebiliriz. Yapi kimyasallari ve vitrifiye
yatirimi konusunda musterilerimizin israrindan
dolayi bu yatirimi da 2007 programinda
degerlendirmeyi diisiinliyoruz.

S.D.U: Aktiiel olarak neler yapmaktan
hoslanirsiniz?

M.G: Seyahat etmeyi, sinemaya gitmeyi ve kitap
okumayi severim. Turk Sanat Mizigi alaninda ud
ve kanun ¢almak hobilerim arasindadir. Ara sira
Touring Motorumla giinlik seyahatler yapmayi
seviyorum.

customers regarding building chemicals and
vitreous ware investments, we're thinking of
assessing this investment in our 2007 pro-
gram.

S.D.U: What are your hobbies?

M.G: | like traveling, going to the movies and
reading books. Playing the ud and kanun in
the field of Turkish Art Music are among my
hobbies. Also | like to take daily trips with my
Touring Motor from time to time.

“As Turkish ceramic
manufacturers, we don't
see the next few years to
be very bright. That

production capacity Is
much higher than demand
will create problems
domestically. Only firms,
who produce the right
product, who work
efficiently, who does not
compromise quality, which
provide good service may
survive”
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Cin Gezisi Notlari

China Trip Notes

Germiyan Saatgioglu

Genel Sekreter / Seramik Federasyonu
Secretary General / Ceramics Federation

Avrupa Seramik Karo Ureticileri Federasyonu CET
tarafindan tertiplenen ve her yil diinyanin degisik
bir tlkesinde o lkenin ulusal derneginin ev
sahipliginde yapilan Dinya Seramik Karo
Ureticileri Forumu’'na katilmak tzere 08 Kasim
2006 tarihinde Cin Halk Cumhuriyeti'nin baskenti
Pekin’e gittim. Bundan 13 yil once de Pekin’e
gitmistim. O seyahat donusiinde Cin, aklimda
genis sokaklarinda bisikletli insanlarin sel halinde
aktigr bir Ulke olarak kalmisti. Bugiinku Cin'de
artik bisikletlerin yerini otomobiller almis, tek tik
bisikletli kalmis. Kendimi Amerika'nin blylk
sehirlerine gelmis gibi hissettim.

Bu yil, Brezilya, Japonya, Endonezya ve Avrupa
uUlkelerinin katildigi bu toplanti 07-09 Kasim 2006
tarihleri arasinda CBCSA Cin Yapi Seramikleri ve
Saglik Gerecleri Dernegi'nin ev sahipliginde
Pekin’de yapildi. Toplanti sonrasinda ev sahibi
dernek bizleri Cin’in en dnemli seramik Uretim
merkezlerinden birisi olan Foshan'i ziyaret etmek
lizere Guangzhou'ya gotirdd.

o

| went to Beijing, the capital city of Republic of
China, on November 08, 2006 to attend the
World Ceramic Tile Manufacturers Forum
organized by European Ceramic Tile
Manufacturers Federation, CET, and held each
year in a different country of the world under
the hospitality of the National Association of
that country. | had visited Beijing 13 years ago,
too. What | remembered coming back from
that trip was China as a country on the broad
streets of which people on bicycles flowed in
the form of a flood. In today’s China, bicycles
have already been replaced by automobiles,
with a few bicycles remaining. | felt as if | was
in major cities of America.

This conference attended by Brazil, Japan,
Indonesia and European countries this year
was held in Beijing from November 07-09,
2006, with CBCSA Chinese Building Ceramics
and Sanitary Ware Association playing as host.
After the meeting the host association took us
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Cin, dlinyanin en biyiik ekonomilerinden birisi.
Diinya Seramik Uretiminde de bu durum ayni.
Diinya seramik Uretiminin seramik karolarda
1/2'sini, seramik saglik gereclerinde 1/3'ini
gerceklestirdiklerini soyliyorlar. Dinya Seramik
dretiminin belkemigi olduklarini iftiharla ifade
ediyorlar. Cin'liler slogan olarak “Cin Mali - China
Made” yerine “Cin’de yaratilmis - China Created”i
kullaniyorlar. Yenilikciligi (Innovation), eneriji
tasarrufunu (energy saving), cevreciligi
(Environment Protection) anahtar kelimeler
olarak her yerde kullaniyorlar.

Cin'de ekonomide devlet eli bariz bir sekilde pek
¢ok konunun Uzerinde gordliyor. Ozel sektoriini
koruyor, kolluyor, tesvik ediyor itekliyor ve ileriye
¢ikartiyor. Bu anlamda Foshan’da Ceramic City
adindaki bir tesisi gezdik. Cin'in Seramik
konusunda dinya lideri olma yolundaki karart ile
birlikte 2002 yilinda Foshan Ceramic City
Development Ltd. sirketi statlislinde kurulmus.
Onceleri bir devlet tesekkili iken bugiin %80 6zel
sektor, %20 devlet ortakligi sekline doniismis.
160 adet magaza seklindeki firma show-room’u
ve 50.000 m’ teshir alani olan muhtesem bir bilgi
alisveris merkezi. Burada, yalniz seramikgiler var.
Kohler, American Standard, Roca, Duravit, Toto
gibi Cin'deki Japon, Ispanyol, Amerikan, Alman
uyruklu yabanci seramik yatirimcilarinin da genis
teshir salonlari var.

Ceramic City'de yapilan teshirlerde kullanilan
slogan “ecolabeling” AB'nin “ecolabel”
markasinin Cin versiyonu taklidi. Kafa karistiriyor.
Modena Machinary gibi, Faenza gibi orijinal
markayla hicbir illiyeti olmayan markalari ve
isimleri tasiyan sirketler bu alanda goruliyor.

Cin’de edinilen bilgiler kaynaktan kaynaga
degisiyor. Bu yiizden rakamlari dar araliklarla
vermenin daha dogru olacagina inandim. Cin'de 3

to Guangzhou to visit Foshan, one of the most
important ceramic manufacturing centers of
China.

China is one of the biggest economies of the
world. This goes for world ceramic production
as well. They say that they achieve 1/2 of world
ceramic production in ceramic tile and 1/3 in
ceramic sanitary ware. They proudly state that
they are the backbone of world ceramic pro-
duction. The Chinese use as their slogan
“China Created” instead of “China Made”. They
use innovation, energy saving and environment
protection as keywords everywhere.

The hand of the government is observed very
clearly in many areas in China’s economy. It
protects, guards, encourages, drives and
moves ahead its private sector. In this context,
we toured a facility named Ceramic City in
Foshan. After China’s decision to become the
world’s leader in ceramics, this organization
was established as Foshan Ceramic City
Development Ltd. company in 2002. While it
was a government enterprise at the beginning,
now it has transformed into an 80 % private
sector-20 % state partnership. It is a magnifi-
cent information exchange center with the
firm’s showroom comprising 160 stores with a
display area of 50,000 m’. Here, you find only
ceramicists. Foreign ceramic investors of
Japanese, Spanish, American and German citi-
zenship in China like Kohler, American
Standard, Roca, Duravit and Toto also have
wide exhibition halls.

The motto used in this place held at Ceramic
City, is “ecolabeling”. This is the Chinese ver-
sion of EU’s “ecolabel” trademark. It leads to
confusion. Firms bearing brands, which have
no link to original brands and titles like
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milyar metrekare karo seramik
dretiliyor. Bunun 1,5 - 1,6
milyar metrekaresi Foshan'da
uretiliyor. Bu bolgede 300 - 500
Uretici firma var. Bunlar, karo
seramik, pigment ve makina
retiyorlar. Ulke ihracatinin
%8'’ini yapiyorlar. Seramik karo
ureticileri arasinda 10 adet
biylk firma mevcut. Bu
firmalarin kapasiteleri

1,5 milyon ile 20 milyon
metrekare/yil arasinda
degisiyor. Cin'in en biyik
seramik karo ureticisi New
Zhong Yuan Group’un yilda
120-150 milyon metrekare Ure-
timi var. Ayni zamanda bu firma
diinyanin en biyik seramik

Modena Machinary and
Faenza, can be found in this
area.

Data obtained in China varies
by source. Therefore, | believe
that it would be more prudent
to give figures at narrow
ranges. In China, 3 billion
square meters of ceramic tile
are manufactured. Of this, 1,5
- 1,6 billion square meters are
produced in Foshan. There
are 300 - 500 manufacturers
in this area. These are manu-
facturing ceramic tile, pig-
ments and machinery. They
make 8 % of the country’s

4

karo Ureticisi olarak aniliyor.

Forum’da sunduklari

bilgilere gore;

e Cin'de 1.219 seramik uretici
sirket var ve bu sektor
307.947 kisi istihdam ediyor.

e 2005 yilindaki kurulu
kapasiteleri 4,21 milyar
metrekare. 2004 yilina gore
%16,9 oraninda kapasitelerini
artirmislar.

e 2005 yili Uretimleri 3,5 milyar
metrekare olup bir onceki yila
gore %18,2 artis gostermis.

¢ 2005 yilinda 420 milyon
metrekare olarak verilen
ihracatlari bir onceki yila
gore %32 oraninda biyimis.

exports. There are 10 large
firms among ceramic tile
manufacturers. The capacities
of such firms vary between 1,5
million and 20 million square
meters/year. The largest
ceramic tile manufacturer of
China, New Zhong Yuan
Group, produces 120-150 mil-
lion square meters annually.
This company is also men-
tioned as the largest ceramic
tile manufacturer in the world.

According to the information

presented at the forum:

e There are 1,219 ceramic
manufacturing firms in

¢ 2005 yilinda 13,0 milyar Dolar
olan i¢ pazar satislari 2004’e
gore %28,8 artmis.

¢ 1,2 milyar Dolar olan
ihracatlari bir dnceki yila gore
%43,5 oraninda artis goster-
mis. Ortalama ihrag fiyatlar
bu durumda 2,87 $/m” olarak
ortaya ¢ikiyor. 2004 yilinda bu
rakam 2,65 $/m”.

¢ Baslica ihrag pazarlari olarak
43,8 milyon m’ ile Suudi
Arabistan, 55,3 milyon m” ile
Singapur ve 23,4 milyon m’
ile BAE gosteriliyor.

* Seramik ithalatlari yok
denecek kadar az. Ithalatlar
1,82 milyon metrekare ve
20,29 milyon Dolar. ltalya,

China; this sector employs
307,947 people.

e The installed capacity in
2005 is 4,21 billion square
meters. They have increased
their capacity by 16,9 %
compared to 2004.

e Year 2005 production was
3.5 billion square meters
with a rise of 18,2 % com-
pared to the previous year.

e Their exports, stated as 420
million square meters in
2005, has grown by 32 %
compared to the previous
year.

e Domestic market sales of
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ispanya ve ABD'den ithalat
yapiyorlar.

e Kisi basina seramik karo
tiketimi 2,38 metrekare.

e Cin’in Yurtici Milli Hasilasi
(G.D.P) 2005 yilinda bir énceki
yila gore %3,2 oraninda artis
gostermis. Enflasyonlari %3,4
ve issizlikleri de %5,1 olarak
aciklaniyor.

Seramik Urinlere baktigimizda
Cin ekonomisindeki blyiimeler
muhtesem gortnuyor. Devlet
elini cekerse ne olur bilinmez.
Cunkd; Cin'de Gcretler dusuk.
Iscinin aldigi Ucretten baska
isverene bir maliyeti yok. Asgari
aylik tcret 70 Dolar, bizde 400
Dolar, seramik sanayiindeki
aylik Ucretler 100-200 Dolar
arasinda. Bizim sektorde bir
is¢inin isverene maliyeti 1.000
Dolarin tizerinde. Enerji
oldukca ucuz, tesvik goren
bolgelerde cok ozel fiyatlar var.
Cevre kirliligi konusu almis
basini gidiyor. Bu konuya devlet
elini atarsa ureticiler bunun
getirecegi yuku nasil karsilaya-
caklarinin farkinda degiller.

Bir baska konu ise taklitgilik.
Ceramic City’de yapilan
teshirlerde kullanilan slogan
“ecolabeling” AB'nin “ecolabel”
markasinin Cin versiyonu.
Fakat ecolabel ile hic bir ilgisi
yok. Bu tir sozler kafa
karistiriyor. “Modena
Machinary” gibi, “Faenza” gibi
orijinal yabanci markalarla
hicbir baglantisi olmayan Cin
markalari ve isimleri taslyan
sirketler ve Urinler Italyan
konuklarin dikkatini cekiyor.

Ozetle Cin bilyiik bir dev. Devlet
ile 6zel sektor el ele vermis
yapamayacag! hi¢ bir sey yok.
Bizi Turkiye pazarindaki
varligiyla korkutan etkinligi
kadar yurtdisi pazarlarimizdan
almis oldugu paylar ile de
endiselere sirikliyor. Nitekim
Forum sirasinda seramik
sanayiinde diinyanin dnde
gelen Ulkelerinin temsilcileri,
Italyanlar ve Ispanyollar da
bizimle ayni duygulari
paylastilar. Dinya pazarlari
hepimiz i¢in var. Cin, Seramik
dretiminde diinya birincisi bir
ulke. Tim dinya pazarlarini ele
gecirme arzusunda olan hirsli
bir llke, fakat nereye kadar?

13.0 billion Dollars in 2005 have grown by 28,8 % compared to
2004.

e Their exports of 1,2 billion Dollars have grown by 43,5 % com-
pared to the previous year. This makes their average export
price 2,87 $/m”. This figure was 2,65 $/m” in 2004.

* Saudi Arabia with 43,8 million m’, Singapore with 55,3 million m’
and UAE with 23,4 million m’ are shown as major export mar-
kets.

e Ceramic imports are almost nil. Their imports are 1,82 million
square meters worth 20,29 million Dollars. They import from
ltaly, Spain and USA.

e Per capita ceramic tile consumption is 2,38 square meters.

* Gross Domestic Product (6.D.P.) has increased by 3,2 % com-
pared to the previous year in 2005. Their inflation is announced
as 3,4 % and their unemployment as 5,1 %.

Looking at ceramic ware, the growth in Chinese economy seems
magnificent. One cannot know what would happen if the govern-
ment pulls out. Because wages are low in China. There is no cost
to the employer other than the wages earned by the worker.
Minimum monthly wage is 70 Dollars; with us it is 400 Dollars.
Monthly wages in the ceramic industry is 100-200 Dollars. In our
industry, the cost of a worker on the employer is over 1,000
Dollars. Energy is rather cheap. There are very special prices in
subsidized regions. Environmental pollution is running havoc.
Manufacturers do not realize how they would bear the burden it
would bring should the government addresses this matter.

Another issue is imitation. The slogan “ecolabeling” used in dis-
plays made in Ceramic City is the Chinese version of EU’s “ecola-
bel” trademark but has no relation to ecolabel. These types of
words lead to confusion. Companies and products bearing
Chinese trademarks and names like “Modena Machinary” and
“Faenza”, which have no connection with original foreign brands,
draw ltalian guests’ attention.

In summary, China is a big giant. The government and the private
sector have joined hands and there is nothing they cannot do. As
much as their existence in the Turkish market which scares us,
the shares they have got from our international markets also drive
us to a space of concern. In fact, during the Forum, Italians and
Spaniards, the representatives of the leading countries of the
world in the ceramic industry, shared the same sentiments with
us. World markets are there for all of us. China is the world
leader in ceramic production. An ambitious country striving to
capture all global markets; but where will this end?
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Biga Mermer Sanayi

4

ve Ticaret Limited Sirketi

1985 yilinda mermer sektdriinde calismalara
baslayan Biga Mermer 1.000 metrekaresi acik,
2.000 metrekaresi kapali alan olmak Uzere
toplam 3.000 metrekare Uzerinde kurulu
fabrikasiyla yillik 120.000 ton Uretim yapmaktadir.

Mermerin yaninda kalsit Uretimi de yapmakta
olan Biga Mermer, Canakkale'nin Bayramic ve
Biga ilceleri sinirlarinda bulunan kalsit ocaklariyla
bolgedeki sayili kalsit Ureticilerinden biridir.
Firma, kendisine ait ocaklardan elde ettigi
hammaddeyi yine kendine ait olan kirma-eleme,
ogutme tesislerinde isledikten sonra kendi nakliye
araglariyla sevketmektedir. Kalsit Gretimi mikro-
nize, granil ve parca ebatli olarak yapilmaktadir.
Musterilerin taleplerine uygun tane dagilimina
sahip Uriinler de elde edilmektedir. Uretilen
dridnlerin ocaktan baslayarak fiziksel ve kimyasal
ozelliklerine bakilmaktadir. Uriinler tesise ilk giris
asamasindan itibaren tesiste bulunan
laboratuvarlarda renk, rutubet ve elek analizi ile
nihai liriine kadar takip edilmektedir. Uriinler
kraft torba, jut cuval, big-bag ve siling bag olarak
ambalajlanmaktadir. Kraft torbalar 25 ve 40 kg,
jut cuvallar 40 ve 50 kg, big-bag ve siling bag'ler
de 1000-1250 kg arasinda ambalajlanarak
sevkiyata hazir hale getirilmektedir.

Firma yurt icinde cok cesitli sektorlere cesitli
ebatlarda kalsit temin etmekle birlikte ihracatini
da her gecen yil istikrarli bir sekilde
arttirmaktadir. Yapilan pazar arastirmalari ve
disiplinli calismalar sonucunda yurt icinde genis
bir pazar agina sahip olan Biga Mermer, pazar
ihtiyacini karsilayabilmek icin kapasite arttirm
calismalarina baslamistir. Bunun icin oncelikle
rezerv alanlari arttirilmaya baslanmis ve mevcut
makine parkini genisletme ¢alismalarina hiz
verilmistir.

o

Biga Marble Industry and
Trade Limited Co.

Biga Marble, which started its operations in
the marble industry in 1985, has an annual
output of 120,000 tons in its plant which is
installed on a total area of 3,000 square
meters, of which 1,000 square meters is out-
doors and 2,000 square meters is indoors.

Biga Marble, which produces calcite alongside
of marble, is one of the few calcite producers
in the region with its calcite quarries situated
within the borders of Bayramic and Biga dis-
tricts of Canakkale. The firm ships the raw
material it obtains from its own quarries with
its own transportation vehicles after process-
ing it with crushing-sieving and grinding facili-
ties, again owned by itself. Calcite production
is made in micronized, granular and piece cat-
egories. Products in line with granular distri-
bution fit to customer demands are derived.
Physical and chemical properties starting from
the quarry, of produced products are observed.
The products are monitored starting from the
initial entry to the facility until the finished
product through color, humidity and sieving
analysis in in-house laboratories. The products
are packaged in kraft bags, hemp bags, big-
bags and sling bags. The packaging of kraft
bags is 25 and 40 kg, hemp bags are 40 and 50
kg and big-bags and sling bags are 1,000-1,250
kg when they are ready for shipment.

Beside supplying calcite in various sizes to
numerous sectors domestically, the firm is
increasing its exports consistently every year.
Biga Marble has initiated capacity enhance-
ment studies to meet market demand as it has
a wide market network domestically due to
conducted market research and meticulous
efforts. To that end, enhancement of deposit
areas has been started and efforts for widen-
ing the existing machine park have been
speeded up.

General Details on Calcite: Calcite is a fill
material, the chemical composition of which is
CaCO3 which is used in many industries like
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Kalsit Hakkinda Genel Bilgi: Kalsit kimyasal yapisi
CaCO03 olan ve mikronize boyutlarda ogutildiikten
sonra boya, kagit, plastik v.b. bircok sektorde
beyazlik, ucuzluk ve kazandirdigi 6zellikler nedeniyle
mumkin oldugu kadar fazla kullanilan bir dolgu
maddesidir. Cesitli sekillerde kristal halde bulunan
(rombaeder, skalenoeder seklinde kristallenir)
camsi parlaklikta, renksiz saydam yapidadir. Kolay
ogutulir ve beyaz renkli bir toz elde edilir, sertligi
Moh’s skalaya gore 3, yogunlugu ise 2,6-2.7
civarindadir. Kalsit, sanayi toplumlarinda kendi
ulkelerinden ya da ithalat yoluyla elde edilip
drinlere katilmaktadir ve ne kadar cok tiiketilirse
sanayiinin o kadar gelismis oldugunun gostergesidir.
Kalsit cevreye en az zarar veren mineraldir. Bircok
yabanci llkede topraga zenginlestirmek icin
karistirilmaktadir ve kirlenen géllerin asiditesini
distrmek icin kullanilmaktadir. Baslica kullanim
alanlari; Seramik Sektori (60-100 Mikron Boyutu],
Cam Sektord, Kagit Sektorl, Boya Sektord, Plastik
Ve Kablo Sektorii, insaat Sektoriinde Siva, Macun,
Derz Dolgusu Uretimi (Tiirkiye'de Heniiz
Gelismemistir.), Yapistiricilar, Gida Sektoru
(Turkiye'de Henliz Gelismemistir.), Hali Tabani, Yer
Musambasi Sektord, Suni Deri Ve Suni Mermer
Sektorl, Temizlik Maddeleri olarak siralanabilir.

paint, paper, plastics, etc. after being pulver-
ized to micron sizes as much as possible due
to its whiteness, affordability and properties it
adds to products. It is found in various forms
of crystals [crystallizes as rombaeder and
scalenoeder) and has a glassy shine and is
colorless and transparent. It is pulverized eas-
ily to derive a white powder. Its hardness is 3
on Moh's scale with a density of 2.6-2.7.
Calcite is derived in industrial societies either
from their own countries or through exports to
be added to products and is an index demon-
strating the progress of the industry, depend-
ing on its consumption. Calcite is the mineral
which harms the environment the least. It is
added to enrich the earth in many foreign
countries and is employed to drop the acidity
of contaminated lakes. Its major areas of
application may be listed as the Ceramic
Industry (60-100 microns), Glass Industry,
Paper Industry, Plastics and Cable Industry,
Production of Plaster, Paste and Joint Fillers
in the Construction Industry (not yet sufficient-
ly developed in Turkey), Binders, the Food
Industry [not yet sufficiently developed in
Turkey), Carpet Base and Floor Covering
Sector, Artificial Leather and Artificial Marble
Industries and Cleaning Materials.




06Izlediklerimiz.qgxd

1/16/07

12:24 PM Page 64

izlediklerimiz / Our Impressions

Ocak-Subat / January-February 2007/ No.19

Paris Louvre Muzesi CARROUSEL DU LOUVRE-
SALLE LE NOTRE Sergisi 2006

Paris Louvre Museum CARROUSEL
DU LOUVRE- SALLE LE NOTRE
Show 2006

Seramik sanatcisi Kemal Uludag bu sergideki yapitlariyla Ozel Odiil'e
layik gorulmustur

Ceramic fine artist Kemal Uludag was awarded the Special Prize for
his works in this show

Fransiz ‘Societe National Des Beaux-Arts’ (SNBA), ‘Ulusal
Glzel Sanatlar Kurumunun™ her yil Paris Louvre Mizesi'nde
diizenledigi, ‘Uluslararasi Geleneksel Plastik Sanatlar’ ser-
gisi Aralik ayi icinde acildi. Sergide resim, seramik, heykel ve
0zglin baski dalinda adlarini duyurmus 10 Tirk sanatc¢inin
eserleriyer aldi.

Sergiye ressam Nurhilal Harsa'nin grup baskanliginda
[zmir'den ressam Ahmet Risti Dogan, Serdar Leblebici,
Korkut Ulug, Nurhilal Harsa, istanbul’'dan heykel sanatcisi
Akin Yildinim, Eskisehir Anadolu Universitesi'nden ressam
Hakan Esmer, Semih Kaplan, seramik sanatcisi Kemal
Uludag, heykel sanatcisi Selcuk Yilmaz ve 6zgiin baski
sanatgisi Saime Hakan Donmezer eserleriyle katildilar.

1890 yilinda kurulan ve 1909 yilindan itibaren her yil diizenli
olarak gergeklestirilen ‘Uluslararasi Geleneksel Plastik
Sanatlar’ sergisi, son yedi yildir Louvre Miizesi'nde,
‘Carrousel Du Loure - Salle Le Notre Salonu’nda aciliyor.

Dinyanin cesitli tlkelerinden gelen sanatcilarin bireysel ve
delegasyon olarak katiimlariyla gerceklesen sergide,
seramik, resim, heykel ve 6zgtin baski dallarinda 800°den
fazla eser sergileniyor. 4000°den fazla ziyaretcinin dort glin
boyunca gezecegi sergiye, gecen yil Japonya, Brezilya, Cin,
Kore, Kanada, Sirbistan ve Tirkiye olmak lzere 7 tlke
delegasyon olarak katilmisti.

2005 Aralik ayinda gerceklestirilen sergide, Turk
delegasyonunu olusturan 10 Tirk sanatcinin eserlerinin
diizenleyici kurum olan Societe National Des Beaux-Arts’
(SNBA tarafindan tek tek degerlendirilerek ‘serginin en iyi
eserleri’ olarak secilmesi ve ‘0ZEL ODULLE’ ddiillendirilme-
si, Tlrk sanatinin ve sanatcilarinin uluslararasi platformda
kazandigi basarinin bir gostergesidir.

o

The ‘International Traditional Plastic
Arts’ Show organized by French
‘Societe National Des Beaux-Arts’
(SNBAJ “National Fine Arts Agency’
every year in Paris Louvre Museum
was opened in December. The works
of 10 Turkish fine artists, who have
made names for themselves in art,
ceramics, sculpture and original serig-
raphy disciplines, took part in the
show.

Painter Nurhilal Harsa as group head;
painter Ahmet Ristu Dogan, Serdar
Leblebici, Korkut Ulug, Nurhilal Harsa
from |zmir; sculptor Akin Yildirim from
Istanbul; painter Hasan Esmer, Semih
Kaplan, ceramic fine artist Kemal
Uludag, sculptor Selcuk Yilmaz and
original serigraphy artist Saime Hakan
Donmezer from Anadolu University
participated in the show.

The ‘International Traditional Plastic
Arts Show’, which was launched in
1890, held regularly every year since
1909, has been opened in Louvre
Museum in ‘Carrousel Du Loure -
Salle Le Notre Hall" for the last seven
years.

More than 800 works are on display in
the disciplines of ceramics, painting,
sculpture and original serigraphy in
the show held through individual and
delegation participations of artists
from various countries in the world.
Last year, 7 countries; Japan, Brazil,
China, Korea, Canada, Serbia and
Turkey participated as delegations in
the show last year, which will be visited
by more than 4,000 guests over 4 days.

It is the sign of the success Turkish art
and artists have earned in the interna-
tional platform that in the show held in
December 2005, the works of 10
Turkish artists forming the Turkish
delegation were evaluated individually
and selected as 'the best works of the
show’ and awarded by the 'SPECIAL
AWARD'’ by Societe National Des
Beaux-Arts’ (SNBA) which is the
organizing body.
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Ihsan Gimrah Ulucay- Hacettepe
Universitesi -"Serbest” Dalinda
Basari Odulu

lhsan Gumrah Ulucay- Hacettepe
University- Achievement Award in
“Free” Discipline

Arzu Sayi-Marmara Universitesi- “Endiistriyel” Dalinda Basari Odiili
Arzu Sayi-Marmara University — Achievernent Award in “Industrial” Branch

Muammer Caki Seramik
Yarismasi sonuclandi

Muammer Caki Ceramic Competition

comes to an end

Genc yasta yitirdikleri 6gretim Uyesi ve seramik
sanatcisi MUAMMER CAKI'nin ismini ve sanatini
yasatmak, genc seramik sanat¢i adaylarinin
desteklenmesi ve Cagdas Seramik Sanatina yeni
eserlerin kazandirilmasi amaciyla Anadolu
Universitesi, Giizel Sanatlar Fakiiltesi Seramik
B6limii’'nlin diizenledigi “5. MUAMMER CAKI
SERAMIK YARISMASI” jiirisi 11 Aralik 2006
tarihinde toplandi. Yarismanin Secici Kurulu'nda
Anadolu Universitesi Rektorii Prof. Dr Fevzi
Sdrmeli, Glzel Sanatlar Fakultesi Dekani Atilla
Atar, Seramik Bolim Baskani Prof. Zehra Cobanl,
Mimar Sinan Giizel Sanatlar Universitesi Seramik
Bolim Baskani Prof. Siileyman A. Belen,
Marmara Universitesi GSF. Seramik Blim
Baskani Prof. Glingdr Giingor, Dokuz Eylil
Universitesi GSF. Seramik Boliim Baskani Prof.
Sevim Cizer, Seramik Sanatcisi Bingil Basarir,
Ogr.Gor. Fikret Aydogdu, Sanat Elestirmeni
Abdilkadir Giinyaz, ingiltere Farnham Yaratici
Sanatlar Yiksekokulu Seramik Profesord
Magdalene Odundo, Tokyo Giizel Sanatlar ve
Miizik Universitesi Seramik Boliim Baskani

Prof. Fumio Shimada, Esvit Fabrika Midird
ismail Tiifekci ve Serel Fabrika Midiiri Tolun
Vural yer aldi.

o

The jury of “5th MUAMMER CAKI CERAMIC COM-
PETITION" organized by Anadolu University
Faculty of Fine Arts Ceramics Department in
memory of MUAMMER CAKI, a member of faculty
and ceramic artist who they have lost at a young
age, to support young ceramic artist candidates
and to contribute new works to Contemporary
Ceramics Art convened on December 11, 2006.
Anadolu University President Prof. Dr. Fevzi
Strmeli, Faculty of Fine Arts Dean Atilla Atar,
Ceramics Department Head Prof. Zehra Cobanli,
Mimar Sinan Fine Arts University Ceramic
Department Head Prof. Stileyman A. Belen,
Marmara University Faculty of Fine Arts Ceramic
Department Head Prof. Gingor Gingar, Dokuz
Eylil University Faculty of Fine Arts Ceramic
Department Head Prof. Sevim Cizer, Ceramic
Artist Bingul Basarir, Lecturer Fikret Aydogdu,
Art Critique Abdulkadir Glnyaz, Britain Farnham
Creative Arts College Ceramic Professor
Magdalene Odundo, Tokyo Fine Arts and Music
University Ceramic Department Head Prof. Fumio
Shimada, Esvit Plant Manager Ismail Tufekei and
Serel Plant Manager Tolun Vural took part in the
selection board.

In the contest participated by Ceramic
Department Undergraduate, Graduate and Art
Proficiency students from Fine Art Faculties and
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Tirkiye ve Yurt disindaki cesitli Gniversitelerden
Glizel Sanatlar Fakiilteleri ve Yiksekokullardan
Seramik Bolimi Lisans, Yiksek Lisans ve
Sanatta Yeterlik ogrencisinin katildigr yarismada,
226 eserden 209'u sergilemeye, 14°0 odiile deger
goraldu.

“Serbest” Dalinda; Hacettepe Universitesi Giizel
Sanatlar Fakiiltesi'nden ihsan Giimrah Ulugay
basari 6diliine, “Torna” Dalinda; Marmara
Universitesi Giizel Sanatlar Fakiiltesi'nden Orhan
Colakoglu basari odiiliine, “Endistriyel” Dalinda;
Marmara Universitesi Giizel Sanatlar
Fakiltesi'nden Arzu Sayi basari 6diliine, “Cini”
Dalinda; Dokuz Eyliil Universitesi Giizel Sanatlar
Fakiiltesi'nden Ezgi Orgen basari ddiiliine,
Marmara Universitesi Giizel Sanatlar
Fakdltesi'nden Fatma Sag, CAKI Ailesi 6zel
odiliine, Dokuz Eylil Universitesi Giizel Sanatlar
Fakiiltesi'nden Naciye Danis SILPO A. S. 6zel

Derya Senel -Dokuz Eyliil Universitesi- “Refsan Seramik A.S" Ozel Odiilii

Derya Senel -Dokuz Eylil University -in “Refsan Seramik A.S" Special
Award

6diliine, Marmara Universitesi Giizel Sanatlar
Fakiiltesi'nden ipek Celiker TERRAMOLA-SEFSER
DEKORSER. LTD. STi. 6zel odiiliine, Dokuz Eyliil
Universitesi Giizel Sanatlar Fakiiltesi'nden Derya
Senel REFSAN SERAMIK A.S. 6zel édiliine,
Marmara Universitesi Giizel Sanatlar
Fakiiltesi'nden Ayhan Yilmaz KUTAHYA
PORSELEN A.S. 6zel odiiliine, Anadolu
Universitesi Sosyal Bilimler Enstitiisii'nden Esin
Kiiclikbicmen Yildiz SIMA - Dr. Halim SIMA &zel
odiliine, Dokuz Eylil Universitesi Glizel Sanatlar
Fakiltesi'nden Leman Kalay ASYA HALI SAN. ve
TiC. AS. 6zel 6diiliine, ingiltere Farnham Yaratic
Sanatlar Yiksekokulu'ndan Jennifer Woodroffe
Prof. Dr. Cemal CINGI 6zel ddiiliine, Sakarya
Universitesi Giizel Sanatlar Fakiiltesi'nden
Giirhan Bayram Prof. Giingor GUNER 6zel
odiliine, Marmara Universitesi Giizel Sanatlar
Fakultesi'nden Hande Giilkiran, Prof. Giingor
GUNER 6zel édiiliine layik gorildii.

Yarismanin Odiil Téreni ve Sergi Acilisi 14 Aralik
tarihinde Anadolu Universitesi Kiitiphane Sergi
Salonu’nda gerceklestirildi.

Jiiri Uyeleri ve Yarisma Yiiriitme Kurulu
Jury Members and Competition Executive Board

Colleges in various universities in Turkey and
abroad, 209 of 226 works were deemed worthy
of exhibition and 14 were worthy of awards.

In “Artistic” Discipline; Ihsan Giimrah Ulucay
from Hacettepe University Faculty of Fine Arts
won the achievement award, in “Lathe”
Discipline; Orhan Colakoglu from Marmara
University Faculty of Fine Arts won achieve-
ment award, in “Industrial” Discipline; Arzu
Sayi from Marmara University Faculty of Fine
Arts won achievement award, in “China”
Discipline; Ezgi Orgen from Dokuz Eylil
University Faculty of Fine Arts won the
achievement award, Fatma Sag from
Marmara Universitesi Faculty of Fine Arts won
the CAKI family special award, Naciye Danis
from Dokuz Eylil University Faculty of Fine
Arts won the SILPO A. $. special award, Ipek
Celiker from Marmara University Faculty of
Fine Arts won the TERRAMOLA-SEFSER
DEKORSER. LTD. $STI. special award, Derya
Senel from Dokuz Eylil University Faculty of
Fine Arts won the REFSAN SERAMIK A.S.
special award, Ayhan Yilmaz from Marmara
University Faculty of Fine Arts won the
KUTAHYA PORSELEN A.S. special award, Esin
Kicikbicmen from Anadolu University Social
Sciences Institute won the Yildiz SIMA - Dr.
Halim SIMA special award, Leman Kalay from
Dokuz Eylul University Faculty of Fine Arts
won the ASYA HALI SAN. ve TIC. A.S. special
award, Jennifer Woodroffe from Britain
Farnham Creative Arts College won the Prof.
Dr. Cemal CINGI special award, Giirhan
Bayram from Sakarya University Faculty of
Fine Arts won the Prof. Glingér GUNER spe-
cial award, Hande Gilkiran from Marmara
University Faculty of Fine Arts won the Prof.
Gungor GUNER special award.

The Awards Ceremony and Exhibition Gala of
the competition were held in Anadolu
University Library Exhibition Hall on December
14.
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Necmi Ozgiir sculpture show

Necmi Ozgiir, ‘Senfoni’ isimli Heykel sergisi ile 19 Aralik-12 Ocak
tarihleri arasinda Art212 / Mayadrom Sports Center’'da
sanatseverlerle bulusuyor. Necmi Ozgiir'iin heykellerinde
malzemeye uyan “damitilmis formlar” goriliyor.

Necmi Ozglir meets art lovers at Art212 / Mayadrom Sports
Center from December 19 until January 12 with his sculpture

show called ‘Symphony’. Material matching ‘distilled forms” are
observed on Necmi Ozgiir's sculptures.

ULkii Baki cam Ulkii Baki once

takilariyla yeniden... again with her
glass jewelry...

Glass jewelry designer Ulkii
Baki opened her new show
together with painter Ece
Oztiirk . The exhibition opened
in Holiday Inn Bistro may be
visited until January 7th.

Ulkii Baki, who graduated from
State Fine Arts Academy
Textile Departmen in 1977,
founded a studio in the same
year and carried out textile
designs and batig works until
1990. Baki, who started to give

Cam taki tasarimcisi Ulkii Baki yeni sergisini ressam Ece Oztiirk art courses affiliated with

ile birlikte acti. Holiday Inn Bistro'da acilan sergi 7 Ocak tarihine Ministry of National Education

kadar gortlebilir. starting from 1990, has partici-
pated in various mixed shows

1977 yiinda Devlet Giizel Sanatlar Akademisi Tekstil and has started fusion work

Bolimii'nden mezun olan Ulkii Baki, ayni yil atdlyesini kurmus ve and later glass bead produc-
1990 yilina kadar tekstil tasarimlari ve batik calismalari yapmistir. _tlonfand JS&eSWBdiTC"gnH sthart—
1990 yiindan itibaren M. E. Bakanligi'na bagli sanat kurslari 'ng frorn JEaRlWNoNas

vermeye baslayan Baki, ¢cesitli karma sergilere katilmis, 2000 ng:ft?YShzostgiigf;;iamhgft

¥|l|nfjarj itibaren flizyon calismalarina ve dahg sonra cam boncuk products in the 1st ABA
uretimiyle taki tasarimlarina baslamistir. 3 kisisel sergi acan International Woman Artists
Baki, son olarak 2005 tarihinde Mersin Universitesi Glizel Sanatlar Symposium organized in 2005
Fakiltesi tarafindan organize edilen 1. ABA Uluslararasi Kadin by Mersin University Fine Arts

Sanatcilari Sempozyumu’nda uriinlerini sergilemistir. Faculty.

o
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Devlet Resim ve Heykel
Yarismasi Sergisi

Selma Dasdemir ‘isimsiz’ / Selma Dasdemir ‘Untitled’

State Paintings and Sculptures Contest Exhibition

Kiltdr ve T.ur|zm Bakanligi'nin 67.sini dy;enled|g| The State Paintings and Sculptures Competition
Devlet Resim ve Heykel Yarismasi Sergisi, Ankara Exhibition, the 67th of which was organized by
Devlet Resim ve Heykel Miizesi'nde izleyicilerle Ministry of Culture and Tourism, came together
bulustu. Secici kurul tarafindan seramik dalinda with its viewers at Ankara State Painting and

. : . Sculpture Museum. At the competition where
115 katiimcinin 164 eserinden 18 eserin sergilen 18 works ouit of 164 works of 115 participants in

meye ha_k.!‘a?.af'd'g' Yarlsmada, Seln?a ) i ceramics discipline was found to be worthy of
Dasdemir’in ‘Isimsiz’, Hasan Sahbaz'in ‘Denge II', being exhibited by the selection committee. The
Ayse Aysun Yaldir'in ‘Truva 3" adli calismalari works titled ‘Untitled” by Selma Dasdemir,

seramik dalinda basari diiliine layik goriildii. ‘Equilibrium II" by Hasan Sahbaz and Troy 3’ by
Ayse Aysun Yaldir received achievement awards

in the ceramics discipline.

Hasan Sahbaz ‘Denge II' / Hasan Sahbaz ‘Equilibrium II Ayse Aysun Yaldir Truva 3"/ Ayse Aysun Yaldir Troy 3

o
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3" Asna Clay Art Triennial

3rd Art Triennial was organized in city of
Karachi in Pakistan by ASNA. The Triennial
comprised a mixed ceramics show, a series of
seminars, a workshop, a trip outside the city
and a show by local pot makers.

3. Clay Art Trienali Pakistan'in Karachi kentinde
ASNA tarafindan diizenlendi. Trienal, karma bir
seramik sergisi, seminerler dizisi, ¢alistay, kent
disi gezisi ve yerel ¢omlekcilerin sergisinden

olustu.

As part of the triennial, in the mixed ceramics
Trienal kapsaminda, ASNA'nin, Pakistan Art show organized by ASNA in Ahmed Perwaz
Council ishirligi ile Ahmed Perwaz Sanat Art Gallery, works by more than fifty fine
Galerisi'nde diizenledigi karma seramik artists from Pakistan, India, Malaysia,
sergisinde, Pakistan, Hindistan, Malezya, Indonesia, Turkey, Spain, Lithuania, Finland,
Endonezya, Tiirkiye, ispanya, Litvanya, Finlandiya, Holland, United Kingdom, USA and Canada
Hollanda, Birlesik Krallik, ABD ve Kanada'dan were on display. Individual stances at various

points by artists representing different coun-
tries and cultures from the east to the west
were exhibited at the show where different
world views were reflected on the part from
traditional to modern.

ellinin Gzerinde sanatcinin isleri sergilendi.
Sergide, dogudan batiya farkl ulke ve kiltirlerin
temsilcisi sanatcilarin, farkli diinya goruslerinin
yansidigi, gelenekselden moderne uzanan yolda,
degisik noktalarda bireysel duruslar sergilendi.

After the opening speech given by Niilofur

Seminer programinda ASNA'nin kurucusu Niilofur Farrukh, the founder of ASNA, Nukta Art's
Farrukh tarafindan yapilan acilis konusmasinin chief editor Rumana Husain, art critique
ardindan Nukta Art’in bas editori Rumana Marjorie Hussain and renowned ceramic fine
Husain, sanat elestirmeni Marjorie Hussain ve artist of Pakistan, Sheherezade Alam made
Pakistan'in taninmis seramik sanatgisi presentations as part of the seminar program.

Sheherezade Alam’in sunumlari yer aldi. In the seminar where presentations were
Sanatcilarin ve bilim adamlarinin sunumlar made by fine artists E”?d scientists, artists
yaptiklari seminerde, sanatcilar genellikle kendi mstsotglcgt;%u;eod d;ﬁi'lgg%ﬁoxasr?ﬁ ttEeGir
isleri ve Ulkelerinin tarihi ve modern seramiklerini

S L countries or they shared their original tech-
tanittilar veya kendilerine 6zgil teknikleri niques with their colleagues and art students.

meslektaslari ve sanat dgrencileri ile paylastilar. Another group comprising researchers and
Arastlrme?u ve sanat tarihcisi diger bir grup art historians presented specimens under-
ise- kendi yorumlarini da ortaya koyarak- scoring the unique position of the ceramic in
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seramigin dogu mimarisindeki essiz yerinin altini _ . _
cizen ornekler sundular. Prof. Sevim Cizer bu Eastern architecture, also presenting their

own interpretations. In this context, Prof.
Sevim Cizer gave a conference titled “Ceramic
Art from Prehistoric Ages to today in Turkey”:

kapsamda “Tarih Oncesi Caglardan Giiniimiize
Tlrkiye'de Seramik Sanati” konulu bir konferans

sundu.

. ) o . An experienced fine artist from Finland,
Finlandiya’dan deneyimli bir seramik sanatgisi Katharina Kajander; Drs. Ponimin from
Katharina Kajander, Endonezya'dan Drs. Ponimin, Indonesia, Michael Rice and ceramicists from
Michael Rice ve Karacili seramikgiler, usta Karachi held a workshop which lasted two
seramikg¢i Tariq Javed'in Korangi'deki stlidyosun- days and which also incorporated a raku firing
da deneysel seramik teknikleri ile ilgili, iki giin on experime_ntal ceramic techniques at Tarig
stiren ve bir raku pisirimini de kapsayan work- Javed's studio in Korangi.

shop gerceklestirdiler. _
The final day of the event was allocated to a

local pot makers festival ( Kumhar Mela). At
the yard, at the entrance of Arts Council build-
ing, @ magnificent show comprising wares of

Etkinligin son giini yerel comlekgiler festivaline
ayrildi [ Kumhar Mela). Arts Council binasinin
girisirlwdelll(i avluqa P.aklilst“an'ln.db'rt eyaletinden potterymakers from four provinces of
gelmis ¢comlekgilerin Urlinlerinden olusan Pakistan and a performance by pot makers
muhtesem bir sergi ve comlekgilerin gosterisi were held.

yer aldi.
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iz[nir Buyuksehir Belediye Baskani Aziz Kocaoglu;
“lzmir, 25-30 yillik gelisimine
Isik tutacak ‘imar anayasasina’
kavustu”
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lzmir got its ‘development
constitution” which will enlighten its

Izmir Metropolitan Mayor Aziz Kocaoglu;
advancement for 25-30 years

Roportaj / Interview:
Serife Deniz Ulueren

serife@serfed.com Aziz Kocaoglu, who was born in Tokat in 1948,
graduated from Ege University School of

1948 yiinda Tokat'ta dogan Aziz Kocaoglu, 1973 Economics in 1973. He got his Master’s

yilinda Ege Universitesi iktisat Fakiiltesi'nden Degree in Business Administration from

mezun oldu. 1974'te istanbul Universitesi'nden Istanbul University in 1974. He worked as an

isletme dalinda Master derecesi aldi, 1975-1978 ?ccou1n9ti7n5gtsp1e9c7igli's_|t ina governmer;_t ager;ﬁy
yillari arasinda bir kamu kurulusunda muhasebe rlf)i\r/gte sectgr frorﬁ 137\?5”8“? %%U':%% ﬁe
uzmani olarak galisti; 1978-1979 yillari arasinda P j '

t up hi busi . He started king |
ozel sektorde yoneticilik yapti. 1979 yiinda kendi tsﬁe ggrtflwsig\(/j\fstrftl;ziih ir? ?Q%réeby\g/?g”:r;g "

isini kurdu. Ortak bir girisimle 1986 yilinda toprak venture. Kocaoglu, who started his political life
sanayi dalinda calismaya basladi. Siyasi yasamina at CHP (Republican People’s Party) Youth Arm,
CHP Genclik Kollarr'nda baslayan Kocaoglu, 2001- served as Assistant District Chairman of CHP
2003 doneminde CHP Bornova Ilce Baskan for Bornova from 2001 to 2003. He was elected
Yardimciligi yapti. 28 Mart 2004 se¢iminde Bornova Mayor from CHP in March 28, 2004
CHP’den Bornova Belediye Baskani secildi; 21 elections. He was elected unanimously as

Haziran 2004 tarihinde gerceklestirilen Meclis Izmir Metropolitan Mayor as the Assembly
Toplantisi'nda oybirligiyle izmir Biiyiiksehir Meeting held on June 21, 2004. Aziz Kocaoglu
Belediye Baskanligi'na getirildi. Aziz Kocaoglu, is married with two children.

evli ve iki cocuk babasidir.

o
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“lzmir Yeniden
Planlaniyor?”

izmir Bliyliksehir Belediyesi'nin
iki yillik calismasiyla kentin
nazim imar plani yapildi.
Bdylece izmir, 25-30 yillik
gelisimine 1sik tutacak “imar
anayasasina” kavustu. Bir
vizyon ortaya koydugumuz
planda toplumsal, ekonomik ve
mekansal hedeflerimizi
siraladik. izmir Kentsel Bélge
Nazim imar Plani (IKBNIP) adi
verilen planda, ¢6zim
bekleyen problem alanlari ve
¢cozimleri tek tek belirledik. 19
ilce, 38 ilk kademe belediyesi
ve 164 orman koylnu igine alan
526 bin kilometrekarelik alani
kapsayan yeni bir nazim imar
planini, belediye birokratlari ve
bilim adamlarindan olusan
yaklasik 50 kisilik bir ekip
hazirlad.

Yeni Universite kampus alani
olarak Menemen’e bagli
Koyundere beldesinde 246.7
hektarlik alan belirlenirken,
Karsiyaka'da da 25 hektarlik
kamu kurulus alani ayrildi.
Metro sistemini desteklemek

“Izmir is being re-planned ?”
The master development plan
of the city was prepared by a
two-year effort of Izmir
Metropolitan Municipality.
Thus, Izmir got its “develop-
ment constitution” which will
enlighten its advancement for
25-30 years. We set forth our
social, economic and spatial
targets in the plan in which
we project a vision. We speci-
fied problem areas expecting
solutions and those solutions
in the plan called Izmir Urban
Regional Master Development
Plan (IKBNIP). A team of
approximately 50 people com-
prising Municipality bureau-
crats and scientists prepared
a new master development
plan covering an area of
526,000 square kilometers
covering 19 districts, 38 first
stage municipalities and 164
forest villages. Grounds of
246.7 hectars were specified
as the new university campus
in the Koyundere region of
Menemen with a 25-hectar
government building space

12:25 PM Page 73
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amaciyla Uckuyular'da 2.500
araclik otopark alani
tanimlanan planda, kent
merkezinde Konak, Bornova,
Karsiyaka ve Narlidere'de 155
hektar turizm tesis alani olarak
ayrildi. Yeni izmir Kentsel Bélge
Nazim imar Plani’'nda izmir, 7
Program Alani ve Kentsel
Gelisme Alt Yoreleri'ne
boliinerek, buralarda neler
yapilacagi, nasil ve hangi sek-
torlerin gelisecegi belirleniyor.
izmir Merkez Kent Ana
Program Alani Stratejileri:
Liman kenti kimligi tarif edilen
merkez kentte; ticaret, turizm,
is hizmetleri, yiksek teknoloji
dretimi, yatirim sektor ve konu-
lari olarak ise "Egitim, saglik,
teknik alt yapi, fuar, blyuk
olcekli acik ve yesil alanlar
tema parklari hedefleniyor.
Aliaga Program Alani-Kuzey
Kentsel Gelisme Alt Yoresi
Stratejileri: Sanayi kenti
kimligi ongorilen bu bolge,
izmir Kentsel Bélgesi'nin tire-
tim ve aktarim noktasi olarak
tanimlaniyor. Gelisme sektor-
leri; endustriyel Uretim, eneriji

allocated in Karsiyaka. In the
plan, in which a car park area
for 2,500 vehicles is set aside
in Uckuyular to support the
subway system, 155-hectar
space is allocated for tourism
facilities in the city core in
Konak and in Bornova,
Karsiyaka and Narlidere. The
new lzmir Urban Regional
Master Development Plan
sets forth what will be done
and how and which sectors
will grow in Izmir which is
divided into 7 Program Areas
and Urban Development Sub-
Regions.

Izmir Core City Main
Program Area Strategies: In
the core city identified as a
port city; trade, tourism, busi-
ness services, high technolo-
gy production and investment
industries are targeted and
with themes “Education,
health, technical infrastruc-
ture, trade fairs and large
scale outdoor and green
spaces and theme parks are
among targets

Aliaga Program Area-North

ve yuk limani islevi, yatirim
alanlari ise “Liman, teknik alt
yapl, Organize Sanayi Bolgesi,
uzmanlasmis egitim, tekne-
yat-gemi imalat alani ve
sergiler-fuarlar”.

Kemalpasa Program Alani -
Dogu Kentsel Gelisme Alt
Yoresi Statejileri: Tarim -
sanayi kenti kimligi ile tarimsal
Uretim ve endistriyel isleme
merkezi rold.Yatirim alanlari;
“Tarimsal iyilestirme-sulama-
demiryolu ulasimi, enerji, 0SB,
teknik alt yapi ve uzmanlasmis
egitim”

Torbali Program Alani -
Giiney Kentsel Gelisme Alt
Yoresi Stratejileri: “Tarim-
sanayi kenti”; tarimsal lretim
ve endistriyel isletim.Tarimsal
iyilestirme, sulama, demiryolu
ulasimi, enerji, 0SB, teknik alt
yap! ve uzmanlasmis egitim
alanlari.

Urla Program Alani ve Bati
Kentsel Gelisme Alt Yoresi
Stratejileri: "Dislik yogunluk-
lu yasama merkezi” kimligi ve
"konut gelisme merkezi" rolu.

Urban Development Sub-
Region Strategies: This
region, which is identified as
an industrial city, is described
as the production and trans-
mission point of Izmir Urban
area. Development sectors
are industrial production,
power and cargo port func-
tions and investment areas
are "Ports, technical infra-
structure, Organized
Industrial Zone, specialized
education, boat-yacht-ship
making area and exhibitions-
trade fairs”.

Kemalpasa Program Area -
Eastern Urban Development
Sub-Region Strategies:
Central role is agriculture-
industry city identity and agri-
cultural production and
industrial processing.
Investment areas;
“Agricultural improvement-
irrigation-railway transporta-
tion, energy, OSB, technical
infrastructure and specialized
education”

Torbali Program Area -
Southern Urban
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Development Sub-Region Strategies:
“Agricultural-industrial city”; agricultural
production and industrial operation.
Agricultural improvement, irrigation, rail-
way transportation, energy, OSB, technical
infrastructure and specialized education”.
Urla Program Area and Western Urban
Development Sub-Region Strategies: “Low
density living center” identity and “Housing
development center” role. Agriculture-edu-
cation and housing development sectors,
“Agricultural improvement, irrigation, light
rail transit system, bed and breakfast
tourism, hobby lot farming, soft tourism-
health tourism and sports camping”.
Green Belt Program Area: North-West
Green Belt (Gediz Basin); In this region,
which is described as an “agricultural and
recreation zone”, contribution to organic

o

“Liman kenti kimligi tarif edilen merkez kentte; ticaret,
turizm, 1s hizmetleri, yuksek teknoloji Uretimi; yatirim
sektor ve konulari olarak ise "egitim, saglik, teknik alt
yapl, fuar, buyuk olgekli acik ve yesil alanlar, tema
parklari hedefleniyor”

Tarim-egitim ve konut gelisme sektorleri,
"Tarimsal iyilestirme, sulama, hafif rayli tasima
sistemi, pansiyonculuk, hobi bahceciligi, yumusak
turizm-saglik turizmi ve spor kampciligi”.

Yesil Kusak Program Alani: Kuzey-Bati Yesil
Kusak (Gediz Havzasi); "Tarim ve rekreasyon
zonu” olarak tarif edilen bu bdlgede organik tarim
tretimine katki ve yapilasma ile kentin ¢cevresinde
konut sacaklanmasinin onlenmesi hedefleniyor.
Tarim ve endustriyel Uretimin agirlikla gelismesi,
tarimsal iyilestirme, sulama, glinubirlik
rekreasyon alanlari ve yaban hayati koruma
yatirim alanlari.

Kuzey Yesil Kusak Alt Program Alani
(Emiralem-Yamanlar Kusadi); “Tarim, orman ve
rekreasyon zonu”. Merkez kentin kuzey sacaklan-
masi yesil alanlar ile onlenecek; tarimsal
iyilestirme, sulama, giinlbirlik rekreasyon,
agaclandirma ve gegici konaklama yatirim

“In the core city identified as a port city; trade, tourism,
business services, high technology production and
Investment industries are targeted and with themes
“education, health, technical infrastructure, trade fairs
and large scale outdoor and green spaces and theme
parks are among targets”



07Kentveyasam.qgxd

1/16/07 12:25 PM Page 75

sektor ve alanlari.

Dogu Yesil Kusak Alt
Program Alani (Belkahve-Nif
Havzasi); “Tarim, orman,
turizm ve rekreasyon zonu*
Merkez kentin dogu bolgesinde
konut sacaklanmasini onlemek
ve Izmir Kentsel Bélgesi'nin
rekreaktif turizm ytkini
ustlenme rolu. Gelismis
sektorler; tarim-orman ve
gunubirlik rekreasyon; yatirim
sektor ve alanlari; "Tarimsal
iyilestirme, sulama, giinlbirlik
rekreasyon, agaglandirma,
gecici konaklama ve golf
turizmi”

Giiney Yesil Kusak Alt
Program Alani (Tahtali
Havzasi); Su kaynag ve
barajlar zonu kimligi. izmir'in
su ihtiyacini karsilayacagi ve
guinubirlik rekreasyon
olanaklarini saglayacak. Tarim-
orman, alt yapi ve giintbirlik
rekreasyon gelismis sektorler.
Bati Yesil Kusak Alt Program
Alani (Demircili Kusagi); Doga
turizmi zonu kimligi; glinubirlik

agricultural production is tar-
geted with prevention of irreg-
ular housing around the
perimeter of the city by build-
ings is another target.
Predominant advancement of
agricultural and industrial pro-
duction, agricultural improve-
ment, irrigation, one-day
recreation grounds and
wildlife conservation are
investment areas.

North Green Belt Sub-
Program Area (Emiralem-
Yamanlar Belt); “The regular
growth of the core city towards
the north will be prevented by
green spaces; agricultural
improvement, irrigation, one-
day recreation, forestation and
temporary accommodations
are investment sectors and
areas.”

East Green Belt Sub-Program
Area (Belkahve-Nif Basin);
“Agriculture, forest, tourism
and recreation zone” Role of
preventing irregular housing
growth in the east part of core
city and assuming the recre-
ational tourism load of Izmir

¢

rekreasyon olanaklari saglaya-
cak ve doga turizmi gelisecek.
Yatirim sektor ve alanlari;
tarimsal iyilestirme,
agaclandirma, gunubirlik
rekreasyon, doga turizmi ve
gecici konaklama.

Turizm Koridorlari Program
Alani

Selcuk-Seferihisar Turizm
Koridoru: Tarih ve turizm zonu.
Kiyl oryantasyonlu turizm
yatirimlarini ve rekreatif
kullanim tirlerini Ustlenecek.
Turizm, ikinci konut, giinibirlik
rekreasyon turizmiyle
gelisecek, turizm tesis alanlari,
kara ve deniz avciligl, arkeolojik
oren yeri dizenlemeleri, tarih
ve turizm turlari yatirm
alanlari olacak.

Cesme - Karaburun -
Mordogan Turizm Koridoru:
"Tarih ve turizm zonu”. Kiyi
oryantasyonlu turizm
yatirimlari ve rekreaftif
kullanim turlerini Ustlenecek.
Bolgede, turizm, ikinci konut,
gunubirlik rekreasyon ve

Urban Area. Developed sec-
tors; agriculture-forest and
one-day recreation; invest-
ment sectors and areas;
“Agricultural improvement,
irrigation, one-day recreation,
forestation, temporary accom-
modation and golf tourism”
South Green Belt Sub-
Program Area (Tahtali Basin);
Water supply and dams zone
identity. Will satisfy Izmir’s
water demand and provide
one-day recreation facilities.
Agriculture-forest, infrastruc-
ture and one-day recreation
are advanced sectors.

West Green Belt Sub-
Program Area (Demircili
Belt); Nature tourism zone
identity; will provide one-day
recreation facilities and nature
tourism will develop.
Investment sectors and areas;
agricultural improvement,
forestation, one-day recre-
ation, nature tourism and tem-
porary accommodation.
Tourism Corridors Program
Area Selcuk-Seferihisar
Tourism Corridor: History and

turizm gelistirilecek. Yatirim
alanlari; turizm tesis alanlari,
kara ve deniz avciligi, arkeolojik
oren yeri dizenlemeleri, tarih
ve turizm turlari, deniz ulasimi.
Foca-Kus Cenneti Turizm
Koridoru: Tarih, turizm ve
yaban hayati koruma zonu
olarak belirlenen bolgenin
yatirim sektor ve alani olarak
turizm tesis alanlari, kara ve
deniz avciligi, arkeolojik 6ren
yeri dlizenlemeleri, tarih ve
turizm turlari, deniz ulasimi,
yaban hayati koruma gelistirme
hedefleniyor.

“Inciralt’'nda, Kent Ormani
olusturduk”

Dogayla kucaklasmak isteyen
izmirliler icin inciralti'nda 2
milyon metrekarelik bir alani
diizenledik. Bu alanin 622 bin
metrekarelik bolimiinde ise
binlerce agacin yer aldigr Kent
Ormani olusturuldu. 1999 yilina
kadar moloz dokiim alani
olarak kullanilan inciralti'ndaki
2 milyon metrekarelik alan bir

tourism zone. Will assume
shore oriented tourism invest-
ments and recreational use.
Will develop through tourism
second homes and one day
recreation tourism, investment
areas will be tourism com-
plexes, land and marine hunt-
ing and fishing, archaeological
site arrangements, historical
and tourism tours.

Cesme - Karaburun -
Mordogan Tourism
Corridor: "History and
tourism zone". Will assume
shore oriented tourism invest-
ments and types of recreation-
al use. Tourism, second home
and one-day recreation are
among those to be developed
in the region. Investment
areas; tourism complexes,
land and marine hunting and
fishing, archaeological site
arrangements, historical and
tourism tours, marine trans-
portation.

Foca-Bird Paradise Tourism
Corridor: The area which is
set as history, tourism and
wildlife conservation zone has
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bitlin olarak ele alinarak
dizenlendi.

“Dalyan temizlendi”

Dalyan’a atilmis moloz ve taslar
kaldirilip, etrafi temizlendi.
Dalyan goluinu cevreleyen deniz
kiyisi ile ana yolun arasindaki
arazi, tacli —golgelikli - cicekli
agaclarla yesillendirildi.

inciralti sahilinin sembolii
balik¢i barinagi korunurken,
kiyilar timiuyle yeniden
dizenlendi. Demokrasi
Meydani yeniden diizenlenerek
genisletildi. Boylece
Yenikale'den baslayan yiiruyls
ve bisiklet yolu, sahilden Dalyan
Sehir Ormani’'na oradan
Uckuyular'a oradan da
Kordon’a kesintisiz olarak
bagland.

the following as investment
sector and areas: Tourism
complexes, land and marine
hunting and fishing, archae-
ological site arrangements,
history and tourism tours,
marine transportation,
wildlife conservation devel-
opment.

“We created an urban
forest in Inciralt”

We organized an area of 2
million square meters in
Inciralti for Izmir inhabitants
wishing to embrace nature.
The Urban Forest, which
entails thousands of trees,
was created in a 622,000
square meter part of this
area. The area of 2 million
square meters in Inciralti,
which was used as a rubble
disposal area until 1999, was
rearranged as a whole.

“Dalyan was cleaned up”
The rubble and stones
thrown into Dalyan were
removed and the surround-
ings were cleaned up. Land
between seashore and the
main road surrounding the
Dalyan Lake was green by

¢

“lzmir Kentsel Bélge Nazim Imar
Plani (IKBNIP) adi verilen planda,
cozum bekleyen problem alanlari ve
cozumleri tek tek belirledik”

“Plajlar yeniden
canlandinitiyor”

Dogal dokusu tahrip edilmis ve
giderek yasam dongusunin
sona erme asamasina gelmis
olan Dalyan ve ¢evresi koruma
altina alindi. Dalyan goliinde
yasayan kus, deniz canlilari ve
hayvanlarin barinmasini
saglayacak mihendislik
imalatlari yapildi. Deniz
kenarina kadar agaclandirilan
alanin, 1960’lara kadar devam
eden ve kirlenmeyle yok olan
son plajinin yeniden
canlandirilmasi icin kiyilari

islah edildi ve plaj hazirligi
yapildi.

“Inciralt’nin gelecegini
birlikte kuruyoruz”

izmir Biiyliksehir Belediyesi,
Kasim ayinda inciralti'nin
gelecegiicin kentlinin
goruslerini bildirdigi bir forum
diizenledi. inciralti ve
Bahcelerarasi'ndaki arazi
sahiplerinin beklentileri
degerlendirmek ve sade vatan-
daslarin da gorislerine basvur-
mak amaciyla yapilan seri
toplantilarda demokrasi

“We specified problem areas
expecting solutions and those
solutions in the plan called Izmir
Urban Regional Master
Development Plan (IKBNIP)”

crowned-shady-blossomed
trees. The fishermen’s wharf,
which is the symbol of Inciralti
shore was preserved and the
shores were rearranged as a
whole. Democracy Square was
rearranged and widened. Thus,
the pedestrian track and bicycle
road, starting from Yenikale,
was tied to Dalyan Urban Forest
through the shore and from
there, to Uckuyu[ar and then to
Kordon, without any interrup-
tion.

“Beaches are revitalized”
Dalyan and its surroundings,
where the natural texture had
been destroyed and in which life
cycle had reached the stage of
termination, was taken under
protection. Engineering works
to allow the accommodation of

birds, marine life and ani-
mals living in Dalyan Lake
were constructed. Shores

were rehabilitated for revi-
talization of the last beach
which survived until 1960s
and was destroyed due to

pollution and preparations
for beaches were made.

“We are establishing the
future of Inciralti
together”

|zmir Metropolitan
Municipality organized a
forum in November where
city inhabitants expressed
their views for the future of
Inciralti. The best examples
of democracy culture were
exhibited at the meetings
held to assess the expecta-
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kiltdrindn en guzel ornekleri sergilendi.

“Tahtali Baraji ve tarim alanlari destekleme
projesi”

Kentin icme suyu ihtiyaci bakimindan 6nem arz
eden Tahtali Baraji'nin yakin koruma alanindan
baslayarak bolgede yasayanlari ve arazi sahipleri-
ni organik tarima yonlendirecek bir destek projesi
hazirlandi. Bu kapsamda Tahtali Havzasi kisa
mesafeli koruma alaninda 12 bin donim arazide
organik tarim gelistirilecek. Bolge ciftcisi 5 yil
desteklenecek.

“Toplu Konut projesi devreye giriyor”
Buyuksehir Belediyesi, Kent Yenileme Projesi
kapsaminda kullanilmak izere izmir'in degisik
bolgelerinde toplu konut projeleri tretiyor. 2007
yilinda Uzundere ve Karsiyaka'da iki toplu konut
projesi devreye giriyor. izmir Bilyiiksehir
Belediyesi, Konak Belediyesi ve TOKi arasinda
yapilan protokol uyarinca Uzundere’'de baslatilan
3 bin 80 konutluk kent yenileme projesi
¢alismalari hizla siiriiyor. Karsiyaka Yali
Mahallesi’nde bulunan yaklasik 500 gecekondu,
Biiyliksehir Belediyesi-Karsiyaka Belediyesi-Toplu
Konut idaresi arasinda yapilan bir protokol kap-
saminda Ornekkdy'de insasi tamamlanan giivenli
konutlara tasinacak. Diger yandan izmir
Biiyliksehir Belediyesi Buca ve Giircesme’ye 850
toplu konut kazandirmak icin de harekete gecti.

“Kentsel Doniisiim ve Yeni Yerlesmeler
Mudurligu olusturuldu”

Izmir Bliyliksehir Belediyesi Kentsel yenileme
slrecini planlamadan uygulamaya
gerceklestirmek amaciyla “Kentsel Doniisim ve
Yeni Yerlesmeler Mudurliigi”nd olusturdu.
izmir'de kentsel gelismenin yogunlugu, niifus
artisi ve goce dayali yigilma ile imar affi yasalarina

¢

tions of landowners in Inciralti and
Bahcelerarasi and getting the views of
common citizens.

“Tahtali Dam and agricultural areas
support project”

A support project was prepared which will
guide the inhabitants of the region and
landowners to organic agriculture, starting
from the close conservation are of Tahtali
Dam which is important for the drinking
water demand of the city. In this context,
organic agriculture will be developed in an
area of 12,000 donums in the short distance
conservation are of Tahtali Basin. Farmers
in the area will be subsidized for 5 years.

“Mass housing project being launched”
Metropolitan Municipality is generating
mass housing projects in various areas of
lzmir to be used under the Urban Renewal
Project. Two mass housing projects are
being launched in Uzundere and Karsiyaka
in 2007. In accordance with the protocol
signed between Izmir Metropolitan
Municipality and TOKI, the urban renewal
project of 3,080 homes started in Uzundere
and it is progressing rapidly. Approximately
500 slum homes, which are in Yali Ward of
Karsiyaka, will be moved to the safe homes
completed in Ornekkdy under a protocol
signed between Metropolitan Municipality-
Karsiyaka Municipality and Mass Housing
Administration. On the other hand, Izmir
Metropolitan Municipality started prepara-
tions for building 800 mass housing units in
Buca and Glrcesme.

“Urban Transformation and New
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bagli islah plani uygulama
slirecleri sonunda sosyal,
kiltirel ve teknik altyapisi
yetersiz, yapi glivenligi ve
kalitesinden yoksun sagliksiz
yerlesim bdlgeleri olustu.
Basbakanlik Toplu Konut
idaresi, izmir Biytksehir
Belediyesi ve Konak Belediyesi
arasinda imzalanan izmir-
Konak Kentsel Yenileme
(Gecekondu Dontisiim) ile
Toplu Konut idaresi, izmir
Blylksehir Belediyesi ve
Karsilyaka Belediyesi arasinda
izmir Karsiyaka Kentsel
Yenileme (Gecekondu
Donlsiim) Projesine iliskin
protokol imzalandi.

“Jeolojik alanlar glindeme
alindr”

Tanimlanan strateji
kapsaminda oncelikle jeolojik
sakincali alanlar giindeme
alinmis olup, Ballikuyu-

Yesildere heyelan bolgelerinde-

Settlements Directorate
was launched”

|zmir Metropolitan
Municipality formed “Urban
Transformation and New
Settlements Directorate” to
take the urban renewal
process from the planning
stage to implementation. In

Izmir, unhealthy settlements

were formed, lacking in

social, cultural and technical

infrastructure, deprived of

building safety and quality as

a result of the intensity of
urban developments,
increase in population, con-
centration due to migration
and as a result of the reha-
bilitation application
processes under the zoning
amnesty act. Protocols were
signed for Izmir-Konak
Urban Renewal (Slum
Transformation) Project
between Prime Ministry
Mass Housing
Administration, lzmir
Metropolitan Municipality
and Konak Municipality and

¢

ki mahallelerde bulunan 1968
adet bina ile Bayrakli heyelan
bolgesinde bulunan yaklasik
110 bina, Blylksehir
Belediyesi, Konak Belediyesi ile
Toplu Konut idaresi arasinda
yapilan bir protokol
kapsaminda, Uzundere’'de bu
amacla insasi hizla suren fizik-
sel mekan kalitesi yiiksek
saglikli ve givenli konutlara
tasinacaktir.

“TOKI irtibat Biirosu acildi”
Ballikuyu, Veziraga, Kadifekale
ile Bayrakli'da oturan ve
heyelan nedeniyle Uzundere’'de
yapilan toplu konutlara
tasinacak vatandaslarin saglikli
bilgi almalarini ve islemleri
rahatlikla yurutilebilmelerini
saglamak amaciyla izmir
Blylksehir Belediyesi-Konak
Belediyesi -TOKi irtibat biirosu
acild.

Altay Mahallesi'nde hizmet

Izmir Karslyaka Urban
Renewal (Slum
Transformation) project
between Mass Housing
Administration, lzmir
Metropolitan Municipality
and Karsiyaka Municipality.

“Geological areas in the
agenda”

Under the defined strategy,
Geologically Hazardous
areas were addressed with
priorities and 1968 buildings
in the neighborhoods in
Ballikuyu-Yesildere landslide
zones and approximately 110
buildings in Bayrakli land-
slide zone will be moved to
healthy and safe residential
units with high physical
space quality, being built
rapidly in Uzundere under a
protocol signed between
Metropolitan Municipality,
Konak Municipality and Mass
Housing Administration.

“TOKI Liaison Office
opened”

veren irtibat blirosu Afete
Maruz Bolge ilan edilen;
imariye, Ondokuz Mayis,
Veziraga, Hasan Ozdemir,
Yesildere, Kosova, 1. Kadriye,
Altay, Kadifekale ve Bayrakli
mahallelerinde oturan
vatandaslara yardimci oluyor.
Uzundere’'de yapilan 3080
konutun 2156 adedi heyelan
bolgesindeki vatandaslara
verilecek. izmir Biyiiksehir
Belediyesi geri kalan 924 adet
konutu satin alarak, kentsel
donlsim ve kent yenileme
calismalarinda takas amaciyla
degerlendirilecek.
Uzundere’'deki konutlarin
tamamlanarak belediyeye
tesliminden sonra, heyelan
bolgesindeki binalar
bosaltilarak, hak sahiplerinin
Uzundere toplu konut alanina
tasinmasi saglanacak ve tim
yapilar yikilarak alan
agaclandirilacak ve rekreasyon
alani olarak duizenlenecek.

Izmir Metropolitan
Municipality-Konak
Municipality-TOKI liaison
office was opened to allow
citizens who live in Ballikuyu,

Veziraga, Kadifekale and

Bayrakli, who will be moved

to the mass housing units

built in Uzundere, to get
healthy information and to
conduct formalities comfort-
ably.

A liaison office providing

services in Altay Ward
assists inhabitants living in
Imariye, Ondokuz Mayis,

Veziraga, Hasan Ozdemir,
Yesildere, Kosova, 1. Kadriye,
Altay, Kadifekale and

Bayrakli wards declared as
Disaster areas. Of the 3,080
units built in Uzundere, 2,156
will be given to citizens in the
landslide area. Izmir
Metropolitan Municipality will
purchase the remaining 924
units and make use of them
for exchange purposes under
the urban transformation
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“Bir vizyon ortaya koydugumuz
planda, toplumsal, ekonomik ve
mekansal hedeflerimizi siraladik”

“Izmir kenti 41 hektarlik rekreasyon
alanina kavusuyor”

469 bin 425 metrekare yiizolclimli alanda
gerceklestirilen izmir Uzundere Toplu Konutlar
Projesi 3080 konutu iceriyor. Protokole gore bu
konutlardan 2156 adedi heyelan bolgesinin
bosaltilmasi ve hak sahibi vatandaslarin
tasinmasi amaciyla kullanilacak. Konutlarin
tamamlanmasiyla Uzundere bolgesindeki
gecekondu olusumunun 6nline gecilmesi
saglanacak. izmir kenti 41 hektarlik bir
rekreasyon alanina kavusmus olacak.
Kadifekale’nin tarihi dokusu ortaya cikacak ve
turizm acisindan 6nemli bir cekim merkezi
haline gelecek. Karsiyaka Yali Mahallesi'nde
bulunan yaklasik 500 gecekondu, Blyiiksehir
Belediyesi-Karsiyaka Belediyesi-Toplu Konut
idaresi arasinda yapilan bir protokol kapsaminda
Ornekkdy deki giivenli konutlara tasinacaktir.

and urban renewal projects. After the unit in
Uzundere are completed and delivered to
the Municipality, buildings in the landslide
area will be evacuated and title owners will
be moved to Uzundere Mass Housing Area
and all buildings will be demolished with the
land forested and organized as a recreation-
al area.

“City of Izmir gains 41-hectar recre-
ation area”

|zmir Uzundere Mass Housing Project built
on a land of 469,425 square meter surface
area entails 3,080 housing units. Under the

protocol, 2,156 of these units will be used for
evacuation of the landslide zone and moving
of title holders. Upon completion of the
units, stlum formation in Uzundere will be
prevented. The city of Izmir will gain a recre-

ation area of 41 hectars. Kadifekale’s histor- We Set fO rth our SOCiaL

ical texture will be revealed, becoming a

center of attraction in terms of tourism. economic and Spatia[ targets in

Approximately 500 slum units in Karsiyaka : : :

Yali Ward will be moved to the safe housing the plan in which we project a
units in Ornekkoy as part of the protocol S ”

signed between Metropolitan Municipality- VISIOon

Karsilyaka Municipality and Mass Housing

Administration.
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Anadolu Universitesi Giizel Sanatlar
Fakultesi Seramik Bolumu

Anadolu University Faculty of Fine Arts Ceramic
Department

Hasan Sahbaz, Yiksek Lisans,
m Seramik Heykel, 2006.

Hasan Sahbaz, Master’s Program,
Ceramic Sculpture, 2006.

Hasan Baskirkan, (Yiksek Lisans), Seramik Heykel, Saggar Pisirimi. 2002.
Hasan Baskirkan, (Master’s Program), Ceramic Sculpture, Saggar Firing, 2002.

Eskisehir Anadolu Universitesi Giizel Sanatlar
Fakdiltesi'nde Seramik Egitimi, 1985 yilinda Prof.
Dr. Yilmaz Blylkersen ve Prof. Dr. Engin Atac’in
katkilarr ile baslatitmistir. Uygulamali Gizel
Sanatlar Yiksek Okulu olarak egitime baslayan
kurum, nitelikli glizel sanatlar egitiminin ¢ blylk
il disinda da verilebilecegi diistincesini
dogrulamistir. itk mezunlarini verdikten sonra,
ogretim elemani kadrosu ve fiziki donanimini
tamamlayarak Grafik ve Seramik Bolimdi ile
egitime baslayan, 1992 yilinda da fakiilte olan
kurum, buglin dokuz ayri bolimde Rektor Prof.
Dr. Fevzi Siirmeli ve Dekan Prof. Atilla Atar’in da
destegiyle sanat egitimi vermektedir. Deneyimli
egitim kadrosu ve donanimli atdlyelere sahip olan
Seramik Bolimi'nde 1989 yilindan bu yana
Seramik Bolim Baskanligi'ni Prof. Zehra Cobanli
yurttmektedir. Seramik Bolimd, 21 yillik stire
leriyle Ulkenin 6nde gelen sanat kurumlari
arasinda yer almaktadir.

Egitim Anlayisi
Seramik Bolimd, seramik malzemenin ¢ok yon-
ldluguny ve sinirlarini kavrayarak, seramik

o

Ceramic education was started at Anadolu
University Faculty of Fine Arts with contribu-
tions of Prof. Dr. Yilmaz Blylkersen and Prof.
Dr. Engin Atac in 1985. The institution, which
started providing education as Applied Higher
School of Fine Arts, verified the view that high
quality fine arts education could be provided
outside the three major provinces too. The
institution, after giving first graduates com-
pleted its academic staff positions and physical
equipment, started education in the Graphics
and Ceramic Department, transforming into a
faculty in 1992. Today the faculty provides art
education in nine different departments with
the supports of President Prof. Dr. Fevzi
Surmeli and Dean Prof. Atilla Atar. Since 1989,
Prof. Zehra Cobanli serves as head of Ceramic
Department which has an experienced team of
academic staff and well equipped workshops.
Ceramic Department is among the leading art
institutions of the country with the activities it
featured during 21 years and the students it
helped to develop.

Educational Concept
Ceramic Department has an academic con-
cept emphasizing the significance of research
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Umut Can Capar, (lll. Sinif) Bilgisayar Destekli Endustriyel Seramik Tasarimi Dersi,

Cay Takimi Tasarimi, 2006.

Umut Can Capar, (Bachelor) Computer Aided Industrial Ceramic Design Course, Tea Set Design 2006.

teknolojisini kullanmanin yani sira, arastirma ve
yaraticiligin nemini vurgulayan bir egitim
anlayisina sahiptir.

Egitimde hedeflenen; 6grencilerin diistince ve
yeteneklerini gelistirmek, 6zgtin tasarimlar
olusturmak, ¢agin gerektirdigi bilgi ve
teknolojileri, sanatsal yaratilari olustururken
kullanmaktir. Bu amaglar dogrultusunda bolim
tarafindan, diizenlenen sanatsal etkinlikler, semi-
nerler, konferanslar, endustri iliskileri, sergiler,
yarismalar ve uluslararasi iliskilerle bolimde
verilen egitim zengin bir platoda sunulmaktadir.

Bolimin amaclarindan birisi de koklu gelenegi
olan sanat dalini geng nesillere 6gretmek, onu
cagdas boyuta ulastirmak, Tirk seramiginin
Diinya Seramik Tarihinde hak ettigi yeri almasini
saglamaktir.

Seramik Endustrisi’'nin yakin ¢cevrede bulunmasi
nedeni ile 6grenciler tasarladiklari calismalari
genis olcekte uygulama firsati bulabilirken, staj
programi ile atdlye ve seramik endustrisinde
tecriibe kazanma firsati yakalayabilmektedirler.
Bolumde; Lisans, Yiksek Lisans, Sanatta Yeterlik
Programlari'nda egitim verilmektedir. Bu
programlar ve bolimiin teknik olanaklari
hakkinda Anadolu Universitesi, Giizel Sanatlar
Fakdltesi, Seramik Bolimu web sayfasindan
(http://www.gzs.anadolu.edu.tr] genis bilgiye

and creativity in addition to employing ceramic
technology, comprehending the multi-faceted-
ness and limits of ceramic materials.

What is targeted in education is to develop
thoughts and skills of students and to employ
information and technologies required by our
age when forming artistic creations. In light of
these objectives, art events, seminars, confer-
ences, industrial relations, exhibitions, con-
tests and international relations organized by
the department and the education provided
are presented on a rich plateau.

Yet another objective of the department is to
teach the art discipline, which has an estab-
lished tradition, to new generations to carry it
to a contemporary dimension and to ensure
that Turkish ceramics takes the place it
deserves in World Ceramic History.

As ceramic industry is close by, students are
able to apply the works they design in a broad
manner, also getting the chance to gain expe-
rience in workshops and the ceramic industry.
The department offers education in under-
graduate, graduate and art proficiency pro-
grams. Detailed information may be obtained
on these programs and the technical facilities
of the department from the web site of
Anadolu University, Faculty of Fine Arts;
Ceramic Department
(http://www.gzs.anadolu.edu.tr/eindex.htm).

o
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ulasilabilir. Bugtin, bolim 11
Ogretim Uyesi, 3 Ogretim
Gorevlisi, 3 Arastirma Gorevlisi,
5 teknisyen, 130 Lisans, 12
Yiksek Lisans ve Sanatta
Yeterlik ogrencisi ile egitime
devam etmektedir.

Egitim Programi

Anadolu Universitesi Giizel
Sanatlar Fakiiltesi Seramik
Bolimi'nde Lisans Egitimi 4
yildir. Ozel yetenek sinavi ile
boliime alinan 6grencilerin
ingilizce Yeterlik Sinavi'na
girmeleri ve bu sinavda yeterli
puan alamadiklari taktirde bir
yilingilizce Hazirlik Sinifina
katilmalari zorunludur. Bazi
derslerin ingilizce verildigi
bolimde Kredili Sistem uygu-
lanmaktadir. ilk iki yariyilda
ogrenciler Temel Sanat Egitimi
ve Fakdlte zorunlu derslerini
almakla yukimlidir. Mesleki
zorunlu dersler; Alci Sekil-
lendirme ve Model Kalip

Yontemleri I-1l, Seramik Teknik
Resim, Seramik Teknolojisi ve
Uygulamasi I-1I-111-1V, Seramik

Desen I-Il, Tasarim ve
Yaraticilik Yontemleri I-Il,
Seramik Temel Sanat Egitimi
[-1l, Camur Tornasinda Sekil-
lendirme, Geleneksel Seramik
Sanati Tarihi, Teknik Dekor
Uygulamalari I-l, Yizeysel
Tasarim I-1l, EndUstriyel
Seramik Tasarimi I-1l, Serbest
Seramik Tasarimi I-1l, Cagdas
Seramik Sanat Tarihi, Estetik,
Portfolyo Tasarimi'dir. Se¢meli
ve Mesleki Se¢cmeli Dersler ise;
Bilgisayar Destekli Endustriyel
Seramik Tasarimi I-1I-11I-1V,
Camur Tornasinda Tasarim
Teknikleri I-lI-1I-IV, Sicak Cam
Sekillendirme Yontemleri |-11,
Yuzeysel Tasarim llI-IV, Teknik
Dekor Uygulamalari Il1-1V,
Seramik Sirlart -1V, Seramik
Teknolojisi I-1l, islevsel Seramik
Tasarimi I-Il, Sanat Seramigi
[-11, Taki Teknikleri I-II,
Topluma Hizmet
Uygulamalarr'dir.

Yiiksek Lisans ve Sanatta
Yeterlik Programlari ise Sosyal
Bilimler Enstitlisu tarafindan

!

4

Tugba Aytog, (Ill. Sinif) Seramik Enstelasyon, 2005.
Tugba Aytog, (Junior] Ceramic Installation, 2005.

Today, the department is offering academic services with 11
Members of Faculty, 3 Lecturers, 3 Research Assistants, 5 tech-
nicians, 130 Undergraduate and 12 Graduate and Art Proficiency
students.

Academic Program

Undergraduate program is 4 years in Anadolu University Faculty
of Fine Arts Ceramic Department. It is mandatory for students,
who are admitted to the Department after a special talent exam,
to take the English Proficiency Test and if they fail to get the ade-
quate score in this exam, to join the English Prep Class for one
year. Credit system is implemented in the Department where
certain courses are offered in English. During the first two
semesters, students are required to take Basic Art Education
and the mandatory courses of the Faculty. Mandatory profes-
sional courses are Plastic Shaping and Model Mould Techniques
I-1I, Ceramic Technical Drawing, Ceramic Technology and
Application [-I-111-1V, Ceramic Design |-l , Design and Creativity
Techniques I-II, Ceramic Basic Art Education I-Il, Clay Lathe
Shaping, Traditional History of Ceramic Art, Technical Décor
Applications I-1I, Surface Design I-Il, Industrial Ceramic Design I-
Il, Free Style Ceramic Design I-II, History of Contemporary
Ceramic Art, Aesthetics and Portfolio Design. Electives and pro-
fessional electives are Computer Aided Industrial Ceramic
Design I-1I-11l-1V, Clay Lathe Design Techniques I-II-lI-IV, Hot
Glass Shaping Techniques I-Il, Surface Design llI-IV, Technical
Décor Applications IlI-1V, Ceramic Glazes Ill-IV, Ceramic
Technology I-ll, Functional Ceramic Design I-II, Art Ceramics I-II,
Jewelry Techniques and Social Service Applications.
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yurutilmektedir. Bu programlar ve kabul kosullari
icin (http://www.sosbil.anadolu.edu.tr) adresinden
genis bilgiye ulasilabilir.

Odiiller

Kurulusundan bugiine dek bolim ogretim Uyeleri
ve ogrencileri tarafindan ortaya konan seramik
eserler ulusal ve uluslararasi yarismalarda
otoriteler tarafindan kabul gérmus ve cesitli
oduller almistir. Toplami 128 olan ddullerin 66'sini
sanatci 6gretim elemanlari, 62'sini bolim ogrenci-
leri kazanmistir. Bu yarismalardan bazilari: Devlet
Resim Heykel ve Seramik Yarismasi, izmir Rotary
Kullibd Altin Testi Seramik Yarismasi, Uluslararasi
Mino Seramik Yarismasi (Japonya), Uluslararasi
Kahire Seramik Bienali (Misir), Uluslararasi Kore
Seramik Bienali (Kore), Carouge Sehri Seramik
Yarismasi (isvec) vb.dir.

Uluslararasi iliskiler

Anadolu Universitesi Giizel Sanatlar Fakiiltesi
Seramik Bolimu 1999 yilindan itibaren asagida
belirtilen yabanci tniversitelerle isbirligi ve ortaklik
icinde “Uluslararasi Seramik Sempozyumu ve
Sanat Egitimi Degisim Programina” katilmaktadir.
Bu etkinlik kapsaminda; Tsinghua University-
Beijing-Cin, National University of Fine Arts and
Music -Tokyo/Japonya, Tacoma Community
College-Seatle-ABD, University College for the
Creative Arts at Farnham—ingiltere, Seoul National
University Art College-Seul/Kore, Kangnam
University-Korea, Miinster Kunst Academy-
Almanya, Royal Melbourne Institute University-
Avustralya ve University of Westminster-ingiltere
ile isbirligi ve degisim yapilmaktadir. Uluslararasi
iliskilerine 6nem veren Seramik Bolimi'nden bu
giine kadar 100°Un Uzerinde 6gretim elemani ve
ogrenci yukarida belirtilen tlkelerde diizenlenen
etkinliklere Rektorlugin destegi ile katilma firsati
elde etmislerdir.

Ayrica, Anadolu Universitesi'nin, Sandiego State
University-ABD ve National University of Fine Arts
and Music -Tokyo/Japonya ile kiiltiirel degisim
anlasmasi da bulunmaktadir.

Endustriyel Seramik Tasarimi, (Il. Sinif),
Kahve Fincani, 2004.

Industrial Ceramic Design,
(Sophomore), Coffee Cup, 2004.

Graduate and Art Proficiency Programs are
conducted by Social Sciences Institute.
Detailed information may be obtained from
(http://www.sosbil.anadolu.edu.tr) on these
programs and admission requirements.

Awards

Ceramic works created by staff and students
of the department have been acknowledged by
authorities in national and international con-
tests since its inception, receiving various
awards. Of these awards totaling 128, 66 were
obtained by artists who are the staff of the
department and 62 by department students.
Some of these contests are State Painting
Sculpture and Ceramic Contest, lzmir Rotary
Club Golden Jug Ceramic Contest,
International Mino Ceramic Consets (Japan),
International Cairo Ceramic Biennale (Egypt),
International Korean Ceramic Biennale
(Korea)and Carogue City Ceramic Contest
(Sweden), etc.

International Relations

Anadolu University Faculty of Fine Arts
Ceramic Department is participating in the
“International Ceramic Symposium and Art
Education Exchange Program” in cooperation
and partnership with the below listed foreign
universities since 1999. As part of this pro-
gram, collaboration and exchange is carried
out with Tsinghua University-Beijing-China,
National University of Fine Arts and Music -
Tokyo/Japan, Tacoma Community College-
Seatle-USA, University College for the
Creative Arts at Farnham-England, Seoul
National University Art College-Seoul/Korea,
Kangnam University-Korea, Miinster Kunst
Academy-Germany, Royal Melbourne Institute
University-Australia and University of
Westminster-London-England. Up to now,
over 100 members of faculty and students
from the Ceramic Department which is com-
mitted to good international relations, have
had the chance to participate in activities
organized in the above listed countries with
the support of President’s Office.
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Yurtici ve yurtdisi egitim kurumlart ile yapilan
anlasmalardan biri de Erasmus ve Sokrates
programlaridir. Bu programlar sayesinde farkli
kiltlrdeki 6grenci ve ogretim elemanlari ile bilgi
paylasimi daha etkin hale gelmistir.

Yurticinden degerli seramik sanatcilari ve
ogretim Uyelerinin disinda yurdisindan da; Kenji
Kato-Japonya, Prof. Kazimierz Pawlak-Polonya,
Roderick Bamford-Avustralya, Richard Burkett-
Amerika, Prof. Fumio Shimada-Japonya, Prof
Dr. Serdar Ozgen, Irma Vega de Bijou-Meksika,
Mohsin Al-Taitoon-Bahreyn, Prof. Richard
Mahaffey-ABD, Prof. Kwang Shuk Shin-Kore,
Prof. Kap Sun-Hwang-Kore, Prof. Lee Wang
Yong-Kore, Prof. Maika Korfmacher-Almanya,
Prof. Zheng Ning-Cin, Prof. Magdelena Odundo-
ingiltere, Nora Medina-Meksika gibi pek cok
konuk bolimde seminer, workshop
gerceklestirmistir.

Uluslararasi Muammer Caki Yarismasi
Fakultede gerceklestirilen etkinliklerden bir
digeri de ilk defa 2001 yilinda diizenlenmis olan
“Uluslararasi Muammer Caki Seramik
Yarismasi“dir. Bu yil besincisi yapilan yarisma, iki
yildir uluslararasi olarak gerceklesmektedir.
Yarismaya sanat egitimi alan lisans, yiksek
lisans, sanatta yeterlik dgrencileri
katilabilmektedir.

Projeler ve Seminerler

Seramik Bolimd son sinif agrencilerinin yaptigi
duvar seramigi projeleri, Universite kampusunda
yer alan ¢esitli birimlerde duvarlara
uygulanmistir. Mezun 6grencilerle olusturulan
iletisim agiyla mezun dgrencilerin yaptiklar
calismalar hakkinda bilgi edinilmekte ve bu
anlamda kazandiklari tecriibeleri mevcut 6gren-

Furthermore, Anadolu University has cultural
exchange agreements with San Diego State
University-ABD ve National University of Fine
Arts and Music -Tokyo/Japan.

Other agreements signed into with domestic
and international academic institutions are
Erasmus and Sokrates programs. Thanks to
these programs, information sharing with stu-
dents and teaching staff from other cultures
has become even more effective.

Beside esteemed ceramic artists and profes-
sors from within the country, a large number
of international guests like Kenji Kato-Japan,
Prof. Kazimierz Pawlak-Poland, Roderick
Bamford-Australia, Richard Burkett-America,
Prof. Fumio Shimada-Japan, Prof Dr. Serdar
Ozgen, Irma Vega de Bijou-Mexico, Mohsin Al-
Taitoon-Bahrain, Prof. Richard Mahaffey-USA,
Prof. Kwang Shuk Shin-Korea, Prof. Kap Sun-
Hwang-Korea, Prof. Lee Wang Yong-Korea,
Prof. Maika Korfmacher-Germany, Prof.
Zheng Ning-China, Prof. Magdelena Odundo-
England, Nora Medina-Mexico have held sem-
inars and workshops in the departments.

International Muammer Caki Contest

One of the events held in the faculty is
“International Muammer Caki Ceramic
Contest” held for the first time in 2001. The
contest, the fifth one of which is being held
this year, is organized internationally for the
last two years. Undergraduate, graduate and
art proficiency students receiving art education
may participate in the contest.

Projects and Seminars

Wall ceramic projects made by senior stu-
dents of Ceramic Department has been
applied on walls of various units in the univer-
sity campus. Through the communication net-

Ece Yazicioglu, (Yiksek
Lisans), Tilsimlar, 2005.
Ece Yazicioglu, (Master’s

Program), Talismans,
2005.
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Ogretim Elemani Kadrosu / Teaching Staff

Prof. Zehra Cobanli (B6lim Baskani), Do¢. Emel Sélenay (Bélim Baskan. Yard.), Prof.
Aysegiil Turedi Ozen, Prof. S. Sibel Sevim, Doc. Dr. Giiner Stimer, Yrd. Do¢. Sadettin
Ayglin, Yrd. Doc. Soner Geng, Yrd. Doc. Dr. Miinevver Caki, Yrd. Doc. Cemalettin Sevim,
Yrd. Do¢. Kemal Uludag, Yrd. Doc. N. Oya Uzuner, Ogr. Gor. Ozglr Kaptan, Ogr. Gor.
Miirsit C. Ozcan, Ogr. Gor. Hasan Baskirkan, Aras. Gor. Ezgi Okur, Aras. Gor. Yiicel
Basegit, Aras. Gor. Kamuran Ak . . N
Ayrica 0gr. Gor. Anna Stump Siprut (Saat Ucretli) ve Ogr. Gér. Burcu Avcl (Saat Ucretli)

Prof. Zehra Cobanli (Department Head), Assoc. Prof. Emel Sélenay (Asst. Department
Head), Prof. Ayseqgul Turedi Ozen, Prof. S. Sibel Sevim, Assoc. Prof. Dr. Gliner Stumer,
Asst. Prof. Sadettin Aygln, Asst. Prof. Soner Geng, Asst. Prof. Dr. Minewer Caki, Asst.
Prof. Cemalettin Sevim, Asst. Prof. Kemal Uludag, Asst. Prof. N. Oya Uzuner, Lecturer
Ozgir Kaptan, Ogr. Gor. Mirsit C. Ozcan, Lecturer Hasan Baskirkan, Res. Asst. Ezgi
Okur, Res. Asst. Yicel Basegit, Res. Asst. Kamuran Ak

Also Lecturer Anna Stump Siprut (part-time) and Lecturer Burcu Avel [part-time)

cilere aktarmak amaciyla “Deneyim ve Bilgi

Paylasimi” seminer programlar yapilmaktadir. work created with graduates, the works of stu-

dents may be monitored and “experience and
knowledge sharing programs” are organized to

2006 yilinda ilk kez “Kil+Ates+Hareketlilik+Egitim” relay the gained experiences to present stu-

konulu “Seramik Egitimi Yaz Programi” dents.

diizenlenmis, Tirkiye'nin bircok farkli tniver-

sitesinden katilim gerceklesmistir. Programin The “Ceramic Education Summer Program”
yapisini seminer, calistay, “hareketlilik” konulu with the theme “Clay+Fire+Mobility+ Education”
sergi ve gezi etkinlikleri olusturmustur. was held for the first time in 2006 with partici-

pants from many different universities in
Turkey. The program, comprised of a seminar,

Secilmis Etkinlikler: workshop, the exhibition titled “Mobility” and

2006  ISCAEE International Society Ceramic Art

Education and Exchange Meeting, Exhibition and trips.

Symposioum, Beijing, CIN. Selected Events:

2006 “Kil+Ates+Hareketlilik+Egitim” Konulu 2006  ISCAEE International Society Ceramic
“Seramik Egitimi Yaz Programi” Karma Seramik Art Education and Exchange Meeting, Exhibition
Sergisi, Anadolu Universitesi Kiitiiphane Sergi and Symposium, Beijing, CHINA.

Salonu, Eskisehir. 2006  "Ceramic Education Summer

Program” mixed ceramic exhibition titled
“Clay+Fire+Mobility+Education”, Anadolu
University Library Hall Exhibition Hall,

2006 International Ceramic Exhibition,
Sandiego Art Gallery, Oaxaca Museum, Oaxaca-

MEKSIKA. _ _ Eskisehir.

2005 International Ceramic Symposioum and 2006  International Ceramic Exhibition, San
Art Education Programme, Exhibition and Diego Art Gallery, Oaxaca Museum, Oaxaca-
Symposium, Queretera Museum, MEKSIKA. MEXICO.

2005  (19-07 Nisan 2005) Besiktas Belediyesi 2005 International Ceramic Symposium and
Ortakdy Kiiltiir Merkezi Seramik Bélimii Ogretim Art Education Programme, Exhibition and

Elemanlari Karma Sergi, istanbul.

o
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FUCRET RARI

050 TASARIMI

DESEN TRAEARIMI

DESEN TASARIMI

2004 (14-20 Ekim 2004) 6. Uluslararasi
Seramik Sempozyumu ve Sanat Egitimi Degisim
Programi, Karma Seramik Sergisi, Devlet Guzel
Sanatlar Galerisi, Eskisehir.

2003  (01-15 Kasim 2003) Anadolu Universitesi
Guzel Sanatlar Fakiiltesi Seramik Bolimi
Ogretim Elemanlari ve Ogrencileri Seramik
Karma Sergi, Aoyama Green Galeri-Tokyo-
JAPONYA.

2002 International Ceramic Symposioum and
Art Education Programme, Exhibition and
Symposium, Tacoma College Art Gallery, Seattle,
ABD.

2001  Uluslararasi Pismis Toprak Sempozyumu
Seramik Karma Sergi, Kurt Kiremit Fabrikasi,
Eskisehir.

2000  09-21 Ekim (Uluslararasi Seramik
Sempozyumu ve Sanat Egitimi Degisim Programi)
Seramik Karma Sergisi, Anadolu Universitesi,
Kitlphane Sergi Salonu, Eskisehir.

1999 (25 Mayis-30 Haziran) Anadolu Univer-
sitesi Glizel Sanatlar Fakiiltesi, Ogretim
Elemanlari Seramik Karma Sergi, Toprak
Showroom, Eskisehir.

1998  “Toprak+ Su+Ates” Konulu Karma
Seramik Sergisi, Esbank Sanat Galerisi, Kitahya.
1997  Fireyya Koral't Anma Sergisi, Anadolu
Universitesi Kiitiiphane Sergi Salonu, Eskisehir.

o

BORDUR TABARIMI

TASARIMIN CINIS NIKTARI

Mehmet Aydin 4. sinif EndUstriyel Seramik Tasarimi -
Duvar karosu ve bordur tasarimi

Mehmet Aydin ,Senior, Industrial Ceramic Design- Wall
tile and border tile design

Symposium, Queretera Museum, MEXICO.
2005  (April 19-07, 2005) Besiktas
Municipality Ortakdy Culture Center Ceramic
Department Members of Faculty Mixed Show,
Istanbul

2004 (October 14-20, 2004) éth International
Ceramic Symposium and Art Education
Exchange Program, Mixed Ceramic Show,
State Fine Arts Gallery, Eskisehir.

2003 (November 01-15, 2003) Ceramic
Mixed Show, Anadolu University Faculty of
Fine Arts Ceramic Department Members of
Faculty and Students, Aoyama Green Gallery-
Tokya-JAPAN.

2002  International Ceramic Symposium
and Art Education Programme, Exhibition and
Symposium, Tacoma College Art Gallery,
Seattle, USA.

2001  International Fired Clay Symposium
Ceramic Mixed Show, Kurt Kiremit Factory,
Eskisehir.

2000 09-21 Ekim (International Ceramic
Symposium and Art Education Exchange
Program] Ceramic Mixed Show, Anadolu
University, Library Exhibition Hall, Eskisehir.
1999 (25 Mayis-30 Haziran) Anadolu
University Faculty of Fine Arts , Members of
Faculty Ceramic Mixed Show, Toprak
Showroom, Eskisehir.

1998  Mixed Ceramic Show Titled
“Earth+Water+Fire” Kitahya.

1997  Tribute to Fireyya Koral Show,
Anadolu University Library Exhibition Hall,
Eskisehir.
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All of them... No surprise! From U.S.A. to France... from United Kingdom to Russia...
from Australia to Japan... in 115 countries, countless spaces find life with the quality and aesthetic features of the

Turkish ceramics. We are specialized in creating high quality living areas with our state of the
art technology and designs special 1o every culture.,

Take a closer look around you. You may be already enjoying the Turkish quality and sense of aesthelics.

There are several important details that distinguish Turkey a5 3 prominent ceramics manulacturer, Turkey turkishccra mics
® gwns the largest integrated plants designed 10 complete manufacture under ana rool

s . Tarkish Ceramic Federation
® aiefasoen T procoas 0. Wt e i oo T: +00 212 266 52 54 F: +00 212 266 51 23
® |5 the third bippest ceramic tiles exporier in the world W RrEheAraTICE Com
® 5 the biggest ceramic sanitanywares producer and exparter in Evrope

o~
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Ustalarin ustasi yillarin mimari Behruz Cinici;

“Altyap, trafik, kiiltiir ve ahlak
Istanbul’u batirmistir”

Roportaj ve fotograflar - Interview and photos:
Serife Deniz Ulueren
serifeldserfed.com

Master of Masters
Architect

Behruz Cinici;
“Infrastructure,
traffic, culture
and morality
have taken
Istanbul down”

Yillara meydan okuyan bir duayen, soyadi gibi

cinici bir aileden geliyor. Ustalarin ustasi ile A doyenne, defying years, comes from a china
roportaj yapmak icin sirada bekleyen bircok making family like its last name. Although |
gazeteciden biri olmama ragmen, bu kadar kisa was one of the many journalists waiting in line

to have an interview wit the master of mas-
ters, | felt respect for him since he embraced
me and gave me time as a daughter from his

surede kalbiyle, gonliiyle bana kizi gibi kucak acip
vakit ayirdigi icin saygi duydum ve ne kadar sansli

bir gazeteci QLdUQUTH ar?.l"i‘q.'"?.- Zamanin heart in such a short time and | noticed how
degerlerimizi alip goturdigu diinyamizda, hala lucky a journalist | was. In our world, where
inceliklere, detaylara saygili, belki manuel time has taken away our values, indeed there

o
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“|stanbul’'u kurtarmak icin
kent ve mimarlik konseyi
kurulmasi gerekir”

“An urban and
architecture council must
be established to rescue
|stanbul”

yasamaya deger veren Behruz Cinici'den
(Tirkiye'de mimarlik bitti dese de) 6grenecek cok
sey var elbette. Uskiidar Salacak ta tarihi Kiz
Kulesi'nin karsisindaki kirmizi koski doneminde
denize sifir oldugu icin almis, simdi ise kaziklanan
yollar, sadece birka¢ diizeltme ile doldurulan
deniz kaybolan cifte kayalarini ariyor. Behruz
Baba istanbul'unu geri istiyor. Hos sohbetimiz,
soylesi ve kahve, bir de tatli torunuyla gecirdigim
vakit aksam guinesiyle birlikte koskte icimi cok
1sittl. Kiitahya'daki cinicilikten, kentlesme,
mimarlik egitimi, ¢inicilik, toplum ve kente dair
gunlmiuze uzanan sorunlari konustuk, paylastik.

V.Behruz Cinici 1932 istanbul dogumlu, 1.T.U
Mimarlik Fak. 1954 mezunu. 1954 - 1961 arasi
ITU’de akademik gérevlerde bulundu. Ogretim
gorevliligini bu yillara kadar cesitli aralarla
cogunlukla da Anadolu Universitesi'nde
slirdirdi.Gerceklestirdigi planlama ve uygula-
malar ¢cogunlukla Kent dlceginde ve Devlet
yapilaridir. 1957 Atatiirk Universitesi - 1961
0.D.T.U Kampus ve yapilarini 18 yillik siirecte
planladi, uygulamalarini denetledi. iTU Kampusu

konkurunu da kazandi fakat uygulamasi verilmedi.

1978-1995 yillari arasinda Ankara’da TBMM
Halkla iliskiler ile devaminda meydan - ibadet -
kitaplik komplex'lerini planladi - insaatlarini
denetledi. Bu periyodda Milletvekili sitesi de insa
edildi. Cesitli donemlerde Devlet hizmetlerinde
bulundu. 1972-1974 Turizm Bakanligi
danismanligr 1993-1998 Biyukelcilik payesiyle
Basbakan —sehircilik-mimarlik Basdanismanligi
1998-2003 T.C. Kiiltiir Bakanligi ist. 2 Nolu

B.Cinici: “istanbul igin gériislerimi, sundugum cizim ifade
etmektedir”

B.Cinici: “The drawing | present expresses my views on
Istanbul”

is a lot to learn from Behruz Cinici who still
respects finesse and details and perhaps living
manually (Although he says architecture is fin-
ished in Turkey). He has bought the red man-
sion across the historical Leander’s Tower in
Uskudar, Salacak because it was right by the
sea in its time; yet now the sea, which was filled
by piered roads just by a few grading efforts, is
looking for its double rocks. Papa Behruz wants
his Istanbul back. Our present conversation,
interview, coffee and time | spent with his sweet
grandchild warmed up my insides at the man-
sion together with the afternoon sun. We talked
about and shared problems extending from
china making in Kitahya, urbanization, archi-
tectural education, china making, society and
the city to the present.

V. Behruz Cinici was born in 1932. He graduat-
ed from I.T.U School of Architecture in 1954. He
served in academic capacities at I.T.U from
1954 to 1961. He pursued his academic life until
these years at various intervals, mostly at
Anadolu University. The plannings and applica-
tions he achieved are mostly in urban scale are
government buildings. He planned and super-
vised the applications of Atatlirk University
Campus from 1957 and M.E.T.U campus and
buildings from 1961 over a period of 18 years.
He also won the contest for [.T.U campus but
the application was not awarded to him. From
1978 until 1995, he planned and supervised the
construction Turkish Grand National Assembly
Public Relations Department in Ankara and the
square-worship-library complex. During this
time, the Members of Parliament Complex was
also built. He served as public servant in vari-

o
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Koruma Kurulu Baskanliklart...
v.b.g . Ulusal ve Uluslararasi
pek cok yarismalarda cesitli
oduiller aldi. Proje oddlleri
disindaki onursal uyelik ve
odulleri:1977 - 1979 TBMM
Vakfi Sanatci tyeligi — 1980 UIA
Kentsel - kirsal calisma grubu
tyeligi, 1982 FAS’da Tarihi FES
kentini koruma amacli Hadara
Dernegi liyeligi — 1984 SIMAVI -
1986 s Bankasi kent ve
mimarlik - 1990 Tirkiye
Prefabrik birligi -1995
Uluslararasi AGA HAN
mimarlik odili - TBMM ibadet
yapisi — Can Cinici ile - 2001
Kazakistan Devlet odilu -
Astana Baskenti seref
madalyasi - Uluslararasi
Almaata - KAZGOR Akademisi
onursal tiyeligi - 2003 ODTU
senatosu ozel 6dili — 2004
Mimarlar Odasi Sinan odilu -
Aga Han mimarlik odulleri.
Genel Sekreteri Dog. Dr. Siiha
Ozkan bir makalesinde O'nu
soyle yorumlar. “Tarih siireci
icinde Sinan, Balyanlar, Vedat

ous periods. He was consult-
ant to Ministry of Tourism
1972-1974. Chief Urban
Planning-Architecture con-
sultants to Prime Minister
with the title of Ambassodor
from 1993 to 1998. Chairman
of East No. 2 Conservation
Board, Republic of Turkey
Ministry of Culture from 1998
to 2003, etc. He received
many awards in various con-
tents nationally and interna-
tionally. His honorary mem-
berships and awards other
than project awards: 1977 -
1979 Turkish Grand National
Assembly Foundation Artist
member - 1980 UIA Urban-
Rural work group member-
1982 member of Hadara
Association seeking to con-
serve historical FES city in
Morocco - 1984 SIMAV| Award
- 1986 Is Bankasi urban plan-
ning and architecture award -
1990 Turkey Prefabric
Association Award - 1995
International AGA KHAN
Architecture Award - Turkish
Grand National Assembly
Worship Building - With Can
Cinici-2001 Kazakhstan State

4

Tek, Seyfi Arkan’dan sonra
Behruz Cinici, Osmanli Devleti
ve Tirkiye Cumhuriyeti'nin en
st dizey iliskileri ile Devletin
disavurumunu mimarlik
araciligiyla Ustlenmisler ve
devleti, bir bakima, yapiyla
betimlemislerdir”.

$.D.U: Efendim soyadiniz gibi
¢inicilikten baslayan bir aileden
geliyorsunuz. Bize bu ge¢misi
anlatabilir misiniz ?

B.C: Sn. Ulueren, hos geldiniz.
Sorularinizi da aldim.
Dogrusunu isterseniz hele
bazilarini cevaplamak bir TEZ
calismasi gibi slire ve sahifeleri
gerektirir. Sanirim kisaca
gecmek durumundayiz. Soze
birbiriyle karistirilan CiNi ve
SERAMIK’den baslamak
istiyorum. Ciinki gegen giin
hem de bir sozliikde! CINICi'nin
“cini doseyen usta” olarak
tanimlandigini gériince bunun
icin gerek duydum ve ¢ini ile
seramik arasindaki fark ve
nuans’larina deginerek degerli

award - Astana Capital honor
medal - International Almaata
- KAZGOR Academy Honorary
Membership - 2003 METU
Senate special award - 2004
Architects Association Sinan
award — Aga Khan architec-
ture award.

Secretary General Assoc.
Prof. Siha Ozkan comments
about him as follows in an
article. “After Sinan, the
Balyans, Vedat Tek and Seyfi
Arkan; Behruz Cinici, during
the historical process, has
assumed the expression of
the state via architecture
through relations at the high-
est level of Ottoman Empire
and Republic of Turkey and in
a sense, has depicted the
state with buildings.

S.D.U: Sir, you come from a
family starting with china
making just like your last
name. Could you tell us about
this past?

B.C: Ms. Ulueren, welcome. |
received your questions. To
tell you the truth, answering
especially some of them
requires a long time like a

o

okuyuculari aydinlatmak ister-
im. Efendim CINi"nin 6z -
“seramik gibi” TOPRAK
degildir. Minerallerdir, kumdur.
Baglayicisi da pudra haline
getirilmis CAM'dir.

Seramigin 0zl ise TOPRAK dir
- KiL'dir. CINI'nin Tiirkce -
Azeri karsiligi KASI - Ciniciligin
karsiti da KASIGER yani Cini
yapan kisidir. isgisi olsaydi
KARIGER denirdi (Azeride).
Doseyeni degil- San’atkaridir.
KASI Azerbaycan'in giineyinde
bugiin maalesef iran’da kalan
kicuk bir Azeri kentinin de
adidir. Bu bolgede seramige
benzer bir Grinin varligi da
bilinir. Belki de kok daha derine
de gider. Yalniz her ikisinin
ortak bir kaderi vardir.

Her ikisinin sonu FIRIN da
biter. Torlanma... kaliplama...
sonrasi FIRIN iste burada cayir
cayir yanarak gelecek
uygarliklarla insanlara guzel-
likler sunarlar...Bir de KiL'in en
saf cinsi olan kaolin ve
feldspatlarla seramigin CiNi'ye

thesis study and that many
pages. | believe we have to
state in briefly. I'd like to start
with CHINA and CERAMIC
which are confused with each
other. Because recently, in
fact, in a dictionary when |
saw that CINICI (China Maker)
is defined as a “china laying
master”, | though there was a
need for this and I'd like to
enlighten the valued readers
by addressing the difference
and nuances between china
and ceramic. Well, the
essence of CHINA is not earth
like "CERAMIC"; they are
minerals and sand. The
binder is pulverized GLASS.
The essence of ceramic, on
the other hand, is earth, is
clay. The Turkish - Azeri
equivalent of CHINA is KASI -
and the equivalent of china
maker is KASIGER, which is
the person making china. If he
was the laborer, he would be
called KARIGER (in Azeri). He
is not the layer - he is the
artisan. KASI| is also the name
of a small Azeri town which
unfortunately is now in Iran, in
the south of Azerbaijan. The
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0DTU Mimarlik Fakiiltesi
METU Faculty of Architecture

donustiigl tird ise PORSELEN'dir.

Seramik tarihsellik yonuyle cok eskiye gider.
Neolitik caglara dayanir. Cini ise ancak 14. yy. larda
taninir. Selcuklu - iran, Anadolu ve 17. yy IZNiK'de
doruguna - sohretine ulasir.

Bize gelince Azerbaycan’in parcalanmasiyla Veli
Dedem - Mehmet babami heniiz sekiz yasindayken
Tebriz'den (Azerbaycan’in Baki 6ncesi Baskenti)
kopararak asil memleketleri bildikleri Anadolu’ya
gocerler. Kiitahya'da cinicilik yaparlar. iste
soyadimiz buradan gelir.

Sonra daha ok istanbul’'da gecen bir 75 yiL...
Bunun da 52’si mimartlik.

$.D.U: Yarim asirlik ge¢misi olan usta mimar
olarak, mimarlik anlayisinin temeli ve Tiirkiye'de
mimarligin degeri hakkindaki gorisleriniz ?

B.C: Kent ve insanla bitinlesme, mimarlik
anlayisimin temelini teskil eder. Bu distinceler
1siginda bugune dek bana kadar ulasan bazi
yaklasimlari streklilik icinde bir noktadan digerine
ulastirmaya gayret ettim. Ne kadar basarabildim
bilemem. Ama daima dogayl doyumsadim, tarih ve
kiltlrd sindirmenin, cevreyi de idrak etmenin
gayreti icinde oldum.

Benim i¢in bir yanda ge¢mis, tarih ve gelenek,
diger yanda gelecek ve ¢agdaslik onemlidir.
Yaptiklarim Uzerine konusmayi sevmem. Bunlar
ODTU Mimarlik Fakiiltesi'nden TBMM'nin
minaresiz camii arasindaki uzun bir yolda
izlenebilir. Eserlerimin Uzerine konusmak yerine,
onlarin uzerine gelecek sesleri dinlemeyi yegler,
elestirilerden yararlanmaya calisirim. Eserlerimin
fotograflarini dahi cekemem. Belki de bittikten
hemen sonra onlari muhayyilemde yikip, yeniden
kurgulayarak tekrar insa edebilme arzusu ve yeni

existence of a product similar to ceramic is
known in this region. Perhaps, the root even
goes deeper. Yet, both of them have a com-
mon destiny. They are both destined to the
KILN..... Lathing.... Moulding.... then the KILN.
Here is where they present beauties to future
civilizations and human beings by burning
their flames. .. There's also PORCELAIN
where ceramic transforms into china with
kaolin which is the purest type of clay and
feldspars. Historically, ceramic goes back a
long time. It goes back to the Neolithic Age.
China, on the other hand, has been known
since 14th Century. It culminates in Seljuki-
Iran and Anatolia and IZNIK in 17th century.
For our part, when Azerbaijan fell apart, my
grandfather takes my father Mehmet away
from Tebriz (Azerbaijan’s capital before Baku)
when he was just eight years old and they
migrated to Anatolia which they knew to be
their real country. They ply their trade of
china making in Kitahya. This is where our
last name comes from. Then 75 years mostly
spent in Istanbul... 52 of which is in architec-
ture.

S.D.U: As a master architect with a half a
century past, your views on the foundation of
the concept of architecture and the value
attributed to architecture in Turkey?

B.C: Integration with the city and people con-
stitutes the basis of my concept of architec-
ture. In light of these thoughts, | strived to
take certain approaches which reach to me
until today in continuity from one point to the
other. | don't know how successful | could be.
But | always absorbed the nature and | tried
to assimilate history and culture and to
become aware of the environment. For me,
on the one hand the past, history and tradition
and on the other hand, the future and con-
temporariness are important. | don't like to
talk about what I've done. These may be
observed in a long road from METU Faculty of
Architecture to the minaret-less mosque of
Republic of Turkey Grand National Assembly.
Instead of talking about my works, | prefer
listening to the sounds to come on them and
to make use of criticism. | can’t even take pic-
tures of my works. Maybe the desire to knock
them down right after they are completed in
my imagination and to reconstruct them by
redesigning and my newly arising thoughts
may be factors here. In the end, spaces which
have become my integral part with which |
have become a whole always go on in my
thoughts. | don't know when they stop or are
stopped.

“All known civilizations of human history
are known by architectural works”

For me: THERE ARE THREE ARTS
WHICH MOTIVATE SOCIETY:
ARCHITECTURE - POETRY - MUSIC

As much as the significance of architecture in

o
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dogan disuncelerimin bunda etken oldugu
duslnulebilir. Sonunda, benim ayrilmaz bir
parcam haline gelmis butiinlestigim mekanlar
distincelerimde daima stirer gider. Nerede durur,
durdurulur bilemem.

“Insanlik tarihinin bilinen tiim uygarlklari
mimarlik eserleriyle anilir”

Bence: TOPLUMLARI MOTIVE EDEN UG
SAN’AT VARDIR

MIMARLIK - SiiR - MUSIKI

Mimarligin insaat diinyasi bicimlendirmedeki
onemi kadar ¢ok onemli olduguna inandigim
cevresel, kiltirel degerlerin korunmasi da vardir.
Cizgide ve sekilde zevk arayan bir sanat olamaz.
Mimar eserinin fonksiyonlari yaninda sosyal ve
ekonomik yapinin gerceklerinde de derinligine bir
anlayisa sahip olmalidir. Mimari sadece bi¢im
degil, bunun 6tesindedir. Bugln Ulke ve toplumca
verilen degerine gelince, iste simdi bam telime
bastiniz. Evet glinimiizde mimarlik, tlkenin sanat
ve kultur tablosunun da cok iraginda durmakta.
Hatta goriulemeyen bir noktasinda ve sisler
icindedir. Bu durum siphesiz acidir - acilidir Turk
mimarligi igin.

Kent ve mimarlik olaylari gunlik yasamimizi hi¢
ilgilendirmiyor. Toplumla mimarlik arasinda derin
kopukluklar var. Bilime, gercek sanatlara,
estetige ayrilan pay da bilinmekte. iste bunlar
toplumsal kilturiin gostergesidir. Oysa uygar
tlkelerde mimarliga gosterilen ilgilere dair
verilecek sayisiz ornekler vardir. Bizde ise sanat
sanat¢i anlayisl, iste her giin medyada ekran ve
gazetelerimizin sayfalarinda goriindiigu gibidir,
tercihler baska yondedir. Cildirtici goriintiler,
porno ve dehset bir arada... O Gnli ve malum
sanatcilarimiz, cogu da Cumhuriyetimizin 75.
yilinda Devlet Sanatgisi oldular ya ! Ne yazik ki her
guin bunlarla i¢ iceyiz, aci sesler... sarsar tipler...
hele o televolelerle...

shaping the world of construction, there is also
the aspect of conservation of environmental
and cultural assets which | believe is as impor-
tant. There cannot be an art seeking pleasure
in lines and forms. An architect must have a
deep understanding of social and economic
structure’s realities beside the functions of his
work. Architecture is not just form, it is beyond
that. As far as the value attributed by the coun-
try and society today is concerned, this is what
| really worry about. Yes, today, architecture
stands far removed from the art and culture
picture of the country. In fact, it is at an invisi-
ble point standing in the fog. This undoubtedly
is painful, it hurts for Turkish architecture.

Urban and architecture events don’t concern
our daily lives at all. There are deep detach-
ments between the society and architecture.
Share contributed to science, real art and aes-
thetics is well known too. Yes, these are indi-
cators of social culture. Yet, there are count-
less examples which may be cited regarding
the interest in architecture in civilized coun-
tries. Yet, with us, the concept of our art artist
is well just like what appears everyday in the
media on the screens and pages of our news-
papers. Choices are in another direction.
Provocative images, porno and terror are alto-
gether... Those famous and known artists of
ours, in fact, most of them became state
artists in the 75th year of our Republic! Alas,
we are intertwined with them everyday...
screeching sounds... hollow types... and don't
mention those televoles...

There is no doubt that this heedlessness,
which brings down our national culture and
then our social morals, are reflected more and
more on space, leading to types of pollution.
This unconcerned attitude and neglect are
major factors in transformation of civilized
spaces into hostile environments. Memory and
remembering, which are parts of our accept-
ance within the environment we are in, have
often been denied. These continue affecting
our social and spatial structure. In our country,
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Hic kuskusuz ulusal kiltirimizin sonra da
toplumsal ahlaki asagi cekici bu aymazliklarin
giderek mekana yansidigi, turli kirlenmelere yol
actigr da bir ger¢ek. Bu umursamaz tutum ve
aldirmazliklar uygar alanlarin dismanca
ortamlara donismesinin de bas etkenidir.
Bulundugumuz ortam icinde varligimizin bir
parcasi olan bellek ve animsamanin da 6nemi sik
sik inkar edilmistir. Bu durumlar devam etmekte
toplumsal mekansal yapimizi etkilemektedir.
Ulkemizde hala kentsel cevre ve mekan kalitesini
on planda tutan tasarlama, koruma anlayisi yok.
iste yasama alanlarimiz... Béylesine umursamaz
tutumlar sonucu iste bugtinkii yasama
cevrelerimiz yitirilen tarih, dogal ve kiltirel
varliklarimiz ve elbette mimarligimiz. Beden hayal
giicu ve ¢evre arasinda baglar koptu. Dismanca
ortamlar da iste boylece olusmakta. insani
insandan ayiran bu davranislarla, toplumda sevgi
ve saygl duygulari da azalmadi mi !!. Yesiller tas,
glizelim meydanlar tarla oldu. Cadde ve sokaklar
collesti.

“INSAN, ZAMAN, MEKAN. Bu iiclii
mimarligin anatomisini belirler”

Mimarlik : Kiiltur diizeyinin bir gostergesidir
- iste gliniimiizdeki yasama mekanlarimiz,
kentlerimiz !

Yapili cevrenin toplumun fiziksel ve ruhsal
sagligina ters disen tim goridntimlerinden
sadece mimarlar mi sorumludur? Hi¢ kuskusuz
bu kalite genelde toplumsal kiltirin bir
gostergesidir. Mimarlik ustelik diger sanatlar gibi
hiir de degildir. Bagimlidir. Oncelikle bir mal
sahibi faktord vardir. Kapitali elinde tutanlar
devlet, yoneticiler, siyasi gii¢ sahipleri vs. Sanat
eserlerini dogayi ekolojik dengeleri bozanlar,
tarihi miraslar Uzerine musallat olanlar. Ac
gozliler rant ve gikar cevreleri (spekiilatorler).
Goriintii hos degil. insan ; Bir fenomen antropo-
morfik bir merkezdir. Zaman : Bir tempodur,
gecmis - bugiin ve gelecek icinde kavranabilir.
Mekan : Sonsuzdur. iste bu ticlii mimarligin
anatomisidir. Gercegi : M.O. biyiik Ustadimiz
Vitrivus'un mimarlik egitimi Gzerine sdyleminde
ve Leonorda’'nun derinliklerinde bulabilirsiniz.

S.D.U: Oniimiizdeki dénem projeleriniz ?

B.C: Oniimde ne kadarlik bir donem kaldi ki. Yas
75 acaba yolun neresindeyim. Geriye ne sigacak
bilemiyorum. Gecmisin bir gliniind zaten iki giin
olarak yasadim. Soranlara 150 derim yasimi, yani
giinlerimin gecelerle bittinlestigi uzun ve daima
sorumluluklarla yiklu gecen yillar icersinde daha
cok devlet yapilari yaptim. insa ettiklerim ve
cizdiklerim daha cok kent 6l¢eginde oldu. Giderek
kentler benim tasarimlarimin hareket noktasi
oldu. 30 yil Ankara. Corum, Ege Burhaniye'de
insa ettigim kentler. Bunlar da orta ve alt gelir
grubuna hitap eden projelerdi. Hi¢ zengin

still there is no design and conservation con-
cept, keeping environment and space quality
in the forefront. Here are our living spaces...
As a result of such unconcerned attitude,
today our living spaces lost history, our natu-
ral and cultural assets and of course, our
architecture. Ties between the body, imagina-
tion and the environment are detached.
Hostile environments are formed hence.
Didn't the feelings of love and respect in soci-
ety decrease because of such conduct sepa-
rating man from man. The greens became
stone, beautiful squares became farmland.
Streets and roads turned into desserts.

“MAN, TIME, SPACE. This trilogy defines
the anatomy of architecture”
Architecture: is an indicator of level of
culture - Here are today’s living spaces,
our cities I!!

Are only architects responsible for all
appearances of the built environment in con-
flict with the physical and spiritual health of
society? Undoubtedly, in general, this quality
is an indicator of social culture. In fact, archi-
tecture is not free like other arts. It is depen-
dant. First of all, there is the factor of the
landlord. Those holding the capital in their
hands; the government, administrators, polit-
ical power brokers, etc. those who harm art
works, the nature and ecologic equilibriums;
those who pry upon historical heritage. Those
who are unsatisfied and interest groups
(speculators). The picture is not nice.

Man; is a phenomenon, an anthrophormic
center. Time: Is pace, may be apprehended
within the past, today and the future. Space:
Is infinite. This trilogy is the anatomy of archi-
tecture. You can find the truth in the words
on architectural education, of our B.C. grand
master Vitrivus and grand master Leonardo.

S.D.U: Your projects for the upcoming days ?
B.C: Who knows how much time | left. | don’t
know where on the road | am. | don't know
where on the road | am. | don't know what |
can fit in, in my remaining days. Actually |
lived one day in the past as two days. | tell
150 to those who ask my age. | mean, | most-
ly built government buildings during the long
years always charged with responsibilities,
where my days became one with evenings.
And designs were mostly in urban scale.
Progressively, cities became the starting
point of my designs. Progressively, cities
became the starting point of my designs.
Thirty years, Ankara, Corum, cities | built in
Aegean, Burhaniye. These two were projects
addressing the medium and lower income
groups. | can say | never had a rich customer.
With a boss architect | liked except for one,
we had works leaving their traces in Istanbul
for 6-7 years. After a break up, we met again.
Now we're working on a new town with
50,000 residences and a population of
200,000. Then there is a major Gullik project

o



10 MIMARI.gxd

12:27 PM Page 94

Mimari Bakis / Architectural Perspective

Ocak-Subat / January-February 2007/ No.19

miusterim olmadi diyebilirim. Biri
hari¢ sevdigim bir patron mimar-
la. 6-7 yiliginde istanbul'da iz
birakan eserlerimiz oldu. Arada
bir kopma devresi sonunda yine
bulustuk. Simdi birlikte 50 bin
konut 200 bin nifuslu yeni bir
kent icin calisiyoruz. Bir de
beklenmekte olan biiyiik bir
Gullik projem var.
Gerceklesebilirse iste yalniz
bunlar geri kalan 6mrimu
doldurabilir.

$.D.U: Mimarlik ve egitimi
lzerine gorisleriniz...

B. C: Buglin mimarlik
egitimimiz pek ¢ok sorun iginde.
Ulke genelinde mimar ve
mimarligimiz ¢esitli zorluklar,
sikintilar, kiskaclar icindedir.
Genelde bilim - sanat ve
kiltirimuz de siyasal ¢ikarlar,
basinclar altinda. Ulkede 30 bini
askin mimarlarimiz da sorunlar
icinde. Bu sayinin 1/3'li bosta
veya mimarlik disi islerde gegi-
mini ariyor. Egitim kurumlari,
vakiflar ve gesitli 6zel okullariyla
daginiklik icinde. Basibozuk bir
egitim sistemi YOK ile girdi yillar
once ulkeye. Devlet Universiteleri
yoksunluklar icinde. Ben yakin
zamana kadar Anadolu Univer-
sitesi'nde diploma projelerini
yonetirken bu durumu yakindan
gordim. Son sinifa kadar bana
gelenlerin durumu beni

tzmeye basladi. 93 yilindan beri
elimden geleni yapmaya
¢abaladim olamadi, artik dayana-
madim. Evlatlari birakmak
zorunda kaldim. Zaten benim
1954’de baslayan akademik
hayatim da epey macerali ve
calkantilarla doludur. O yillarda
bir miihendishaneyi, hiimayun
zihniyeti vardi. Ama bir Emin
Onat periodu var ki Anit-Kabrin
mimari - rahmetli hocamiz
Taskisla’yr gercek bir mimarlik
okuluna dondstiriverdi.
Atamizin sayesinde de bizler i¢in
getirilen diinyaca Unlu usta
mimarlar hocalarimiz oldular.
Simdi nerede boyleleri bizim
kusak bu konuda da Atamiza
borcludur. Yiice ATAnin
mimarliga da ilgisi buyukti.
Mimarligi bes duyuya hitap eden
bir san’at olarak tanimlamistir.

TBMM Camii Genel Gorinim

Turkish Grand National Assembly Mosque Overall Look

of mine which is anticipated.
If these can come true, only

these may feel my remaining
days.

S.D.U: Your views on archi-
tecture and architectural
education...

B. C: Today, our architecture
education has a lot of prob-
lems. Overall, the architects
and our architecture have
numerous problems, worries
and is being clamped down.
In general, science - art and
our culture are under pres-
sures and political interests.
QOur architects over 30,000 in
the country have problems.
One third of this figure is
either unemployed or is to
make a living in jobs other
than architecture. Academic
institutions, foundations and
various private schools, they
are all in disarray. A disor-
ganized educational system
was introduced to the coun-
try years ago with Board of
Higher Education. State uni-
versities lack a lot of things. |
saw this up close when |
directed the diploma projects
in Anadolu University until
recently. The situation of
those who came to me to the
senior class started to worry
me. Starting from 93, | tried
to do whatever | could, but |
couldn't. | couldn’t stand it
any more. | had to leave my
children. In fact, my academ-
ic life, which started in 1954,

o

is full of adventures and tur-
moil. Those years, there was
the mentality of the royal
engineering school. But
there is an Emin Onat period;
Anit Kabir's (Atatirk’s
Monument Tomb). He trans-
formed Taskisla into a true
School of Architecture.
Thanks to our Ata, world
known master architects
who were brought for us
became professors. Where
can you find people like
those now? Our generation
owes to our Ata on this sub-
ject too. Grand Ata’s interest
in architecture was deep. He
defined architecture as an
art, addressing five senses. It
would take a long time to tell
all these.

Well, please don't ask the
quality of architectural edu-
cation today. In short, it has
collapsed. Education is pro-
vided by those with no con-
struction experience but they
all have titles as Professors
or Associate Professors,
etc... And students whose
main knowledge is not devel-
oped are pushed into com-
puters right away. | don't like
this virtualism. | don't under-
stand it either. Neither do |
approve it. Also, like in other
disciplines, young people are
admitted to architecture by
picking them like melons or
watermelons. The whole-
saler greengrocer is the
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Bunlari anlatmak cok zaman ister.

Ah efendim bugiin mimarlik egitiminin kalitesini
sormayin. Kisaca ¢okmiis durumda. insa
deneyimleri olmayanlarca egitim veriliyor! Ama
hepsi de Prof. Dog. v.s unvanli... Ve ana bilgileri
gelismemis ogrencileri hemen computer’lerin
icine itiyorlar. Ben bu san’allikdan hoslanmiyorum
- Anlamiyorum da. Tasvip de etmiyorum. Ustelik
diger dallarda oldugu gibi mimarliga da gencler
kavun - karpuz gibi secilerek aliniyor.

Kabzimal da iste egitim basi YOK... ve OSSYM... ve
yetenek aranmadan gencler mur boyu
yapamayacaklari bir meslegin icine atiliyor-...
yaniyor... yaniyorlar. Ustelik 4 yilda imza yetkisiyle
donanimli olarak mezun ediliveriyorlar. Cevre ve
dogal afetler’in glinahi NE? yillardir bu boyle
surlp gitmekte iste ne yazik ki. Bunlar
kavrayabilecek... Milli politikalar’dan da yoksun bir
ulkede yasiyoruz. Oysa bugiin sinirlarimiz disinda
tum Ulkelerde bambaska bir mimarlik egitimi
stirmekte. Tabii mezuniyet sureci de en az 7 yil.
ABD’den - Kazakistan'a kadar bu boyle - Amma
bir incelense. Gencler yetenek sinavlariyla
yapabilecekleri mesleklere oralardakiler gibi
yonlendirilse...

Degerli Serife Deniz Ulueren; basta dedim ya
degerli sorularinizin hepsini cevaplamak
olanaksiz - amma yine de peki diyerek
kentlesmeye dair kisaca sunlari sdylemek isterim.
KENTLER BOLGE 6lceginde... BOLGESEL &zellik-
ler ULKE - ULKESEL 6zellikler - DUNYA
olceginde ele alinip irdelenmeden hazirlanan
kentsel planlar anlamsiz olur — Tipki bizdeki gibi.
Ulkede dar cerceveli - iceriksiz - icinde insan ve
O’nun hayatini ilgilendiren altyapi - sosyal -
kilturel olgulardan yoksun - imar planlarindan
oteye gecememis - Gercek SEHIRCILIGE
ulasilamamistir. Bu yizden iste yasama
cevrelerimiz - toplumsal gelismeye ters disen
tipki terkedilmis kaplumbaga topluluklari gibi
serpistirilmis beton kutular... Bunlar
gecekondulardan da beter giindiiz kondular-..!
Simdi bir de kentleri TOKi denen bir kurum ve
0’nun yapilari sarmaya basladi. TOKI mimarisi
diyorum bunlara. Ne doga - ne de imar v.s
umurlarinda degil. Bir buldozer sanki.

Sayin Serife Deniz Ulueren, beni affedin burada
bitirelim. Zira inanin konusup distndikce
kalbimin zayifladigini hissediyorum.
Hoscakalin.

Turkish Grand National Assembly Public Relations Complex

head of education Board of Higher
Education..... and Student Selection Test...
the youth are pushed into a career that they
cannot work in all their lives, without looking
for aptitude... they burn....... they are burnt.....
Then they are graduated equipped with sign-
ing authority in 4 years. Then why blame the
environment and natural disasters?
Unfortunately this keeps on going on like
this. Those who can grasp this... We live in a
country deprived from national policies. Yet,
a totally different architecture education is
pursued in all countries outside our borders.
Indeed , the graduation time is minimum 7
years. It is like this - from USA to Kazakhstan
- But if one reviews this. If the youth can be
guided to professions they can practice by
aptitude tests like over there. ..

Esteemed Serife Deniz Ulueren; as | said at
the beginning, it is impossible to answer all
of your valuable questions. Yet, | can still say
yes and would like to say these shortly on
urbanization. CITIES are at REGION scale...
REGIONAL characteristics COUNTRY -
COUNTRYWIDE characteristics - urban
plans planned at WORLD scale without dis-
cussion would me meaningless — Just like
with us. In the country under a narrow frame
- void of content - deprived of people and
infrastructure, social and cultural phenome-
na which concern their lives - not gone
beyond development plans - through urban
planning has not been achieved. Therefore,
here are our living spaces — concrete boxes
spread over like abandoned turtle communi-
ties in conflict with social development.
These are daytime buildings worst than slum
houses...! Now, an agency called TOKI and its
buildings started to grow in the cities. | call
these TOKI architecture. They don't care
about nature, nor about zoning plans, etc. It
is like a bulldozer.

Esteemed Serife Deniz Ulueren, please for-
give me, let’s stop here. Please believe this;
because the more | talk and think, | feel that
my heart is weakened.

Bye.

o
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Anatolian §0p
Civilizations % <<
Museum L

Anadolu Medeniyetleri Miizesi, Atpazari olarak
isimlendirilen semtte, Ankara Kalesi'nin dis Anatolian Civilizations Museum is in two
duvarinin gliney dogu kiyisinda, yeni islev verilerek Gtoman buildings restored by assigning new
diizenlenmis iki Osmanli yapisinda yer alir. Bu functions on the South-eastern bank of the

)P;aup?i;dlinHt;i;i'cli\:i:\hmut Pasa Bedesteni, digeri ﬁétoegglu\gg[g?g;gtﬁra fort in the neighbor-

[t is estimated that Bedesten was built between

Bedesten'in; Fatih Dénemi bas vezirlerinden 1464-1471 by Mahmut Pasa, one of the chief
Mahmut Pasa tarafindan 1464-1471 tarihleri viziers in the Mehmet the Conquerer period. It
arasinda yaptirildigi tahmin edilmektedir. Kitabesi has no scripture. Kursunlu Han was caused to
yoktur. Kursunlu Han, tahrir defterlerine ve sicil be built as trust to the complex of Mehmet

kayitlarina dayanan son arastirmalara gore Fatih Pasa, a chief vizier in Meimet the Conquerer

Dénemi bas vezirlerinden Mehmet Pasa’'nin istan-

period in the neighborhood of Uskiidar in

ST ; - i Istanbul, according to registration books and
bul'un Uskidar semtindeki imaretine vakif olarak records. It has no scripture. These two build-

yaptirilmistir. Buglin miizeyi olusturan bu iki yap, ings which formed the museum today has been
1881 yilindaki son yangindan sonra terk edilmistir. abandoned after the last fire in 1881.

Miizenin Tarihi History of the Museum

s .. e e e The first museum in Ankara was founded b
Ankara’da ilk mize, Kiltir Midird Mibarek ; . . ; y
Galip Bey tarafindan 1921 yilinda kalenin Akkale Culture Director Mubarek Galip Beyin 1921 in

. . the bastion called Akkale of the fort, in 1921. In
olarak isimlendirilen burcunda kurulmustur. Bu addition to this museum, artifacts were gath-

muzenin yanisira Augustus Mabedi ile Roma ered in the Augustus Temple and Roman Bath
Hamami'nda da eser toplanmistir. as well.

Atatiirk’in telkinleriyle merkezde bir “Eti Mizesi”

o
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kurma fikrinden hareket edilerek diger bolgelerdeki
Hitit eserleri de Ankara’ya gonderilmeye baslaninca
genis mekanlara sahip bir mize binasi gerekli
gorilmustir. O zamanki Kiltir (Hars) Miuduri
Hamit Zibeyr Kosay tarafindan, devrin Maarif Vekili
Saffet Ankan’a metruk halde bulunan Mahmut Pasa
Bedesteni ve Kursunlu Hanin onarilarak Mize
Binasi olarak kullanilmasi onerilmis, bu fikir kabul
edilerek, 1938 yilindan 1968’e kadar devam eden bir
restorasyon ¢alismasi baslatilmistir. Onarimin
biyik bir kisminin 1940 yilinda bitirilmesi ile
eserler, Alman Arkeolog H. G. Guterbock
baskanligindaki bir heyet tarafindan yerlestirilmeye
baslanmis, 1943 yilinda binalarin onarimi devam
ederken, orta bolim ziyarete acilmistir. Bu
bolimiin onarim projesi Y. Mimar Macit Kural, ihale
sonrasi onarimi ise Y. Mimar Zihtl Bey tarafindan
yapilmistir. Kubbeli mekanin cevresindeki arastanin
restorasyon ve teshir projeleri Anitlar Yiksek
Mimari ihsan Kiygi tarafindan hazirlanmis ve
uygulanmistir. Mize yapisi 1968 yilinda son seklini
almistir. Buglin idari bina olarak kullanilan
Kursunlu Han’da arastirmaci odalari, kitiphane
konferans salonu, laboratuar ve is atolyeleri yer
almakta, Mahmut Pasa Bedesteni ise teshir salonu
olarak kullanilmaktadir.

Buglin kendine 6zgl koleksiyonlart ile diinyanin
sayili mizeleri arasinda yer alan Anadolu
Medeniyetleri Miizesi'nde, Anadolu arkeolojik
eserleri Paleolitik Cagdan baslayarak giinimize
kadar, kronolojik bir sirayla sergilenmektedir.

Paleolitik Cag (Yontma Tas) Cag-...8000.
Neolitik (Cilali Tas) Cag-M.0. 8000-5500.
Kalkolitik (Bakir-Tas) Cagi-M.0. 5500-3000.
Eski Tung (Maden) Cagi-M.0. 3000-1950.
Hititler- M.0. 1750-1200.

Frigler- M.0. 1200-700.

Urartular- M.0. 1200-600.

Gec Hititler- M.0. 1200-700.

M.O. 1 binin ikinci yarisindan baslayarak Yunan,
Hellenistik, Roma ve Bizans donemine ait altin,
gimis, cam, mermer, bronz eserler ile ilk paradan
baslayarak glinimuze kadar madeni

paralari da iceren koleksiyonlar miizenin alt katinda
sergilenmektedir.

Starting from the idea of establishing a "Hittite
Museum” by suggestions of Ataturk, when Hittite
artifacts in other regions started to be sent to
Ankara, it was necessary to have a museum
building with wide facilities. Hamit Zibeyr Kosay,
who was culture director then, suggested Saffet
Arikan, who was Minister of Education then, that
Mahmut Pasa Bedesten and Kursunlu Han,
which were In a deserted state, could be repaired
and used as museum buildings and this idea was
accepted and a restoration work, which contin-
ued from 1938 until 1968, was started. When a
major part of the repair was completed in 1940,
artifacts were started to be placed by a commit-
tee chaired by German archaeologist H. G.
Guterbock and the middle section was open to
visitors while the repair of the buildings was in
progress in 1943. The repair design of this sec-
tion was carried out by Architect Macit Kural,
M.A. and the repair after the tender was carried
out by Architect Zihtt Bey, M.A. The restoration
and display designs of the arasta around the
domed space was prepared and implemented by
Anitlar Yiksek Mim lhsan Kiygi, M.A., on monu-
ments. The museum building has taken its final
form in 1968. Researcher rooms, library, confer-
ence hall, laboratory and workshops are incorpo-
rated in Kursunlu Han which is used the admin-
istrative building today, with Mahmut Pasa
Bedesten used as a display hall.

Anatolian archaeological artifacts are on display
chronologically starting from the Paleolithic Age
until the present in Anatolian Civilizations
Museum which is among significant museums in
the world with its original collections.

Paleolithic Age -...8000.

Neolithic Age - 8000-5500 B.C.
Calcolithic Age- 5500-3000 B.C.
Antique Bronze Age-M.0. 3000-1950.
Hittites- M.0. 1750-1200.

Phrygians- M.0. 1200-700.

Urartus- M.0. 1200-600.

Late Stone Age- M.O. 1200-700.

Gold, silver, glass, marble and bronze artifacts
from Greek, Hellenistic, Roman and Byzantine
period starting from the second half of 1st mil-
lennium B.C. and collections incorporating metal
coins starting from the first coin until the present
are displayed In the lower floor of the museum.
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Meslek yasamini seramik egitimine adayan Tiilin Ayta:
“Egitimin 6zglin meyvelerini
global arenada goremiyoruz.
Gorunur basarilar ulusal
olmaktan uzak, bireyseldir”

Ocak-Subat / January-February 2007/ No.19

Réportaj - Interview:
Serife Deniz Ulueren
serife(dserfed.com
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We cannot see the original fruits
of education in the global arena.
Apparent successes are rather

Tulin Ayta, who has dedicated her career
individual, far from being

life to ceramic education,

national

Tirkiye'de seramik egitimine yasamini adayan - .
gercek bir usta egitmen Tiilin Ayta'yi istanbul I visited Tulin Ayta, a truly master educator
Levent'teki evinde ziyaret ettim. Bir soylesi icin bu who has dedicated her life to ceramic educa-
kadar emek veren, titizlenen, calismalar yapan bir tion in Turkey, in her home in Istanbul-Levent.
sanatciyi takdir etmeden gecemeyecegim. I have to state that | appreciated such a fine
Seramik ile ifade yollari arayan bu denli duygusal artist whose labor was so meticulous and

) . . oo made preparations for just an interview. A fine
bir sanatci, mizik, edebiyat, psikoloji derken, artists, who is so emotional, seeking paths of
kosullar kendisini seramik egitimine ' :

expression by ceramics, has moved towards

yénlendirmis. O _ggrce_k bir profesyonel ve daima ) ceramic education after delving in music, liter-
yapilmasi gerektigine inandiklarini yapmis. Ozveri ature and psychology. She is a true profession-
ile yillarini gecirdigi sanat ve egitim ocaginda adi al and has always done what she believes had
ogrencilerinin gonline yazilmis. Soylesimizde, ne to be done. Her name is written on the hearts
kadar gercekgi diislindiigi anlasilmaktadir. Iste of her students in the art and education home
Tdlin Ayta’'nin egitimi, sanati, tasarimlart, in which she has spent her years with sacri-

ogrencileri ve Tirk Seramigi icin soylediklerinden
birkac satirbasi.

o
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1939 istanbul dogumlu.1945-1950 istanbul Devlet
Konservatuari'nda klasik mizik egitimi aldi.1959
Istanbul Kiz Lisesi. 1959-1960 Istanbul Devlet
Guzel Sanatlar Akademisi Halil Dikmen
Atdlyesi'ne misafir 6grenci olarak devam etti.
1960 1.D.G.S.A. Resim, Heykel ve Dekoratif
Sanatlar bolimlerini derece ile kazandi. Seramik
dalinda egitimi secti.1960-1962 Prof. Sabri
Berkel'den “Temel Sanat Egitimi” ald1.1965-
Istanbul Devlet Gizel Sanatlar Akademisi Yiiksek
Dekoratif Sanatlar Bolimu, Seramik ve Turk
Ciniciligi Bolumu'nden 1.olarak mezun oldu. Ayni
yil Hollanda Delft, De Porceleyne Fles
Manufaktlrd Architectonique Depart.da duvar
heykelleri ve yiiksek réliefler yapti. 1967-M.E.B.
1416 sayili yasaya gore Yurtdisi Uzmanlik Egitimi
sinavini kazandi. 1968-1970, Briiksel Kraliyet
Akademisi'nde egitim gordi.1970-1972, Paris
Uygulamali Sanatlar Yiksek Okulu'nda uzmanlik
egitimine devam etti. Istanbul Devlet Gizel
Sanatlar Akademisi Seramik Kirslsu’'ne asistan
olarak atandi. 1976'da Doktora / Sanatta Yeterlik;
1977 de Docentlik; 1986'da Profesorlik
unvanlarini kazandi. Ayni yil Trakya Universitesi
Guzel Sanatlar Bolim Baskanligi'na atandi.1984
Japonya'da JICA (Japanese International
Cooperation Agency) teknik egitim programina
katildi. 1996°da T.U."den emekli oldu.

Serife Deniz Ulueren: Ulkemiz seramik
egitiminin duayenlerindensiniz. Bir egitmen ve
sanatci olarak, Tiirkiye'de seramigin geldigi
noktayi sanat ve egitim adina nasil buluyor,
degerlendiriyorsunuz?

Tiilin Ayta: Kendimle empati kurdugumda,
meslegin diiz ovalarinda gonliince kosabilmis biri-
ni goéremiyorum. Tersine, bir egitimci ve seramik
ile ifade yollari arayan bir birey olarak, zorlu yol
sartlarinda beklenen zamanda, kazasiz hedefe
ulasma cabalari var. Yaklasik 35 yilda seramik
sektorimiz inanilmaz boyutlara eristi. Gelisti,
blyddu. Tekstilin yani sira en 6nemli ihracat
uridni olma kalite ve kapasitesine eristi. Gelisme
ge¢ kalmis olsa da, modern ve ileri teknolojisi ile
emsalleri arasinda diinyanin gen¢ kusak seramik
fabrikalarina, entegre tesislerine sahip oldu. Bu
olgu yetenekli ve birikimli mezunlarin taleplerine
ciddi bir istihdam yaratti. Ancak okullasma siste-
mindeki yanlislar, egitim kadrolarindaki akademik
hiyerarsi erozyon yaratti. Teknolojiye dayanmasi
kacinilmaz olan seramik egitimi, 6z ve nitelik
bakimindan llke bazinda seramik endistrisi ile
paralel hizda bir gelisim gosteremedi.

Gerci egitimde 50 yil 6ncesine gore hayal dahi
edilemeyecek mekan, kadro, teknik donanim ve is
imkani saglandigi gercektir. En 6nemtlisi bu
egitimin 6zgin meyvelerini global arenada
goremiyoruz. Gorinir basarilar ulusal olmaktan
uzak, bireyseldir. Karamsar miyim? Hayir,
yalnizca gercekgiyim.

S.D.U: Seramik ile sizi biitiinlestiren olay, duygu
neydi, nedir?

T.A: Gercekte, Seramik ile bitlinlesme gibi fantezi
bir olgudan s6z edemem. Ancak, cocukluk
yillarinda baslayan yakin ¢evre edinimleri etkisiyle

4

fice. It can be inferred from our interview how
realistic she is. Here are some headlines from
what Tulin Ayta says on her education, art, her
designs, students and Turkish ceramics.

She was born in Istanbul in 1939. She received
classical music education in Istanbul State
Conservatory 1945-1950. Graduated from
Istanbul Girls High School in 1959. She attend-
ed Istanbul State Academy of Fine Arts Halil
Dikmen Studio as a guest student in 1959-60.
In 1960, she won the entrance exam for
Istanbul State Faculty of Fine Arts Painting,
Sculptures and Decorative Arts Department
ranking at the top. She chose the ceramics
discipline. From 1960 to 1962, she received
basic art education from Prof. Sabri Berkel. In
1965, she graduated from Istanbul State
Academy of Fine Arts High Decorative Arts
Department Ceramics and Turkish
Earthenware branch with an honor degree. In
the same year, she made wall sculptures and
high reliefs at Holland/Delft/Manufactory, De
Porceleyne Fles (Anno 1653) Architectonique
Department. In 1967, she won the international
specialization education exam under Act no.
1416 of Ministry of National Education. From
1968-70, she attended Brussels Royal
Academy. From 1970-72, she received special-
ist education at Paris Higher School of Applied
Arts. She was appointed as teaching assistant
to Istanbul State Academy of Fine Arts
Ceramics Department. In 1970, she got her
doctorate/Art Proficiency and in 1977,
Associate Professor and in 1986, Professor
titles. In the same year, she was appointed as
Trakya University Fine Arts Department Head.
In 1984, she attended the technical training
program in Japan of JICA (Japanese
International Cooperation Agency). She was
retired from Trakya University in 1996.

Serife Deniz Ulueren: You are one of the
doyennes of ceramic education in our country.
How do you find the point ceramics have
arrived in Turkey in the name of art and edu-
cation and how do you evaluate it as an edu-
cator and artist?

Tilin Ayta: When | establish empathy with
myself, | cannot see someone who was able to
run as she pleased on the smooth planes of
the profession. To the contrary, as an educator
and an individual seeking paths of expression
with ceramics, there are attempts to reach the
target without any accident at the expected
time under tough road conditions. In approxi-
mately 35 years, our ceramics industry
reached unbelievable dimensions. It developed
and grew. It reached the quality and capacity of
becoming the most important export product
beside textiles. Although advancement was
late, it became the owner of young generation
ceramic factories and integrated complexes of
the world among its peers with its modern and
advanced technology. This phenomenon creat-
ed serious employment for the demands of the
talented and skilled graduates. However, mis-
takes in the schoolization system and the aca-
demic hierarchy in academic positions led to
erosion. Ceramic education, which unavoidable
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“Okullasma sistemindeki yanlislar, egitim kadrolarindaki
akademik hiyerarsi erozyon yaratti. Teknolojiye dayanmasi
kacinilmaz olan seramik egitimi 0z ve nitelik bakimindan,
Ulke bazinda seramik endustrisi ile paralel hizli bir gelisim

gosteremedi”

kendimi sanata ozellikle de
miuzik ve edebiyata yakin
bulmustum. Meslek seciminde
yol ayirimina geldigimde,
psikoloji ile sanat egitimi
arasinda sec¢im yapma egili-
minde idim. Kosullar beni,
sanat tarihcileri tarafindan
“Arts Mineurs” kabul edilen
seramik egitimine goturdu.

S.D.U: Bu iilkeye bircok
seramik sanatgisi, profesor,
egitmen yetistirdiniz. Onlara
neler vermeyi hedeflediniz. lyi
bir egitimcinin kriterleri sizce
neler olmali?

T.A: Yaraticilik da genlerle
aktarilmis bir ¢esit parmak izi.
Egitim, bu gibi ayricalikli
bireylere sanata ulasma ve onu

ifade bicimlerini 6greten bir
siirec. Bu slirecte bireyin ic
diinyasindaki yaratici gticiin dis
diinyaya aktarilma yontemleri,
bu yoldaki potansiyelini
kesfetme ve gelistirme metod-
lari 6gretilmeli. Bu gii¢ bazen
yetersiz kalsa da sanat eserini
algilama, doganin kendi icinde-
ki olusumlarin sanatsal boyu-
tunu gorebilme, yorumlama,
sanat olan ile olmayani sece-
bilme dgrenilmeli. Sanatta giin-
cellik, kalicilik, ulusalcilik ve
evrenselligin sinirlari belirlen-
meli. lyi bir egitimci, her seyden
once ruh sagligr dizgin,
saglam ve koklu bir egitimi
sindirmis olmali. Bilgilerini ara
vermeden yenilemeli, glin-
cellestirmeli. Baskalarinin hak

ve ozglrliklerine diuristce
saygill, bildiklerini comertce
ogretme istek ve yetenegine
sahip, sabirli, hosgordly,
sezgileri gu¢li ve kendisini
cevreleyen diinyaya karsi
samimi ve sevgi dolu olmalidir.

$.D.U: Sanatin sizin
diinyanizdaki yerini 6grenebilir
miyiz?

T.A: Sanat yapiti ile sanatsal
duygular ve onun Uzerimizdeki
etkisi, yaratici ile kullanic,
baska deyisle Uretici ile tiiketici
baglaminda irdelendiginde,
bunu yasamin bitiniini kucak-
layan dinyayi algilama sis-
tematigi olarak dusunebiliriz.
insanoglunun dogasindan
gelen glizele tutkunluk, duyu-

“Mistakes in the schoolization system and the academic
hierarchy in academic positions led to an erosion. Ceramic
education, which unavoidable must rely on technology, fails
to develop in parallel with the ceramic industry in the

country in terms of essence and quality”.

must rely on technology, fails to
develop in parallel with the
ceramic industry in the country
in terms of essence and quality.
In fact, it is true that space,
staff, technical equipment and
Job opportunities which could
not be even imagined 50 years
ago have been achieved in edu-
cation. Most importantly, we
cannot see the original fruits of
education in the global arena.
Apparent successes are rather
individual, far from being
national. Am | pessimistic, no,
I'm only realistic.

S.D.U: What was and is the
event, emotion integrating you
with ceramics?

T.A: Actually | cannot talk about
a fantasy phenomenon like
integration with ceramics.
However, | had found myself

close to art, especially music
and literature because of the
close environment accumula-
tions started in my childhood
years. When | came to the road
intersection in choosing a
career, | was to make a selec-
tion between psychology and
art education. Circumstances
took me to ceramic education
acknowledged to be “Art
Mineurs” by art historians.

S.D.U: You raised many
ceramic fine artists, professors
and educators for this country.
What did you aim at giving
them? What do you think
should be the criteria for a
good educator?

T.A: Creativity is a sort of fin-
gerprint transmitted through
genes. Education is a process
teaching such privileged individ-

uals how to access art and to
express it and the methods of
expressing it. In this process,
the methods for transmitting
the creative power in the inner
world of the individual to the
outside world and the methods
for discovering and developing
their potential on this road.
Although sometimes this power
may be inadequate, to perceive
and art work being able to see
the artistic dimension of the
phenomena within nature, to
interpret it and to differentiate
between the artistic and non-
artistic must be learned. The
limits of currentness, perma-
nence, nationalism and univer-
salism in art must be deter-
mined. A good educator, first of
all, must have sound mental
health and must have absorbed
a robust and established edu-




10 Artroportaj.gxd 1/16/07 12:29 PM Page 101

lari harekete geciren, haz
veren, seckin olana yatkinlik
“SANAT" denilen olguya
gereksinim yaratmakta. Bu
gereksinim, incelmis duygular
ve algilarla dogru orantili
olarak artiyor. Dogaldir ki, zen-
gin duygularla sarmalanmis bir
estetigin engin denizleri icinde
kula¢ atma istegi yaratiyor.

S.D.U: Universiteler teknik
acidan yetersiz mi kaliyor?
Bunun icin dncelik hangi lider-
lere diisliyor sizce?

T.A: Temel sorun tniver-
sitelerin teknik altyap!
yetersizligi degil, egitim siste-
mindedir. Uygulamali dallar
meslek liselerinde baslayip
ylksek okulda gelistirilmeli.
Meslek liseleri ile klasik lise
mezunlari harmanlaniyor.
Secimi hakca olmayan bir sinav
0SS ile Gniversite yolu aciliyor.
Itk rauntta, seramigi M.E.B.
mifredatina gore 6grenmis
kiicuk bir azinlik ile fikri bile
olmadan secim yapan
cogunlugun hayal kirikliklari
micadelesi basliyor. Oysa
Universite programi yeni
baslayana gore dizenleniyor.
Sektor ile koordineli program-
lanacak bir seramik egitiminin
tlke gerceklerine, ihtiyaca,
egitim yatirmlarina daha
uygun, akilci sonuglar verecegi
inancindayim. Gercek sanat
egitimi ise Ust duzeyde teknik
bilgi, beceri ve is deneyimine
sahip olanlara, yetenekleri
dogrultusunda Akademik
Egitim olarak planlanmali.

S.D.U: Egitimin enddistri ile
arasindaki bagi nasil
buluyorsunuz?

T.A: Sektoriin 6nde gelen-
lerinin yogunlastigi bolgelerle
egitimin dagilim cografyasi,
cogunluk lehine dengeli
olmaktan uzak. Egitim ile
sanayi arasindaki iliskiler,
kosullar veya mesafeler
nedeniyle yeterince gelismiyor.
Mevcut iliski bireysel ¢abalar,
zorlamalar, zorluklarla
surdirilmekte. Egitim kurum-
lar1 daima talep eden, fab-
rikalar da zorlamalarla verici
durumda birakilmamali.
Stajlar, slre ve yararlilik
bakimindan daha gercekgi
diizeyde her iki taraf lehine
yeniden planlanmali.

cation. One must renew and update one’s knowledge without
interruption. A good educator must respect the rights and free-
doms of others honestly, must have the will and skill to teach
what one knows generously, must be patient, tolerant, have pow-
erful intuitions and must be cordial and full of love towards the
world around one.

$.D.U: Can we learn art’s place in your world?

T.A: When we discuss the art work and artistic emotions and their
influence on art in the context of the creator and the user; in other
words, producer and consumer, we can think of it as the system-
atic of perceiving the world, embracing the whole life. Obsession

with beauty coming from the nature of the human being, tendency
towards the one which activates senses, which pleases and is dis-
tinguished, creates a need for the phenomenon called “ART". This
need increases in proportion to refined senses and perceptions.
Naturally, it creates to swim in the high seas of an aesthetic
wrapped in rich emotions.

S.D.U: Are universities technically inadequate? Which leaders
bear the priority for this do you think?

T.A: The basic problem lies not with the technical infrastructure
inadequacy of universities but the educational system. Applied dis-
ciplines should start at vocational schools and be developed in the
higher school. Vocational high school and classical high school
graduates are being mixed. The road to university is opened by an
exam, 0SS (Student Selection Exam), where elections are not just.
In the first round, the struggle of disappointments of a small
minority who has learned ceramics under Ministry of National
Education curriculum and the majority who has made an election
without even having the slightest idea. Yet, the university program
is organized for the beginner. | believe that a ceramic education to
be programmed in coordination with the industry will give rational
results more in line with the realities of the country, needs and
education investments. A true art education must be planned as
an academic program in line with their talents for those who have
a high level of technical knowledge, skill and work experience.

$.D.U: What do you think of the link between education and
industry?

T.A: The distribution geography of education and regions where
the leaders of the industry are concentrated in are far from being
balanced in favor of the majority. Relations between education and
industry do not develop adequately due to conditions or distances.
Education and industry do not develop adequately due to condi-
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“Sektor ile
koordineli
programlanacak bir
seramik egitiminin,
ulke gergeklerine,
ihtiyaca, egitim
yatirimlarina daha
uygun akilci
sonuglar vereceqgi
Inancindayim”
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| believe that a
ceramic education
to be programmed
In coordination with
the industry will
give rational results
more in line with
the realities of the
country, needs and
education
iInvestments”
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S.D.U: Sizin dgrencilerinize oncelikle asilamak istedikleriniz nelerdi?

T.A: Belirli bir zeka diizeyine sahip her insan 6grenme ve 6grendik-
lerini uygulama, kullanma, gelistirme becerilerine sahiptir. Siradan
ogrenciye bilgi ve beceri aktarimi zaten egitim-ogretimin geregi.
Bunun otesinde genclerin ne gibi niteliklere sahip olmasini bekliyor-
sam 6grencilerimi o degerlerle beslemeye calistim. Ulkesine ve aile-
sine karsi sorumluluk ve gorevleri ile sahip olduklarinin bilincinde;
fikren ve vicdanen durist; dogaya ve insanliga saygili; gelecegine
umutla bakan; kimsenin sirtina basmadan ya da tirnaklarini boynuna
gecirmeden, kendi yetenekleri ile basariya kilitlenmis; caliskan, bil-
gili ve alcak gonulld olmak. Bunlara sahip olundugunda basari halen
uzakta ise sorun baska yerlerde aranmali.

$.D.U: Tiirkiye'de seramik egitimini tamamlayan gencler, farkl
amaglarla farkli alanlara kayiyor. Yeni yetisen geng nesil icin
tavsiyeleriniz neler olabilir?

T.A: Herkesin her ise meslek askiyla baslamasi beklenemez.
Gencler Ulke kosullari ile kendi gerceklerini dikkate alarak, hi¢
degilse daha mutevazi ve 6zverili bir baslangica hazir olmalidir.
Zaman icinde meslekte ilerleme ve baglilik, kazanilan basarilarla
gelisiyor. isine, ulasmak istedigi hedefe atilan ilk adim olarak
sarilmali. Yasamdan beklentilerini, kisisel egilimlerini, kim oldugu
veya olmak istediklerini, yeteneklerinin sinirlarini, bilgi ve beceri
diizeyini tarafsiz gozle degerlendirmeli. Gercekgci olmali ve yilmadan,
yorulmadan ¢alismali. Hedeftekiler ile yarismak yerine kendini asma
yolunda ilerlemeli. Sahip olduklarinin ve mutlulugun farkinda olmali.

S.DU: Sizin seramik yapmaktan beklentiniz neydi, sizi buraya
yonlendiren ne oldu?
T.A: Evvelce ortaokul mezunlarinin da kabul edildigi Glizel Sanatlar

tions or distances. The existing relationship is pursued through
individual efforts, forcings and difficulties. Academic institutions
must not be in a position which is always demanding and factories
in a position where they are forced to give. Practical trainings
must be re-planned in favor of both parties at a more realistic
level in terms of duration and utility.

$.D.U: What were those which you wanted to instill on your stu-
dents with priority?

T.A: Every person with a certain level of intelligence has the skills
of learning and applying, using and developing what he learns. In
fact, it is a requirement of education-training to convey knowledge
and skills to an ordinary student. Beyond that, | wanted to nurture
my students with whatever values | expected the youth to have,
being aware of their responsibilities and duties to their country
and families and aware of what they have, honest in terms of
opinion and consciousness, respectful of nature and humanity,
looking at their future with hope, locked into success with their
own talents without stepping on somebody’s shoulder or putting
their nails on the necks of others, to be hard working, knowledge-
able and humble. If success is still far away if you have these,
then the problem must lie elsewhere.

$.D.U: Youths who complete their ceramic education in Turkey
move to different areas with different objectives. What may your
recommendations be for newly raised young generation?

T.A: You cannot expect everyone to start every job with a love for
career. Young people must be ready for a more humble and sacri-
ficial beginning at least, taking into consideration the circum-
stances of the country and their own realities. In time, advance-
ment and loyalty in the profession advances with gained achieve-
ments. One must embrace one’s job as a first step to the desired
target. One must evaluate objectively one’s expectations from life,
one’s personal tendencies, what one is or what wants to be, the
limits of one’s talents and the level of knowledge and skills one
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Akademisi'ne 1960-61 ders yilindan itibaren,
zorlu yetenek sinavlari ile yalniz lise mezunlari
alinmaya basland. 5 yila yayilan kapsamli
egitim, yliksek lisans esdegeri ve dereceli
diploma ile bitiyordu. Ilk 2 yil temel sanat
egitimine ayriliyor, 3. yil meslek dali segiliyor-
du. Bu slirecin dnemli bolimiini ¢ok degerli
hocam ressam Prof. Sabri Berkel'in egitimi
altinda gecirdim. Sanatsal ve mesleki
formasyon kazanimimda bu ayricaligi onurla
aniyorum. Ne var ki, ayni zamanda kendi adina
resim atolyesi yoneten hocamin Resim
Bolimii'ne gegcmem hususunda israrli
onerilerini, gelecegime yonelik akilc bir
perspektifle degerlendirmis olsaydim, bugiin
farkli bir konumda bulunacagim kesindi.
Sonucta, ben yalnizca, bu diinyaya gelisimle
bana bicilen bir roli sahnelemis oldum.

S.D.U: Tasarim diinyasinda yaslyoruz, sizin
tasarimdan beklentiniz nedir? lyi bir tasarimci
nasil yetisir sizce?

T.A: Tam otomatik ve robot fabrikalar ¢aginda
stok maliyetleri cok yiiksek. Bu bakimdan, Ure-
timin en diusik stok maliyeti ile pazarlanmasi
geregi kacinilmaz. Pazarlamada ise global
pazarlama stratejileri ile tasarim iliskisi 6nem-
li. Ayrica, tasarimin distk maliyetlere
dayandirilmasi zorunlu. Bu nedenle, iyi bir
tasarimcinin malzemeye hakimiyeti ve tretim
prosesleri konusunda temel bilgi diizeyi ve
yenilikci yaklasimi basariya giden yolun
baslangici olmali. Piyasa ekonomisi, maliyet ve
pazarlama iliskileri, hedef kitlenin begeni ve
aliskanliklari, farkli toplumlarin sosyo-psikolo-
Jjik davranis bicimleri Gzerine ¢ozlimlemeli
analiz yapabilmeli. Ozetle, cok yonli distinip
gerceklere yakin durmali.

S.DU: Endiistriden destek gordiiniiz mii?
Simdi mezun olan 6grenciler, fabrikalarda
kolay kolay is bulma imkanina erisemiyorlar.
Sizin doneminiz ve giiniimizi kiyaslarsaniz
neler soylersiniz?

T.A: Kurumsallasmis sirketler, talep
edildiginde genclere imkan veriyor. Kosullar
bugliniin gerisinde olsa bile 1959-96 arasi
ogrencilik ve aktif calisma donemimde fab-
rikalar ¢esitli taleplerime daima olumlu

has. They must be realistic and work without
getting tired, resolutely. One must advance on
the road to surpassing oneself instead of com-
peting with those at the target. One must be
aware of what he has and happiness.

$.DU: What were your expectations from mak-
ing ceramics, what guided you towards here?
T.A: Starting from 1960-61 class year, only high
school graduates started to be admitted to
Academy of Fine Arts where previously middle
school graduates were also admitted, through
top aptitutude tests. The comprehensive educa-
tion spread over 5 years, which was completed
with a graded diploma equivalent to Master’s
Degree. The first two years were allocated to
basic art education and in the third year, the
career branch was elected. | spent a major part
of this process under the guidance of Prof. Sabri
Berkel, my most esteemed professor painter. |
remember this privilege with honor in my gain-
ing artistic and professional formations. Yet, if |
had evaluated with a rational perspective for my
future the persistent recommendations of my
professor who also directed an art studio in his
name for my moving to the painting art depart-
ment, then | would definitely be at a different
position today. In the end, | only performed a
role which was tailored for me in this presence
of mine in the world alone.

$.D.U: We lived in the world of design. What
are your expectations of design? How do you
think a good designer is developed?

T.A: In the age of full automation and robotic
factories, inventory costs are very high.
Therefore, the requirement for marketing of the
output at the lowest inventory cost is unavoid-
able. In marketing, on the other hand, the rela-
tions of design with the global marketing strate-
gies is important. Furthermore, design must be
based on low costs. Therefore, the beginning of
the road going to success must be the control
on the material and the level of basic knowledge
on production processes and the innovative
approach of a good designer. He must be able
to analyze market economy, cost and marketing
relations, tastes and habits of the target popula-
tion and social psychological behavioral styles of
different societies. In summary, he must be able
to think multi-facetedly and must stand close to
realities.
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“Goreceli bir kavram olan, basarili bir sanatci olmak ile
aranilan bir marka olmak farklidir. Bu gibi kavramlar
her kosulda birbiriyle ortismez”

Ocak-Subat / January-February 2007/ No.19

"Being a successful fine artist, which is a relative concept and
being a sought after brand are different. These types of
concepts do not overlap each other under all circumstances”

yaklasti. Seramik ile ilk temasim Eczacibasi

Balmumcu Sanat Atélyesi'nde (1959) oldu. Ogren- S.DU: Did you get support from the industry?
cilik yillarimda yine Eczacibasi Kartal fabrikalari Students who graduate now are unable to find
her tirli destegi comertce verdi. Blylk ebat ilk jobs easily in factories. If you compare your
duvar panomu Ortakdy, Taylan Seramik time and the present, what would you say?
Fabrikasi'nda yaptim. Cok daha biiyiik boyutlu ve T.A: Institutionalized companies give chances to
hacimli calismalarim icin Eskisehir, Kilicoglu the youth when requested. Although conditions
Tugla-Kiremit ve Refrakter fabrikalari her tirlii were behind what they are today, factories
yardim ve destegini esirgemedi. (1975-76) always approached positively to my various

requests during my life as a student and as a
career person between 1959 and 1996. My first
contact with ceramics was at Eczacibasi
Balmumcu Art Studio (1959). During my student
years, again Eczacibasi Kartal Factories gave

Yine biylk ebatli ¢cok sayida 6zglin sanatsal
tasarimlarimin gerceklesmesinde Hollanda /Delft,
Procelyne Fles manifaktiru bir stajyere hayal bile
edilemez olanaklar sagladi (1965).

Hollanda/Rotterdam, Ferro Enamels fabrikalari me all kinds of support generously. | made my
sir ve dekor Uzerine laboratuar arastirmalarinda; first large size wall panel at Ortakdy Taylan
Fransa/Sevres mandfaktiri pisirim analizleri ile Ceramics Factory. Eskisehir Kilicoglu Brick-Tile
form-dekor iliskileri yorum calismalarinda and Refractories Factories did not spare help
fazlasiyla zaman, malzeme, teknik destek and support to me for my works of much larger
verdiler. Sorun, genclerin toplu-tretime ve dimensions and volumes (1975-76). Again,
fabrika ortamina yaklasiminda sanirim. Bunun Holland /Delft, Procelyne Fles manufacture gave
asilmasinda egitimcilere 6nemli gorev diisiiyor. unimaginable opportunities to a trainee in real-

Gencler kendisini bekleyen gelecege egitim ization of my large number of large sized origi-
siirecinde, gercekci gb'leklg hazw?anrr?all. Ciinkil nal artistic designs (1965). Hollanda/Rotterdam,
sanat 6grencisi bilyiik cogunlukla, tasarim Ferro Enamels plant gave me time, material

. and technical support in my laboratory research
plglés%r_\u sanayi disinda algilama tavir ve yanilgisi on glazes and décor and French/Sevres manu-
icindedir.

o
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S.D.U: Simdi sektordeki liderler marka
olma pesinde. Sanatci nasil marka
olacak, destek gormez ise, iyi bir sanatgi
nasil yetisecek, adini nasil marka
yapacak?

T.A: Markalasma ile gelen schret, talep
ve parasal getirinin cazibesi ¢ekicidir.
Ancak, markalasma sureci tek noktadan
ilerlemiyor. Yazili ve gorsel yayin
organlarini da icine alan cok genis bir
pazarlama ve tanitim agi ile koordineli,
eszamanli ve srdurilir etkinlikler
zinciri kurulmasi gerekiyor. Destekten
anlasilan bu ise tasarimin da, tek basina
bu destege ekonomik getirisinin fazlasi
ile yliksek olmasi gerekir. Goreceli bir
kavram olan, basarili bir sanatci olmak
ile aranilan bir marka olmak farklidir. Bu
gibi kavramlar her kosulda birbiriyle
ortlismez. Basarili bir sanatgi tek basina
kendi yolunda ilerleme imkanina sahiptir.
Ama markalasma i¢in arka planda
goriinmez bir ordunun pazarlama
destegine ihtiyac vardir.

S.D.U: Tasarim, marka ve proje, is
diinyasinin olmazsa olmazlari arasinda.
Sizin yasaminizin kriterleri nelerdir?
T.A: Seramikgilikte, toplu tretimin
kullanima doniik triin tasarimlarindaki
marka, proje kriterlerinin varligi, yatirm
ve Uretim maliyetleri ile karlilik,
ekonomik olarak geri kazanimlarin
getirisi ve surekliligi bakimindan
zorunludur. Seramikle bitiinlestigi
varsayilan yasamlar ise cogunlukla
materyalist gercekgilige yenik
dusmektedir. Bu baglamda, tasarimin
sanatsal niteligi, arz-talep dengesi ve
piyasa kosullarina uyumlu olmak
zorundadir. Bireysel olarak markalasma
hedefli sanatsal eylemler ise birtakim
kavramsal yanilgilara yol acar. Asil
onemli olan, bugtinden yiz yil sonrasina
kimin nesi ve nasil kalacaktir!

facture for my firing analyses and interpretations of
form-décor relations beyond my needs. | believe the
problem lies with young people’s approach to mass pro-
duction and factory environment. Educators have to play
an important role in overcoming this. The youth must be
prepared for the future which expects them with realistic
perspective during the education process because the art
student usually has the attitude and misconception of
perceiving the phenomenon of design outside the
industry.

S.D.U: Nowadays, the leaders in the industry are in the
pursuit of becoming a brand. How will an artist become
a brand and if he does not get support, how will a good
artist be raised, how will he make his name a brand?
T.A: The attraction of fame, demand and financial income
which come along with brandization is important. Yet, the
process of brandization does not advance from a single
point. A chain of sustainable activities in coordination and
simultaneously with a very wide marketing and promo-
tion network incorporating print and media publication
outlets must be established. If this is what is understood
from support, then the economic return on design single
handedly for this support must be quite high. Being a
successful fine artist, which is a relative concept and
being a sought after brand are different. These types of
concepts do not overlap each other under all circum-
stances. A successful artist has the capability of advanc-
ing in his path by himself. Yet, the marketing support of
an invisible army is needed at the background for bran-
dization.

S.D.U: Design, brand and projects are among the indis-
pensables of the business world. What are the criteria
of your life?

T.A: In ceramicism, re-existence of the brand as project
criteria in designs of products oriented to consumption of
mass production is necessary for the cost of investment
and production and profitability, the economic returns of
recoveries and their continuity. Lives assumed to be inte-
grated with ceramics usually moves to the materialistic
realism. In this context, the artistic nature of design must
conform to the supply/demand equilibrium and market
conditions. Artistic acts targeting brandization individually
leads to certain conceptual misunderstandings. What is
really important is whose, what and how shall survive
one hundred years from now!
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Meslek yasamini seramik egitimine adayan Tiilin Ayta:
“Egitimin 6zglin meyvelerini
global arenada goremiyoruz.
Gorunur basarilar ulusal
olmaktan uzak, bireyseldir”

Ocak-Subat / January-February 2007/ No.19

Réportaj - Interview:
Serife Deniz Ulueren
serife(dserfed.com
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We cannot see the original fruits
of education in the global arena.
Apparent successes are rather

Tulin Ayta, who has dedicated her career
individual, far from being

life to ceramic education,

national

Tirkiye'de seramik egitimine yasamini adayan - .
gercek bir usta egitmen Tiilin Ayta'yi istanbul I visited Tulin Ayta, a truly master educator
Levent'teki evinde ziyaret ettim. Bir soylesi icin bu who has dedicated her life to ceramic educa-
kadar emek veren, titizlenen, calismalar yapan bir tion in Turkey, in her home in Istanbul-Levent.
sanatciyi takdir etmeden gecemeyecegim. I have to state that | appreciated such a fine
Seramik ile ifade yollari arayan bu denli duygusal artist whose labor was so meticulous and

) . . oo made preparations for just an interview. A fine
bir sanatci, mizik, edebiyat, psikoloji derken, artists, who is so emotional, seeking paths of
kosullar kendisini seramik egitimine ' :

expression by ceramics, has moved towards

yénlendirmis. O _ggrce_k bir profesyonel ve daima ) ceramic education after delving in music, liter-
yapilmasi gerektigine inandiklarini yapmis. Ozveri ature and psychology. She is a true profession-
ile yillarini gecirdigi sanat ve egitim ocaginda adi al and has always done what she believes had
ogrencilerinin gonline yazilmis. Soylesimizde, ne to be done. Her name is written on the hearts
kadar gercekgi diislindiigi anlasilmaktadir. Iste of her students in the art and education home
Tdlin Ayta’'nin egitimi, sanati, tasarimlart, in which she has spent her years with sacri-

ogrencileri ve Tirk Seramigi icin soylediklerinden
birkac satirbasi.

o
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1939 istanbul dogumlu.1945-1950 istanbul Devlet
Konservatuari'nda klasik mizik egitimi aldi.1959
Istanbul Kiz Lisesi. 1959-1960 Istanbul Devlet
Guzel Sanatlar Akademisi Halil Dikmen
Atdlyesi'ne misafir 6grenci olarak devam etti.
1960 1.D.G.S.A. Resim, Heykel ve Dekoratif
Sanatlar bolimlerini derece ile kazandi. Seramik
dalinda egitimi secti.1960-1962 Prof. Sabri
Berkel'den “Temel Sanat Egitimi” ald1.1965-
Istanbul Devlet Gizel Sanatlar Akademisi Yiiksek
Dekoratif Sanatlar Bolimu, Seramik ve Turk
Ciniciligi Bolumu'nden 1.olarak mezun oldu. Ayni
yil Hollanda Delft, De Porceleyne Fles
Manufaktlrd Architectonique Depart.da duvar
heykelleri ve yiiksek réliefler yapti. 1967-M.E.B.
1416 sayili yasaya gore Yurtdisi Uzmanlik Egitimi
sinavini kazandi. 1968-1970, Briiksel Kraliyet
Akademisi'nde egitim gordi.1970-1972, Paris
Uygulamali Sanatlar Yiksek Okulu'nda uzmanlik
egitimine devam etti. Istanbul Devlet Gizel
Sanatlar Akademisi Seramik Kirslsu’'ne asistan
olarak atandi. 1976'da Doktora / Sanatta Yeterlik;
1977 de Docentlik; 1986'da Profesorlik
unvanlarini kazandi. Ayni yil Trakya Universitesi
Guzel Sanatlar Bolim Baskanligi'na atandi.1984
Japonya'da JICA (Japanese International
Cooperation Agency) teknik egitim programina
katildi. 1996°da T.U."den emekli oldu.

Serife Deniz Ulueren: Ulkemiz seramik
egitiminin duayenlerindensiniz. Bir egitmen ve
sanatci olarak, Tiirkiye'de seramigin geldigi
noktayi sanat ve egitim adina nasil buluyor,
degerlendiriyorsunuz?

Tiilin Ayta: Kendimle empati kurdugumda,
meslegin diiz ovalarinda gonliince kosabilmis biri-
ni goéremiyorum. Tersine, bir egitimci ve seramik
ile ifade yollari arayan bir birey olarak, zorlu yol
sartlarinda beklenen zamanda, kazasiz hedefe
ulasma cabalari var. Yaklasik 35 yilda seramik
sektorimiz inanilmaz boyutlara eristi. Gelisti,
blyddu. Tekstilin yani sira en 6nemli ihracat
uridni olma kalite ve kapasitesine eristi. Gelisme
ge¢ kalmis olsa da, modern ve ileri teknolojisi ile
emsalleri arasinda diinyanin gen¢ kusak seramik
fabrikalarina, entegre tesislerine sahip oldu. Bu
olgu yetenekli ve birikimli mezunlarin taleplerine
ciddi bir istihdam yaratti. Ancak okullasma siste-
mindeki yanlislar, egitim kadrolarindaki akademik
hiyerarsi erozyon yaratti. Teknolojiye dayanmasi
kacinilmaz olan seramik egitimi, 6z ve nitelik
bakimindan llke bazinda seramik endistrisi ile
paralel hizda bir gelisim gosteremedi.

Gerci egitimde 50 yil 6ncesine gore hayal dahi
edilemeyecek mekan, kadro, teknik donanim ve is
imkani saglandigi gercektir. En 6nemtlisi bu
egitimin 6zgin meyvelerini global arenada
goremiyoruz. Gorinir basarilar ulusal olmaktan
uzak, bireyseldir. Karamsar miyim? Hayir,
yalnizca gercekgiyim.

S.D.U: Seramik ile sizi biitiinlestiren olay, duygu
neydi, nedir?

T.A: Gercekte, Seramik ile bitlinlesme gibi fantezi
bir olgudan s6z edemem. Ancak, cocukluk
yillarinda baslayan yakin ¢evre edinimleri etkisiyle

4

fice. It can be inferred from our interview how
realistic she is. Here are some headlines from
what Tulin Ayta says on her education, art, her
designs, students and Turkish ceramics.

She was born in Istanbul in 1939. She received
classical music education in Istanbul State
Conservatory 1945-1950. Graduated from
Istanbul Girls High School in 1959. She attend-
ed Istanbul State Academy of Fine Arts Halil
Dikmen Studio as a guest student in 1959-60.
In 1960, she won the entrance exam for
Istanbul State Faculty of Fine Arts Painting,
Sculptures and Decorative Arts Department
ranking at the top. She chose the ceramics
discipline. From 1960 to 1962, she received
basic art education from Prof. Sabri Berkel. In
1965, she graduated from Istanbul State
Academy of Fine Arts High Decorative Arts
Department Ceramics and Turkish
Earthenware branch with an honor degree. In
the same year, she made wall sculptures and
high reliefs at Holland/Delft/Manufactory, De
Porceleyne Fles (Anno 1653) Architectonique
Department. In 1967, she won the international
specialization education exam under Act no.
1416 of Ministry of National Education. From
1968-70, she attended Brussels Royal
Academy. From 1970-72, she received special-
ist education at Paris Higher School of Applied
Arts. She was appointed as teaching assistant
to Istanbul State Academy of Fine Arts
Ceramics Department. In 1970, she got her
doctorate/Art Proficiency and in 1977,
Associate Professor and in 1986, Professor
titles. In the same year, she was appointed as
Trakya University Fine Arts Department Head.
In 1984, she attended the technical training
program in Japan of JICA (Japanese
International Cooperation Agency). She was
retired from Trakya University in 1996.

Serife Deniz Ulueren: You are one of the
doyennes of ceramic education in our country.
How do you find the point ceramics have
arrived in Turkey in the name of art and edu-
cation and how do you evaluate it as an edu-
cator and artist?

Tilin Ayta: When | establish empathy with
myself, | cannot see someone who was able to
run as she pleased on the smooth planes of
the profession. To the contrary, as an educator
and an individual seeking paths of expression
with ceramics, there are attempts to reach the
target without any accident at the expected
time under tough road conditions. In approxi-
mately 35 years, our ceramics industry
reached unbelievable dimensions. It developed
and grew. It reached the quality and capacity of
becoming the most important export product
beside textiles. Although advancement was
late, it became the owner of young generation
ceramic factories and integrated complexes of
the world among its peers with its modern and
advanced technology. This phenomenon creat-
ed serious employment for the demands of the
talented and skilled graduates. However, mis-
takes in the schoolization system and the aca-
demic hierarchy in academic positions led to
erosion. Ceramic education, which unavoidable
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“Okullasma sistemindeki yanlislar, egitim kadrolarindaki
akademik hiyerarsi erozyon yaratti. Teknolojiye dayanmasi
kacinilmaz olan seramik egitimi 0z ve nitelik bakimindan,
Ulke bazinda seramik endustrisi ile paralel hizli bir gelisim

gosteremedi”

kendimi sanata ozellikle de
miuzik ve edebiyata yakin
bulmustum. Meslek seciminde
yol ayirimina geldigimde,
psikoloji ile sanat egitimi
arasinda sec¢im yapma egili-
minde idim. Kosullar beni,
sanat tarihcileri tarafindan
“Arts Mineurs” kabul edilen
seramik egitimine goturdu.

S.D.U: Bu iilkeye bircok
seramik sanatgisi, profesor,
egitmen yetistirdiniz. Onlara
neler vermeyi hedeflediniz. lyi
bir egitimcinin kriterleri sizce
neler olmali?

T.A: Yaraticilik da genlerle
aktarilmis bir ¢esit parmak izi.
Egitim, bu gibi ayricalikli
bireylere sanata ulasma ve onu

ifade bicimlerini 6greten bir
siirec. Bu slirecte bireyin ic
diinyasindaki yaratici gticiin dis
diinyaya aktarilma yontemleri,
bu yoldaki potansiyelini
kesfetme ve gelistirme metod-
lari 6gretilmeli. Bu gii¢ bazen
yetersiz kalsa da sanat eserini
algilama, doganin kendi icinde-
ki olusumlarin sanatsal boyu-
tunu gorebilme, yorumlama,
sanat olan ile olmayani sece-
bilme dgrenilmeli. Sanatta giin-
cellik, kalicilik, ulusalcilik ve
evrenselligin sinirlari belirlen-
meli. lyi bir egitimci, her seyden
once ruh sagligr dizgin,
saglam ve koklu bir egitimi
sindirmis olmali. Bilgilerini ara
vermeden yenilemeli, glin-
cellestirmeli. Baskalarinin hak

ve ozglrliklerine diuristce
saygill, bildiklerini comertce
ogretme istek ve yetenegine
sahip, sabirli, hosgordly,
sezgileri gu¢li ve kendisini
cevreleyen diinyaya karsi
samimi ve sevgi dolu olmalidir.

$.D.U: Sanatin sizin
diinyanizdaki yerini 6grenebilir
miyiz?

T.A: Sanat yapiti ile sanatsal
duygular ve onun Uzerimizdeki
etkisi, yaratici ile kullanic,
baska deyisle Uretici ile tiiketici
baglaminda irdelendiginde,
bunu yasamin bitiniini kucak-
layan dinyayi algilama sis-
tematigi olarak dusunebiliriz.
insanoglunun dogasindan
gelen glizele tutkunluk, duyu-

“Mistakes in the schoolization system and the academic
hierarchy in academic positions led to an erosion. Ceramic
education, which unavoidable must rely on technology, fails
to develop in parallel with the ceramic industry in the

country in terms of essence and quality”.

must rely on technology, fails to
develop in parallel with the
ceramic industry in the country
in terms of essence and quality.
In fact, it is true that space,
staff, technical equipment and
Job opportunities which could
not be even imagined 50 years
ago have been achieved in edu-
cation. Most importantly, we
cannot see the original fruits of
education in the global arena.
Apparent successes are rather
individual, far from being
national. Am | pessimistic, no,
I'm only realistic.

S.D.U: What was and is the
event, emotion integrating you
with ceramics?

T.A: Actually | cannot talk about
a fantasy phenomenon like
integration with ceramics.
However, | had found myself

close to art, especially music
and literature because of the
close environment accumula-
tions started in my childhood
years. When | came to the road
intersection in choosing a
career, | was to make a selec-
tion between psychology and
art education. Circumstances
took me to ceramic education
acknowledged to be “Art
Mineurs” by art historians.

S.D.U: You raised many
ceramic fine artists, professors
and educators for this country.
What did you aim at giving
them? What do you think
should be the criteria for a
good educator?

T.A: Creativity is a sort of fin-
gerprint transmitted through
genes. Education is a process
teaching such privileged individ-

uals how to access art and to
express it and the methods of
expressing it. In this process,
the methods for transmitting
the creative power in the inner
world of the individual to the
outside world and the methods
for discovering and developing
their potential on this road.
Although sometimes this power
may be inadequate, to perceive
and art work being able to see
the artistic dimension of the
phenomena within nature, to
interpret it and to differentiate
between the artistic and non-
artistic must be learned. The
limits of currentness, perma-
nence, nationalism and univer-
salism in art must be deter-
mined. A good educator, first of
all, must have sound mental
health and must have absorbed
a robust and established edu-
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lari harekete geciren, haz
veren, seckin olana yatkinlik
“SANAT" denilen olguya
gereksinim yaratmakta. Bu
gereksinim, incelmis duygular
ve algilarla dogru orantili
olarak artiyor. Dogaldir ki, zen-
gin duygularla sarmalanmis bir
estetigin engin denizleri icinde
kula¢ atma istegi yaratiyor.

S.D.U: Universiteler teknik
acidan yetersiz mi kaliyor?
Bunun icin dncelik hangi lider-
lere diisliyor sizce?

T.A: Temel sorun tniver-
sitelerin teknik altyap!
yetersizligi degil, egitim siste-
mindedir. Uygulamali dallar
meslek liselerinde baslayip
ylksek okulda gelistirilmeli.
Meslek liseleri ile klasik lise
mezunlari harmanlaniyor.
Secimi hakca olmayan bir sinav
0SS ile Gniversite yolu aciliyor.
Itk rauntta, seramigi M.E.B.
mifredatina gore 6grenmis
kiicuk bir azinlik ile fikri bile
olmadan secim yapan
cogunlugun hayal kirikliklari
micadelesi basliyor. Oysa
Universite programi yeni
baslayana gore dizenleniyor.
Sektor ile koordineli program-
lanacak bir seramik egitiminin
tlke gerceklerine, ihtiyaca,
egitim yatirmlarina daha
uygun, akilci sonuglar verecegi
inancindayim. Gercek sanat
egitimi ise Ust duzeyde teknik
bilgi, beceri ve is deneyimine
sahip olanlara, yetenekleri
dogrultusunda Akademik
Egitim olarak planlanmali.

S.D.U: Egitimin enddistri ile
arasindaki bagi nasil
buluyorsunuz?

T.A: Sektoriin 6nde gelen-
lerinin yogunlastigi bolgelerle
egitimin dagilim cografyasi,
cogunluk lehine dengeli
olmaktan uzak. Egitim ile
sanayi arasindaki iliskiler,
kosullar veya mesafeler
nedeniyle yeterince gelismiyor.
Mevcut iliski bireysel ¢abalar,
zorlamalar, zorluklarla
surdirilmekte. Egitim kurum-
lar1 daima talep eden, fab-
rikalar da zorlamalarla verici
durumda birakilmamali.
Stajlar, slre ve yararlilik
bakimindan daha gercekgi
diizeyde her iki taraf lehine
yeniden planlanmali.

cation. One must renew and update one’s knowledge without
interruption. A good educator must respect the rights and free-
doms of others honestly, must have the will and skill to teach
what one knows generously, must be patient, tolerant, have pow-
erful intuitions and must be cordial and full of love towards the
world around one.

$.D.U: Can we learn art’s place in your world?

T.A: When we discuss the art work and artistic emotions and their
influence on art in the context of the creator and the user; in other
words, producer and consumer, we can think of it as the system-
atic of perceiving the world, embracing the whole life. Obsession

with beauty coming from the nature of the human being, tendency
towards the one which activates senses, which pleases and is dis-
tinguished, creates a need for the phenomenon called “ART". This
need increases in proportion to refined senses and perceptions.
Naturally, it creates to swim in the high seas of an aesthetic
wrapped in rich emotions.

S.D.U: Are universities technically inadequate? Which leaders
bear the priority for this do you think?

T.A: The basic problem lies not with the technical infrastructure
inadequacy of universities but the educational system. Applied dis-
ciplines should start at vocational schools and be developed in the
higher school. Vocational high school and classical high school
graduates are being mixed. The road to university is opened by an
exam, 0SS (Student Selection Exam), where elections are not just.
In the first round, the struggle of disappointments of a small
minority who has learned ceramics under Ministry of National
Education curriculum and the majority who has made an election
without even having the slightest idea. Yet, the university program
is organized for the beginner. | believe that a ceramic education to
be programmed in coordination with the industry will give rational
results more in line with the realities of the country, needs and
education investments. A true art education must be planned as
an academic program in line with their talents for those who have
a high level of technical knowledge, skill and work experience.

$.D.U: What do you think of the link between education and
industry?

T.A: The distribution geography of education and regions where
the leaders of the industry are concentrated in are far from being
balanced in favor of the majority. Relations between education and
industry do not develop adequately due to conditions or distances.
Education and industry do not develop adequately due to condi-
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education
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S.D.U: Sizin dgrencilerinize oncelikle asilamak istedikleriniz nelerdi?

T.A: Belirli bir zeka diizeyine sahip her insan 6grenme ve 6grendik-
lerini uygulama, kullanma, gelistirme becerilerine sahiptir. Siradan
ogrenciye bilgi ve beceri aktarimi zaten egitim-ogretimin geregi.
Bunun otesinde genclerin ne gibi niteliklere sahip olmasini bekliyor-
sam 6grencilerimi o degerlerle beslemeye calistim. Ulkesine ve aile-
sine karsi sorumluluk ve gorevleri ile sahip olduklarinin bilincinde;
fikren ve vicdanen durist; dogaya ve insanliga saygili; gelecegine
umutla bakan; kimsenin sirtina basmadan ya da tirnaklarini boynuna
gecirmeden, kendi yetenekleri ile basariya kilitlenmis; caliskan, bil-
gili ve alcak gonulld olmak. Bunlara sahip olundugunda basari halen
uzakta ise sorun baska yerlerde aranmali.

$.D.U: Tiirkiye'de seramik egitimini tamamlayan gencler, farkl
amaglarla farkli alanlara kayiyor. Yeni yetisen geng nesil icin
tavsiyeleriniz neler olabilir?

T.A: Herkesin her ise meslek askiyla baslamasi beklenemez.
Gencler Ulke kosullari ile kendi gerceklerini dikkate alarak, hi¢
degilse daha mutevazi ve 6zverili bir baslangica hazir olmalidir.
Zaman icinde meslekte ilerleme ve baglilik, kazanilan basarilarla
gelisiyor. isine, ulasmak istedigi hedefe atilan ilk adim olarak
sarilmali. Yasamdan beklentilerini, kisisel egilimlerini, kim oldugu
veya olmak istediklerini, yeteneklerinin sinirlarini, bilgi ve beceri
diizeyini tarafsiz gozle degerlendirmeli. Gercekgci olmali ve yilmadan,
yorulmadan ¢alismali. Hedeftekiler ile yarismak yerine kendini asma
yolunda ilerlemeli. Sahip olduklarinin ve mutlulugun farkinda olmali.

S.DU: Sizin seramik yapmaktan beklentiniz neydi, sizi buraya
yonlendiren ne oldu?
T.A: Evvelce ortaokul mezunlarinin da kabul edildigi Glizel Sanatlar

tions or distances. The existing relationship is pursued through
individual efforts, forcings and difficulties. Academic institutions
must not be in a position which is always demanding and factories
in a position where they are forced to give. Practical trainings
must be re-planned in favor of both parties at a more realistic
level in terms of duration and utility.

$.D.U: What were those which you wanted to instill on your stu-
dents with priority?

T.A: Every person with a certain level of intelligence has the skills
of learning and applying, using and developing what he learns. In
fact, it is a requirement of education-training to convey knowledge
and skills to an ordinary student. Beyond that, | wanted to nurture
my students with whatever values | expected the youth to have,
being aware of their responsibilities and duties to their country
and families and aware of what they have, honest in terms of
opinion and consciousness, respectful of nature and humanity,
looking at their future with hope, locked into success with their
own talents without stepping on somebody’s shoulder or putting
their nails on the necks of others, to be hard working, knowledge-
able and humble. If success is still far away if you have these,
then the problem must lie elsewhere.

$.D.U: Youths who complete their ceramic education in Turkey
move to different areas with different objectives. What may your
recommendations be for newly raised young generation?

T.A: You cannot expect everyone to start every job with a love for
career. Young people must be ready for a more humble and sacri-
ficial beginning at least, taking into consideration the circum-
stances of the country and their own realities. In time, advance-
ment and loyalty in the profession advances with gained achieve-
ments. One must embrace one’s job as a first step to the desired
target. One must evaluate objectively one’s expectations from life,
one’s personal tendencies, what one is or what wants to be, the
limits of one’s talents and the level of knowledge and skills one
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Akademisi'ne 1960-61 ders yilindan itibaren,
zorlu yetenek sinavlari ile yalniz lise mezunlari
alinmaya basland. 5 yila yayilan kapsamli
egitim, yliksek lisans esdegeri ve dereceli
diploma ile bitiyordu. Ilk 2 yil temel sanat
egitimine ayriliyor, 3. yil meslek dali segiliyor-
du. Bu slirecin dnemli bolimiini ¢ok degerli
hocam ressam Prof. Sabri Berkel'in egitimi
altinda gecirdim. Sanatsal ve mesleki
formasyon kazanimimda bu ayricaligi onurla
aniyorum. Ne var ki, ayni zamanda kendi adina
resim atolyesi yoneten hocamin Resim
Bolimii'ne gegcmem hususunda israrli
onerilerini, gelecegime yonelik akilc bir
perspektifle degerlendirmis olsaydim, bugiin
farkli bir konumda bulunacagim kesindi.
Sonucta, ben yalnizca, bu diinyaya gelisimle
bana bicilen bir roli sahnelemis oldum.

S.D.U: Tasarim diinyasinda yaslyoruz, sizin
tasarimdan beklentiniz nedir? lyi bir tasarimci
nasil yetisir sizce?

T.A: Tam otomatik ve robot fabrikalar ¢aginda
stok maliyetleri cok yiiksek. Bu bakimdan, Ure-
timin en diusik stok maliyeti ile pazarlanmasi
geregi kacinilmaz. Pazarlamada ise global
pazarlama stratejileri ile tasarim iliskisi 6nem-
li. Ayrica, tasarimin distk maliyetlere
dayandirilmasi zorunlu. Bu nedenle, iyi bir
tasarimcinin malzemeye hakimiyeti ve tretim
prosesleri konusunda temel bilgi diizeyi ve
yenilikci yaklasimi basariya giden yolun
baslangici olmali. Piyasa ekonomisi, maliyet ve
pazarlama iliskileri, hedef kitlenin begeni ve
aliskanliklari, farkli toplumlarin sosyo-psikolo-
Jjik davranis bicimleri Gzerine ¢ozlimlemeli
analiz yapabilmeli. Ozetle, cok yonli distinip
gerceklere yakin durmali.

S.DU: Endiistriden destek gordiiniiz mii?
Simdi mezun olan 6grenciler, fabrikalarda
kolay kolay is bulma imkanina erisemiyorlar.
Sizin doneminiz ve giiniimizi kiyaslarsaniz
neler soylersiniz?

T.A: Kurumsallasmis sirketler, talep
edildiginde genclere imkan veriyor. Kosullar
bugliniin gerisinde olsa bile 1959-96 arasi
ogrencilik ve aktif calisma donemimde fab-
rikalar ¢esitli taleplerime daima olumlu

has. They must be realistic and work without
getting tired, resolutely. One must advance on
the road to surpassing oneself instead of com-
peting with those at the target. One must be
aware of what he has and happiness.

$.DU: What were your expectations from mak-
ing ceramics, what guided you towards here?
T.A: Starting from 1960-61 class year, only high
school graduates started to be admitted to
Academy of Fine Arts where previously middle
school graduates were also admitted, through
top aptitutude tests. The comprehensive educa-
tion spread over 5 years, which was completed
with a graded diploma equivalent to Master’s
Degree. The first two years were allocated to
basic art education and in the third year, the
career branch was elected. | spent a major part
of this process under the guidance of Prof. Sabri
Berkel, my most esteemed professor painter. |
remember this privilege with honor in my gain-
ing artistic and professional formations. Yet, if |
had evaluated with a rational perspective for my
future the persistent recommendations of my
professor who also directed an art studio in his
name for my moving to the painting art depart-
ment, then | would definitely be at a different
position today. In the end, | only performed a
role which was tailored for me in this presence
of mine in the world alone.

$.D.U: We lived in the world of design. What
are your expectations of design? How do you
think a good designer is developed?

T.A: In the age of full automation and robotic
factories, inventory costs are very high.
Therefore, the requirement for marketing of the
output at the lowest inventory cost is unavoid-
able. In marketing, on the other hand, the rela-
tions of design with the global marketing strate-
gies is important. Furthermore, design must be
based on low costs. Therefore, the beginning of
the road going to success must be the control
on the material and the level of basic knowledge
on production processes and the innovative
approach of a good designer. He must be able
to analyze market economy, cost and marketing
relations, tastes and habits of the target popula-
tion and social psychological behavioral styles of
different societies. In summary, he must be able
to think multi-facetedly and must stand close to
realities.
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aranilan bir marka olmak farklidir. Bu gibi kavramlar
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"Being a successful fine artist, which is a relative concept and
being a sought after brand are different. These types of
concepts do not overlap each other under all circumstances”

yaklasti. Seramik ile ilk temasim Eczacibasi

Balmumcu Sanat Atélyesi'nde (1959) oldu. Ogren- S.DU: Did you get support from the industry?
cilik yillarimda yine Eczacibasi Kartal fabrikalari Students who graduate now are unable to find
her tirli destegi comertce verdi. Blylk ebat ilk jobs easily in factories. If you compare your
duvar panomu Ortakdy, Taylan Seramik time and the present, what would you say?
Fabrikasi'nda yaptim. Cok daha biiyiik boyutlu ve T.A: Institutionalized companies give chances to
hacimli calismalarim icin Eskisehir, Kilicoglu the youth when requested. Although conditions
Tugla-Kiremit ve Refrakter fabrikalari her tirlii were behind what they are today, factories
yardim ve destegini esirgemedi. (1975-76) always approached positively to my various

requests during my life as a student and as a
career person between 1959 and 1996. My first
contact with ceramics was at Eczacibasi
Balmumcu Art Studio (1959). During my student
years, again Eczacibasi Kartal Factories gave

Yine biylk ebatli ¢cok sayida 6zglin sanatsal
tasarimlarimin gerceklesmesinde Hollanda /Delft,
Procelyne Fles manifaktiru bir stajyere hayal bile
edilemez olanaklar sagladi (1965).

Hollanda/Rotterdam, Ferro Enamels fabrikalari me all kinds of support generously. | made my
sir ve dekor Uzerine laboratuar arastirmalarinda; first large size wall panel at Ortakdy Taylan
Fransa/Sevres mandfaktiri pisirim analizleri ile Ceramics Factory. Eskisehir Kilicoglu Brick-Tile
form-dekor iliskileri yorum calismalarinda and Refractories Factories did not spare help
fazlasiyla zaman, malzeme, teknik destek and support to me for my works of much larger
verdiler. Sorun, genclerin toplu-tretime ve dimensions and volumes (1975-76). Again,
fabrika ortamina yaklasiminda sanirim. Bunun Holland /Delft, Procelyne Fles manufacture gave
asilmasinda egitimcilere 6nemli gorev diisiiyor. unimaginable opportunities to a trainee in real-

Gencler kendisini bekleyen gelecege egitim ization of my large number of large sized origi-
siirecinde, gercekci gb'leklg hazw?anrr?all. Ciinkil nal artistic designs (1965). Hollanda/Rotterdam,
sanat 6grencisi bilyiik cogunlukla, tasarim Ferro Enamels plant gave me time, material

. and technical support in my laboratory research
plglés%r_\u sanayi disinda algilama tavir ve yanilgisi on glazes and décor and French/Sevres manu-
icindedir.

o
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S.D.U: Simdi sektordeki liderler marka
olma pesinde. Sanatci nasil marka
olacak, destek gormez ise, iyi bir sanatgi
nasil yetisecek, adini nasil marka
yapacak?

T.A: Markalasma ile gelen schret, talep
ve parasal getirinin cazibesi ¢ekicidir.
Ancak, markalasma sureci tek noktadan
ilerlemiyor. Yazili ve gorsel yayin
organlarini da icine alan cok genis bir
pazarlama ve tanitim agi ile koordineli,
eszamanli ve srdurilir etkinlikler
zinciri kurulmasi gerekiyor. Destekten
anlasilan bu ise tasarimin da, tek basina
bu destege ekonomik getirisinin fazlasi
ile yliksek olmasi gerekir. Goreceli bir
kavram olan, basarili bir sanatci olmak
ile aranilan bir marka olmak farklidir. Bu
gibi kavramlar her kosulda birbiriyle
ortlismez. Basarili bir sanatgi tek basina
kendi yolunda ilerleme imkanina sahiptir.
Ama markalasma i¢in arka planda
goriinmez bir ordunun pazarlama
destegine ihtiyac vardir.

S.D.U: Tasarim, marka ve proje, is
diinyasinin olmazsa olmazlari arasinda.
Sizin yasaminizin kriterleri nelerdir?
T.A: Seramikgilikte, toplu tretimin
kullanima doniik triin tasarimlarindaki
marka, proje kriterlerinin varligi, yatirm
ve Uretim maliyetleri ile karlilik,
ekonomik olarak geri kazanimlarin
getirisi ve surekliligi bakimindan
zorunludur. Seramikle bitiinlestigi
varsayilan yasamlar ise cogunlukla
materyalist gercekgilige yenik
dusmektedir. Bu baglamda, tasarimin
sanatsal niteligi, arz-talep dengesi ve
piyasa kosullarina uyumlu olmak
zorundadir. Bireysel olarak markalasma
hedefli sanatsal eylemler ise birtakim
kavramsal yanilgilara yol acar. Asil
onemli olan, bugtinden yiz yil sonrasina
kimin nesi ve nasil kalacaktir!

facture for my firing analyses and interpretations of
form-décor relations beyond my needs. | believe the
problem lies with young people’s approach to mass pro-
duction and factory environment. Educators have to play
an important role in overcoming this. The youth must be
prepared for the future which expects them with realistic
perspective during the education process because the art
student usually has the attitude and misconception of
perceiving the phenomenon of design outside the
industry.

S.D.U: Nowadays, the leaders in the industry are in the
pursuit of becoming a brand. How will an artist become
a brand and if he does not get support, how will a good
artist be raised, how will he make his name a brand?
T.A: The attraction of fame, demand and financial income
which come along with brandization is important. Yet, the
process of brandization does not advance from a single
point. A chain of sustainable activities in coordination and
simultaneously with a very wide marketing and promo-
tion network incorporating print and media publication
outlets must be established. If this is what is understood
from support, then the economic return on design single
handedly for this support must be quite high. Being a
successful fine artist, which is a relative concept and
being a sought after brand are different. These types of
concepts do not overlap each other under all circum-
stances. A successful artist has the capability of advanc-
ing in his path by himself. Yet, the marketing support of
an invisible army is needed at the background for bran-
dization.

S.D.U: Design, brand and projects are among the indis-
pensables of the business world. What are the criteria
of your life?

T.A: In ceramicism, re-existence of the brand as project
criteria in designs of products oriented to consumption of
mass production is necessary for the cost of investment
and production and profitability, the economic returns of
recoveries and their continuity. Lives assumed to be inte-
grated with ceramics usually moves to the materialistic
realism. In this context, the artistic nature of design must
conform to the supply/demand equilibrium and market
conditions. Artistic acts targeting brandization individually
leads to certain conceptual misunderstandings. What is
really important is whose, what and how shall survive
one hundred years from now!
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Ana Tanrica-Mother Goddess Akrobat Figlri- Acrobat Figurine  Fireya Koral

insanoglunun yasaminda neolitik cagdan bu yana Itis observed that ceramic, which has an
onceleri islevi ve gelenegi ile vazgecilmez bir yere indispensable place in terms of its function
sahip olan seramigin, gecmiste istar Kapisi'nda and tradition starting from the Neolithic Age

oldugu gibi glinimuzde de insanin kendini ve I e Ui o1 e (Wi bie g (g Ui
; . _. . formed into an artistic material by which man
duygularini ifade edebilecegi sanatsal bir can express himself and his feelings even

malzemeye donustiigu gorilmektedir. Resim ve today like it was the case in the Istar Gate in
heykel sanatinin tim ogelerini biinyesinde the past. The rebirth in the whole world of
barindiran bir disiplin olarak nitelendirilen “Sanat “Artistic Ceramic”, which is called a discipline
Seramigi"nin tum d'Ljnyada yeniden dogusu 19. vy. accommodating all elements of the arts of

sonu ve 20.yy. icerisindedir. Seramigin gelenek ve painting and s;ulpéure in its bo2da/, hés taken
islevini dislayip teknik ve teknolojisini kullanan bu place in late 19th Century and 20th Century.

. T _ . This ancient and yet contemporary discipline,
eski oldugu kadar ayni zamanda cagdas disiplin, which leaves out>t/he traditiog ancgyfunctign of

heykel sanatinin bicim, resim sanatinin ise ylizeye the ceramic but which employs it technique
ait tiim 6gelerini ve sorunlarini biinyesinde and technology, incorporates the form ele-
barindirir. Sanat Seramigi sanat¢inin icinde ments of the art of sculpture and all surface
yasadigi cagda, kendine 6zgii goriis ve durusunu elements and problems of the art of painting.

ifade etmesine, bicemini olusturmasina olanak The art of ceramics allows the artist to

o
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tanimaktadir. Diger plastik sanat dallarinda oldugu
gibi onun da 6zguinliik ve yaraticilik 6nde gelen
onemli sorunlaridir. Ayrilan yonu ise, seramik
sanatcisi Glingor Giner’in de soyledigi gibi
seramigin Ustesinden gelinmesi gereken teknik
boyutudur. Clnkd bu boyut, seramik malzeme ile
olusturulan yapitin plastik dilinin olusturulmasinda
¢ok onemli bir rol oynayabilmektedir.

Seramik sanati tim bu ortak noktalar nedeniyle
dogal olarak diger disiplinlerin konularini da
paylasmaktadir. Seramigin soyut calismaya uygun
bir sanat malzemesi oldugunu ve eski ¢caglardan bu
yana surdurdigu gelisimini bu boyutuyla en st
noktaya ulastirdigini distnen Attila Galatali gibi
sanatcilarin yani sira, ¢alismalarina tim diinyada
ve llkemizde figuratif bir anlayisla devam eden
bircok sanatci bulunmaktadir.

express his original views and sentiments in
the age he lives in and to form his template.
Like in other plastic art disciplines, originality
and creativity are the major leading prob-
lems. The aspect where it differs is, like
ceramic fine artist Glingor Giner says; the
technical dimension of ceramic which must
be overcome. Because this dimension may
play a very significant role in formation of the
plastic language of the artwork created using
ceramic material.

The art of ceramic naturally shares the
issues of other disciplines, too, due to all
these common points. Beside artists like
Attila Galatali who thought that ceramic was
an art material fit for abstract works and
which has taken its development pursued
starting from ancient times to its peak by this
aspect, there are many artists who continue
with their works in the world and in our coun-
try with a figurative approach.

Candeger Furtun

Sanatin temel konularindan birini olusturan
hayvan ve insan figlrleri, bicim olarak c¢ekiciligini
caglar boyu korumustur. ilk seramik figiiratif
buluntular sikistiritmis kil ile yapilmis hayvan ve
insan figurleridir. Bu figurler eski toplumlarda
seramoni ve ritUeller icin yapilmistir veya guinliik
hayatin bir dokimnu igerir. Bazilari mezarlara
konmak Uzere ya da ¢ocuklar icin yapilmis oyun-
caklardir. Bundan 8000 yil 6ncesine tarihlenen ana
tanrica figrleri tim Avrupa’da, Anadolu’'da ve
Yakin Dogu’da yaygin olarak bulunmustur. Antik
Misir'da kiiglik ushabti heykelleri onemli kisilere
olim esnasinda ve sonrasinda eslik etmek Uzere
hizmet etmistir. Kuzey ve Giiney Amerika’'da
Meksika'da, Peru ve Kolombiya'da kurban kaplari
insan ve hayvan figiirii biciminde yapilmistir. MO.
3000'de sekillendirilmis Pakistan'in Harappa
Kilturine ait dans eden kiiclk kadin ve erkek
figiirleri ile Nijerya'da MO. 500 ‘lere ait bire bir
boyutta yapilmis insan figiirleri bulunmustur.
Cin'in ixian bélgesinde bulunan, 6000 asker ve

Animal and human figures, which constitute
one of the basic issues of art, have preserved
their attractiveness as forms through ages.
The first ceramic figurative artifacts are ani-
mal and human figurines made of compacted
clay. These figurines were made for cere-
monies and rituals in ancient societies or they
involve a breakdown of daily life. Some of
them are made for placement in tombs or
are toys made for children. Mother goddess
figurines dated to 8,000 years ago, have been
found in large numbers through Europe,
Anatolia and the Near East. Small ushabti
sculptures in ancient Egypt have served
important people during death and after
death as company. In North and South
America, in Mexico, Peru and Columbia, sac-
rifice bowls were made in the form of human
and animal figures. In Nigeria, small dancing
women and men figurines from Pakistan’s
Harappa culture dated to 3,000 B.C. and
human figurines of live size dimensions from
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Erdin¢ Bakla Viola Frey

attan olusan kil figurler biytik imparator Ch'in Shih
Huang Ti dénemine aittir. Terracotta ordu olarak
adlandirilan bu figiirler MO 200 yillarinda
yapilmistir. imparatorun bir sonraki diinyaya
yolculugunda, her biri saraya ait bir bireyi ve
hayvani temsil etmektedir. Seramik Tarihi boyle
orneklerle doludur.

Figlr kullanma egilimi diger disiplinlerde ve
gecmiste oldugu gibi ginimz seramik
sanatcilarinda da siklikla goriilmektedir. Ozellikle
insan figlird ve kadin bedeni her zaman oldugu gibi
¢agimizda da sanatin vazgecilmez konularindan biri
olmayi sirdirmustur. Figur icinde yasanilan
zamanin ve sanatcinin anlayisina gore kimi zaman
gercekgci, kimizaman stilize edilerek kimi zaman
soyutlanarak bicimlendirilmistir. Tirkiye'de ve
diinyada figuratif calismalar yapan hatta sadece
insan viicudunu kendine konu edinen bircok
seramik sanatgisi farkli anlayistaki calismalarini
stirdirmektedir.

Ulkemizde Cagdas Seramik Sanati'nin
yerlesmesine biyik katkisi olan Flireya Koral,
calismalarinda ¢agdas anlamda hayvan ve insan
figlirt kullanan ilk sanatcilardan biridir. Ferit Edgu
ile yaptigi bir soylesisinde, seramiklerinde bir
heykel amaci guttiigini ifade etmektedir.
Yapitlarinda insanlari yalniz tek baslarina degil, bir-
likte yirirken sokakta, evlerin icinde betimlemistir.
Prof. Albert Gabriel'e gore “Flreya sanatla zenaati
birlestiren yapitlar gerceklestirmistir. Hepsi de her
tlrld basmakalip kurallardan kurtulmus, taklitten
tamamen ayrilmis ve ¢cok modern bir ruh tasiyan
eserlerdir...”

Ozellikle kadin figiirleri kismen soyutlanmis ve
renkten arinmistir. Fireya toplumumuzda kadina

o

500 B.C. have been found. The clay figure
comprising 6,000 soldiers and horses found
in the Ixian region of China dates to the reign
of Great Emporor Ch'in Shih Huang Tl. These
figures, called the Terracotta army, were
made circa 200 B.C. Each one represents and
individual and an animal belonging to the
palace in the Emperor’s journey to the next
world. Ceramic history is full of such exam-
ples.

The trend for using figurines is often
observed in contemporary ceramic artists,
like in other disciplines and in the past.
Especially, the human figure and the female
body have continued to become one of the
indispensable themes of art in our times as
well as it has always been the case. The fig-
ure is formed either realistically or some-
times in stylized form or sometimes by
abstracting, depending on the perspective of
that specific time and artist. Many ceramic
fine artists, who create figurative works in
Turkey and in the world, who in fact views
only the human body as their themes, pursue
their efforts with differing perspectives.

Fureya Koral, who has contributed greatly to
the settlement of contemporary ceramics art
In our country, is one of the first artists who
has used animal and human figurines in her
works in the contemporary sense. In an inter-
view with Ferit Edgi, she states that she
seeks the objective of a sculpture in her
ceramics. In her works, she has depicted
people not only alone but also walking on the
road and in homes. According to Prof. Albert
Gabriel, “Fireya has realized works combin-
ing art and trade. Each one is a work totally
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yiklenmek istenen yikd, kadinin toplumdaki
yerinin carpikligini bu calismalarinda vurgular.
icleri bosaltilmis kadin bedenlerinin icindeki
bebekler bunun acik bir ifadesidir.

Candeger Furtun’un, cok sayida ayak figiiri ile
gerceklestirdigi yerlestirmesi, ya da seramik bir
levhanin altindan beliren gévdenin hareketi ve
vicut parcalarinin tekrart ile olusturdugu
diizenlemelerinde figlr gercekgi bir anlayisla ele
alinmakta ve kalip teknigi ile cogaltilmaktadir.
Yiksek pisirim olan bu calismalar Erding Bakla'nin
yapitlarinda da oldugu gibi heykel tasasi
tasimaktadir. Erdin¢ Bakla'nin Seramik - Heykel
diyebilecegimiz kadin konulu ¢alismalarinda
figlirler kismen soyutlanmis elle sekillendirilip
renklendirilmis ve camurun dokusu vurgulanmistir.
Anadolu’da yasamis uygarliklardan esinlenerek
yaptigi calismalarinda tanrica yorumlari dikkat
cekicidir. Bereket tanricasi Artemis, zafer tanricasi
Nike, Hitit glines tanricasi ve kadin bustleri Erding
Bakla'nin konularini olusturur.

insani konu edinen bazi yabanci sanatcilardan
ornek verecek olursak, insanin sosyal ve ekonomik
olarak cevresi ve doga ile iliskisini irdeleyen Viola
Frey'in resim ve heykeli birlestirdigi ve seramik
olgusunun tiim olanaklariyla (Kil ve renkli sir)
yaklastigi biiyiik boyutlu calismalarinda her iki
malzemenin avantajini kullandigi gorilmektedir.
insanin zihinsel ve ruhsal yapisinin vurgulandigi
seramik heykellerin dlcegi, Amerika'da gecerli olan
boyut ile gli¢ arasindaki iliskiyi vurgular. Viola Frey
bu anlayisla yaptigi calismalarla California’daki
Funk akimiicinde yer almistir.

Onceleri feminist bir yaklasimla yaptigi
calismalarda, kadina 6zgi sityen, korse, onlik gibi
objeleri konu olarak secen Elise Siegel, daha sonra
kil ile seramik bebekler calismistir. Siegel'in

Elise Siegel

Akio Takamori

removed from imitation, relieved from any
memorized rules and carrying a very modern
spirit...” Especially, female figurines are
abstracted and free from color. Flreya
emphasizes the load attempted to be charged
to woman in our society, the distortion of the
place of the woman in society in these works.
Babies inside the emptied female bodies is a
clear expression of this.

The figure is dealt with by a realistic approach
and reproduced by moulding technique in
Candeger Furtun’s placements realized using
a large number of feet figures or by the motion
of the body appearing from under a ceramic
plate or arrangements created through repeti-
tion of body parts. These high fired works bear
the concern of a statute like in Erdinc Bakla's
art work. In Erdin¢ Bakla’s woman themed
works we can call ceramic-sculpture, figures
are partly abstracted, partly hand shaped and
colored, emphasizing the texture of clay. Work
created under inspiration by civilizations which
have lived in Anatolia, the interpretations of
goddesses draw attention. The goddess of fer-
tility, Artemis; the goddess of victory, Nike;
Hittite son goddess and women'’s busts form
the themes of Erdin¢ Bakla.

To cite examples from certain foreign artists
who use man as their themes, we observe that
Viola Frey, who discusses the man'’s relation-
ship with his environment and nature socially
and economically, combines painting and
sculpture and employs the advantage of both
materials in her large size works to which she
approaches with all capabilities of the ceramic
phenomenon (clay and colored glaze). The
scale of ceramic sculptures, where the mental
and spiritual composition of man is empha-
sized, underscores the relationship between
size and power which applies in America. With
her works created under this perspective, Viola
Frey has taken part in the Funk trend in
California.

Elise Siegel, who has chosen female objects
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like bras, corsette and aprons as her themes
in her works she made in a feminist approach
previously, then has worked on ceramic dolls
with clay. Doll themed works of Siegel are in
actual child size. In most of these works, fig-
urines are arrangements formed by some-
times addressing the upper, and sometimes
the lower portion of the human body. Due to
the strong link between the doll and child, in
these arrangements, half use of the figure and
the expression in the faces of dolls tell a state
of mind belonging to childhood. These works
by Elise Siegel convey an intense psychological
message.
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Canadian ceramic artist Grey Payce obtains
the figure shaping space, displaying a different
approach. The gap formed between the
ceramic containers he shapes by potter’s
wheel when they are brought together in a
specific order, is the figure itself.

Akio Takamori, who was born post-war after
Americans’ withdrawal from Japan, was

Greg Payce : ;

moved towards the figure observing the
oyuncak bebekler konulu calismalari, gercek cocuk patients of his doctor father. When he was
boyutundadir. Bu ¢calismalarin bircogunda studying for his undergraduate and graduate
figirler insan viicudunun bazen iist bazen de alt degrees, he has captured the chance to

express his childhood memories with a specif-
ic expression language far away from home.
Although he has completed his education away
from home and under the influence of the

kismi ele alinarak olusturulmus diizenlemelerdir.
Oyuncak bebek ve ¢ocuk arasindaki gii¢li bag
nedeniyle, bu diizenlemelerde figliriin yarim olarak

kullanilisi ve bebeklerin ylzlerindeki ifade, West, the effect of the art of his country is sig-
cocukluk donemine ait ruh durumunu nificant in his works. He has emptied the
anlatmaktadir. Elise Siegel'in bu calismalari yogun insides of human heads, depicting the inner
bir psikolojik mesaj iletmektedir. space. The patterns inside the head stress the

thoughts going through the mind. These pat-
terns, continuing inside and outside, create a
whole when perceived together with the
ceramic form.

Kanada'li seramik sanatcisi Greg Payce ise farkli
bir yaklasim sergileyerek figiird, boslugu
bicimleyerek elde etmektedir. Comlekgi carki ile
bicimlendirdigi seramik kaplarin belli bir diizen Christyl Boger, on the other hand, in her bright
icinde bir araya getirildiklerinde aralarinda olusan
bosluk figiiriin kendisidir.

1950 sonrasi savasin bitiminde Amerikalilarin
Japonya’'dan cekilmesinden sonra diinyaya gelen
Akio Takamori, doktor olan babasinin hastalarini
gozlemleyerek figire yonelmistir. Amerika'da
Lisans ve Y.Lisans egitimini yaparken, vatanindan
uzakta, cocukluk anilarini kendine 6zgu anlatim
diliyle ifade etme firsatini yakalamistir. Egitimini
yurdundan ¢ok uzakta ve bati etkisinde tamamla-
masina karsin, yapitlarinda Ulkesinin sanatinin etk-
isi belirgindir. insan kafalarinin iclerini bosaltip, i¢
boslugu resimlemistir. Kafanin icindeki desenler
akildan gecen diisiinceleri vurgular. icte ve dista
devam eden bu desenler seramik form ile beraber
algilanarak bir bittn olusturur.

Christyl Boger ise mitolojik ¢ikisli parlak sirli
figurlerinde, govdenin belli bolgelerinde altin yaldiz
kullanarak ve gigeklerle siisleyerek dikkati o
bolgelere yoneltir. Bibloyu andiran insan figiir-
lerindeki stislemeler glinimiizde degisen
degerlere ait ince bir elestiriyi icinde barindirir. Christyl Boger

o
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Gertraud Mohwald

Gertraud Méhwald, seramik heykellerinin
olusumunda, degisik seramik parca kiriklarini cok
0zgun bir bicimde kullanmasi ile Unludur. Yapitlarin
uzerindeki degisik renkli kirik seramik parcalarin
kullaniminin disavurumcu anlatimi giiclendirdigi
gorilmektedir. Blylk boyutlu bu calismalardaki
kirik parcalar antik ¢caglardan ginimuze uzanan,
insana ait serliveni hatirlatmakta eski ile yeni
arasinda ilging bir bag kurmaktadir. Paula Rice
tutkulu bir bigimde insan figird kullanan Amerikali
sanatcidir ve astarli stoneware calismalari dikkat
cekicidir.

itk caglardan bu yana insan bedeni vazgecilmez ve
zengin bir kaynak olarak sanatcilarin ilgisini
cekmeye devam edegelmistir. Tiirkiye'de ve
diinyada bircok seramik sanatcisinin, seramik
malzeme kullanarak figliratif bir anlayisla
calismakta oldugunu ve seramik malzeme ile
kendilerini ifade etme imkanini elde ettiklerini
soylemek mimkindur. Turkiye ile
karsilastirildiginda bu egilimin, diinyada daha gticli
oldugu gozlemlenmektedir.

Kaynakea /Bibliography

glazed figurines of mythological starting point,
draws attention to certain parts of the body
using gilding and decorating those parts with
flowers. Decorations on the human figurines
resembling trinkets accommodate a subtle
criticism of varying values of our day. Gertraud
Mohwald is famed for using different ceramic
fragments in a quite original manner when
creating ceramic sculptures. It is observed that
the various color ceramic fragments on the
works emphasizes the expressionist state-
ments. Fragments on these large size works
establish and interesting link between the old
and the new, reminding of man’s journey
extending from antique times to our day. Paula
Rice is an American artist who employs the
human figure passionately with noteworthy
lined stoneware works.

The human body has continued to drawn the
interest of fine artists as an indispensable and
rich source since ancient times. It can be said
that many ceramic fine artists in Turkey and

the world work with a figurative perspective
using ceramic material and have the chance to
express themselves using ceramic materials.
When compared to Turkey, it is observed that
this trend is a lot more powerful in the world.
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1930’larda Egirdir ve adalar
Egirdir and its islands in 1930s

Makale ve resimler / Article - Pictures:
Arkeolog / Editér-Archaeologist / Editor

Nezih Basgelen

info@arkeolojisanat.com

Akdeniz bolgemizin Goller yoresinde Egirdir Gold'niin
gliney kiyisinda yer alan Egirdir, Isparta ilimize bagli bir
ilcemizdir. Yizolcimii 1.840 km”dir. 1912'de demiryoly,
1959'da Konya-lzmir karayolunun buradan gecmesi ile
daha da 6nem kazanmis ve kolayca gidip gelinebilecek bir
yer olmustur. XX. ylzyila degin, gole dogru uzanan
yarimada Uzerinde bir kale yerlesimi olarak yer alirken,
giiniimiizde dar kiyr seridi boyunca ve arkadaki dik
yamaclara dogru yayilmaktadir.

Yazili kaynaklar ¢ercevesinde bilinen en eski adi
"Prostanna”dir. Bu kentin Egirdir yakinlarinda oldugu
Ramsay tarafindan ileri stirilmis ve Anadolu’daki
epigrafik incelemeleri ile taninan Fransiz L. Robert’in
Bedre Koy yakininda buldugu sinir yazitiyla lokalizasyonu
kesin olarak dogrulanmistir. Sehrin bu devreye ait
sikkeleri Uizerlerinde agaclariyla gorilen sivri tepenin
kasabanin gerisinde ylkselen ve Davras Dagi'nin bir
uzantisi olan Egirdir Sivrisi'ni (antik Viarus Tepesi 1.733 m)
tasvir ettigi sanilmaktadir. Antik Prostanna kentine ait
kalintilar da, sivrinin hemen gerisindeki boyun zerinde
yer almaktadir.

[I. Kilic Arslan zamaninda Anadolu Selcuklularinin

o
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topraklarina katilan Egirdir'in dzellikle I. Alaeddin
Keykubat zamaninda bir gelisim gdsterdigi
buglinki bazi eserlerin ilk insaasinin onun
doneminde yapilmasindan anlasilmaktadir. Ahmet
Eflaki’nin Unlu eseri Ariflerin Menkibeleri'nde de
adi gecen kasabanin daha cok onem kazanmasi

ise Beylikler Donemi’'nde olmustur. Selcuklu
Devleti'nin yikilmasindan sonra yoreye Hamitoglu
Beyligi hakim olmustur. Selcuklu U¢ Beyi Ilyas
Bey'in oglu Felekiiddin Diindar Bey tarafindan
goller yoresinde kurulan bu beyligin itk merkezi
Uluborlu’dur. Daha sonra Egirdir'e aktarilmis ve adi
"Felekabad” olarak degistirilmistir. Beylik zamanla
genislemis, Antalya ve cevresi, kardesi Yunus Bey'e
birakilmistir. Boylece beylik iki kisma ayrilmistir.

Dindar Bey, Selcuklular'dan sonra Anadolu'ya
hakim olan Ilhanllarla iyi gecinmek icin 1314'de
Emir Coban'a tabi olmustur. Fakat daha sonra
¢lkan bazi anlasmazliklar nedeniyle Emir Coban’in
oglu Demirtas tarafindan takip edilmis ve 1324'de
yakalanarak oldurilmustdr. Egirdir 1324-27
arasinda Ilhanltilar'in Anadolu Valisi Timurtas
tarafindan isgal edilmis, onun Misir'a kacisi Gzerine
Dindar Bey'in oglu Hizir Bey 1328'de tekrar
Egirdir'e hakim olmustur. 1374'de Kemaleddin
Hiseyin Bey, Karamanogullarinin saldirilarindan
yilarak Seydisehir, Beysehir, Yalva¢ ve Karaagac'i
Osmanlilara 80 bin altin karsiliginda satmistir.
Kendisine de sadece Isparta ve Egirdir kalmistir.
Hiseyin Bey, |. Kosova Savasi sirasinda I. Murad'a
yardim olarak, oglu Mustafa Bey kumandasinda bir
ordu da gondermistir. Onun élimiinden sonra
beyligin Egirdir bolumu de son bulmustur.

Timur istilasi sirasinda Egirdir de zaptedilmis ve
daha sonra Karamanoglu Il. Mehmed Bey'e
birakilmistir. Bu donemde Egirdir'de basilan
sikkeler bu olayin belgeleridir. Kasaba 1425'te
tekrar Osmanlilar’in eline ge¢mistir.
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Baba Sultan Tiirbesi
Baba Sultan’s Tomb

Tahminen 1332 yiinda Egirdir’i
nli gezgin Ibn Batuta ziyaret
etmistir. Geldigi zaman sehrin
hakimi Dindar Bey'in
ogullarindan Ebu Ishak Bey'dir.
Burasi hakkinda yazdiklari,
Hamitogullari Donemi'nde
Egirdir'e ait degerli bilgilerdir. Ibn
Batuta, Egirdir'i kalabalik, etrafi
bag ve bahceliklerle cevrili olarak
tanimlamakta, golde gemilerin
dolastigindan bahsetmektedir. Bu
yolla iki giinde Aksehir, Beysehir
ve diger koylere gitmenin
mumkin oldugunu belirtmekte-
dir. Egirdir'de bulundugu stire
icinde cogu zaman Tas
Medrese’de kalmistir.
Medresenin o zamanki muderrisi
Musliddin Fakih'tir. Ibn Batuta o
yilin ramazan ayini Egirdir'de
gecirmistir.

19. ylizyilda bircok gezgin

4

Egirdir'e ugramis ve yazdiklari
seyahatnamelerde burada
gordukleri acisindan glinimiize
degerli bilgiler birakmislardir.
Bunlar icinde P. Lucas (1706),
F.V. J. Arundell (1833), W. J.
Hamilton (1836-37), F. Sarre’nin
(1895) gerek gél ve gerekse
Egirdir ile ilgili notlari bulunmak-
tadir. Egirdir'de bulunan

tarihi eserlerin cogu,
Hamitogullari ve Osmanli donem-
lerinden kalmistir.

Kale: Yarimadanin ug tarafinda
yer almaktadir. Yalnizca
yarimadayi ikiye bolen sur kesimi
burclariyla saglam olarak kalabil-
mistir. I¢ boliimde bulunan evler
"Kaleici” Mahallesi olarak
taninmaktadir. 18. ylzyil
sonlarinda seyyahlarin hayran
oldugu guizel yerlesimin 1814'te

o

ctkan yanginda Hizir Bey Camii ile
birlikte blylk bolimi yanmis,
1908 yangini Haci Salih Efendi
Konagi ile birlikte pek cok ahsap
evi kil etmis en son 1959 daki
yanginda Kale'den kemerli
minarenin oldugu duvara kadar
bitin alandaki tim evleri alevler
yutmustur. Bugiin goriilebilenler
bu felaketten kurtulan ve
onarilmis eserlerdir. M.O. VI.
ylzyilda Unlu Lydia Krali Kroisos
tarafindan yaptinildigi yaygin bir
soylentidir. Ancak bunu
dogrulayabilecek bir kalinti
bugtine kadar bulunamamistir.
Surlarin Selcuklular Dénemi'nde
Hamitogullari devrinde de onarim
gordigu anlasilmaktadir. Tas
Medrese ile Ulucami'nin dogu
duvarini meydana getiren dis kal-
eye ait bir bolim kemerli
kapisiyla ayaktadir. Bu kismin
insasinda bezemeli devsirme
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Zindan Magarasi ve 6niindeki Roma Koprisu
The Dungeon Cave and Roman Bridge in front of it

taslarin Egirdir Kervansarayi'ndan getirildigi
dustnllmektedir.

Ulucami: Ilyas Bey veya Hizir Bey Camii adiyla da
anilmaktadir. Alaeddin Keykubat zamanina indigi sanilan ilk
yapimindan bu yana ¢ok degisiklikler gecirmistir. Bircok defa
cesitli nedenlerle yikilmis ve yeniden yapilmistir. Bu nedenle
eserin orijinal yapisina ait pek az bir bolum kalmistir. Agac
sutunlar Gzerine oturan dikdortgen planli bir yapidir. Uzeri diiz
bir cati ile ortilidir. Kesme tastan yapilan portaldeki
slslemeler oldukca sadedir.

Kemerli Minare: Hizir Bey Camii ile Tas Medrese arasindaki
kapinin tizerinde caminin minaresi olarak yaptirilmistir. 32 m
ylksekliginde, kemerler lzerinde insa edilmis ilging bir
eserdir. Alt boluminde de kemerli nisler gorilmektedir. Ust
bolimu daha sonra yeniden yapilmistir.

Tas Medrese: Dis sura bitisik, Hizir Bey Camii'nin
karsisindadir. Egirdir'deki en eski anitlardan birisidir. Anitsal
tac kapisi Uzerindeki kitabede Selcuklu Sultani Il. Giyaseddin
Keyhusrev tarafindan H. 635 / M. 1236-1237 yilinda han olarak
yaptirildigi yazilidir. Eyvan kemerindeki diger bir kitabede ise
yapinin yarim kaldigi ve Hamidogullari'ndan Felek-ddin
Diindar Bey tarafindan H. 701 / M. 1301 yilinda tamamlandigi
yazilidir. Tackapi'nin Pinarpazari'ndaki kervansaraydan getiril-
digi distintlmektedir. Iki katli, acik avlulu ve eyvanli bir
medrese olarak yapilmis, gecirdigi son onarimda pekgok 6zel-
ligini yitirdigi gibi tek katli olarak tamamlanmistir. Giris
eyvaninin saginda ve solundaki merdivenler st kata ¢ikisin
tanigl olarak bugiin de durmaktadir.

Baba Sultan Tiirbesi: Yazla Mahallesi'nde istasyon
Caddesi’'nin kenarinda yer almaktadir. XIV. ylzyila ait bir
Hamitogullari Donemi eseridir. Yanindaki sakahane ender
rastlanan bir yapidir. Tlrbe kare bir kaide tzerinde ylkselen
sekizgen bir yapidir. Uzeri sivri bir kiilahla ortuliddr. Icinde
Baba Sultan'in yattigi bir sanduka bulunmaktadir. Sivri

Egirdir Kalesi'nden bir bolim
A section of Fort Egirdir
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Leon Laborde’un gordiigl Egirdir ve adalar
Egirdir and its islands as seen by Leon Laborde
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kemerli bir kapisi vardir. Kitabesi kapinin
yaninda durmaktadir. Bu kitabeye gore
Hamidogullari'ndan Hisameddin Ilyas
tarafindan H. 759 / M. 1357-1358 yilinda Musa
oglu Isa Dediigu adina yaptiritmistir. Egirdir'de
bunun yani sira ti¢ cami, (g tlirbe ve bir kismi
ayakta bazi kisimlari harap olmus hamam ve
cesitli cesmeler bulunmaktadir.

Adalar: Egirdir Kasabasi'nin karsisinda XX.
ylzyilin ortalarina degin iki ada dikkati cekerdi.
Kicugl Canada adiyla anilmakta ve Uzerinde
oturulmamaktadir. Yesilada olarak taninan
blylgiinde ise ylz civarinda ev bulunmaktadir.
Yesil Ada’daki sayilari hizla azalan evlerin
ahsap mimarisi oldukgca ilgingtir. Miibadele
oncesi burada oturan Turkce konusup, Rumca
yazan ada sakinlerinden kalan ve
"Ayastefanos™ adiyla bilinen iki kilisesinden
ancak bugtin biri ayaktadir. Toprak dolduru-
larak adalara ulasan araba yolu iki adanin da
caglardan boyu gelen 6zgiin degerlerini
zedelemis, blytisinl de bozmustur. Yolla bir-
likte baslayan Yesilada'daki beton yapilasma
buradaki geleneksel ahsap mimariyle ada
peyzajina da zarar vermistir.

Kervansaray: Kasabanin 3 km kuzeyinde yer
almaktadir. Konya Selcuklu Sultani Il.
Keyhtisrev tarafindan 1237-38 tarihinde

Onde Yesilada, geride
Canada, arkasinda Egirdir
Kasabasi ve Egirdir Sivrisi

In the foreplan Yesilada
with Canada at the back
and Town of Egirdir and
Egirdir Hill in the
background
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Yesilada'daki iki katli geleneksel evlerden bir 6rnek
A specimen of two storey traditional homes in Yesilada

yaptirilmistir. Biyuklik bakimindan Selcuklu ker-
vansaraylari icinde dordiinci sirayl almaktadir.
Sultan hanlari planina uygun olarak insa edilmistir.
Bugtin oldukc¢a harap bir durumdadir. Portal ve
diger bolimlerinin taslar timuyle sokiilerek
kitabesiyle birlikte Tas Medrese’de kullanildigi
diistinilmektedir. Han yapilmadan dnce yerinde
daha eski donemlere ait bir binanin bulundugu
belirtilmektedir.

Pinar Pazari: Baglar Mahallesi'nde Pinar Dagi'nin
eteginde kaynak sularinin ¢iktigi Pinarbasi
mevkiinin ontindeki cayir diizligiinde her yil
agustos sonundan itibaren eylil, ekim aylarinda
haftada bir kurulan geleneksel bir pazardir.
Yaylalar: Sayilari gitgide azalsa da Toroslarda
yasayan gocer Yoriklerin onemli yaylak alanlarinin
bir bolimu Egirdir ilcesinin daglik kesiminde
bulunmaktadir. Bunlarin en taninmis olanlart;
Anamas, Camili, Absari ve Beskuyu yaylalaridir.
Egirdir Golii: 486 km’ yiizolcimdi ile Tiirkiye'nin
dordiinct biyiik dogal goludir (Baraj Golleri harig).
Denizden yiiksekligi 918 metredir. Tektonik-karstik
kokenli bir ¢okintl cukuru olan gol canaginda suyu
yutan diidenlerin zamanla tikanmasi sonucu sularin
dolmasiyla olusmus bir goldir. Gol ve kiyilari, gerek
yaz gerekse kis aylarinda ideal bir tatil yeridir. Etrafi
daglar ve ormanliklarla cevrilidir. Kuzeyde Barla
Dagi'nin uzantisi bir cikintinin olusturdugu bogaz ile
gol daralmakta ve yukarida kalan bolim “Hoyran
Golu" olarak taninmaktadir. 50 km'ye yakin
uzunlugu vardir. Gélde cok cesitli tatli su balig
bulunmaktadir. Bunlar icinde 1954-55'te Kurt
Koswig tarafindan getirilip golde Gremesi saglanan
sudak (Lucioperca L.) adi verilen baligin eti cok
lezzetlidir. Yeralti kaynaklariyla beslenen gélin
sulari ilkbaharda eriyen kar sulari ile yikselmekte,
sonbaharda ise alcalmaktadir. Fazla sulari,
gtineyden cikan bir ayakla Kovada Goli'ne
aktarilmaktadir. Gectigimiz yiizyilda kislarin sert
gectigi zamanlarda gol donmus ve lzerinde
gezilebilmistir. En derin yeri kasaba aciklarinda
16,5 m olarak dl¢ulmustir. Egirdir ve cevresi kis
mevsiminde de faal bir bolgedir. Gol cevresinde
yikselen daglar, ozellikle Davras Dagi kayak sporu
yapmak isteyenler icin ideal bir yerdir.

Tas Medrese’nin i¢ avlusu
Inner yard of Tas Medrese

Nezih Basgelen, ‘Birgi'den Gevas'a Anadolu Notlari'ndan alinmistir. Yazi ve resimlerin yayin hakki saklidir.
From 'Birgi'den Gevas'a Anadolu Notlari” by Nezih Basgelen. Copyright of text and pictures reserved.
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Kalca Protezleri Igin
Biyocam Hazirlanmasi ve
Plazma Puskurtme
Yontemiyle Kaplanmasi

Bioglass Preparation And Coating On Hip Joints

Karaca Sinan Oner, Tufan Adiyaman

Dog. Dr. Ziya Engin Erkmen
Marmara UniversiFesi Metalurji ve Malzeme Miihendisligi
Bolimi, Goztepe-Istanbul

OZET

Biyocamlar ana bilesenleri olarak sodyum,
kalsiyum ve fosfat iceren silikat bazli camlardir.
Bilesiminde % 45 SiO2, % 6 P:0s, % 24,5 Ca0 ve
% 24,5 Na:0 iceren biyocam laboratuvar
ortaminda 1450 °C sicaklikta iretildi. Uretilen
biyocam, kiricilarda kirilip daha sonra ogutilerek
- 45m ile +10m arasinda siniflandirildi. Biyocam
tozunun DTA ve XRD analizleri yapildi, buna bagli
olarak isil islem le kristallestirildi ve tekrar XRD
analizi yapilarak kristaller tespit edildi. Yiizeyleri
zimparalanmis ve parlatilmis paslanmaz celik
civatalar ve Co-Cr-Mo alasimli kalc¢a protezi

150 + 5 oC on I1sitma yapildiktan sonra plazma
puskirtme yontemiyle biyocamla kaplandi.
Kaplanan yuzeylerin sertlikleri olglldu ve yiizeye
yapisma durumlari SEM ile incelendi.

Anahtar kelimeler: Biyocam, yiizey kaplama,
implant, plazma sprey, kalca protezi, CoCrMo

1. GIRIS

Kemik gibi hasar gormus sert dokularin onarimi
ve degistirilmesi tim diinyada 6nemli bir klinik
sorun olusturmaktadir. Tim kalca eklemi

o

Karaca Sinan Oner, Tufan Adiyaman

Assoc. Prof. Dr. Ziya Engin Erkmen
Marmara University Dept. of Metallurgical and Materials
Engineerings, Goztepe-Istanbul

ABSTRACT

Bioglasses are silicate based glasses contain-
ing sodium, calcium and phosphate as their
main components. Bioglass containing 45 %
Si0z, 6 % P:05, 24.5 % Ca0 and 24.5 % Na:0 in
its composition was produced in laboratory
medium at 1450 °C temperature. The produced
bioglass was broken down in crushers and
later milling and classified from - 45m to
+10m. DTA and XRD analyses of bioglass pow-
der were made and depending on these analy-
ses, this powder was crystallized by heat treat-
ment and crystals were determined by a new
XRD analysis. Stainless steel bolts and Co-Cr-

Mo alloy hip joint with sand blasted and pol-
ished surfaces were preheated to 150 £ 5 oC
and were then coated by bioglass by plasma
spray technique. The hardness of coated sur-
faces was measured and their bonding to sur-
face was analyzed by SEM.

Keywords: Bioglass, surface coating, implant,
plasma spray, hip joint, CoCrMo

1. INTRODUCTION

The repair and replacement of damaged hard
tissues such as bone is a major clinical prob-
lem around the world. The first joint replace-
ment, a total hip arthroplasty, was performed
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degisimi 1936’da gerceklestirilmistir(1). Bu
prosedir, vida ile tutturulan paslanmaz celik
bilesenlerin kullanilmasini igeriyordu ve temel
sorunlar yiksek surtinme ve kotl tutturma
dolayisiyla kemik dokusunun gevsemesiydi. 1950
yillarinda Charnley, disik surtinme katsayili bir
araytiz ve polimetil metakrilat cimento kullanarak
kiclk capli celikten imal edilmis suni femur basi
sayesinde sirtiinmeyi azaltirken, tutunmayi da
iyilestirdi (1). Cimentosuz protez kavrami femoral
sapa uygulanirken, 1970’lerin sonlarinda ve
1980’lerin baslarinda gozenekli kaplama yapilmis
protezler gelistirildi. Hidroksi apatit kaplama, bu
protezlerin icinde kemik dokusunun biyimesini
arttiriyordu (1).

Biyomalzemeler, viicuda yerlestirilen inorganik
veya organik, dogal veya sentetik malzemelerdir.
Biyomalzemelerden biyo-uyumlu olmalari bek-
lenir yani enfeksiyon veya red olaylarina yol agcma-
malidir. Ortopedi ameliyatlarinda kullanilanlardan
seramik ve polimerlerin yanisira, paslanmaz celik,
kobalt, krom, titanyum gibi metaller ve sekil
bellekli alasim NiTi ve biyocam, hidroksiapatitin
cesitli modifikasyonlari gibi rezorbe edilebilir
malzemeler ve kemik graftlari bulunmaktadir.
Sekil 1, logaritmik zaman ve uzunluk ol¢eklerinde
doku- titanyum implant etkilesmesini gostermek-
tedir. Biyolojik sivinin yeraldigi arabosluk, bir haf-
tadan on seneye ¢ikan bir siireg zarfinda kemik
dokusuyla doldurulmaktadir.

Biyoaktif malzemeler, kemik dokusunda
bulunabilen olgunlasmamis, 6li hiicreler disinda
yasayan dokularla pozitif bir etkilesime girerler.
Biyoinert malzemelerin aksine, biyomalzeme
ylizeyinde biyokimyasallarin aracilik ettigi gucli
baglanma kuvvetinin olustugu kimyasal bir
birlesme gerceklesmektedir. Basing kuvvetlerinin
yaninda, arayiizden bir 6lclide ¢cekme ve kesme
kuvvetleri de iletilebilmektedir.

Cogu durumda, baglanmanin araylzdeki
mukavemeti implant malzemesinin veya biyoaktif
implanta baglanan dokunun baglanma
mukavemetine esit veya daha blyuktir.

Biyocam, kemige milkemmel kaynasimi
sayesinde, halen kullanilan hidroksiapatit
kaplamalarin iyi bir alternatifi durumundadir.
Ana bilesenler silikon, kalsiyum, kalsiyum, fosfor
oksitleri ve kalsiyum florirddir (2). Biyoaktif silika
camlarinin cogu ‘45S5 Bioglass'patentli formiile
gore dizayn edilir. Bu forml, %45 SiO:

(S =ag olusturucu) ve 5 : 1 Ca0 - P:0s oranini
gostermektedir. Biyo-uyum ve biyo-inertlik
tzerinde ayrintili tanimlar Referans (3)'de bulun-
abilir. Daha diislik Ca0 - P,0s oranli camlar
kemige baglanamamaktadir (4). Tablo 1
guinimuizde yayginca kullanilan biyomalzemelerin
cinsleri ve kullanim alanlarini 6zetlemektedir.

in 1936. This procedure involved the use of
stainless steel components with screw fixa-
tion; the major problems were loosening due
to high friction and poor fixation. In the 1950s,
Charnley reduced friction and improved fixa-
tion with a small-diameter stainless steel
femoral head with a low-friction interface and
polymethyl methacrylate cement. The concept
of an uncemented prosthesis was also applied
to the femoral stem, and prostheses with
porous coating were developed in the late
1970s and early 1980s. Hydroxy apatite coating
enhanced ingrowth into these prostheses.

Bioglass is a potential substitute for the cur-
rently applied hydroxyapatite coatings,
because of its excellent osseointegration. The
main components are the oxides of silicon,
calcium, sodium, phosphorus and calciumflu-
oride (45 S 5 Bioglass) (1).

Biomaterials are inorganic or organic natural
or synthetic materials placed in the body.
Biomaterials are expected to be biocompati-
ble, i.e. they should not cause inflammation or
rejection. The materials used in orthopaedic
surgery include ceramics, polymers, metals,
such as stainless steel, cobalt, chromium and
titanium and the shape memory alloy NiTi, and
resorbable materials, such as bioglass, vari-
ous modifications of hydroxyapatite and bone
grafts. Bioactive materials show a positive
interaction with living tissue that includes also
differentiation of immature cells towards bone
cells. In contrast to bioinert materials there is
chemical bonding to the bone along the inter-
face, thought to be triggered by the adsorption
of bone growth-mediating proteins at the bio-
materials surface. Hence there will be a bio-
chemically-mediated strong bonding osteoge-
nesis. In addition to compressive forces, to
some degree tensile and shear forces can
also be transmitted through the interface.
Typical bioactive materials are calcium phos-
phates and bioglasses, (Table 1) further defini-
tions on biocompatibility, bioinertness can be
found in Ref (2).
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Sekil 1 implant (solda) ve kemik dokusu (sagda) arasindaki arayiiziin dinamik davranisi (3)

Figure 1 represents the tissue titanium implant interaction in logarithmic time and length scales. It is also seen that the for-
mation of new tissue filling the gap filled by bio fluid is a time dependent process.

Tablo 1 -~ Biomalzemelerin ve Uygulama Alanlarinin Ornekleri (Willmann 1999).
Table 1 -- Examples of biomaterials and their applications (Willmann 1999).

Malzeme Uygulama alanlari Biyolojik davranis
Material Application Biological behaviour

Paslanmaz (ostenitik) celik Osteosentez (kemik vidalari) biotoleran
Stainless (austenitic) steel Osteosynthesis (bone screws) biotolerant
Kemik cimentosu (PMMA] Implant tutturma biotoleran
Bone cement (PMMA] Fixation of implants biotolerant
cp-titanyum Asetabular kaplar bioinert
cp-titanium Acetabular cups bioinert
TibALl4V alasimi Kalca implantlari, tibia icin saftlar bioinert
Ti6Al4V allo Shafts for hip implants, tibia bioinert
CoCrMo alasimi Femoral kireler ve saftlar, diz implantlari bioinert
CoCrMo alloy Femoral balls and shafts, knee implants bioinert
Alumina Femoral kiireler, asetabiiler kaplarin takilmasi bioinert
Alumina Femoral balls, inserts of acetabular cups bioinert
Zirconia (Y-TZP) Femoral kiireler bioinert
Zirconia (Y-TZP) Femoral balls bioinert
HD-polietilen Artikilasyon bilesenleri bioinert
HD-polyethylene Articulation components bioinert
Kalp kapakcigi bilesenleri bioinert
Heart valve components bioinert
Asetabiiler kaplarin takilmasi bioinert
Inserts of acetabular cups bioinert
Hidroksiapatit Kemik girinti dolgulari, kaplamalar, bioaktif
kulak implantlari, belkemigi degistirme
Hydroxyapatite Bone cavity fillings, coatings, bioactive
ear implants, vertebrae replacement
Trikalsiyum fosfat Kemik degistirme bioaktif
Tricalcium phosphate Bone replacement bioactive
Tetrakalsiyum fosfat Dental ¢cimento bioaktif
Tetracalcium phosphate Dental cement bioactive
Biocam Kemik degistirme bioaktif
Bioglass Bone replacement bioactive

o
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Plazma Piiskiirtme Yontemiyle Kaplama

Bu yontem, termal puskirtmeli kaplamalar icin
en sik kullanilan yontemdir. Bunun disinda
benzer prensiple ¢alisan farkli teknikler de
mevcuttur (5,6). Yontem, bir katot ve piskirtme
tabancasinin ¢ikis agzi arasinda elektrik arki
olusumuna dayanmaktadir. Elektrot boyunca
yuksek akis hizinda bir gaz karisimi, uretilen
ark tarafindan iyonize edilir ve plazma olusturu-
lur. Cok ylksek sicakliktaki bu plazma
(5000-25000 °C), noziilden disari itilirken, toz
halindeki kaplama malzemesiyle karistirilip
puskurtilir. Plazma jetinin sicakligi ve hizi,
istenen kaplama ozelliklerine gore ayarlanabilir
(5,7).

2. DENEYSEL CALISMALAR

Hammadde Hazirlama

Marmara Universitesi Malzeme Bilimi
Mihendisligi Laboratuarlarinda 45S5 biyoaktif
cami, temel bilesenleri % 45 Si02, % 6 P:0s, % 24,5
Ca0 ve % 24,5 Na:0 olacak sekilde hazirland.
Bunun icin, oda sicakliginda, 45g P.0s,184 g CaO0,
338 g Si0: ve 315 g Na:CO:s bilesenleri (Sonuncusu
184 g Na:0 e tekabdl eder], hassas terazide
(Precisa XB320M) tartildi.

Ergitme sirecinde herbiri elli gram agirliginda
dort platin (% 95 Pt, % 5 Au) pota kullanildi. Bu
slre¢ Heraus K tipi yliksek 1si firinlarinda iki saat
sire ile 1450 °C’de gerceklestirildi. Daha sonra
potalar oda sicakliginda sogumaya birakildi.
Hizla katilasan ergiyik, platin pota ters cevrilip
uzerine vurularak c¢ikartildi. Bu malzemenin X
1sinlari analizi sonucu %100 amorf fazi, yani cam
fazi oldugu belirlendi. Cam Uretimi
tamamlandiktan sonra, ogitme islemi
gerceklestirildi. Bu islem sirasinda once ceneli
kirici ve daha sonra gezegen bilyali degirmen
(Fritsch Pulverisette 5) kullanildi. Gezegen
degirmenine yerlestirilen iki paslanmaz celik
kroze igerisine, 6glitme ve karistirmayi saglamak
gayesiyle, herbirisi icin toplam kap hacminin
yaklasik 1/3 oraninda 7 adet paslanmaz celik
bilya ilavesi yapildi. Paslanmaz gelik, daha
ylksek yogunluga sahip olmasindan dolayi

(~7.9 g/cm’) zirkonya (Zr0:, 5.56 g/cm’) kroze ve
bilyalara tercih edildi. Cam tozu, bilyalari ortecek
sekilde kroze hacminin yaklasik 1/3 i oraninda
ilave edildi. Oglitme islemi kontaminasyonu
azaltmak gayesiyle su kullanilmadan
gerceklestirildi. Bu islem sirasinda cihaz 200
rpm (dakikada ¢evrim sayisi) dénis hizinda 2
saat calistirildi. Elek analizi sonrasinda toz
boyutunun - 45 pm ve +10 pm arasinda degistigi
gozlendi.

Certain compositions of glasses, ceramics, glass-
ceramics and composites have been shown to
bond to bone. These materials have become
known as bioactive ceramics. Some even more
specialized compositions of bioactive glasses will
bond to soft tissues as well as bone. A common
characteristic of bioactive glasses and bioactive
ceramics is a time-dependent, kinetic modifica-
tion of the surface that occurs upon implantation.
Materials that are bioactive develop an adherent
interface with tissues that resist substantial
mechanical forces. In many cases, the interfacial
strength of adhesion is equivalent to or greater
than the cohesive strength of the implant materi-
al or the tissue bonded to the bioactive implant.
Many bioactive silica glasses are based upon the
formula called 4555, signifying 45 wt. % Si0:(S =
the network former) and 5 :1 ratio of Ca0 to P.Os.
Glasses with lower ratios of CaO to P-0s do not
bond to bone (4).

Plasma Spray Coating

Plasma spraying is the most common method for
thermal spray coatings, and is applied as Air
Plasma Spraying [APS] or spraying under con-
trolled atmosphere [5,6]. An electric arc is formed
between a cathode and the concentric nozzle of
the spray gun. A mixture of gases with a high flow
rate along the electrode is ionised by the arc, and
forms plasma. This plasma stream [5000-2500
"Clis pushed out of the nozzle, where the powder
of the coating material is injected into the plasma
jet. The heat and velocity of the plasma jet rapidly
melts and accelerates the particles so that they
are propelled onto the substrate and form a coat-
ing (5).

2. EXPERIMENTAL PROCEDURE

Glass Preparation

The base components of 4555 bioactive glass,

% 45 Si02, %6 P:0s, %24,5 Ca0 and %24,5 Na:0
have been obtained from Material Science
Engineering Laboratories of Marmara University.
According to mixture ratio, 45g P.0s, 184 g Ca0O ,
338 g Si0:, 315 g Na:CO:s (for the production of
184 g Na.0) were weighted.

Four platinum (%95 Pt, %5 Au) crucibles were
used for the melting process. The 50 g. mixture
was poured into crucibles which were then
placed in Heraus K type high temperature fur-
nace and were held for 2 h at 1450 °C. Next, they
were left for cooling at room temperature. The
bulk product was taken out by reversing and tap-
ping the platinum crucible. Following XRD
Analysis, it was understood that this product was
composed of 100% amorphous phase indicating
glass formation.

Powder Processing

After producing the glass batch, grinding process
was done to prepare it for thermal plasma spray-
ing process. Milling was accomplished using jaw
crusher and planetary ball mill consecutively. For
the latter, seven pieces of stainless steel ball
media were added into two stainless steel cru-
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Kaplama Yiizeyi Hazirlanmasi

Kaplanacak numune ylzeylerinin basincli hava
ile temizlenmesini takiben, ylizey purizlulugi
olusturmak ve kaplamanin tutunma giicini
arttirmak icin kumlama islemi yapildi; akabinde
numuneler oksidasyonu onlemek icin plazma
cihazina sevk edildiler.

Plazma Piiskiirtme islemi

Yizeyleri Plazma Teknik Sirketi'nde hazirlanan,
Sekil 2 de gorilen 4 adet paslanmaz celik civata
ve Co-Cr-Mo implanti, 4555 biyoaktif cam
oldugu distntlen malzeme plazma plskirtme
yontemiyle kaplandi. Bu islem oncesinde,
turetilen cam fritine bagil neminden giderilmesi
icin kurutma islemi uygulandi ve kumla
taslanmis drnekler, daha iyi tutunma saglan-
masi amaciyla 100 - 150 °C’de on i1sitmaya tabi
tutuldu. Literatir verilerine gore secilen (5),
plazma plskirtme parametreleri Tablo 2'de
verilmistir.

Tablo 2 Plazma puskurtme parametreleri
Table 2 Parameters of plasma spray

Parametreler
Parameters

Enjector pim ¢api [mm)/Injector pin diameter (mm)

cibles placed in the planetary ball mill to achieve
milling and mixing at the ratio of approximately
1:3 of the total container volume for each. As it
has a higher density stainless steel (~7.9 g/cm’)
was chosen over zirconium (Zr0:, 5.56 g/cmi*] cru-
cibles and balls. Glass powder was added in such
a way to cover the balls at the ratio of approxi-
mately 1:3 of the container volume. Pulverization
was done without using water to reduce contami-
nation. The vessels were hold in the machine 2
hours with the rotational speed of 200 rpm. After
sieve analysis, it was seen that powder size was
ranged between — 45 pm +10 pm.

Surface Preparation

Before the coating process, surface cleaning was
done for having high bond strength between sam-
ple surface and coating layer. Sandblasting was
performed to produce roughness on the sample
surface for better attachment of coating. After
sandblasting, in order to prevent oxidation, they
were immediately placed in plasma spray
machine.

Plasma Spray Coating

The stainless steel bolts and implants were coat-
ed with 4555 biactive glass in Plazma Teknik
Company. Firstly glass powder was put in the
dryer to eliminate its relative moisture, then the
sandblasted samples were preheated at about 100
- 150° C, again for a better attachment. The
parameters of plasma spray coating data are
shown in Table 2.

Standart Ayarlar
Standard Settings

1.5

Enjektor uzaklgr (mm)/Injector distance ([mm) 6
Enjektor acisi (derecel/Injector angle (degree) 90

Piskirtme uzakligi (mm)/Spraying distance (mm)
Ara 6rnek yizeyinin donme hizi (m/s)

Rotational speed of intermatiate sample surface (m/s)

Akim hizi (1/dak.)/Flowing velocity (1/min)
Ikincil gaz/Secondary gas
Ikincil akim/Secondary flow

15.5
hidrojen/hydrogen
40 W

Akim hizi (1/dak.)/Flowing velocity (1/min) 12
Taslyici gaz/Carrier gas argon

Akim hizi (1/dak.}/Flowing velocity (1/min]

o

4.5
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Bu islem neticesinde degisik basin¢
seviyelerinde dort 6rnek kaplandi: Argon basinci
20 psi'de (137,90 kpa) tutulurken, Hidrojen
basinci ardisik olarak 19 psi‘den(131,00kpa) 22
psi'ye (151,70 kpa) kadar degistirildi.

Mikroskopik Analiz

Kaplanmis numuneler, kesme, zimparalama,
daglama ve ylizey parlatma prosesleri uygula-
narak mikroskobik analize hazirlandi. Stereo
mikroskop(Olympus SZX) ve SEM (Taramali
Elektron Mikroskobu - Jeol JSM - 5910LV] ile
goruntu analizleri gerceklestirildi. SEM'de
kaplama kalinliklari olc¢ildd ve fotograflari
cekildi.

Sertlik Testi

Kaplama yapilan 4 adet paslanmaz celik ornek-
lerine elmas u¢ kullanilarak Rockwell B testi
(Instron Universal Tester) uygulandi. Farkl
puskirtme basin¢larinda kaplanan orneklerin
herbirisi Uzerinde u¢ ol¢im yapildi ve ortalama
deger hesaplandi (Tablo 3). Protezlere uygu-
lanan Rockwell B sertlik testinde ise protez
ylzeyinin egimli olmasindan dolayi basarili
sonuclar elde edilemedi.

Tablo 3 Rockwell B test sonuclari
Table 3 Rockwell B test results

Ornek
sample

nokta 2
point 2

nokta 1
point 1

28.8 HRB
36.7 HRB
56.9 HRB
67.9 HRB

35.4 HRB
39.3 HRB
57.6 HRB
67.3 HRB

B %)

Sekil 2 Biyocam 45S5 ile kaplanan civata ornekleri ve kalca

protezleri

Figure 2 Bolt samples and hip joints coated with bioglass
4555

Two pieces of hip joints made of Co-Cr-Mo
cast alloy and 4 bolt samples made of stain-
less steel were coated by plasma spray
(Figure 2). Spraying parameters were chosen
according to data given in literature(6).

Four bolt samples were coated under differ-
ent pressure levels: Argon pressure was hold
at 20 psi and Hydrogen pressure was
changed from19 to 22 psi consecutively.

Microscobic Analysis

Coated specimens were prepared for micro-
scopic analysis by grinding, cutting, mounting
with resin, polishing and etching before
inspection by stereo microscope and SEM
(Scanning Electron Microscopy).

Hardness Testing

To measure the hardness of the coated bolt
samples, Rockwell B test was applied in
ambient conditions with a diamond indentor.
Three measurements were evaluated for
each sample and their average value was cal-
culated (Table 3J.

ortalama
average

nokta 3
point 3

Standart Sapma
standard deviation

29.7 HRB
36.9 HRB
57.5 HRB
70.8 HRB

31.3 HRB
37.7 HRB
57.3 HRB
68.7 HRB

3.579106
1.4468.36
0.351188
1.871719
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DTA Analizi

Baslangic hammaddesi amorf yapida oldugu
belirlenen biyocam kaplamanin kristallesme
sicakliginin saptanmasi icin DTA analizi yapildi
(Netzsch STA 409C/C). Bu islem 10 °C/dak. 1sitma
hizi, max 1400 °C'de gerceklestirildi.

Isil islem

DTA analizi sonuglarina dayanarak, cam fazdan
kristal fazlarini Gretmek icin, biyocam tozuna isil
islem uygulanmasina karar verildi. Bu sireg, 900
°C’de 40 dakika bekletme siiresi ve 20 °C/dak.’lik
bir i1sitma hizi ile alttan yiklemeli cam firini kul-
lanilarak gerceklestirildi (Carbolite BLF 17/3).

XRD Analizi

Plazma puskurtme prosesi ve isil islem
sonrasinda olusmasi beklenen camsi ve kristalin
fazlarin tespiti icin 40kV, 40mA, 0.02”lik tarama
araligi, Cu hedef calisma sartlarina haiz XRD
(X-Isini Kirinim) cihazi kullanildi

(Rigaku D/Max-2200 Ultima).

3. SONUCLAR VE iRDELEME

Sekil 3 a, b sirasiyla biyocam kapli civatanin
parlatma oncesi kesitini (100x) ve ayni bolgenin Ug
farkli noktada 6lciilen kaplama kalinligini (30x)
gostermektedir. $Sekil 3 ¢, biyocam kaplanmis
implantin 60 kez buyutilmus stereo mikrografidir.
Manuel plazma plskiirtme prosesi sonrasinda
yaklasik homojen ve yekpare bir kaplama elde
edildigi sonucuna varilabilir (Tablo 4). ilging olan
nokta, gaz basinci artisina bagli olarak standart
sapma degerlerinde meydana gelen azalma ve
buna bagli olarak kaplama yeknesakliginin
artmasidir. Parlatilmamis numuneler icin, SEM
analizinden elde edilen tim topografik sonuglar
irdelendiginde, beklenildigi gibi kaplama kesitinde
katmanli yapi gozlenmis ve kaplama-metal
araylzeyinde ¢ok az sayida bosluk olustugu
soylenebilir. Ayrica, kaplamanin kopmasina
rastlanmamis ve biyocam kaplama ile metal
arayiizeyinin uyumlu oldugu gorilmustir

(Sekil 3 a). Ancak, zimparalanma ve parlatma
slreci sonrasinda kaplama hasar gormus,
kopmalar gozlenmistir; kaliteli kesit ylzeyini
gosteren mikrograflar elde edilememistir. Bu
kosullara gore, bosluk orani ve kaplamanin-metal
arayuzey kalitesi sorgulamaya aciktir demek
dogru bir yaklasim olacaktir.

DTA Analysis

In order to determine the crystallization tem-
perature of bioglass coating which is proved
to be amorphous (Figure 6 cJ, DTA Analysis
was performed using a Netzsch STA 409C/C
instrument up to 1400 oC with a heating rate
of 10 °C/min.

Heat Treatment

According to DTA results, it was decided to
conduct heat tratment of bioglass powder at
900 °C. This process was performed using a
Carbolite BLF 17/3 bottom loading glass fur-
nace with a heating rate of 20 °C/min and
soaking time of 40 min at 900 °C.

XRD Analysis

In order to prove the glassy and crystalline
phases which were expected to form after
plasma spraying and heat treatment respec-
tively, XRD (X-Rays Diffraction) Analysis was
performed using a Rigaku D/Max-2200 Ultima
instrument using Cu target with working con-
ditions of 40kV, 40mA, and a scan step of 0.02 o.

3. RESULTS AND DISCUSSIONS

Figure 3 a, b show the pre-polish cross-sec-
tion of the bioglass coated bolt (100x) and
coating thickness of the same area measured
at three different points (30x). Figure 3 c is the
60 times magnified stereo micrograph of the
bioglass coated implant. It may be concluded
that an approximately homogeneous and uni-
form coating was derived after the manual
plasma spray process (Table 4). The interest-
ing point is that standard deviation values
have decreased as gas pressure increased
and that coating uniformity has also increased
with it. It may be said that upon discussion of
all topographic results derived from SEM
analysis for unpolished specimens, a layered
structure was observed in the coating cross-
section as anticipated and there were very few
voids in the coating-metal interface. Also, no
breaks were observed in coating and it was
noted that the bioglass coating and metal
interface was harmonious (Figure 3 a).
However, coating was damaged and detach-
ments occurred after sanding and polishing
processes. No micrographs could be obtained
showing a high quality cross-section surface.
Accordingly, it will be correct to say that void
ratio and coating-metal interface quality are
subject to investigation.
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486.3um

TUBITAK SEI 20.0kV 30 fl:ll'J',:.f.r'|T- WD 35.6mm

Sekil 3 Kaplanmis Civata Kesitinin Mikrograflari (19 psi
(131,00kpa) hidrojen basinci altinda plazma kaplanmistir)
a) x30 SEM goriintlisi c) Biyocam kapli kalca ekleminin
ayrilmis bolumiiniin stereo mikroskopik gortintiisi x60

Figure 3 Migrographs of Sample 1 (Plasma coated under 19
psi hydrogen pressure)

a) SEM image x30 b) x100 c) Stereo microscope image of the
detached part of bioglass coated hip joint x60

Tablo 4 Hidrojen basincinin degisimine gore kaplama kaliniginin degisimi (SEM ile alinan 6l¢iim degerleri)
Table 4 The change in coating thickness vs hydrogen pressure

Ornek Uygulanan kalinlik kalinlik kalinlik ortalamalar Standart
hidrojen basinci (um) (um) (um) (um) sapma
(psi)
applied hydrogen thickness  thickness thickness  averages standard
pressure (psi) (um) (um) (um) (um) deviation +

486,3 4475 5078 480,53

1
2 20 2344 230,0 2577 2407 14,89
3 21 209,3 193,4 220,5 207,73 13,62

4 22 194,7 1738 167,7 165,40 9,76

Plazma puskirtme esnasinda Tablo 2'de gosterilen
diger parametreler sabit tutulurken, hidrojen
basinci degistirilmistir. Sonucta, basing artirildikca,
kaplama kalinligi azalmustir. (Sekil 4).

During plasma spraying, hydrogen pressure
was changed while other parameters that
were shown in Table 2 were kept constant.

Consequently thickness of the coated layer
decreased with better uniformity as pressure
was raised (Figure 4).
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G000

18,5 19 195 20 205 2 21,9 2

Liyguilanan hidrojen basinc

Sekil 4 Uygulanan hidrojen basincina (psi) gdre ortalama kaplama kalinligr (pm)
Figure 4 Average coating thickness (Im] vs applied hydrogen pressure (psi)

Kalinlik arttikca ters orantili olarak sertlik
azalmaktadir, dolayisiyla hidrojen gaz basinci artarken,
gozenekliligin azaldigi dustnilebilir (Sekil 5).
Literatlrde plazma puskurtme yontemiyle kaplanmis
numunelerin mukavemet testi i¢in standart bir yontem
bulunamamistir. Dolayisiyla, mekanik mukavemet
hakkinda kabaca bir fikir elde edebilmek icin her 6rnek
tzerinde Rockwell B sertlik testi uygulanmasina karar
verilmistir (Tablo 3). Plskirtme gaz basinci
arttirildikca, kalinlik azalmasina bagli olarak kaplama
yogunlugu arttigr icin kaplama renginin de koyulastig
gorilmustir. Basing degisimine bagli olarak, kalinlik
ve sertlik degerlerinin Ussel (veya logaritmik] degistigi
sonucuna varilmistir.

Hardness has decreased as thickness
increased, therefore it may be said that
porosity decreased as hydrogen gas pres-
sure increased (Table 5). No standard
technique could be found in literature for
the strength test of plasma spray coated
specimens. Therefore, it was decided to
apply the Rockwell B hardness test to each
specimen to have a rough idea on
mechanical strength (Table 3). It was
observed that as the coating density
increased as thickness decreased with
Increasing spray gas pressure, the color of
the coating also became darker. It was
concluded that thickness and hardness fig-
ures varied exponentially (or logarithmical-
ly] as pressure varied.

Bﬂ -
¥y = -32 858Ln(x) + 230,31
70 o - ¥
R’ =0,7616
B o
3 5o
8 J
S 40 4 =
[}
T 30 =
~
2 70 4
T J
o 10
“ o . . ] : ;
o 100 200 300 400 s00
Kalinlik/Thickness

Sekil 5 Sertlik (HRB) ve ortalama kaplama kalinligi (um) iliskisi

Figure 5 Average thickness of coating (Im) vs hardness test results (HRB)

Biyocam Uretimi sonrasinda yapilan XRD analizi sonu-
cu, havadaki hizli katilasmanin yol actigi amorf fazin
olusumunu gostermistir (Sekil 6 c). Uretilen toz camin
DTA analizinden elde edilen piklerden, kristallesmenin
yaklasik olarak 768 °C ve 918 °C'de iki farkli sicaklikta
meydana geldigi anlasilmistir (Sekil 6 d). Agirlik
kaybinin ¢ok kicuk miktarlarda oldugu

(~% 2] bu durumunda rutubet kaybina bagli olarak
gelistigi duslinilmektedir. Isil islem sonrasinda yapilan

o

XRD analysis performed after production of
bioglass has shown that rapid solidification
in air caused the formation of an amor-
phous phase (Figure 6 c]. From the peaks
derived from DTA analyses of the produced

powder bioglass, it was observed that crys-
tallization occurred at two different tem-
peratures; approximately 768 °C and 918 °C
(Figure 6 dJ. It is believed that weight loss-
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ikinci bir XRD analizi sonucunda Na:CaSiOx, . . .
Na.CaSis0s, Na:Ca:(SiOs)s kristallerinin olustugu 35 vvaere 'g é/ery SFTLWaU amf?um'ii'[QA/O] and thl|s
gorulmustir. Kristallere ait difraksiyon acilari ve SuSloped BUS Lo 1068 I ikl ety A6 8 sl

S ) . . of a second XRD analysis performed after heat
pikleri Sekil 6 a,b de verilmektedir. Gelecek et i s o e et NeGeB 0,

calismalarda, biyocam kaplamanin Na.CaSi:0s, Na.Ca:(Si crystals were
mukavemetinin arttirilmasi icin kismi 6lcilerde formed. Diffraction angles of crystals and peak
kristallesme yapilmasi veya kompozit tretilmesi values are shown in Figure 6 a, b. In future
dusUndlebilir. studies, use of partial crystallization or com-

posite production may be employed for
Increasing the strength of bioglass coating.

| [glass900C40d.raw] glass900C40d , | Peak ID Report |
SCAN: 5.0/125.0/0.02/0.6(sec), Cu{40kV,40mA), I{max)=1708, 12/28/06 15:50
PEAK: 21-pts/Parabolic Filter, Threshold=3.0, Cutoff=0.1%, BG=3/1.0, Peak-Top=Summit
NOTE: Intensity = Counts, 2T(0)=0.0{deg), Wavelength to Compute d-Spacing = 1.54056A (Cu/K-alpha1)
# | 2Theta  d(A) HeightHeight% Phase D i ~ diA) B (hkl) 2-Theta Deha ==
1 11821 74177 70 43 :
2 16705 53028 B4 39 Na4CaSi309 - Sodium Calcium Silicate 52625 50 (220) 16833 0.129
|3 1699 52124 46 28
|4 20302 138 Na2CaSiO4 - Sodium Calcium Silicate 43414 250 (111) 20440 0.138
s 20679 4 135 Na2CaSiO4 - Sodium Calcium Silicate 43004 300 (511) 20637 -0.042
6 23163 3 az
7 23881 38.0 Na2CaSiO4 - Sodium Calcium Silicate 37276 100 (600) 23851 -0.030
8 | 26581 28.0 Na2Ca2(Si03)3 - Sodium Calcium Silicate 33600 500 26506 -0.075
9| 26919 592 Na4CaSi309 - Sodium Calcium Silicate 32857 50 (421) 27117 04197
10 28.980 25 Nad4CaSi309 - Sodium Calcium Silicate 30676 60 (422) 29086 0.106 -
11 20578 8.8 NadCaSi309 - Sedium Calcium Silicate 30180 40 (430) 29574 -0.004
12| 32578 30 NadCaSi308 - Sedium Calcium Silicate 27491 120 (521) 32544 0034
13| 33779 87.2 Na2CaSiO4 - Sodium Calcium Silicate 26541 1000 (220) 33743 -0.036
14| 34280 100.0 Na4CaSi308 - Sodium Calcium Silicate 26151 60 (441) 34261 -0.018
15| 35840 41 Na2Ca2(Si03)3 - Sodium Calcium Silicate 25145 50 35677 0036 ]
16 38359 96 Na4CaSi308 - Sodium Calcium Silicate 23488 40 (621) 38320 -D.038 |
17 39700 41 o
18] 40296 4.0 Na2CaSiO4 - Sodium Calcium Silicate 22417 100 (1000) 40194 -0.202
D 29 2241 0.20
20 42180 102 Na2Ca2(Si03)3 - Sodium Calcium Silicate 21461 50 42088 0112
(21 43439 37 Na4CaSi308 - Sodium Calcium Silicatey 20686 20 (641) 43724 0285 g
(22 as878 33 NadCaSi30g - Sodium Calcium Silicate 20120 30 (B42) 44998 0120
23 48761 466 Na2Ca2(Si03)3 - Sodium Calcium Silicate 18671 80.0 48730 -0031
|24 49640 21 ) -
|25 50760 97 Na2Ca2(Si03)3 - Sodium Calcium Silicate 17974 10.0 50.753  -0.007
26| 52345 17484 63 3.8 Na4CaSi309 - Sodium Calcium Silicate 17413 10 (751) 52509 0.165
|27 52898 173585 74 45 Na2Ca2(Si03)3- Sodum CalcumSilicate 17375 100 52631 -0.086
28 55838 16451 56 3.4 Na2Ca2(SiD3)3 - Sodium Calcium Silicate 16379 100 T 56107 0.270
129 56714 16218 56 3.4 Na4CaSi309 - Sodium Calcium Silicate 16258 50 (761) 56558 -0.154
30 56838 16159 58 35 )
al
[glass900C40d.raw] glass900C40d | Peak ID Report
SCAN: 5.0125.0/0,02/0.6(sec), Cu(40kV.40mA), |{max)=1708, 12/26/06 15:59
PEAK: 21-pts/Parabalic Filter, Threshold=3.0, Cutoff=0,1%, BG=3/1.0, Peak-Top=Summit
NOTE: Intensity = Counts, 2T(0)=0.0(deg). Wavelength to Compule d-Spacing = 1.54056A (Cu/K-alpha1)
# 2Theta d(A) HeightHeight% Phase ID d(A) 1% (hkl) 2Theta Delta
31| 50939 15420 120 7.9 Na4CaSi309 - Sedium Calcium Silicate 15382 160 (B44) 60101 0163
32 61121 15150 226 137 Na2Ca2(Si03)3 - Sodium Calcium Silicate 15182 300 60.977 -0.144
33 62706 14804 55 3.3 NadCaSi309 - Sedium Calcium Silicate 14785 20 (B62) 62799 0.003
34 67140 13830 70 43 Na4CaSi308 - Sodium Calcium Silicate 13938 30 (1041) 67088 -0.042
35 BB117 13784 67 4.1
36 70819 13294 46 28 Na2Ca2(Si03)3 - Sodium Calcium Silicate 13287 200 70863  0.044
37 72040 13099 B9 42 /

38 72260 1.3064 56 34
39 B1979 1.1743 42 26
Line Shifts of Individual Phases:
PDF#01-1078 - Sodium Calcium Silicate <2T(0) = 0.08, did(0) = 1.0>
POF#24-1068 - Sodium Calcium Silicate <2T(0) = -0.04, did(0) = 1.0>
POF#37-0282 - Sodium Calcium Silicate <2T(0) = 0.12, dfd{0) = 1.0=
POF#35-0123 - Sedium Calcium Silicate <2T(0) = 0.08, dfd(0) = 1.0=
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NOTE: Intensity = Counts, 2T(0)=0.0{deg), Wavelength to Compute d-Spacing = 1.54056A (Cu/K-alphat)
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2 28519 31165 166 48 B1.4 445 790 0158 673
3 31242 28806 246 58 1000 377 670 0.109 >1000
4
5

\ w«"“f%\"'\
f Il Mﬁ Vil

Ny A
wwﬁ' " W‘“WWWM”WWWM

10 0 kol 40 50 80 0 80 80 00
Two-Theta (deg)
c
- F.-\-\
" Vi i "
™ J/"' "'\ Sekil 6. a) ve b) 900 °C’de 1sil islem
e : B {'"  sonrasinda XRD sonuclari c] Biyocam tozu
e AY i XRD sonuglari c) Biyocam tozu DTA
e L sonuglari
- b Figure 6 aJ and b) XRD results after heat
o ~| treatment at 900 °C, c] XRD result of bio-
R | glass powder d) DTA result of bioglass
— powder
d) '
4. GENEL SONUCLAR
Biyocam uretimi ve plazma puskirtme teknigi CONCLUSION
kullanilarak kalca protezleri ve paslanmaz celik Consequences that were observed while
numuneler tzerine kaplama yapilmasi esnasinda producing bioglass and the coating on
elde edilen sonuglar su sekilde 6zetlenebilir: hip joints and stainless steel using plasma

spray technigues can be summarized as fol-

¢ XRD ve DTA analiz sonuclarina dayanarak, % 45 lows:

wt. Si02, % 24,5wt. Na:0O, % 24,5wt. Ca0, ve % 6wt.

According to XRD and DTA analysis, bioactive

P:0s'den miitesekkil biyoaktif cam, ergitme glass which consists of 45% wt. Si0z, 24.5%wt.
sicakligl, suiresi ve harman bilesimi iyi kontrol Na.0, 24.5%wt. Ca0, and 6%wt. P.0s is suc-

edildigi takdirde basariyla tretilebilmektedir. cessfully produced when the temperature and
e Kalca protezlerine ve numunelere uygulanan time of melting and composition are well con-

plazma piiskiirtme teknigi ile kaplama siireci trolled. Plasma spray coating process that

o
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basariyla gerceklesmistir.
* Kaplama Uzerine uygulanan sertlik testi, was applied to hip joints and samples were
kaplamanin kalca protezindeki genel mukavemeti succesfully done. Hardness test that was
tizerine bir fikir verebilir. Gaz basincinin artisina practized on coated layer may give an opinion
bagli olarak katman kalinligi diismiis ve about the interface and overall strength of bio-

. glass part on hip joints. It increased as the
rT'mlukaverr.\Qt [ggrthk] artm|_st|r. [Eolay|5|yla, layer thickness decreased with increasing the
gozeneklilik diserken, yogunlugun artmis

gas pressure. Consequently, it could be

olabilecegi ileri sirilebilir. claimed that density might increase while

e SEM analizi sonucu, metal araytizin ve kapla- porosity dropped. SEM analysis showed the
manin kabul olunur 6l¢llerde uyumlu oldugu metal interface and the coating matched
soylenebilir, ancak kesin sonug icin araytizey kesi- acceptably.

tinin zimparalama, parlatma ve daglama islem- _ .

lerini takiben mikroskobik analizi gerekmektedir. In concluding, over a million fractures and over

15,000 hip and knee replacements are per-
formed each year in Turkiye (7). These num-
bers will grow as the life expectancy of the
population increases and as the total number
of people in the country continue to increase.

Tarkiye'de her yil bir milyondan fazla kirik ve
15.000'den fazla kalga ve diz degisimi ameliyati
uygulanmaktadir (8). Bu sayilar, niifusun yasam

beklentisi arttikca ve tlkedeki toplam niifus artisi For this reason., it can be considered that this
devam ettikce, daha da artacaktir. Bu nedenle, bu work is a pre[iminary research in our depart—
tip saglik sorunlarinin giderilmesi amaciyla ment which may establish a background for
bolimimizde baslatilan bu ¢alismanin ileriye future longterm investigations in order to rem-
doniik uzun vadeli arastirmalar icin bir zemin edy these actual health problems.

olusturmasi beklenmektedir.
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www.exporevestir.com.br
10th International Conference and Exhibition

NiSAN / April 2007 of the European Ceramic Society

Estrel Convention Center, Berlin, Germany
MOSBUILD: CERAMIC & STONE, June 17-21, 2007

SANITECHNIKA, TECHNOCERAMICA www.ecers2007berlin.de
(Ceramic tiles, sanitaryware, building materials,

interior decoration, ceramic plants and machinery) EYLUL / Sem ptember 2007

Annual: Moscow (Russia) - April 3/6 2007

www.buildingshows.com CERSAIE
EXPO BUILD CHINA + CERAMIC, TILE & (Ceramic tiles and bathroom furnishing)
SANITARYWARE CHINA Annual: Bologna (Italy) - 2007

(Ceramic tiles, building materials) www.cersaie.it

Annual: Shanghai (P.R. of China) - April 4/7 2007
www.cmpsinoexpo.com/expobuild/
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