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Seramik Turkiye Dergisi’'nin degerli okurlari,

Seramik Federasyonu, Uye ve mensubu
bulunduklari kuruluslarin sorunlarini tespit etmek
ve bunlara ¢oziim getirmek amaci ile kurulmus bir
sivil toplum orgiitudir. Federasyon'umuzun
Tlzlgu'nde ve onun catisi altindaki endistriyel ve
sanatsal her tirli seramik, porselen, refrakter
malzemesi ve bunlarin hammaddelerinin Gretim,
satis ve pazarlamasi isi ile istigal eden derneklerin
tlziklerinde, gorevleri arasinda; “Sektorde acikca
haksiz rekabet teskil eden fiil ve tasarruflara engel
olmak ve ulke icindeki kuruluslar tarafindan uretilen
yada yurtdisindan ithal edilen her tirli seramik ve
refrakter Uriinler ve gerecleri ile ikame Uriinlerin
standart ve normlara uygun olup olmadiklarini takip
ve tetkik etmek” maddesi yer almaktadir.

Son yillarda Cin’den yapilan ithalat sektorimuzu
tehdit etmektedir. Bu baglamda ekonomik
faaliyetlerin arz ve talep kurallari icerisinde
serbestce belirlenmedigi, kosulsuz serbest Pazar
Devlet denetiminde ve desteginde siibvanse edilerek
yapildigi bir Glke olan Cin Halk Cumhuriyeti'nden
ithal edilen seramik karolar, Federasyon'umuzu
gerekli tedbirleri alarak Tiirk seramik sanayiini
koruma goreviyle karsi karsiya birakmistir.

Federasyon'umuz bir taraftan Bayindirlik ve Iskan
Bakanligr ile misterek calismalar yaparak
Tirkiye'ye ithal edilmis bu trlnlerden Piyasa
Gozetimi ve Denetimi prosediriine gére sahada
numuneler alip tarafsiz laboratuvarlarda inceletmek
suretiyle bu Urlinlerin standartlara uygunlugunu
sorgularken diger taraftan ithalattaki artisin ve itha-
latin gerceklesme kosullarinin Pazar bozulmasina
yol agmasi ve yerli sanayimiz icin tehdit olusturmasi
sebebiyle Dis Ticaret Mistesarligi Ithalatta Korunma
Onlemleri Dairesi'ne miiracaat etmek suretiyle
korunma onlemlerinin alinmasini talep etmistir.

Sayin Miistesarlik miiracaatimizi uygun bularak
“Cin Halk Cumhuriyeti Menseli Mallarin Ithalatinda
Korunma Onlemlerine Iliskin Teblig” uyarinca 69.07
ve 69.08 glimrik tarife pozisyonunda yer alan
porselen karolarin Cin Halk Cumhuriyeti menseli
olanlarinin ithalatinda artis oldugu ve Pazar

bozulmasi yarattigi icin sorusturma baslatmistir.
Ayrica bu sorusturma sonuclanana kadar gececek
slre icerisinde uygulanmak Uzere gecici korunma
onlemi olarak ithalatta ton basina 270 Dolar ek mali
mikellefiyet getirmistir.

Sektortimiz, Seramik Saglik Gerecleri konusunda
da Cin’den yapilan ithalatta benzer sikintilar
yasamaktadir. Seramik Saglik Gerecleri Ureticileri
Dernegi'miz de Yonetim Kurulu'nda, Dis Ticaret
Mustesarligi'ndan Cin Halk Cumhuriyeti menseli
seramik saglik gerecleri ithalatina karsi korunma
onlemi talep edilmesine karar vermistir.
Onimizdeki giinlerde Mistesarliga gerekli
miracaati yapacagiz.

Refrakter Ureticileri Dernegi'mizin calisma alanina
giren ates tuglalari konusunda da Cin Halk
Cumhuriyeti'nden yapilan ithalat sektorimizde
biyik bir haksiz rekabet yaratmistir. Avrupa Birligi
Ulkelerinin Cin’e karsi bu konuda bir yildir
uygulamakta olduklari damping vergisi esdegerli bir
korunma talebimizi de “Ithalatta Haksiz Rekabetin
Onlenmesi Hakkinda Kanun”a gore Sayin Dis Ticaret
Mustesarligi'na yapmis bulunmaktayiz. Sayin
Miistesarlik, Dernegimizi muracaatinda hakli
bularak 69.02 ile 68.15 glimriik tarife pozisyonlu
refrakter tuglalarinin ithalatina damping
sorusturmasi baslatmistir. Sorusturma sonucunda
konulacak damping vergisinin geriye doniik olarak
sorusturmanin acilis tarihi olan 29 Agustos 2006
tarihinden itibaren uygulanacak olmasi ithalatcilari
bu konuda dikkatli olmaya davet etmistir.

Federasyon'umuz ic ve dis kaynakli tim haksiz
rekabet tehditlerine karsi duyarlidir ve gerektiginde
bu gorevini Dis Ticaret Mistesarligi'mizin tilkemiz
¢ikarlari konusundaki hassasiyeti ile birlikte hareket
ederek tehdit yaratan diger serbest Pazar Ekonomisi
yasamayan Ulkelerden yapilan ithalata karsi da
yerine getirecektir.

Sektorimiz giclidir ve haksiz olmamak sartiyla
rekabeti sevmektedir.

Saygilarimla

Dear readers of the Magazine Seramik Turkiye,

Ceramics Federation is an NGO established to determine
the problems of its members and organizations it is a
member of and to find solutions for these. In the by-laws
of our Federation and in the by-laws of associations
under its roof which are engaged in the manufacturing,
sale and marketing of any industrial and artistic ceram-
ics, porcelain ware, refractories and their raw materials,
their missions are stated as follows: “To prevent acts
and dealings with constituting manifest, unfair competi-
tion in the sector and to monitor and inspect whether any
ceramic and refractory goods and instruments manufac-
tured by local companies or imported from abroad and
substitute products are in conformity with standards and
norms or not”.

Imports made from China in recent years are threaten-
ing our industry. In this context, ceramic tiles imported
from People’s Republic of China which is a country
where economic activities are not freely determined
within the rules of supply and demand, where uncondi-
tional free Market Economy does not apply and where
production and exports are carried out under the super-
vision and with the support of government with subsidies
have made it necessary for our Federation to adopt the
required safeguards and protect the Turkish ceramics
industry.

Our Federation, on the one hand, has inquired the com-
pliance to standards of products imported into Turkey by
taking site samples under the procedure of Market
Monitoring and Supervision and having them examined
in neutral laboratories in collaboration with Ministry of
Public Works and Habitation; on the other hand, it has
requested that safeguards are adopted through applica-
tion to Undersecretariat of Foreign Trade Department of
Protection Safeguards on Imports as the increase in
imports and the conditions under which imports take
place are leading to market impairment and threats to
our domestic industry.

The esteemed office of Undersecretariat has approved
our application and has started an inquiry on the ground
that there is an increase in the imports of porcelain tiles
in sub-heading 69.07 and 69.08 of People’s Republic of

China origin and that there is market impairment in
accordance with “Directive on Safeguards on Imports of
Goods of People’s Republic of China origin. Furthermore,
it has imposed an additional financial charge of USD 270
per ton on imports as a provisional safeguard to be
enforced until the conclusion of this inquiry.

Our industry is undergoing similar problems on imports
made from China regarding Ceramic Sanitary Ware as
well. Our Ceramic Sanitary Ware Manufacturers
Association has also decided that safeguards be
requested against the imports of ceramic sanitary ware
of People’s Republic of China origin from
Undersecretariat of Foreign Trade by Board of Directors
resolution. We will be filing the necessary application
with the Undersecretariat in the next few days.

In the field of refractories which is covered by the domain
of our Refractory Manufacturers Association, too;
imports made from People’s Republic of China have lead
to a major unfair competition in our industry. We have
filed a request for a safequard equivalent to the dumping
tax European Union countries have been implementing
for a year in this area against China with our esteemed
Undersecretariat of Foreign Trade as per “Act on
Prevention of Unfair Competition on Imports”. The good
office has initiated a dumping inquiry on the imports of
refractory bricks under customs sub-heading 69.02 and
68.15 finding the application of our Association justified.
That the dumping tax to be imposed as a result of the
inquiry would be implemented retroactively as of August
29, 2006, which is the initiation date of the inquiry, has
invited importers to be careful on this subject.

Our Federation is concerned against any internal and
external unfair competition threats and will fulfill its duty
as necessary against imports made from other countries
not practicing the free Market Economy, thus creating
threats, acting in concert with the sensitivity of our
Undersecretariat of Foreign Trade on the subject of the
interests of our country.

Our industry is strong and likes competition as long as it
is not unfair.
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Adnan Polat

Seramik Federasyonu
Yonetim Kurulu Baskani

Chairman, Board of Directors
Ceramics Federation
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Yazim Kurallar

Seramik malzemelerle ilgili (Cam, Gimento, Emaye dahil) orijinal arastirma, davetli makale, derleme,
teknik rapor ve haber tiirtindeki yazilar bilgisayarda yazilmis olarak PC Word belgesi formunda e-posta
ile iletilmeli, ayrica kagit ciktisi da Federasyon adresine gonderilmelidir. Mimkiinse yazinin ingilizce-
si'nin de yazar tarafindan yazilmasi gerekmektedir. Yazar, makalesinde yer alacak gorsellerin 304 dpi
¢oziiniirllikte elektronik olarak tarayip CD'de teslim etmelidir. E?er bu miimkiin degilse mutlaka dia
veya kart baski (10x15) seklinde gondermelidir. Yazilarda kullanilan sekil, sema grafikler “Word Belgesi”
icine yapistiritmamali, her biri tek bir resim belgesi olarak CD ile gonderilmelidir. Kullanilan kaynaklar
metin icinde numaralandirilmali, metin sonunda mutlaka toplanmalidir.

Gaonderilen ya da istenilen her yazinin kabul edilip edilmemesi ya da diizeltme istenmesinde Yayin
Kurulu tam yetkilidir. “Sanatsal ve Bilimsel” basligr altinda degerlendirilecek makaleler mutlaka en az
bir hakem tarafindan degerlendirildikten sonra Yayin Kurulu'nca incelenmektedir.

Dergideki yazilardan kaynak gostermek kosuluyla alinti yapilabilir. Dergiye gonderilen yazilar yayinlansin
ya da yayinlanmasin yazarina iade edilmez. Ozgiin ya da derleme yazilardaki bilgiler ve goriisler yazarin
sorumlulugundadir. Ticari reklamlar firmalarin sorumlulugundadir.
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Degerli okurlarimiz,

Uriinlerin tanitiminda fuarlar cok snemli
bir yer isgal etmektedir. Ozellikle ihtisas
fuarlari bu konuda basta gelmektedir.
Diinyaya acilmak isteyen uretici-
ihracatcilarin, dGrinlerinin alicilara
goricuye ¢ikarilacagi mekanlarda
bulunmayi istemelerinden daha dogal
ne olabilir?

Eylil ayr sonlarinda seramik diinyasinin en
onemli fuari olan Cersaie-Bologna Fuari'ni
izleyecegiz. Tim diinya alicilarinin bir araya
gelecegi ve seramik karolar ve vitrifiye
triinler konusunda gilincel trendlerin
izlenecegi bu 6nemli fuarda yer almak her
Tirk seramik dreticisinin vazgecilmez
arzusudur. Ancak tim cabalarimiza
ragmen fuarin ureticilere yer tahsisi
konusundaki kit imkanlari bizleri derinden
dustndirmektedir.

Dear readers,

Trade fairs play a highly significant role in
promotion of products. Specifically,
specialization trade fairs are leaders in this
area. What can be more natural than
manufacturers-exporters wishing to open
to the world, wanting to be at places where
their products will be displayed to
purchasers?

In late September, we will view
Cersaie-Bologna Trade Fair, the most
important exhibition of the world of
ceramics. To participate in this important
trade fair where all purchasers in the world
will come together and where current
trends in the fields of ceramic tile and
vitreous ware will be viewed is the desire of
every Turkish ceramic manufacturer which
he cannot give up. Yet, the restrictions on
allocation of floor space for manufacturers
by the trade fair despite all our efforts
deeply concern us.

Dinya tzerinde karo seramik Gretimi
konusunda itk 7'ye giren, ihracat
konusunda diinyada ilk 5 icerisinde
bulunan, Avrupa’da seramik saglik
geregleri ihracatinda 1 numara olan
tlkemizin Ureticileri bu fuarda daha cok
sayida ve daha genis alanlarda yer almayi
hak etmektedirler. Son yillarda fuar
alanina ilave edilen yeni teshir alanlarina
ve binalara ragmen fuara katilmak icin
uzayan bekleme listelerinde siralari bir
turld gelmeyen Tirk seramik Ureticileri
adina ¢cok tzglnim. Bu yil 4-5 Uretici ile bu
fuarda Turkiye boy gosterecek, en yeni
seramik Uriinlerini sergileyecektir.
Umudumuz gelecek yillarda bu sayinin 1
0-15'e ctkmasidir.

Hepinize iyi fuarlar dilerim,

Saygilarimla.

The manufacturers of our country, which is
among the top 7 in the field of ceramic tile
production in the world and among the top
5 in the world in exports and which ranks
first in exports of ceramic sanitary ware in
Europe, deserve to participate in this trade
fair in a larger number and in broader
spaces. | am very sorry for the Turkish
ceramic manufacturers who are not called
upon from the long waiting lists despite
new show areas and buildings added to the
exhibition space in recent years. Turkey will
take part in this trade fair with 4-5
manufacturers exhibiting the latest ceramic
ware in this trade fair this year. Our hope is
that in upcoming years, this figure goes up
to 10-15.

I wish all of you good trade fairs,

My best regards.

&

_ -,
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Kale Grubu 49 Yasinda

Kale Group is 49 years old

eanaﬁ&afe Serami&

Kalebodur

Kale Group, accommodating numerous brands

. . like Canakkale Seramik, Kalebodur, Kalekim,
Canakkale Seramik, Kalebodur, Kalekim, Kaleterasit, RocaKale, Kaledekor and

Kaleterasit, RocaKale, Kaledekor, Kalekalip gibi Kalekalip which are all leaders in their fields,

kendi alaninda dncli pek cok markayi barindiran celebrated its 49th anniversary with the tradi-

Kale Grubu, 49. Kurulus Yildondmi'ni tional “Ceramic Festival”.

geleneksellesen “Seramik Bayrami” ile kutladi.
Year 49 Ceramic Festival was held in Can dis-

49 Yil Seramik Bayrami Temmuz ayinda trict of Canakkale where Kaleseramik
Kaleseramik Fabrikalari’nin kurulu bulundugu Factories are installed in July. Beside 9th
Canakkale'nin Can ilcesinde gerceklestirildi. President Siileyman Demirel, who was the
Seramik Bayrami Toreni'ne ‘onur konugu’ olarak guest of honor, the Ceramic Festival Ceremony
davet edilen 9.Cumhurbaskani Siilleyman was attended by Ministry of Trade and Industry
Demirel’in yani sira Ticaret ve Sanayi Bakani Ali Ali Coskun, Minister of Interior Affairs

Coskun, icisleri Bakani Abdiilkadir Aksu, Bayindir Abdvlk?d'r Aksu, M|n|ster_ O.f Public Wofks and
ve iskan Bakani Faruk Ozak, Adalet Bakani Cemil Habitation Faruk Ozak, Minister of Justice
Cicek, Kale Grubu Kurucu Murahhas Azasi
Ibrahim Bodur, icra Kurulu Baskani Zeynep Bodur
Okyay, Teknik ve Kimya Grubu Baskani Osman
Okyay ile ¢ok sayida yerli ve yabanci davetli katild!.

Cemil Cicek, Kale Group’s Founding Managing
Director Ibrahim Bodur, Chairman of Executive
Board Zeynep Bodur Okyay, Technical and
Chemicals Groups Head Osman Okyay and a
large number of local and foreign dignitaries.

Torenlerin acilis konusmasini Kaleseramik Genel Kaleseramik General Manager Remzi Gula
Mudurl Remzi Gula yapti, Daha sonra calisanlar gave the opening speech of ceremonies. Later,
adina Halil Karadeniz, Can Belediye Baskani Ali

o
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Saribas, Kale Grubu Sirketleri
Kurucu Murahhas Azasi ve
Yonetim Kurullari Baskani
ibrahim Bodur, Bitossi
Colorobbia Yonetim Kurulu
Baskani Loriano Boccini,
Canakkale Valisi Orhan Kirl,
Sanayi ve Ticaret Bakani Ali
Coskun ve onur konugu olarak
programa katilan
9.Cumhurbaskani Sileyman
Demirel konusma yaptilar.

B

e
K

on behalf of employees, Halil
Karadeniz, Can Mayor Ali
Saribas, Kale Group of
Companies Founding
Managing Director and
Chairman of Board of
Directors Ibrahim Bodur,

Bitossi Colorobbia Chairman

of Board of Directors Loriano
Boccini, Governor of
Canakkale Orhan Kirli,
Minister of Industry and
Trade Ali Coskun and 9th
President Stileyman Demirel
attending the program as the

Kale Grubu Sirketleri Baskani
ibrahim Bodur konusmalarinda
“49.cu kurulus yiimiz, Kale
Grubu mensuplari, dostlari ve
sevenleri icin hamd ve siikran
yili olacak, ayrica, yarim asirlik
bir hizmet yilini idrak ederken,
49.cu yilimiz, Glkemizin ve
dinya ekonomik ve sosyal
sartlarina gore
kuruluslarimizin yeniden
yapilanma ve kurumsallasma
yili olacaktir” dedi.

guest of honor, gave speeches.

Chairman of Kale Group of
Companies ibrahim Bodur
said in his speech “Our 49th
anniversary will be a year of
gratitude for members,
friends and supporters of
Kale Group. Our 49th year
will also be a year where our
companies will restructure
and institutionalize according
to the economic and social
conditions of our country and

the world”.

Kale Grubu'nun 49.Yil Seramik
Bayrami'nda, kutlamalarin yani
sira gecen yil hizmete giren
Kalesinterfleks tesislerinde
yeni uygulamalar bolimd,
Klinker Fabrikasi ilave tesisleri
ve Kale Teknik Hizmetler
A.S'nin yeni tesislerinin acilisi
gerceklestirilirken,
Kaleserafoam Fabrikasi ile Yer
Karosu 3.Fabrikasi'nin
modernizasyonunun temel
atma torenleri yapildi.

In year 49 Ceramic Festival of
Kale Group, new applications
department in
Kalesinterfleks plants
launched last year, Klinker
Plant extension facilities and
new facilities of Kale Teknik
Hizmetler A.S. were opened
and foundating laying cere-
monies were held for the
modernization works of
Kaleserafoam Plant and
Floor Tile Plant 3 were held
beside celebrations.
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Turk ve Koreli seramik sanatcilari
Ortak Duvar Calismasi-Alacati Meydani

Joint Wall Work by Turkish and Korean
ceramic fine artists-Alacati Square

Turkiye ve Kore'den seramik sanatcilari ortak
sergi acmak ve birlikte bir duvar ¢alismasi
yapmak lzere Agustos ayinda Alacati'da bulustu.

Seramik Sanat¢isi Ferhan Taylan Erder ve Prof.
Suku Park, Tirk ve Koreli seramik sanatcilarini
bulusturarak kalici bir sanat eseri yaratma fikrini
seramik sanat¢isi Tuzim Kizilcan ile paylasip bu
fikri birlikte gelistirerek Alacati'da yakin
dostlarinin, Alacati Belediyesi'nin ve Baskent
Universitesi'nin de destegini alarak 26 Temmuz -
6 Agustos 2006 tarihinde bir Seramik Calistayi
gerceklestirdiler. Calistaya, Prof.Suku Park,
Hyun-Sik In, In-Sook Rhee, Joo Hee Lee,

Ceramic fine artists from Turkey and Korea came
together in Alacati in August to hold a joint exhibi-
tion and to create a mural collectively.

Ceramic fine artists Ferhan Taylan Erder and Prof.
Suku Park shared the idea of creating a perma-
nent art work bringing together Turkish and

Korean ceramic artists, with ceramic fine artists
Tlztlm Kizilcan and held a ceramics workshop
July 26-August 6, 2006, developing this idea with
the support of their close friends, Alacati
Municipality and Baskent University. Korean
ceramic fine artists comprising Prof.Suku Park,
Hyun-Sik In, In-Sook Rhee, Joo Hee Lee and
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Suku Park ve Atilla Kili¢'in calismalarindan bir 6rnek
A sample from works by Suku Park and Atilla Kilic

Hyun-Kyung Kim’den olusan Koreli seramik
sanatcilari ile Ferhan Taylan Erder, Tizim
Kizilcan, Mutlu Baskaya ve Atilla Kili¢'tan olusan
Tlrk seramik sanatcilari katildi.

Bu sanat etkinligine katilan dort Turk ve bes
Koreli seramik sanatcisi, Alacati Beldesi Mizesi
olarak yeniden diizenlenecek olan Ascilik
okulunda calismalarini stirdiirerek, her bir
parcasi bir sanatci tarafindan retilen 40x225
cm’lik gorkemli duvar panosunu Alacati'da bir
kamusal mekana monte ettiler. Bu ortak tretim
duvar panosu Alacati Beldesi'ne sanatcilarin bir
armagani olarak birakilirken Baskent Universitesi,
Garanti Bankasi ve Alacati Belediyesi'nin
dayanismasiyla her beldeye ziyaretci kazandiracak
bir sanat eseri Uretilmis oldu.

Ayrica calistay kapsaminda Tizim Kizilcan'in
izmir'deki atélyesinde Sagar Pisirimi ve Alagati
Beldesi’'nin meydaninda Mutlu Baskaya ve Atilla
Kili¢ denetiminde Raku gosterisi yapilarak
katiimci sanatcilarin ve izleyicilerin paylasimi
saglandi. Bu ¢alisma sonunda uretilen calismalar
ise Alacati'daki Cati Sanat Galerisi'nde izleyicilerin
begenisine sunuldu.

4

Hyun-Kyung Kim, and Turkish ceramic fine
artists comprising Ferhan Taylan Erder, Tizim
Kizilcan, Mutlu Baskaya and Atilla Kili¢ partici-
pated in the workshop.

Four Turkish and five Korean ceramic fine
artists participating in this art event pursued
their work in the cooking school which will be
refurbished as Alacati Museum and installed
the magnificent wall panel of 40x225 cm, each
part of which was produced by a fine artist on a
public space in Alacati. This joint production
wall panel was donated to Alacati as a gift from

the artists with an art work which would bring
in visitors to any district was created with the
collaboration of Baskent University, Garanti
Bank and Alacati Municipality.

Also, Sagar Firing was demonstrated in Tlzim
Kizilcan's studio in Izmir and Raku demonstra-
tion was provided under the supervision of
Mutlu Baskaya and Atilla Kilic in Alacati Square
as part of the workshop, allowing the participa-
tion of artists and viewers. The works produced
as a result of these events were displayed at
Cati Art Gallery in Alacgati.




02Bhaberler.gxd 9/13/06 12:04 PM Page 12 iF

Haberler / News

VitrA Karo’dan dinamik Enjoy Banyo Serisi

Dynamic Enjoy
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VitrA Karo
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Eczacibasi Yapi Grubu'nun genis triin gami ve
kaliteli tasarimlariyla sektoriinde fark yaratan

Eczacibasi Building Group's brand VitrA, which
creates a difference in its sector with its broad

markasi VitrA, banyolarinda enerji dinamizm product range and high quality design, offers the
isteyen tketicileri icin gelistirdigi yeni Enjoy new Enjoy Bathroom Line Tiles it developed for its
Banyo Serisi Karolari tuketicilerinin begenilerine consumers demanding energy, dynamism in their
sunuyor. Enjoy Serisi Karolar, canli renkleri, bathrooms to the appreciation of its consumers.
dekoratif oluslari ve yasama renk katan enerijileri The Enjoy Line Tiles transform bathroom spaces
ile banyo mekanlarini keyif alacaginiz genglesmis into rejuvenated living spaces that you will enjoy

with their vivid colors, decorativeness and their

yasam alanlarina donustiruyor. gy acing caler oL

Rengarenk dekor ve bordirleri ile dikkatleri

Enjoy Line, which comes in 25x40 cm, drawing

zerine toplayan 25x40 cm ebadindaki Enjoy attention with its colorful décors and border tiles,
Serisi'nin turuncu, yesil, bordo ve beyaz renk offers orange, green, burgundy and white color
alternatifleri bulunuyor. choices.

VitrA’nin mozaikte en son yeniligi olan, 2 cm The Enjoy Line, which is enriched by round
capinda Uretilen ve kullanilan mekanlara estetik mosaics produced in a diameter of 2 cm, con-

tributing an aesthetic look, design creation capa-

ordndm, d tma imk orsel bitin- s . ; . .
gorunum, desen yaratma im«an ve gorse: butun bility and visual integrity to used spaces which are

Lok sa.glayan, filget“"ebat'l_e.urdakl tum karolarla . the latest innovation of VitrA in mosaics and which
kombine olabilme 6zelligi olan yuvarlak mozaikler may be combined with any tiles of any size, allow

ile zenginlestirilen Enjoy Serisi, banyolarinizda you to create different designs in your bathrooms.
farkli tasarimlar yaratmaniza olanak sagliyor.

o
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HomeWorks
Mosaics

Artik “Mozaik” dendiginde akla ilk “Hitit Seramik”
geliyor.

Mozaik sanatini gegcmisten gliniimiize degil,
gelecege uzanan bir seriven olarak goren Hitit
Seramik, ge¢misin tasarimlarini, modern
dokunuslarla gelecege tasiyor. HomeWorks
markasi altinda Turk tiketicisinin begenisine
sundugu Kristal, Vitrose, Porselen, Seramik ve
Dogaltas malzemelerinden yapilan mozaikler ile
tasarim diinyasina yeni bir bakis getiriyor...

HomeWorks'lin, tasarimcilarin hayal diinyasini
zorlayacak Urin cesitliligi ile “Mozaik Diinyasi”
Tirkiye'de yeni bir caga giriyor.

Ge¢misten gelecege Mozaik...

Mozaik teknigi, tarih oncesi ¢caglardan giinimuze
dek siiregelmektedir. Kullanim amaci, bicimi ve
uygulama teknikleri her cagda zamanin
gerekliliklerine gore degisiklikler gosterse de,
gercekte temelinden hi¢ uzaklasmamistir.
Bununla beraber, glinimizde, cagdas mozaik
orneklerinde oldugu kadar, ¢cagdas kaplama
malzemelerine, ozellikle de seramik karo
dizilimlerine esin kaynagi olmustur. Ginimdtzde,
ozellikle seramik, cam ve porselen mozaik

Now, “Hitit Seramik” comes to mind when one
says “Mosaics”.

Hitit Seramik, viewing the art of mosaics as a jour-
ney extending from the past not to our day but to
the future, carries the designs of the past to the
future with modern touches. It brings a new look
to the world of design with mosaics made of
Crystal, Vitrose, Porcelain, Ceramic and Natural
Stone materials offered to the Turkish consumer
under HomeWorks brand...

The world of mosaics goes into a new age in
Turkey with HomeWorks's product diversity which

would strain the imagination of designers.

Mosaics from the past to the future...

The technique of mosaics has survived since the
prehistoric ages. Its purpose of use, the shape and
application techniques have actually has not been
removed from the basics, although they may have
displayed variations according to the necessities of
times in every age. Yet, today mosaics have
become an inspiration for contemporary covering
materials and especially ceramic tile patterns as
much as the contemporary mosaics specimens.
Specifically, ceramics, glass and porcelain mosaic
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uygulamalari da mimari
olusumlarda yaygin olarak yer
almaktadir. Mimaride asirlardir
slire gelen cam ve seramik
kullanimi glinimdizde
gelistirilen yeni teknolojilerle
salt malzemenin koruyucu
ozelliklerini degil, estetik
degerlerinin de daha etkili
olarak kullanitmasini
saglamistir.

Porselen ve cam, son derece
saglam, suya ve cevre
kosullarina dayanikli olmalari
gibi 6zellikleri nedeniyle cagdas
mozaik malzemesi olarak
glindeme gelmistir. Camlarda
renk ve doku olarak imkanlar
cok genistir.

Kaplama malzemesinin boyutu
ne kadar kigclk olursa
kullaniciya olasilik olarak o
kadar ¢ok uygulama alternatifi
saglar. Tm”de 100x100cm
karo ile alternatifiniz sadece bir
iken ayni alan icinde 20x20cm
iki farkli karo ile 2,600 civari
alternatif olusturmak mimkdin
iken, 1x1cm’lik mozaik karo ile
farkli kompozisyon olusturma
ihtimali ise ylz binlere
ulasmaktadir. Boyle biylk
olasilik ihtimali de tasarimci,
sanatg¢l ya da kullaniciya, kisiye
ozel tasarim yaratma veya
sahibi olma sansi vermektedir.

applications are very popular in architectural com-

positions today. The use of glass and ceramics
over centuries in architecture has allowed the use
of these materials not only due to the protective
qualities of these materials but also use of their
aesthetic attributes more effectively by the new
technologies developed today.

Porcelain and glass are being used as contempo-
rary mosaic materials due to their being highly
robust and resistant to water and environmental
conditions. In glass, possibilities are very broad in
terms of color and texture.

The smaller the size of the covering material, the
more alternatives are offered to the consumer.
While we have only one choice in 1Tm’ with a
100x100 cm tile, it becomes possible to create
about 2.600 choices within the same area, using
two different tiles of 20x20cm, with the possibility
of different compositions rising to hundreds of
thousands using a 1x1 cm mosaic tile. Such a
wide range of possibilities allows the artist or the
consumer to create or own custom designs.
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Duravit X-Large Serisi ile banyolarda

ozel yasam alanlari

SODURAVIT

IVING BATHROOMS

Special living spaces in bathrooms

with Duravit X-Large Line

Duravit, banyolari evin en 6zel kdsesi haline
getiren X-Large serisi banyo mobilyalarini
tiiketicilerin begenisine sundu. Yenilikg¢i

tasarima sahip mobilyalar ayni zamanda retro
sikligini da tasiyor. Bes farkli dogal renk ve desen
secenegi sunan lavabo, banyo tezgahi ve dolap
kombinasyonlarindan olusan X-Large serisi, diger
modiiler sistemlerden cok daha genis ebatlariyla
dikkat cekiyor. Serinin en goz alici 6zelligi ise bu
genisligi sasirtici derecede elegan ve hafif bir
gorintlyle sunuyor olmasi.

X-Large serisinde fonksiyonellik kadar gorsel
detaylar da biyiik onem tasiyor. Aliminyum,
ahsap ve seramigin uyum icinde oldugu, banyolar-
da konfora daha fazla yer acan serinin esnek
tasarimi ve farkli montaj secenekleri tiiketiciye
banyolarini diledigi gibi sekillendirme imkani da
sunuyor. Duravit'in X-Large Serisi'nin altinda
diinyaca Unli tasarim sirketi Seiger Design’in
imzasi bulunuyor.

o

Duravit launched its X-Large line bathroom
furniture which turn bathrooms into the most
special corner of a home for its consumers.
The furniture with innovative design also bear
retro elegance. X-Large line, comprising
basin, console and cabinet combinations
offering five different natural color and design
options, draws attention with sizes much
larger than other modular systems. The most
striking feature of the line is its presentation
of this spaciousness with surprising elegance
and lightness.

Visual details are as important as functionality
in X-Large line. The flexible design and dis-
tinct installation options of the line, where
aluminum, wood and ceramic are in harmony
and which gives more space to comfort in
bathroom, allow the consumers to shape
their bathrooms as they please. Duravit’s X-
Large line is undersigned by the world
famous design firm Seiger Design.
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Seranit, Tiirk ve Italyan
tasarimlarini granit seramikte

bulusturdu

Seranit brings together Turkish and
Italian designs in granite ceramic

Tudrkiye'nin en blyuk granit seramik markasi olan
Seranit, dlinyanin sayili tasarim sirketlerinden biri
olan “Gamma Due” ile anlasti. 2006-2007 kolek-
siyonlarini italyan Gamma Due firmasiyla birlikte
hazirlayan Seranit, yeni sezonda tasarimlariyla
adindan soz ettirecek.

Yeni serilerde tasarim on planda

Estetigi, sikligi granit seramikle birlestiren
Seranit, Gamma Due ile birbirinden iddiali
tasarimlara imza atti. italyan firmasiyla birlikte 4
yeni seri hazirlayan Seranit, granit seramikte
farkli renk oyunlari ve estetik dokunuslarla
sinirlari zorlad.

Seranit’in banyolar i¢in hazirladigi "Line Skin’,
‘Line Dark’, Line Textile’ ve Line Fabric” adli yeni
serilerinde dogadan ve farkli kumas dokularindan
itham alinmis. Parlak metal renklerin ve acikli
koyulu tonlarin hakim oldugu koleksiyonlarda
bordirler ve diger detaylar dizaynlariyla ayirt
ediliyor. Uriinlerinde 100 yil renk koruma garan-
tisi sunan Seranit, yeni serileriyle artik tasarim
tutkunlarina da hitap ediyor.

Seranit, the largest granite ceramic brand of
Turkey, reached an agreement with one of the
world's renowned design companies, “Gamma
Due”. Preparing its 2006-2007 collections with
ltalian firm Gamma Due will make its mark in
the new season, with its designs.

Design emphasized in new lines

Uniting aesthetics and elegance with granite
ceramics, Seranit undersigned designs each
more contentious than the other with Gamma
Due. Preparing 4 new lines with the Italian firm,

Seranit forced the limits of granite ceramics with
various plays on color and aesthetic touches.

Seranit's new lines ‘Line Skin’, ‘Line Dark’, Line
Textile" and 'Line Fabric” prepared for bathrooms
were inspired by nature and different fabric tex-
tures. Border tiles and other details are differen-
tiated with their designs in the collections where
bright metallic colors and dark and light shades
are predominant. Seranit, offering a color war-
ranty of 100 years in its products, now addresses
the design enthusiasts, too, with its new lines.
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RocaKale'den
satis
ekiplerine
ozel egitimler

RocaKale to sales

& Special training from
teams

o

Ca KALE

|

RocaKale completed 2006 “New Product Training

RocaKale, iiriinlerinin satis ekipleri tarafindan Sessions” it organized to allow the description of
tiiketicilere en dogru sekilde anlatilmasi its products by sales teams to the consumers in
amaciyla diizenledigi 2006 “Yeni Uriin Egitim- the best manner. In total, 223 sales staff were
leri”ni tamamlad. 4 ay siiresince Tiirkiye trained in 8 territories overall in Turkey, for 4
genelinde toplam 8 bolgede 223 satis persone- months.

line egitim verildi.
RocaKale, which emphasized pre and post sale

Teknolojik uygulamalar ve tasarim konulari services as much as technological implementa-
kadar satis 6ncesi ve sonrasi hizmetlere de son tions and designs, has been organizing New
derece onem veren RocaKa[e_ 2004 y||_|ndan bu Product Training Sessions” for its dealer sales
yana bayi satis ekiplerine “Yeni Uriin Egitim”leri teams, since 2004. Thanks to these sessions,
diizenliyor. Bu egitimler sayesinde donanimli whilst equipped sales teams are being formed,
satis ekipleri olusturulurken, tiiketicilerin de consumers get adequate in on products and
urtinler hakkinda yeterli bilgiye ve daha kaliteli higher quality service. In the sessions, detailed
hizmete ulasmalari saglaniyor. Egitimlerde, information is provided on the superior technical
RocaKale triinlerinin tstiin teknik 6zellikleri, features of RocaKale products and the compa-
yetkili servisleri ve pazarlama faaliyetleri konu- ny’s authorized dealers and marketing opera-
larinda detayli bilgiler veriliyor. RocaKale, bolge- tions. In parallel with the new product training
sel olarak gercek[estiri[en yeni urun egitim[erine sessions held territoriatly, RocaKale also holds
paralel olarak fabrikada da hammaddeden son basic product training sessions at the factory,
triine kadar gecen siireci ve kalite proseslerini embodying the process from raw material to fin-
iceren temel Urln egitimleri de dizenliyor. ished product and quality processes.

o
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Ece Banyo'dan 4 yildizli klozetler

4-star toilet bowls

from Ece Banyo

Ece Banyo Uriin gaminda bulunan Karizma modeli
Klozet ve Rezervuar takimina, Avustralya
hiikiimeti tarafindan yurdrlige konulan yeni uygu-
lama geregince yapilan testlerde, yarim hacimde
3 lt., tam hacimde 4,5 lt. ve ortalamada da 3,16 lt.
(Tam ve yarim hacim kullanim oranlari dikkate
alinarak hesaplanmistir) su tiiketimi ile maksi-
mum fonksiyon saglandigi tespit edildi.

Temmuz 2006'dan itibaren Avustralya’'da yurdr-
lige giren ve Avustralya'ya ithal edilen tim Urin-
lerde uygulanma zorunlulugu bulunan su tiketim
standardinda, bazi Griin gruplarinin (WC'ler,
camasir ve bulasik makineleri, musluklar vs.) su
kullanim miktari ile performans iliskisi
degerlendirilmektedir.

Avustralya pazarinda yer edinen Ece Banyo
Karizma Modeli Klozet ve Rezervuar takimi, soz
konusu standartlarda yer alan testlerde yeterli
performansi gostererek, minimum su kullanimi
ile maksimum performans anlamina gelen
YILDIZLAR SERTIFIKASINA gére, sinifinda alinmis
en ylksek deger olan “4 Yildiza” hak kazandi.

The more
* stars the more
water efficient

WATER

RATING

Afaint government end indstry program
Licence No 0032

m litres per full flush
B litres per half flush

3.16 litres per average flush

For more information and to compare
products, refer to:
www.waterrating.gov.au

It was determined from tests conducted on
the Karizma model toilet bowl and tank set in
Ece Banyo product spectrum as required by
the new practice effectuated by Australian
Government, that maximum functionality was
achieved by a water consumption of 3 lt. at
half volume, 4.5 lt. at full volume and 3.16 lt.
on the average. (Calculated based on full and
half volume consumption rates.

Under the water consumption standard effec-
tuated Austrialia since July 2006, which is

mandatory to be implemented for any product
imported to Australia, performance relation-
ship of amount of water consumption is evalu-
ated for certain product groups (Toilets, wash-
ing and dishwashing machines, taps, etc.).

Ece Banyo Karizma Model toilet bowl and tank
set, which has found a place for itself in the
Australian market, has shown adequate per-
formance in the tests under the said stan-
dards and gained “4 Stars” which is the high-
est rating ever achieved in its class according
to the STARS CERTIFICATE which means
maximum performance with minimum water
consumption.
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Kutahya Seramik’ten
uc farkli seri, u¢ farkli tarz

styles from Kutahya Serami

Samara Samara

Minimal tasarim anlayisinin seramige yansimalari The reflections of the minimal design con-
Samara Serisi'nde ifadesini buluyor. Pre-cut cept onto ceramics are expressed in the
kesim teknigi ile kiiciik ebat seramik goriinim Samara Line. 25x40 Samara Line, which
kazandirilan 25x40 Samara Serisi, bone, venge, gains a small size tile look with the pre-cut
gold ve kahve renklerini mekanlarinizla technique, brings bone, venge, gold and
bulusturuyor. brown colors into your spaces.
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Cotto

Duvar icin akar kenar formunda 10x10 ebadinda, yer igin
33x33 ebadinda, kizil, gold, somon ve bej renklerinde tasar-
lanan Cotto Serisi, altin baskili dekorlari ile mekanlarinizin
sikligini tamamliyor. Serinin tim ebatlari, sirli porselen
teknigi ile uretildigi icin her tirld mekan ve kosulda
kullanilabiliyor.

Cotto

The Cotto Line designed as 10x10 in flowing edge
form for walls and as 33x33 for floors in crimson,
gold, salmon and beige complements the elegance

of your spaces with its gold print décor tiles. All
sizes of the line may be used in any type of space
and under any condition as they all are produced
by the glazed porcelain technique.

Alara

Bej, bone, denim, buz mavi renklerine sahip
25x40 Alara, sadeligin ne denli estetik bir cizgi
yakaladiginin giizel 6rneklerinden birini
veriyor. Serinin sikligl, farkli ebatlarda
tasarlanan bordirleriyle tamamlaniyor.

Alara
The 25x40 Alara Line in beige, bone,
denim and ice blue colors displays a good

example of how aesthetical a line plain-
ness has captured. The elegance of the
line is complemented by border tiles
designed in various sizes.
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o Canaﬁ&afe Seramiﬁ
Desen 1960 Serisi  HKalebodur

Desen 1960 Serisi ile 60°Li yillarin izlerini evinize tasiyin...

Eyliil-Ekim / September-October 2006/ No.17
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Desen 1960 Line

Carry the impressions of 60s to your homes with Desen 1960 Line...

30x60 cm. ebadindaki duvar ve 30x30 cm. Desen 1960 Line, comprising wall tiles of

ebadindaki yer karolari, 30x60 cm. full dekor ve 30x60 cm., floor tiles of 30x30 cm, full décor
15%60 cm. ebatli bordirlerden olusan Desen tiles of 30x60 cm and border tiles of 15x60 cm,
1960 Serisi; 60°Li yillari animsatan desenlere ve has designs and vivid colors reminiscent of

canli renklere sahip. 60s.

. o The orange and the blue of the 60s carries the
60’larin turuncu ve mavisi gliniimiizin moda

renkleri moka ve kum ile bitlinleserek

winds of the past to your spaces, integrating
with today’s vogue colors mocha and sand. As

mekanlariniza gecmisin esintisini tasiyor. 1,5x30 spaces gain a modern depth with 1,5x30 cm
cm. turuncu ve mavi cam bordurler ile mekanlar orange and blue glass borders, a plain décor
modern bir derinlik kazanirken, kahve renkli with brown reliefs complements the

rolyefli sade bir dekor da kombinasyonu combination.

tamamliyor.
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Yasayan banyolar, Vitrifive, Banyo Mobilyas:. Dus Tekneleri, Akrilik Kivetier, Hidromasa] Sistemleri ve Banyo Aksesuariar: bir banyo igin gereksiniminiz

alan her sey Duravit'te. Bilgl atmak Ister misiniz? LOtfen Duravit'le temasa geciniz. DURAVIT Yam Uriinteri 5an. ve Tic. A.5., 34956 Tuzla/lstanbul,
Telejon +90 216 458 51 51, Fax +90 216 458 51 95, Info@tr.duravit.com

Living bathrooms | www.duravit.com
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Ege Seramik, doganin kusursuz ¢izgilerini
yasam alanlariniza tasiyor...
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C EGESERANIK

Ege Seramik carries the faultless lines of

nature into your living spaces ...

Teak Speckle

Teak Teak

Ege Seramik’in yepyeni serisi Teak, u¢ farkli boyut Ege Seramik’s brand new line Teak carries the
ve (¢ farkli rengi ile dogaltas ve ahsap dokusunu natural stone and wooden texture into your

en dogal haliyle mekanlariniza tasiyor. 15x60, spaces in their most natural state with its three
12,5x60 ve 10x60 boyutlarinda, beyaz, moka ve different sizes and three different colors. Ege
badem renklerindeki Ege Seramik Teak Serisi, yer Seramik T_eak Line In size€s 15%60, 12,5%60 and

ve duvarlariniza bambaska bir estetik 10x60, which comes in white, mocha and almond,

allows your floors and walls to gain a totally differ-

kazandiriyor. :
ent aesthetic look.

Speckle Gazie
Seramik ylizeyinde serbest desenlerin yarattigi
sadelik, serinin bordurlerindeki cicekler ve desen-
lerle hareketleniyor. 20x33 ve 10x33

The plainness created by free designs on the
ceramic surface comes into motion with the flow-
ers and patterns on the border tiles of the line.

boyutlarindaki duvar karolari; seftali, kahverengi, The wall tiles of 20x33 and 10x33 are in peach,

bej, mavi, gri ve antrasit renklerinde. Serinin bor- brown, beige, blue, gray and anthracite colors. The
dir boyu 33 cm, enleri ise; 3cm, 3,5¢cm, 4cm, 6cm, border length of the line is 33 cm at widths of

7cm ve 8cm. Mavi ve turuncudan, kahveye ve 3cm, 3,5¢cm, 4cm, 6¢cm, 7cm and 8cm. Speckle’s 6
antrasite kadar bircok rengi icinde barindiran special border line tiles accommodating many
Speckle’in 6 6zel borddr serisi size genis bir colors from blue and orange to brown and

secme sansi taniyor. Duvarlardaki ahengi yerde anthracite gives you a broad spectrum of choice.
devam ettirmek isteyenler icin serinin 33x33 For those wishing to maintain the harmony in
boyutlarinda ve kahverengi ve antrasit renklerinde walls also in floors, the line has floor tiles of 33x33
yer karolari da mevcut. in brown and anthracite.
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Raffia

Afrika’da yetisen bir cesit palmiye agacinin
liflerinden yapilan Raffia ipliginin dokusu, Ege
Seramik’in yeni serisine ismini veriyor. Yerde
33x33 duvarda 20x33 boyutlariyla ve 6 farkl
rengiyle Raffia, mekanlarinizi sicak tekstil
dokusuyla giydiriyor. Yesil, visne ve turuncu renk-
leriyle mekanlariniza enerji veren Raffia sari, acik
mavi ve turkuaz ile size denizin dinginligini tasiyor.
Serinin; 6x33, 3x33 ve 3x20 boyutlarindaki bordiir
serisi yesil ve turuncu tonlarinda...

Cement

¢ikartan minimalist serilerinin en giizel 6rnek-
lerinden birisi olan Cement, 4 farkli rengi ve bu
renklerle uyumlu bordirlyle yasam alanlarinizda
sade ve son derece sik goriinimler vadediyor.
Cement’in; gri, kahverengi, antrasit, bej renkleri
ve 20x33 ve 10x33 boyutlarindaki duvar karolarina,
2x33 boyutunda ayni renklerde bordiirleri eslik
ediyor. Duvar karolarindaki 6zel dokuyu bordtir-
lerdeki metalik efektler tamamliyor.

Cement

Raffia

The texture of the Raffia yarn made of the fibers
of a palm tree growing in Africa gives its name to
Ege Seramik’s new line. With sizes 33x33 on floors
and 20x33 on walls and 6 different colors, Raffia
dresses your spaces with its warm textile texture.
Raffia, energizing your spaces with green, sour
cherry and orange colors, brings you the serenity
of the seas to you with its yellow, light blue and
turquoise colors. The border tiles of the line of
sizes 6x33, 3x33 and 3x20 come in green and
orange.

Cement

Cement, one of the nicest examples of Ege
Seramik’'s minimalist lines emphasizing plainness
and objectivity, promises plain and extremely ele-
gant looks in your living spaces with its 4 different
colors and matching border tiles. Cement’s wall
tiles in anthracite and beige and of sizes 20x33
and 10x33 are accompanied by matching border
tiles of 2x33. The special texture in wall tiles is
complemented by the metallic effects on border

PO ¢ bF G, T L tles.
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Canakcilar’dan yepyeni Creavit
modelleri: Diva ve Favori

Brand new Creavit models by
Canakcilar: Diva and Favori

i

Canakailar

creavit

Diva

25yl askin Canakcllar kalitesi ve glvencesi, The winds of change started to blow in bathrooms
yepyeni cizgilerden olusa_r! Qreaylt tasarimlariyla when the Canakcilar quality and assurance of over
birlesince banyolarda degls.lrrn ruzgarlarl esmeye 25 years joined with creative designs made up of
basladi. Banyosunda Creavit'i tercih edenler brand new lines. Those opting for Creavit in their
rahatligi ve fonksiyonelligi estetik ve sik bathrooms experience comfort and functionality
tasarimlarla yasiyorlar. through aesthetic and elegant designs.

Diva Serisi Diva Line

En iddiali renklerden biri olan kirmizinin banyoya Lacquer coated mdf closet lids 100 cm wide are
cok yakistigini kanitlayan Diva Serisi'nde 100 cm designed in red, adding color to the set in the Diva

Line which proves that red, which is one of the
most contentious colors, fits bathrooms perfectly.
The most significant feature of Diva where legs
and handles are bright chrome is its glass coun-
ters and ceramic basins designed with extremely
original lines placed on these counters. Wood also
accompanies the harmony of ceramic and glass.

enindeki mdf tizeri lake boyali dolap kapaklari
kirmizi olarak dusunilip takima renk katilmis.
Ayaklarin ve kulplarin parlak krom oldugu
Diva'nin en onemli 6zelligi cam tezgahli olmasi ve
bu tezgaha yerlestirilen son derece 6zgiin
cizgilerle tasarlanan seramik bir lavabodan
olusmasi. Seramik ve camin uyumuna ayni
zamanda ahsap da eslik ediyor.

o
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Favori

Favori Serisi

Favori Serisi yuvarlak formuyla banyosunda sert
ve keskin ¢izgilerden hoslanmayanlar i¢in ideal.
Lavabo ve klozet takimi, en yiiksek hijyen teknolo-
jisinde Ultra Clean olarak uretiliyor.

Lavabo tam ayak ve yarim ayak seklinde
duslinilmis. Renk olarak Alpin beyazinin
kullanildigr seri banyonuza deger katacak siklikta.

4

Favori Line

Favori Line is ideal for those who don't like rigid
and sharp lines in their bathrooms, with its round
form. The basin and bowl set is manufactured

Ultra Clean with the most advanced hygiene tech-
nology. The basin is designed in full and semi-
pedestal forms. The line, where Alpine white is
used, is elegant enough to contribute to your bath-
room.
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Umpas Seramik’ten
farkli gizgiler

Brezza

Umpas Seramik’in Unicera Fuari'nda tanitimini
yaptigi yeni urtnler, farkl cizgileri ile i¢ ve dis
pazarda begeni toplamaya devam ediyor.

Brezza

GozU yormayan yumusak dokusuyla tim islak
mekanlarda tercih edilebilir olmasi Griine farklilik
katiyor. 25x40 cm ebadinda birbirini tamamlayici
bej, pembe ve yesil tonlarinda 6 farkli renkte
sunulan Urin 8x25 cm ebadinda bordirle bitin-
lik kazanirken 33x33 cm ebadinda uyumlu yer
karolari ile destekleniyor.

Different lines from

Umpas Serami

The new products promoted by Umpas Seramik
in Unicera Fair continue to draw accolades in
domestic and international markets with their
different lines.

Brezza
It makes the product different that it may be

preferred for any wet spaces with its eye relax-
ing soft texture. The product marketed in 6 dif-
ferent colors; beige, pink and green shades
complementing each other which comes in size
25x40 cm is complemented by border tiles of
8x25 cm and supported by matching floor tiles of
33x33 cm.
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Zara

Zara
Pastel renklerle 25x33 cm ebadinda olusturulan

seri, farkli cizgisi ile derinin sicakligini yansitiyor.

Lacivert, oranj, bordo, bej, kahverengi ve beyaz
renklerde Uretilen seriye 10x25 cm ebadindaki
bordirleri farkli bir hava katiyor.

Violet

25x40 cm ebadinda yari mat, luster dokulu
yapisiyla baharin esintisini mekanlara yansitan
seri, beyaz, yesil, oranj ve de mavi renklerde.
6x25 cm ebadindaki universal bordiiri de tim
renklerle uyum sagliyor.

4
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Violet

Zara

The line formed in size 25x33 cm in pastel col-
ors reflects the warmth of leather with its dif-
ferent design. The line produced in navy,
orange, burgundy, beige, brown and white
gains a different atmosphere with its border
tiles of 10x25 cm

Violet

The line reflecting the winds of spring to spaces
with its 25x40 cm semi-matt, luster textured
structure comes in white, green, orange and
blue. The universal border tile of 6x25 cm is
compatible with all colors.
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Yapi sektorunun en son yenilikleri
Yapi1 2006 Ankara Fuari’'nda

The latest innovations in the building sector at
Building 2006 Ankara Trade Fair

19. Uluslararasi Yapi 2006 Ankara Fuari 14- 17
Eylil tarihleri arasinda Ankara Altinpark Expo
Center Fuar Alani'nda gerceklestirilecek.

Yapi-Endustri Merkezi tarafindan diizenlenen “19.
Uluslararasi Yapi 2006 Ankara Fuari”, 30.000 kisi
ziyaretci potansiyeli ve 11.500 m”lik sergileme
alaniyla Ankara'nin en biytik fuarlarindan biri
olma o6zelligini tasiyor. Fuarda akilli ev sistem-
lerinden, elektronik gozlu kapilara, prefabrik
evlerden, bombalara karsi dayanikli cephelere
kadar pek cok yenilik meraklilarin begenisine
sunulacak. Baskent Ankara’'da ozellikle kamu
yatirnmlarinda karar vericilere sektoriin dev
markalarindaki gelisme ve yenilikleri gorme
imkani saglayan fuar, mimarlar, mihendisler ve
son kullanicilari biraraya getirecek. Fuarda
firmalar yapi, insaat malzemesi ve teknolojisi
konusunda her tirld malzeme ve hizmetlerini
etkin bir sekilde tanitma firsati da elde edecekler.

“19. Uluslararasi Yapi 2006 Ankara Fuari”, yapi
sektorinde diinyadaki yeniliklerin sergilenmesi
acisindan biyuk onem tasiyor. Yaklasik 1.500
farkli Griin segmentini ayni ¢ati altinda bulusturan
fuarda, Uriin ve malzemeler konusunda uzman
statlisiinde bircok yetkili bulunacak. Katilimcilar,
yapidaki en son teknolojiler hakkinda bu
uzmanlardan bilgi alma imkani elde ederken, fuar
deneyimlerin de aktarildigi bir bilgi platformu
ozelligi kazanacak.

19th International Building 2006 Ankara Trade
Fair will be held September 14-17 in Ankara
Altinpark Expo Center Exhibition Grounds.

19th International Building 2006 Ankara Trade
Fair organized by Building Industry Center is
one of the largest exhibitions in Ankara with its
visitor potential of 30,000 and 11.500 m’ exhibi-
tion area. Numerous innovations from smart
home systems to electronic eyed doors, from
pre-fabricated homes to anti-blast facades will
be offered to those interested at the fair. The
trade fair, which allows decision makers of the
capital city Ankara, especially of government
projects to see the developments and innova-
tions in the giant brands of the industry, will

bring architects, engineers and end consumers
together. The firms will also have the opportu-
nity to introduce all their materials and servic-
es in the building construction material and
technology fields.

“19th International Building 2006 Ankara Trade
Fair” is highly important in terms of displaying
global innovations in the building sector. Many
experts in the fields of products and materials
will attend the trade fair which brings approxi-
mately 1,500 different product segments under
a single roof. Whilst participants will get the
chance to be informed by these experts on the
latest technologies in the building industry, the
trade fair will become an information platform
where experiences are also conveyed.
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CTDA (Seramik Karo Distribiitorleri

Dernegi) Baskani Mark Carlson;

“CTDA ve liyeleri, Tiirkiye'yi, Istanbul'u ve Tirk
insanlarini harika buldular. Uyelerimize gdsterilen
sicaklik ve ev sahipligi asla unutulmayacaktir.”

Eyliil-Ekim / September-October 2006/ No.17

CTDA (Ceramic Tile Distributors Association)

President Mark Carlson;

“CTDA and its members found Turkey, Istanbul and the Turkish people to be
fantastic. The warmth, and hospitality that was shown to our membership will
never be forgotten. The professionalism of all participants was truly appreciated.”

Roportaj - Interview:
Germiyan Saatcioglu

germiyan(@serfed.com

Germiyan Saat¢ioglu: 320 milyon metrekare Germiyan Saatgioglu: You have more than
tiiketiminiz ve 255 milyon metrekare ithalatiniz 400 members representing the highest

ile diinyanin en biiyiik seramik karo satin alma ceramic tile purchasing power in the world
giiciinii temsil eden 400’iin Uzerinde liyeye with your consumption of 320 million square

o
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sahipsiniz. CTDA'in kurulusu,
gorevleri ve amaglari hakkinda
bizi bilgilendirebilir misiniz?
Mark Carlson: CTDA; seramik
karo, tas ve ilgili Urtinlerin
dagitici ve imalatcilarini temsil
eder. 1978'de kurulan CTDA'nin
amaci, seramik karo ve ilgili
drdnlerin tiketimini artirmak
icin seramik karo dagiticilari ve
onlarin tedarikgileri icin egitim
ve baglanti firsatlari
saglamaktir.

CTDA, dagiticilara ve
imalatcilara islerini
gelistirmede ve
iyilestirmelerinde yardimci
olacak egitim programlari
gelistirmek suretiyle fayda
saglamaktadir. Bu programlar
arasinda: CTDA Kar Raporu,
ABD'li dagrticilarin karliigi
Uzerinde bir yillik calisma;
Shade Degisiklik Kilavuzu,
dagiticilar ve perakendeciler
tarafindan ellecleme firelerinin
azaltilmasinda kullanilan bir
egitimsel arag; CTDA Yonetim
Konferansi, is sahipleri/yoneti-
ciler icin U¢ giinluk bir egitim
ve baglanti etkinligi ve
TileDealer dergisi, ABD’li
dagitici ve perakendeciler icin
bir yayin bulunmaktadir.

G.S: Tiirkiye'ye istanbul’a
konuk oldunuz, Tiirk seramik
ureticilerini sereflendirdiniz.
Tirkiye'yi ve genel anlamda
istanbul’u nasil buldunuz?
M.C: CTDA ve lyeleri,
Tiirkiye'yi, Istanbul'u ve Tiirk
insanlarini harika buldular.
Uyelerimize gosterilen sicaklik
ve ev sahipligi asla
unutulmayacaktir. Bunda payi
olanlarin profesyonelligi
gercekten takdir toplamustir.

G.S: Ticaret Heyeti (Trade
Mission) amacli bu toplanti ve
gezilerdeki edindiginiz
izlenimlerinizi
degerlendirebilir misiniz?
M.C: Goriismeler son derece
basarili oldu. Uyelerimizle bir
anket yaptik ve % 94°U seya-
hatin beklentilerinin tzerinde

meters and your imports of
255 million square meters.
Could you give us information
on CTDA's organization, func-
tions and mission?

Mark Carlson: CTDA repre-
sents distributors and manu-
facturers of ceramic tile,
stone and related products.
Founded in 1978, CTDA’'s mis-
sion is to provide educational
and networking opportunities
for distributors of ceramice
tile and their supplier to fur-
ther the consumption of
ceramic tile and related prod-
ucts.

CTDA delivers value to its
members through developing
educational programs that
help distributors and manu-
facturers increase and
improve their businesses.
Examples of such programs
include: CTDA Profit Report,
an annual study of the prof-
itability of US distributors;
Shade Variation Guide, an
educational tool used by dis-
tributors and retailers to
reduce tearouts; the CTDA
Management Conference, a
three day educational and
networking event for own-
ers/managers; TileDealer
magazine, the publication for
US distributors and retailers.

G.S:You were guests of and
honored Turkey and Istanbul.
How did you find Turkey and
Istanbul overall?

M.C: CTDA and its members
found Turkey, Istanbul and the
Turkish people to be fantastic.
The warmth, and hospitality
that was shown to our mem-
bership will never be forgot-
ten. The professionalism of
all participants was truly
appreciated.

G.S: Could you discuss your
impressions of this meeting
and visits with the purpose of
a trade mission?

M.C: The meeting was highly
successful. We surveyed our
membership and 94%
responded that the trip
exceeded their expectations.
We are confident the US dis-
tributors in attendance will do
more business with Turkish
manufacturers as a result of
the meeting.

G.S: You visited the plants of
our important firms in the
industry during the time you
were in Turkey. Could you
share your thoughts on our
plants with us?

M.C: The plants we visited
were varied in their output
and use of technology but
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§ sonug verdigi cevabini verdiler. etkilendik. Tesislerdeki stil ve gezimiz, Trklerin sadece

S Katilan ABD'li dagiticilarin tasarimlar ABD pazarinda kaliteli seramik karo uretme-
5 etkinlik sonucunda Tirk kolayca satilabilirler. digini, stillerinin de diger

% imalatcilar ile daha fazla is tlkelerin pek gerisinde

(; yapacagindan eminiz. G.S: Seramik Anadolu toprak- olmadigini gosterdi.

= larinda dogdu, 8 bin yillik

% G.S: Tiirkiye'de bulundugunuz gecmise sahip. Diinyaya bunu G.S: Sizce marka olabilmek
% siirede sektorde onemli Fla_mtabi_l-me!f icin Ul'etnjeyl icin ne yapmak gerekli? Tiirk
S firmalarimizin fabrikalarini ogrendik. Ttrk seramigi seramigi cesitli markalarla

= ziyaret ettiniz. Tesislerimiz denilince uluslararasi plat- diinya markasi olma yolunda
= hakkindaki diisiincelerinizi formlarda nasil taniyorsunuz

ilerliyor, Turkiye'nin diinya

bizimle paylasabilir misiniz? ve nasil taniniyoruz? lizerindeki seramik pazarlama
M'C_: Ziyaret ettigimiz tesisler, M.C: Gercegi stylemek stratejisi icin ne diisiiniiyor-
uretimleri ve teknoloji gerekirse, seramik karo veya sunuz?

kullanimlari agisindan kaliteli seramik karo L .
degiskenlik gosterse de, dendiginde pek az AmeriKal|n|n ZIB(E)Jurkk s|r'ket'l§r.|n|n bazilar
kaliteleri birbirine benziyordu. aklina Turkiye gelir. Hala Italya e kendileri icin markalar
Uretilen Griinlerin kalitesinden o markanin sahibidir. Ancak, olusturmaya basliyor. Bunda

“Tirk Seramik Federasyonu, bir tim olarak
kalite markalastirma kampanyasi
gelistirmeyi dustunmeli. Bu, Turkiye'nin
hemen tum varliklari i¢in de gegerli.”

were similar in their quality. “ . .
Wevvtireimpreésed vqi/it?n tt%/e The TU I”kISh Ceram|CS

quality of the products pro-

duced. The styling and Federation might consider

design with the factories was

verysaleable inthe Usmar- — d@veloping a quality branding
ket. .
campaign as a whole

G.S: Ceramic was born in

Anatolian soil; we learned hOV\/e\/er‘_ Th|S appl_ieS to

how to produce as a country

witha8000year old history 3| ost gll of the assets of

to promote this in the world.

When one says Turkish TU rkey "

ceramics, how do you know
it in international platforms

and how are we known as? cerned, what should be done might consider developing a

M.C: To be frank, few for becoming a brand? Turkish ~ quality branding campaign as a

Americans think of Turkey ceramics is on the way to whole however. This applies to

first when they think of becoming a world brand by almost all of the assets of

ceramic tile or when they various brand names; what do Turkey. Very little of the

think of quality ceramic tile. you think of Turkey’s ceramics Turkish heritage, history, food

Italy still owns that brand. marketing strategy in the and products are known out-

However, our visit demon—' world? side of your country.

strated to us that the Turkish  M.e: A few of the Turkish com-

produce not only quality panies are beginning to build a G.S: What do you think of the

ceramic tile, but the stylingis  prand for themselves in the US.  position in exports and the

not that far behind other They are making progress. future of Turkish ceramics,

countries. This trade mission will help to specifically comparing USA and
solidify their brands. The Europe? How do you assess

G.S: As far as you are con- Turkish Ceramics Federation the fact that Turkish ceramics
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yol almaktalar. Bu ticaret heyeti, onlarin
markalarini gliclendirmelerinde yardimci olacak.
Ancak, Tirk Seramik Federasyonu, bir tim olarak
bir kalite markalastirma kampanyasi gelistirmeyi
diistinmeli. Bu, Tirkiye'nin hemen tiim varliklari
icin de gecerli. Ulkeniz disinda Tlrkiye'nin mirasi,
gecmisi, yemekleri ve Urlinleri hakkinda pek az
sey biliniyor.

G.S: Tiirk seramiginin 6zellikle Amerika ile
Avrupa’yi kiyaslarsak ihracattaki

pozisyonu ve gelecegi hakkinda neler disuntyor-
sunuz? Tiirk seramik sektoriiniin diinya sirala-
masinda besinciligini nasil degerlendiriyorsunuz?
M.C: Tirkler seramik pazarinin gelistirilmesinde
basarili oldular. Ancak italya, ispanya, Cin, vs.nin
yerini almak i¢in daha alacaginiz ¢ok yol var. Bu
sorulari sormakta olmaniz ve bu ticaret heyeti
kavramini gelistirmis olmaniz ihracatinizi artirma
ve markanizi olusturma isteginizi gosteriyor.
Bunun gerceklestigini gormekten mutlu olacagiz.

G.S: Gegmisimizde bir iznik Cinileri var ve su an
tasarimcilarimiz diinya ¢apinda Cini karo seramik
tasarliyor. Endustri tasariminda diinyada soz
sahibi olabilmenin temel kosulu ya da sartlari
nelerdir sizce?

M.C: Turkiye kilturd ve tarihi agisindan zengin.
Desenleriniz ve tasarimlariniz, kilimleriniz ve
karolariniz gibi bircok alanda bu gecmise isaret
ediyor. Turkiye, her pazara giderek ve oradaki
bolgesel egilimleri gozlemleyerek diinya
pazarindaki varligini siirdiirmeli.

G.S: Avrupa ilkeleri seramigi Anadolu toprak-
larindan 6grenmesine ragmen, ispanya ve italya
gibi ileri gelen Avrupa lilkelerinden sonra
Diinya’da adimiz aniliyor. istihdam saglayan
ancak bir o kadar da enerji, tasima gibi sorunlarla
bogusan sektorimiiziin geldigi noktayi nasil
degerlendiriyorsunuz?

M.C: Tiirkiye marka olusturmaya baslamada
basarili. Daha once belirttigimiz gibi, o markanin
olusturulmasi ve diger mevcut markalarin yerine
gecilmesi i¢in uzun zaman lazim. Karo ureten tiim
ulkeler zorluklarla karsi karsiya. Sizin
zorluklariniz enerji ve nakliye olabilir, digerlerinin-
ki ise pahali isgiicii, vs. olabilir. Oniiniizdeki zor-
luklari asacaksiniz.

G.S: Tasarim yiizyilin anahtar kelimesi durumuna
geldi, diinya tasarim lizerine calisiyor, dontyor,
ozellikle de endustri tasarimi. Tasarimin
satilmasi, konusulmasi, on plana ¢cikmasindaki
kriterler nedir sizce?

M.C: ABD pazarinda tasarim siirekli gelisen bir
pazardir. Boyutlar blylyor; bazi bélgeler hala par-
lak Urinler isterken, digerleri hala rustik ve tas
tasarimlara merakli. Porselen drinlere talep
artarken, renk tercihleri hala temel renkler;

industry ranks fifth in the world?

M.C: The Turkish have done a good job of
developing the ceramic market. You have a
long way to go, however to replace ltaly,
Spain, China, etc. The fact that you are ask-
ing these questions and developed the con-
cept of this trade mission demonstrate your
desire to grow your exports and build your
brand. We look forward to seeing that hap-
pen.

G.S: There are Iznik tiles in our history and
at the moment, our designers design world-
wide china ceramic tiles. What are the basic
requirements for having a say in the world
in industrial design?

M.C: Turkey is rich in culture and history.
Your pattern and designs in many areas such
as carpets and tile show this history. Turkey
has to maintain its presence in the global
market, traveling and observing the regional
trends of every market.

G.S: Although European countries have
learned of ceramics from Anatolian soil, our
name is mentioned after leading European
countries like Spain and Italy. How do you
evaluate the point reached by our country
regarding this industry which provides
employment; yet struggles with problems
with energy and transportation?

M.C: Turkey is doing a good job of beginning
to build a brand. As mentioned earlier, it will
take many years to create that brand and
supplant other existing brands. Every coun-
try that produces tile has challenges. Yours
may be energy and transportation, others
may be higher cost of workforce, etc. You
will overcome your challenges.

G.S: Design has become the keyword of the
century; the world operates and revolves
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“Ziyaret ettigimiz tesisler, Uretimleri
ve teknoloji kullanimlari a¢isindan
degiskenlik gosterse de, kaliteleri
birbirine benziyordu. Uretilen
urunlerin kalitesinden etkilendik.
Tesislerdeki stil ve tasarimlar ABD
pazarinda kolayca satilabilirler.”

beyaz, kemik, bej ve badem etrafinda dondiyor.

G.S: Ekonomideki dalgalanma diinya genelinde
seramik sektoriini nasil etkiliyor?

M.C: Ekonomilerdeki dalgalanmalarin tim
dinyadaki seramik endustrisini etkiledigi bircok
alan var. Biz en cok ABD dagitim pazarinin nasil
etkilendigi ile ilgileniyoruz. Ornegin, Dolarin diger
para birimlerine karsi degeri, karo uUretiminde
kullanilan enerjinin fiyati, nakliye maliyetleri ve
rekabetci Urtinlerin Uretilmesinde kullanilan dogal
ve diger kaynaklarin fiyati.

“The plants we visited were varied in
their output and use of technology but
were similar in their quality. We were
impressed with the quality of the
products produced. The styling and
design with the factories was very
saleable in the US market.”

“Turkiye marka olusturmaya
baslamada basarili. Daha once
belirttigimiz gibi, 0 markanin
olusturulmasi ve diger mevcut
markalarin yerine gecilmesi
I¢in uzun zaman lazim. Karo
ureten tum ulkeler zorluklarla
karsi karsiya. Oniiniizdeki
zorluklari asacaksiniz.”

around design, especially industrial
design. What do you think are the criteria
for design to be sold, talked about and to
come to the forefront?

M.C: Design in the US market is an ever
evolving market. Sizes are getting larger,
some regions still desire shine, while oth-
ers are still heavy in rustic and stone
designs. Porcelain bodies are becoming
more in demand and colors still are based
around the basics, white, bone, beige and
almond.

G.S: How does the fluctuation in the econ-

omy affect the ceramic industry in the
world in general?

M.C: There are many ways fluctuations in
economies affect the ceramic industry
worldwide. We mostly concern ourselves
with how the US distribution market is
affected. For example, the value of the
dollar versus other currencies; the price of
energy used to produce tile; transportation
costs; the price of natural or other
resources used to produce competitive
products.

“Turkey is doing a good
Job of beginning to build a
brand. As mentioned
earlier, it will take many
years to create that brand
and supplant other
existing brands. Every
country that produces tile
has challenges.You will
overcome your
challenges.”
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VARE@AM Eczacibasi Yapi Gerecleri

Bozlyiik Fabrikasi / Bozlyik Factory

Banyo kiiltird

Seramik saglik gerecleri, banyo mobilyalar,
akrilik banyo kivetleri, banyo armattirleri,
seramik karolar... Cagdas banyonun tim
ihtiyaclari, en yliksek kalite standartlarinda
tamami VitrA tarafindan, ev ve genel kullanim
alanlarinda mikemmel konfor ve fark edilir tarz
elde etmek Uzere tasarlanmakta ve
Uretilmektedir.

VitrA, sektoriiniin en genis Urin yelpazesi ile
banyo tasarimi kavraminda ¢igir agan ve en son
teknolojiyi kullanan diinya capinda lider bir
markadir. VitrA 5 kitada 75'ten fazla tilkeye
dridnleriyle ulasmakta ve kuruldugundan bu yana
sahip oldugu yenilik¢i yaklasimlari ile pazar payini
istikrarli bir sekilde arttirmaktadir.

o

Bathroom culture

Ceramic sanitary ware bathroom furniture,
acrylic bathtubs, bathroom taps and mixers,
ceramic tiles... All requirements of the con-
temporary bathroom are all designed and pro-
duced fully by VitrA at the highest quality stan-
dards to generate perfect comfort and a
notable style in residential and general pur-
pose bathrooms and washrooms.

VitrA is a world leader brand which has opened
a new era in bathroom design, employing
state-of-the-art technology with the widest
product range of its industry. VitrA reaches
more than 75 countries on 5 continents with its
products, steadily increasing its market share
since its establishment, with its innovative
approaches.
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Tarihce

1942 yiinda, uluslararasi ticaret, savas tarafindan
parcalanmis bir dinyada duraklama donemine
girmis ve Dr. Nejat Eczacibasi Seramik Fabrikasi,
ithal acligr ceken ulkede eksikligi duyulanlari
gidermek Uzere Kartal, istanbul'da hizli bir
baslangic yapmistir. Savas sonrasi, ticaret tekrar
normale doniince, hizla biylyen sirket net bir
sekilde gelen tiketici talebine gore en faal ve
gelecegi parlak olan ise odaklanmistir: Seramik
banyo gerecleri. Artan talebe karsilik ikinci bir
dretim tesisi 1958'de acilmistir. Marka ismi VitrA
1966°da alinmis ve genis yelpazedeki banyo gerec-
lerini temsilen, Eczacibasi Grubu altinda bir seri
kardes sirketle kademe kademe biyumustur.
Daha sonra mega kompleks halini alacak olan
Bozlylk'te ilk fabrika 1977 de Uretime
baslamistir. Karo seramik fabrikasi 1991'de ure-
time ge¢mistir.

ilk ihracat sevkiyatini Almanya’ya 80’lerin basinda
gerceklestiren firma, bundan sonra kisa suirede
adini diinya capinda bir marka olarak
duyurmustur. Ve 1999'da, ihracat pazarlarina
daha iyi hizmet verebilmek amaciyla, sirketin ilk
yurtdisi retim yatirimi irlanda’da
gerceklestirilmistir.

History

In 1942, international trade had stagnated in a
world fragmented by war and Dr. Nejat
Eczacibasi Ceramic Plant made a fast start in
Kartal, Istanbul to satisfy the needs in the
country experiencing a dearth of imports.

As trade got back to normal after the war, the
company growing rapidly, focused on the
busiest line which has the brightest future due
to the clear incoming consumer demand -
ceramic sanitary ware. A second production
plant was opened in 1958 because of increas-
ing demand. The brand title VitrA was adopted

in 1966 which grew in stages with a series of
sister companies under Eczacibasi Group,
representing bathroom ware in a broad range.
The first factory started production in 1977 in
Bozlyuk, which would later become a mega
complex. The ceramic tile plant started pro-
duction in 1991.

The firm, which made its first export shipment
to Germany in early 80s, made its mark as a
worldwide brand in a short time. In 1999, the
first international production investment of the
company took place in Ireland to serve export
markets better.
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En son teknoloji, diinya ¢apinda
kapasite

Kartal

VitrA'nin kurulus itibari ile en
eski Uretim tesisi olan Kartal
fabrikasi ayni zamanda en
modern, en gelismis tretim
teknolojileri ile donatilmistir.
Yillik Gretim kapasitesi
1,500,000 adettir. 1992 yilinda
tamamlayici drdnler Uretimine
de baslanan bu kampusta 2004
yilindan beri banyo mobilyalari
da Uretilmektedir.

Boziiyiik

1977 de kurulan fabrika,
1995'te tamamen yeniden
yapilanmustir. VitrA'nin Bozuyuk
tesisi kapasite, teknoloji ve
kalite bakimindan seramik
saglik gerecleri Ureten tesisler
arasinda dinyada ilk siralarda
gelmektedir. Seramik saglik
gerecleri fabrikasi yilda
4,700,000 adet Urin Uretmekte,
ylksek basing dokim, hizli
boyama kaliplari, robotlu
sirlama, barkod yonetimi ile en
son teknolojiyi kullanmaktadir.
Bugtin 530 bin metrekarelik
alanda 125 bin metrekare
kapali alana sahip Boziiyiik
tesisleri, dlinyanin tek gati
altinda toplanan en biyiik
seramik saglik gereci tretim
tesisidir.

Ayni kampus icerisinde bulu-
nan karo seramik Uretim tesisi
1991 yiinda kurulmustur.17,5
milyon m’ kapasitesi olan
tesiste duvar karolari, seramik
ve porselen yer karolari, havuz
drdnleri ve tamamlayici
parcalar uretilmektedir.

Tuzla, istanbul

1991 yiinda kurulan tesiste
mozaik karo, tamamlayici
parca ve dekor uretimi gercek-

State-of-the-art technolo-
gy, world scale capacity

Kartal

Kartal plant, which is
VitrA's oldest production
plant by date of foundation,
is also equipped with the
most modern and
advanced production tech-
nologies. Its annual pro-
duction capacity is
1,500,000 units. Starting
from 2004, bathroom furni-
ture are also being pro-
duced in this campus
where production of com-
plementary products was
started in 1992.

Boziyuk

The plant, which was
founded in 1977, was fully
refurbished in 1995. VitrA's
Bozlytik facility ranks
among the first in the
world in terms of capacity,
technology and quality
among plants manufactur-
Ing ceramic sanitary ware.
The ceramic sanitary ware
plant has an output of
4,700,000 per year and
uses the latest technology
with high pressure casting,

rapid dyeing moulds, robo-
tized glazing and barcode
management. Bozlytk
facilities, which currently
has an indoor area of
125,000,000 square meters
on a plot of 530,000,000
square meters, is the sani-
tary ware production facility
under a single roof which is
largest in the world.

The ceramic tile production
plant in the same campus
was founded in 1991. Wall
tiles, ceramic and porce-
lain floor tiles, pool prod-
ucts and complementary
pieces are produced in the
facility with a capacity of
17,500,000 m"’.

Tuzla, Istanbul

The facility founded in 1991
produces mosaic tile, com-
plementary pieces and
décor units. The production
of bathroom accessories
was started in Tuzla in
1993, reaching a total
capacity of 2,500,000 units
per year. Shower systems
are also manufactured in
this plant beside bathroom
accessories.
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lesmektedir, Banyo aksesuarlarinin tretimi
Tuzla'da 1993 yiinda baslamistir ve yillik
olarak 2.500.000 parcalik bir toplam
kapasiteye ulasmis bulunmaktadir.

Banyo aksesuarlarindan baska, dus
sistemleri de bu fabrikada Uretilmektedir.

Arklow, irlanda

1999 yilinda faaliyete gecen ve irlanda’nin tek
karo seramik fabrikasi olan VitrA Ireland’in
2005 yilinda kapasitesi arttiritmustir. Yillik 1,5
milyon m” kapasitesi bulunan tesiste biiyiik
ebatli duvar karosu Uretilmektedir.

Tim diinyada VitrA

Genis urtn gami ile sektoriinde onde gelen
bir kurulus olan VitrA, yilda 6,2 milyon adet
seramik saglik geregleri, 120 bin adet banyo
mobilyasi modull, tretmektedir. Uretiminin
% 80'i 75'ten fazla llkeye ihrac edilmekte,
pekcok Ulkede yer alan 150'den fazla show-
room aginda teshir edilmekte ve 2000'i askin
satis noktasinda diinyaya yayilmaktadir.

Kuruldugu giinden beri Tirkiye pazarinin
lideri VitrA, Almanya’da %12, Avusturya’da
%10, ingiltere'de %6, Amerika Birlesik
Devletleri'nde ve Fransa’'da %3, italya'da %?2,
israil’'de ve iskandinavya'da %8 ve Yeni
Zelanda’'da %10 pazar payina sahiptir.

Su an miinhasir olarak KKTC, irlanda,
Bulgaristan, Almanya, Isveg, Italya, Fransa
Portekiz, Bosna Hersek, Ukrayna, Kazakistan,
Azerbaycan, Gurcistan, Rusya, Filistin, Israil,
Suriye, Bahreyn, Libnan, Kuveyt, BAE, Katar,
Yemen, Umman, Suudi Arabistan, Fas,
Cezayir, Tunus, Guney Afrika, Sri Lanka,
Filipinler, Tayvan, Singapur, Avusturalya,
Y.Zelanda, Meksika, Karayip Adalari ve ABD
olarak otuzsekiz llkede 150’den fazla show-
room’u bulunan VitrA, yurtdisinda toplam
2000 satis noktasinda bulunmaktadir.

Eczacibasi Karo Seramik

1991 yiinda faaliyete baslayan ve yillik 25
milyon metrekarelik tretim kapasitesine
sahip olan Eczacibasi Karo Seramik
Bozlyik, Tuzla ve irlanda’daki tesislerinin
ardindan son olarak 2005 yili sonunda
Almanya’nin 100 yillik seramik Ureticisi
Engers’i satin alarak Uretim tesisi sayisini 4’e
ctkarmistir. Atlanta, Dublin, Arklow, Moskova
ve Kerpen'de de temsilcilikleri ve showroom-
lari bulunan ve Uretiminin %60'dan fazlasini
yurtdisina ihrag¢ eden kurulus 2002 yilinda
Tarkiye'de ilk kez 2,5 x 2,5 cm mozaik karo
Uretimine baslamistir. Kurulusun genis iriin
yelpazesi icinde seramik karolar, sirli ve sirsiz

Arklow, Ireland

The capacity of VitrA Ireland, Ireland’s
only ceramic tile plant which was
launched in 1999, was increased in 2005.
The facility with an annual capacity of 1.5
million m* produces large size wall tiles.

VitrA on global scale

VitrA, a leading undertaking in its industry
with its wide product range, produces
6,200,000 units of ceramic sanitary ware
and 120,000 units of bathroom furniture
modules per year. Of its production, 80 %
are exported to more than 75 countries,
are displayed in over 150 showrooms sit-
uated in numerous countries and are
offered to the world in more than 2,000
points of sale.

VitrA, which has been the leader of the
Turkish market since its inception, has a
market share of 12 % in Germany, 10 %
in Austria, 6 % in UK, 3 % in USA and
France, 2 % in ltaly, 8 % in Israel and
Scandinavia, and 10 % in New Zealand.

VitrA, which has more than 150 show-
rooms in 38 countries being exclusively
TRNC, Ireland, Bulgaria, Germany,
Sweden, Italy, France, Portugal, Bosnia
Herzegovina, Ukraine, Kazakhstan,
Azerbaican, Georgia, Russia, Palestine,

Israel, Syria, Bahrain, Lebanon, Kuwait,
UAE, Qatar, Yemen, Oman, Saudi Arabia,
Morocco, Algiers, Tunusia, South Africa,
Sri Lanka, Philippines, Taiwan,
Singapore, Australia, N. Zealand, Mexico,
Caribbean Islands and USA, is offered in
2,000 points of sale in total abroad.

Eczacibasi Karo Seramik

Eczacibasi Karo Seramik, which was
launched in 1991 and which has an annu-
al production capacity of 25,000,000
square meters, following its plants in
Bozlytk, Tuzla and Ireland, has most
recently increased the number of its pro-
duction facilities to 4 by purchasing
Germany’'s 100-year-old ceramic manu-
facturer Engers in late 2005. The under-
taking, which has representation offices
and showrooms in Atlanta, Dublin,
Arklow, Moscow and Kerpen too, export-
ing more than 60 % of its output, has
started manufacturing 2,5 x 2,5 cm
mosaic tile for the first time in Turkey.
The wide product range of the company
incorporates ceramic tiles, polished and
unpolished porcelain tiles, swimming
pool tiles, accessories and complemen-
tary units.

In recent years, VitrA has spread its
exports over Northern Europe and Middle
and Far East as well. VitrA Ireland,
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porselen karolarin yaninda, yiizme havuzlari icin
uretilen karolar, aksesuarlar ve tamamlayici

parcalar yer almaktadir. founded in 1998, has not only become the

first production facility of Eczacibasi Group
abroad but has also become the first and

VitrA son yillarda ihracatini Kuzey Avrupa, Orta ve only ceramic tile production facility of

Uzak Dogu'ya da yaymistir. 1998 yilinda kurulan Ireland.

VitrA Ireland sadece Eczacibasi Toplulugu'nun

yurtdisindaki ilk tGretim tesisi olmakla kalmamis, VitrA Karo offers its products to the con-
irlanda’nin da ilk ve tek karo seramik iiretim tesisi sumers under the titles of VitrA Rezidans

olmustur. and VitrA Arkitekt groups. VitrA Rezidans
comprises aesthetic lines designed for Liv-
ing spaces like bathrooms, kitchens, living

VitrA Karo urdnlerini VitrA Rezidans ve VitrA rooms and terraces and VitrA Arkitekt com-

Arkitekt gruplarl adi tUketicilerin begenisine prises technical product groups developed
sunmaktadir. VitrA Rezidans banyo, mutfak, salon for industrial and commercial spaces to be
ve teras gibi yasama mekanlari icin tasarlanan used professionally. VitrA Karo reflects its

estetik serilerden, VitrA Arkitekt ise endustriyel ve designs, allowing creation of different con-

ticari mekanlar icin profesyonel kullanima cepts and its innovative approach to the
yonelik gelistirilen teknik iiriin gruplarindan mdus’;rybwng |tst_tme§ ez%%%h_etd Wltthbgladss
olusmaktadir. 2005 yilinda cam mozaik bordirler (HOREE REIEE e Pl etitR Oact

. . . P and décors developed under the influence
ile zenginlestirilen serileri, minimalist akimin of the minimalist trend, its porcelain tiles

etkisiyle gelistirilen kesme bordir ve dekorlari, which are becoming even more popular in
dayanikliligr ile son yillarda giderek daha da fazla recent years with their robustness, its
tercih edilen porselen karolari, her zevke uygun mosaic lines designed in line with every
olarak tasarlanmis mozaik serileri ve VitrAclean, taste and its advanced technologies

VitrAantibacterial ,VitrAprotect gibi Gretimde applied in production like Vitraclean,
uygulanan ileri teknolojileri ile VitrA Karo, farkl VitrAantibacterial and VitrAprotect.
konseptleri yaratmaya olanak veren tasarimlarini
ve yenilikci yaklasimini sektore yansitmaktadir.

o '
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creavit

“Auni bakiyone, fearkii GErAYoniz

I 3 :‘_

www.creavit.com.tr

Sik, estetik ve fonksiyonel bir banyoya sohip olmanin
keyfini doyasiya yosamak... Viicudun ve ruhun dengesini

ayni anda saglayabilmenin huzuruny hissetmek...
Iste banyosu Creavit olanlanin yogun olarak hissettikleri
duygular. Siz de banyonuzda Creavit'i tercih edin.

Ginkii Creavit, bonyonuza deger, ruhunuza dinginlik

katmak igin tasarlond...
Parcalan birlestirin, estetigi yakalayn.
MERKEL: BOLGE mOpORLOKLERT:
TONGULDAK [STARBUL ANEARA [TMIRE ADANA ANTALYA SAMSHN
Merdimekdy Moh
Gakgabey £5 Kanen Ingad Cad, M) Bizgoh Col Onerao Mos  Gazier Cod No: 36100 Resatbey Mok, Orde Cod. Selabips Mch. 100,14 B,
Tek 0372 535 51 30 Yimésoim / KADEGY Ne:28 S B ULLS Gariler by Mekz. YEMISERER  Myol Agt Wo:100 SEYHAN  Tok: 0242 312 95 87 Ra:AQ /B SAMSIN
k I ; Fax:0377 535 51 W Tek OZ8 307 64 53 Fek: 0312 309 &7 8081 Tal: 0232 459 B4 Sdipha)  Tek 0327 454 35 9198 FacOi42 312 95 &7 Tak D37 435 44 0857
cana tl ar www, conakidler com. it Fex:0014 317 44 58 Fac0312 309 62 83 Fex0237 459 BR 47 FaxfI322 454 37 99 BEMC0532 387 24 51 FaxD362 435 44 23
SIRKETLER GRUBU conckeilereomokeior.com b istonbelbmnakler com, it erkorob@omokciorcomtr  (misb@cosgkiileccomt  odmcb@eoncholoccomt  entohub@onskolocomtr  semsub@vonekler com, i
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Turkiye'nin 2006 yili ilk yarisi
Ocak-Haziran donemi
karo seramik thracati
Turkey’s ceramic tile exports

In January-June period in
the first half of 2006

Germiyan Saatgioglu
Seramik Federasyonu - Ceramics Federation
germiyan(@serfed.com

2006 yili ilk yari Ocak-Haziran sonugclarina gore According to the results of January-June in
seramik kaplama malzemeleri ihracatimiz the first half of 2006, our exports of ceramic
metrekare olarak %5 biylme gdstermistir. Gecen tile have grown by 5 % in square meters. Our
yil Haziran ayi sonunda 46.713.720 m’ olan ihra- exports, which were 46.713.720 m’ at the end

catimiz bu yil Haziran ayi sonunda 49.061.682 of June of last year, rose to 49.061.682 m2 by
metrekareye yiikselmistir. the end of June this year.

Our exports by value has decreased by 0.8 %,

Deger olarak ihracatimiz 2005 yili ilk yarisinda coming down from 202,8 million Dollars in the

202,8 Milyon Dolar’dan 2006 yili ilk yarisinda 201,1 first half of 2005 to 201,1 million Dollars in the
Milyon dolara azalarak %0,8 oraninda kiiciilme first half of 2006. The average FOB export
gostermistir. 2005 yili ilk yarisinda 4,34 $/m’ olan price of 4.34 $/m’ in the first half of 2005 was
ortalama FOB ihrag fiyati, 2006 yili ilk yarisinda 4.10 $/m” in the first half of 2006.

4,10 $/m’ olarak gerceklesmistir.

As it may be inferred from an examination of
the annexed list;

o . e USA, with 6.3 square meters leads the coun-
metrekare cinsinden en ¢ok ihracat yapmis tries we have made most exports to, by
oldugumuz llkelerin basinda square meters.

* 6,3 milyon metrekare ile A.B.D. birinci Glkedir.

Ekli listenin tetkikinden de gorilecegi lzere

o
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_ Tiirkiye Geneli Karo Seramik ihracati
(GTIP G907-6908’in tamami) Haziran 2006 kayit degerlerine gore sirali

Turkex‘s Overall Ceramic Tile Exports
(For all of customs tariff Sub-Heaing 6907-6908) In Order by recorded figures for June 2006

ULRECOURTRE T ] YTUNEY 3005 | 1 JUNE 393006 | (35 Degigim | (39 Changs |
WTL'TE“ e u::m;u m‘"imn?ﬁ:‘ % "Et:.:'" "'u‘l‘l:":t! :“H':‘n m‘lm vﬁ“& 'ﬁﬂﬁ" :ﬂﬂ DEGER-VALUE
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Bu Ulkeyi sirasiyla;

This country is followed in order by;

* 5,2 milyon m’ile ingiltere,

e 44 milyon m’ ile Fransa ve ayni miktarla * UK with 5.2 million m”’, : - :
¢ France and Canada each with 4 million m’,

Kanada_, 2y i . * Israel and Germany each with 4.2 million m’
* 4,2 milyon m® ile Israil, ve ayni miktarla Almanya and

ve _ L _ * Greece with 2.9 million m’.

® 2,9 milyon m® ile Yunanistan

takip etmektedir. In the first half of 2006, of our total exports;
2006 yili ilk yarisinda ihracatimizin; * Volume-wise 72.7 % and value-wise 70.8 %

were made to the top 10 countries,

e miktar olarak % 72,7'si ve deger olarak %70,8'i 2 Ul e .S o gl vElETse Ele ot
were made to the top 15 countries,

ilk 1_0 Ulkeye, _ ¢ Volume-wise 93.6 % and value-wise 93.8 %
e miktar olarak %82,3'U ve deger olarak %81,3'u were made to the top 25 countries.

itk 15 tlkeye ve
e miktar olarak %93,6'sI ve deger %93,8'i ilk 25 An increase of 0.13 % occurred in our aver-
tlkeye ihrac edilmistir.
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KARO SERAMIK IHRACATI - 2006 ILK YARIYIL

TILE EXPORTS - 2006 FIRST HALF
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ULKELER - COUNTRIES

== Miktar Quantity m> —a—Deger Value ($)

Birim fiyat olarak ilk 25 llkede ortalama birim
fiyatimizda %0,13 artis gerceklesmistir. Diger
ihrac Ulkelerindeki fiyatlarda ortalama %13,45
oranindaki diists toplamda ortalama birim fiyati
%0,83 oraninda geri cekmistir.

itk 10 iilke icerisinde gecen yila gére oransal
olarak en biylk miktar artis;

* %37,2 ile Hollanda'da,
® %36,7 ile Fransa’'da ve
* %36,3 ile Yunanistan'da yasanmistir.

Bu (lkeler arasinda en blyuk miktar dustsi
gosteren llke ise %16,2 ile Israil’dir.

age unit price for the top 25 countries. The
drop of 13.45 % on the average in the prices of
other export destinations has pulled the aver-
age unit price down in total by 0.83 %.

The largest volume increases percentage-
wise compared to last year among the top 10
countries has occurred;

¢ By 37.2 % in Holland,
* By 36.7 % in France and
* By 36.3 % in Greece.

The largest drop among these countries has
occurred in Israel by 16.2 %.

DOLAR DEGER - DOLLARS VALU
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“biz diisledik, basardik”
siz dusleyin, yasayin...

47 Graniser

seramik

GENEL MERKEZ : Gaziler Cad. Graniser Center Yenisehir /IZMIR T:+90 232 449 96 96 (pbx) F:+90 232 433 95 60
FABRIKA : Akhisar Organize Sanayl Bolgesi Akhisar / MANISA  T:+90 236 427 26 05 F: +90 236 427 25 55

www.graniser.com.tr info@graniser.com
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Anadolu tipi ureticilikten sanayicilige
gecisin oykusu ile ECE BANYO

Ece Banyo Gerecleri Sanayi ve Ticaret A.$S.Yonetim Kurulu Baskani
ekip ruhuna inanan genc ve yenilikci bir lider, Erdem Cenesiz;

“Firmamizda patron yoktur”

Roportaj - Interview
Serife Deniz Ulueren

serife(@serfed.com

1972 Turhal dogumlu. itk ve ortaokulu Samsun’da,
lise ogrenimini Corum’da bitirdi. 1988°de ailesine ait
isletmede is hayatina girdi. 1993'de kendi projesiyle
baslattigi atolyede seramik imalati yapmaya
basladi. Kurucusu oldugu Ece Banyo Gerecleri
A.S."de Yonetim Kurulu Baskanligi yapan Erdem
Cenesiz, 1999 yilinda Gazi Universitesi Corum
Meslek Yiiksekokulu isletme Bélimii'nden sonra
lisans egitimini Kisinev Devlet Universitesi Ekonomi
Akademisi’nde tamamladi. Halen ABD Wayoming
de kurulu Newport Universitesi'nde MBA
programini sirdirmektedir.

Odiiller: 2001 ve 2002 yillarinda Diinya Gazetesi'nce
“Illerinde Basarili isletmeler” 6diilii, 2002 yilinda
WYBA Diinya Geng Girisimci isadami Tiirkiye Finali
Yenilikcilik Odiilii ve istanbul Universitesi tarafindan
verilen ‘Yilin isletmecisi 2003 * 6diilii. 2005 yilinda
Ekonomist Dergisi ve Finans Leasing'in birlikte

==

/

There is no boss in our company

Ece Banyo Geregleri Sanayi ve Ticaret A.S.
A young and innovative leader believing in team spirit,
Erdem Cenesiz;

type manufacturer to industrialist

/ECE BANYO with the story of transition from Anatolian
Chairman of Board of Directors,

o

He was born in 1972 in Turhal. He attended pri-
mary and middle school in Samsun and high
school in Corum. He joined business life in the
company owned by his family in 1988. Started
producing ceramics in the workshop he started
by his own design in 1993. Erdem Cenesiz, who
serves as Chairman of Board of Directors in
Ece Banyo Gerecleri A.S. he is the founder of,
completed his undergraduate studies in
Kishinev State University Economics Academy
after Gazi University Corum Vocational Higher
School Business Administration Department in
1999. Presently he is studying for his MBA in
Newport University in Wyoming.

Awards: In 2001 and 2002, Diinya Newspaper
“Companies Successful in their Provinces
Award”; in 2002, WYBA World Young
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dizenledikleri “Turkiye'nin Gizli
Sampiyonlarl” yarismasinda
“Yaratici Kobi” dalinda “1"". 2006
yilinda Ernst&Young ve
Milliyet'in birlikte diizenledikleri
“Entrepreneur of The Year”
yarismasinda onlarca firma
arasindan ilk 5°e kalarak buyuk
bir basari gostermistir.

Yaratici kobi dalinda Turkiye'nin
gizli sampiyonu, ayni zamanda
da yilin girisimcisi 6duline layik
gorilen, her turlu yenilige acik
bir yonetici. En buyuk tutkusu
hiz belli ki, 1999 yilinin Turkiye
Opel Vectra Cup Sampiyonu.
Boylesine genc ve girisimci bir
yonetici elbette odullere layik
gorilecek, kupalari kaldiracak
ama en onemlisi buralara getir-
digi grubunun arkasinda ve “Biz
ekibiz, bizde patron yok” soziinu
birakmiyor. Evet Erdem Cenesiz
ile Ece Banyo'nun buglnki
basarisinin ve 6dullerinin
oykusunu dinlemeye hos
geldiniz...

Serife Deniz Ulueren: 1992
yilinda vitrifiye ile baslayan
seramik hikayenizi sizden
dinleyebilir miyiz?

Erdem Cenesiz: Bu aslinda ¢ok
detayli bir hikaye... Ana
hatlariyla ele alirsak Anadolu
tipi Ureticilikten sanayicilige
gecisin oykusu diyebiliriz. 1992
yilinda ilk olarak 600 m’ gibi
kicuk bir atolyede on kisi ile
baslayan vitrifiye seramik
iiretimi bugiin 32.000 m’ kapali
alanda 500 calisaniyla 42 llkeye
ihracat yapan bir konuma
ulasmistir.

S.D.U: Yilin girisimcisi odilini
aldiniz, bu basari nasil
saglandi?

E.C: Bu basarinin
saglanmasinda temel etken,
ekip ¢alismasina dayali bir
yonetim sisteminin olusturul-
masi ve bunun sagladigi
ekonomik glicin surekli
yatirima donusttrtlmesi
olmustur. Bu tur oddllerin bir
kisi tarafindan kazanilmasi
mumkin degil tabi. Kurumun
basindaki insan olarak bana

Entrepreneur Businessman
Turkey Final Innovation
Award; and 'Executive of the
Year 2003 award given by
Istanbul University. “1st” in
“Turkey's Secret
Champions” Contest organ-
ized jointly by Ekonomist
Magazine and Finans
Leasing in 2005 in “Creative
SMSE Branch”. He has
achieved major success by
ranking among Top 5 among
dozens of firms in the
“Entrepreneur of The Year”
contest organized jointly by
Ernst&Young and Milliyet in
2006.

The secret champion of
Turkey in the field of creative
Small and Medium Size
Enterprise, an executive
open to all innovations who
was also given the award of
entrepreneur of the year.
Apparently, his greatest pas-
sion is speed; he is Turkey
Opel Vectra Cup Champion
of 1999. Such a young and
enterprising executive will
indeed be given awards and
Lift trophies but the most
important thing is that he
stands behind his group he
carried to this position and
keeps saying "We are a
team; there is no boss
here”. Yes, welcome to lis-

tening to the story of the
success and awards
achieved by Ece Banyo, with
Erdem Cenesiz...

Serife Deniz Ulueren: Can
we hear your story of
ceramics which started with
vitreous ware in 1992, from
you?

Erdem Cenesiz: Actually,
this is a very detailed story...
|f we look at its outline, we
can say it is the story of
transition from the Anatolian
type manufacturer to indus-
trialist. Our vitreous ware
ceramics production, which
started with ten people in a
small 600 m* workshop ini-
tially in 1992, today has
reached a position exporting
to 42 countries, with 500
people in an indoor space of
32.000 m’.

S.D.U: You received the
entrepreneur of the year
award. How did you accom-
plish this success?

E.C: The basic factor the
accomplishment of this suc-
cess was the creation of a
management system based
on team work and steady
transformation of the eco-
nomic power afforded by
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veriliyor, ancak bu odil tim Ece
Banyo ailesinin oduliddir.
Birbirimize givenen, destek
olan ve kurumumuzu hepimizin
gelecegi olarak goren bir ekibin
basarisidir. Bu nedenle bu
odulleri tim arkadaslarim
adina aldigimi soyleyebilirim.

S.D.U: Tiirkiye'nin gizli
sampiyonlari yarismasinda Ece
Banyo Yaratici Kobi dalinda
birincilik aldi, bu
sampiyonluklarin arkasinda
yatan sirlar neler?

E.C: Dikkat ceken bir basari
saglandiginda bunun arkasi
zaten geliyor. Bahsettiginiz
odullere ilave baska odiller de
aldik son yillarda, bunlarin
hepsi yenilikciligi on planda tut-
manin sonuglari. Biz daima
piyasaya bir yenilik

¢

“En onemli glicim{z yenilikgilik, bu
kapsamda da yeni renkler ve dekordan
olusan ‘Doga Renklidir’ konseptimiz
musterilerimiz tarafindan cok

begenilmekte”

sundugumuz anda bir baska
yeni projeyi hazirlamaya
basliyoruz. Yani surekli
cebimizde yeni bir seyleri
bulunduruyoruz.

S.D.U: Yurtdisi tesisleriniz ve
atiimlarinizdan bahsedebilir
misiniz?

E.C: Ece Grup olarak
Moldovya'da llkenin itk seramik
yatirimi olan vitrifiye seramik
tesislerimizi 2005 yili haziran
ayinda actik. Halihazirda yillik

“Our most significant power is
Innovativeness: and in this context,
our "Nature is Colorful” concept,
comprising of new colors and décors,
Is very popular among our
customers”

this, into investment. Of
course, it is not possible for
such type of awards to be
earned by just one person;
they are awarded to be as
the person heading the
company but this award is
for the whole Ece Banyo
family. It it the achievement
of a team who trusts and
gives support to each other
and who sees our organiza-
tion as the future of all of
us. Therefore, | can say that
| received these awards on
behalf of all my colleagues.

S.D.U: Ece Banyo won the

first prize in Creative SMSE
branch in Turkey’s Secret
Champions Contest. What are
the underlying secrets behind
these championships?

E.C: When you achieve any suc-
cess that draws attention, other
follow anyway. We received
awards other than the ones you
mentioned in recent years; all
of these are the consequences
of our commitment to innova-
tion. As soon as we offer and
innovation to the marketplace,
we start preparing another new
project. We always keep some-
thing new in our pockets.

150 bin parca uretim kapasitesi
ile devam ediyoruz. Bu
Ulkelerde yeni bir isletmenin
verimliligi ile karliligi
yakalamasi kisa stirmuyor.

Bu nedenle ciddi bir miicadele
veriyoruz. Oniimiizdeki yil
kapasitemizi yillik 300 bin
parcaya cikaracagiz. Bunun tim
hazirliklarini yaptik. Bu grup
olarak bizim ilk yurtdisi
tecriibemiz. Bu nedenle bir
yandan da yurdisinda yatirimci
olmayi 6greniyoruz diyebiliriz.

S.D.U: Could you tell us about
your facilities and endeavors
abroad?

E.C: As Ece Group, we launched
our vitreous ware ceramic facil-
ities being the first ceramics
investment of the country in
Moldova in June 2005.
Presently, we have an annual
production capacity of 150,000
pieces. It may take a long time
for a new enterprise to capture
profitability with its productivity
in these countries. Therefore,
we are in a serious struggle. We
will increase our capacity to
300,000 pieces next year. We've
done all preparations for this.
This is our first international
experience as a group.
Therefore, we can say that on
the one hand we're learning
how to invest abroad.

S.D.U: What are your opinions
on Turkey waiting at EU’s door
and the future of Turkish
ceramics?
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$.D.U: AB kapisinda bekleyen
Tiirkiye ve Tiirk seramiginin
gelecegine iliskin gorisleriniz
nelerdir?

E.G: Ulkemiz gerek karo
seramik gerekse vitrifiye
seramikte ¢ok hizli yol aliyor.
Avrupa’nin seramik tretim
merkezi olma ozelligimizi
devam ettirecegimize
inaniyorum. Tabii ki uluslararasi
rekabet glictimizu dislrecek
yanlis uygulamalar yapilmaz
ise. Seramik yarattigi katma
deger acisindan ihracat
rakamlari yiiksek olan bircok
sektorden ulkemiz adina daha
faydali bir sektor. Bu nedenle
kiymeti bilinmeli ve kanun
yapici tarafindan da engeller
olusturmayacak yaklasimlara
maruz kalmayiz diye
dusunlyorum. Bir taraftan da
tum dreticilerin ihracat
pazarlarinda gereksiz fiyat
rekabeti yapmamasi gerektigini
hatirlatmak istiyorum.

S.D.U: i ve dis pazar pay
hedefleriniz?

E.C: Biz artik yalnizca vitrifiye
seramik ureten bir sirket
degiliz. Su anda karo seramik
ve akrilik kivet haric diger tim
banyo malzemelerini ECE
markaslyla musterilerimize
sunuyoruz. Bu nedenle
hedefimiz genel banyo
kavraminda iyi bir yer edinmek.
ic pazar ihracat dengesinde ise
%50 - 50 hedefini yakalamak
istiyoruz. Su anda % 30 ihracat
% 70 i¢ pazar seklinde
dagiimimiz var.

S.D.U: Dalgalanan kur ve
dovizdeki yiikselis ile birlikte,
insaat piyasasi sizi nasil
etkiliyor?

E.C: Kurun dusuk kaldig
YTL'nin asiri degerli oldugu
uzunca suredir bilinen bir
gercekti. Global degisimler

E.C: Our country is traveling
rapidly both in ceramic tile
and also vitreous ware
ceramics. | believe that we
will continue to be Europe’s
ceramics production center.
Of course, provided no wrong
practices are applied which
would reduce our power of
international competitive-
ness. In terms of the created
added value, ceramics is an
industry which is more bene-
ficial for our country com-
pared to a lot of sectors with
high export figures.
Therefore, | believe that its
value should be recognized
and we should not be subject
to approaches which would
create obstructions by the
legislator. On the other hand,
I would like to note that all
manufacturers should
refrain from unnecessary
price competition in export
markets.

S.D.U: Your Domestic and
International Market Share
Targets?

E.C: We are not a company
which manufactures only vit-
reous ware any more. Right
now, we offer all bathroom

supplies other than ceramic
tile and acrylic tubs to our
customers under ECE brand.
Therefore, our aim is to gain a
good position in the overall
bathroom concept. We want
to capture the target of 50 %-
50% in the domestic market-
exports equilibrium. Right
now, our breakdown is 30 %
exports and 70 % domestic
market.

S.D.U: How does the con-
struction market affect you
with the fluctuating exchange
rate and the rise in foreign
currency?

E.C: How does the construc-
tion market affect you with
the fluctuating exchange
rates and the rise in the value
of foreign currency. It was a
truth which has been known
for a long time that the
exchange rate was low and
TRY was overvalued. As a
result of global changes, now
things settled down a bit.
Actually, it would have been
better if this settlement
occurred in a planned
process. Such rapid changes
lead to bafflement in the
economy and an unnecessary
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“ - " AN neticesinde simdi taslar biraz
Strgt_ejlk olarak, Turkiye'nin banyoda tiaha yarin ofurdu. Ancak
en bilinen markalari arasinda yer keske bu oturma planli bir
c - e , slirecte yasansaydi, bu kadar
almayi ve Yenilikci bir firma’ sifatini hizli degisimler ekonomide

saskinliga ve gereksiz bir

musterilerin belleginde yayginlastirmay!  {iuiriiige yol acyor. Projeler
hedeﬂ_iyo r’uz" etkileniyor, tiketim ihtiyaclari

oteleniyor. Orta vadede
piyasalarin son glinlerde
kaybettigi hizi tekrar
kazanacagina inaniyorum.
Ozellikle finans piyasalarindaki
iyilesmelerle birlikte konut
sektorinln hizlanacagini
dustndyorum.
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$.D.U: 2006’nin yarisini geride
birakirken, beklentilerinize
ulasabildiniz mi, 2007 igin
hedefleriniz?

E.C: Biitcesel hedeflerimizin bir
miktar altindayiz, ancak blytk
sapmalar yok. 2007 icin bir
miktar daha kapasite artisi
planliyoruz. Bunun i¢in ihtiya¢
olan ekipman elimizde mevcut,
yalniz kurulmalari gerekiyor.
Bunu da 2006'nin son ¢eyregine
bakarak planlayacagiz.

“Stretegically, we're aiming at becoming one
of the best known bathroom brands in

Turkey and to make the attribute of an “inno- eve. o GItiUETESE:
. . L . . Projects are affected: con-
vative firm” widespread in the memories of sumer needs are post-

poned. | believe that in
medium-term, markets will
regain the velocity they lost
recently and that especially,
the housing sector will pick
up speed

customers”

S.D.U: As we are half way
through 2006, could you
achieve your expectations?
Your targets for 2007?

E.C: We are a little bit below
our budget targets; but
there are no major devia-
tions. We are planning
some more capacity
increases in 2007. We have
the required equipment.
they just have to be
installed. We will plan this
looking at the last quarter
of 2006.

S.D.U: Do you collaborate
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S.D.U: Seramik badliimleriyle
isbirligi icinde ¢alisiyor, tasarim
yarismalari diizenliyor
musunuz? Ece Group’un egitim
ile arasindaki bag ne durumda?

E.C: Kurumumuz sehrimizdeki
egitim kurumlariyla son derece
ic ice calisiyor. Ozellikle genc
elemanlarin sektore
kazandirilmasi ana hedefimiz.
Son olarak sehrimizdeki
mihendislik fakiltesi ile
yaptigimiz protokol ile tam
donanimli bir laboratuvarin
kurulmasi yolunda mutabik
olduk. Bu laboratuvarin
malzemelerini Ece Grup olarak
biz bagisladik. Sehrimize blyuk
hizmetler verecegine
inaniyorum.

S.D.U: Sektor, dogalgaz, tasima
gibi biiyiik sorunlarla
bogusurken, tesvik bolgeleriyle
ilgili gelisme hakkindaki
gorusleriniz?

E.C: Tesvik sistemi sektorel
bazda planlanmali ve balgesel

with ceramic departments
and hold design contests?
What is the link between Ece
Group and education?

E.C: Our company is extreme-
ly intertwined with the aca-
demic institutions of our city.

Our main target is to bring
young staff to the industry.
Most recently, we reached an
agreement with the faculty of
engineering in our city for
establishment of a fully
equipped laboratory. We
donated the supplies of this
laboratory as Ece Group. |
believe that it will provide
major services to our city.

$.D.U: As the industry strug-
gles with major problems like
natural gas and transporta-
tion, what are your views on
developments regarding sub-
sidy zones?

E.C: The subsidy system
should be planned by industry
and must involve regional lev-

¢

“Biz piyasaya bir yenilik sundugumuz
anda bir baska yeni projeyi
hazirlamaya basliyoruz”

kademe icermesi gereklidir.
Yani ihrag olanagi olmayan
hicbir sektor desteklenmeme-
lidir. Bu kaynaklarimizin
israfidir. Bu anlamda ithal
ikamesi konularda da destek-
lenebilir. Ayrica Dizce ile
Hakkari'yi bir tutarsaniz kimse
Hakkari'ye gitmez. Bu nedenle
bir kademe olusturulmalidir.

$.D.U: Stratejik hedefiniz?

E.C: Stratejik olarak banyo
drdinlerinde Turkiye'nin en bili-
nen markalari arasinda yer
almayi ve “Yenilikg¢i bir firma”
sifatini misterinin bellegine
kadar yayginlastirmayi
hedefliyoruz.

S.D.U: is zamanlariniz disinda
Erdem Bey, aktiiel olarak ken-

dinizi nasil gelistirirsiniz, neler
yapmaktan hoslanirsiniz?

E.C: Tek hobim otomobil
sporlari, 1997 yilindan bugtine
aktif olarak pist yarislarina
katiliyorum. 1999 yilinda Opel
Vectra Cup Turkiye Sampiyonu
oldum. Bu sporun en buyuk
avantaji sizi tim dunyadan
kopariyor, baska bir sey
distinme sansiniz yok.

Bu nedenle zihnen
dinleniyorsunuz. Buna
ilaveten sivil toplum
kuruluslarinda gorev

almayi seviyorum.Halen
baskanligini ylriittigiim Orta
Karadeniz Sanayici ve
isadamlari Federasyonu
(OKASIFED) olarak aktif ve
proje Ureten yapiyl olusturmaya
calisiyoruz.

"As soon as we offer and innovation
to the marketplace, we start
preparing another new project”

els. I mean, no industry with
no export capability should be
supported. This would be a
waste of our resources. In this
sense, import substitution
may be supported. Also, if you
hold Dizce and Hakkari to the
same standards, nobody will
go to Hakkari. Therefore,
there should be levels.

$.D.U: Your strategic target?

E.C: Stretegically, we're aim-
ing at becoming one of the
best known bathroom brands
in Turkey and to make the
attribute of an “innovative
firm” widespread in the mem-
ories of customers

S.D.U: Mr. Erdem, how do you
improve yourself, what are

your hobbies outside your
professional hours?

E.C: My only hobby is motor
sports. | am participating in
course races actively since
1997. | became Opel Vectra
Cup Turkey Champion in 1999.
The greatest advantage with
this sport is that it detaches
you from the whole world; you
cannot think of anything else.
So you are relaxed mentally.
In addition, | want to take part
in non-governmental organi-
zations. As Middle Black Sea
Industrialists and
Businessmen Federation
(OKASIFED] | am currently the
president of, we are trying to
create an active and project
generating composition.
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Turk ve Koreli sanatcilardan
seramik sergisi

Ceramic show from Turkish and
Korean ceramic fine artists

Mutlu Baskaya Hyun-Sik In

The ceramic and porcelain works brought along

Turkiye ve Kore'den seramik sanatcilarinin to Alacati by ceramic fine artists from Turkey

Alacati'ya beraberlerinde getirdikleri seramik ve and Korea were exhibited in Cati Gallery in
porselen calismalari Alacati'da Cati Galeri'de Alacati from August 5to August 30, arranged by
Ahter Kiral'in diizenlemesiyle 5-30 Agustos Ahter Kiral. The exhibition catalogue was pre-
tarihleri arasinda sergilendi. Serginin katalogu pared with the contributions of Baskent

Baskent Universitesi'nin katkilariyla hazirlandi. University.

o
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Sergide, Prof.Suku Park, Hyun-
Sik In, In-Sook Rhee, Joo Hee
Lee, Hyun-Kyung Kim'den
olusan Koreli seramik
sanatcilari ile Ferhan Taylan
Erder, Tizim Kizilcan, Mutlu
Baskaya ve Atilla Kili¢'tan
olusan Tirk seramik
sanatcilarinin eserleri
sergilendi.

Suku Park

Joo Hee Lee

The works of Korean ceram-
ic fine artists Prof. Suku
Park, Hyun-Sik In, In-Sook
Rhee, Joo Hee Lee, Hyun-

Kyung Kim and Turkish fine
artists Ferhan Taylan Erder,
TuzUm Kizilcan, Mutlu
Baskaya ahd Atilla Kilic were
viewed at the exhibition.
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Zehra Cobanli'dan ‘Tugralar’

Seramik Sergisi

Zehravi mavi seramikler...

‘Tugras’ Ceramic
Show by Zehra
Cobanli
Zehraian blue
ceramics...

Zehra Cobanli’'nin “The Blue Art-Tugralar” konulu
Seramik Sergisi 5 Eyliil tarihinde istanbul Tiirk
islam Eserleri Miizesi'nde acildi. 30 Eyliil'e kadar
slrecek olan sergide Cobanli’'nin Osmanli Padisah
Tugralarinin yer aldigi Mavi Seramikleri ve mavi
camurdan sekillendirdigi 3 boyutlu formlarinin
bulundugu yaklasik 75 eseri sergilenecek.

Hollanda, italya, Almanya, Finlandiya, Amerika,
Japonya, Avusturalya, Polonya, Kore, Cin ve Yeni
Zelanda'da ¢esitli miize ve seramik—-cam merkez-
lerinde arastirma ve inceleme yapan Zehra
Cobanli 28 Kisisel Sergi acmis ve 100°e yakin
Karma Sergiye katilmistir. Cobanli’'nin yurtdisi ve
yurticinde cesitli Resmi ve Ozel Koleksiyonlarda
eserleri bulunmaktadir. Ulusal ve uluslararasi
cesitli seramik workshop ve sempozyumlara
katilan sanatcl, halen Anadolu Universitesi Giizel
Sanatlar Fakiiltesi Seramik Bolim Baskani ve
Endustriyel Sanatlar Yiksekokulu Midurd'ddr.

o

The ceramic show with the theme “The Blue
Art-Tugras” by Zehra Cobanli was opened on
September 5 in Istanbul Turkish Islamic Art
Works Museum. The show, which will stay
open until September 30, will feature
approximately 75 works by Cobanl, including
her blue ceramics embodying Ottoman
Sultan Tugras and three-dimensional forms
shaped out of blue clay.

Having done research and explorations at
various museums and ceramic-glass cen-
ters in Holland, Italy, Germany, Finland, USA,
Japan; Australia, Poland, Korea, China and
New Zealand; Zehra Cobanli has opened 28
solo shows and participated in close to 100
mixed shows. Cobanli's works are part of
public and private collections within and out-
side the country. The fine artist, who has
participated in various national and interna-
tional ceramic workshops and symposiums,
is presently Head of Ceramics Department
of Faculty of Fine Art and Director of Higher
School of Industrial Arts of Anatolia
University.
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Avanos Sanat ve

Kultur Dernegi Sergisi

4

Avanos Art and Culture Association Exhibition

Subat 2006 tarihinde, Nevsehir'in Avanos
ilgesinde yasayan zanaatkarlarin, sanatcilarin ve
Avanos’a gonil vermis olan bir avug insanin bir
araya gelerek kurulum calismalarina basladiklart
ve Nisan 2006 tarihinde tiizel kisiligine kavusan
Avanos Sanat ve Kultir Dernegi'nin 1.Karma
Sergisi gerceklestirildi. Avanos ve ¢evresinde
yapilan tek ve kapsam acisindan da zengin bir
sergi olma 6zelligine sahip olan ‘Yeniden' sergisi
25 guin surdu. Buyuk ilgi goren sergiyi dort binin
Uzerinde ziyaretci gezdi.

Avanos ¢comlekgiliginin karsilastigi her tirli
sorunu ¢ozmeyi, comlekgeilerin yeteneklerini ve
birikimlerini, el becerilerini sergilemeyi, tretken
hale getirmeyi, pazarlar bularak ekonomilerine
katkida bulunmayi, altyapi eksikliklerini gidermeyi
amaclayan dernek, ayni zamanda Avanos'un diger
kiltirel, sanatsal, tarihsel ve dogal degerlerinin
ortaya ¢ikartilmasi konusunda yapilan calismalari
da destekliyor.

The first mixed exhibition by Avanos and
Culture Association, for which the organiza-
tion efforts started by tradesmen and fine
artists living in Avanos District of Nevsehir and
a handful of people who love Avanos, in
February 2006, which gained its legal person-
ality in April 2006, was held. The ‘Once Again’
exhibition, which is the only show held in and
around Avanos, which is very rich in terms of
content, lasted 25 days. Over four thousand
visitors attended the show which drew great
interest.

The Association, seeking to resolve any type of
problems faced by Avanos pottery, to exhibit
the talents, accumulations and hand skills of
the potters, making them productive, to con-
tribute to them economically, finding them
markets and to eliminate infrastructural
shortcomings, also gives support to the efforts
pursued on uncovering other cultural, artistic,
historical and natural assets of Avanos.
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Heykelin buyuk ustasi Rodin
Istanbul’'da

The grand master of sculpture,
Rodin, in Istanbul

Auguste Rodin

Oplisme, 1881-1882ye dogru

Bronz, ana model, 25.7 x 15.9 x 15.7 cm

Paris, Rodin Miizesi koleksiyonuna 1920°de yeniden katilmistir.
Paris, Rodin Miizesi, S. 776

© Musée Rodin/Photo: Adam Rzepka

Auguste Rodin

Auguste Rodin
Distinen adam, 1881-1882
Bronz, 71.5 x 40 x 58 cm

Paris, Rodin Mizesi koleksiyonuna 1967'de girmistir. Kiss, circa 1881-1882

Paris, Rodin Mizesi, S. 788 Bronze, master model, 25.7 x 15.9 x 15.7 cm

© Musée Rodin/Photo: Adam Rzepka Re-entered in Paris, Rodin Museum collection in 1920.
Auguste Rodin Paris, Rodin Museum, S. 776

Thinking Man, 1881-1882 © Musée Rodin/Photo: Adam Rzepka

Bronze, 71.5 x 40 x 58 cm

Entered in Paris, Rodin Museum collection in 1967.
Paris, Rodin Museum, S. 788

© Musée Rodin/Photo: Adam Rzepka

Sabanci University Sakip Sabanci Museum
(SSM] has been playing host to the works of
French sculptor Auguste Rodin since June 13,

Sabanci Universitesi Sakip Sabanci Miizesi (SSM),
13 Haziran 2006 tarihinden itibaren Fransiz

heykeltras Auguste Rodin’in yapitlarina ev 2006. The show entitled “The grand master of
sahipligi yapryor. “Heykelin Blytik Ustasi Rodin sculpture, Rodin” features 203 works selected
Istanbul’'da” baslikli sergi, Paris’teki Rodin from the collection in Rodin Museum in Paris.
Mizesi'nin koleksiyonundan secilen 203 eseri There are bronze, plaster and marble sculp-
iceriyor. Sergide, Uinli sanat¢inin bronz, algi, mer- tures, archive photographs, pieces from the
mer heykelleri, arsiv fotograflari, antik heykel antique sculpture collection and a large number
koleksiyonundan parcalar ve cok sayida deseni of sketches by the famed artist.

yer aliyor.

o
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Heykel sanatini bir diinya ustasinin eserleri
araciligiyla genis kitlelere tanitmayi hedefleyen
SSM'nin sergiledigi 100°e yakin heykel arasinda,
sanatcinin Disliinen Adam, ﬁpUsme, Calais
Burjuvalari, Balzac ve Yiriyen Adam gibi
basyapitlari da bulunuyor. Uzun yillar tzerinde
calistig ancak tamamlayamadigi Cehennemin
Kapisi kompozisyonundan tiireyen 18 heykel ve
cok sayida parcalama-birlestirme calismasinin
yani sira, Rodin’in 6zel koleksiyonundan 20 antik
heykel de sergide goriilebiliyor.

Sergi icin, Atli Kosk’e adini veren ve 1952 yilindan
bu yana Bogaz'i selamlayan bronz at heykeli, itk
kez yerini Victor Hugo'ya birakti. Eserlerle birlikte
sergilenen fotograf ve desenler, sanat¢inin gencg-
lik donemi eserlerinden en Unld yapitlarina kadar
kat ettigi yolun izlenmesine olanak sagladigi gibi,
sanat¢inin daha az taninan cizer ve koleksiyoncu
taraflarina da isik tutuyor. Metinleri Samih Rifat
tarafindan derlenen ve Tiirkce-ingilizce olarak
hazirlanan sergi katalogunda, Rodin’in yasami ve
sanat seriveni anlatiliyor. Sergi kapsaminda
konferanslar, galeri sohbetleri ve cocuklara
yonelik zengin egitim programlari da sunuluyor.

Sponsorlugunu Akbank’in Ustlendigi sergi, Paris
Rodin Mizesi ve Fransiz Kultir Merkezi'nin
isbirligiyle gerceklestiriliyor.

4

Auguste Rodin

Victor Hugo aniti, 1900'den sonra
Bronz, 185 x 285 x 162 cm

Paris Rodin Miizesi koleksiyonuna
1997'de girmistir.

Paris, Rodin Miizesi, S. 6686

© Musée Rodin/Photo: Jean de Calan

Auguste Rodin

Victor Hugo monument, after 1900
Bronze, 185 x 285 x 162 cm

Entered in Paris, Rodin Museum
collection in 1997.

Paris, Rodin Museum, S. 6686

© Musée Rodin/Photo: Jean de Calan

Among close to 100 sculptures exhibited by
SSM, aiming at introducing the art of sculp-
ture to wide masses through the works of a
global master, are masterpieces of the artist
like Thinking Man, the Kiss, Calais
Bourgeoisie, Balzac and Walking Man. In
addition to 18 sculptures derived from his
Gate of Hell composition which he worked on
for many years but was unable to complete
and numerous disassembly-assembly works,
20 antique sculptures from Rodin’s private
collection may be viewed at the exhibition.

On occasion of the show, the bronze horse,
which gave Mansion with a Horse its name,
which has been saluting the Bosphorus since
1952, was replaced by Victor Hugo for the first
time. The photographs and sketches displayed
with the works allows the distance covered by
the artist from his youth period works up to
his most famous masterpieces to be viewed,
shedding light to the less known drawer and
collector sides of the artist. The exhibition cat-
alog, the texts of which were compiled by
Samih Rifat and prepared in Turkish and
English tells Rodin’s life and his art journey.
Conferences, gallery chats and children ori-
ented rich educational programs are also
offered as part of the show.

The exhibition sponsored by Akbank is held
through the collaboration of Paris Rodin
Museum and French Culture Center.
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4th Cultural Giftware Design
Contest 2006

Toprak Uriinleri Birincilik Odiili: Deniz Onur Erman (Dekoratif seramik sise)
Earthenware First Prize: Deniz Onur Erman (Dekorative ceramic bottle)

T.C Killttir ve Turizm Bakanligi, DOSIM (D8ner The award ceremony and exhibition opening of
Sermaye Isletmesi Merkez Miidurligu) tarafindan the Cultural Giftware Design Contest, the fourth
bu sene dordincisu dizenlenen Kiltirel one of which was organized by Republic of
Hediyelik Esya Tasarimi Yarismasi'nin odul toreni Turkey Ministry of Culture and Tourism, Ddsim
ve sergi acilisi Agustos ayinda Ankara'da, Resim (Revolving Capital Enterprise Central Office)
Heykel Mizesi'nde gerceklestirildi. Kazanan was held in August in Ankara in Paintings and

yarismacilara oduller Kiltir ve Turizm Bakani Sculptures Museum. The awards were handed
Atilla Kog tarafindan dagitildi. Toprak, Tas, Maden, &Ut by Minister of Culture anéjATogmsm Aé'g? _
Cam, Hayvansal, Bitkisel, Tekstil ve Taki Urlnleri o¢ to winning contestants. 34 prizes in 6 disci-

. . S plines comprising Earth, Stone, Metal, Glass,
olmak uzere toplam 8 dalda 3.4 9d.”l sghlpler|n| Wares of Animal Origin, Wares of Plant Origin,
buldu. Turk el sanatlarinin gelistirilmesi ile

o
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Toprak Uriinleri Mansiyon: Hasan
Yalli (idolli Mumluk)

Earthenware Honorable Mention:
Hasan Yalili (Candlestick with idol)

Textiles and Jewelry went to
their respective owners.
From all over Turkey, 2022
products participated in the
contest organized starting
from the idea of advance-

Toprak driinleri ikincilik Odiili: Hasan Hiiseyin Savc
(Makara Bicimli Geometrik desenli Vazo)

Earthenware Second Prize: Hasan Hiseyin Savci
(Spool shaped geometric patterned vasei/

Toprak driinleri Ugtinciiliik Odiilii: Melike Canakay
(Mevlevi- Semazen Satran¢ Takimi)
Earthenware Third Prize: Melike Canakay (Mevlevi- Whirling Dervish Chess Set)

geleneksel Anadolu kiltirdnin
cesitli 6gelerinin modern bir
anlayisla sentezlenmesi
fikrinden yola cikilarak
diizenlenmis olan yarismaya
Turkiye'nin her yerinden
toplam 2022 iriin katildi.

Katiimin olduk¢a yogun oldugu
bu yarismada kazanan
tasarimcilara verilmek Uzere
Kaltdr ve Turizm Bakanligl
tarafindan 440.000 YTL lik
biyik bir 6denek ayrildi.

o

ment of Turkish handicrafts
and synthesis of various
elements of the traditional
Anatolian culture under a
modern concept. A sizeable
appropriation of TRY
440,000 was earmarked by
Ministry of Culture and
Tourism to be given to win-
ning designers in the con-
test where participation was
quite high.

Toprak Uriinleri Mansiyon: Serap
Ereyli (Cini Levha)

Earthenware Honorable Mention:
Serap Ereyli (China Plate)
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GSF Dekani Prof. Nazan Erkmen, Seramik
Bolim Baskani Prof. Glingor Guner,
6grencisi Fatma Batukan ve calismasi;
Gercegin Agz

FFA Dean Prof. Nazan Erkmen, Ceramics
Department Head Prof. Glingdr Guner,

student Fatma Batukan and her work;
The Mouth of Reality

“El/le” sergisinde
“el”
uretilen oldu

ureten degqil,

“Hand” becomes the
produced, not the
producer, in the

“Hand/le" show”

Marmara Universitesi Giizel Sanatlar Fakiiltesi
2005-2006 Akademik Yili Diploma Projeleri Sergisi
Pera Miizesi’'nde acildi. Sergi; fakiltenin; Resim,
Heykel, Seramik, Endustri Urinleri Tasarimi, i¢
Mimarlik, Grafik, Tekstil, Fotograf, Sinema-
Televizyon ve Geleneksel Tirk El Sanatlari
bolimlerinden mezun olan ogrencilerinin diploma
projelerinden secilen islerden olusuyor.

o

Marmara University Faculty of Fine Arts 2005-2006
Academic Year Graduation Projects Show was
launched at Pera Museum. The show comprises
the works selected from amongst the graduation
projects of students of the faculty graduating from
the Painting, Sculpture, Ceramics, Industrial
Product Design, Interior Decoration, Graphics,
Textiles, Photography, Cinema-Television and
Traditional Turkish Handicrafts Departments.
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Genc¢ sanatcl ve tasarimci
adaylarinin bu sergisi,
fakiltenin disiplinler arasi
anlayisina bir kez daha tanik
olmak icin iyi bir firsat. Clink
Marmara Universitesi Giizel
Sanatlar Fakiiltesi'nin son
yillarda Gzerinde onemle
durdugu kavramlardan biri olan
“interdisipliner” anlayis, bu kez
tim bolimleri “El/le” basligi
altinda bulusturdu.

Fakiltenin Seramik-Cam
Bolimd mezunlarinin

Bisiklet- Seda Tuncali
Bicycle- Seda Tuncali

The show by young artist and
designer candidates is a good
opportunity to witness the inter-
disciplinary concept of the
Faculty, once again. Because
the inter-disciplinary concept,
which is one of the concepts
Marmara University Faculty of
Fine Arts has been committed
to in recent years, this time
brought together all
Departments under the topic of
“Hand/le".

The works of Ceramic-Glass
Department graduates of the
Faculty are among pieces in the

4

calismalari serginin en ilgi
ceken parcalari arasinda.
Camura aracisiz bicim veren el,
Uretim sirecinde ayni zamanda
gozd, kulagi, dili oluyor
seramikginin... Ancak bu kez el,
sadece “Ureten” degil, “Uretilen
nesne’ye de donusuyor.

“El/le” sergisinde, Seramik
Bolim Prof. Gingor Glner
Atolyesi'nden Fatma Batukan,
Selahattin Ustiinkol, Seda
Tuncali, Muazzez Yildirim;
Seyma Reisoglu Atdlyesi'nden

show, which draw the greatest
attention. The hand, shaping
the clay without an intermedi-
ary, becomes also the eye, the
ear, and the tongue of the
ceramicist during the product
process... But this time, the
hand is not only the “producer”
but is also transformed into the
“produced object”.

In the "Hand/le" show, the
works of Fatma Batukan,
Selahattin Ustiinkol, Seda
Tuncall, Muazzez Yildirim from
Prof. Glingor Giiner Studio;
Derya Amac, Volkan Dogan,

o

isimsiz- Nusret Mac
Untitled- Nusret Mac

Derya Amag, Volkan Dogan,
Mehmet Ali Ciftcioglu, Ali Bayrak
Atolyesi'nden Murat Celik ve
Cam Bolimi’'nden Nusret Mac¢'in
calismalari yer aliyor. Bu yeni
mezunlarin sergide yer alan on
calismasi fakdiltenin geneli gibi
Seramik Bolimi'nin kendi
icindeki renkliligi ortaya koyuyor.

“El/le” sergisi 29 Eylil'e kadar
gorilebilir.

Yazi: Fatma Batukan

Mehmet Ali Cift¢cioglu from
Seyma Reisoglu Studio; Murat
Celik from Ali Bayrak Studio of
the Ceramics Department and
Nusret Mac from the Glass
Department are featured. The
ten works of these new gradu-
ates exhibited in the show
reveal the diversity within the
Ceramics Department, just like
the Faculty at large.

The "Hand/le"show may be vis-
ited until September 29.

Author: Fatma Batukan
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|AC, Uluslararasi Seramik
Akademisi'nin 2006 bulusmasi

International Academy of

2006 Meeting of IAC,
Ceramics

2006 meeting of IAC, International Academy of
IAC, Uluslararasi Seramik Akademisi'nin Ceramics was held in Riga, the capital city of
2006 bulusmas! Latvia'nin baskenti Riga'da Latvia. International, national, group and solo
yapildi. Litvanya ve Estonya'yi da kapsayan ceramic exhibitions, outdoor ceramic shows
bulusmada uluslararasi, ulusal, grup ve bireysel e ?utdoolr (HSERIS [\./fhre tolureddatEtkEe .
seramik sergileri, agikhava seramik sergileri ve MEEting, aiso covering Lithtania and Estonia.

acik hava miizeleri gezildi. Alongside of 125 member and 300 non-member

ceramic fine artists, magazine owners, critiques

Islerin tanitildig, deneyimlerin paylasildigi and gallery owners attended the meeting where
bulusmaya 125 Uye ve Uye olmayan toplam 300 works were introduced and experiences shared.
seramik sanatcisinin yani sira dergi sahibi, Each participant returned to his/her country
elestirmen ve galeri sahipleri katildi. Her katilimci with new approaches. Among the most impres-
Ulkesine yeni acilimlarla dondd. 80 yasmdaki sive solo shows was the architectural porcelain
Riga’li Peteris Martinsons’'un mimari porselen show of 80-year-old Riga resident Peteris

sergisi en etkileyici kisisel sergilerdendi. Martinsons.

o
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Mantamados'tan Tuzum
Kizilcan’a en 1yl yabanci

seramikci odulu

The foreign ceramicist award to
Tuzum Kizilcan from Mantamados

Aegean Ceramics Exhibition was held from July
29 until August 31 in the Mantamados District of

29 Temmuz 31 Agustos tarihleri arasinda the Island of Lesbos in Greece.

Yunanistan'in Lesbos Adasi Mantamados
Beldesi'nde Ege Seramikleri Sergisi diizenlendi.

Ceramic fine artist TizUm Kizilcan participated
in the show, 11th of which was held this year.
Bu yil 11. diizenlenen sergiye seramik sanatcisi The artist was chosen the best ceramicist
Tuzim Kizilcan katildi. Sanatci, yabanci among foreign participants.

katiimcilar arasinda en iyi seramikgi segildi.
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The “Living Lykia” Project in Istanbul..

Ressam Aydin Cukurova’nin 8 yillik ugrasiyla The "Living Lykia” project created by artist
Aydin Cukurova after an endeavor of 8 years

olusturdugu “Yasayan Likya” projesi, 120 fotograf meets art lovers for the first time as a whole
ve 80 resimden olusan “YANKILAR" ana in Istanbul Archaeology Museum with the

prezantasyonuyla ilk kez bir biitiin olarak istanbul "ECHOS™ main presentation comprising 120
Arkeoloji Miizesi'nde sanatseverlerle bulusuyor. gt el B el g

o



07Izlediklerimiz.gxd 9/13/06 12:11 PM Page 69

Saydam gosteriler ve albimiyle bir bitiin olarak
kiltlr ve sanat tarihinde benzeri yapilmamis,
"Yasayan Likya / Akdeniz Gercegi" projesinin ana
icerigi, ressam Aydin Cukurova'nin Likya
Medeniyeti izlegindeki 45 yerlesim yeri ve
yoresinin fotograflari ve resimlerinden olusuyor.
Istanbul Arkeoloji Miizesi'nde gerceklesecek olan
bu etkinlikte ilk defa “Yasayan Likya”
fotograflarinin timu, yine Cukurova'nin resim
sanatinda bir ilk olan transparan teknigiyle
yapmis oldugu resimleriyle birlikte
sanatseverlerle bulusacak, acilislara saydam
gosterisi de eslik edecek.

Mayis ayinda Antalya Miizesi'nde baslayan ve
Likya'nin 6 kentinde 6 farkli sergi olarak pes pese
izlenime sunulan projenin ana sunumu 14-30
Eyliil 2006 tarihleri araliginda istanbul Arkeoloji
Miizesi Assos Salonu'nda gerceklesiyor.

08-11 Eyliil 2006 tarihleri arasinda istanbul daki
Akdeniz Yazarlar Bulusmasi'nda konsept sergi ve
gosteri olarak bir bolimd yer alacak olan proje
1-15 Kasim 2006 tarihleri arasinda Ankara
Anadolu Medeniyetleri Miizesi ve Ankara Devlet
Guzel Sanatlar Galerisi’'nde izlenime sunulacak.
25 Kasim 2006 - 08 Ocak tarihlerinde izmir Resim
Heykel Miizesi'nde de sergilenecek proje 2007
yiliyla birlikte Avrupa turnesine ¢ikacak

The main content of the “Living Lykia /
Mediterranean Truth” project, which is a whole
with transparent shows and an album which is
unique in history of culture and art, comprises
photographs and drawings by artist Aydin
Cukurova of 45 settlements and areas in his
Lykia Civilization theme. For the first time, all
of the Living Lykia photographs will meet art
lovers in this event to be held in Istanbul
Archaeology Museum together with
Cukurova’s pictures he made employing the
transparent technique which is a first in the art
of painting; the slide show accompanying the
openings.

The main presentation of the project, which

started in Antalya Museum in May, which was
presented consecutively in 6 cities of Lykia in 6
different shows, will be held September 14-30,
2006 in Istanbul Archaeology Museum Assos
Hall.

The project, a segment of which will be pre-
sented in Mediterranean authors meeting in
Istanbul September 08-11, 2006 may be viewed
in Ankara Anatolian Civilizations Museum and
Ankara State Gallery of Fine Arts, November 1-
15, 2006. The project, which will be exhibited in
|zmir Paintings and Sculptures Museum
November 25-January 8 will go on a tour of
Europe in 2007.
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Sariyer Belediye Baskani Yusuf Tulun:
Amacimiz Sariyer’i bir kultur

ve turizm baskenti yapmak”

Réportaj / Interview:
Serife Deniz Ulueren

serife(@serfed.com

1953 Tekirdag'da dogdu. istanbul Universitesi
iktisat Fakiiltesi Gazetecilik ve Halkla iliskiler
Enstitlisi’'nden mezun oldu. Refah Partisi (1984)
Sisli ilce Sekreterligi, (1985) Sariyer ilce
Baskanlig, (1992) istanbul il Baskan Yardimciligi
gorevlerinde bulundu. 1992-1994 yillar arasinda
Bagcilar Belediye Baskan Yardimciligi ve
Biiyiiksehir Belediye Meclis Uyeligi, 1994-1999
yillari arasinda Sariyer Belediye Baskanligi, 1999-
2002 yillari arasinda Blyiksehir Belediye Baskan
Danismanligl, AK Parti istanbul il kuruculugu ve il
Baskan Yardimciligi gorevlerini yirittd. 3 Kasim
secimlerinde milletvekili adayr oldu. TBMM Milli
Saraylar Daire Baskanligi Musavirligi gorevinden,
Sariyer Belediye Baskan adayligi icin istifa etti.
Fransizca ve Arapca bilen Tilin evli ve dort cocuk
babasidir.

o

Our

target is to make Sariyer a culture

Sariyer Mayor Yusuf Tulln:

and tourism capital

Was born in Tekirdag in 1953. Graduated from
Istanbul University Faculty of Economics
Journalism and Public Relations Institute. He
served as Sisli District Secretary (1984) and
Sariyer District Chairman (1985) and Istanbul
Provincial Deputy Chairman (1992) of Welfare
party. From 1992-1994, he was Deputy Mayor
of Bagcilar and Member of Metropolitan
Municipal Assembly and was Mayor of Sariyer
from 1994-1999, Metropolitan Mayor’'s Advisor
1999-2002, was founder of Istanbul Provincial
Organization and Deputy Provincial Chairman
of Akparti. He was a candidate for Member of
Parliament in November 3 elections. He
resigned from his post as Advisor to Turkish
Grand National Assembly National Palaces
Department to run for Sariyer Mayor. Tultn,
who speaks French and Arabic, is married and
has four children.
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“Sariyer, turizmden hak ettigi payi alacak”

Cografi konumu ve kiiltiirel dokusuyla istanbul’a “Sariyer will get its share of tourism it
renk veren Sariyer, turizmmden hak ettigi pay deserves”

alacak. Simdilerde giiniibirlik ziyaretler igin Sariyer, which adds color to Istanbul with
degerlendirilen Sariyer, belediyemizin Turizm its geographical location and cultural tex-

ture, will get its share it deserves out of
tourism. Sariyer, which is used for daily vis-
its these days, will be a model city with its
infrastructure, educational and cultural
activities, environmental planning and

Bakanligi ve yatirimcilarla yirtttiigd isbirligi
sonucu turizmde yeni bir cazibe merkezi olacak.

“Rumeli Fener ve Garipge Kalemizi, Tiirk

Turizmine kazandiracagiz” urban transformation operations.
Bolgemizde bulunan kalelerimizi turizme

kazandirmak istiyoruz. Rumeli Fener Kalemiz ile “We will make our Rumeli Fener and
Garipce Kalemiz var, biz bunlari siiratle Tirk Garipce Forts part of Turkish tourism”
turizmine kazandirarak buralara yatirnmcilarin We want to make our forts in our region
gelmesi icin ¢alisiyoruz. Bir dag kizagi projemiz part of Turkish tourism. We have our

var. Kefeli Kdy'de bos alanlarinda, yamaclarda, Rumeli Fener Fort and Garipce Fort. We
Almanlarin talip oldugu bu proje ile bir dis are trying to make these parts of Turkish

tourism to attract investors here. We have a
mountain sledge project. Under this project
Germans are interested in, we would like to

yatirimla, yol kenarlarindaki otoban
korkuluklarina benzer bir dolastirilmis sistem ile
Uzerinde cazibe ile egimden hiz alarak dolasan N : .

. T o Pt attract everyone wishing to raise their
cocuklarin dahi kullanabildigi gtvenli bir sistemle adrenalin levels to Sariyer by a system sim-
adrenalini yiikseltmek isteyen herkesi Sariyer’e ilar to highway guard rails at the sides of
¢ekmek istiyoruz.
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“Altyapisi, egitim ve kiltlr calismalari,
cevre duzenleme ve kentsel donusum
calismalariyla; Sariyer ornek bir kent

olacak”

roads, using a safe system on it running using

gravity and slope, which can be used even by
children, with an international investment.

“We will set up the Anfola Museum”
Again in Garipce Fort, | specifically related
these verbally as projects to our Ministry of
Culture. We will submit a project we are
preparing. For example, we want to set up an
Anfola Museum in Garipce Fort; Sari Saltuk

lies under Rumeli Fener. We have a Telli Baba

and if we can also promote Sari Saltuk, we
believe that we can mobilize faith tourism.

“Istinye and Tarabya Coves will be re-
designed”

In our Sariyer, we have rare coves of match-
less beauty. One of these is the Istinye Cove.
We want to realize a project in Istinye Cove by

“Sariyer will be a model city
with 1ts infrastructure,
educational and cultural
activities, environmental

planning and urban

transformation operations’

o

“Anfola Miizesi kuracagiz”
Yine Garipge Kalesi'nde ozellikle
bunlari Kiltir Bakanimiza proje
olarak sozli olarak soyledim,
proje hazirliyoruz takdim
edecegiz. Mesela Garipge
Kalesi'nde bir Anfola Mizesi
kurmak istiyoruz, Rumeli
Fenerimizin altinda Sari Saltuk
Hazretleri yatiyor, bizim bir Telli
Babamiz var bir de Sari Saltuk
Hazretleri'ni tanitabilirsek
inang turizmini hareketlendi-
recegimize inaniyoruz.

“Istinye ve Tarabya Koyu
yeniden projelendirilecek”
Bizim Sariyer'imizde diinyanin
hicbir yerinde olmayacak
guzellikte nadide koylarimiz var.
Bunlardan bir tanesi istinye
Koyu. istinye Koyu'nda yeni bir
diizenleme yaparak bu

alanda Lunaparklarin ve eglence
merkezlerinin oldugu, mini golf
alanlarinin bulundugu, modern
otoparkli, yesil alanlarin ve
modern bir sahnenin de icinde
yer aldigl, konserlerin ve sanat-
sal faaliyetlerin yapilabilecegi,
su sporlarini yapma firsati
bulabilecegimiz, festival ve el
sanatlari alanlarinin olusturula-
cagl, cocuklarimizin cok amacli
kullanabilecegi alanlar bulanan
bir proje gerceklestirmek
istiyoruz. Tarabya Koyu'na da
ayni projeyi uygulayarak hem
ilgemizi glizellestirmek hem de
Belediyemize gelir saglamak
istiyoruz.
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“Sariyer, belediyemizin Turizm Bakanligi ve
yatirimcilarla yuruttugu isbirligi sonucu
turizmde yeni bir cazibe merkezi olacak”

“Iki devlet bir millet: Haydar Aliyev Parki”

Parkin girisinde Haydar Aliyev'in bir heykeli yer aliyor. Etrafi
diizenlenmis bu parkta 2,5 metreyi asan bir Atatirk rolyefi var.
Boylelikle “iki devlet bir millet” felsefesiyle bir tanitim bandinin da
bulundugu parkin agilisini, Azerbaycan Cumhurbaskani ilham Aliyev
ve Devlet Bakani Mehmet Ali $Sahin ile birlikte yaptik.

“Sariyer ornek kent olacak”

ilcemizde Rekreasyon Alanlari calismalarimiz olacak. Bunlardan biri
olan ve Maslak’ta Sehir Parki olarak planinin yapildigi 1100
donidmlik bir alanimiz var. Parki icinde goletler, yirime parkurlari
ve kafeteryalarla Sariyer’e kazandirmak istiyoruz. Altyapisi, egitim ve
kultur etkinlikleri, cevre ve kent dontstm diizenlemeleriyle Sariyer
her acidan zenginlesecek ve guzellesecek.

“Hep birlikte yasanabilir bir Sariyer”

Idealim mavisi berraklasmis, yesili temizlenmis, yollari serha serha
acilmis, tuneliyle, metrosuyla belediye binasiyla, hastanesiyle,
turistik merkezleriyle, alanlariyla marka olmus bir Sariyer. Marka
Sariyer, yasanabilir bir Sariyer hep birlikte Sariyerlilerle, meclis
uyeleriyle, sivil toplu kuruluslariyla, Universiteleriyle, sanatcilariyla,
sporculariyla basari dolu, basari yurdu, basari merkezi bir Sariyer.
Her sey Sariyer icin. Sariyer’i ¢ok seviyoruz.

“Sahil seridine Saglikli Yasam Yiiriyiis Parkuru”

Sariyer'i saglikli ve uzun yasamanin merkezi haline getirmek icin
Sariyer-Yenikdy arasinda bulunan kiyr seridinde Saglikli Yasam
Yiriyls Parkuru'nu torenle actik. Yenikoy'den Sariyer'e kadar

7 km'lik yirtyls parkurumuz oldu.

“Sariyer will be a new center of
attraction in tourism as a result
of our Municipality's
collaboration with Ministry of
Tourism and investors”

o

a new layout with amusement
parks and recreation centers,
mini golf courses, a modern
car park, green spaces, a
modern stage where concerts
and art activities can be held,
where you can do water sports
with festival and handicraft
sites which may be used by our
children for multiple purposes.
By implementing the same
project also on Tarabya Cove,
we want to both beautify our
district and also procure funds
for our Municipality.

“Two states, one nation:
Haydar Aliyev Park”
Haydar Aliyev statue stands at
the entrance to the park. There
is an Ataturk relief more than
2.5 meters high in a land-
scaped park. We carried out
the opening of the park which
also has a promotional strip
under the “two states, one
nation” philosophy, together
with Azerbaijan President
Haydar Aliyev and Minister of
State Mehmet Ali Sahin.

“Sariyer will be a model
city”

We will run recreational areas
activities in our district. We
have a land of 1,100 donums
planned as city park in Maslak.
We want to make the park part
of Sariyer with pools, walkways
and cafeterias. Sariyer will be
enriched and beautified in all
respects with its infrastruc-
ture, educational and cultural
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“Sosyal Hizmetler bizim igin
cok onemli”

Egitim Kiiltiir ve Sosyal isler
Mudurligi binyesinde uzman
egitmenler tarafindan verilen
kurslarimizdan 450
kursiyerimiz yararlaniyor.
Sariyerliler’in blylk begenisini
kazanan kurslarimizda,
kursiyerlerimiz bir hobi ile
ilgilenirken ayni zamanda elde
ettikleri Uriinleri satarak da aile
ekonomisine katki saglamak-
tadirlar. Bu is icinde Sariyer'de
Hanimeli El Sanatlar Merkezi
actik. Sosyal Hizmetler,
belediyenin en fazla lizerinde
durmasi gereken hizmet alani.
Yaptigimiz saglik taramalarini
takiben, gezici saglik
otobusiimuzu mahallelerimize
gondererek yeni doganlar,
cocuklar ve yetiskinler genel
muayeneden gegiriliyor. Goz
taramalari yapilip her tirli
tedavi ve ilag yardimlari
belediyemiz tarafindan
karsilaniyor. Bu arada bu yil

activities and environmental
and urban transformation
arrangements.

“A Sariyer where every-
one can live together”

My ideal is a Sariyer which
has become a brand with its
clear blue, clean green,
roads, tunnels, subway, its
city hall, hospital, tourism
centers and space. The
brand Sariyer, a livable
Sariyer, altogether with peo-
ple of Sariyer with members
of assembly, non-govern-
mental organizations, uni-
versities, artists, athletes, a
Sariyer full of success, home
of success, center of suc-
cess. Everything for Sariyer.
We love Sariyer so much.

“Healthy living walking
course on the coastal
strip”

We launched the healthy liv-
ing walking course on the
coastal strip between
Sariyer and Yenikoy with a

¢

“|dealim mavisi berraklasmis,
yesili temizlenmis, yollari serha
serha acilmis, tuneliyle,
metrosuyla, belediye binasiyla,
hastanesiyle, turistik
merkezleriyle, alanlariyla marka
olmus bir Sariyer”

maddi durumu iyi olmayan 650
cocugumuzu siinnet ettirdik.
Yine maddi durumu iyi olmayan
ve bize basvuran ciftimizi toplu
nikah toreni dizenleyerek
evlendirdik.

“Festivallerle Sariyer’i disa
actik”

Sariyer’i disa acan 6nemli pro-
jelerden biri olarak bu yil

3. stinu dizenledigimiz Kultur

ve Turizm Festivali bu yilda
blyuk bir coskuyla gecti.
Sariyerliler, bu yil da farkl
sanatcilarimizla cosarak
etkinliklerle hos vakit gecirdi.

Amacimiz Sariyeri bir Kultdr ve

Turizm baskenti yapmaktir.

“Daima halkla ic iceyim”
Birlikte yonetiyor, birlikte
cozuyor anlayisiyla degerli
meclis Uyelerimizin ve

"My ideal is a Sariyer which has
become a brand with its clear
blue, clean green, roads, tunnels,
subway, its city hall, hospital,
tourism centers and spaces”

ceremony to make Sariyer a
center of healthy and long living.
Now we have a 7-km walking
course from Yenikoy to Sariyer.

“Social Services are very
important for us”

450 participants make use of
our courses provided by special-
ist instructors under Education,
Culture and Social Affairs
Department. While taking up a
hobby, our participants also
contribute to the family econo-
my, selling the products they
make in our courses appreciat-
ed greatly by people of Sariyer.
We launched Hanimeli
Handicrafts Center in Sariyer for
this purpose. Social services is
the field of service a municipali-

ty should be committed to.
Following our health
screenings, we are sending
our mobile health bus to
our neighborhoods, provid-
ing an overall physical
examination to the newborn,
the children and adults. Eye
screenings are carried out
with all treatment and drug
expenses borne by our
Municipality. In the mean-
time, this year we had 650
children of not very good
financial status, circum-
cised this year. Again, we
held a mass wedding cere-
mony for couples who
applied to us, who again
were not well off.

“We opened Sariyer to
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halkimizin her zaman gorus ve
onerilerini almayi, yol
haritamizi birlikte cizmeyi
hedefledim. Bu ylizden daima
halkin icinde olmaliyim diye
diistindyorum. Sariyerliler her
zaman benimle makamimda
gorusebiliyorlar. Ayni zamanda
vatandaslarimizin acil
ihtiyaclarinda basvuracaklari
“Alo Belediye” hizmetini de
baslatmis durumdayiz.
Hizmetlerin daha kolay etkin ve
takip edilebilir olmasi
ozelligiyle “e-belediye”
calismasi baslattik.
Okullarimizin boya, tadilat,
bakim ve cevre
diizenlenmelerini yaptik.
Ogrencilerimize kirtasiye ve
¢anta yardiminda bulunduk. Bu
yil ilce genelinde bulunan 4 bin
lise 6grencimizi Canakkale'ye
goturerek, tarihimizle
bulusturduk. Yine Sariyer
genelinde basarili bin
ogrencimizi Kilyos’ taki sosyal
tesislerimizde agirladik.

outside with festivals”
The culture and tourism fes-
tival, the third one of which
we held as an important
project opening Sariyer to
outside, was held with great
enthusiasm. People of
Sariyer had a good time this
year again with the partici-
pation of various perform-
ers. Our target is to make
Sariyer a culture and
tourism capital

“I am always with peo-
ple”

Under the collective man-
agement, collective solution
concept, | always aimed at
getting the opinions and rec-
ommendations of our
esteemed members of
assembly and our people,
drawing our road map
together. That's why |
believe | should always be
with people. People of
Sariyer can always meet me
in my office. We also
launched the "Hello

“Mahalle konaklarimiz
hizmete giriyor”

Biz yerel yonetim olarak, ozel-
likle kdlturel ve sosyal dokunun
korunmasina, gunlik hayatin
yeni renklerle bezenmesine
6zel 5nem veriyoruz. iste
mahalle konaklari bu yonde
atilmis 6nemli adimlar olarak
bir bir ilce genelinde
yayilmaktadir. Mahallelerin
uygun yerlerinde insa edilen
konaklar, muhtarlik, saglik
ocagl, vezne gibi hizmetlerin
yani sira sosyal hayata yonelik
boliimleri barindiriyor. 7°den
70’e her mahalleli burada
toplanacak, mesleki kurslar ve
konferanslar verilecek. Hatta

Municipality” line where resi-
dents may call in emergencies.

We started the “e-municipality”

program so that services are
more effective and track-able.
We completed the painting
alteration, maintenance and
landscaping of our schools. We
provided stationery and school
bag aid to our students. This
year, we took our 4 thousand
high school students from all
over the district to Dardanels
to give them a chance to get in
touch with our history. Again,
we played host to our success-
ful one thousand students all
over Sarlyer at our social com-
plex in Kilyos.

“Neighborhood mansions
are being launched”

As a local administration, we
are committed to the conser-
vation especially of cultural
and social texture to the deco-
ration of daily life with new col-
ors. Neighborhood mansions
are significant cases in point
around the district. The man-

dugin nisan ve dogum glnleri
en biyik mutluklar da bu sirin
mekanlarda paylasilacak. Bu
anlamda Fatih Sultan Mehmet
Mahallesi ve Rumelikavagi
Mahalle Konagi hizmete girdi.

“Ozel hayatimi bile
Sariyerlilerle gegiriyorum”
Belediye Baskanligi oyle bir
istir ki hicbir zaman bos
zamaniniz kalmaz. Bazen
diizenlenen futbol maglarina
katilarak futbol oynuyorum. Bu
da Sariyerlilerle zaman
gecirmem icin bir firsattir.

sions built at suitable loca-
tions of neighborhoods
accommodate social life
departments in addition to
services like neighborhood
center, health center and
counters. Each resident of the
neighborhood from 7 to 70
years old will gather here with
occupational courses and
conferences provided. Even
weddings, engagement cere-
monies and birthday parties
will be shared in these nice
spaces. In this context, Fatih
Sultan Mehmet Neighborhood
and Rumelikavag!
Neighborhood Mansions have
been launched.

“l even spend my private
time with people of
Sariyer”

Being a mayor is a job which
leaves you no spare time.
Sometimes | play foothall,
participating in football
games held. This gives me an
opportunity to spend time
with the people of Sariyer.
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kel tekniklerden, cagdas teknolojiye seramik egitimi
Dokuz Eylul Universitesi Guzel Sanatlar
Fakultesi Seramik Bolumu

Ceramics education from primitive techniques to contemporary technology
Dokuz Eylul University Faculty of Fine Arts
Ceramics Department

Secil G. Ocak, Masal - Tale Yildiz Parlayigit, Oyun - Game

Dokuz Eyliil Universitesi Giizel Sanatlar Fakiiltesi The establishment efforts for Dokuz Eyliil
Seramik Bolimu'niin kurulus ¢alismalari 1983 University Faculty of Fine Arts Ceramics
yilinda baslamistir. G.S.F. Dekani Prof. Dr. Dogan Department started in 1983. Efforts of Dean of
Tuna’nin ¢abalari, Mimar Sinan Universitesi G.S.F. F.F.A. Prof. Dogan Tuna, merged with the sup-
Dekani Prof. Sadi Diren’in destegiyle birlesir, port of Dean of Mimar Sinan University F.F.A.

Prof. Sadi Diren; Sevim Cizer became a member

Sevim Cizer bu yeni bolimdn cekirdek kadrosunu of staff of Faculty of Fine Arts to create the core

olusturmak Gzere Gizel Sanatlar Fakiiltesi
blinyesinde gorev alir. Universitenin yeni kurul-

o
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mus olmasindan kaynaklanan mekan ve ekipman
sikintilart icerisinde hazirliklarini tamamlayan
bolim, 1987-1988 ogretim yilinda Alsancak'ta ilk
ogrencileriyle bulusur.1995 yilinda ise
Narlidere'deki Giizel Sanatlar Kampusu’'nda yeni
yerine tasinarak daha genis mekansal olanaklara
kavusur.

Boldmdn itk firini, Antik Sart kentinin arkeolojik
kazi ekibi baskani Mr. Greenwalt'in hibe ettigi,
antik seramik restitlisyonlari tretmek icin
kullanilan firin olur. Daha sonra bu gelenek
devam eder ve Seramik bolimiu, kurulusundan bu
yana, alt yapisini ve tim gereksinimlerini kendi
olanaklariyla karsilama gayretlerini stirdurdr.
Ornegin firin yapim ve onarimlari hocalar ve
ogrencilerden olusan ekiplerle staj donemlerinde
gerceklestirilir. Egitimde kullanilan ara¢-gereg,

makine, techizat, laboratuvar cihazlari, firin, torna,

bilgisayar gibi ihtiyaclar 6gretim elemanlarinin
ozverili calismalari ve hazirladiklari arastirma
projelerinin gerceklesmesi i¢in alinan donanimlar
ile saglanir.

4

Halil Glinay, Sehir - City

staff of this new department. The depart-
ment, completing its preparations, experi-
encing space and equipment problems
stemming from the University’'s having been
established recently, met its first students in
Alsancak in the academic year 1987-1988. It
acquired broader spatial facilities by moving
to its new location in the Fine Arts Cumpus
in Narlidere in 1995.

The department’s first kiln was the kiln
donated by Mr. Greenwalt, Head of the
archaeological excavation team of the
antique city of Sardes, used for generating
antique ceramic restitutions. Afterwards, this
tradition continued and the Ceramics
Department pursued its efforts for satisfying
its infrastructure and all its requirements
with its own means, starting from its founda-
tion. For example, construction and repairs
of kilns are carried out in training periods by
teams comprising instructors and students.
Requisitions used in education like equip-
ment-tools, machinery, devices, laboratory
equipment, kilns, lathe and computers are
procured by the sacrificial work by instruc-
tors and equipment obtained for realization
of the research projects they prepare.
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Bolim, egitim ve ogretimde
oncelikle, seramigi sanatsal
dretim malzemelerinden biri
olarak kabul eden gorist
temel alir. Seramik malzemeyi
tanitmak ve onunla sanatsal
Uretim yapabilmek icin gerekli
slreyi uygun lisans ve
lisansusti programlar ile
saglamaya ve dengelemeye
calisir. Ogrencilerin bu
malzemeyi teknolojisi ile
birlikte tanimasini ve amacina
uygun olarak kullanabilmesini
hedefler.

Eyliil-Ekim / September-October 2006/ No.17

Bolimdn her yil alacagi 6grenci
kontenjani 15 olarak belirlen-
mistir. Lisans egitiminin ilk iki
yiinda Temel Sanat Egitimi,
Genel Kimya, Temel Sekil-
lendirme Yontemleri,
Bilgisayar, Alci Kalip Teknikleri
gibi temel dersler verilmekte,
kuramsal agirlikli, sanat ve
kiltlr dersleri ile egitim
desteklenmektedir. Ugiincii
yilda 6grenci, Endistriyel
Seramik Tasarimi ya da
Serbest Seramik Tasarimi gibi
mesleki uzmanlik dallarina
yonelmekte, proje bazinda
surdirilen 6grenim bir diplo-
ma c¢alismasiyla sona ermekte-
dir. Ogrenimleri siiresince her
ogrencinin 75 is glind olan staj
siresini, diploma ¢alismasina
kadar tamamlama zorunlulugu In training and education, the department adopts the view which
vardir. Ogrenciler, endiistri, recognizes ceramics as one of the artistic production materials.
It makes an attempt to provide and balance the time required for
introducing ceramic as a material and carry out artistic produc-
tion with it by appropriate undergraduate and graduate pro-
grams. Its objective is that students get to know this material
together with its technology and are able to use it in conformity
with the objective.

atolye ve cevredeki kazi

The quota of students to be admitted by the department each
year is set as 15. In the first two years of undergraduate educa-
tion, basic courses like Basic Art Education, General Chemistry,
Basic Shaping Techniques, Computer, Plaster Moulding
Techniques are provided; the education being supported by art
and culture courses with theoretical predominance. In the third
year, the student is directed towards professional specialization
disciplines like Industrial Ceramic Design or Free Ceramic
Design; the program coming to an end with a graduation thesis
pursued on project basis. During their programs, each student is
required to complete a training period of 75 business days until
the graduation thesis. Students get the chance to pursue training
in the industry in workshops and excavation sites in the neigh-
borhood. During the undergraduate program, students are able
to introduce and prove themselves through participation in con-
tests, exhibitions and symposiums locally and abroad. Students
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yerlerinde staj imkani bulmaktadirlar. Lisans
egitimi boyunca ogrenciler, yurtici ve yurtdisinda
yarisma, sergi ve sempozyumlara katilarak kendi-
lerini tanitma ve kanitlama olanagi bulurlar. Lisans
mezunu ogrenciler, oncelikle LES sinavini asarak
Glizel Sanatlar Enstitlisti'niin Yiiksek Lisans ve
Sanatta Yeterlilik programlarinin sinavlarina girm-
eye hak kazanirlar. Yiksek Lisans programi iki yil,
Sanatta Yeterlilik programi dort yildir. Her iki pro-
gram da vyazili bir tez calismasinin basarili bulun-
maslyla sona erer.

Anadolu uygarliklarinin en yogun olarak yasandigi
Ege Bolgesi'nin tarihi ve kiiltirel ozellikleri
Bolimin kisiligine etkin bicimde yansimistir. Bu
nedenle Bolimce yapilan arastirma projeleri ile
Ege'nin Antik seramigi ve Uretim teknolojileri
arastirilmakta, bu kapsamda uretilen Antik “Zinter
Astar” da giinimuz seramik uygulamalarinda
kullanilarak, seramik tarihinin iki ucu bir araya
getirilmeye calisilmaktadir.

Seramik Bélimii 1997 yilinda baslattigi izmir
Uluslararasi Seramik Sempozyumu ile, tlkelerinde
ve dinyada bilinen seramik sanatgilarini, Tirk
sanatcilari ve sanati ile bulusturmus, onemli
isbirliklerinin baslangicini olusturmustur. Ayrica,
tlkemize seramik alaninda cok degerli bir
koleksiyon kazandirmistir.

Bolum, Avrupa Birligi tlkeleriyle aday ulkelerin
yliksek 6grenim kurumlari arasindaki isbirligini
tesvik edip gelistirerek yiiksek ogretimde Avrupa
boyutunu ortaya ¢ikaran Erasmus dgrenci-
akademisyen degisimleri programi kapsaminda bu
yil, Bratislava / Slovakya Akademisi ile 6grenci ve
akademisyen degisimini gergeklestirmistir.

D.E.U. G.S.F. Seramik Béliimii'niin 2002 yilinda
merkezi isvicre'nin Cenevre kentinde bulunan
Uluslararasi Seramik Akademisi'ne [ 1.A.C.) uyeligi
kabul edilmistir.

Secilmis Etkinlikler

e 1997-2002 izmir Uluslararasi Seramik
Sempozyumu

* 1998 Tiirk Seramik Dernegi isbirligi ile “Seramik
Sirlari ve Boyalar1” Semineri

® 1998 Selcuk-Efes Uluslararasi Seramik Kongresi,
Bildiri ve Sergi

* 2001 izmir Kiiltiir, Sanat ve Egitim Vakfi isbirligi
ile “Bes Kita'dan Uc Ulkeye” Seramik Sergisi

* 2002 “Amerika Topragindan”, Atolye Calismasi,
Sergi

e 2002 Prof. Sevim Cizer, “Konuk Sanatci”, Teksas
Houston Clear Lake Universitesi, A.B.D.,
Konferans, Atolye Calismasi

* 2003 Ri-Jeanne Cuppens, “Cagdas Hollanda
Seramikleri”, Slayt gosterisi, Atolye Calismasi

e 2003 “I. Uluslararasi Cagdas Mozaik Bienali”,

4

graduating from the undergraduate program
first have to pass the LES exam to be entitled
to take the tests of Graduate and Proficiency
in Art programs of Fine Arts Institute. The
graduate program is for two years and
Proficiency in Art program takes four years.
Each program is completed by a successful
written thesis.

The historical and cultural characteristics of
Aegean Region where Anatolian civilizations
were concentrated have been reflected effec-
tively onto the personality of the Department.
Therefore, the Antique ceramics and produc-
tion technologies of the Aegean are
researched by the research projects of the
Department; attempts being made to bring
the two ends of ceramics history together,
using the Antique “Zinter Undercoat” pro-
duced in this context in the current ceramics
applications.

By the Izmir International Ceramics
Symposium it started in 1997, Ceramics
Department has brought together the ceramic
fine artists renowned in their countries and all
over the world with Turkish fine artists and
fine art, forming a beginning for significant
collaborations. Furthermore, it has allowed
our country to gain a very valuable ceramics
collection.

This year, exchange of students and scholars
was carried out by the Department with
Bratislava / Slovakia Academy as part of the
Erasmus student-scholar exchange program
setting forth the European dimension in high-
er education by encouraging and developing
collaboration between the institutions of high-
er education of European Union countries and
candidate states.

D.E.U. FAF. Ceramic Department was admit-
ted as a member of International Ceramics
Institute ( 1.A.C.) situated in Geneva,
Switzerland, in 2002.

Selected Activities

e 1997-2002 Izmir International Ceramics
Symposium

* 1998 “Ceramic Glazes and Dyes Seminar”
with cooperation of Turkish Ceramics
Association

e 1998 |Selcuk-Efes International Ceramics
Convention, Papers and Exhibition

¢ 2001 Ceramics Show “From Five Continents
to Three Countries” with collaboration of
|zmir Culture, Art and Education Foundation

* 2002 “From American Earth” Workshop,
Exhibition

e 2002 Prof. Sevim Cizer, “Guest Artist”,
Teksas Houston Clear Lake University, USA,
Conference, Workshop

* 2003 Ri-Jeanne Cuppens, “Contemporary
Dutch Ceramics”, Slide Show, Workshop

¢ 2003 “I. International Contemporary Mosaic

o
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Prof. Sevim Cizer, Doc. Halil Yoleri, Doc. Lale
Andic ( Odiil ), Yard. Dog. Candan Giingdr, Ogr.
Gor. Fisun Covenoglu, Ars. Gor. Kemal Tizgol,
Ars. Gor. Efe Tirkel, Ars. Gor. Temel Koseler,
Ars. Gor. Nusret Algan ( Odiil ), Ars. Gor.
Yasemin Yarol

e 2004 Prof. Chuck Wissinger, Teksas A&M
Universitesi, A.B.D., Oxaca Workshop ve
izlenimleri, Kisisel Calismalarr, Slayt Gosterisi,
Atdlye Calismasi

e 2004 Seramik Bolimii Ogrenci ve Ogretim
Elemanlari Sergisi, izotas Sanat Galerisi, izmir

¢ 2004 Prof. Sevim Cizer, Doc. Halil Yoleri,
“Seramikte Yeni Sirlama Teknikleri”, Workshop
ve Karma Seramik Sergisi, Dogu Akdeniz
Universitesi, Kibris

* 2005 “Yansimalar”, Ogrenci Sergisi, D.E.U.
Kultur, Sanat ve Spor Senlikleri, Sabanci Kultur
Sarayi, izmir

e 2005 Prof. Sevim Cizer, “lll. Uluslararasi
Katilimli Seramik, Cam, Emaye, Sir ve Boya
Semineri”, Bildiri, Eskisehir

e 2005 Prof. Sevim Cizer, “Uluslararasi Seramik
Konferansi”, Yixing, Cin

e 2005 Doc. Lale Andic, “Penland School of Arts
and Crafts”, Workshop, Kuzey Carolina, A.B.D.

e 2005 Prof. Sevim Cizer, “Terra Sicilata’nin
Tarihi ve Yapim Teknikleri”, Catania
Universitesi, Sicilya, italya

¢ 2006 Veronika Selingerova, Erasmus Degisim

o

D>
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Biennale” Prof. Sevim Cizer, Assoc. Prof.
Halil Yoleri, Assoc. Prof. Lale Andic ( Oduil J,
Asst. Prof. Candan Glngor, Inst. Flisun
Covenoglu, Res. Asst. Kemal Tizgol, Efe
Tlrkel, Res. Asst. Temel Koseler, Res. Asst.
Nusret Algan (Prize), Yasemin Yarol

e 2004 Prof. Chuck Wissinger, Teksas A&M
University, USA, Oxaca Workshop and
Impressions, Personal Works, Slide Show,
Workshop

e 2004 Ceramics Department Student and
Members of Faculty Exhibition, Izotas Art
Gallery, Izmir

e 2004 Prof. Sevim Cizer, Assoc. Prof. Halil
Yoleri, “New Glazing Techniques in
Ceramics”, Workshop and Mixed Ceramic
Show, Eastern Mediterranean University,
Cyprus

* 2005 “Reflections”, Student Show, D.E.U.
Culture, Art and Sports Festival, Sabanci
Culture Center, Izmir

e 2005 Prof. Sevim Cizer, “Ill. International
Ceramics Glass, Enamel, Glaze and Dye
Seminar”, Paper, Eskisehir

e 2005 Prof. Sevim Cizer, “International
Ceramics Conference”, Yixing, China

e 2005 Assoc. Prof. Lale Andic, “Penland
School of Arts and Crafts”, Workshop,
North Carolina, USA

e 2005 Prof. Sevim Cizer, “History and
Fabrication Techniques of Terra Sicilata”,
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Prof. Sevim Cizer (Bolim Baskani), Dog. Halil Yoleri, Doc. Lale Andig, Yard. Doc. Alp Cam, Yard. Do¢. Candan Giingor, Ogr. Gor. Fisun
Covenoglu, Ars. Gor. Kemal Tizgol (13/b-4), Ars. Gor. Efe Tirkel, Ars. Gor. Ali Temel Késeler, Ars. Gér. Nusret Algan (13/b-4), Ars. Gor.
Yasemin Yarol (13/b-4), Ars. Gor. Pinar Caliskan

Catania University, Sicily, ltaly

Programi Ogrencisi, “Kisisel Calismalar”, Slayt - A Verale SelingRiee), Ersrive

Gosterisi -

e 2006 Erasmus Degisim Programi kapsaminda @(Oc:wkasr}fgglf;rg%;aora Stuaent, Rersonal
“Terra Sicilata ve Lister” konulu workshop ve e 2006 Workshop and conference with team
konferans, Prof. Sevim Cizer, Bratislava Giizel “Terra Sicilata and Luster” as part of
Sanatlar Akademisi, Slovakya Erasmus Exchange Program, Prof. Sevim

e 2006 “Konuk Profesor”, Prof. Sevim Cizer, Texas Cizer, Bratislava Faculty of Fine Arts,
A&M Universitesi, Kingsville, A.B.D. Bratislave

e 2006 “Guest Professor”, Prof. Sevim Cizer,

Akademik Kadro Texas A&M University, Kingsville, USA

. _ Academic Staff
Prof. Sevim Cizer
(BSlim Baskan) Prof. Sevim Cizer (Department Head)
Doc. Halil Yoleri Assoc. Prof. Halil Yoleri
Doc. Lale Andic Assoc. Prof. Lale Andic
Yard. Doc. A[p Cam Asst. Prof. Alp Cam

Asst. Prof. Candan Glngor
Inst. Fisun Covenoglu
Inst. Nevcihan Ozalp (part-time)

Yard. Doc. Candan Gingor
Ogr. Gor. Fisun Covenoglu

Ogr. G?r. Nevuhap O-;alp (saat Gcretli) Res. Asst. Kemal Tizgol (13/b-4)
Ars. Gor. Kemal Tizgol (13/b-4) Res. Asst. Efe Tarkel

Ars. Gor. Efe Turkel Res. Asst. Ali Temel Késeler
Ars. Gor. Ali Temel Koseler Res. Asst. Nusret Algan (13/b-4)
Ars. Gor. Nusret Algan (13/b-4) Res. Asst. Yasemin Yarol (13/b-4)
Ars. Gor. Yasemin Yarol (13/b-4) Res. Asst. Pinar Caliskan

Ars. Gor. Pinar Caliskan
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Emre Arolat:

“Seramik mithis bir malzeme. Diinya lzerinde bu denli
farkli kaliteye ve ceside sahip olan bir baska malzeme
getiremiyorum aklima. Son donemdeki gelisimi de tek

kelimeyle ¢arpicl”

1963'de Ankara’da dogdu. 1982'de Galatasaray
Lisesi'nden, 1986’da MSU Mimarlik
Fakultesi'nden mezun oldu. 1986-87 yillarinda
ABD Washington D.C.'de Metcalf Mimarlk
Biirosu’nda calisti. 1992 yilinda MSU Mimarlik

o

Réportaj - Interview:
Serife Deniz Ulueren

serifedserfed.com

Emre Arolat;

“Ceramicis a
marvelous material.
| cannot think of any
other material in the
world which has
such diverse quality
and types. Its recent
development is
striking to say the
least”

He was born in Ankara in 1963. Graduated
from Galatasaray Lycee in 1982 and MSU
Faculty of Architecture in 1986. He worked at
Metcalf Architecture Office in Washington
D.C., USA in 1986-1987. He took his Master's
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Dalaman Uluslararasi Havalimani-Mugla / Dalaman International Airport-Mugla

Fakdltesi'nde Yiiksek Lisans egitimini tamamladi.
1987-2004 yillari arasinda Arolat Mimarlik'ta,
Saziment ve Neset Arolat'la birlikte tasarimci
ortak olarak calisti. Calismalarina 2004 yilinda
Gonca Cirakoglu ile birlikte kurdugu EAA / Emre
Arolat Architects'de devam etmektedir. Katildig:
ulusal ve uluslararasi yarismalarda odller
kazandi. 1998 yilindan beri, gerek atolye
ylritiiciist, gerekse jiiri tiyesi olarak, UU, iKU,
ITU, ODTU, YTU'de gérev aldi. Halen kurucular
arasinda yer aldigi Bilgi Universitesi Mimarlik
Yiiksek Lisans Programi'nda atolye
ylriticisudir. TMMOB Mimarlar Odasi'na Uyedir,
ISMD'nde Baskanlik Uyeligi yapmistir.

Degree from MSU Faculty of Architecture in
1992. From 1987 until 2004, he worked at Arolat
Architecture as a designer partner with $Sazi-
ment and Neset Arolat. He is continuing with
his work at EAA Emre Arolat Architects he
founded with Gonca Cirakoglu in 2004. He won
awards in national and international competi-
tions he took part in. Since 1998, he served at
Uy, IKU, ITU, METU and YTU as workshop
supervisor or member of jury. Presently, he is
workshop supervisor in Bilgi University
Architecture Graduate Program he is among
the founders of. He is a member of TMMOB
Chamber of Architects; he has served as

o
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2005 yilinda, Minicity Model
Parki projesi, Mies van der
Rohe Avrupa Odiilleri
kapsaminda secilmis projeler
arasinda yer almis, 2004 yilinda
Proje dalinda, 2002 yilinda Yap!i
ve Proje dallarinda, 1992 yilinda
Yapi dalinda olmak Uzere
toplam 4 adet Ulusal Mimarlik
Odiilii, 2000 yilinda ise Tepe
Mimarlik Kultird Vakfi'nin
Mimarlikta Yeni Arayislar
Odiili'nii kazanmustir.

Serife Deniz Ulueren: Ne
kadar segcicisiniz mesleginizde,
kriterleriniz nelerdir?

Emre Arolat: Secicilik bir
anlamda titizligin

ifadesiyse, yapilan isin ofis
olarak dinyay!

kavrama bicimimizle ters
diismemesi konusunda segici
oldugumuz soylenebilir. Her
projeyi kendi parametreleri
Uzerinden bu kavrayisi yeniden

gindeme getirmek, bilinenleri,

daha dnce kesfedilmis ve
tiketilmis olanlari sorgula-
yarak o 6zgil durumun kendi

kriterlerini olusturmak icin yeni

bir firsat olarak gormeyi
anlamli buluyoruz.

S.D.U: Sizi en iyi anlatan,
tanimlayan projeniz?

E.A: Tek proje lizerinden bdyle
bir tanimlamayi yapmanin,
bizim tasarim pratigimiz igin
pek gercekgei olacagini
disinmuyorum. Ancak
projelerin butunlne
bakildiginda yonelim ve
dertlerimizin daha okunakli
olacagi fikrindeyim. Zira her

projede, karsimiza cikan veriler

farkli onceliklerle
degerlendirilir. Kimi zaman

topografya, bazen iklim sartlari,

“Duruma gore vazife alan baglamsal
tasarimlari onemsedigimi soyleyebilirim”

Chairman Member at ISMD.

In 2005, his Minicity Model
Park was among the select-
ed projects as part of Mies
van der Rohe European
Awards; he has earned 4
national architecture awards
in total in design discipline in
2004, in construction and
design disciplines in 2002
and in design discipline in
1992. He has won the New
Searches in Architecture
Award of Tepe Architectural
Cultural Foundation in 2000.

Serife Deniz Ulueren: How
selective in your profession
are you? What are your cri-
teria?

Emre Arolat: If selectivity is

‘| can say that | emphasize
conceptual designs which
take upon duty based on the

situation”

an expression of meticulous-
ness in a way, we can say that
we are selective on the subject
that the performed work is not
contrary to our way of perceiv-
ing the world as an office. We
think it is meaningful to see
each project as an opportunity
to bring this perception once
again to the agenda over its

o

own parameters and to create
the criteria of that specific situ-
ation by inquiring the known,
the previously discovered and
consumed.

$.D.U: Which is the project
which best explains and
describes you?
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Kemerlife-Istanbul

“Mimar, ‘isi’ ile dlinyaya yapisal eklentiler yapar. Tasarladigi yapilar

veya alanlar Uzerinden aldigi kararlarla, dunyadaki ekolojik den-
gelerin bozulmasi veya korunmasi yonunde etkin bir 6znedir”

kimi durumda da o projenin
kamusal motivasyonlari veya
sosyolojik acilimlari once-
lenerek hesaba katilir. Her
farkli durum, kendi 6zgul sorun
tarifinive tamdao

tarifin cerceveledigi cevabi
dretmelidir. Dogal olarak bu
cevaplarin gozle gorilen bigim-
leri de buyuk olctide birbirler-
ine benzemezler. islev, bilyiik-
ik, konum ve zamanlama
olarak birbirine cok yakin olan
konularin dahi, verilerin timu
degerlendirildiginde ¢ok farkli
yonelimleri barindirmasi
kacinilmaz olur bu durumda.

S.D.U: istanbul’u kurgu-
larsaniz, nasil bir kent hayali
kurar ve nasil bir yol izlerdiniz?

E.A: | don't think it is very realis-
tic for our design practice to
make such a description over a
single project. But | believe that
our tendencies and concerns will
be more legible, looking at the
entirety of the projects. Because
the data we face are evaluated
with different priorities in each
project. Sometimes topography,
sometimes climatic conditions
and sometimes the public moti-
vations or sociological approach-
es of that project will be priori-
tized. Each different situation
should generate its own specific
problem definition and the
response embodied by exactly
that definition. Naturally, the visi-
ble forms of these responses will
not resemble each other much.

o

“An architect
makes structural
Improvements on
the world with its
‘work”. He is an
effective subject
with his decisions
he takes with the
structures or
spaces he designs
In terms of the
deterioration or
conservation of the
ecologic
equilibriums

In the world”
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Lara Kervansaray Oteli ve Kongre Merkezi-Antalya
Lara Kervansaray Hotel and Congress Center-Antalya

“Istanbul, kontroli neredeyse olanaksizlasmis, hayal kurma
gereksinimini hissettirmeyen, hayal edilebileceklerin ¢cok onemli
bolimunu kendi dinamiklerinde tasiyan ender ve hoyrat bir kent”

E.A: Bu soru sikca sorulur oldu
son dénemde. istanbul, pek cok
metropol gibi kontrolu
neredeyse olanaksizlasmis,
hoyrat bir yer. Ancak tim bu
gem vurulmazliginin yaninda,
hem fiziksel hem de sosyal
oruntileri bu denli cazip
olabilen ender kentlerden biri.
Hayal kurma gereksinimini
hissettirmeyen, hayal
edilebileceklerin ¢cok onemli bir
bolimind kendi dinamik-
lerinde tasiyan bir yer. Bir an
once ¢6zUme kavusturulmasi
zorunlu olan tek sorunun toplu
tasima oldugu savlanabilir
rahatca. Gerisini kendi kendine
kurgulayacaktir. istense de
istenmese de.

S.D.U: Mimarlik teknik mi
yoksa yetenek isi mi?

E.A: Konu futbol, atletizm veya

This makes it unavoidable
for even subjects that are
very close to each other in
terms of magnitude, loca-
tion and timing to accom-
modate highly diverse
tendencies when one
evaluates the entirety of
the data in such a case.

S.D.U: If you would

organize Istanbul, what
kind of a city would you
dream of and what kind
of path would you take?

E.A: This question
became quite popular
recently. Like in many
metropolises, Istanbul is
a brutal place which is
almost impossible to con-
trol. Yet, beside all this
uncontrollability, it is one
of those rare cities both

“Istanbul is a rare and
brutal city which is
almost impossible to
control, which does
not make you feel the
need to dream and
which carries a very
significant portion of
one can dream of in its
own dynamics”
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kompozitorlik degil de mimarlik olunca “yetenek”
kelimesine biraz mesafeyle yaklasmakta fayda
var. Gayret, merak, ilgi, muhakeme, sezgi, gorgd,
mukavemet, kivraklik veya ahlak gibi kelimelerin
yapilabilecek ¢ikarimlardan daha dogru yerlere
oturuyorlar. Yetenek yerine de “yatkinlik” demek-
te bir sakinca gormezdim dogrusu. Mimarligin
teknik yonu de sanirim her meslekte veya her
ugrasta, zaman zaman devreye giren, mutlaka
onemsenmesi gereken ancak hicbir bicimde esasi
belirlemeyen bir olgu.

$.D.U: Tirkiye’de mimarlik sizce hangi acilardan
degerlendiriliyor?

E.A: Tirkiye'de mimarligin degerlendirilmesi
diger toplumlardakinden 6nemli dlglide
ayrismiyor. Yani bu konuda Tiirkiye'ye 6zgd,
farklilasmis bir durum yok. Diinyanin her yerinde
bu degerlendirmenin kabaca iki ana kanaldan
yapildigini soylemek mimkin. Bunlardan ilki,
mimar olamayan, mimarlik nesnesini izleyen veya
kullanan tarafindan, digeri ise mimarlik elestirisi
yapan meslek insanlari tarafindan Uretileni.
Birincisindeki degerlendirmenin genel olarak
daha flitursuz, ancak ikincisindekine oranla daha
icten yapildigr yolundaki bir genelleme ¢ok yanlis
olmayacaktir. Mimarlik diinyasinin disindan
yapilan degerlendirmelerin cogu zaman i¢inden
yapilanlara oranla daha ciddiye alinabilir olmalari
da sadece Tirkiye'ye ait bir 6zellik degil. Bu
degerlendirmelerdeki direkt ve faydaci damar hep
ilgimi cekmistir.

$.D.U: Seramik sektoriindeki gelismeleri bir
mimar olarak nasil degerlendiriyorsunuz?

E.A: Seramik mithis bir malzeme. Diinya
tzerinde bu denli farkli kaliteye ve ¢eside sahip
olan bir baska malzeme getiremiyorum aklima.
Her derde deva olabiliyor neredeyse. Son
donemdeki gelisimi de tek kelimeyle ¢arpici. Bu
cesitlilik zaman zaman zihinlerde bunaltici bir
cogulluk olustursa da, bir mimar i¢in ¢ok
kullanisli oldugu kesin. Gelisme se¢me sansini
arttiran ve maliyeti disuren bir durum ayni
zamanda.

S.D.U: Tasarim sizin icin neyi ifade ediyor. lyi bir
tasarimin oncelikleri neler size gore?

E.A: iyi bir tasarimin kendisini de tarifini de yap-
mak pek kolay degil. Ancak yine de genel olarak

the physical and also social structures of
which can be so attractive. It is a place which
does not make you feel the need to dream,
which carries a very important portion of
those you can dream of, in its own dynamics.
It can easily be argued that the only problem
which has to be resolved as soon as possible
is public transit. It will organize the rest by
itself, whether you want it or not.

S.D.U: Is architecture a matter of technique
or talent?

E.A: When the subject is not football, athlet-
ics or composing but architecture, one
should approach the word “talent” cautiously.
Attributes described by words like effort,
curiosity, interest, judgment, intuition, experi-
ence, strength, agility or morals sit at more
proper places than inferences that can be
made from the word talent. | would have no
problem with saying “tendency” instead of
talent as well. The technical side of architec-
ture, | believe, is a fact which always come to
play in every profession or any occupation
from time to time, which definitely must be
emphasized but which never determines the
essence.

S.D.U: From what aspects architecture is
evaluated in Turkey, do you think?

E.A: Evaluation of architecture in Turkey
does not differ much from what happens in
other societies. | mean, there is no situation
on this subject specific and distinct for
Turkey. One can say that, all over the world
this evaluation is roughly made through two
main channels. The first one is the one gen-
erated by those who cannot be architects,
who observe or use the architecture object
and the other one generated by professionals
who criticize architecture. A generalization
saying the first evaluation is usually done
without any worries but more sincerely than
the second one will not be wrong. It is not a
characteristic dedicated to Turkey that the
evaluations made outside the world of archi-
tecture are usually more noteworthy than
those made from within. This direct and utili-
tarian vein in these evaluations has always
attracted my attention.

S.D.U: How do you evaluate the advances in
the ceramics sector as an architect?

E.A: Ceramic is a marvelous material. | can-
not think of any other material in the world
which has such diverse quality and types. It
can be a remedy for almost anything. Its
recent development is striking to say the
least. This diversity may sometimes create a
frustrating plurality in the minds, obviously it
is very useful for an architect. Advancement
also is a situation enhancing options and cut-
ting costs.
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“duruma gore vazife alan”
baglamsal tasarimlari 6nemse-
digimi soyleyebilirim.
“Durum”un gortnen, bilinen
veya hissedilen tim katman-
lariyla ortaya konmasi, tasarimi
yonlendirecek veriler arasinda
oncelik verileceklerin belirlen-
mesi ve o 6zgul vakaya ait
cevabin uretilmesi olarak
ozetlenebilecek bir slire¢ bu.
Kuskusuz boylesine analitik
yollarla tarif edilmis bir siirecin
izlenmesi, tasarimin cazibesi
icin kosulsuz bir garanti
anlamina gelmiyor. Zira
tasarimin farkli asamalarinda
yapilan tum sec¢imler ve
elemeler, tasarimcinin diinya
gorusu, konsantrasyonu, bilgi
birikimi, deneyimleri ve
yetkinligi ile cisimlesiyor. Tam
bu noktada bireysel
spekulasyon ve tin, belirleyici
unsurlar olarak devreye girerek
bazen bir tamamlayici, kimi
zaman da her seyi celen
belirleyiciler oluyor ve
tasarimin kalitesini kosulluyor.

S.D.U: En son projelerinizden
bahsedebilir misiniz?

E.A: Dalaman Uluslararasi
Havalimani Terminali, cok uzun
ve yorucu bir proje-yapim
slrecinden sonra, bazi kiicik
eksiklerle de olsa devreye girdi.
Ortagim Gonca (Cirakoglu) ve
biirodaki proje ekibi ile ¢cok
sancili ama bir o kadar da
heyecanli ve keyifli bir 2 yil
gegirdik. Edirne’deki ipekyol
Fabrikasi da bitmeye ve
devreye girmeye ¢ok yakin.
Proje sorumlusu Eda
Yazkurt'tu. Kerem Piker
tarafindan yiritilen Santral
istanbul projesi de insaati
tamamlanmak Uzere olan bir
kompleks ve yakinda
istanbul'un kiiltiirel hayatinin
icinde onemli bir unsura
doniisecek. ibrahim
Celepdven’in sorumlulugunda
gelisen Maslak Bijoux Is
Merkezi, Goktirk Arketip ve
Cubuklu Konutlart ile Arolat
Mimarlik'la ortaklasa
yurittigimuz Hibrit Konutlari
da yakinda yapimina

NI
TN

Maslak'ta Red Development Yapisi, istanbul
Red Development Building in Maslak-Istanbul

S.D.U: What does design
mean for you? What are the
priorities of a good design
according to you?

E.A: It is not very easy to do a
good design itself and also its
definition. But, in general, |
can say that | emphasize con-
ceptual designs which take
upon duty based on the situa-
tion. This Is a process which
can be summarized as the
setting forth of the situation by
all its layers; visible, known or
felt, identification of those to
be prioritized among data
which will give direction to
design and generation of the
response for that specific
event. Obviously, following up
of a process which has been

o

defined by such analytical
means does not mean an
unconditional guarantee for
the attraction of the design
because all choices and elimi-
nations made during various
stages of design become con-
crete through the world view,
concentration, knowledge
accumulation, experiences
and the skill of the designer.
Right at this point, individual
speculation and soul come to
play as defining elements,
becoming factors which are
sometimes complementary
and sometimes contradicting
everything, qualifying the
quality of design.

S.D.U: Can you tell us about
your latest projects?
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baslanacak olan projeler. Yine insaatina baslan-
mak Uzere olan bir diger proje de Ulus Savoy
konutlari ve Ertugrul Morcol tarafindan
yurutuliyor. Carmikli Bursa ve Cesme ile Folkart
Narlidere ve Karsilyaka konut projeleri de heniiz
dogum sancisi yasadigimiz donemlerindeler.
Ayrica Bursa Blyuksehir Belediyesi igin bir
Kentsel Donusum projesi, Eytip Belediyesi icin de
bir Nikah Salonu yapiyoruz.

S.D.U: Sizce bir mimarin sorumluluklari ve
oncelikleri neler olmali?

E.A: Mimarligin toplumsal sorumlulugu yiksek
bir meslek oldugu kolaylikla iddia edilebilir. Zira
mimar, “isi” ile diinyaya yapisal eklentiler yapar.
Diger insanlarin hayatlarinin dizenlenmesinde
onemli bir rol oynar. Tasarladigi yapilar veya alan-
lar Uzerinden aldigi kararlarla, diinyadaki ekolojik
dengelerin bozulmasi veya korunmasi yoninde
etkin bir 6znedir. Bu nedenledir ki, onceliklerini
bu durum karsisindaki farkindaligi ile belirlemesi
ve bilinci ile yonlendirmesi cok onemlidir.

S.D.U: Mesleginizde ailenizden sonra ikinci kusak
olarak devam etmenin avantaj ya da
dezavantajlari?

E.A: Universiteden sonraki bir yilik A.B.D.
deneyiminden sonra, 17 yil boyunca annem ve
babamla birlikte ¢alistim. Bunun, baslangi¢ icin
blyik bir sans oldugunu soylemeliyim. Basladigim
gun, ortada oturmus, musterisi hazir ve dizenli bir
ofis ve kapilarini sonuna kadar kosulsuzca bana
acmis iki deneyimli mimar vardi. Geng bir mimarin
ilerleyebilmesi, yaparak ogrenmesi ve kendine
guvenini kazanmasi i¢in ¢cok onemli

girdilerdi bunlar. Once tam bir girak gibi calisarak,
sonra da yavas yavas kendi mimarlik kimligini
olusturan bir tasarimci olarak gecirdigimi soyleye-
bilirim bu 17 yili. Ayri ofisler olarak devam etmenin
de, herkes icin dogru, saglikli ve zamaninda alinmis
bir karar oldugunu distniyorum.

E.A: Dalaman International Airport Terminal
was launched albeit with certain shortcom-
ings after a very long and tiring design-con-
struction process. We spent very painful and
also that exciting and pleasant 2 years with
my partner Gonca (Cirakoglu) and the design
team in the office. Ipekyol Factory in Edirne
is about to be completed and launched.
Project Officer was Eda Yazkurt. Santral
Istanbul Project run by Kerem Piker is also a
complex about to be completed and will be
transformed into an important element as
part of Istanbul’s cultural life soon. Maslak
Bijoux Business Center developed with
Ibrahim Celepdven in charge, Goktirk
Arketip and Cubuklu Homes and Hibrit
Homes we run jointly with Arolat Mimarlik
are projects to be started soon. Also, another
project about to be started is Ulus Savoy
home,s run by Ertugrul Morc¢ol. Carmikli
Bursa and Cesme, and Folkart Narlidere and
Karslyaka housing projects are those we are
about to give birth to. Also, we are involved in
an urban transportation project for Bursa
Metropolitan Municipality and we are build-
ing a Wedding Hall for Eyiip Municipality.

$.D.U: What should the responsibilities and
priorities of an architect be?

E.A: It may be easily argued that architecture
is a profession with high social responsibility.
Because an architect makes structural
improvements on the world with its ‘work'.
He plays an important role in organizing the
lives of other people. He is an effective sub-
ject with his decisions he takes with the
structures or spaces he designs in terms of
the deterioration or conservation of the eco-
logic equilibriums in the world. Therefore, it
is very important that he determines his pri-
orities by his awareness of this situation and
that he directs it with his consciousness.

S.D.U: What are the pros and cons of contin-
uing as a second generation in the footsteps
of your family in your profession?

E.A: After my one-year long US experience
after the University, | worked with my mother
and father for 17 years. | can say that this
was great luck for starting. The day | started,
there was a proper established office with
ready customers and two experienced archi-
tects who opened their doors widely to me
without any condition. These were very
important inputs for a young architects to
advance, to learn by doing and to earn his
self confidence. | can say that | spent these
17 years first working just as an apprentice
and then a designer forming his own archi-
tectural identity gradually. | believe that con-
tinuing as separate offices was a decision
adopted properly, healthily and at the right
time for everyone.
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Zengin mozaik koleksiyonuyla
Hatay Muzesi

Hatay Museum with its rich
mosaic collection
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Roma imparatoru Pertinaks / Roman Emperor Pertinax

Degisik uluslarin ve kdltiirlerin merkezi olmus
Hatay'in dykiisii Cilali Tas devri ile baslar. M.0. 42 The story of Hatay, which has served as the
Antioch, diinyada taninan Roma, iskenderiye’den capital of different nations and cultures,
sonra dinyanin 3.biyik kenti olmustu. Tamamen starts with the Neolithic Age. By 42B.C.,
surlar icine alinan kent, idari bir merkezden ziyade Andoch hatibecomewiettindlafgestomyin

y_aklp Sa.1rk'|n ili_m, dinve t.icari merke;iydi. . Alexandria. The city, which was fully embod-
Unlilerin kaldigi Dafne Diana mabedi ve tabii ied within walls, was the scientific, religious

guzelligi ile Un yapmis tim guzellikleri yaninda and trade center of the Near East, rather
devrin en giizel mimari 6rneklerini veren saray ve than an administrative center. The city fea-
ozel malikhanelerle sislenmistir. Bu devirde

the world after world renowned Rome and

o
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yapilan binalarin tabanlarini
mozaikle siisleme bir adetti.
Diinyanin en Unld sanatkarlari
burada toplanmis ve birbirinden
guizel saheserler vermislerdir.
O devirde oldugu gibi bugtin bile
Hatay Mozaikleri diinyada hakli
bir Gn yapmistir.

M.O. 4 binden itibaren
zamanimiza kadar her donemin
cesitli kltlr ve tarihi
vesikalarini biinyesinde
toplayan Hatay'da ilk kez 1932
yilinda bilimsel kazilara
baslanmistir. Calismalarin
hendz ilk yillarinda bulunan cok
sayidaki eserden dolayl, Fransiz
idaresinde bulunan Hatay'da
gorevli, Antikiteler Mifettisi
M.Prost’un istegiyle Antakya'da
bir mize kurulmasina karar
verilir. Modern mizecilik
anlayisina uygun hazirlanan
plan 1934’de uygulanmaya
baslanmistir. 1939 yilinda
insaati tamamlanan muizede Ug¢
ayri bilimsel kazida bulunan
eserler yer almaktadir. Chicago
Oriental Institute 1933-38 arasi
Amik Ovasi'nda Cideyde,
Dehep, Catalhoyik ve Tainat'ta
¢alismalar siirmdstir. British
Museum adina Sir Leonard
Wolley 1936'da Samandagi'nin
El-Mina Mevkii'nde, 1937-48

4

isis Mozaigi
Isis mosaic

tures the Daphne Diana temple and palaces and private man-
sions which are the most beautiful architectural specimens of the
period alongside of its natural beauty. Decorating the floors of
buildings constructed in this period with mosaic was a custom.
The most famed artisans of the world gathered in the city pro-
ducing masterpieces, all more beautiful than the other. Hatay
mosaics are known all over the world even today as then.

The first scientific excavations in Hatay, which complied various
cultural and historical documentation for each period starting
from 4 millennium B.C. until present were started in 1932. Due to
the large number of artifacts discovered in the early years of the
excavations, it was decided to build a museum in Antioch upon
recommendation of Antiquities Inspector M. Prots assigned to
Hatay which was under French rule. The plan prepared in accor-
dance with modern museum operation concept was implement-
ed in 1934. The museum, the construction of which was complet-
ed in 1939, features works discovered in three separate scientific
excavations. Work by Chicago Oriental Institute was pursued from
1933 to 1938 in Amik Plans in Cldeyde, Dehep, Catalhdyiik and
Tainat. Sir Leonard Wolley has undertaken excavations at El-
Mina Locations in Samandagi in 1936 and in Acana Tumulus in
1937-48 for British Museum. Princeton University also carried out
exploration excavations near Antioch, unearthing the mosaics
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Sidemera Lahti / Sidemera Tomb

arasl Acana Hoyugu'nde hafriyat yapmistir.
Princeton Universitesi de Antakya civarinda
arastirma kazilari yaparak mizenin esas
zenginligini temin edecek mozaikleri
¢ikarmislardir.

193%9'da Hatay ana vatana ilhak edildiginde, muze
binasi tamamlanarak, kazilarla elde edilen eserler
depo edilmis bulunuyordu. Eserlerin tanzimi dokuz
senede tamamlanarak, 23 Temmuz 1948 yilinda
Hatay'in kurtulus bayraminda ziyarete agilmistir.
Biinyesinde ¢esitli eserlerin yani sira ozellikle zen-
gin mozaik koleksiyonu biyuk ilgi gormektedir.
1969'da baslayan ek insaat 1973'de tamamlanarak
hizmete girmistir. Teshir salonlari sayisi sekize
cikarken, Hitit ve Asur tas eserlerini, kliciik eser-
leri, altin eserleri ayri ayri sergileme olanag!
dogmustur.

o

which constitute the main assets of the
Museum.

When Hatay was accessed to the homeland in
1939, the Museum building was already com-
pleted with the artifacts derived in excavations
stored. The arrangement of the works were
completed in nine years and the Museum was
opened to visitors in the independence
anniversary of Hatay on July 23, 1948. The rich
mosaic collection draws great interest beside
various other artifacts. The extension building,
the construction of which was started in 1969,
was launched in 1973. The possibility of
exhibiting Hittite and Assyrian stone artifacts,
small artifacts and gold artifacts separately
was derived as the number of exhibition halls
went up to eight.




11 Aktuel02.gxd 9/13/06 12:14 PM Page 93

diinyanin tercih
' ettigi endustriyel
al¢ci cozum ortagi

100 yildan uzun gecmise dayal tecribesi ile BPB Formula, yeniliksi, genis bir alg) formulleri BPE Formula

yelpazesi olusturmustur, Ugur Mumecu Caddesi
Ugur Mumeu'nun Sok. Na: 174

06T ziosmanpasa / Ank:
BPB Formula, dinyamin genelinde yer alan {retim tesisleri ve ;TJTI??EIEE iosmanpaga / Ankara

miusterilere olan cografi yakinhg ile tim diinyada misterilerine birinci simif hizmet ve teknik TEL : +90 317 448 16 |7
destek saglamaktadir, EAX - 490 312 448 16 12

bpbformula@bpb.com.or
Seramik sanayinde basariyla uygulanan, genis kapsamli kullanim alam bulan, www.bpblormula.com
tarinmis BPB Formula Grunlerinden birkac: Malda MC4, Almed 80...

Daha detayh bilgi icin licfen BPB Formula ofisi ile baglantya geginiz veya www.bpbformula.com
adresini ziyaret ediniz.

' Formula

BPBE Formula bir BPB Grup sirketidir
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“Seramigi hep ¢ok yonli, cok
boyutlu bir sanat dali olarak
algiladim”

| have always perceived ceramics as a
multi-faceted, multi-dimensional art

discipline

Roportaj - Interview:

Ferhan Taylan Erder;

Serife Deniz Ulueren

serifeldserfed.com

26 Ekim 1939 dogumlu. 1959-64 seramikle ilk Born on October 26, 1939. 1959-64 first experi-
deneyim; Taylan Seramik Fabrikasi Ortakoy Istan- ence with ceramics; Taylan Ceramics Plant
bul. Eqgitim; Guizel Sanatlar Akademisi, Resim Ortakdy. Education; Academy of Fine Arts,
Bolimu (1960-62), Iletisim Bilim ve Teknikleri, Painting Department (1960-62),

Roma ltalya (1964-67), USOART- Seramik Tasarim Communication Science and Techniques,
Stlidyosu, renkli toprak ve porselen yumusak Rome ltaly (1964-67), USOART- Ceramic
heykel calismasi (1984-88). Ankara ve istanbul'da Design Studio, colored earth and porcelain soft
actigi kisisel sergilerde dogal cevre, arkeoloji ve sculpture works (1984-88). Worked on the

natural environment, archaeology and
Anatolian mythology themes in solo shows he
held in Ankara and Istanbul. Currently serves
as instructor in Ankara, Bilkent and Baskent

= iversities. H ' kshop i
Odiilleri: 1962 Prag- Uluslararasi Sanat Seramigi xggae;;l I8, Tas & ceramic WorKshop in

Onur Odiilii, 1985 Italya-Gualda Tadino

Anadolu mitolojisi temalarini isledi. Halen Ankara,
Bilkent ve Baskent Universitelerinde 6gretim
gorevlisi. Ankara’da Seramik Atélyesi.
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“Seramik i¢ ve dis yluzeyler, seramik situnlarin ¢evreye
gorsel katkisi mimarimizin eksiklerinden. Seramik
sanati iki boyutu, ug boyutu ile kent alanlarina, parklara
acilarak aliskanlik yaratmali, renk katmali renksiz
yasantilara”

Uluslararasi Sanat Seramigi
Biyuk Odulu, 1992 Turk
Seramik Dernegi- "Su” konulu,
yarismali sergi Juri Ozel Odulu.

Serife Deniz Ulueren:
Seramige ilk ne zaman, nerede
ve nasil basladiniz?

Ferhan Taylan Erder: Liseyi
bitirdigim ve akademiye
girdigim 1959 yilinda, ¢ok yonlu
bir sanatci kisiligi olan annem
Seniye Fenmen’in israrli
onerisiyle ve babam Tarik
Taylan'in yaratici girisimiyle
kurulan Taylan Seramik’te
basladi seramikle ilk
deneyimim. Ortakoy, Iskele
caddesi Uzerinde, bogaza acilan
vapur iskelesine bakan bu iki
katli kiralik bina, kisa zamanda
Tatbiki Glzel Sanatlar ile Guzel
Sanatlar Akademisi Seramik
bolimi hoca ve 6grencilerinin
islerini firinladiklari, deneyim
paylasilan bir bulusma yeri
oldu. Sanat odasl, sergiye
yonelik 6zgir calismalar yapan
annem, Atilla Galatali, Tizim
Kizilcan ve Erdogan Ersen’in
calistigi mekandi. Ben de
onlarin arasinda, Hitit
formlarina gonderme yapan ilk
denemelerime basladim.
istanbul, Taksim Sanat
Galerisi'nde ve Ankara Galeri
Milar'da yaptigimiz Taylan
Seramik grup sergileri umut
verici nitelikteydi. Almanya’'da
bir staj olanag ile Heidelberg
yakininda bir fabrikaya gittim
bir yil.

S.D.U: Taylan Seramik ddone-
min onemli fabrikalarindandi.
Neden bugiin yok?..

F.T.E: Evet, Taylan Seramik,
Eczacibasi ve Gorbon ile 6nde
gelen isletmelerden biriydi.

Prizes: 1962 Prague-
International Fine Art Ceramics
Honorary Award, 1985 Italy-
Gualda Tadino International
Fine Art Ceramics Grand Prize,
1992 Turkish Ceramics
Association- “Water” themed
competition show Jury Special
Award.

Serife Deniz Ulueren: When,
where and how did you start
ceramics first?

Ferhan Taylan Erder: My first
experience with ceramics start-
ed in 1959 when | graduated
from high school and enrolled
in the academy with persistent
recommendations of my moth-
ers Seniye Fenmen who had a
multi-faceted art personality at
Taylan Seramik established
with the creative initiative of my
Father Tarik Taylan. This two
storey rented building facing
the ferry station going to the
Bosphorus in Ortakdy Iskele
Street became a meeting place
soon where the instructors and
students of Academy of Applied
Fine Arts and Academy of Fine
Arts Ceramic Department fired
their works and shared their
experiences. The art room is
the place where my mother,
who produced free works for
shows, Atilla Galatali, Tizim

Kizilcan and Erdogan Ersen
worked. So | started my first
experiments referring to Hittite
forms, among them. Taylan
Seramik Group shows we held
in Istanbul Taksim Art Gallery
and Ankara Galeri Milar were
exuding hope. | went to a facto-
ry near Heidelberg. Making use
of a practical training opportu-
nity in Germany.

$.D.U: Taylan Seramik was
among important factories of
its time. Why isn’t it here now?
F.T.E: Yes, Taylan Seramik was
one of the leading enterprises
alongside of Eczacibasi and
Gorbon. It addressed both large
cities and also Anatolia, with its
original production. Ceramic
production requires sacrifice
and support. The expense are
onerous. The continuity of large
projects covering the costs of
electrical kilns, imported col-
ored glazes and labor is impor-
tant. The ceramic tables made
for Turkish Grand National
Assembly building in 1960s, the
covering of the inner wall of
Anafartalar Business Center in
Ankara-Ulus with ceramic pan-
els were pioneer revolutionist
projects. In summary, | find it
necessary that there should be
side industry support for the

“Ceramic internal and external surfaces,

the visual contribution of ceramic columns

to the environment are among the
shortcomings of our architecture. The art
of ceramics must create a habit with its
two dimension, three dimensions opening
to urban spaces to parks, must add color

to colorless lives”
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“Insanin sag beyni ile sol beynini
birlikte kullandigi bir surec,
toprakla ugrasmak”

Kendine 0zgu uretimiyle hem
buytk kentler hem Anadolu’ya
hitap ediyordu. Seramik Uretimi
Ozveri ve destek ister, masrafi
agirdir. Elektrikli buyuk firinlar,
ithal renkli sirlar ve emek giicl
giderini karsilayan blytk
projelerin surekliligi Gnemlidir.
1960°Li yillarda TBMM binasina
yapilan seramik masalar, yine
Ankara Ulus'ta Anafartalar
Ishani i¢c duvarinin seramik
panolariyla kaplanmasi 6ncl
devrimci projelerdi. Ozetle,
seramik nesne Uretiminin
gelismesi ve yasamasi icin yan
sanayi destegini zorunlu
buluyorum. Boyle bir destek
yoktu.

S.D.U: Aileniz sanat yoniinden
zengin, neden seramik?
F.T.E: Kiiclk yastan iyi
hocalardan piyano, bale, resim

dersleri almamiz sagland.
Temel sanat egitimi, seckin
erken baslarda baslarsa,
duyarlilik gelisiyor, bir yasam
bicimine donlsuyor ve sectigin
meslegi zenginlestiriyor. Ben
seramigi hep cok yonlu, cok
boyutlu bir sanat dali olarak
algiladim. Uclinci boyutta
bicimi ve rengi tasarlarken
yasamin her yonu ile bag
kurma olanagini buldum.
Cevreyle kurulan bagin gorsel
bir nesneye donlisiim siireci
bana her zaman heyecan verdi.

S.D.U: Toprakla ugrasmak
nasil bir duygu?

F.T.E: Yumusak bir malzeme,
dus gucu ve el marifetiyle
boslukta yer kaplayan bicimli
renkli, dokulu, tstelik anlam
taslyan bir nesneye donisuyor.

“"Dealing with the earth is a
process where man uses his right
brain and his left brain together”

development and maintenance
of production ceramic objects.
There was no such support.

S.D.U: Your family is rich in
terms of art. Why ceramics?
F.T.E: We were ensured that
we got piano, ballet and art
lessens from good professors,
starting from a small age. If
basic art education, selective
Turkish and western music
familiarity start early, sensitivity
develops, turns into a way of
life, enriching the profession
you choose. | have always per-
ceived ceramics as a multi-
faceted, multi-dimensional art

discipline. When designing form

and color in the third dimen-
sion, | find the chance to estab-
lish a link with every aspect of
life. The process of transforma-
tion of the link established with

the environment into a visual
object has always excited me.

$.D.U: What kind of a feeling is
dealing with the earth?

F.T.E: A soft material turns into
an object with form, color, tex-
ture; furthermore, with a
meaning, covering a place in
space through power of imagi-
nation and hand skill. Each
process of ceramic production
Is a journey oriented to senses
but organized by logic and
experience. Dealing with the
earth is a process where man
uses his right brain and his left
brain together.

$.D.U: Where did the project
joint wall building with Korean
artists in Cesme Alacati come
from?

F.T.E: | don't forget the interior

Seramik Uretiminin her sireci
duyulara yonelik ama mantik ve
deneyimle kurgulanmis bir
seriivendir. insanin sag beyin
ile sol beynin birlikte kullandigi
bir siirec, toprakla ugrasmak.

S.D.U: Cesme Alacati'da Koreli
sanatcilarla ortak duvar yapma
projesi nereden olustu?

F.T.E: iki yil 6nce Kore Seul
inceon’da ev ici tasarimlar
muzesini park ve meydanlarda
dev boyutlu seramik heykeller
arasinda oynayan cocuklari
unutmuyorum. Bu dev seramik
heykeller islakken parkta yerini
aliyor ve firin bu eserin Uzerine
yerlestiriliyor. Tim imkanlari
da belediye sagliyor. 2005'de
Makedonya Resne’de gittigim
seramik calistayinda Kore'den
Prof. Suku Park ve iki genc
asistant ile birlikte yirmi giin
calistik ve dost olduk. iki ay
once Suku Park, New York'da
actigi kisisel sergi davetiyesini
yolladi, yanina bir not dismds,
“Bu yaz Tirk-Kore seramik
sergisi organize eder misin?”
Ailemle yazi Cesme’de

design museums in Seoul
Inceon in Korea and children
who played among giant sized
ceramic sculptures in the
squares. These giant ceramic
sculptures are placed in the
park when wet and the kiln is
put on this work. All facilities
are provided by municipality. In
the ceramic workshop | attend-
ed in Resne Macedonia in 2005,
we worked together and
became friends with Prof. Suku
Park and his two young assis-
tants from Korea. Two months
ago, Suku Park sent the invita-
tion for the solo show he held in
New York with a note beside it:
Would you organize a Turkish-
Korean ceramic show this
summer. We spend the sum-
mers in Cesme with my family.
| know that Alacati municipality
looks favorably to cultural activ-
ities. | dreamt of an art work in
the newly opened square. He
said “Very interesting idea” to
my proposal of “Let's make a
joint wall panel, five Koreans
and five Turks”. With my search
for support, Baskent University
and Garanti Bankasi provided
support and in the name of cul-




12 Artroportaj.gxd 9/13/06 12:15 PM Page 97

geciriyoruz. Alacati
Belediyesi'nin kiltir
faaliyetlerine olumlu
yaklastigini biliyorum. Yeni
acilan meydanda bir sanat
eseri diisledim. “Bes Koreli,
bes Tirk ortak duvar panosu
yapalim” 6nerime “very
interesting idea” yanitini verdi.
Destek arayislarimla birlikte
Baskent Universitesi, katolog
ile Garanti Bankasi kiiltlirel
isbirligi adina destek verdi.
Alacati Belediyesi de her turlu
destege acik oldugunu bildirdi.
Bu desteklerin degeri cok
biytk. Clinki meydanlarda
parklarda sanat ve tasarim
degeri olan eserlerin cogalmasi
is ve guc birligine bagl.

S.D.U: Bu projede amaciniz
neydi, neleri hedeflediniz?
F.T.E: Bu projenin hedefi
Alacati Beldesi’nin meydanina
bir seramik pano yerlesmesi,
bu panonun kiiltirel bir isbirligi
simgesi olarak algilanmasi ve
kalici olmasi. Calisma
mekanimiz kullanilmayan bir
tas bina. Bu mekanda
izleyicilere acik olarak Kore
seramik geleneginden RAKU
firnlama teknigini uygulamasi
ve aclklamasi yapilacak.
Calisma bittikten sonra mekan
sergi alanina donusturilecek.

S.D.U: Seramik sanayinin
okullara destegi konusundaki
gorusleriniz...

F.T.E: Eczacibasi'nin
Kartal'daki Vitra sanat atolyesi
Reyhan Girses’in projeleri ve
yonetiminde, sanatciya ¢ok
olumlu destek sagliyor. Bence
sanayiden okul destegi
beklemek yerine sanayi belli
proje uygulamasi icin sanatgly!
desteklemeli, mize
olusturmali, eser satin almali.
Canakkale’de Can tesislerinde
uluslararasi seramik
sempozyumlari ile miize
olusuyor ve sergiler baska
kentlere tasiniyor. Bir de
dniversitelerin sempozyum
duzenleyerek kendi mizelerini

tural collaboration with a
catalog. Alacati Municipality,
too, announced that it was
ready for any type of support.
The value of such support is
great. Because the increase
in the works with artistic and
design value in squares and
parks is dependent on union
of labor and force.

S.D.U: What was your target
in this project? What did you
aim at?

F.T.E: The target of this proj-
ect is the placement of a
ceramic panel on Alacati’'s
Square; perception of this
panel as the symbol of cul-
tural collaboration and its
being permanent. Our work
space is an unoccupied
masonry building. In this
space, the implementation
and explanation of RAKU fir-
ing technique, a Korean
ceramic tradition, will be
made to viewers. After work
is completed, the space will
be transformed into an exhi-
bition area.

S.D.U: Your views on ceram-

ic industry’s support to
schools...

F.T.E: Vitra art workshop of
Eczacibasi in Kartal gives very
positive support to the artist
with the projects and under
the direction of Reyhan
Glrses. | think instead of wait-
ing for school support from
the industry, the artist should
be supported by the industry
for implementation of specific
projects. Museums must be
formed and the industry must
purchase art works. In Can
facilities in Canakkale, a
museum is created through
international ceramic sympo-
siums and the shows are
moved to other cities. | also
would like to draw attention to
Prof. Sevim Cizer’'s paving the
way for her students success-
fully at [zmir Dokuz Eylil
University as an example to
organizing symposiums and
forming museums by universi-
ties.

$.D.U: What would you rec-
ommend to youths who
choose ceramic?
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“Koreli sanatcilarla yaptigimiz duvar projesinde

hedef, Alagati Meydani'na bir seramik pano yerlesmesi,
bu panonun kulturel bir isbirligi simgesi olarak
algilanmasi ve kalici olmasi”

olusturma érnegine izmir 9
Eyliil Universitesi Prof.Sevim
Cizer'in basariyla 6grencisine ve algi ilkelerini iyi taniyip
yol agmasina dikkat cekmek Tirkiyeli kisilikleriyle
isterim. sentezlesinler.

goruslerini genisletsinler.
Doguyu, batiyi, gelenege sayglyi

$.D.U: Siz seramigi tercih eden $.D.U: Seramik olmasaydi

yeni genglere neler yasamllnlzda...
onerirsiniz? F.T.E: Ic mimar ya da moda

“In the wall project we're
making with Korean artists,

the target Is the

placement of a ceramic
panel on Alacati Square,
perception of this panel as a

symbol of cultural

collaboration and its
becoming permanent”

F.T.E: Heyecanlarini,

tutkularini, cesaretlerini hic

kaybetmeden ortak atolye

olusturarak, farkli ve kisilikli

trinlerini gururla
pazarlasinlar. Dinyaya acilip

F.T.E: By forming common
workshops without losing
their emotions, obsessions
and courage, let them proudly
market their different prod-
ucts with personality. Let
them open to the world and
expand their views. Let them
get to know well the east, the
west, respect for tradition and
principles of perception, syn-
thesizing them with their
Turkish personalities.

$.D.U: What if there was no
ceramic in your life...

F.T.E: | would become either
an interior architect or fashion
designer. | like to modify the
outfits | purchase by additions
and deletions, with contrast-
ing textures. Music and cine-
ma fill my life to a great
extent.

S.D.U: Traces of a culture of
millenniums in Anatolia...
And today...

F.T.E: Hittite pottery should
be evaluated based on the
social and environmental con-
ditions of its time. | believe
that becoming aware of the
level of production in terms of

tasarimcisi olurdum. Aldigim
giysileri, ekleme ve
¢lkarmalarla, zit dokularla
degisiklige ugratmay seviyo-
rum. Mizik ve sinema blyuk
olcude yasamimi doldurur.

urban planning which chal-
lenges time is equivalent to
defining contemporary
ceramics. Ceramics has a
very broad field of application
in terms of trade and art but
because of the lacking direc-
tion in education, for example,
this link should be estab-
lished, I think, through an
applied ceramic course in
faculties of architecture and
interior architecture. Ceramic
internal and external sur-
faces, the visual contribution
of ceramic columns to the
environment are among the
shortcomings of our architec-
ture. The art of ceramics
must create a habit with its
two dimension, three dimen-
sions opening to urban
spaces to parks, must add
color to colorless lives. The
reason why architects, interi-
or architects are ceramic
ignorant is because education
is narrow viewed.

$.D.U: To touch upon the
subject of ceramic education
in Turkey.

F.T.E: In Turkey, ceramic
education advances, thanks to
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S.D.U: Anadolu binlerce yillk kdiltirin
izlerini... Ve bugdin...

F.T.E: Hitit ¢comlegini o donemin toplumsal ve
cevre kosullariyla degerlendirmek gerek.
Kentsel planlama boyutundaki tretim
diizeyinin zamana meydan okuyan niteliginin
farkina varmak, ¢agdas seramigin tanimini
yapmakla es deger bence. Seramik zanaat ve
sanat olarak cok genis kullanim alanlarina
sahip ancak egitimde eksik yonlendirme
nedeniyle, 6rnegin; mimari ve i¢ mimarlik
fakdltesinde bence uygulamali seramik dersi
ile bu bag kurulmali. Seramik i¢ ve dis
ylzeyler, seramik situnlarin cevreye gorsel
katkisi mimarimizin eksiklerinden. Seramik
sanati iki boyutu, Ug boyutu ile kent alanlarina,
parklara acilarak aliskanlik yaratmali, renk
katmali renksiz yasantilara. Mimar, i¢ mimar
ve muteahhitlerin seramik cahili olmasi,
egitimin dar goruslid olmasindan.

S.D.U: Tiirkiye'deki seramik egitimi konusuna
deginirseniz.

F.T.E: Turkiye'de seramik egitimi ozverili ve
kendini uluslararasi deneyimlerle gelistiren,
ogrenciye de acilma yollari saglayan
egitmenler sayesinde gelisiyor. Ancak okul ici
egitimin kent boyutunda 6rnegi eksik. Ogrenci
estetik bir cevre deneyimi yasamali. Sanat
faaliyetleri kamu alanlarina daha fazla ¢ikmal..
Bilim sanat egitimi kapsamina alinmali, sanat
dersleri, bilim dallarinda egitim gorenlere
secmeli hatta zorunlu olarak girmeli.
Ankara’da Baskent Universitesi ve Bilkent
Universitesi bu konuda éncii durumda.

“Okul ici egitimin kent
boyutunda ornegi eksik.
Ogrenci estetik bir cevre
deneyimi yasamall.

Sanat faaliyetleri kamu
alanlarina daha fazla
citkmall. Bilim sanat egitimi
kapsamina alinmall”

instructors who improve themselves through
international experience, who make sacri-
fices, providing paths of opening to the stu-
dent. Examples of in-school education in the
urban dimension are lacking. The student
must live through an aesthetic environmental

experience. Art activities must occur more in
public spaces. Science must be incorporated
in art education, art courses must be offered
as electives or even mandatory courses for
those taking science education. Baskent
University and Bilkent University in Ankara
are pioneers in this field.

"Examples of in-school
education in the urban
dimension are lacking. The
student must live through an
aesthetic environmental
experience. Art activities must
occur more In public spaces.
Science must be incorporated
In art education”

o
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Seramik Bunyelerde Isikgecirgenlik

Ozelligi ve
Estetik Yorumlar

Metal Tuzu Kullanimlari ile

Light Transmittance in Ceramic Bodies and Aesthetic

Interpretation Using Metal Salts

Ondokuz Mayis Universitesi
Glzel Sanatlar Egitimi Bolimu, Samsun

Aras. Gor. A. Feyza Gakir Ozgiindogdu ‘

Cagdas seramik sanati, geleneksel malzeme ve
dretim bicimlerinin yani sira gelisen teknolojiler-
den, iletisim olanaklarinin yayginligi nedeniyle
guinimuzde daha fazla yararlanma firsati bulmak-
tadir. Cagdas teknoloji trtinlerinde kullanilan
seramik hammaddeleri, bicimlendirme ve pisirim
teknikleri islevsel yenilikler sunarken ayni zaman-
da seramik sanatcisini seramigin genisleyen anlam
ve icerigine dahil etmektedir. Bu kesif alani
seramik sanatgilarini yeni teknik arayis ve sertiiven-
lere yoneltirken 6zglin sonuclar yaratma ve
paylasma firsatlarini da saglamaktadir. Asagidaki
metinde yer alan orneklerde, 1sikgecirgen biinyeler
ile calisan seramik sanatcilarinin bicimsel ve
kavramsal ifade seceneklerine ait renk
arastirmalari ve uygulamalari incelenecektir.

Isikgecirgenlik

Geleneksel betimleyici anlayisla ‘iIsik’, sanat eser-
lerinde hacim etkisi ve mekan perspektifi saglama
islevinin yaninda, cagdas sanatta ve mimaride basli
basina bir estetik elemandir. Avrupa Sanati'nda
Barok donemden itibaren 6zel olarak ele alinip
yorumlanan isik ve golge etkileri, cesitli anlayislari
etkilemistir. Glinlimdiz sanatinda isik ve golgenin
gorsel ve sembolik etkileri, plastik sanatlarda,
sahne sanatlarinda ve mimaride cesitli sekillerde
yorumlanmaktadir. ( Fot. 1, 2, 3, 4).

Res. Asst. A. Feyza Cakir Ozgiindogdu
Ondokuz Mayis University
Fine Arts Education Department, Samsun

The temporary art of ceramics is able to make
use of developing technologies in addition to tra-
ditional materials and production methods,
thanks to the widespreadness of communication
capabilities. Ceramic raw materials shaping and
firing technigues employed in contemporary
technology products incorporate the ceramic
artist into the expanding meaning and content of
ceramics and at the same time they offer func-
tional innovations. This field of discovery, while
directing ceramic artists towards searching new
techniques and adventures, also provides them
the opportunities for creating and sharing origi-
nal results. In the examples in the below text,
color research and applications by ceramic
artists who work with light transmitting bodies in
relation to formal and conceptual options of
expression will be reviewed.

Light Transmittance

Under the traditional depictive concept; ‘light’,
beside its function of providing volume effect and
space perspective in art works, is a major aes-
thetic element itself in contemporary art and
architecture. Light and shadow effects, which
were addressed and interpreted specifically,
starting with the baroque period in European art,
have influenced various concepts. In today's art,
the visual and symbolic effects of light and shad-
ow, are interpreted in various forms in plastic
arts, performing arts and architecture (Photos 1,
2,3,4).

Fotograf 1.

Edgar Fotograf 2. Mc Daniel Koleji. Tiyatro Sahnesi

E‘E?Als (La danseuse sur la scene) http://www2.mcdaniel.edu
etoile

1878. 60 x 44 cmn Musee d'Orsay, Paris

Photo 2. Mc Daniel College. Theater Stage
(La danseuse sur la scene) http://www2.mcdaniel.edu

Photo 1. Edgar
1878. 60 x 44 cm Musee d'Orsay, Paris

DEGAS L'etoile

o



13ART_ISIK.gxd

9/13/06 12:16 PM Page 101

Fotograf 3. Notre Dame du Haut sapeli*,

Ronchamp, 1950-54

Photo 3. Notre Dame du Haut chapel*,
Ronchamp, 1950-54

Isikgecirgenlik, bir maddenin
1sik kaynagindan gelen isinlari
emdikten sonra bir kismini
tekrar disariya iletebilme 6zel-
ligidir. Bu maddenin kalinligy,
molekiiler ve kimyasal yapisi ya
da 151g1n dalga boyu gibi 6zellik-
ler gecirgenlik niteligini
etkileyen faktorlerdir. Konuda
ele alinan 1sikgecirgenlik ise
normal kosullarda insan
gozlnln gin 1siginda izleyebil-
digi bir niteliktedir: Dogaya
baktigimizda yogun bir sis
tabakasindan siiziilen ve
kirilarak yayilan giines isinlari,
bir perdeden sizarak gelen ya da
buzlu bir camdan kirilarak
ulasan isik, cevremizde
kolaylikla fark edebilecegimiz
yari seffaf goriintulerdir.

Isigin siizlilerek yarattigi golge,
genellikle kiside psikolojik
olarak rahatlatici bir etki
uyandirir. Yart aydinlik, kisinin i¢
diinyasina yogunlasmasinda
etkili bir ortam saglar. Bu tir
los gorintuler nesneleri ya da
mekani kavrama sinirliligini
saglar. Boyle bir algi ortami
genellikle insanda merak duy-
gusunu dogurur veya nesnelerin
ozel gorinumlerini fark
etmemizi ve ayni zamanda yeni
bakis acilari gelistirebilmek icin
odaklanmamizi saglar.
Goremedigimiz ya da tam olarak
tanimlayamadigimiz bir gorsel
kaynak, sezgilerimizi harekete
gecirir (Fot. 5).

Isik kirilmasinin sagladigr bu
etkiler islevsel ve estetik riin-
lere de esin kaynagi olmus,
bilingli olarak ya da olmayarak
uygulanmistir: ‘Isigr siizerek
kullanma’ geleneksel ya da
cagdas mimaride cesitli

Fotograf 4. Notre Dame du Haut sapeli
Ronchamp (Detay)

http://www.bc.edu/bc_org/avp/cas/fnart/Corbu2.html

Photo 4. Notre Dame du Haut chapel
Ronchamp (Detay)
http://www.bc.edu/bc_org/avp/cas/fnart/Corbu2.htmtl

Light transmittance is the
capability of a substance,
after absorbing rays coming
from the light source, to
transmit part of them to out-
side once again. The thick-
ness, molecular and chemi-
cal composition of this sub-
stance or the wavelength of
light are among factors
affecting transmittance. Light
transmittance dealt with here
is a quality which may be
viewed by human eye in day-
light under normal condi-
tions. Sunlight filtered
through a dense layer of fog
and which is disbursed after
being refracted when we look
at nature, light which is fil-
tered through drapes or
which reach us after being
refracted through frost glass
are translucent images we
can easily detect around us.

Fotograf 5. Notre Dame du Haut
sapeli, Ronchamp (Detay)

Photo 5. Notre Dame du Haut
chapel, Ronchamp (Detail)

o

The shadow created by light
which is filtered through usu-
ally has a relaxing effect on
the individual psychologically.
Dim light plays an important
role in the individuals focus-
ing on his inner world. These
types of dim images allow a
limitation for perceiving
objects or space. Such a per-
ception environment usually
creates the sense of curiosity
in the individual or it allows
us to take notice of special
images of objects and to get
focused to develop new per-
spectives. A visual source
which we cannot see or we
cannot define fully activates
our intuitions (Photo 5).

These effects provided by
light refraction have been a
source of inspiration also for
functional and aesthetic

* Notre Dame du Haut Sapeli (Fransa), tnli
mimar Le Corbusier’in 1950°li yillardaki eser-
lerinden birisidir. Bir Ortacag satosunu andiran
bu modern yapinin masif duvarlari disaridan
kivrilir ve biikiiliir. iceri acilan kapilar disaridan
fark edilemeyecek sekilde gizlenmistir. ic
mekana girmek isteyenlerde merak uyandirir.
Bu yapi adeta bir magarayi andirdigi hissedilir.
Gizemli i¢ mekana girilince, renkli camlardan
siiziilen giin 1siginin etkileri ile karsilasilir.

* Notre Dame du Haut Chapel (France), is one
of the works of famed architect Le Corbusier in
1950s. The massive walls of this modern struc-
ture, which is reminiscent of a medieval castle,
wind and bent from outside. Doors opening
inwards are concealed in such a way that they
cannot be detected from outside. They create
curiosity in those wishing to enter the interior
space. This building makes one think of almost
a cave, entering the mysterior interior space,
one faces the effects of daylight filtered
through colored glasses.



13ART_ISIK.gxd

Sanat / Art

Eyliil-Ekim / September-October 2006/ No.17

9/13/06 12:16 PM Page 102

sekillerde kurgulanmis ve
yorumlanmistir. Geleneksel
Japon mimarisinde giin isiginin
kagit panellerden suziilerek
odalari aydinlatmasi en bilinen
orneklerdir (Fot. 6). Bu
begeninin bir sonucu olarak i¢
mekan, golge ve yansima kom-
pozisyonlarinin hakim olacagi
sekilde yalin olarak dizenlenir.
Japon gelenegine dykiinmeler
modern mimaride de

yorumlanabilmektedir.
Gecirgenlik, cagdas urlnlerde
de cesitli sekillerde yer
bulmustur. Kagidin ‘akari’'lerde*
bir filtre olarak kullanimi,

Fotograf 6. * Shoji’ ** Photo 6. * Shoji” **

products, having been applied

either consciously or uncon-
sciously. ‘Use of filtered
through light” has been
planned and interpreted in
various forms in both tradi-

tional and also contemporary
architecture (Photo 6). Among
the best known examples is

daylight’s illuminating rooms,

being filtered through paper
panels in the traditional
Japanese architecture. As a
consequence of this taste,
interior space is planned

plainly in such a way to allow
shadow and reflection compo-

sitions are dominant.

Aspirations for Japanese tra-

4

Noguchi’ nin i1sik heykellerinde
0zglin uygulamalarla yorum-
lanir (Fot. 7)

Cesitli aydinlatma
elemanlarinda cam urinler ile
elde edilen goriintilerin yani
sira giinimiizde 1sikgecirgenlik
¢agdas malzemeler ile estetik
ve islevsel amaclar dogrul-
tusunda gelistirilmeye devam
etmektedir (Fot.8,9).

Isikgecirgen Seramik Biinyeler

Isikgecirgenlik, geleneksel
seramik blinyelerden; sert

porselen, kemik porselen ve
yarisaydam yumusak porselen
turleri gibi ince, pekismis
blnyelerde karakteristik bir
niteliktir. (Fot. 10, 11)

Porselen; kaolen, kuvars,
feldspat ve beyaz kilin belli
oranlardaki karisimiyla
hazirlanan, sivi ve gazlari
gecirmeyen, yari saydam, genel
olarak beyaz renkli, su
emmeyen seramik trinlerin
genel adidir. Kokeni Cin'e
dayanan porselenin bu ozellik-
lerine yakin biinye elde etmek
lzere 18. ve 19. ylzyillarda

Fotograf 7. Akariler, Isamu Noguchi
http://wwwb5d.biglobe.ne.jp/~yyysh/bowl/B98-10/shoji.jpg

Photo 7. ‘Akari's Isamu Noguchi
http://wwwbd.biglobe.ne.jp/~yyysh/bowl/B98-10/shoji.jpg

dition may be interpreted in
modern architecture as well.
Transmittance has been used
in contemporary products in
various forms as well. Use of
paper as a filter in ‘akari’'s is
interpreted by original appli-
cations in Noguchi’s light
sculptures (Photo 7) (Photo 7).

Beside images obtained using
glass products in various
lighting elements, today light
transmittance is continued to
be developed using contem-
porary materials in line with
aesthetic and functional
objectives (Photo 8,9).

Light Transmitting Ceramic
Bodies

Light transmittance is a char-
acteristic of thin compact bod-
les like hard porcelain, bone
porcelain and translucent soft
porcelain types among tradi-
tional ceramic bodies (Photo
10, 11).

Porcelain is the general name
of translucent non-absorbent
ceramic products which are
basically white colored, which
do not allow liquids and gases
to go through, prepared by
mixing kaolin, quartz, feldspar
and white clay in specific per-

* akari: Geleneksel Japon evine 6zgii, dzel kagitlardan Uretilen ve 1511 stizerek ic mekani aydinlatmayi saglayan fener ve lambalardir.
** shoji: Ozel kagitlarin ahsap cercevelere gerilmesi ile elde edilen ve geleneksel Japon mimarisinde mekanlari bélmek lzere kapi, pencere ya da duvar

islevi géren panellerdir.

*akari:Lanterns and lamps used in traditional Japanese home made of special papers, allowing

illumination of interior space filtering light.

** shoji: Panels, which serve as doors, windows or walls produced by stretching of special papers on wooden frames used in traditional Japanese archi-

tecture for portioning spaces.

o
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Fotograf 9. LiTraCon™ tugla
http://www.litracon.hu/

Photo 9. LiTraCon™ brick
http://www.litracon.hu/

Fotograf 8. “Blub Bul”, Polikarbon Lamba
Photo 8. "Blub Bulb”, Policarbon Lamp

Fotograf 11. Feyza Cakir Ozgiindogdu
Porselen Diizenleme, 2006

Photo 11. Feyza Cakir Ozgiindogdu
Porcelain Arrangement, 2006

centages. Various types of
porcelain were developed in
the researches carried out
in Europe in 18th and 1%9th
Centuries to obtain bodies
close to these characteris-
tics of porcelain which has
originated in China. Bone
porcelain (bone china) and
Limoges porcelain devel-
oped in these centuries are
light transmittent. These
bodies used in table porce-
lain industry are also mate-
rials used for artistic appli-
cations today.

Fotograf 10. Angela Mellor. Kemik
Porselen, 2006

Photo 10. Angela Mellor. Bone
Porcelain, 2006

Avrupa’ da yapilan arastirmalar-
da cesitli porselen tirleri
gelistirilmistir: Bu yizyillarda
gelistirilen kemik porselen
(bone china) ve Limoges porse-
leni 1sikgecirgen nitelik tasir.
Sofra porseleni endistrisinde
kullanilan bu binyeler, ayni
zamanda gliniimizde sanatsal
uygulamalarin da malzemesidir.

Beside clay compositions,
ceramic ware fired and pro-
duced out of aluminum
oxide (Corundum) under
controlled conditions also
have high light transmit-
tance (Photo 13). These non-
porous products fired at
temperatures higher than
that of porcelain are usually
pink or blue in color and
have high strength. Today,

Kil kompozisyonlarinin yani sira,
aliminyum oksitten (Corundum)
kontrollu sartlarda pisirilip
uretilen seramikler de yiiksek
Isikgecirgenlik ozelligi tasirlar
(Fot. 13). Porselenden daha yiik- thanks to advanced techno-

sek derecelerde pisirilen bu ) _ _ logical research, special
g6zeneksiz tiriinler genelde Fotograf 12 Limoges Porseleni. Arne purpose products with

) . Ase http: : : '
pembe veya mavi renkte ve yiik- se http://www.arneaase.com/ mechanical, thermal and
] o Photo 12 Limoges Porseleni. Arne
sek dirence sahiptirler. Ase http://www.arneaase.com/

o
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Gunumizde ileri teknoloji
arastirmalari sayesinde, nano-
seramikler ile mekanik, termal
ve kimyasal olarak direngli 6zel
amacli Urdnler dretilmekte ve
bu sayede seramige ait
tanimlarimiz genislemeye
devam etmektedir.

Suda Coziinebilir
Renklendiriciler (Water-
soluble Colourants] ile
Isikgecirgen Uygulamalar

Coziinebilir renklendiriciler,
seramik Uretiminde cesitli
sicaklik derecelerinde renk
veren ve suda ¢ozlinebilen
kimyasal ¢ozelti ya da
karisimlardir. Bu renklendirici-
lerin biylk bir bolimini metal
tuzlar olusturur (Nikel silfat,
altin klorit ve gimis nitrat gibi).
Diger seramik renklendiricileri
olan pigmentler gibi ¢oziinebilir
renklendiriciler de renk veren
oksit ve karbonatlardan elde
edilmislerdir.

Seramik endistrisinin ve
sanatcilarinin yaygin olarak
kullandigi renklendiriciler
cogunlukla endustriyel olarak
uretilen pigmentlerdir.

Pigmentler, 6gutdlip, toz haline
getirilmis mineral ya da mineral

karisimlaridir, suda ya da baska
sivilar icinde ¢ozlinmezler.
Bunlar, sir ve killerin icinde
erimeye az ya da ¢ok yatkindir
ve yarattiklari estetik etki, suda
¢ozunebilir renklendiricilerin
niteliginden farklidir. Saglanan
sonuc Ase’ in ifadesiyle
‘yagliboya resim ile suluboya
resmin farkli niteliklerine para-
lel bir etkidir’ (Ase, 1952).

chemical strength are being

produced by nano-ceramics;
thus allowing the expansion

of our definitions of ceramics
(Photo 13].

Light Transmittent
Applications with Water
Soluble Colorants

Soluble Colorants, are chemi-
cal solutions or mixtures
which give out color at various
temperatures in ceramic pro-
duction, which are water solu-
ble. Metal salts (e.g. Nickel
sulphate, gold chloride and
silver nitrate) comprise a
major portion of these col-
orants. Like pigments which
are other ceramic colorants,

soluble colorants, too are
derived from coloring oxides
and carbonates.

Fotograf 14. Canak, detay. Acne Ase
Photo 14. Bowl, detail. Arne Ase

o

Fotograf 13. /Photo 13.

Nectar Set , Corundum

Modus Design http://www.modusde-
sign.com/

Colorants widely used by the
ceramic industry and artists
are mostly industrially manu-
factured pigments. Pigments
are minerals or mineral mix-
tures which are ground into
powders and are not soluble
in water or other liquids.
These, more or less have the
tendency in dissolving in glaze
and clays and the aesthetic
effect they create differs from
the quality of water soluble
colorants. In the words of Ase,
the derived outcome is ‘an
effect in parallel with the dif-
ferent qualities of oil paintings
and watercolors’ (Ase, 1952).

The reasons why water solu-
ble colorants are not widely
used in the art of ceramics
are;

- Widespread use and produc-
tion of pigments in industry,
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Suda ¢oziinebilir renklendiricilerin seramik
sanatinda kullaniminin yaygin olmamasinin
baslica nedenleri;

- EndUstride pigmentlerin kullanim ve Gretiminin
yaygin olmasi,

- Metal tuzlarinin lister gibi etkiler amaciyla ozel
dekorlarda yer bulmasi ve dolayisiyla tGretiminin
sinirli yapilmasi,

- Genel estetik begenilerin yaygin renklendiricilere
gore bicimlenmis olmasi dolayisiyla renklendirici-
lerin cesitliligine dair sanatsal arastirmalarin fazla
yapilmamis olmasi,

- Uygulama ve pisirimlerde beklenen etkileri elde
etmenin

deneyim ve uzmanlik siireci gerektirmesi,

- Coziinebilir metallerin toksik etkilerinin yliksek
olmasidir.

Arne Ase’ in bu konudaki arastirmalarinda siklikla
vurgulanan ve arayislarinin temelini olusturan nite-
lik; cogunu metal tuzlarinin olusturdugu bu
renklendiricilerin binyenin gozenekli yapisina bagli
olarak pigmentlerle saglanan etkilerden daha farkl
estetik degerler sunmasidir. Pigmentler, dogrudan
ya da sir ve astarlar ile kullanilirken yiizeyin
tzerinde ikinci bir katman olusturur, ¢oziinebilir
tuzlar ise biinyenin icine isler ve ‘pigmentlerden
farkl bir karakteristik derinlik veya renk etkisi’
yaratirlar.

Cozunebilir metal tuzlari ile yapilan ve yayimlanan
ilk sistemli sanatsal arastirmalar, 1980° lerin son-
larinda Arne Ase tarafindan gerceklestirilmis,
yapilan deneyler ve sanatsal uygulamalar *
Watercolours on Porcelain” de orneklenmistir.

Cozunebilir renklendiricilerin ylizeylerde sagladig
sanatsal etki, ozellikle 1sikgecirgen porselen
bunyeler ile calisan, i1sik ve golge vurgularini
yorumlayan ve renk kullanimina temkinli yaklasan

Fotograf 15. / Photo 15.
Detay. Arne Ase
http://www.arneaase.com/

- Use of metal salts in special decors for lus-
ter-like purposes and therefore, their having
limited production,

- Shaping of general aesthetic tastes accord-
ing to widely used colorants; hence lack of
artistic research on the diversity of colorants,
- Obtaining of expected effects in application
and firings required experience and expertise,
- High toxic effects of soluble metals.

The quality, which is often underlined in Arne
Ase’s research on this subject and which
forms the basis of his searches is that these
colorants, most of which are metal salts, offer
aesthetic values which are different from
effects achieved by pigments due to the
porous composition of the body. When used
directly or together with glazes and linings,
pigments formed a secondary layer on the
surface where soluble salts penetrate into the
body, creating ‘a characteristic effect of depth
or color different from pigments’.

The first published systematic artistic research
carried out with soluble metal salts were done
by Arne Ase in late 80s and carried out tests
and artistic applications were listed in *
Watercolours on Porcelain”. The artistic effect
afforded by soluble colorants on surfaces were
deemed to be attractive by especially fine
artists who work with light transmitting porce-
lain bodies who interpret light and shadow
emphasis and who approach use of color with
caution.

Research offers a highly broad scala for solu-
ble colorants. Among these are cobalt chlo-
ride, copper chloride, ferrous chloride, potas-
sium chromate, bismuth nitrate, gold chloride,
silver nitrate and vanadium sulphate. At the
same time, using materials like uranium
nitrate and phosphoric acid may be used in
creating compositions which do not produce a
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sanatcilar icin cekici
bulunmustur.

Arastirmalar, ¢cozinebilir ren-
klendiriciler icin oldukca genis
bir skala sunmaktadir. Kobalt
klorit, bakir klorit, demir klorit,
potasyum kromat, bizmut nitrat,
altin klorit, gimis nitrat,
vanadyum sdilfat bunlardan
bazilaridir. Ayni zamanda, uran
nitrat ve fosforik asit gibi, tek
basina kullanildiginda renk
etkisi vermeyen, fakat diger
renklendiriciler ile birlikte
katalizor olarak kullanildiginda
boyut etkisi yaratan (hale etkisi,
halo effect) kompozisyonlar da
olusturulabilir.

Suda ¢ozinen renklendiricilerin
kimyasal ozellikleri, firin
ortaminin karakteri ve benzeri
etmenler goz oniine alinarak
hazirlanan karisimlarda
renklendirici/su orani her ham-
madde icin farklilik gosterir.
Kobalt siilfat ile yapilabilecek bir
uygulama icin yaklasik % 10gr,
bakir sulfat ile % 25-30 gr, demir
sulfat ile % 100 gr, potasyum
dikromat ile %12 gr gibi oranlar
onerilmektedir (Bkz. S. Goldate).
Hazirlanan karisimlar biinyenin
gozenekliligine bagli olarak,
firca, puskirtme ya da cesitli
geregler ile uygulanir. Ayni
zamanda yine pisirim sonrasi
sonucu goz onunde tutularak
hazirlanan karisim,
renklendiricinin karakterine

Fotograf 16. Feyza Cakir Ozgiindogdu Porselen Diizenleme, 2006
Photo 16. Feyza Cakir Ozgiindogdu Porcelain Arrangement, 2006

color effect when used alone
but create a dimensional
effect when used as catalysts
with other colorants (halo
effect).

The ratio of colorant/water in
mixtures prepared taking into
account the chemical proper-
ties of water soluble col-
orants, the nature of kiln
environment and similar fac-
tors varies by each material.
Ratios like 10 gr % an appli-
cation with cobalt sulphate,
25-30gr % for copper sul-
phate, 100 gr % for ferrous
sulphate and 12 gr % for

potassium dichromate are
recommended (See S.
Goldate). Prepared mixtures
are applied by brush spraying
or using various instruments,
depending on the porosity of
the body. At the same time,
the mixture prepared taking
into account the post firing
result may be applied in fine
coats or layers depending on
the character of the colorant.
Dimensional effects may be
created after application
using uranium nitrate (7.5 %)
and phosphoric acid (85 %).

For an application to be made
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bagli olarak, ince veya katmanlar halinde
surdlebilir. Uygulama sonrasi uran nitrat (% 7.5) ve
fosforik asit (% 85) ile boyut etkileri yaratilabilir.

Bu uygulamalarda pisirim araligi genellikle 1260°C
ile 1280°C arasindadir. Pisirim atmosferlerinin
biinye iizerinde cesitli etkileri vardir: indirgen
atmosfer porselen biinyenin daha beyaz pismesini
saglar. Ancak, kemik porselen bir biinyede indirgen
atmosferin yarattigi basing, bi¢im ve renk kaybina
yol acabilir. Ayni zamanda renklendiricilerin ortama
gore kazandigi ya da yitirdigi niteliklerin de gozlen-
mesi gerekir.

Suda ¢oziinen renklendiricilerle ¢alisirken,
hedeflenen amaca gore dikkate alinmasi gereken
en onemli degiskenler sunlardir:

- Bu ¢ozeltilerin tek basina, birlikte veya farkli
kimyasallar ile etkileri,

- Calisilan blinyenin ozellikleri,

- Cozeltilerin hazirlanma ve uygulama yontemleri,
- Secilen pisirimin tiru ve grafikleri.

Metal tuzlari ile gecirgen biinyelerde elde edilen
estetik etkiler suluboya bir resim ile benzer etkileri
tasiyor olsa da, seramik sanatcilarinin arayisi
porselen yiizeyinde salt renk degeri yaratmanin
otesinde anlamlar icermektedir. Bu renklendirici-
lerin boyut ve ton degerlerinin neden oldugu
yanilsama, 1sikgecirgen biinyenin sagladigi
yanilsama ile ortusir. Porselen kiitlenin hacim
etkisi zayiflarken, belirsiz, ugusan renkler ve
pariltilar ile olusan katmanlar sanatciya farkli bakis
acilari ve yeni ifade bicimleri sunar.

Metal tuzlari konusunda oldugu gibi, seramik
sanatcilarinin malzemeye dair estetik arayislar
sayesinde ¢agdas teknoloji konulari ve seramik
sanati arasindaki glicli organik bag devamlilik
kazanmaktadir.

Kaynaklar / Bibliography:

using, ratios like copper sulphate at approxi-
mately, ferrous sulphate at In these applica-
tions, the firing range is generally between
1260°C and 1280°C. The firing atmospheres
have various impacts on the body. A reductive
atmosphere allows the porcelain body to be
fired whiter. However, on a bone porcelain
body, the pressure created by the reductive
atmosphere may lead to loss of form and
color. At the same time, it is necessary to
monitor the qualities added to or lost by col-
orants depending on the environment.

The most important parameters that should
be taken into account when working with
water soluble colorants are the following
depending on the targeted purpose:

- Stand-alone or collective reactions and
reactions with different chemicals of these
solutions,

- Properties of the handled body,

- Preparation and application technigues of
solutions,

- Type and charts of selected firing.

Although the aesthetic effects obtained in
transmittent bodies using metal salts have
similar effects to a water color, the search by
ceramic fine artists involves meanings beyond
creating solely a color value on the surfaces of
porcelain ware. The illusion caused by the
dimension and tone effects of these colorants
overlap with the illusion afforded by the light
transmitting body. As the volume effect of the
porcelain body diminishes, ambiguous layers
created by flying colors and glitters offer the
fine artist different perspectives and new
means of expression.

Like in the case of metal salts, thanks to the
aesthetic search by ceramic fine artists involv-
ing materials, the powerful organic link
between issues of contemporary technology
and art of ceramics is gaining continuity.
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Sise:

Yikseklik: 65 cm Genislik: 12 cm
Sagar Kutusu:

Yikseklik: 75 cm Genislik: 25 cm

Bottle:

Height: 65 cm Width: 12 cm
Sagar Box:

Height: 75 cm Width: 25 cm

Birinci boy ylikseklik: 28 cm Cap: 36 cm
_ Ikinci boy yiikseklik: 22 cm Cap: 28 cm
Ucinci boy yikseklik: 15 cm Cap: 19 cm

1 st length height: 28 cm Diameter: 36 cm
2 st length height: 22 cm Diameter: 28 cm
3 st length height: 15 cm Diameter: 19 cm

Sagar Kutusu:
Birinci boy ylikseklik: 45 cm Cap: 50 cm
Ikinci boy yiikseklik: 30 cm Cap: 30 cm

Sagar Box:
1 st length height: 45 cm Diameter: 50 cm
2 st length height: 30 cm Diameter: 30 cm
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Ogrencilik yillarimda seledon sirlart ile ilgili
arastirmalarim sirasinda ilk defa “sagar”
kutulariyla karsilasmistim. Odun atesi ile yapilan
pisirimlerde, firin atmosferinde olan degisiklikler,
yanma sirasinda meydana gelen kil ve
binyelerdeki metallerin metal okside donlisen
artiklarinin ozellikle sir ve dekor pisirimlerinde
istenmeyen etkiler verdigini gormustim.
Kore-Japonya ve Cin’de odun firinlariyla yapilan
pisirimlerde objelerin firin icinde olusan
istenmeyen in organik artiklardan killerden

korumak adina Ust Uste konuldugunda kapali
hacimler olusturan kutularin kullanildigini
ogrenmistim. Ozel bir karisimla yapilan bu kutulara
“sagar kutular” denilmekteydi. Objelerin boylarina
gore uretilen bu kutular kapali i¢c hacimlerinde 6zel
bir atmosfere sahiptirler. Yani firin atmosferinin
genel durumundan farkli olarak ufak birimlerde
farkli olusumlar yakalanabilirdi.

Zaman icinde tasarimlarim da anlatimimi
vurgulayacak malzeme ve yontem arayislari icinde
rediksiyon, isleme gibi islemlerin sagar kutulari
yardimi ile daha kontrol altina alinip alinamayacagi
diislincesi beni yeni yontemlere yonlendirdi. Bu
kutulari 6zel atmosferler yaratmak icin
kullanmaliydim.

Degisik ulkelerde ki seramik sanat¢ilarina
baktigimda bu yontemi kullanan, ayni yontemle
projeler Ureten sanatcilarla karsilastim, PATTY
WOUTERS, SEBASTIAN BLACKIE, JANE
PERRMAN, JILL SOLOMON, gibi.1998 yilinda bir
sempozyum da MARO KERASSIOTI ile tanistim,

| had discovered “sagar” boxes for the first
time during my research on celadon glazes in
my years as a student. | had seen that in fir-
ings made using wood, changes in the kiln's
atmosphere and residues of metals in bodies
transformed into metal oxide and ash formed
during combustion lead to undesired results
in firings of especially glazing and décors. |
had learned that in firings made in wood kilns
in Korea, Japan and China, boxes creating
enclosures when put on top of each other

were used to protect the object from unde-
sired organic residues and ashes formed in
the kiln. These boxes made using a special
mix were called “sagar boxes”. These boxes,
produced depending on the sizes of objects,
have a special atmosphere in their enclosed
interiors. This allows capturing of different
formations in small units, different from the
general state of the kiln's atmosphere.

In time, the idea of whether actions like
reduction and processing could be controlled
better with the aid of sagar boxes directed me
towards new technigues in my searches for
materials and techniques to highlight my
designs and expression. | had to use these
boxes to create special atmospheres.

When | looked at the ceramic fine artists in
different countries, | saw artists employing
this technique and producing projects by the
same method like PATTY WOUTERS,
SEBASTIAN BLACKIE, JANE PERRMAN and
JILL SOLOMON. In a symposium in 1998, |
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sagar kutulart ile ilgili sohbetlerim oldu. Bana tek
pisirimde sagar denemeleri yaptigini, ufak formlari
etli, samotlu camurdan, kapamaya elverisli bir
formun icine tahta parcalari bitki yapraklari sofra
tuzu veya seker ilavesi ile kapatarak ufak bir igne
deligi acarak kurumaya tek ettigini, firinlandiginda
hos deneyler olustugunu iletti. Ben de sempozyum
sirasinda ufak formlar olusturdum, degisik
camurlardan yaptigim formlari kuruttuktan sonra
bu objeleri icine istifleyecegim buyuklikteki
samotlu camurdan yapilmis kiiresel

bir formun icine tahta parcalari ve yas dal parcalari
yerlestirdim, oksitler serpistirdim, degisik bitki
yapraklari koyup bir miktar sofra tuzu koyup
kapattim, igne deligini acip kurumaya terk ettim.
Kurumadan sonra 1000 C'de firinladim. Samotlu
formu kirip formlara ulastigim da yer yer islenmis
yer yer redikte olmus formlar 6zel gorintiler
vermekteydi. Fazla sorgulamadan yaptigim bu
uygulama aslinda isleme, rediksiyon isleme
isleminden baska bir sey degildi kapali hacimdeki
oksijenin tuketilip yanma eylemini en aza

indirerek objenin islenmesini saglamak veya metal
parcalari, metal oksit, metal karbonat veya metal

4

met MARO KERASSIOTI with whom | had
chats on sagar boxes, who told me that she
made sagar tests with single firing, she aban-
doned to dry small shapes in a form with clo-
sure capability from thick shamot, adding
pieces of wood, plant leaves, table salt or
sugar, opening a small pinhole and that this
lead to pleasant tests when fired. During the
symposium | also formed small shapes and
after drying these forms | created from differ-
ent clays, | placed pieces of wood and live
branch fragments into a spherical form made
of shamot clay at a size | would pile the
objects in, sprinkling oxides and adding vari-
ous plant leaves; | closed them, adding a little
bit of table salt and left to dry, opening a pin-
hole. | fired it at 1000 C after drying. When |
broke the shamot form and looked at the
shapes, they offered special images with
forms blackened and oxidized at certain
places. This application | carried out without
much investigation was, in fact, nothing other
than the blackening, reduction blackening
process. It was ensuring the blackening of
the object by minimizing the process of
depletion and burning of oxygen in the enclo-
sure or reducing it by metal pieces, metal
oxides, metal carbonates or metal sulphates.
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silfatlarla rediiksiyona tabi
tutmakti.

Karsilastigim sonug¢, gormekten
hoslandigim bir sonugtu. Sirli
ylzeylerden farkli bir ylizey elde
edebiliyordum. Raku veya
isleme yontemiyle elde

ettigim kontrolsiz ylzeyler
yerine daha ¢ok kontrol
edebildigim sonuglara ulasma
olasiligim fazlalasmisti.

Sagar kutularini iki amacla
kullanmaktayim biri isleme
digeri rediiksiyon; Birinci
pisirimi yapilmis veya sirlanmis
objeleri reaksiyona girmesini
istedigim malzeme ile
istifleyerek ozel bir camurdan
yapilmis kapakl kutular icine
yerlestirip 6n gordigim
derecede elektirikli firinda
firnlayarak islemi
tamamlyorum. Sirli ylizeyler de
elde edebildigim neticeler beni
tatmin etmediginden sirsiz
ylizeylerden bahsetmek
istiyorum. Yizeylere tatbik
ettigimiz silikat tabakalari ana
malzemelerin kendine 6zgl
tadini ve dokusunu
kapadigindan bana hep giysi tadi
vermistir. Malzemenin
dogasindaki icten gelen disa
vurum make-up gibi Usti
ortilerek kaybolmaktadir. Bu
hali dogadaki hoslugu
betimlemek icin sirsiz ylizeylere
ve sagar kutularina bas vurdum.
Disuk derecede yaptigim birinci
pisirimden sonra (molekl yapisi
tam sikismadan gozeneklerden
faydalanarak kimyasal islemin
blnye icinden gelmesini
saglamak icin) renklendirici
olarak kullandigimiz metalleri
(metal oksit, metal
karbonat,metal siilfat) kontrolli
bicimde biinyeye tasimanin
yollarini aradim. Bu arada
degiskenligi kimyasal
reaksiyonlarin devamuligi ile
yakaladim. Blinye kendi icinde
baslattigi reaksiyonlari ylizeye
dogru taslyarak cesitlenmekte,
objeyi olusturan ana govde icin
kullandigim malzeme

ve birinci pisirim derecesi
yapacagim sagar pisirimleri icin
ilk basamaklari

Japonya’da bir seramik atélyesinden sagar kutu istifleri
Piled up sagar boxes in a ceramic studio in Japan

The result | got was one |
enjoyed seeing. | could
achieve a surface different
from glazed surfaces. My
probability of achieving
results | could control much
better instead of the uncon-
trolled surfaces | derived by
the raku or blackening tech-
niques was enhanced.

| used sagar boxes for two
purposes; one blackening,
the other reduction. | pile
objects, first firing or glazing
of which is done, together
with materials | want them to
react with into boxes with
covers made of a special clay
and | complete the process
by firing them in an electric
kiln at a temperature | set.
Since the results | could
derive from glazed surfaces
don't satisfy me, | want to
talk about unglazed surfaces.
The layers of silicate we
apply to surfaces cover the
original taste and texture of
the main materials and
therefore, they have always
appeared to me to be cloth-
ing. The inherent expression
in the material itself is lost
being covered just like make-
up. To depict this state, this

pleasantness in nature, |
resorted to unglazed sur-
faces and sagar boxes. |
sought ways of carrying the
metals we use as colorants
(metal oxides, metal carbon-
ates, metal sulphates] to the
body in a controlled manner
after the first firing | carried
out at a low temperature (to
ensure that the chemical
process occurs from within
the body, utilizing pores,
before the molecular struc-
ture is fully compressed).
Here, | captures flexibility
through the continuity of
chemical reactions. The body
diversifies carrying the reac-
tions it starts within it
towards the surface and the
material | use for the main
body forming the object and
the first firing temperature
constitute the first steps for
the sagar firings | will carry
out. Tests made using terra
sigilata linings or sinter lin-
iIngs have shown that the for-
mation on surfaces is
extremely important for
sagar firings. The absorption
qualities of the surface gain
significance in the prelimi-
nary work.
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olusturmaktadir. Terra sigilata
astarlar veya sinter astarlar ile
yapilan denemeler yizeylerdeki
olusumun sagar pisirimleri icin
son derece 6nemli oldugunu
gostermistir. Yizeyin emme
ozellikleri on hazirliklar da
onem kazanmaktadir.

Elektrikli firinlarda Sagar
kutulariyla yaptigim pisirimler
kullandigim malzemenin
olgunlasma derecesine gore
degismektedir. Sagar kutulari
ise kullanmak istedigim
formlarin biytkliiklerine,
istifleme yontemlerine gore
degismektedir. Yaratmak
istedigim atmosfer isleme veya
rediiksiyon hatta form
tzerindeki gorsel etki sagar
kutusunun hacmini
etkilemektedir. Kutular et
kalinliginin 1T cm’i gecmeyecek
sekilde silindirik bicimde
Uretmekteyim. Kapaklarin cok
iyi oturmasi ic ve dis iliskinin
kesilimi acisindan cok
onemlidir. Bir sagar kutusu ¢
veya dort deneyimden sonra
saglikli bir fiziksel tavir
gostermez ufak catlaklar
zeminde biriken artiklar
kutunun yenilenmesi icin gerekli
belirtilerdir. Her kutu hangi
metal icin kullanildiysa o kutu o
metal i¢in kullanilmalidir. Sagar
kutularinin icinde biriken bakir
ve demir artiklari (metal
artiklari) tuz kristalleri silfat v.s
gibi deney icinde olmayan
etkenler on gorilen
kompozisyonu degistirirler.

Blinyeye tasinmasi disiinilen
gorsel efekt ve renkler metal,
metal oksitler, metal karbonat,
tuzlar (sulfat gibi aracilarla elde
edilmektedir) eger rediiksiyon
ortami olusturulacaksa cift
degerlerin deger degistirmesi,
metal oksitlerin metal olarak
blinyeye nifuz etmesi

The firings | made using
sagar boxes in electric kilns
vary by the degree of maturi-
ty of the material | used.
Sagar boxes, on the other
hand, vary by the sizes and
piling techniques of the
forms | want to use. The
atmosphere | want to create,
blackening or reduction, even
the visual effect on the form,
influence the size of the box. |
make the box in cylindrical
form so that the wall thick-
ness is not greater than 1
cm. That the covers sit tightly
is very important for the iso-
lation of the relationship
between the interior and the
exterior. If a sagar box does
not appear to be sound after
three or four uses, with
residues accumulating on
the floor and small cracks,
the box should be renewed. A

box should be used for the
metal it was used for. Copper
and iron residues (metal
residues) deposited in the
sagar boxes and factors not
included in the test like salt
crystals, sulphates, etc.
change the scheduled com-
position.

If a reduction environment
will be created through met-
als, metal oxides, metal car-
bonates, salts (derived
through mediators like sul-
phate), for visual effects and
colors to be carried to the
body, even values should
change and it must be
ensured that metal oxides
penetrate the body as met-
als. In certain cases, carrying
mixes as lining gives clearer
results. These linings must
be considered to the solu-
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saglanmalidir. Bazi durumlarda karisimlari astar
olarak tasimak daha net neticeler vermektedir. Bu
astarlar klasik astarlar oldugu gibi reaksiyonlar icin
gerekli kimyasallarla zenginlestirilmis eriyikler
olarak dusunulmelidir. Renkler icin kullanilan
metaller bakir kirmizi bakir oksit yesil tonlari,
demir kirmizidan kahve rengi tonlarina rutil sari,
kobalt maviden saksa , krom yesil mangan
pembeden morumsu kahveye giden renkler
vermektedir. Her farkli malzeme bizi farkl
neticelere gotirebilir. Telin kalinligi, levhanin
konumu talasin iriligi malzemenin yogunlugu
yapmak istedigimiz efekt i¢in nemlidir. Ana
govdenin malzemesi birinci pisirim derecesi,
astarin varligi, kimyasal bilesimi, sagar kutusu
icindeki konumu konulan organiklerin hacimsel
orani, kimligi dikkate almamiz gereken onemli
etkenlerdir. Eger sadece dumanlama istiyorsak,
kullandigimiz malzeme organiklerdir. Degisik odun
talaslari yas ve kuru yapraklar yagli tohumlar
isleme igin yeterlidir. Her ikisini birlikte kullanmak
sanatcinin kisisel tercihidir. Her malzemenin etkisi
ayni degildir talasin cinsi ince veya kalin olusu
yapraklarin yas veya kuru olusu

istif sekli dikkat edilmesi gereken noktalardir.

tions enriched by necessary chemicals for
reactions or as classical linings. The metals
used for colors lead to copper, red copper
oxide, green shades, from iron red to shades
of brown, from rutile yellow and cobalt blue
to sachs, from chromium green and man-
ganese pink to purplish brown. Each different
material can take us to different results. The
thickness of the wire, the location of the
sheet, the coarseness of sawdust, the density
of the material are all important for the effect
we want to achieve. The material of the main
body, the first firing temperature, the exis-
tence of lining and chemical composition and
placement in the sagar box, the volumetric
proportion of organic substances put in and
their identities are all important factors to be
considered. If we only want smoking, the
material we should use are organic ones.
Various wood shavings, live and dry leaves
and oily seeds are adequate for blackening.
To use both of them together is at the per-
sonal option of the artist. The effect of each
material is not the same. The type of saw-
dust, whether it is fine or coarse and whether
the leaves are live or dry and method of piling
are all points to be taken into account.

4

Sozliik/Glossary

Sagar Kutusu: Objenin icine kondugu, 6zel bir
¢amurdan yapilmis, ¢ok siki kapatilabilen kapakl
kutu.

Rediiksiyon: Yanma islemini olabildigince az
oksijenli bir ortamda yaparak, biinyedeki metal
oksitlerin oksijenini isleme dahil edip;
gerceklestirirken ylizeyde menevislenmelere ve
karbonlasmalara sebep olmak esasina dayali
pisirme yontemi.

Klasik Astar: Yizeyi fiziksel ve kimyasal agidan
iyilestirmek adina tatbik edilen ince kil veye 6zel
karisimlardan olusturulan tabaka.

Sinter Astar:Yizeyde sinterlesmeyi saglayacak
karisimlardan olusturulan tabaka.

Terra Sigillata: Ozel bir yéntemle olusturulan kil
molekullerinin dizilenmesindeki 6zelliklerden fay-
dalanilarak gorsel efekti 6n planda ipek-mat astar.

Make Up: Yiizeyi tamamen kaplayarak, ana
blnyenin Uzerinde olusturulan yeni kimlik.

Sagar Box: A hermetically sealable covered box
made of a special clay in which the object is
placed.

Reduction: The method of firing based on the
principle of including the oxygen of the metal
oxides in bodies by carrying out the combustion
process in an environment with minimum oxygen
as possible, obtaining a wavy appearance and car-
bonization on the surface.

Classical Lining: The layer formed from fine clay
or special mixes applied for improving the surface
physically and chemically.

Sinter Lining: The layer formed by mixes to allow
sinterization on the surface.

Terra Sigillata: Silk-matt lining emphasizing visu-
al effect, utilizing the properties in the pattern of
clay molecules created by a special technique.

Make Up: The new identity formed on the main
body covering the surface fully.

o
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5 Agustos 2006'da temeli atilan lusu Baraji
tamamlandiginda Hasankeyf ile birlikte Dicle
vadisinde diinya tarihine yon vermis cok sayida
yerlesim yeri sular altinda kalacak.

Firat'la birlikte uygarligin besigini sarip sarmalamis
bir nehirdir Dicle. Verimli Hilal'in bir ucunda ilk
Uretime gecisten itibaren Anadolu ve Mezopotamya
uygarliklarinin tarihinde 6nemli bir rol oynamistir.
Bati dillerindeki adi “Tigris”, Simerce “Tig-gal”
(Ulu Irmak) soziinden gelmektedir.

Hazar Goli'nden itibaren 1900 km'lik yatagi
boyunca sulariyla bu “ulu Irmak” nice yerlesime ve
uygarliga can vermistir. Mardin iline bagli Gercis
ilce merkezinin 23 km. kuzeyinde yeralan
Hasankeyf de varligini Dicle’ye bor¢lu bélgenin en
onemli tarihi merkezlerinden birisidir.

Hasankeyf bugtine ulasan tarihi anitlari ve ilging
dokusuyla, bitln bir gecmisi gezerken soluya-
bileceginiz icinizde tarihi tim boyutlariyla hissede-
bileceginiz tilkemizin ender kdselerinden biridir.
Kazi ve arastirmalar halen siirmekte oldugundan

o
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henlz yerlesimin tarih dncesinden klasik ¢aglara
degin gecirdigi evreler ve bu donemlere ait
kalintilar konusunda elimizde ¢ok fazla bilgi bulun-
mamaktadir. Romalilar'in bolgedeki kara ve nehir
ulasiminin emniyeti ve lran sinirinin kontrold igin
burada bir kale yaptirdiklari bilinmektedir.

M.S. 451°deki Konsili'nin kayitlarinda ise yerlesim
“Cepha” adiyla ge¢mekte ve burada bir siiryani
piskoposluk merkezi oldugu anlasilmaktadir. Daha
sonralari Islam egemenligine giren yerlesme,
sirasiyla Abbasiler, Hamdaniler ve Mervaniler
tarafindan yonetilmistir. Bu donemde Arapca’da
“Kaya Hisari” anlamina gelen Hisn Keyfa adiyla
anilmaktadir. 1102'den 1232’ye degin Artuklular'in
1236'dan 1461e kadar da Eyyubilerin
egemenliginde onemli bir merkez olarak gelismis
ve altin ¢cagini yasamistir. Bugun kalintilarini
gordigimiz pek cok anitsal eser de bu siirecten
kalmistir.

1260'ta ilhanllar tarafindan yagmalanip tahrip
edilen Hasankeyf, Akkoyunlular zamaninda eski
onemini tekrar kazandiysa da daha sonralari
gitgide onemini yitirmistir. Bugin Mardin ili Gercls
ilcesine bagli bir bucak merkezidir. Kaleicinde
magaralar icindeki geleneksel yerlesimi 1967'de
valilik karariyla asaglya anayolun kenarina
indirilmistir.

Hasankeyf'teki en gorkemli anit XII. yizyilda
tahminen 1140 dolaylarinda Artuklu Sultani
Fahrettin Karaaslan tarafindan yaptirildigi
diisintlen koprudir. Ginlimiize sadece ayaklarina
ait kalintilar ulasmistir. Sadece Dicle'nin sol
yakasinda ilk kemeri saglamdir.

Kopriyu devrinde goren Yakut, notlarinda
“Gezdigim ulkelerin hicbirinde daha biytginu
gormedim” demektedir. Albert Gabriel'in
restitlisyonuna gore biyuk kemerinin agikligi 40
metreyi bulmaktadir. Orta ayaklarinin Gzerinde
cesitli insan kabartmalari vardir. Oldukca harap
olan bu kabartmalarin Malabadi ve Cizre kopri-
lerinde oldugu gibi astrolojiyle ilgili oldugu”
sanilmaktadir. Bu essiz koprunin kalintilari llisu
Baraji'nin su tutmasiyla ilk gidecek eserler
arasindadir.
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Artuklu doneminden kalan diger
onemli bir yapi Kale'de yeralan ve XII.
ylzyila tarihlenen Hasankeyf
Sarayi'dir. Kare planl, tugla kemerli
kesme tastan oldugu anlasilan
yapinin kulelerine ait kalintilar bugtin
de gorilebilmektedir.

Artuklu cagindan ayakta olan en
onemli yapi ise kale icindeki
Ulucami‘dir. XIV. ylzyilin baslarinda
yapildigi sanilmaktadir.
Hasankeyf'teki diger eserlerden biri
1409°da Eyyubi Sultani Sileyman
tarafindan yaptirilan Camii El-Rizk'tir.
Ana mekani yikilmis, tipik minaresi
serefesine kadar saglam
durumdadir. Al¢i sislemeleriyle
dikkati ceken Kog¢ Camii, XIV. yuzyil
sonuna ya da XV. yuzyil basina
tarihlenen diger onemli bir eserdir.
Dicle’nin karsi kiyisindaki imam
Abdullah Zaviyesi bugin Diyarbakir
Muzesi'nde korunan essiz ahsap
stislemeli kapisi ve ayaktaki
bolimleriyle XIV. ylizyil
Hasankeyf'inin ilgin¢ eserlerindendir.

Hasankeyf cogu kez Dicle kenarinda
Uzun Hasan'in Otlukbeli Savasi'nda
(1473) 6len oglu Zeynel Bey icin
yaptirdigi tiirbe ile 6zdeslesmistir.
Altta mumyalik Gste ana mekani
bulunan yapi distan silindirik icten
sekizgen planlidir. Kesme tas Uzerine
tugla kaplama olarak insa edilmistir.
Geometrik motifli ciniler tim kubbeyi
ve govdeyi kaplamaktadir. Yaziti da
cinidir. Abdurrahman oglu Pir Hasan
adli bir mimar tarafindan yapilmistir.
Semerkant tGslubunun Anadolu’daki
yegane ornegidir. Bu essiz eser de
[isu Baraji tamamlandiginda
yukselen sularin altinda kalacaktir.

Hasankeyf binlerce yillik gecmisinin
yani sira, bugin ayaktaki anitlari ve
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kalintilari acisindan énemli bir Tiirk-islam sehridir.
Hasankeyf ile birlikte Dicle Vadisi boyunca sular
altinda kalacak kesim, iklim, dogal cevre ve ham-
madde kaynaklari agisindan bagli oldugu
Mezopotamya kdltiirl cevresinden daha uygun sart-
lara sahiptir. Arkeolojik acidan da ¢ok daha onemli
yerlesimlere sahne oldugu yapilan arastirmalarda
ortaya cikmistir.

1998'de ODTU Tarihsel Cevre Arastirma Merkezi
(TACDAM] ile Kiltir Bakanligi ve Devlet Su Isleri
(DSI) arasinda yapilan bir protokolle Ilisu ve
Karkamis arkeolojik kurtarma ¢alismalarinin,
Keban, Atatiirk ve Karakaya barajlarinda oldugu gibi
ODTU koordinatérliigiinde yapilmasi kararlastirilmis
ve calismalara baslanmistir.

Basta istanbul, Ankara, Hacettepe, Bilkent ve
Eskisehir Universiteleri olmak Uizere, Amerika
Birlesik Devletleri'nde Bryn Mawr, Binghamton,
Utah, Akron, Almanya’da Minster ve Miinih Ludwig
Maximillans, Italya'da Roma La Sapienza Univer-
siteleri ile Amerikan Ilmi Arastirmalari Dernegi
(ART), Alman Arkeoloji Enstitiisti, Fransiz Anadolu
Arastirmalari Enstitlisii gibi Ulkemizde calisan
yabanci bilim heyetlerinin de katiim ve destekleriyle
kazi ve arastirmalara baslanmistir.

Ilisu Baraj golu bolgesinde 1999 yilinda Hasankeyf,
Ziyarettepe, Gre Dimse ve Boztepe'de, 2000 yilinda
Misliiman Tepe, Kenan Tepe, Giricano, Salat Tepe,
Asagi Salat, Kortik Tepe'de kazilara baslanmistir.
2000 yiinda kazisi baslayan Kortik Tepe'de bolgenin
Neolitik Donemi’'ne isik tutacak ¢ok énemli bulgular
ele ge¢cmistir. Akeramik Neolitik bir yerlesimin biitiin
ozelliklerinin saptandigi Kortik Tepe’nin yanisira,
Hakemi Use Tepe'de Demir Cagi tabakasinin hemen

o
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altinda Erken Kalkolitik-Ge¢ Neolitik yerlesimin
guinisigina cikarilmasi bolgenin itk yerlesimleri
hakkinda bilgileri biiyiik dl¢lide degistirmistir. Salat
Tepe, Kenan Tepe, Giricano ve Kavusan Hoyik gibi
merkezlerde yapilan kazilarda elde edilen veriler
bolgenin Gec Kalkolitik donemden itibaren kesintisiz
yerlesim gordiiglini ortaya koymustur.

Giricano kazisinda bulunmus Orta Assur Donemi'ne
tarihlenen 15 adet Assurca civi yazili tablet en carpici
bulgulardan birisidir. Bu siradisi bulguyla Yukari Dicle
Bolgesi'nde ilk kez bilimsel bir kazi calismasi
sirasinda civi yazili tabletler ele gecmistir.

Eyliil-Ekim / September-October 2006/ No.17

2001 yiinda Hakemi Use Tepe, Kavusan Tepe gibi yeni
merkezlerde calismalar baslatilmis, bugiine kadar
ortaya c¢ikartilan ¢arpici buluntular bélgenin tarih
oncesini yeniden ele almamizi saglayacak odlciide
sasirtici bilgiler vermistir. Misliman Tepe ve Asagi
Salat merkezlerinde yapilan kazilarda o6zellikle Erken
Tunc¢ Cagr mezarlarindan ele gecen zengin buluntular
bolgenin 6lu gomme adetleri hakkinda ilging bulgular
saglamistir.

Assur doneminde bolgenin eyalet merkezi oldugu
diisintlen Ziyarettepe'de yapilan calismalarda Hoytik
zirvesindeki Ge¢ Assur Sarayi ve Asagi Sehir'de Geg
Assur zengin evi kazilmis; yapilan basamakli acmada
ise, Ziyarettepe'nin Ge¢ Assur, Orta Assur, 1.0. Il. Bin
Mitanni yerlesimi ve 1.0. Ill. Bin yerlesimleri ile
kesintisiz olarak varligini stirdirdiig anlasitmistir.

Projenin ilgi merkezi Hasankeyfteki kazi ve
arastirmalar ise bugtine kadar daha cok Merkezi Kazi
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Alani olarak tanimlanan Sileyman
Camii, Ko¢ Camii gibi anitsal
yapilarin arasindaki boliimlerde,
Dicle kiyisindaki Camii
Mardinike'de saray kompleksi ve
Kizlar Camii guineyindeki killiyeler
ile seramik atolyelerinde
yogunlastirilmistir. Son yillarda
diger alanlarda da ozellikle Yukari
Sehir'de de calismalara
baslanmistir.

Bugilin zaman ve mekan degerleri,
her sey olup bitmeden, eserler su
altinda kalmadan once bize enine
boyuna diisinme ve is isten
gecmeden gerekli 6nlemleri alma
firsati taniyor. Ulke yonetiminden
sorumlu kisiler olarak, bu Ulkenin
yasayan, disunen insanlari olarak
yeterince bu firsati kullaniyor
muyuz?

Yarinin dinlind yasarken,
gecmisten gelecege uzanan
slrecte tarih bize soruyor? Dicle
kiyisindaki eserleri, Hasankeyf teki
devrinin yegane ornegi Zeynel
Tirbesi'ni, essiz Artuklu Koprusu
kalintilarini, EL-Rizk Camii'ni, Koc¢
Camii'ni, Imam Abdullah
Zaviyesi'ni sulara teslim edecek
miyiz? Ulkemizin yeryiiziinde
ender rastlanan zengin kuiltir
mirasini llisu’da, Yortanli'da,
Akkopri'de Cine’de, Coruh’ta
vurdum duymaz bir mirasyedi gibi
yok yere harcayacak miyiz?
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Al-SIC Kompozitlerde
Seramik Kaplamalarin
Islanabilirlige Etkisi

The Effect Of Ceramic Coatings On The Wettability Of

AL-SiC Composites

Aras. Gor. Cagri Tekmen
Prof. Dr. Umit Cdcen

Dokuz Eyliil Universitesi, Metalurji ve Malzeme Miihendisligi Bélimd, izmir

Research Assis. Cagri Tekmen
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Ozet

Metal matriksli kompozitlerde seramik katki
fazinin sivi metal tarafindan islanabilme derece-
si kompozitlerin ozelliklerinin belirlenmesinde
onemli bir faktordir. Ancak, SiC gibi kovalent
bagli seramik katki fazlarinin sivi aliminyum
tarafindan islanabilirligi oldukca disuktir. Bu
calismada, 1slanabilirligi artirici yontemler, farkl
seramik malzemeler ile kaplanan SiC partikul-
lerinin sivi aliminyum tarafindan islanabilirligi
ve kaplamalarin araylizey ve kompozit 6zellik-
lerine etkisi incelenmistir.

o

Abstract

The wettability of ceramic reinforcements by
liquid aluminum plays an important role on
the composite properties. Unfortunately, the
wettabiliy of covalent bonded SiC ceramic

reinforcements by aluminum alloy is generally
poor. In this study, methods to promote wetta-
bility, the effect of different ceramic coatings
on the wettability of SIiC reinforcements by lig-
uid aluminum and the effect of coating on the
interface and composite properties have been
investigated.
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Sekil 1-a. AlSi7Mg bazli SiC partikiil takviyeli kompozit
malzemeden Uretilmis bir hizli tren fren diski (1)

Figure 1-a. Brake rotors for high speed train made from a
SiC particulate reinforced AlSi7Mg aluminum (1]

Giris

Ozellikle uzay ve otomobil
enddustrilerinde yeni
muihendislik malzemelerine
duyulan ihtiya¢ ve modern
teknolojinin ilerlemesi, metal
matriksli kompozitlerin (MMK]
hizla gelismesine neden
olmustur. MMK'ler, yiksek
dayanim ve sertlik, yliksek
asinma direnci, yliksek termal
ve mekanik yorulma direnci ve
suriinme direnci gibi Ustin

Introduction

Especially in aerospace and
automotive industries, the
necessity of new engineering
materials and the progress in
modern technology are the
most important motivations

for the development of com-
posites. Metal matrix com-
posites (MMCs) are quite
attractive due to their high
strength and hardness, high
wear resistance, high thermal
and mechanical fatigue

ozelliklere sahip olduklarindan
tercih edilmektedir. Bircok
farkli uygulama alaninda
kullanilan MMK'lerden bazi
ornekler Sekil 1'de verilmistir.
Sekil 1-a’da, Alman Knorr
Bremse AG firmasi tarafindan,
AlSi7Mg bazli SiC partikil
takviyeli kompozit malzemeden
dretilmis bir hizli tren fren
diski gorulmektedir. Sekil 1-
b'de ise, Alcan firmasi
tarafindan, %20 SiC partikil
takviyeli A359 aliminyum

resistance and creep resist-
ance. Among the various and
numerous applications a few
arbitrary examples are given
in Figure 1. Brake rotors for
German high speed train
developed by Knorr Bremse
AG and made from SiC parti-
cle reinforced AlSi7Mg alu-
minum alloy, and discs of car
brakes made by Alcan from
A359 aluminium alloy rein-
forced with 20 vol.% of SiC
particles are shown in Figure
1 (a) and (b), respectively [1,

Sekil 1-b. %20 SiC partikdil takviyeli A359 aluminyum
alasimindan yapilmis bir araba fren diski (2)

Figure 1-b. Brake disc made of A359 Al allov reinforced
with 20 vol.% of ceramic SiC particles (2)

alasimindan duretilmis bir

araba fren diski gorilmektedir

[1, 2.

Genel anlamda, islanabilirlik,
sivinin kati ylizeyinde
yayilabilme yetenegi olarak
tanimlanabilir [3]. Sekil 2'de
gorildigl uzere, kati altik
Uzerinde duran bir sivi
damlasinin kati ylzeyi ile
yaptigi temas agisi (@)
islanabilirligin fiziksel bir
olcusuddr.

2.

Wettability can be defined as
the ability of a liquid to spread
on a solid surface [3]. As
shown in Figure 2, the angle
(@) of contact between the lig-
uid drop and solid surface
describes the physical extent
of wettability.

The magnitude of the contact
angle will describe the wetta-
bility as:

@= 0" perfect wetting
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Sekil 1'den de anlasilacag
tzere, 1slanabilirligin bir
olcisil olan _ degerti;
@=0°ise cok iyi

1slanabilirlik

0°<@<180° ise kismen islan-
abilirlik

@=180° ise i1slanabilirligin
olmadigini gostermektedir.

Sekilde gosterilen, ¥ (temas
agisl), ¥w (kati-buhar arayiizey
enerijisi), ¥« (sivi-buhar
araylizey enerjisi) ve ¥ (kati-
sivi araylizey enerjisi)
arasindaki baginti asagidaki
gibidir:

¥o=¥+¥».c050

Yukarida verilen her ¢
araylzey enerjisi, birim
alandaki Helmholtz serbest
enerjisi veya ylizey gerilmesi
seklindedir. Bir sivi, katr altlik
Uzerine damlatildiginda,
kati-buhar araytlizey
enerjisinin bir kismi sivi-kati
ve sivi-buhar araytlizey enerji-
leri ile yer degistirir. Sivinin
yayilmasi ancak sistemin
serbest enerjisinde bir azalma
olursa gerceklesir [4].

Temas acisindaki azalma, sivi

0° < @ < 180° partial wetting
@= 180" no wetting

The relation between @ (con-
tact angle), ¥.. (specific energy
of the solid-vapor interface),
¥, (specific energy of the lig-
uid-vapor interface) and ¥
(specific energy of the solid-
liquid] is determined by the
following equation:

¥io=Y¥xs+ ¥.cO0SD

Each specific energy is an
energy per unit area of
Helmholtz free energy, or
surface tension force. When a
liquid drop is put on a solid
substrate, it will replace a
portion of the solid-vapor
interface by a liquid-solid and

-

BUHAR / Steam
I
SIVI/ Liquid
0
Tis Lk
- .‘ :'_ - -
KATI / Solid

Sekil 2. Kati altlik zerinde duran sivi damlasinin kati ylizeyi ile yaptigi temas acisi
Figure 2. A contact angle between a solid substrate and liquid drop.

damlasinin ylizey alaninin
artmasina ve dolayisiyla
sivinin toplam ylizey serbest
enerjisinin artmasina neden
olur. Buna bagli olarak da
katinin toplam ylzey serbest
enerjisinde bir azalma
meydana gelir. Bunlarin
dengede bulunmasi halinde,
temas acisinin kiictk oldugu
kararli-hal sartlari meydana
gelir. Matematiksel olarak bu
denge durumu yukarida
verilen Young’'s denklemi ile
ifade edilir.

ALl/SiC Metal Matriksli
Kompozitlerde Islanabilirligin
Onemi

Metal matriksli kompozitlerin
(MMK)] dékim yoluyla tretimi,
yontemin ucuz olmasi ve farkli
Uretim parametreleri kulla-

a liquid-vapor interface. The
spreading of liquid will occur
only if this results in a
decrease in the free energy of
the system [4].

The decrease in contact angle
causes an increase in the sur-
face area of the liquid conse-
quently an increase in the
overall surface free energy of
the liquid. Thus, a decrease
will occur in the overall sur-
face free energy of the solid.
At equilibrium of these ener-
gies, stable-state conditions
will occur where the contact
angle is minimum and this
equilibrium state is referred
as Young's equation as given
above.

narak kompozit 6zelliklerini
degistirme imkani oldugundan
yaygin olarak
kullanilmaktadir. Cok iyi bilin-
digi Uzere, takviye fazi ve
matriks alasimi arasindaki
araylzey ozellikleri,
MMK’lerin mekanik
davranislarinda onemli bir
etkiye sahiptir. Sekil 3'ten de
anlasilacagi lzere, MMK'lerin
ylksek elastisite modiild ve
dayanima sahip olmasi, uygu-
lanan dis kuvvetlerin matriks
tarafindan takviye fazina
dagilimi ve transferi ile
mumkiin olacagindan takviye
fazi ile matriks arasinda gucli
bir araylzey olmasi bu anlam-
da cok onemlidir. Metalurjik
acidan ise katki fazinin
matriks alasimi tarafindan
yeterince islatilabilmesi,
arayizeyde cok disilik oran-

Wetting in Al/SiC system

Casting of metal matrix com-
posites (MMCs] is an attrac-
tive processing method for
these advanced materials
since it is relatively inexpen-
sive, and offers a wide variety
of material and processing
condition options. As known,
the mechanical properties of
MMCs are strongly related to
the structure and properties
of this reinforcement/metal
interface. As seen from Figure
3, a strong interface leads to
transfer and distribution of
load from the matrix to the
reinforcement. From metal-
lurgical consideration the
desired interfacial region in a
composite relies on, an inti-
mate contact between the
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larda ve hizlarda kimyasal
reaksiyonlarin olmasi, fazlar
arasinda ¢ok az veya hic
difizyon olmamasi ve
dolayisiyla katki fazinin bozun-
mamasi ¢cok onemlidir [3-5].

SiC gibi kovalent bagli
seramiklerin 900°C'nin altinda
sivi aliminyum tarafindan
islanabilirligi oldukca
disuktir. lyonik ve kovalent
yapidaki kati malzemeler,
atomlarin kararli elektronik
yapisi ve atomlar arasi glcli
bag yapisi ile tanimlanir. Bu
yapidaki malzemelerin sivi
metal ile etkilesimi ancak
atomlar arasi baglarin kismen
veya tamamen ayrilmasi ve
kati faz ile kimyasal reaksiyon
sonucu mimkin
olabilmektedir [6].

Metal eriyik ylizeyinde
olusacak bir oksit tabakasi
takviye fazinin ergimis alasim
tarafindan islanabilirligini
azaltmaktadir. Bu oksit
tabakasi, ozellikle Ustten ilave
edilen takviye partikillerinin
matriks alasimina
karismasina engel olmaktadir.
Aliminyumun yuksek oksijen
afinitesi nedeniyle aliminyum
bazli sistemlerde oksit
olusumuna engel olmak
oldukca glctir. Zhou ve arka-
daslari calismalarinda, Al/SiC
kompozitlerde islanabilirligin
zayif olmasinin ana sebebinin
seramik partikil ylizeyinde
mevcut ince bir gaz
tabakasindan dolayi oldugunu
belirtmislerdir. Mevcut gaz
tabakasinin sivi aliminyumun
SiC partikdlleri ile temasini
engelledigi ve eriyik icerisin-
deki katki fazi oraninin belirli
bir kritik degeri astiginda gaz
tabakasinin bir kopri gorevi
yapip bitiin partikdllerin
eriyikten disari atilmasina
neden oldugunu
belirtmislerdir [7]. Farkl

Fiber takvive faza E£xcess Fiber Reinforcement
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Sekil 3. Fiber takviyeli kompozit malzemenin sematik gorinimi
Figure 3. A schematic illustration of a fiber reinforced composite.

reinforcement and the matrix
in order to establish satisfac-
tory wetting of the reinforce-
ment by the matrix and a very
low rate of chemical reaction
at the interface, and little or
no inter-diffusion between the
component phases, so that
the reinforcement is not
degraded [3-5].

Wetting of covalent bonded
SiC ceramics is usually very
poor especially below 900°C by
liquid aluminum. lonic and
covalent solids are character-
ized by a closed, stable elec-
tronic configuration of atoms
and high strength inter-atom-
ic bonds. Interactions with
these bodies and molten met-
als are thought to be possible
only through partial or com-
plete dissociation of the inter-
atomic bonding and chemical
reaction with the solid phase
[6].

Generally, the presence of
oxide films on a melt surface
leads to non-wetting by
molten alloys of reinforce-
ment particles. This oxide
layer creates a resistance to
reinforcement particle pene-
tration of a molten matrix,
especially when the particles
are added from the top of a
cast. Aluminum has high oxy-

gen affinity, therefore very dif-
ficult to avoid oxide formation
in aluminum-based systems.
Zhou and Xu, have proposed
that this gas layer may be the
main reason for their poor
wettability. The layer prevents
molten matrix material from
coming into contact with the
surface of individual particles
and additionally, when the
particle concentration in a
melt reaches a critical level,
the gas layers can form a
bridge leading to total rejec-
tion of particles from the melt
[7]. The contact angle of vari-
ous ceramic phases by liquid
aluminum is summarized in
Table 1. It shows that in gen-
eral the value of contact angle
decreases with an increase in
aluminum liquid temperature,
and wettability is improved at
higher temperatures, normal-
ly above 900°C. The reason of
lower contact angles at higher
temperatures is the degrada-
tion of the oxide layer on the
liquid metal surface thus
leads the liquid metal spread
on the ceramic surface [6].
However, higher tempera-
tures during fabrication of the
composites may cause degra-
dation of SIC reinforcements
according to the reaction
given below, and in addition
increase the cost of produc-
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seramik malzemelerin sivi
aliminyum tarafindan islan-
abilirligi konusunda yapilan
deney sonuglari Tablo 1'de
verilmistir. Tablodan, artan
sivi aliminyum sicakligi ile
islanabilirligin arttigi ve ozel-
likle 900°C ve Uzerindeki
sicakliklarda yiiksek diizeyde
islanabilirlik elde edildigi
gorulmektedir. Yiuksek
sicakliklarda temas acisinin
disik olmasi, sivi damla
ylizeyindeki metal oksit
tabakasinin bozunmasi
nedeniyle sivi metalin seramik
tzerinde daha kolay
yayilabilmesinden kaynaklan-
maktadir [6]. Ancak uygula-
mada bu kadar ylksek
sicakliklara cikilmasi asagida
verilen reaksiyon sonucu SiC
katki fazinin bozunmasina
neden olacagindan ve uretim
maliyetini artiracagindan
1slanabilirligi artiracak farkli
yontemler arastirilmaktadir.

4AL + 3SiC = ALCs + 3Si

Islanabilirligi Artirici
Yontemler

a- Alasim Elementi ilavesi

Islanabilirligi artirmak icin sivi
alasima ilave edilen reaktif
elementler matriks/katki fazi
araylzey ozelliklerini
iyilestirmektedir. Ornegin sivi
alasima magnezyum,
kalsiyum, titanyum veya
zirkonyum ilavesi, eriyik
metalin ylizey gerilme
kuvvetini ve kati-sivi araylzey
enerjisini azalttigindan
islanabilirligi artirmaktadir [8].
Aldminyum bazli
kompozitlerde magnezyumun
(Mg), matriks alasimina ilavesi
ve katki fazlarinin dagiliminda
diger elementlere gore daha
fazla etkili oldugu ve ozellik-
leri iyilestirdigi bilinmektedir.
Magnezyumun sivi aliminyum
alasimina ilavesi islanabilirligi
artirmaktadir ¢clinki
magnezyumun ylzey gerilme
kuvveti (0,599 Nm™)
aliminyumun yuzey gerilme
kuvvetinden (0,760 Nm™) daha
disuktir. Magnezyum ayni
zamanda katki fazi ylizeyindeki
reaksiyonlarin
gerceklesmesine ve

4

Tablo 1. Farkli seramik katki fazlari ile sivi aluminyum arasindaki
temas acilari (1)

Table 1. Contact angles between different ceramic reinforcements
and liquid aluminum (1)

Seramik Katki Fan

Ceramic Reinforcement

Sicakhk Temas Acisi

Temperature Contact Angle

¢C) ©®

900 150

SiC 1100 34
1100 42

900 135

B.C 1100 120
1100 119

900 90

900 120

AlLO 1100 70
1100 80

1100 83

tion.
LAl + 3SiC = ALCs + 3Si

Methods to promote
wettability

a- Addition of alloying ele-
ments

When reactive elements are
added to improve wettability, it
also improves the matrix/rein-
forcement interface proper-
ties. For example, the addition
of magnesium, calcium, titani-
um, or zirconium to the melt
may promote wetting by
reducing the surface tension
of the melt, decreasing the
solid-liquid interfacial energy
of the melt, or inducing wetta-
bility by chemical reaction [8].
It has been found that for alu-
minum-based composites,
magnesium has a greater
effect in incorporation rein-
forcement particles in the melt
and improving their distribu-
tion, than other elements. The
addition of magnesium to alu-
minum melt improves wetting
because of the lower surface
tension of magnesium (0,599
Nm') compared with that of
aluminum (0,760 Nm™).
Magnesium can also reduce
the solid-liquid interfacial
energy by aiding the reaction

at the surface of the reinforce-
ment particles and forming
new compounds at the inter-
face. However, the excess of
magnesium leads to form
MgsAls phase which deteriorate
the mechanical properties and
also reduces the casting fluidi-
ty [3].

b- Particle treatment

Heat treatment of SiC particles
before dispersion in the melt
aids their transfer by causing
description of adsorbed gases
from the particle surface.
Heating SiC particles to 900°C
assists in removing surface
impurities desorption of gases,
and altering the surface com-
position due to the formation
of an Si0: (Figure 4) layer on
the surface [10].

During the fabrication of the
composites based on Al-Si-Mg
alloys with oxidized SiC parti-
cles, the SiO; layer reacts with
liquid aluminium alloy to form
a polycrystalline layer of
MgALO: spinel and Mg:Si. The
thickness of the MgAL:O. layer
depends on the thickness of
the SiO: layer on the SiC parti-
cles. A lower oxidation level
leads to a thinner layer of
MgAL:O: in the composite,
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araylzeyde yeni bilesiklerin
olusmasina neden oldugu icin
kati-sivi araylizey enerjisini
azaltmaktadir. Ancak, fazla
miktardaki magnezyum
(ag.%3 gibi), mekanik 6zellik-
lere olumsuz etkisi olan dusuk
ergime sicakligina sahip
bilesiklerin (MgsAls gibi)
olusmasina ve ayrica
dokimin akiciliginin azal-
masina neden olmaktadir [3].

b- Katki Fazinin Isil islemi

Seramik katki fazinin matriks
alasimina ilavesinden once isil
islem ile katki fazi ylizeyine
absorbe olmus gazlarin
giderilerek ylizeyin temizlen-
mesi Islanabilirlik agisindan
onem tasimaktadir. SiC
partikillerine 900°C'de
yapilacak bir on isitma islemi
ile ylizey empdritelerinin
giderilmesi, gazlarin
desorpsiyonu ve ytizeyde bir
Si0: tabakasinin olusmasi
saglanir (Sekil 4). Bu islem
islanabilirligi artirdigindan
bircok arastirmaci tarafindan
uygulanmaktadir [10].

SiC partikillerinin termal
oksidasyonu ile elde edilen
Si0; kaplamanin sivi
aliminyum ile temas etmesi
halinde MgAL.O. spineli ve
Mg:Si reaksiyon Urlnleri mey-
dana gelmektedir. MgAL.O.
tabakasinin kalinligi SiO:
tabakasinin kalinligina bagli
olup tabaka kalinligr artikca
SiC partikillerinin korunmasi
da artmaktadir. Ancak asiri
kalinlik kirilganlik
yaratacagindan bunun opti-
mizasyonu oldukg¢a onemlidir
[4].

c- Katki Fazinin Kaplanmasi

Genelde metal olmayan bir
katki fazinin sivi metal
tarafindan islanabilirligi zor-
dur. Bunun nedeni onceden de
aciklandigr gibi, metal karbir
ve metal oksitlerin iyon ve
kovalent baglarinin
karartiigidir. Bu durumu
iyilestirmenin bir diger yolu da
katki fazinin islanabilir bir
metal ile kaplanmasidir.
Cunku sivi metaller kati
metalleri cogunlukla islatabilir
ve metaller arasi bilesiklerin
olusmasi durumunda

Sekil 4. Al/SiC araylzeyinde SiO:tabakasini gosteren TEM gariintlsi (11)
Figure 4. TEM image of a Si0: layer at the AY/SIC interface (11)

Sekil 5. Ni kaplanmis SiC partikiillerine ait SEM gariintlst (14)
Figure 5. SEM image of Ni coated SiC particles (14)

resulting in lesser effective
protection. However, a thicker
layer results in a brittle inter-
face, thus lowering the
strength of the composite [4].

c- Reinforcement coating

In general, the surface of non-
metallic particles is difficult to
wet by a liquid metal. As
explained before, this is due to
the stability of ionic and cova-
lent bonded metal carbides
and metal oxides. Another way
to improve wettability is coat-
ing ceramic particles with a
wettable metal. This is
because the liquid metals
almost always wet solid met-
als, and wettability is highest in
the case of mutual solubility or

formation of inter-metallic
compounds. Different coating
methods are applied including
chemical vapor deposition
(CVD), plasma vapor deposition
(PVD), electroplating, cemen-
tation, plasma spraying and
sol-gel processes [11].

Nickel and copper are wet well
by many alloys, and these met-
als have been used as a coat-
ing material. In addition, silver,
and chromium have also been
used as coating materials [7,
12-16]. However, nickel [Figure
5) is the most used metal in
aluminum based composites.

In addition to metallic coatings,
ceramic coatings such as, SiO,
BN, ALOs, TiO: (Figure 6), MgO
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Sekil 6. TiO2 kaplanmis SiC fiberlere ait SEM goriintisi (17)
Figure 6. SEM image of a TiO2 coated SiC fibres (17)

1slanabilirlik en yliksek seviyede olur. Katki
fazinin kaplanmasinda, kimyasal buhar
cokertme (CVD), fiziksel buhar ¢cokertme (PVD),
akimla ve akimsiz elektrolitik kaplama,
sementasyon, plazma sprey ve sol-jel teknikleri
kullanilmaktadir [11].

Nikel ve bakir bircok alasim tarafindan
islatilabilmektedir ve kaplama malzemesi olarak
kullanilmaktadir. Bunlarin yani sira, gimdus,
bakir ve krom da literatiirde kaplama olarak
kullanilan metaller arasindadir [7, 12-16].
Aliminyum bazli kompozitlerde ise en sik
kullanilan metal kaplama nikeldir (Sekil 5).

Metalik kaplamalarin yani sira SiO., BN, ALOs,
TiO. (Sekil 6), MgO ve Sn0: gibi seramik
kaplamalar da SiC ile aliminyum arasinda
koruyucu bir tabaka olusturmasina karsin
yeniden ergitme sicakliklarina ¢ikildiginda ve
ozellikle bu sicakliklarda uzun siire
bekletildiginde kaplama bozunarak Al.Cs
olusumuna neden olmaktadir. Tablo 2'de farkli
seramik kaplamalarin Al/SiC arayiizey ve
kompozit 6zelliklerine etkisi verilmistir. Ancak,
kaplamalarin tretim sirasinda sivi metal ile
etkilesimleri ve dolayisiyla katilasmaya, icyapiya
ve mekanik ozelliklere etkisi tam olarak
bilinmemektedir.

SiC partikdllerinin oksidasyonu disindaki diger
seramik kaplamalar genelde sol-jel ve kuru
karistirma yontemleri ile elde edilmektedir.
Alkositlerin hidroliz reaksiyonlarina dayali bir
proses olan sol-jel yontemi ile SiC ylizeyinde
slirekli ve ince bir oksit tabakasi olusturmanin
maliyeti olduk¢a diistik ve uygulamasi ¢ok
kolaydir [17]. Sol-jel yontemi ile elde edilen MgO
ve AlOs kaplamalarin kalinligi ortalama
50nm’dir. Her iki kaplama da SiC partikillerinin
aliminyum ile temasini engellemekte etkilidir.
Bunun yani sira, TiO. kaplamanin sireksiz
oldugu ve yiiksek sicakliklarda uzun siire bek-
letilmesi durumunda SiC’ln bozunarak ALC:

o

ve Sn0: have been used as coating material.
Ceramic coatings also act as a protective
layer between the matrix and reinforcements.
However, for durations longer than 2 h at
higher temperatures during processing and
remelting, leads to degradation of SiC with
the formation of AlLCs crystal and silicon
release. The effect of different ceramic coat-
ings on the Al/SIiC interface and composite
properties are given in Table 2. However,
there is still lack of information about the
Interaction between the ceramic coating and
liquid metal during fabrication and its effect
on solidification, microstructure and mechan-
ical properties of the composites.

The other type of oxide coatings are mostly
carried out by the sol-gel or dry-mixing tech-
nique. Sol-gel process based on hydrolysis
reactions of alkoxides allows surfaces to be
coated with continuous and thin oxide films
and has advantages such as low process cost
and is easily manufactured [17]. The coating
thickness of MgO and Al:O: coatings produced
by sol-gel process is about 50nm. Both coat-
ings prevent the interaction of SiC particles
and aluminum. In addition TiO: coating
obtained by a dry mixing process has been
found to be discontinuous on SiC particle
which leads the degradation of SiC particles
(17].

Conclusions And Recommendations

The application of coatings to the reinforce-
ment during fabrication of metal matrix com-
posites is an important step, having promising
effects on the interfacial, physical and
mechanical properties of the composites.
Metallic coatings improve the wettability of
the reinforcement and prevent the excessive
interfacial reaction by enrichment of the coat-
ed metal in the matrix near to the interface.
The metal coating process is economically
viable, but leads to unwanted alloying.
Electroless nickel coating of SiC particles is
an economic way to obtain a uniform coating
and because of this it is the favorable method
among metallic coatings. A ceramic coating
reduces the interfacial reaction by acting as a
diffusion barrier between the reinforcement
and the matrix. Most of the ceramic coating
techniques are expensive. However, SiO: coat-
ing obtained by thermal treatment of SiC par-
ticles is the most economic method.
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Tablo 2. Seramik kaplamalarin AlSIiC arayiizey ve kompozit 6zelliklerine etkisi (2]
Table 2. Effect of different ceramic coatings on the AlSIiC interface and composite properties (2]
Kaplama Makzemesi  Kaplama Ydntemi Kompozit Uretim Yontemi Etki
Coating Material Coating Method Composite Fabrication Method Effects
700°C"de ALC: clujumunu engellemekte ancak 800°C'nm
Kuru kangtrma Kangtrmal: dékiim tizermde koruyucu etkmin kalkm asi.
Dry mixing process  Stir casting Significant reduction of ALC; process formation at 7¢0°C and no
protection above §00°C.
. Tomalokiiting Doy Al"ni-n 5105 ile temas eh:ues-i durumunda Al ile SiC arasmdaki
510, Rt ; i reakstyon gergeklesmektedir.
Thermal oxidation Pressure mfiltration
Once Al reacts with $10; reaction between Al and SiC proceeds.
Arayiizey reakstyonlan zlagm bilejenlerme ve 510, nm
Termal oksidasyon : kalmligma baglidur.
Thermal oxidation CompocimE Interfacial reaction is dependent on alloy composition and
thickness of $i0: layer.
Kuru kangtuma Kangtrmali dékiim Araylizey reaksiyonlarmda artis.
Dry mixing process  Stir casting Increase in mterfacial reaction.
L Solgel Tafiuasyon Koruma ozelligi 22y,
Sol-gel Infiltration Not effective protection i particulates.
Kuru kanstuma Kanstumal: dékiim ALC: olusumunu engellemekte oldukea etkili.
) Dry mixing process  Stir castmg Remarkable reduction m ALC: formation
0 Solgd Cok ot degl
Sol-gel Not very effective.
Partikiillerm konmmasmda arayiizeyde olusan MgO Tt tabakas:
Sn0; Sol-jel Kangtumal: dékiim etkendir.
§b0; Sol-gel Stir casting MgO/Ti reaction layer formed in the interface is responsible for

the protection of particles.

olustugu yapilan ¢alismalarda
gozlenmistir [17].

Sonuglar ve Oneriler

Metal matriksli kompozitlerin
dretiminde seramik katki
fazlarinin kaplanmasi
kompozitlerin araylizey,
mekanik ve fiziksel
ozelliklerine olumlu bir etkisi
vardir. Metalik kaplamalar,
katki fazinin islanabilirligini
artirmakla beraber,
istenmeyen arayizey
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CERSAIE

(Ceramic tiles and bathroom furnishing)
Annual: Bologna (Italy) - September 26/30,2006
WwWw.cersaie.com

EKIM / October 2006

VI. Uluslararasi Katilimli Seramik Kongresi NISAN / April 2007
Istanbul (Turkey) - October 30/November 1, 2006

www.turkseramikdernegi.org MOSBUILD: CERAMIC & STONE,
SANITECHNIKA, TECHNOCERAMICA
(Ceramic tiles, sanitaryware, building materials,
interior decoration, ceramic plants and machinery)
BAU Annual: Moscow (Russia) - April 3/6 2007
(Building and construction materials) www.buildingshows.com
Biennial: Munich (Germany) - EXPO BUILD CHINA + CERAMIC, TILE &
January 15/20, 2007 SANITARYWARE CHINA
(Ceramic tiles, building materials)
Annual: Shanghai (P.R. of China) - April 4/7 2007
CEVISAMA www.cmpsinoexpo.com/expobuild/
(Ceramic tiles, building bricks, sanitaryware, UNICERA
raw materials) (Ceramic tiles and bathroom furnishing)
Annual: Valencia (Spain) - February 6/10 2007 Annual: Istanbul (Turkey) - April 4/8 2007
www.feriavalencia.com/cevisama www.unicera.com
BUILD UP EXPO www.tuyap.com.tr
(Building materials and interior decoration) COVERINGS
Annual: Milan (Italy) (Ceramic tiles, marble and natural stone)
February 6/10, 2007 Annual: Chicago (USA) - April 17/20, 2007
SURFACES WWW.COVerings.com
(Floor and wall covering materials)
Annual: Las Vegas (USA] - February 7/9, 2007
www.surfacesexpo.com CERAMICS CHINA
(Ceramic machinery and technology, ceramic products)
Annual: Guangzhou (P.R. of China) -
May 30/June 2, 2007
ISH www.ceramicschina.com.cn
(Sanitaryware and Bathroom furniture) =
Biennial: Frankfurt (Germany) - March 6/10, 2007
www.ish.messefrankfurt.com CERSAIE
REVESTIR (Ceramic tiles and bathroom furnishing)
(Ceramic tiles, stone, machinery) Annual: Bologna (ltaly) - 2007
Annual: Sao Paulo (Brasil) - March 13/16, 2007 WWW.cersaie. it

www.exporevestir.com.br
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