Seramik Turkiye Dergisi’'nin degerli okurlari,

icerisinde bulundugumuz su giin-
lerde sektorimuzde iziicl olaylarla
sevindirici olaylari birlikte yasamak-
tayiz. Yazili basinin mansetlerine goz
atacak olursak sunlari gériyoruz:

“Sanayide hammadde endisesi - emtia
fiyatlarinda her giin yeni bir rekor
kiriliyor....", “Uretim maliyeti en pahali
llkeyiz - rapor, sanayicilerin yillardir
siiren endiselerinin hakliligini
gosteriyor....”

Sektorin cesitli sorunlari, Turk
parasinin enflasyona gore asiri
degerlenmesi, ihracat triinlerinin
biinyesine giren ozel tiketim
vergisinin iade edilmeyisi, istihdam
tzerindeki agir vergi yikuinin
hafifletilememesi, vergi reformunun
yapilamamasi dolayisiyla vergilerin
Ucretlilere, calistiranlara, eneriji ve
yakita yliklenmesi, Sanayi ve Ticaret
Bakanligi'na sunulan sanayinin
rekabet glctiniin artirilmasi
konusundaki yapici tekliflerimizin goz
ardi edilmesi sonucunda Tirk sanayi
Diinya ve Avrupa Uzerindeki rekabet
glictini kaybetmistir. Sanayisini
yasatmak icin Tirkiye korumaciliga
giderek pek cok konuda ithalatta
gozetim uygulamasi, kota ve damping
uygulamalarina bas vurmaktadir. Son
zamanlarda Dis Ticaret Mistesarlig,
cesitli sanayi trlnleri ve mal
gruplarina ithalatta gozetim uygula-
masi, bir cok mal gurubuna da itha-
latta damping ve kota sorusturmalari
baslatmistir. Halen seramik karolarin
da arasinda bulundugu pek ¢ok mal
grubuna kota konulmasi calismalari
devam etmektedir. Girdi maliyetlerini
cesitli vergi yiklerinden arindirip
normal diizeye getiremedigimiz icin
bundan baska yapacak seyimiz
kalmamistir. Sanayi olarak bizler bu
tur korumacilik yerine global pazarda
rekabet edebilecegimiz girdi

fiyatlarina sahip olmayi tercih
etmekteyiz. Bunu bulamadigimiz
zaman da ithalatta gozetim, damping
vergisi, kota konulmasi gibi haksiz
rekabet ve korunma énlemlerine
ihtiyac duyuyoruz. Sesimize kulak
verdikleri ve bu tedbirleri aldiklari
icin Dis Ticaret Mistesarligi'na ayrica
siikranlarimizi sunariz.

Bununla birlikte sevindirici bir olay;
yazili ve gorsel basini izledigimizde
insaat sektoriinde ve ozellikle konut
Uretiminde bir hareketlilik izliyoruz.
Gazeteler ve televizyon kanallari
yurdun degisik yorelerinde insa
edilecek konut sitelerinin 6zellikleri,
planlari ve fiyatlarini iceren bilgilerle
dolu. Ust gelir grubuna hitap eden
konutlarla birlikte orta alim grubuna
hitap edenler pes pese yer aliyor. Ust
gelir grubuna hitabeden konut yapim
modeli ile konut sektoriinde biyiime
siirdirilemez. Ortanin Usti ve orta
gelir gruplarini tatmin edecek konut
Uretimine olan ihtiya¢ her gecen giin
artiyor. Ust gelir grubunun satin
aldigr konutlarin cogu yatirim
amaclidir. Deger artisindan
yararlanilamadigi veya uygun fiyata
kiraci bulunamadigr an bu modelin
motoru duracaktir. Esas pazar daha
iyi mekanlarda yasamayi arzu eden
insanlari yeni konut sahibi yapmaktir.

Kiraya vermek amaciyla konut
yapiminin tesviki de bu sektore hiz
kazandirir. Kiralik konut arzinin
artmasi da kira fiyatlarinin
normallesmesini saglar. Ancak
bunun icin kira artislari Gzerindeki
gereksiz siyasi baskinin kaldirilmasi
lazim. Konut fiyati nasil serbestce
tespit edilebiliyorsa kira fiyatlari da
kiraci ile ev sahibinin aralarinda
halledecekleri bir konu haline
donustirilmelidir.

Sevindirici bir diger olay ise; bu yil
18.’si yapilan UNICERA Seramik ve
Banyo Fuari’ni basari ile tamamladik.
Bu yil fuarimiz Turk seramik
sektoriniin yapmis oldugu govde
gosterisinin yabancilari etkiledigi ve
Tirk seramikleri imajinin pekistigi bir
fuar olmustur. Nitelikli yabanci
ziyaretcilerin coklugu tim
katiimcilari etkilemistir. Fuarimiz
her gecen yil bir miktar daha ulus-
lararasi nitelige birtinmektedir. Bu
yil fuarimizi agmaya gelen onur
konugumuz Avrupa Seramik Karo
Ureticileri Federasyonu Baskani
Sayin Allain Delcourt, standlarimizin
buyukligl ve teshir edilen Urdnlerin
tasarimi, kalitesi ve cesitliliginden
etkilenmistir. Basinla yapmis oldugu
sohbetlerde Tirk seramik sek-
toriintin blyik bir hamle igerisinde
oldugunu ve Avrupa seramik sek-
toriinde soz sahibi hale geldigini acik
kalplilikle anlatmistir. Sektor igerisin-
deki dayanismanin gittikce arttigi ve
Seramik Federasyonu ve seramik
Uretici derneklerinin birbirlerine
kenetlendigi bir zamanda bu ifadeler
bizim icin cok degerlidir. Bu yilki
fuarimizda Seramik Onur Odiilleri de
yerlerini bulmus ve sektore uzun
yillar hizmeti gecmis saygin kisiler bu
topluluga yapmis olduklari
katkilarinin hazzini yasamalari icin
ddullendirilmislerdir. Gelenek haline
gelen bu uygulama sektor icerisinde
begeni kazanarak sektor bireylerinin
calisma sevkini de artirmistir.

Her gecen yil sovlarin, yarismalarin,
basin toplantilarinin ve kokteyllerin
sisledigi bu fuarimiz katiimcilarini ve
ziyaretcilerini gittikce artiracaktir.
Gelecek UNICERA'da sizleri de
aramizda gormek isteriz.

Saygilarimla

Dear readers of the Magazine Seramik Turkiye,

These days, we are experiencing
sad events and pleasant events
together in our industry. We see the
following if we take a glance at the
headlines of printed press:

“Raw material worries in industry -
everyday, a new record is set in
commodity prices....”

“We are the country with highest
production cost - report proves the
rightfulness of long time worries of
industrialists....”

Turkish industry has lost its com-
petitive power over the world and
Europe due to various problems of
the sector, excessive revaluation of
Turkish currency compared to infla-
tion, failure to pay the rebates for
special consumption tax incorporat-
ed in price of export goods, failure
to mitigate the heavy tax burden on
employment, charging of taxes to
wage earners, employers, power
and fuel due to failure to carry out a

tax reform and due to disregarding
of our constructive proposals sub-
mitted to Ministry of Industry and
Trade, regarding enhancement of
the competitive power of the indus-
try. Recently, Undersecretariat of
Foreign Trade has initiated the
practice of surveillance in imports of
various groups of various industrial
products and goods and has com-
menced dumping and quote
inquiries for imports of various
groups of goods. We express out
gratitude to Undersecretariat of
Foreign Trade since it lent us an ear
and adopted these safeguards.

However, there is a pleasant devel-
opment; when we observe written
and visual media, we see vitality in
the construction industry specifical-
ly in production of housing. The
need for production of homes which
will satisfy the above average and
average income groups increases
everyday. Most of the homes pur-

chased by higher income groups
are for investment. The engine of
this model will come to a stop when
one cannot take advantage of
increase in value or when no ten-
ants can be found at good prices.
The basic market is to make people
wishing to live in better homes, new
home owners.

Another pleasant event was that we
completed UNICERA Ceramics and
Bathroom Trade Fair, the 18th of
which was held this year success-
fully. This year, our trade fair was
one where the show demonstrated
by the Turkish ceramics industry
impressed foreigners and the image
of Turkish ceramics was reinforced.
The large number of high quality
foreign visitors impressed all partic-
ipants. Our trade fair gains more of
an international quality each pass-
ing year. Our guest of honor who
came to open our trade fair this
year, esteemed Allain Delcourt,

Bakis / Vision

Adnan Polat

Seramik Federasyonu
Yonetim Kurulu Baskani

Chairman, Board of Directors
Ceramics Federation

president of European Ceramic Tile
Manufacturers Federation, was
highly impressed by the size of our
stands and the design, quality and
diversity of exhibited products. In his
chats with the press, he has told
open-heartedly how a big move the
Turkish industry is making and that
it has gained a say in the European

ceramics industry. At this year's

fair, Ceramic Honor Awards were
distributed with distinguished indi-
viduals who have served the indus-
try over the years were given
awards to allow them to experience
the pleasure of the contributions
they have made to this community.

This trade fair embellished by
shows, contests, press conferences
and cocktail parties each year will
increase the number of its partici-
pants and visitors every year. We
would like to see you all with us in
the next UNICERA.
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Degerli okurlarimiz,

Tiirk seramik sektoriinin en onemli ihracat
pazarlarindan birisi de Amerika Birlesik
devletleridir. Bundan on yil 6nce A.B.D.
pazarinin seramik ihracatimizdaki payi yok
denecek kadar az iken son yillarda %20’lere
yaklasmistir. Turkiye'den oldukca uzak
mesafede olmasina ragmen Tlrk sanayii
bilin¢li alicilarin bulundugu bu pazari cok
sevmistir. Clinkd; alternatif kaplama
malzemeleri ile birlikte ciddi ve glclu
seramik saticilarinin bulundugu, kuvvetli bir
rekabetin hikim sirdigd, kaliteye, tasarima,
teknolojiye ve soze deger veren sistemlerin
var oldugu bir Pazar.

Turk seramik kaplama malzemeleri
ureticileri iste bu yiizden ¢cok deger verdikleri
bu pazarin anahtarlari durumunda bulunan
alicilarina, Seramik Karo Distribitorleri
Dernegi CTDA'in mensuplarina tesislerini
acmis, onlari istanbul'a davet ederek
fabrikalarini yerinde inceletmek istemistir.
Tirk ureticileri, bu daveti kabul eden CTDA
tyelerinin olusturdugu bir ticaret heyetini
12-15 Haziran 2006 tarihleri arasinda Tirk
Seramik Federasyon’unun konugu olarak

Dear readers,

One of the most important export markets of
Turkish ceramic industry is United States of
America, while ten years ago the share of the
US market in our ceramics industry was
almost nil. Yet, it has reached 20 %s recently.
Turkish industry has liked this market where
there are informed purchasers although it is
rather far from Turkey. Because this is a
market where serious and powerful ceramics
vendors are present alongside of alternative
covering materials where strong competition
rules and where systems valuing quality,
design, technology and promise exist.

This is why Turkish ceramic tile manufactur-
ers have opened their facilities to the buyers
they value so much, who are the keys to this
market, to the members of Ceramic Tile
Distributors Association CTDA, having them
examine their plants, inviting these members
to Istanbul. Turkish manufacturers will host a
trade mission comprising CTDA members
who accepted this invitation in Istanbul as
guests of Turkish Ceramic Federation,

istanbul'da agirlayacaktir.

Konuklarimiz istanbul'da verilecek olan
brifing sonrasi degisik gruplar halinde
Eskisehir- Boziyiik'te, Bilecik-Sogiit'te, izmir
- Kemalpasa'da, Aydin - Soke’de ve
Canakkale - Can’da bulunan cesitli seramik
kaplama malzemeleri fabrikalarini
gezeceklerdir. Bu fabrikalarin tretim
kapasitelerini, tretim hacimlerini, driin
cesitlerini yerinde inceleyerek Tirk seramik
sektorinln kaliteye, tasarima, arastirma ve
gelistirmeye ve teknolojiye vermis oldugu
dneme ve titizlige yakindan tanik olacaklardir.

Amerikali alici dostlarimiz stiphesiz
Tirkiye'de bulunduklari sirada edinecekleri iyi
hatiralarla Glkemizden ayrilirken, Tirk
seramik kaplama malzemeleri hakkinda,
kendi Ulkelerindeki musterilerine yani
A.B.D.'li tliketicilere aktaracak, onlara
anlatacak pek cok seyi de beraberlerinde
gotiireceklerdir. Umariz bu hatiralar ayni
zamanda lilkelerimiz arasinda mevcut olan
dostluga da olumlu katkida bulunacaktir.

June 12-15, 2006.

After the briefing to be given in Istanbul, our
guests will tour various ceramic tile plants in
Eskisehir - Bozuyuk, Bilecik - Sogit, izmir -
Kemalpasa, Aydin - Scke and Canakkale -
Can in different groups. Examining the pro-
duction capacities, production volumes and
types of products of these plants on site, they
will witness closely the commitment and dili-
gence Turkish ceramics industry regarding
quality, design, research and development
and technology.

When undoubtedly our American buyer
friends depart our country with good memo-
ries they will acquire when they were in
Turkey, they will also take with them a lot of
things to relate to, to tell their customers in
their own country, that is, US consumers on
Turkish ceramic tile. We hope that these
memories will also have a positive contribu-
tion to the friendship existing between our
countries.
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Tasarim dunyasindan yasama
From the world of design to life

T W

Korama

Kale Grubu'nun hayati paylasan yeni trtinleri,
“Tasarim diinyasindan yasama” konsepti ile
Unicera 2006 Fuari’nda tanitildi.

Kale Grubu'nun alanlarinda lider markalari,
Canakkale Seramik&HKalebodur, RocaKale ve
Kaledekor, yerli ve yabanci tasarimcilarla
calisarak trendlere yanit veren; ancak mevcut alt
yaplya uyabilecek, herkesin rahatlikla
ulasabilecegi ve kullanabilecegi triinler
yaratmaya odaklaniyor. Grubun, yine gen¢
tasarimcilara destek vermek icin diizenledigi
tasarim yarismalarinda ve geng tasarimcilarla
sirdirdigi calismalarda da ayni yaklasimin izleri
gordluyor.

Canakkale Seramik&Kalebodur'un Kapadokya
koleksiyonu, seramige hayat veren Kapadokya
yoresinden yola cikilarak hazirlanan ozel bir
koleksiyon. Feryal Bodur Sen’in bu bélgeden ve
bolgedeki eserlerden esinlenerek hazirladigi
Kapadokya Koleksiyonu, dogal ve kiiltiirel mirasin
estetik degerlerini, modern tasarimlarla
cevreleyerek farkli mekanlarda yasatmayi
hedefliyor. Seandos, Sinasos, Argeus ve Assiena
serilerinden olusan koleksiyonda zengin bordir
cesitleri, farkli ebatlarda yer ve duvar karolari yer
aliyor.

eanafc’wx{e Seramifz

Kalebodur

Hoca KALE

Sy A

kaledekor

Kale Group's new products which share life
were introduced in Unicera 2006 Trade Fair
under the concept “From the world of design
to life”.

Kale Group's brands which are leaders in their
fields, Canakkale Seramik&HKalebodur,
RocaKale and Kaledekor focus on creating
products that can be easily accessed and used
by everyone which respond to trends; yet can
fit in the existing infrastructure by working with
local and foreign designers. The traces of the
same approach is visible in the design contests
the Group holds to give support to young

designers and in the work pursues with them.

Canakkale Seramik&HKalebodur’'s Kapadokya
collection is a special one prepared starting
from the Kapadokya region which gave life to
ceramics. The Kapadokya Collection prepared
by Feryal Bodur Sen inspired by this region and
the works in this region aims at keeping the
aesthetic values of the natural and cultural
heritage alive in different spaces, surrounding
them by modern designs. The collection com-
prising Seandos, Sinasos, Argeus and Assiena
Lines features rich border types and floor and
wall tiles of different sizes.




RocaKale'nin tasarim ve
fonksiyonelligin on planda
tutuldugu vitrifiye trtnleri yine
yerli ve yabanci tasarimcilarin
imzasini tasiyor. Adolf Babel,
Schmidt&Lackner, Ramon
Benedito gibi yabanci
tasarimcilarin yani sira Can
Yalman ile ¢alismalarini
surdiren RocaKale, her zevke,
ihtiyaca ve bitceye uygun
drdnleri ile banyolari huzurlu
bir yasam alanina
dondsturdyor. Fuarda pek cok
yeni Uriintind sergileyen
RocaKale’'nin, Alman tasarimci
Adolf Babel imzasini tasiyan
Babel vitrifiye serisi,
sektorinde bir ilke imza atiyor.
ilk defa bir vitrifiye takimi,
klozeti ile uyumlu dikdortgen ve
yuvarlak lavabo alternatifi
sunuyor.

Bilinyesindeki tasarim ekibinin
yani sira Can Demir ile
calismalarini sirdiiren
Kaledekor'un banyo
mobilyalari, 6zglin tasarimlari
ve modiiler sistem modelleri
her ebatta banyo i¢in zengin bir
secenek sunuyor. Kaledekor'un
Unicera Fuari'nda yer alan
Bonsai, Angel ve Damasco
banyo mobilyalari, farkli
begenilere ve beklentilere gore
tasarlanan en yeni drdnleri.

Kale Grubu, bu yil fuarda geng
tasarimcilarla surdirdigu
calismalara da yer verdi.
Fuarda Tamer Nakisci'nin
“Sinirsizlik” ve Demet Bilici'nin
“Denge” konulari tizerine
hazirladiklari banyo mekanlari
da sergilendi.

Damasco

Babel

RocakKale's vitreous ware
which emphasize design
and functionality, again
bears the signatures of local
and foreign designers. Roca
Kale, pursuing its efforts
with Can Yalman beside for-
eign designers like Adolf
Babel, Schmidt&Lackner
and Ramon Benedito con-
verts bathrooms into a
peaceful living space with its
products fit for all tastes,
needs and budgets. The
Babel vitreous ware line of
RocakKale, which exhibits a
number of new products at
the trade fair, bearing the
signature of German
designer Adolf Babel is a
first in the industry. For the
first time, a vitreous ware
set offers rectangular and
round basin options com-
patible with the toilet bowl.

The bathroom furniture of
Kaledekor which pursues its
efforts with Can Demir
alongside of its inhouse
design team offer a rich
range for bathrooms of all
sizes with their original
designs and modular sys-
tem models. Bonsai, Angel
and Damasco bathroom fur-
niture of Kaledekor exhibit-
ed at Unicera Trade Fair are
the newest products
designed for different tastes
and expectations.

This year, Kale Group
included the works it pur-
sued with young designers
in the fair as well. Bathroom
spaces designed by Tamer
Nakisci on “No Limits” and
Demet Bilici on
“Equilibrium” were among
those shown In the trade
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(CTDA) Seramik Karo

Distributorleri Dernegi'nin
uyeleri Istanbul’a geliyor

Members of [CTDA) Ceramic Tile Distributors
Association are coming to Istanbul

SERAMIK
FEDERASYONU

(CTDA] Seramik Karo Distribitérleri Dernegi'nin
tiyeleri 12-16 Haziran tarihleri arasinda istanbul’a
geliyor. Tiirk Seramik Birlikleri'nin bir Ticaret
Heyeti olarak agirlayacagi CTDA Uyelerinin
ziyareti, 12 Haziran’da Swissotel'de Seramik
Tanitim Komitesi tarafindan verilecek hos geldiniz
kokteyli ile baslayacak.

13 Haziran tarihinde 8:30-10:00 saatleri arasinda
Uyelere, Tlrk seramik sektoriiniin tanitimi
yapilacak ve 10:00-12:00 saatleri arasinda is
gortismelerine gecilecek. Hemen ardindan
Swissotel'deki seramik sergisini gezecek olan
misafirler, yarim guinliik sehir turunun ardindan
Orta Anadolu ihracat¢i Birlikleri tarafindan
Swissotel'in teknesinde verilecek olan kokteyl ve
aksam yemegine katilacaklar.

14 Haziran'da Ege Seramik, Eczacibasi Karo
Seramik, Kale Seramik, Termal Seramik, Toprak
Seramik, Yiksel Seramik ve Serel Seramik fir-
malarinin fabrikalarini ziyaret etmek tzere ¢
adet ucak tahsis edilecek. Uyeler gitmek istedik-
leri fabrikaya gore Canakkale, Eskisehir ve Izmir
sehirlerine gotirilerek daha sonra karayolu ile
fabrikalara ulastirilacaklar.

15 Haziran'da sehir turu yapacak olan misafirlere
ayni ginin aksami Seramik Federasyonu
tarafindan Sait Halim Pasa Yalisi'nda gala yemegi
verilecek. CTDA iiyeleri 16 Haziran'da istanbul’-
dan ayrilacaklar.

1978 de kurulan ve ABD'de faaliyet gosteren
Seramik Karo Distribitérleri Dernegi (CTDA),
diinyanin en biyik seramik karo satin alma glicu
yogunlasmasini temsil eden 400'ln lzerinde
tyeye sahiptir. CTDA, seramik karo ve ilgili Griin-
lerin distribUtorleri, imalatcilar ve iliskili
profesyonellerinin uluslararasi bir dernegidir.
Seramik karo distribiitorleri ve onlarin tedarikgi-
lerine, seramik karo tiketimini gelistirmek
acisindan egitimsel ve paylasim amacli firsatlar
sunmakta, bugliniin seramik karo piyasasinda
ylkselme olanagi saglayacak kaynaklar ve
geregler icin programlar hazirlamaktadir.

= KX

ORTA ANADOLY [HRACATC! BiRuikiesd

Members of (CTDA) Ceramic Tile Distributors
Association are coming to Istanbul June 12-
16. The visit of CTDA members to be hosted
by Turkish Ceramic Associations as a trade
mission will start with a welcome cocktail
party to be given by Ceramic Promotion
Committee in Swissotel on June 12.

On June 13, from 8:30 until 10:00, the Turkish
ceramic industry will be promoted and busi-
ness meetings will start between 10:00-12:00
hours. The guests who will tour the ceramic
show in Swissotel right after this, after a half-
day city tour, will attend the cocktail party and
dinner to be provided by Central Anatolia
Exporters Union in Swissotel's yacht.

On June 14, three airplanes will be allocated
for visiting the factories of Ege Seramik,
Eczacibasi Karo Seramik, Kale Seramik,
Termal Seramik, Toprak Seramik, Yiksel
Seramik and Serel Seramik. The members
will be taken to the cities of Canakkale,
Eskisehir and Izmir, depending on the factory
they want to visit and will reach the factories
by land from airports.

The guests who will tour the city on June 15
will attend a gala dinner at Sait Halim Pasha
Mansion hosted by Ceramic Federation on the
evening of the same day. CTDA members wil
depart from Istanbul on June 16.

Ceramic Tile Distributors Association (CTDA)
founded in 1978, operating in the USA, has a
membership of over 400, representing the
largest ceramic tile purchasing power con-
centration in the world. CTDA is an interna-
tional association of distributors, manufactur-
ers and associated professionals of ceramic
tile and associated products. It provides edu-
cational and sharing oriented opportunities to
ceramic tile distributors and their suppliers to
enhance ceramic tile consumption, preparing
programs for resources and instruments
which will allow advancement in the ceramic
tile marketplace of today.
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30x60 Quartz Antrasit
30x30 Quartz Telis Gri Fon
60x60 Cluartz Antrasit
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Yeni seriler, yeni trendler

New lines, new trends

Arno Carpat

Kitahya Seramik, yeni serilerini Unicera
Fuari'nda sergiledi. Dogal tas gorinimli,
grafiksel hatli seriler yilin moda renklerini
tasiyor.

25x40 Arno Serisi, linear kesim teknigi ile
dosendigi mekana 2,5x5, 5x5 ve 5x10 gorinim
kazandiriyor. Sikligl, dekor ve bordiirleriyle
tamamlanan dogal tas efektli serinin, bone, ceviz
ve kahve renkleri bulunuyor.

Kaya ve daglardan esinlenerek tasarlanmis dogal
tas gorinumlu 30x45 Carpat Serisi, donemin

() KUTAHYA
SER A M

Kitahya Seramik exhibited its new lines at Unicera
Trade Fair. Natural stone look, graphical lines
bear the fashionable colors of the current year.

25x40 Arno Line brings a 2,5x5, 5x5 and 5x10 look
to the space it is laid on by the linear cut tech-
nique. The natural stone effect line, the elegance
of which is supplemented by décors and borders,
comes in bone, walnut and brown colors.

30x45 Carpat Line with natural stone look,
designed under inspiration from rocks and moun-
tains, comes in the trendy colors of the period,
light gray, gray, bone and mink. The décors of the



trend renkleri olan acik gri, gri,
bone ve vizon renklerini tasiyor.
Sirli porselen seramik olarak
uretilen serinin dekorlari, yilin
modasi olarak tabir
edebilecegimiz grafiksel
hatlarla tasarlandi.

Dogal tas efektli 10x10 Carbon
Serisi gri, beyaz, fime,antrasit,
fildisi, kizil renklerinde
tasarlandi. Sirli porselen olarak
Uretilen seri, teknik
ustunlugiinden dolayi sadece
duvarda degil, ayni zamanda
yerde de guvenle
kullanilabiliyor. Sik dekor
tasarimlari, mekanlariniz igin
kullanim cesitliligi sagliyor.

2006 yii seramik modasinin
habercisi Palmyra Serisi, 10x10
ebatinda, acik yesil, koyu yesil,
bone, mavi, kahve, gold, tarcin
ve bordo renklerinde
tasarlandi. Dekor ve bordirleri
ile zenginlestirildi.

Carbon

line manufactured in glazed
porcelain ceramic were
designed in graphical lines
which we can call the trend of
the year.

Natural stone effect 10x10
Carbon Line was designed in
gray, white, smoke, anthracite,
ivory and crimson. The line
manufactured in glazed
porcelain may be used reliably
not only on walls but also on
floors due to its technical
superiority. The elegant décor
designs provide diversity of
usage for your spaces.

Palmyra Line, the harbinger of
year 2006 ceramic fashion, is
designed in size 10x10 in light
gray, light green, dark green,
bone, blue, brown, gold,
cinnamon and burgundy. The
line is enriched with décors and
borders.
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VI. Uluslararasi Katilimli
Seramik Kongresi

VI. Ceramic Convention with
International Participation

Tirk Seramik Dernegi 1992,
1994, 1996, 1998 ve 2001 tarih-
lerinde diizenledigi uluslararasi
katiimli seramik kongrelerinin
altincisini Sakarya Universitesi
ile 30 Ekim-01 Kasim 2006
tarihlerinde gerceklestirecek.

Kongrenin amaci, ulusal

platformda seramik malzemeler

ile ilgili alanlarda bilimsel ve
teknik gelismelerin yani sira
kazanilmis tecribelerin, bu
alanda faaliyet gosteren kisi ve
kuruluslar arasinda aktarilmasi
ve gelistirilmesidir. Sunum dili
Tiirkce ve ingilizce olan kon-
grenin onursal baskanlari
Sakarya Universitesi Rektorii
Prof. Dr. Mehmet Durman ve
TSD Yonetim Kurulu Baskani
Ayhan Cavusoglu.

Kongrenin konu basliklarini ise;
Hammaddeler, Toz Sentezi,
Sekillendirme ve Sinterleme,
Cam ve Cam -Seramikler,
Refrakterler, Mihendislik
Seramikleri, Geleneksel
Seramikler, Saglik Gerecleri ve
Sofra Esyalari (vitrifiye), Yer ve
Duvar Karolari (kaplamalar),
Biyoseramikler, Nano
Seramikler, Dizayn ve
Modelleme, Kalite Kontrol,
Cevre, Elektronik Seramikler,
Arkeolojik Seramikler ve
Seramik Egitimi olusturuyor.

Kongre web adresi:
http://www.mme.sakarya.edu.tr
/seramik2006.htm

—ir 2

Seramik Kongresi, Sakarya Universitesi Siileyman Demirel Kiitliphanesi

Konferans Salonu’'nda gerceklestirilecek

Ceramic Convention will be held in Sakarya University Stileyman Demirel Library

Conference Hall

Turkish Ceramic Association
will hold the sixth of ceramic
conventions with international
participation it previously held
in 1992, 1994, 1996, 1998 and
2001, on October 30-November
1, 2006 in conjunction with
Sakarya University.

The objective of the convention
is to share and develop the sci-
entific and technological
advances and gained experi-
ences relating to fields in con-
nection with ceramic materials
in the national platform among
individuals and organizations
operating in this area. The hon-
orary chairmen of the conven-
tion where the languages of
presentation are Turkish and
English are Sakarya University
Prof. Dr. Mehmet Durman and

TSA Chairman of Board of
Directors Ayhan Cavusoglu.

Theme titles of the convention
are Raw Materials, Powder
Synthesis, Shaping and
Sinterizing, Glass and Glass-
Ceramics, Refractories,
Engineering Ceramics,
Traditional Ceramics, Sanitary
Ware and Tableware (Vitreous),
Floor and Wall Tiles
(Coverings), Bioceramics, Nano
Ceramics, Design and
Modeling, Quality Control,
Environment, Electronic
Ceramics, Archeological
Ceramics and Ceramic
Education.

Convention web site:
http://www.mme.sakarya.edu.tr
/seramik2006.htm



E.C.A.-Serel’in yen
Unicera’'da sergilendi

| urunleri
SEREL

E.C.A.-Serel’s new products exhibited in Unicera

E.C.A-SEREL, Unicera Seramik ve Banyo
Fuari'nda konfor ve kullanim kolayligina yonelik
yeni drdnlerini ziyaretciler ve sektor
profesyonelleriyle bulusturdu.

Bu yil fuar standinda, toplu kullanim alanlarindan,
post modern banyo mekanlarina kadar genis bir
yelpazede, kullanicilara su tasarrufu ve hijyen
konusundaki cozim onerileriyle bitunlestirilen
farkli banyo konseptleri sergilendi. Modern dizayni
ve estetik hatlariyla farkli cizgideki yeni Serel
Banyo Mobilyalari tiketici ile ilk kez bulustu.
Ayrica cocuklar i¢in 6zel tasarlanan Serel ¢cocuk
driinlerinin sergilendigi cocuk banyosunda
cocuklarin dis sagligr ve tuvalet aliskanliklarr ile
ilgili bilgiler yer ald.

Serel, Mayis ayinda Uriin gamina alacagi ‘Renata
Serisi'ni 6zel bir standda sergiledi. ilk etapta
lavabo, yarim ayak, klozet ve rezervuar
parcalarinin satisina baslanacagi serinin
devaminda, asma klozet ve gomme rezervuarli
klozet parcalari pazara sunuluyor. Serinin kendi
tarzini yaratan farkli tasarimi sessiz ve guvenli
kullanima sahip yavas kapanan klozet kapaklari
ile biitlinleniyor.

Serel’in fuardaki slrprizi ise tirin gamina yeni
dahil olan mutfak mobilyalarinin sergilendigi
bolim oldu. Ziyaretcilerin buytk ilgi gosterdigi
mutfak konsepti Serel kalitesi ve tecriibesinin bir
drinl olarak yakin zamanda tiketicisiyle
bulusacak.

E.C.A-SEREL brought its new products oriented to
comfort and ease of use together with visitors and
industry professionals at Unicera Ceramics and
Bathroom Fair.

This year, varying bathroom concepts integrated
with solution proposals to users on water saving
and hygiene in a wide range from public areas to
post-modern bathroom spaces were shown at the
trade fair stand. The new Serel bathroom furni-
ture, which have different lines with their modern
design and aesthetic look, met the consumer for
the first time. Also, information on dental health
and toilet habits of children were presented in the
child bathroom where Serel children products
specifically designed for children were exhibited.

Serel showed the ‘Renata Line" it will add to its
product range in May in a special stand. In the
continuation of the line, where in the first stage
basin, semi-pedestal, toilet bowl and tank compo-
nents will be sold, suspension toilet bowls and toi-
let bowl components with built-in tanks will be
offered to the market. The different design of the
line creating its own style is complemented with
slowly closing bowl lids which are quiet and reli-
able.

Serel’s surprise at the fair was the section where
kitchen furniture newly introduced to its product
range were exhibited. The kitchen concept, which
was very popular with visitors, will come together
with the consumer very soon as a product of
Serel’s quality and experience.
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Duravit, 2nd Floor Banyo Serisi
Ile annelerin yuzunu
guldurecek

Duravit'in, Avrupa’dan sonra Tirkiye'de de tiiketi-
cilerle bulusturdugu 2nd floor serisi, annelerin
yliziinii giildiirecek. “Ozel Cennet” mimari kon-
septi Uizerine temellendirilen sik banyo serisinde
seramik, ahsap, akrilik, krom ve yenilik¢i aydinlat-
ma konsepti sofistike bir banyo yelpazesini
olusturmak Uzere bir araya getirilmis.

Farkli bir “Anneler Gini” kutlamasi igin hediye
arayanlarin mutlaka gormesi gereken 2nd floor
banyo serisi kalicl olmasiyla da 6ne cikiyor.
Tercihe gore serinin, lavabosu, kiveti gibi tim
tyelerini tek olarak da satin alma avantaji
sunuluyor.

SODURAVIT

LIVING BATHROOMS

Duravit will make mothers smile
with its 2nd Floor Bathroom Line

The second floor line, which Duravit brought
together with the consumer, too, after Europe
will make mothers smile. In the elegant bath-
room line based on the “Private Paradise”
architectural concept; ceramic, wood, acrylic,
chrome and innovative lighting concept are
brought together to create a sophisticated
bathroom range.

The second floor bathroom line, which is a
must for those looking for a gift for a different
“Mother’s Day"celebration comes to the fore-
front due to its permanence as well. One has
the option of buying all members of the line
like basin and tub individually.




Kendini 6zel hisseden babalar
icin de “2nd Floor”

Duravit, yogun is glininiin
ardindan babalarin en cok neye
ihtiyaci oldugunu biliyor. “2nd
Floor” banyo serisi onlar igin
tamamiyla kendilerini 6zel
hissedecekleri ve tim enerji-
lerini yeniden kazanacaklari bir
mekan olarak tasarlandi.

Tdm mobilyalar, dort cesit
zemin secenegi ile birlikte
sunuluyor. Acik ve koyu renkli,
mat ve parlak, gercek ahsap
kaplama ve melamin ahsap
kaplamalar ile zengin ahsap
seceneklerine sahip “2nd
Floor”, farkli zevklere uygun
stil secenekleri sunuyor.

Duravit, “Sundeck” ve “2nd
Floor” banyo rtinlerinin
Tirkiye'deki ilk tanitimini
Unicera’da yapti

Duravit, “2nd Floor” banyo
serisi, “Sundeck” kivetleri ve
UV temizleme programina
sahip “Multifunctional
Shower”in (MFS buhar odasi)
Tirkiye'deki ilk tanitimini,
UNICERA 18. Seramik ve Banyo
Fuari'nda yapti.

Standinda yaklasik 200
drindnd ziyaretcilerle
tanistiran Duravit, Turkiye'de
benzeri bulunmayan Sundeck
kivetler ve 2nd Floor banyo
serisini de tiiketicilerle
bulusturduklarini aciklad.

“2nd Floor” for fathers who
think they are special

Duravit knows what fathers
need most after a busy work
day. “2nd Floor” bathroom
line was designed for them

as a space where they can
feel special and gain all their
energy once again.

All furniture is offered with
four floor options. “2nd
Floor”, with light and dark
colored, matt and glossy real
wood, veneer and melamine
wood veneer offers style
options fit for different tastes
with its rich wood alterna-
tives.

Duravit introduced the
“Sundeck” and “2nd Floor”
bathroom ware for the first
time in Turkey at Unicera.

Duravit introduced its “2nd
Floor” bathroom line,
“Sundeck” bathtubs and
“Multifunctional Shower”
with UV cleaning program
(MFS steam room) in Turkey
at UNICERA 18th Ceramics
and Bathroom Trade Fair.

Duravit, introducing approxi-
mately 200 products to visi-
tors at its stand, also
announced that it brought its
sundeck bathtubs and 2nd
Floor bathroom line with no
match in Turkey, together
with consumers.
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Ege Seramik exhibits its 2006 creation at Unicera

Playful
Ege Seramik, her yil oldugu gibi bu yil da, Unicera : o
Seramik ve Banyo Fuari'nda kullanicilariile bir As all other years, Ege Seramik was with its
aradaydi. 330 m”lik Ege Seramik standinda 2006 consurners at Unicera Ceramics and Bathroom

Trade Fair. The brand new products of year
2006 were launched at 330 m’ Ege Seramik
stand. Year 2006 ceramic designs, where new
colors and dimensions were employed, were
offered to be appreciated by visitors at the
space comprising 19 live sites prepared in
minimalist style.

yiinin yepyeni Urlnlerinin lansmanlari
gerceklestirildi. 19 canli mekandan olusan ve
minimalist tarzda hazirlanan mekanda yeni
renkler ve boyutlarin kullanildigi 2006 yili seramik
tasarimlari ziyaretcilerin begenisine sunuldu.

Playful

Playful
Playful yasamin kusursuz renkleriyle neseli ve Playful creates happy and energetic spaces
enerjik mekanlar yaratiyor. Seride yesil, turuncu, with the faultless colors of life. 3x33 and 10x33
mavi, kirmizi ve beyaz duvar karolarina, 3x33 ve red and _btue; 10x33 and 5x33 blue and orange
10x33 boyutlarindaki kirmizi ve mavi, 10x33 ve border tiles accompany the green, orange,

blue, red and white wall tiles in the line. Floor
tiles of size 33x33 in the colorful world of
Playful, on the other hand, carry the clean and
spacious atmosphere of the white to your living

5x33 boyutlarinda mavi ve turuncu bordurler eslik
ediyor. Rengarenk Playful diinyasindaki 33x33
boyutlarindaki yer karolariysa, beyazin temiz ve
ferah havasini yasam alanlariniza tasiyor. Bu seri




Silence

sizlere duvarda 20x33 ve 10x33 olarak iki farkl
boyut secenegi sunuyor.

Silence

Silence, sessizligin huzurunu evine yansitmak
isteyenler i¢in yaratildi. Minimal mekanlara da
mermer dokusunu ustalikla tasiyan Silence; duvar
karolarinda 20x33, yer karolarindaysa 33x33
boyutlarinda. Bej, fildisi ve kahverengi duvar karo-
larina uygun desen ve tonlarda tasarlanan 2,5x33
ve 4x20 boyutlarindaki bordirleri 20x33 boyutun-
daki madalyonuyla her kullanicinin duvarlarinda
kendi hayalindeki kompozisyonu yaratmasina
olanak sagliyor.

Techno Nature

Duvarlarinda tekstil dokularinin sicakligini
arayanlara hitap eden Techno Nature,
kahverenginin ve grinin benzersiz ton ve
desenlerine, karolarda bej ve antrasit renklerine
sahip. Duvarda 30x45 yerde 45x45 olarak iretilen
secim yapabileceginiz iki farkli bordir serisine
sahip serinin 1,5x45 boyutlarindaki Etno bordiir-
leri glimiis ve bronz renklerinde. Se¢iminiz gri ya
da bejden yanaysa 4x45 ve 4x30 gibi farkli boyut-
lardaki Punto borddrler tam size gore olacaktir.

Techno Nature

spaces. This line offers you two different size
options in 20x33 and 10x33.

Silence

Silence was created for those wishing to
reflect the peacefulness of silence to their
homes. Silence, which carries the texture of
marble to minimalist spaces too masterfully,
comes in size 20x33 in wall tiles and 33x33 in
floor tiles. Its border tiles of size 2,5x33 and
4x20 designed in patterns and tones matching
with beige, ivory and brown wall tiles allow
each consumer to create the composition in

his/her imagination on his/her walls.

Techno Nature

Techno Nature, addressing those looking for
the warmth of textile structures on their walls
have the unique tones and patterns of the
brown and the gray comes in beige and
anthracite in tiles. Etno border tiles of size
1,5x45 of the line, produced in size 30x45 for
walls and 45x45 for floors with two different
border lines come in silver and bronze. If you
choose the gray or the beige, Punto border
tiles in size 4x45 or 4x30 are just for you.
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Canakcilar'dan sagliginiza ve
cevreye duyarli onemli bir yaklasim

Ultra Clean sistem

Important approach sensitive to our health the
environment from Canakcilar

Ultra Clean system

trinlerinde Ultra Clean sistemi uygulayarak
gosteren Canakcilar bu sistem ile 1slak mekan-
larini gonul rahatligr ile kullanmak isteyenlere
degisik alternatifler sunuyor.

Ultra Clean drtinler zor kirlenen kolay temizlenen
drdnlerdir. Bunun sebebi uriin Gzerinde sifira
yakin porozite (irin Gzerinde gozeneklilik)
olmasidir. Ultra clean sistem uygulanmayan
drdnleri kulanilanlardan ¢iplak gozle ayirt etmeniz
mimkiin degildir. Ancak elektronmikroskop
altinda c¢ekilen resimlerle porozite farkliligi
gorilebilir.

Bu nedenle vitrifiyenizi alirken 6nceden bu gliven
veren sistemi bilmeniz gerekir. Ultra clean sistem
kullanilan vitrifiye Urinlerde gozeneklilik sifirdir
kirligi tutan bu gézenekler oldugundan ultra clean
drunler son derece hijyeniktir.

Canakcilarin tim vitrifiye Urtinlerinde kullanilan
ultra clean sistem 12 yil garanti sagliyor.

Canakailar

Demonstrating its commitment to health, nature
and the environment by implementing the Ultra
Clean system in all its products, Canakcilar offers
various options by this system to those wishing to
use their wet spaces, free from worries.

Ultra Clean products are hard to get dirty but easy
to clean. This is because there is almost zero
porosity on the product. You cannot distinguish
products without Ultra clean system from those
with the system with the naked eye. The porosity
difference may be observed only by pictures taken
under eletromicrosocope.

Therefore, when you buy your vitreous ware, you
have to be aware of this confidence building sys-
tem. Porosity is zero in vitreousware with the Ultra
clean system. Thanks to these pores retaining dirt,
the Ultra clean products are extremely hygienic.

The Ultra clean system used in all Canakcilar vit-
reous ware provides a 12-year guarantee.




Ilham kaynagimiz Tirkiye’miz.
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Umpas Seramik’ten

ug yeni seri

Three new lines from Umpas Seramik

B 2

Albero Waterline

Umpas Seramik her yil oldugu gibi bu yil da yer ve
duvar seramiklerinden olusan lriin gamina
ginimduzin degisen trendlerine uygun olarak
yaklasik 30 yeni seriyi dahil etti.

Bu serilerden iicU;

Albero serisi; mat dokulu, giinimuz cizgilerini
yakalayan gorintisu ile mekanlara ayri bir estetik
katiyor. 25x40 ebadinda ve 6 farkli renkte Uretilen
Albero duvar karolarini 8x25 ebadinda iki farkli
bordiir secenegi ile kullanmak miimkiin.Uriinler
33x33 ebadinda uyumlu yer karolart ile
tamamlaniyor...

Waterline serisi; minimalist cizgileri farkli sekilde
sunan tasarimi ile canli mekanlar olusturmayi
amacliyor. 8 farkli renk se¢enegi, 5x40, 5x25 ve
8x25 ebatlarinda 3 degisik bordir alternatifi
bulunan Waterline serisi 25x40 ebadinda olup,
33x33 ebadinda yer karolari ile destekleniyor...

25x40 ebadinda 6 farkli renkte Uretilen, bej renkli
driinde mat dokulu se¢enegi de bulunan Vento
serisi, 8x25 ebadinda birlikte dosenmesi gereken
iki degisik bordiri ile mekanlara ayri bir hava
katiyor. Uriinler 33x33 ebadinda yer karolart ile
kullaniliyor...

Vento Mavi
| Vento Mavi Vento A¢ik Mavi
e —
-\.__i.'.._"‘:-ﬂ_—ﬂ ]
Vento Mavi 1 Vento Mavi 2

As it does every year, Umpas Seramik included
approximately 30 new lines in its product range
comprising floor and wall ceramics in accor-
dance with the changing trends of today this
year as well.

Three of these lines;

Albero line adds further easthetics to spaces
with its look capturing the lines of today with
its matt texture. One can use Albero wall tiles,
which come in size 25x40 in 6 different colors
with two different border options of 8x25. The
products are complemented by 33x33 match-
ing floor tiles...

Waterline line seeks to create lively spaces
with its design presenting minimalist lines in a
different way. Waterline line, which offers 8 dif-
ferent color options and 3 different border tile
options of 5x40, 5x25 and 8x25, comes in 25x40
and is supported by 33x33 floor tiles...

Vento line, produced in 6 different colors of
25x40, with a matt textured option for the beige
colored product, adds a different atmosphere
to spaces with two different border tiles in size
8x25, which have to be laid together. Products
are used together with 33x33 floor tiles...




" Happening...

Banyoda sadeligin gorkem

RocakKale'den segmeyi bilen, sadelikten
hoslananlar icin yeni bir seri; Happening

Happening kiozet,
Yavas Kapanan Kapak

ile stinudluyor

Roca KALE
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istanbul Koleksiyonu - Istanbul Collection

VitrA ve Artema’nin tum
diinyada esen “Istanbul”
ruzgari, Unicera’'daydi

ViftrA

VitrA

VitrA and Artema’s Istanbul wind blowing all

over the world at Unicera
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21. ylzyilin tasarim dehalari arasinda gosterilen Ross
Lovegrove'un tasarladigi istanbul Koleksiyonu ve Defne
Koz'un iznik Serisi Karolari, 19-23 Nisan tarihlerinde
VitrA ve Artema’nin Unicera 2006 Fuari'ndaki standinda
Tirk tiketicileri ile bulustu.

Fuarin ilk giini diizenlenen basin toplantisinda basin
mensuplari ile biraraya gelen Ross Lovegrove, Defne
Koz ve Eczacibasi CEQ’su Dr. Erdal Karamercan, istan-
bul Koleksiyonu ve iznik Serisi Karolari hakkinda bilgi
vererek, VitrA'nin tasarim dykisini ve yeni Grinlerin
VitrA'nin marka imajina katkisini aktardilar.

Ziyaretciler, VitrA'nin genis fuar standinda, bugiine
kadar dergilerde siklikla gordikleri Istanbul
Koleksiyonu'nu yakindan gorme firsati buldular.

Wallpaper dergisi tarafindan “En Iyi Banyo Odiili'ne
layik gériilen istanbul Koleksiyonu, yine kalitenin iistiin
tasarimlarla birlestigi trtinlere verilen; Red Dot
Uluslararasi Tasarim Odiili'nii de iznik Serisi Karolar
ile birlikte paylasti.

iznik Serisi Karolari - Iznik Line Tiles

The Istanbul Collection designed by Ross
Lovegrove cited among the design geniuses
of 21st Century and Defne Koz's Iznik Line
Tiles met with Turkish consumers on April
19-23 at VitrA and Artema’s stand at Unicera
2006 Trade Fair.

Ross Lovegrove, Defne Koz and Eczacibasi
CEO Dr. Erdal Karamercan, who came
together with journalists at the press meet-
ing held on the first day of the trade fair,
related VitrA's design story and the contribu-
tion of new products to VitrA's brand image,
providing details on the Istanbul Collection
and Iznik Line tiles.

The visitors got the chance to see the
Istanbul Collection which they had seen pre-
viously often in magazines, closely at VitrA's
spacious trade fair stand.

The Istanbul Collection which was given the




istanbul Koleksiyonu'nda ki
Uriinler arasinda, seramik
takimlar, seramik yer ve duvar
karolari, kivet, banyo
mobilyalari, banyo armatirleri,
aksesuarlari ve dus sistemleri
yer aliyor. Koleksiyon VitrA'nin
global marka imajini
kuvvetlendirdigi kadar,

Tarkiye'nin uluslararasi imajina

da katkida bulunmasi
hedefleniyor.

iznik Cinileri; karolarda
yeniden hayat buldu...

VitrA ile diinyaca Unld Tirk
tasarimcilardan Defne Koz'un
VitrA Karo icin tasarladigi, karo
seramik, cam, ve cam seramik
teknikleri kullanilarak yeniden
yorumlanan iznik Serisi
Karolar; renkleri, dokulart,
geometrik diizenleri ve
motifleriyle dikkat cekiyor. El
isciligine has duyarliligi
kaybetmeksizin cagdas
teknolojiler ile seri olarak
tiretilen bu karolar, iznik
Cinileri'nin derinlik ve
yumusaklik hissini glinimtize
getiriyor.

Iznik Serisi Karolar; 3 farkli
tasarimdan olusuyor. Defne
Koz'un mavi tonlarla
desenledigi 1. seri, geleneksel
iznik Mavisi'nin huzurunu
banyolara tasiyor. 2. seride;
iznik cinilerine 6zgii geometrik
dizen, (selcuklu motifleri)
Koz'un farkli tasarim
anlayisiyla karolarin
desenlerinde yeniden hayat
buluyor. Diagonal cizgiler,
altigen ve Ucgen formlar ayni
diizende yan yana geliyor. Selvi
agaci motiflerinin yer aldigi 3.
seri ise stilize yorumlarla
¢agdas desenlere donistyor.
iznik cinilerinin geleneksel
motiflerinden biri olan selvi,
yesilin farkl tonlariyla banyo
mekanlarini susliyor.

Defne Koz, Erdal Karamercan, Ross Lovegrove

best bathroom award by
Wallpaper Magazine also
shared the red dot interna-
tional design award which is
given to products where qual-
ity merges with superior
design, with Iznik Line tiles.

Among the products in the
Istanbul Collection are
ceramic ware sets, ceramic
floor and wall tiles, bathtubs,
bathroom furniture, bathroom
taps and mixers, accessories
and shower systems. The col-
lection, beside reinforcing

VitrA's global brand image,
targest to make a contribution
to the international image of
Turkey as well.

[znik ceramic ware come
back to life in tiles

The Iznik Line tiles designed
by world-renowned Turkish
designer Defne Koz for VitrA
Karo reinterpreted using tile,
glass and glass ceramic tech-
niques draw attention with
their colors, textures, geo-

metric designs and motifs.
These tiles mass produced by
contemporary technologies
without losing the sensitivity
dedicated to handwork bring
the feeling of depth and soft-
ness of Iznik tiles to the pres-
ent.

The Iznik Line Tiles comprise
3 different designs. 1st line
designed by Defne Koz in blue
tones carries the peaceful-
ness of the traditional Iznik
blue to the bathrooms. In the
second line, the geometrical
design specific to Iznik tiles
(Seljuki motifs) comes back to
life in the patterns of tiles in
Koz's different design con-
cept. Diagonal lines, hexago-
nal and triangular forms
come together in the same
pattern. The third line, which
contains cypress tree motifs,
is transformed into contem-
porary designs with stylized
interpretations. The cypress,
on of the traditional motifs of
Iznik tiles, decorated bath-
room spaces in various
shades of green.
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Banyoda sadeligin gorkemi

Magnificence of plainness in the bathroom

Dikdortgen ve yuvarlak formlarin
buyuk bir uyumla birlestigi
Happening yalinligr ile tim mekani
sariyor.

Roca KALE
St

RocaKale'nin Happening vitrifiye takimi, Ramon
Benedito'nun bugiiniin banyolarina bir hediyesi.
Modern cizgilere sahip takim, dikddrtgen uzerine
oturtulmus daire formlu lavabo sec¢enegi ile
sadece estetik degil, genis kullanim alani da
sagliyor.

Serinin 56 cm lavabosu yarim ayakla ya da tek
basina kullanilabiliyor. 56 cm lavabo ayni
zamanda tezgahdsti kullanim secenegi ile kiicik
banyolara da uygun bir Grln. 80 cm etajerli lavabo
alternatifi ise genis banyolarin tercihi. Her iki
lavabo secenegi, duvardan ankastre armaturlerle
kombine edilebildigi gibi lavabo Uzeri armatirlerle
de hos bir uyum yakaliyor.

Takimin 63,5 cm derinlige sahip duvara sifir
klozeti, mekanda yerden tasarruf edilmesi
acisindan onemli bir detay. Amortisor sistemi ile
yavas bir sekilde kapanarak gurdlti olmasini
engelleyen Yavas Kapanan Kapak, klozetin akilli
tamamlayicisi. Kademeli kapanma sistemi
kapagin ayni zamanda uzun omurlu olmasini da
sagliyor.

Sadece 65 mm kalinliga sahip flat dus teknesi,
uyumlu cizgisi ile takimi tamamliyor. Dus teknesi
tek basina kullanilabildigi gibi banyonun tarzina
uygun olarak tik agaci aksesuari ile de tercih
edilebiliyor.

Happening, where rectangular and
round forms combine in great
harmony surrounds the whole space
with its plainness.

RocaKale's Happening vitreous ware is a gift by
Ramon Benedito to today’'s bathrooms. The set
with modern lines offers not only aesthetics
but also a broad usage space with its basin
option with circular form seated on a
rectangle.

The 56-cm basin of the line may be used with a
semi-pedestal or stand-alone. The 56-cm
basin is at the same time a product fit for
small bathrooms with its counter top use
option. The 80-cm dresser basin option is the
preference for large bathrooms. Either basin
option may be combined with built-in wall taps,
capturing a pleasant harmony also with basin
top taps.

The wall flush mount bathroom of the set with
a depth of 63.5 cm is an important detail in
terms of space saving. The slowly closing lid
which prevents noise, closing slowly by a sus-
pension system, is the intelligent complemen-
tary unit of the bowl. The stepped closing sys-
tem also allows the lid to have a long life.

The flat shower cabin which is only 65 mm
thick complements the set with its conforming
lines. The shower cabin may either be used
stand-alone or may be chosen with the teak
tree accessory, depending on the style of the
bathroom.




Timder’in egitim
faaliyetleri suruyor

Timder’s training activities are ongoing
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insaat sektoriiniin sorunlarini ve Dernek'te temsil
edilen ana malzeme dretici gruplarinin yetkili
saticilart ile iliskilerini gorismek tzere her sene
yapilmakta olan “Arama Toplantilari”ndan, 2004
yilinda egitim faaliyetlerine yonelik nemli
kararlar alinmis ve TIMDER organizasyonunda,
uretici firma (Borusan, Dogvit, Duravit,

Kale, Toprak, Demirdokim, intema) uzman ve
temsilcilerinin katilimi ile “Egitim Calisma Grubu”
olusturulmustur.

8 egitim konusunun yer aldigi egitim ihtiyaci
planlama anketinin degerlendirilmesi sonucunda,
Toplam Kalite Yonetimi, Pazarlama/Satis/Stok
Yonetimi, Kurumsal Yonetim, Musteri Memnuniyeti
konularinda Kisisel Gelisim Egitim faaliyetleri
yurdtilmustur. Egitim konusunda yasanan basarili
calismalarin neticesinde TIMDER, 2005 - 2006 yili
egitim programini daha kapsamli ve uzun sireli
olarak dizenleme karari almistir.

10 Kasim 2005 tarihinde baslayan egitim programi
11 Mayis 2006 tarihine kadar stirecek. 14 konuda
15°er giinluk periyotlarda, 18:00 - 21:30 saatleri
arasinda Dedeman - istanbul’da gerceklestirilen
egitimlerde katiimcilara Katilim ve Basari
sertifikasli olmak Uzere 2 tip sertifika verilecek ve
programi derece ile bitiren katiimcilar TIMDER
Ozel Odil ile édiillendirilecekler.

=)

Important decisions on training activities were
adopted in 2004 at “Search Meetings” which were
held every year to discuss the relations with their
authorized dealers of major material
manufacturing groups represented in the
Association and major problems of the
construction industry and a “Training Work Group”
was formed in TIMDER Organization with the
participation of experts and representatives of
manufacturers (Borusan, Dogvit, Duravit,

Kale, Toprak, Demirdékim, Intema)

As a result of evaluation of the training
requirement planning survey which contained 8
training subjects, Personal Development Training
Activities were conducted on the subjects of Total
Quality Management, Marketing/Sales/Inventory
Management, Corporate Management and
Customer Satisfaction. As a result of the
successful work carried out relating to training,
Timder has decided to hold the 2005 - 2006
training program in a more comprehensive
manner for a longer period.

The training program which started on November
10, 2005, will last until May 11, 2006. Two types of
certificates will be issued to participants as partici-
pation and achievement certificates in the courses
to be held at Dedeman - Istanbul in 15-day
periods on 14 subjects from 18:00 until 21:30 and
participants who complete the program with a
ranking will be awarded TIMDER's Special Prize.
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Dumlupinar Universitesi

ogrencileri Umpas
Seramik tesislerinde

Dumlupinar Universitesi students at

Umpas Seramik facilities

Umpas Seramik, bunun son érnegini, Nisan
ayinda Kiitahya Dumlupinar Universitesi Endiistri
Mihendisligi Bolimu 6grencilerine tesislerini
acarak gosterdi.

Oniimiizdeki yil is hayatina atilacak olan gencler
Universitede aldiklar teorik bilgileri, seramik
dretiminin her asamasini detayli bir sekilde
gezerek pratikte ne sekilde kullanabileceklerini
simdiden tasarlama firsati buldular.

Umpas Seramik Genel Midiri Necmettin
Arman 6grencilere yaptigi konusmada Turk ve
diinya seramik sektoriinin diind, bugiini ve yarini
konusunda bilgiler verirken yakin gelecekte is
hayatina atilacak olan genclere dgitlerde
bulundu.

Topluca alinan ogle yemeginin ardindan
okullarina donen 6grenciler bu tir gezilerinin
kendilerine biylk fayda sagladigini belirtip, her
firsatta tekrarlanmasi isteklerini dile getirdiler.

Umpas Seramik, which emphasizes its com-
mitment to education at every opportunity, dis-
played the latest example of this by opening its
facilities to the students of Kitahya
Dumlupinar University Industrial Engineering
Department.

The youth who will start their careers next year
found the opportunity to design in advance how
they can use the theoretical knowledge they
acquire in the University in practice by seeing
each stage of ceramics production in detalil.

In his speech to student, Umpas Seramik
General Manager Necmettin Arman gave infor-
mation to the students on the past, today and
tomorrow of the Turkish and world ceramic
industries, also giving advise to the youth who
will start working in the new future.

The students, who return to their school after
lunch they had collectively, stated that these
types of visits will be of great benefit to them
and that they should be repeated at every
opportunity.




- ACIMAC tarafindan tasarlanmus ve
gerceklestiriimigtir

Belgelendirme, denetleme
ve kontrol kurumu:
TOV ITALIA sri

ACIMAC QUALITY MARK, ACIMAC (ltalyan Seramik
Makineleri ve Donanimlan Ureticileri Birligi) tarafindan
tasarianmig ve gerceklestiriimis bir drin

belgelendirmesidir; bu belgelendirme, tim diinyada

“ltalyan seramik teknolojileri tireticilerinin yiiksek

Kalitesini ve hizmetlerini garanti eder. Marka,
muesseseye ait genis bir teknik ozellik, Urtn
kalitesi ve hizmet kapasitesi yelpazesini
belgelendirir. Bu dogrultuda ACIMAC QUALITY
MARK, onu driin belgelendirme sistemleri arasinda
en gelismis sistem kilan bir karma belgelendirme
vasitasi olarak kendini tanimlamaktadir.

italyan Seramik
Teknolojisinin Kalite Markasi

www.qualitymark.acimac.it

Bilgi igin ACIMAC nezdindeki Marka
Sekreterligine (italyan Seramik Makineleri ve
Donammlar: Ureticileri Birligi)
bagvurunuz

A/B - 41100 Modena ITALIA
68 - Faks 0039 059 827319

rscadv.it




Mayis-Haziran / May-june 2006/ No.15

Haberler / News

Graniser, Unicera’'da
bahara merhaba dedi

‘GGRANiSER

GRANIT - SERAMIK

Graniser says hello to spring at Unicera

Unicera Fuari icin 6zel Uriinler hazirlayan
Graniser Seramik, ziyaretcilerden olumlu tepkiler
aldi. Fuar konseptinde 7 farkli drin ile on plana
¢ikan Graniser, ayrica bahara merhaba temasi
altinda renk renk urtnlerini sergiledi.

Ozellikle metalik tarzlarin yogunlukta oldugu
Papirus, Ferrum, Storm, Flower, Elegance, inka
ve Square adli yeni serilerde Swaroskilerle
drinler arasinda saglanan kombinasyonlarin goz
aliciigr on plandaydi. Swarovski ve signitylerle
beraber sunulan trilinler 25x40, 30x45 ve 33x45
ebatlarinda serileri ile birlikte yer aldi.

Bu yil banyo, mutfak ve salon seramik
dosemelerinde farkli kombinasyonlar
olabilecegini gosteren Graniser; metal mozaikler,
swarovski, signity, cam lavabo ve estetik duvar
kagitlarinin bir arada kullanim sekillerini
sergiledi.

30x45 Storm urini yer ve duvar dosemesine
birlikte imkan verirken, 33x45 Flower serisi
metalik 30x45 sirli porselen dekoru ile standin
gozde Urlnleri arasinda yer aldi. 33x45 Square
serisi kahve ve bone renklerindeki kontrastligi

30x45 metalik dekoru ve metal bordirlerle sunum

imkani sagliyor. 33x45 ve 33x33 ebatlarinda
tasarlanan ismini ve estetigini papiris kagidindan
alan seri, sergilenen yeni uriinler arasinda yerini
aldr.

Graniser Seramik, which prepared special
products for Unicera Trade Fair, received posi-
tive feedback from visitors. Coming to the fore-
front with 7 different products in the trade fair
concept, also displayed its colorful products
under the theme of hello to spring.

The attractiveness of combinations achieved
between Swarovskis and products caught the
eye in the new lines titled Papirus, Ferrum,
Storm, Flower, Elegance, Inka and Square with
emphasis on metallic styles. Products present-
ed together with Swarovskis and signities were
part of series of size 25x40, 30x45 and 33x45.

Graniser, demonstrating that there could be
different combinations in bathroom, kitchen
and livingroom ceramic coverings, exhibited
joint usage methods of metal mosaics,
swarovskis, signities, glass basins and
aesthetic wallpapers.

Whilst 30x45 Storm product allows joint floor
and wall covering, 33x45 Flower line was
among popular products of the stand with its
metallic 30x45 porcelain décor, the 33x45
Square line offers the contrast of brown and
bone colors with its 30x45 metallic décor and
metal border tiles. The line, designed in size
33x45 and 33x33, getting its name from
papyrus paper, reflecting its aesthetics, was
among exhibited new products.




Seranit, yeni fabrikasinda
dunyanin uretim devi oluyor

Seranit becomes world’s

production giant with its new plant

2005 yilinin 7. ayinda temeli atilan Seranit’in yeni
fabrikasi Mayis 2006’da ilk Gretimine basliyor.
Toplam 8.500.000 m” iiretim kapasitesine
ulasacak olan fabrika, bu Uretim kapasitesi ile
yalniz Tirkiye'nin ve Avrupa’nin degil tim
diinyanin teknik granit seramik Ureten en buyuk
kapasiteli firmalarindan biri olma 6zelligine sahip
olacak.

Seranit Genel Miduiri Hamdi Altunalan Seranit’in
yeni yatirim karari ilgili olarak “Yatirimlarimiz
sadece fabrika yatirimlari ile sinirli degil. Gerek
insan kaynagina gerekse bilgi islem alt yapilarina
yonelik yatirimlarimiz devam ediyor. Seranit igin
2006 yili yenilik ve atilim yili olacak. Seranit’in
2001 yiinda sadece 5 seri ile baslayan serlveni,
2005 yilinda her biri lokomotif olan 17 seri ve
2000'i askin ¢eside ulasti. Uriin gelistirme
calismalarimiz disinda sistem gelistirme
calismalarimizi da on plana ¢ikararak diinyada
bir ilki basardik. 23x46 ebadi 350'yi askin renk
alternatifi ile sadece porselen karo olmayip ayni
zamanda bir dis cephe sistemi olan Serastone
Sistemi gelistirdik ve basariyla uygulamaya devam
ediyoruz.” diye konustu.

serénit

Seranit’s new plant, the foundation of which
was laid in July 2005, starts production in May
2006. The plant, which will reach a production
capacity of 8,500,000 m’ in total, will become
one of the firms producing technical granite
ceramics, with the highest capacity not only of
Turkey and Europe but also the whole world.

Seranit General Manager Hamdi Altunalan
said; “Our investments are not limited to solely
factory projects. Our investments in both
human resources and also data processing
infrastructure are continuing. Year 2006 will be
the year of innovation and progress for Seranit.
Seranit’s journey, which started only with 5
lines in 2001, reached 17 lines, everyone a
locomotive, in 2005 and over 2,000 types. We
achieved a first in the world by emphasizing
our system development efforts in addition to
our product development activities. We devel-
oped and continue to implement successfully
the Sera Stone System which is an exterior
system beside being porcelain tile, over 350
color choices, in size 23x46" regarding
Seranit's new investment decision.
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Assopiastrelle Yonetim Kurulu Baskani Alfonso Panzani;

“200 milyon metrekarenin lzerinde bir
uretim ve bu rakamin hemen yarisi
kadar ihracatla, Turkiye'nin uluslararasi
bir duzeyde rakip oldugu tartisilmaz.”

Assopiastrelle Chairman Alfonso Panzani;

“With an output of more than 200 million square metres
and exports of almost half this figure, Turkey is without
question an international level competitor.”

Roportaj -Interview
Germiyan Saat¢ioglu

germiyan(@serfed.com

Germiyan Saatc¢ioglu: Mr. Alfonso Panzani,
Assopiastrelle’in yeni baskani olarak bize
seramik sektoriindeki calismalarinizi anlatabilir
misiniz? Ne kadar zamandir sektordesiniz?

Alfonso Panzani: Ekonomi ve ticaret dalinda
mezun olduktan sonra, ailemizin hissesi bulunan
bir sirket olan Cerdisa’ya katildigimda seramik
sektoriinde ¢alismaya basladim. 1980’lerin
sonlarinda Cisa - Cerdisa Grubu'nun murahhas
dyesi oldum. 1991'de Settecento ve ertesi yil
Valtresinaro seramik sirketlerini devralarak,
seramik sektdriinde italyan tasarimi ve seramik
suslemelerle tanimlanan yeni bir girisim
baslattim.

G.S: Assopiastrelle seramik sektoriinde ¢ok iyi
taninan bir dernek. Bize derneginiz ve
personeliniz hakkinda kisaca bilgi verebilir
misiniz?

A.P: Assopiastrelle, lye sirketlere genis kapsamli
somut hizmetler sunarken, Italyan seramik karo
ve refrakter malzemeleri endistrisinin mesru
haklarini 41 senedir temsil etmekte.
Assopiastrelle, endustriyel iliskiler, egitim,
arastirma ve teknolojik yenilikler, enerji, ham-
madde ve ulasim, cevre, yabanci pazarlarda
tanitim, uluslararasi iliskiler, ticaret fuarlari,

Germiyan Saatcioglu: Mr. Alfonso Panzani,
as the new President of Assopiastrelle,
could you tell us about your activities in the
ceramics industry. How long you have been
in the industry?

Alfonzo Panzani: | began working in the
ceramic industry straight after graduating in
economics and commerce when | joined
Cerdisa, a company in which our family had a
shareholding. By the late 1980s, | had
become managing director of the Cisa -
Cerdisa Group. With the takeover of the
ceramic company Settecento in 1991 and
Valtresinaro the following year, | launched a
new business venture in the ceramic sector
characterised by Italian design and a focus
on ceramic decorations.

G.S: Assopiastrelle is a very well known
association in the ceramics industry. Can
you give us a brief information about your
association and your staff?

A.P: For 41 years, Assopiastrelle has been
representing the legitimate interests of the
Italian ceramic tile and refractory materials
industry while offering a wide range of con-
crete services to member companies. The
Association looks after industrial relations,
training, research and technological innova-
tion, energy, raw materials and transport,
environment, promotion in foreign markets,
international relations, tradeshows, technical
standards and publishing, and also has a
study centre that analyses the structural




teknik standartlar ve
yayimcilik konulari ile
ilgileniyor ve ayrica sektorde-
ki yapisal dinamikleri ve
referans pazarlari analiz eden
bir calisma merkezine sahip.
Genel Direktor Franco
Vantaggi'nin onciliginde
Assopiastrelle agi 40 kisilik
bir ic organizasyondan ve
dernegin birolari ile isbirligi
icinde stratejik konularda
ilgilenen danismanlardan
olusuyor.

G.S: italya’da seramik ireti-
cilerinin karsilastigi sorunlar
nelerdir?

A.P: iki genis kategoride
sorunlar gdriiyorum.
Bunlardan biri, tim olarak
italyan iretim sektoriiniin
rekabetciligi, digeri ise

- kismen iliskili -
uluslararasi pazarlardaki
varligimizin pekistirilmesi.
ltalya’da diinyanin en yiksek
dretim maliyetlerine sahibiz.
Bu, enerji alaninda
liberallesmenin eksikliginden
ve yiksek maliyetleri kismen
profesyonellikleri ile
aciklanabilecek olan diinyanin
en iyi iscilerinden bazilarina
sahip olmamizdan kay-
naklaniyor. Diger sorunlar,
gelismis bir llkeye
yakismayan, ulusal standart-
lardan ¢ok uzak yol ve liman
alt yapilarindan ileri geliyor.
Yabanci pazarlar konusunda
italya, hem miktar, hem de
deger acisindan uluslararasi
pazar pay! lideridir. Buna
ragmen, son 10 yilda
dlkemizin blyimesi, karo
talebindeki global artisa ayak
uyduramamis olup; diinyada
yeni rakiplerin gelismesi ve
guclenmesine yol acmistir.
Bu da, rekabeti gi¢lendirmis
olup, adil rekabet ve adil
ticaret sinirlari icinde kalmak
kaydiyla, tabiidir.

G.S: Yerel ve uluslararasi
pazar payinizdaki
hedeflerinizi anlatabilir
misiniz?

A.P: italyan karo seramik

dynamics in the sector and
the reference markets. The
Assopiastrelle network, led
by Director General Franco
Vantaggi, consists of an
internal organisation of 40
people and various external
companies and consultants
who look after strategic
aspects in cooperation with
the Association’s offices.

G.S: What are the problems
facing ceramic manufactur-
ers in ltaly?

A.P: | see two broad cate-
gories of problems. One is
that of the competitiveness of
the Italian production sector
as a whole, the other - partly
related - is that of consoli-
dating our presence in inter-
national markets. In Italy we
have the highest production
costs in the world. This is
due to the lack of liberalisa-
tion in the field of energy and
some of the best workers in
the world, whose high cost is
partly explained by their pro-
fessionalism. Other problems
derive from road and port
infrastructures that fall far
short of international stan-
dards appropriate to a devel-
oped country.

As regards foreign markets,

Italy is the leader in interna-
tional market shares in
terms of both quantities and
value. In spite of this, over
the past 10 years our coun-
try’'s growth has failed to
keep pace with the global
increase in demand for tiles,
prompting the development
and consolidation of new
competitors around the
world. This has accentuated
competition, as is only natu-
ral provided it remains within
the bounds of fair competi-
tion and fair trade.

G.S: Could you talk about
your targets in your domes-
tic and international market
share?

A.P: The lItalian tile market
amounts to just over 190 mil-
lion square metres, 90% of
which is satisfied by Italian
companies. If we add to this
the fact that tiles account for
75% of residential floor cov-
erings, one can understand
that our goal in Italy is not to
increase our share but to
further promote the percep-
tion of value amongst end
consumers through adequate
information and communica-
tion.
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pazari %901 yerli Ureticiler
tarafindan karsilanmak tzere
190 milyon metrekarenin
biraz tzerindedir. Karolarin
evsel zemin kaplamalarinin %
75'ini temsil ettigi olgusunu
buna eklersek, Italya’daki
hedefimizin payimizi artirmak
degil, yeterli bilgilendirme ve
iletisim sayesinde deger
algilamasini son kullanicilar
arasinda daha da gelistirmek
oldugu anlasilabilecektir.
Uluslararasi pazarlardaki
hedeflerimiz tlkeden llkeye
degisir. Bazi bdlgelerde
hedefimiz karolarin diger
malzemelere karsi ustin
oldugu bilgisinin yayilmasidir.
Digerlerinde hedefimiz ayni
zamanda Uretimin ulus-
lararasi hale getirilmesi ile
tiketim paylarimizi
guclendirirken, pazarin
gelisme potansiyelini
dizenleyebilmektir. Bir¢ok
pazarda italya artik ihracatini
yerel Gretim ile tamamla-
maktadir. Bu, dinyadaki
hicbir baska rakipte olmayan,
[talya’ya has bir ozelliktir.
Ornegin, bu bize, Amerika'da

Our objectives in international
markets vary from country to
country. In some areas our
aim is to promote a knowl-
edge of the superiority of tiles
over other materials. In oth-
ers it is to harness the devel-
opment potential of the mar-
ket while at the same time
consolidating our shares of
consumption through interna-
tionalisation of production. In
many markets, Italy is now
complementing its exports
with local production. This is
a unique aspect to Italy that is
not found in any other com-
petitor in the world. For
example, this allows us to be
the major external supplier to
the United States while having
facilities located in American
capable of covering 40% of
installed production capacity.
Likewise, we are the market
leader in terms of production
in Portugal and Scandinavia,
but by adding together local
production and exports we
are also the leading producer
in France, Germany, Russia
and Ukraine. We aim to con-

yerlesik Uretim kapasitesinin
% 40'1n1 karsilayabilecek
tesislerimizle birlikte ABD'nin
en onemli dis tedarikcisi olma
olanagi vermektedir. Ayni
sekilde, Uretim acisindan
Portekiz ve iskandinavya'da
pazar lideriyiz. Ancak yerel
uretim ve ihracat
eklendiginde Fransa,
Almanya, Rusya ve
Ukrayna’'da da onde gelen
ureticiyiz. Bu paylari daha da
guclendirerek ve
sirketlerimizin karliligini
artirarak, bu yonde ilerlemeyi
hedeflemeliyiz.

G.S: italyan seramik
endistrisinin kimlerle
rekabet ettigini Litfen soyler
misiniz?

A.P: Bir global oyuncu olarak
italya, tiim diinyada 180’den
fazla Glkeye 390 milyon metre
kare karo ihrac¢ etmektedir.
Fiilen dinyadaki her seramik
karo Ureticisi lilke ile rekabet
halindeyiz.

G.S: Diinyadaki Cin tehlikesi

tinue in this direction, further
strengthening these shares
and increasing the profitability
of our companies.

G.S: Could you tell us with
whom Italian ceramic indus-
try is in competition please?

A.P: As a global player Italy
exports 390 million square
metres of tiles to more than
180 countries worldwide we
are effectively in competition
with every ceramic tile pro-
ducer country in the world.

G.S: In respect of the Chinese
danger in the world, are you
worried that it may enter the
domestic and international
markets and threaten the
market?

A.P: That fact that China
intends to establish a much
larger presence in interna-
tional trade is, | believe, per-
fectly legitimate and a natural
development of the current
situation, as we are already
seeing in certain areas. What

konusunda yerel ve
uluslararasi pazarlara gire-
bileceginden ve pazari tehdit
edebileceginden kaygili
misiniz?

A.P: Cin’in uluslararasi
ticarette cok daha genis bir
varlik olusturmaya calismasi,
bana gore bazi alanlarda
simdiden gordugimiz gibi,
mevcut durumun tamamen
mesru ve dogal bir gelismesi
sayllmalidir. Hepimizin dikkat
etmesi gereken konu, bunun
DTO ve serbest ticaret kural-
larina uygun olarak mi, yoksa
rekabeti carpitici mekaniz-
malar yolu ile mi yapildigidir.
Renminbi'nin bir karanlik
tespit mekanizmasi yolu ile
devalie edildigini
gordigimiuzde ve dizenli
olarak marka, Urin ve kata-
log taklitleri gordigimiizde
Cin Urdnlerinin yerel
pazardaki ve disarida uygu-
lanan fiyatlari arasinda fark
gormekte zorlandigimizda Cin
fabrikalarinin Italya'da
sanayilesmenin daha ilk
yillarinda ulasilmamis isyeri

we must all pay attention to is
whether this is done in accor-
dance with the rules of the
WTO and free trade, or
through mechanisms that
distort competition. When we
see the exchange rate of the
renminbi being devaluated
through an obscure determi-
nation mechanism, when we
observe brand, product and
catalogue imitation on a regu-
lar basis, when we find it hard
to see the difference between
the prices of Chinese prod-
ucts in their domestic market
and those applied abroad,
when Chinese factories have
levels of workplace health
and environment protection
that were not reached in Italy
even during the first few years
of industrialisation, then we
must ask ourselves how we
can prevent this distortion of
competition from marginaliz-
ing manufacturers that oper-
ate according to the rules. |
hope that the Turkish ceramic
manufacturers’ association
will want to join us in these
efforts of monitoring and pro-




saglik ve cevre koruma
dizeylerine sahip oldugunu
gordigimiuzde, kendimize
kurallara gore oynayan ureti-
cilerin bu rekabet carpiklig
dolayisiyla dislanmasini nasil
onleyebilecegimizi sormaliyiz.
Tirk Seramik Ureticileri
Dernegi'nin uluslararasi
serbest ticaretin izlenmesi ve
korunmasi konusundaki bu
calismalarda bize katilmak
isteyecegini Umit ediyorum.

G.S: Bizimle Tiirk seramiginin
yeri ve konumu ile ilgili
goruslerinizi paylasir misiniz?

A.P: 200 milyon metre
karenin Uzerinde bir Uretim
ve bu rakamin hemen yarisi
kadar ihracatla, Turkiye'nin
uluslararasi bir diizeyde rakip
oldugu tartisilmaz. Turk
endustrisi, birkac¢ yil once
karsilastigi mali guclikleri
basari ile asmis olan ve artik
rekabetci ve verimli genc bir
sektor.

G.S: Turk seramik sek-
toriinin enerji ve ulasim gibi
onemli sorunlari var. Bu cesit

tecting international fair
trade.

G.S: Could you share your
views on the place and posi-
tion of the Turkish ceramics,
with us?

A.P: With an output of more
than 200 million square
metres and exports of almost
half this figure, Turkey is
without question an interna-
tional level competitor. It is a
young industry that has suc-
cessfully overcome the finan-
cial difficulties it was facing a
few years ago and is now
competitive and efficient.

G.S: Turkish ceramic indus-
try has major problems like
energy and transportation.
Could we learn what type of
precautions Italy took to
ensure that it did not face
such problems?

A.P: These are exactly the
same problems that we are

sorunlarla karsilasmamasi
icin Italya'nin aldigi onlemleri
soyleyebilir misiniz?

A.P: Bunlar tamamen bizim
de karsi karsilya oldugumuz
ayni sorunlar. Enerji alaninda
iki tane satin alim grubu kur-
duk: Diger italyan agir enerji
tliketici sektorlerle birlikte,
Gas Intensive ve daha kii¢ik
Assopiastrelle tye
sirketlerine dogal gaz ve
elektrik enerjisi tedariki icin
CerEnergia. Bunun amaci,
konsorsiyum Uyelerine daha
iyi sartlar saglamak ve
pazarin daha etkin bir sekilde
liberalizasyonu igin ¢alismak.
Ulasim konusunda ulasim
akisinin optimize edilmesi
amaciyla Assopiastrelle’in
azinlik hissedari oldugu iki
sirket Cargo Ship ve Cargo
Clay - kuruldu. Kayiplarin
azaltilmasi ve blyik miktar-
larin elleclenmesi sayesinde
bu sirketler Uyelerimiz icin
daha iyi sartlar saglayabiliyor.

G.S: Diinya seramik sektori
2005’te nasil bir ivme
kazandi, 2005 bu sektor icin

facing. In the field of energy,
we have set up two purchas-
ing consortia: Gas Intensive,
together with the other Italian
heavy energy consumer sec-
tors, and CerEnergia for the
supply of natural gas and
electrical energy to smaller
Assopiastrelle member com-
panies. The aim of this is to
secure better conditions for
consortium members and to
work towards an effective lib-
eralisation of the market.

As for transport, two compa-
nies in which Assopiastrelle
has minority shareholdings -
Cargo Ship and Cargo Clay -
have been set up with the aim
of optimising transport flows.
By reducing wastage and
handling large volumes, these
companies are able to offer
better conditions for our
members.

G.S: What type of a momen-
tum did the global ceramic
industry gain in 2005, how
was 2005 for this industry?

nasildi, 2006 hakkinda
diisiinceleriniz neler?

A.P: 2005 yilinda italyan karo
sektord 390 milyon
metrekaresi ihra¢ olunan 570
milyon metrekarenin biraz
Uzerinde Uretim bildirdi.
Sektorimiz agisindan en
onemli iki faktor dretim
maliyetlerindeki artis (yliksek
enerji maliyetleri yliziinden)
ve onun sonucu olarak ortala-
ma satis fiyatlarindaki
artistir. Bu yiin tahminleri de
benzer rakamlardir. Uretim,
satis ve ihracat icin
degerlerin degismeyecegini
tahmin ediyoruz; ancak urin-
lerimizin degerini artirmak ve
dolayisiyla satis fiyatlarini
yukseltmek hedefimiz olacak.
Diger taraftan, uluslararasi
durum gucli blyume
dinamikleri ile belirleniyor.
Gecen yil karo tiketimi
diinyada % 7,8 artarken,
icinde bulundugumuz yil icin
gene % 7'nin lzerinde
blylime bekleniyor.

G.S: Tiirkiye AB uyum
slirecinde ulusal standartlari

What are your thoughts as
regards 2006?

A.P: In 2005 the ltalian tile
industry reported an output of
just over 570 million square
metres, of which 390 million
square metres was exported.
The two most significant fac-
tors for our industry are the
rise in production costs (driv-
en by high energy costs) and
the consequent increase in
average selling prices. This
year's forecasts are very simi-
lar, with stable values of pro-
duction, sales and exports,
although we will seek to
increase the value of our
products and consequently
raise selling prices.

On the other hand, the inter-
national situation is charac-
terised by strong growth
dynamics. Last year tile con-
sumption increased by 7.8%
at a world level, while expan-
sion of more than 7% is again
predicted for the current year.




Portre / Portrait

yakalad. ithalat ve ihracatta
onemli yol aldi. Bize
Turkiye'nin AB’ye katilimi
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A.P: Son zamandaki karo ithal
engellerinin kaldirilmasi
dahil, uzun bir sirec
sonucunda Turkiye'nin artik
Avrupa seramik karo
ureticileri federasyonu CET'e
katildigini gormekten mut-
luyuz. Avrupa onemli bir
birimdir ve gelismesi bizim
guclu sekilde destekledigimiz
bir biytik olgekli politik planin
parcasidir. Dolayisiyla, tim
ekonomik, sosyal ve politik
politikalarini halen Avrupa
Birligi'nde yururlikte olanlar-
la uyumlulastirdiktan sonra,
Tirkiye'nin bu genisleyen
ailenin bir parcasi
olabilecegini Umit ediyoruz.

G.S: Ulkenizdeki istihdam
vergilerinin yiliksekligi sizi

G.S: Turkey captured national
standards during the EU har-
monization process. It cov-
ered a significant distance in
the areas of imports and
exports. Could you share
your views on Turkey’s
accession to EU with us?

A.P: We are pleased to see
that following a long process,
including the recent elimina-
tion of barriers to tile imports,
Turkey has now joined us as
part of the European ceramic
tile manufacturers’ federation
CET. Europe is an important
entity and its expansion is
part of a largescale political

plan that we strongly endorse.

We therefore hope that after
harmonising all the economic,
social and political policies
with those currently in force
in the European Union, it may
be possible for Turkey to
become part of this extended
family.

rahatsiz ediyor mu?
Azaltilmasi igin
disinceleriniz varsa
nelerdir?

A.P: Blyik kamu acigi ve
ekonomik durumdaki
zorluklar yiiziinden (2005
yilinda ltalya'da GSYIH deki
degisiklik sifira yakindi) vergi
ve istihdamda azalma olasi
gozikmuyor.

G.S: Hindistan, iran ve
Meksika, seramik
sektorindeki global rakipleri
yakalamak lizereler.
Bunlarin gelecegini ve
performansini degerlendirir
misiniz?

A.P: Bu (¢ ulkenin ¢ok
degisik ozellikleri var.
Meksika'nin dretimi
Tirkiye'ninkinden sadece
birka¢ milyon metrekare
daha distlikken, ihracati sizin
tlkenizin sadece icte biri. Bu,

G.S: Does the margin of taxes
on employment in your country
bother you? What are your
thoughts on its reduction if any?

A.P: Due to the large public
deficit and the difficult economic
situation (in Italy there was
practically zero variation in GDP
in 2005), reductions in taxation
and employment appear
unlikely.

G.S: India, Iran and Mexico are
those countries who are about
to catch the global competitors
in the ceramic industry. How
do you evaluate their future
and performance?

A.P: These three countries have
very different characteristics.
Although Mexico has an output
just a few square million metres
lower than Turkey's, its exports
are just a third of those of your
country. This is in spite of being
part of NAFTA, which allows it to
export freely throughout North

ona gimriksilz olarak tim
Kuzey Amerika’ya serbestce
ihra¢ etmesine olanak veren
NAFTA'ya tye oldugu halde.
Hindistan ekonomisini daha
yeni uluslararasi ticarete acti
ve varlikli orta sinifi istah
acicl bir piyasa olusturuyor.
Ulkedeki kisi basina ortalama
karo tiketimi sadece 0.2
metrekare/yil/kisi iken;
Cin’de bu rakamin 2 metre
kare/yil/kisi diizeyine varmasi
dikkate deger.

iran, seramik teknolojisine
muazzam yatirimlar yapiyor,
bu da son derece ucuz dogal
gaz kaynaklari ile birlikte
gelisen bir ulusal seramik
sektori olusmasini
kolaylastiriyor. Ancak yeni
iran cumhurbaskaninin
benimsedigi dis politika goz
onine alindiginda, tlkenin
yakin gelecekte uluslararasi
ticarette onemli bir rol
Ustlenmesi pek olasi degil.

America without customs
duty. India has only recently
opened its economy to inter-
national trade and its large,
affluent middle class makes it
a promising outlet market. It
is worth bearing in mind that
average per capita tile con-
sumption in the country is
just 0.2 square
metres/year/person, whereas
China has already reached
values of 2 square
metres/year/person.

Iran is making enormous
investments in ceramic
technology, which together
with the large supplies of
extremely cheap natural gas
is facilitating the development
of a burgeoning national
ceramic industry. However, in
view of the foreign policies
adopted by the new Iranian
President, the country
appears unlikely to take on an
important role in international
trade in the near future.
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Doren Koalin Ocagi - Doren Kaoline Quarry

( G'URBi]z

\

Gurbiiz Madencilik 1990 yilinda Merhum Mustafa
Gulrblz tarafindan Balikesir Merkez'de
kurulmustur. Sirketin Yonetim Kurulu Baskani
0Oguz Kaan Girbuz'dir. Baslangigta yalnizca
kaolin madeni Ureten sirket, buglin trtn yelpaze-
sine Albit, Kuvars ve Boksit madenlerini de ekle-
mistir. Halihazirda Balikesir ili, Sindirgr ilcesi,
Sapci, Sinandede ve Yaylabayir bélgelerinde kaolin
madeni Gretimi, Aydin ili, Cine ve Soke ilceleri
civarinda ve Mugla ili, Milas ilcesi civarinda albit
ve kuvars madeni dretimi, Mugla ili, Yatagan ilcesi
civarinda boksit madeni Uretimi ve gesitli
bolgelerde tras madeni Uretimi yapmaktadir.
Balikesir Bigadic'te, 2004 yilinda 2 adet Traverten
ocagi acarak hizmete sunan Girbiiz Madencilik,
Kaolin, Feldspat ve Kuvars agirlikli olmak lzere
ileriki yillarda yeterli rezervleri ile tesislesmeye
gitmeyi planlamaktadir.

2000 yilinda ithal etmis oldugu X-Ray
Spectrometer kimyasal analiz cihazi ve yardimci
ekipmanlart ile tim maden dretimlerinin kimyasal
analizini yapmakta ve kalite glivencesi
vermektedir.

\ Girbiiz Madencilik
Al /mvsy San. ve Tic. A.S.

Gurbiz Madencilik was founded in Balikesir
Merkez district by the late Mustafa Glrbiz in
1990. The Chairman of Board of Directors of
the Company is Oguz Kaan Girblz. The com-
pany which produced only kaolin mineral at the
beginning, today has added Albite, Quartz and
Bauxite minerals to its product range.
Presently, it produces kaolin mineral in the
province of Balikesir district of Sindirgr in the
fields of Sapci, Sinandede and Yaylabayir,
Albite and quartz in province of Aydin near Cine
and Soke districts and Mugla province in dis-
trict of Milas, and bauxite in Mugla province
near Yatagan district and trass mineral in vari-
ous areas. Gurbiz Madencilik, which launched
2 traverten quarries in Balikesir Bigadic plans
to build up new plants with adequate reserves
in future years with kaolin, feldspar and quartz
in predominance.

It carries out chemical analyses of all pro-
duced minerals with X-Ray spectrometer
chemical analyzer and auxiliary equipment it
has imported in 2000, providing quality assur-
ance.




1991 yiinda 8.000 Ton kaolin
ihracati ile yola koyulan Girbiiz Sirketin mevcut hammadde uretim kapasitesi
Madencilik, bugiin dretiminin
%70'ini ihrac etmektedir.
Firma, yillik 60.000 - 80.000

Ton {izerinde kaolin ihrag Kaolen icin +350.000 Ton /il
etmektedir. Sodyum Feldspat Albit icin : 400.000 Ton / Yil
uretimleri ile yillk 125.000 - Kuvars icin : 75.000 Ton / Y1l
150.000 Ton yurtici satisinin Traverten icin .5.000 m°/Yil

yaninda 200.000 Ton Sodyum
Feldspat ihracatini 2005 yilinda
gerceklestirmis ayrica 2005
yilinda tivenan Kuvars uretimi
ve satisini baslatmistir. Yeterli
hammadde kaynaklarini kendi
arama grubu ile gérindr
rezervlere donustiren Gurbiz
Madencilik, bugiin i¢in 500.000
Ton / Yil hammadde satisi
gerceklestirmektedir.
Halihazirda yurticinde 50'ye
yakin firmaya hammadde
saglayan sirket bunun yaninda
italya, ispanya, Tunus, B.A.E.,
Suudi Arabistan, Yunanistan
basta olmak Uzere yaklasik 10
Ulkeye ihracat
gerceklestirmektedir. Yurtici
ve yurtdisi hammadde satisini
ISO 9001 - 2000 kalite hizmet
belgesi ile yapmaktadir.

2005 Yilinda yapilan hammadde satislari

Gurbiz Madencilik, which
started with 8,000 tons of
kaolin exports in 1991, cur-
rently exports 70 % of its out-
put. The firm exports over
60,000-80,000 kaolin per year.
Beside its annual domestic
sales of 125,000-150,000 tons
of sodium feldspar, the com-
pany has achieved 200,000
tons of sodium feldspar
exports in 2005, also starting
tuvenant quartz production
and sales in 2005. Gurbiiz
Madencilik, which trans-
formed its adequate raw
material resources to visible
reserves by its own explo-
ration group, today carries out
raw material sales of 500,000
tons/year. The company, sup-
plying raw materials to
almost 50 firms domestically
at present, also exports to
approximately 10 countries
led by Italy, Spain, Tunisia,
U.A.E., Saudi Arabia and
Greece. Domestic and inter-
national raw material sales
are carried out with ISO 9001
- 2000 quality service
certificate. Danacayir Kaolin Ocagi - Danacayir Kaoline Quarry

Kaolen: Yurtici 100.000 Ton
ihracat 85.000 Ton
Albit : Yurtici 100.000 Ton
ihracat 202.000 Ton
Kuvars: Yurtici 20.000 Ton
Toplam: 507.000 Ton
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Kaolen, Feldspat ve Kuvars
tretimlerinde asagida belirtilen
spektler dogrultusunda Uretim
yapan firma Balikesir
mevkiinde ayrica - 75y, - 63 p
ve - 45 p boyutlarinda Kaolen
ogltmesi yapmaktadir.

Mugla - Gullik'teki mevcut

kirma tesislerinde - 1 cmve 0,5

cm boyutlarinda Albit kirma
islemleri ile yurtici ve
yurtdisi satislarini
gerceklestirmektedir.

Satis yapmis oldugu
hammadde spektleri asagida
olup istenildigi takdirde 6zel
dretimler de ayrica
yapilmaktadir.

Sirket yonetimi son yillarda
uluslararasi deniz tasimaciligi
konusunda da yatirim yapmistir
ve M/V Ataduru (15,700 ton
DWT ] ve M/V Durumata
(27.200 DWT ) isimli 2 adet
gemi ile uluslararasi deniz
tasimaciligi yapmaktadir.

HAMMADDE SPEKTLERI

K401 H

Si0, % 70,00

ALO, % 20,00

Fe.0, % Max. 0,70

TiO, % Max. 0,50

0,20

0,10

Na.O % 0,20
K.0 %

S0, % Max. 0,70

The firm which carries out
production of Kaolin, Feldspar
and Quarts in accordance
with below specifications
pulverized kaolin in

Balikesir at - 75y, — 63

and - 45 p dimension. It

carries out international and
domestic sales by albite
crushing processes to sizes 1
cm and 0.5 cm at the
crushing facilities in Mugla -
Gulluk.

KAOLEN

K401 M K401 D
67,00 82,00
25,00 15,00

Max. 0,50 Max. 0,40
Max. 0,50 Max. 0,50
0,20 0,20
0,10 0,10

0,20 0,20

Max. 1,00 Max. 0,50

FELDSPAT

Our raw material sale specifi-
cations are given below;
custom production is also
possible.

The company management

has also invested in interna-
tional marine transportation
recently and is carrying out

international shipping with 2
vessels named M/V Ataduru
(15.700 tons DWT } and M/V

Durumata ( 27,200 DWT )

Gullik Kirma Tesisi - Gullik Crushing Plant

RAW MATERIAL SPECIFICATIONS

KUVARS

K401Y
77,00 Min. 99.50
17,00 0,02
Max. 1,10 Max. 0,04

10,30

0,10

0,10

0,10

3,50

Max. 0,50

GM -STD - 10
Min. 9,50

0,45

16,00 - 18,00
Max. 0,18
Max. 0,30

0,45

0,50

GM-M-10
Min. 9,00
0,45

16,00 - 18,00
Max. 0,15
Max. 0,25
0,45

0,50

GM-C-10
7,00 - 7,50
0,45

14,00 - 16,00
Max. 0,12
Max. 0,14
0,35

0,45

GM-S-10
7,00 - 7,50
2,50 - 3,50

16,00 - 18,00
Max. 0,18
Max. 0,28

0,40
0,45
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Turk Seramik Sektoru

Turkish Ceramic Sector

Germiyan Saatgioglu
Seramik Federasyonu - Ceramics Federation
germiyan(@serfed.com

Seramik Sektord, Seramik Kaplama Malzemeleri,
Seramik Saglik Geregleri, Seramik Sofra ve Sus
Esyalari, Porselen Sofra ve Mutfak Esyalari, Teknik
Seramikler, Refrakter Harc ve Tuglalar ile Seramik
Hammaddeleri alt sektorlerinden olusan; insaat
sektortine onemli oranda girdi saglayan bir sanayi
dalidir.

Bliyiik oranda yerli girdiler kullanan seramik
sektorunin yarattigi katma deger cok yuksektir.
Seramik Sektord, yillik 2.0 Milyar ABD Dolarlik
katma deger, 800 Milyon ABD Dolarlik ihracati ile,
ulkemizin en koklu ve temel sanayi gruplarindan
biridir.

Seramik sektdriine hizmet veren yan sektorleri ve
hammadde uretimi gerceklestiren firmalari da icine
alan bir perspektifle bakildiginda sektoriin
isglicliniin 200.000 kisi diizeyinde oldugu
soylenebilir.

Seramik Kaplama Malzemeleri Sektort

Ulkemizde, 1950'li yillarda, endiistriyel anlamda
Uretime baslayan Tirk Seramik Sektord, 1980’lerden
sonra hizli bir gelisim temposuna girmistir. Son
yirmi yilda, insaat sektoriindeki gelismelere paralel
olarak, sektorde Uretim yapan firma sayisi ve Uretim
de hizla artmistir. Halen sektorde 24 Uretici faaliyet
gostermektedir.

The Ceramic Sector is a branch of industry
comprising the sub-sectors of Ceramic Tile,
Ceramic Sanitary Ware, Ceramic Table and
Decorative Ware, Ceramic Table and Kitchen
Ware, Technical Ceramics, Refractories, Mortar
and Bricks and Ceramic Raw Materials which
provide significant inputs for the construction
industry.

The added value created by the Ceramic Sector
which uses a significant amount of domestic
inputs is very high. With its USD 2.0 Billion
annual added value and exports of USD 800
Million, the ceramic sector is one of the most
established and basic industrial groups in our
country.

Looking from a perspective including the side
industries serving the ceramic sector and the
firms producing raw materials, it can be stated
that the manpower employed by the sector is at
about 200,000 people.

Ceramic Tile Sector

The Turkish Ceramic Sector, which started pro-
duction in industrial sense in 1950s, has cap-
tured a rapid progress pace since 1980s. In par-
allel with the advances in the construction sec-
tor; in the last two decades, the number of
firms manufacturing in the sector and output
have increased rapidly. Currently, 24 manufac-
turers are operational in the sector.

Obviously, the most significant development in
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Sektordeki en nemli gelisme, sadece kapasite ve
dretimin miktar olarak artmasi degildir
kuskusuz. Kapasite ve uUretimin yani sira, urin
kalitesi, Urlin tasarimi ve urin yelpazesinin de
buyuk olcude artmasi rekabet glicimuzi artiran
en onemli etkenlerdir.

Son modern teknoloji ile donatilmis Ureticilerimiz,
i¢ pazardaki talebin tizerinde 308 milyon
metrekare kapasiteye sahip olduklarindan dolays,
yurt disi pazarlara da acilmislar, ve blylk
basarilar elde etmislerdir.

Turk Seramik Sektori bugiin 5 kitada 100°den
fazla lilkeye ihracat yapmaktadir. ihracat
yaptigimiz tlkelerin basinda, kalite standartlari
yliksek olan Almanya, ingiltere gibi AB ilkeleri
gelmektedir. Son yillarda A.B.D.’ye yapilan
ihracatimizda da onemli artislar meydana
gelmistir. En 6nemli ihracat pazarlarimiz ingiltere,
A.B.D. israil, Almanya ve Kanada'dir.

2002 yiinda 246 milyon $ degerinde 72 milyon m’
seramik kaplama malzemesi ihracati yapan
Tiirkiye, bugiin diinyanin italya, ispanya, Cin ve
Brezilya'dan sonra besinci biyiik seramik
kaplama malzemeleri ihracatcisidir. Uretiminin
her yil % 40'indan fazlasini ihra¢ eden sektorin
2004 yili ihracati 94 milyon m” ye ulasmistir. 2005
yilinda Turk parasinin beklenilmeyen asiri
degerlenmesi ve enerji fiyatlarinda ve diger
girdilerdeki ani artislar nedeniyle ihracat 89
milyon m’ "de kalmistir. Ureticilerin ve
Hikiimetin gerekli tedbirleri almasi halinde 2006
yilinda ihracatin 100 milyon m*ye ulasmasi ve
hatta bu miktari asmasi beklenilmektedir.

Seramik kaplama malzemeleri sektoriinin

2000 - 2005 yillart arasindaki performansi; kurulu
kapasite, Uretim, i¢ piyasa satis, ihracat ve ithalat
rakamlari yukaridaki tabloda ve grafikte
gosterilmistir.

the sector is not just the increase in capacity
and production volume-wise. In addition to
capacity and output, the enhancements in
product quality, product design and product
range are the most significant factors
increasing our competitive power.

Our manufacturers, equipped with state of the
art technology have set sail on international
markets too as they have a capacity of 308
million squaremeters, well above the domes-
tic demand, achieving major success.

Turkish ceramic sector currently exports to
more than 100 countries in 5 continents. EU
countries like Germany and UK with high
quality standards lead the countries we export
to. Significant increase has occurred in our
exports to USA in recent years as well. Our
most significant export markets are UK, USA,
Israel, Germany and Canada.

Turkey, which has exported 72 million m’
ceramic tile worth $ 246 million in 2002, is
currently the fifth largest ceramic tile
exporter in the world after Italy, Spain, China
and Brazil. Year 2004 exports of the sector
which exports more than 40 % of its output
have reached 94 million m’ In 2005, exports
have remained at 89 million m’ due to the
unexpected overvaluation of Turkish currency
and the sudden increases in energy prices
and other inputs. It is expected that if manu-
facturers and the government take the neces-
sary steps, exports will reach and perhaps
surpass 100 million m? in 2006.

Performance, installed capacity, production,
domestic sales, export and import figures for
the ceramic tile sector for years 2000-2005
are provided in the table and chart below.
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Yillar | Kapasite m* |Uretim m’ Yurtici Satis m’ ihracat Exports ithalat Imports

Years| Capacity m’

Output m” | Domestic Sales m’
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226.650 175.000 112.000 52.574 194.770 1.559

2003 .
28.44;

308.000 261.000 165.000 88.500 407.000 6.704

Seramik Saglik Geregleri
Sektori

Seramik saglik gerecleri
sektordy, Ulke ekonomisinde
etkin ve dnemli bir yeri olan
seramik sektoriinde, kaplama
malzemeleri alt-sektorinden
sonra ikinci biyuk alt-sektor
konumundadir. Ayrica seramik
saglik gerecleri sektoru insaat
sektorune girdi saglayan blyuk
bir sanayi dalidir.

1960 yilina kadar Turkiye
seramik saglik gerecleri
ihtiyacinin tamamini ithalat
yoluyla karsilamistir. 1950°Li
yillarda tilkede baslatilan
sanayilesme ¢alismalari
sonucunda, ilk seramik saglik
gerecleri fabrikasi 1960 yilinda
istanbul'da faaliyete
baslamistir.

Seramik saglik gerecleri
dretiminde kullanilan
hammadde, yardimci madde ve
diger isletme malzemelerinin
dis girdi orani ¢ok diisiik
seviyededir. Turkiye, seramik
mamullerinin Uretimi
asamasinda kullanilan ham-
maddeler acisindan zengin bir
Ulke konumundadir. Turk
seramik sektord, bu hammad-
deleri isleyerek katma degeri
ylksek urinlere donustiirmek-
te ve ulke ekonomisine biyuk
katkilarda bulunmaktadir.

Turk seramik sektorti gecen

slre icerisinde gosterdigi
gelisme ile bugiin rekabetin

yogun oldugu sektorde

diinyanin en buyuk Uretici
tlkelerinden biri olmustur.
Sektoriin 2005 yili kapasitesi
22.000.000 adettir.

Buglin seramik saglik gerecleri
alt sektoriinde Uretim gercek-
lestiren 9 adet biyik 6lgekli

Ceramic Sanitary Ware Sector

Ceramic sanitary ware sector
is the second largest sub-sec-
tor after the tile sub-sector in
the ceramic sector which has
an effective and significant
place in the country’s econo-
my. Ceramic sanitary ware
sector is also a branch of
industry providing inputs to the
construction sector.

Until 1960, Turkey has met the
entirety of its ceramic sanitary
ware demand through imports.
As a result of the industrializa-
tion efforts initiated in the
country in 1950s, the first
ceramic sanitary ware plant
started operations in Istanbul
in 1960.

The external input ratio of the
raw materials, auxiliary mate-
rials and other operational
supplies used in the manufac-
turing of ceramic sanitary ware
is at a very low level. Turkey is

firma bulunmaktadir. Ancak
blylk uretici firmalarin yani
sira, 1980°Li yillarin ikinci
yarisindan sonra, cesitli
bolgelerde 30 kadar orta ve
kicuk olcekli isletme Uretime
baslamistir.

Tirk seramik saglik gerecleri
sektortinde mevcut tretim
kapasitesinin surekli artmasina

a country rich in raw materials
used in the production stage of
ceramic products. The Turkish
ceramic sector transforms
these materials into products
with high added value through
processing, making great con-
tributions to the economy of the
country.

With the progress it has
achieved during the elapsing
time period, the Turkish ceram-
ic sector has become one of the
largest producer countries in
the world in this industry where
competition is fierce. Year 2005
capacity of the sector is
22,000,000 units.

Today, there are 9 large size
firms producing in the sanitary
ware sub-sector. However,
alongside of major manufactur-
ers; starting from the second
half of 1980s, about 30 medium
and small size undertakings
have started productions in var-
ious regions.




ragmen, yurtici tiiketimin yeterli 6l¢llerde artis
gostermemesi, seramik saglik gerecleri
dretiminin ihracata yonlendirilmesine neden
olmaktadir.

Seramik sektort icinde en yiiksek ihracat/lretim
orani bu Uriin grubundadir. Bugin seramik saglik
gerecleri sektori Uretiminin yaklasik %60°ini
ihrac etmektedir. Turkiye bu sektorde Avrupa’'da
en fazla ihracat yapan Glkedir. Tirkiye 2006 yilinda
178,8 milyon Dolar degerinde 119,6 bin ton
karsiligr 8.5 milyon parca seramik saglik gereci
ihrag etmistir. ihracat bakimindan seramik kapla-
ma malzemelerinden sonra ikinci 6nemli sektor
olan seramik saglik gerecleri alt sektoriinin
diinya pazarlarindaki rekabet giict artmaktadir.

2005 yili verilerine gore, Turkiye'nin diger onemli
saglik gerecleri ihrac ulkeleri ise sirasiyla
ingiltere, Almanya , ABD, ispanya ve Fransa’'dir.

Seramik saglik gerecleri sektortinin 2000 - 2005
yillari arasindaki performansi; kurulu kapasite,
uretim, i¢ piyasa satis, ihracat ve ithalat rakamlari
asagidaki tabloda ve grafikte gosterilmistir.

Despite the continuous increase in the pro-
duction capacity of the Turkish ceramic sani-
tary ware sector, failure of domestic produc-
tion to increase in the same scale causes the
ceramic sanitary ware production to be direct-
ed towards exports.

The highest import/export ratio within the
ceramic sector is in this product group.
Currently, the ceramic sanitary ware sector
exports approximately 60 % of its output. In
this industry, Turkey is the country with the
highest volume of exports in Europe. Turkey
has exporter 8.5 million pieces of ceramic
sanitary ware, representing 119,600,000 tons
worth USD 178,800,000. The competitive
power in world markets of the ceramic sani-
tary ware sub-sector which is the second
major sector following ceramic tile in terms of
exports is growing.

According to year 2005 data, other major
export destination countries of Turkey for
ceramic sanitary ware are UK, Germany, USA,
Spain and France.

Performance, installed capacity, production,
domestic sales, export and import figures for
the ceramic sanitary ware sector for years
2000-2005 are provided in the table and chart
below.
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Seramik Saglik Geregleri Sektorii - Ceramic Sanitay Ware Sector

Kapasite Ton| Uretim Ton

Yurtici Satis Ton [thalat

Years |Capacity Tons| Output Tons | Domestic Sales Tons Imports

| $ | Ton|
2000

.950

$

253.800 176.870 64.400| 112.470 161.737

66
655

236.400

Kim Ne Kadar Tiiketiyor

Bugiin seramik Urlnler cevremizde en cok
Akdeniz bolgesindeki llkelerde tiketilmektedir.
Kisi basina tiiketim miktarlarina baktigimizda,
ispanya’nin 7.3 m?, Portekiz'in 6 m’, italya’nin 3.4
m?, Yunanistan'in 3.5 m’, Almanya’'nin 2.2 m’
diizeyinde bir tiiketimi oldugu gorilmektedir.

Tiirkiye'de kisi basi tiiketim miktari ise 1,8 m’
seviyesindedir. Miktar olarak seramik kaplama
malzemeleri tiiketiminde Turkiye Diinya Gzerinde;
Cin, Brezilya, ispanya, A.B.D., Hindistan, italya,
Meksika, Endonezya, Almanya, Fransa ve
Rusya’'dan sonra 12. ilke konumundadir. Ancak,
son yillarda durgun seyreden insaat piyasasinin
gecen yil basindan itibaren canlanmasi,
enflasyondaki inis egilimi, banka konut kredi-
lerindeki diisme, mortgage yasasi hazirliklari ve
seramik urdnlerin diger Urtinlere olan
avantajlarinin ogrenilmesinden dolay tiketimin
Tirkiye'de de artmasi beklenmektedir.

A.B.D.'nin seramik karo tiketimi ise, kisi basina
1.2 m’ diizeyindedir. Milli geliri Akdeniz
Ulkelerinden cok daha fazla olan bu Ulkede,
seramik tiketiminin bu kadar distik olmasi,
aliskanliklarla ilgilidir. ABD’de hali ve plastik
esasli kaplama malzemelerinin tiiketimi ¢ok
fazladir. Ancak son yillarda, seramik trtinlerin
avantajlarinin anlasilmasi ile, seramige dogru hizli
bir kayis baslamistir. italyan ve ispanyol seramik
ureticilerinin bu pazarin genislemesine ¢ok
onemli katkilari olmaktadir.

Seramik Sektortniin Sorunlari ve
Coziim Onerileri

Ulkemizin zaman icerisinde maruz kaldigi
ekonomik krizlerin en derin ve yikici etkisinin reel
kesim Uzerinde oldugu aciktir. Daralan ekonomi
icerisindeki tahribatin izleri ekonomimizdeki bariz
iyilesme ile birlikte silinmis, Uretim tesislerinde
modernizasyon ve yeni yatirimlar yapilmistir.
Varolan belirsizlik ortaminin kalkmasiyla

119.560 178.800

Who Consumes How Much

Today, ceramic products are mostly con-
sumed in the countries in the Mediterranean
region around us. Looking at the per capita
consumption figures, it is observed that there
is consumption at the level of 7.3 m” in Spain,
6 m’ in Portugal, 3.4 m” in ltaly, 3.5 m” in
Greece and 2.2. m’ in Germany.

The per capita consumption in Turkey is at
about 1.8 m” . In the consumption of ceramic
tiles by volume, Turkey ranks 12th in the
world after China, Brazil, Spain, USA, India,
ltaly, Mexico, Indonesia, Germany, France and
Russia. However, it is expected that consump-
tion increases further in Turkey due to the
vitalization in the construction market which
has been stagnant in recent years, starting
from early last year; the downward trend in
inflation, the drop in bank housing loan rates,
the preparations for the Mortgage Act and the
iIncrease in the awareness of the advantages
of ceramic products over others.

The per capita ceramic tile consumption in
USA on the other hand is 1.2 m’. That ceramic
consumption is so low in such a country with
a much higher national income than the
Mediterranean countries is attributable to
habits. In USA, the consumption of carpets
and plastic based covering materials is very
high. Yet, a swift shift has begun towards
ceramic as people are becoming aware of the
advantages of ceramic ware. ltalian and
Spanish ceramic manufacturers are making
quite significant contributions in the expansion
of this market.

Problems Of The Ceramic Sector and
Proposed Solutions

It is clear that the deepest and most destruc-
tive impact of the economic crises our country
undergoes from time to time is on the real
sector. The traces of this destruction in the
constricting economy has been eliminated by




dretimimiz, satislarimiz ve
ihracatimiz artmistir.

cozilmesi gerekmektedir. Enerjiyi yogun olarak kullanan
sektorimuizde dogalgazin fiyati
Avrupa Ulkelerinin bir
cogundan daha pahalidir.
2005/2006 Mart aylari
arasindaki bir yillik donemde
doviz bazinda elektrik enerji-
sine %10, dogalgaza %37 zam
yapilmistir. KDV hari¢ olmak
Uzere dogalgazda kilovat saat
cinsinden 2.24 Euro cent ve
elektrik enerjisinde 6.82 Euro
cent olan satin alma maliyet-
lerimiz Avrupa’daki rakip
tlkelerinkinden %?15-35
oraninda daha pahalidir.
Sektorimiz Avrupa
ulkelerindeki maliyet yapisina
yetismeye ¢alisirken, bu
Ulkelerdeki enerji fiyatlarindan
¢ok daha ucuza enerji
kullandiran ve seramik dalinda
iddiali olan Hindistan, iran gibi
dcuinci tlkeler ortaya ¢ikmistir.
Hikldmetimizin elektrik enerjisi
naklinde yasanan kayiplari
asgariye indirmesi, kacgaklari
onlemesi ve bunlarin bedelini
elektrik enerjisi kullananlara

Enerji
Uretimimizi artiramazsak,
diinyayla rekabet edebilecek
maliyetlerle ve verimlilikle
Uretmeyi basaramazsak
yasamamiz mimkdin degildir.
ic piyasanin yetersiz oldugu
zamanlarda bunun da ancak
ihracatla mimkiin oldugu
aciktir. Uretimin ve ihracatin
artirilmasi icin gerekli onlem-
lerin basinda kamu deneti-
minde bulunan uretim girdi-
lerinin rekabet edilebilir
seviyelerde saglanmasi
gelmektedir.

Ihracata déniik olarak calisan
sektorimduzin talebi, en onemtli
girdilerden biri olan enerjiyi,
uluslararasi rakipler ile esit
kosullarda kullanmaktir.
Bunun yolu da ozellikle Devlet
denetiminde bulunan elektrik
ve dogalgaz fiyatlarinin rekabet
edilebilir seviyelerde tutul-
masindan gecmektedir.

Tlrkiye'de dogalgaz dagitim agi
pek cok bolgeye ulasmamistir.
Bu nedenle suratle dogalgaz
yatirimlari tamamlanmali ve
heniiz dogalgaza kavusmamis
uretim tesislerinin bir an evvel
bu yakiti kullanabilir duruma
gelmesi gerekmektedir.

Seramik sektorinin Diinya
uzerindeki rekabet gliclini
surdurebilmesi, kaplama
malzemeleri ve saglik gerecleri
konusunda yurt icindeki pazar
payini koruyabilmesi ve
artirabilmesi ve diinya
pazarlarindan almis oldugu
pay! artirabilmesi icin sek-
toriin sorunlarinin acilen

Dogalgazin varligr yaninda fiyati
da ¢ok onemlidir. Yurdumuzda
sanayide tiketilen dogalgazin
%20’si seramik sektori
tarafindan harcanmaktadir.

the obvious improvement in
our economy with moderniza-
tion and new investments tak-
ing place in production facili-
ties. As the existing uncertain
environment disappeared; our
production, sales and exports
increased.

It is not possible for us to sur-
vive if we cannot increase our
production and achieve pro-
ducing at costs and productivi-
ties which can compete glob-
ally. Obviously, when the

domestic market is inade-
quate, this can only happen
through exports. For produc-
tion and exports to grow, the
major required step to be
taken is to ensure that pro-
duction inputs under govern-
ment control are supplied at
competitive levels.

For the ceramic sector to
maintain its competitive power
in the world, for it to preserve
and increase its domestic
market share in the area of

tiles and sanitary ware, and
increase its share it has cap-
tured in world markets, the
problems of the sector must
be solved urgently.

Energy

What our export-oriented sec-
tor wants is to use energy
which is one of its most impor-
tant inputs under equal terms
with international rivals. The
way to do this is to hold the
electricity and natural gas
prices which are government
controlled at competitive levels.

The natural gas distribution
network in Turkey has not yet
reached all regions.
Therefore, natural gas invest-
ments must be completed
swiftly and production facili-
ties, which do not yet have
natural gas, must be able to
use this fuel as soon as possi-
ble.

In addition to its availability,

the price of natural gas is also
important. In our country, 20
% of the natural gas con-
sumed in the industry is used
by the ceramic sector. For our
sector, which uses energy
intensely, the price of natural
gas is much more expensive
than in most European coun-
tries. In the one year period
from March 2005 to 2006, 10
% rate increase has occurred
on electricity and 37 % on nat-
ural gas in foreign currency
terms. Our purchasing cost,
which is 2.24 Euro cent per
kilowatt hour for natural gas
and 6.82 Euro cent for electri-
cal power excluding VAT is
about 15-35 % higher than the
competitor countries in
Europe. While, on the one
hand our sector is striving to
get the cost structure in
European countries, third
countries like India and Iran,
which makes power available
for much cheaper prices than
the energy prices in European
countries and which are con-
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ylklememesi gerekmektedir.
Buna ilaveten dretim maliyeti
diistik kaynaklardan elektrik
enerjisi tretmesini, hidrolik
enerjiye agirlik vermesini,
cevreyi kirletmeyecek tedbirleri
almak suretiyle milli komur
kaynaklarimizdan daha fazla
yararlanmasini ve riizgar ener-
jisi gibi yenilenebilir enerji kay-
naklarina oncelik vermesini
beklemekteyiz.

iscilik

Ulkemizde iscilik Avrupa
ulkelerine gore daha dusuktur.
Ancak iscilik Uzerindeki vergi
ylkleri bu Ulkelerde olandan
kat ve kat fazladir. isciye verilen
paranin isverene maliyeti kat-
lanarak geri donmektedir.
Diger tarafta is glicl verimi de
g0z oniine alinirsa tilkemizin
is¢ilik konusundaki avantaji
ortadan kalkmustir. Kaldi ki,
bugiin Cin ve benzeri Uzak
Dogu ve bazi Orta Dogu
tlkelerindeki asiri dusiik
tcretler ile rekabet ede-

tentious in the area of ceram-
ics, have appeared. Our gov-
ernment has to minimize the
losses occurring in transmis-
sion of electrical power, must
prevent contraband use and
must not charge the cost of
these to those consuming
electrical power. In addition,
we expect the government to
produce electrical power from
sources with low generation
cost, to emphasize hydraulic
power, to make more use of
our national coal resources by

adopting none polluting meas-
ures and to give priority to
renewable energy sources like
wind energy.

Labor Coast

In our country, labor cost is
lower than in European coun-
tries. However, the tax burden
on labor cost is much much
higher than those in these
countries. The cost of the
wages paid to workers reverts
back to the employer, increas-

bilmemiz miimkiin degildir. is
glicl Uzerindeki vergi yikleri
hafifletilerek calisanlarin eline
gecen para azalmadan iscilik
maliyeti normal bir diizeye
getirilmelidir. Verginin tabana
yayilmasi ve yeni vergi
miukelleflerinin yaratilmasi ile
toplanan vergi tutarinda kayba
ugramadan Hikimetimizin
vergi politikalarini yeniden
yapilandirmasi ve is giicu
Uzerindeki agir vergileri
hafifletmesini beklemekteyiz.

Nakliye

Seramik sektdriinde tasimacilik
maliyetleri, seramik rdnlerin
niteliginden dolayi toplam
maliyet i¢inde ¢cok onemli bir
yer tutmaktadir. Sektorin yillik
yuk kapasitesi 10 milyon ton
diizeyindedir.

Ulkede ulasim aginin karayolu
agirlikli olmasi, deniz ve
demiryolu baglantilarinin yeter-
siz kalmasi sektoriin hem i¢
pazarda hem de ihracatta

ing many folds. On the other
hand, the advantage of our
country in respect of labor
cost has disappeared if one
also considers labor produc-
tivity. Furthermore, it is not
possible for us to compete
with the extremely low wages
in Far Eastern countries like
China and certain Middle
Eastern countries. The tax
load on labor must be mitigat-
ed and the labor cost must be
brought down to a normal
level without decreasing the
money the workers receive.
We expect our government to
restructure tax polices and
mitigate the high taxes on
labor cost by spreading taxes
over the base and creating
new taxpayers without incur-
ring losses in respect of the
total tax collected.

Transportation
Transportation is a very

important part of the total cost
in the ceramic sector due to

tasimacilik maliyetlerinin yuk-
sek olmasina neden
olmaktadir.

Bu nedenle sanayiinin yogun-
lastigl bolgelere fabrika - de-
miryolu baglantilari, istasyonlar
ve ylikleme bosaltma tesisleri
bir an once kurulmali, yetersiz
olanlar islah edilmelidir. Bunun
disinda liman sayisi ve
kapasiteleri artirilmalidir.
Yiklerimiz limanlarda yetersiz
stok sahalari ve yetersiz
sayidaki rihtimlar dolayisiyla
haftalarca bekletilmekte, bu
ylizden tasimaci deniz yolu
sirketlerine ylklu tikaniklik
primi ddemek ile karsi karsiya
birakilmaktayiz. Mevcut deniz-
yolu sistemi, tasimacilik soru-
nunun ¢ozimune olanak vere-
cek sekilde iyilestirilmelidir.

Finansman

Seramik sektori dis rekabet
guicl olan uretiminin onemli bir
oranini ihra¢ eden bir sek-
torddr. Bu nedenle llkemize

the nature of ceramic prod-
ucts. The total cargo capacity
of the sector per year is about
10 million tons.

The predominance of land
transportation in the trans-
portation system of the coun-
try, the inadequate sea and
railway connections bring high
transportation costs both
domestically and also for
exports for the sector.

Therefore, plant-railway con-
nections, stations and loading-
unloading facilities must be
installed as soon as possible
to areas where industry is
concentrated and inadequate
ones must be rehabilitated.
Furthermore, the number of
ports and their capacities
must be increased. Our car-
gos are kept for weeks at
ports due to inadequate stock-
ing areas and inadequate
quays, causing us to pay high
congestion premiums to carri-
er maritime companies. The




ylksek miktarda doviz
kazandiran ihracatci fir-
malarimizin KDV alacaklarinin
odemelerinin hizlandirilmasi
gerekmektedir.

ihracata doniik olarak calisan
sektorimduzin bir diger talebi,
Eximbank kredilerinin
vadelerinin uzatilmasi ve faiz
oranlarinin disirilmesidir.
Ayrica Eximbank kaynakli ihra-
cat kredileri artirilarak, ihracat
degerinin en az %50 seviyesine
kadar cikartilmalidir.

Yukarida sayilan bu sikintilar
giderildigi ve gerekli onlemler
alindigi takdirde, ihracat potan-
siyeli yiksek olan seramik sek-
toru dis pazarlarda, rekabetin
daha da artmasina ragmen
ihracatini artiracaktir. Cinku
Tirkiye, diinyanin en fazla
seramik Urin tiketicisi olan
Avrupa Kitasi'na yakinligi, diger

existing seaway system must

be improved in such a way to

allow the transportation prob-
lem to be solved.

Financing

The ceramic sector is interna-
tionally competitive and
exports a significant portion of
its output. Therefore, the pay-
ments of VAT receivables of
our exporting firms which
bring a significant amount of
foreign currency to our coun-
try must be expedited.

Another request of our sector
which operates oriented to
exporting is the extension of
Eximbank loan facilities and
decreasing the interest rate of
such loans. Furthermore,
Eximbank export loans must
be increased up to minimum
50 % of the cost of the export.

If these listed problems are
eliminated and required steps
are taken, the ceramic sector
with high export potential will
Increase its exports even if
competition increases further
in international markets

rakiplere gore fiyatlarin
ucuzlugu, kaliteli Uriin ve
tasarimdaki cesitliligi sayesinde
diinya seramik pazarindan
onemli oranda bir pay
alabilecektir.

Haksiz Rekabet

Sektor bireyleri uyum
icerisinde calismaya gayret
etmekte ve birbirleri arasinda
haksiz rekabetlerin yasanma-
masina calismaktadir. Ara sira
ortaya cikan sorunlu konulara
da Federasyonumuz Uyeleri ile
goruserek tliziigl ve gorevleri
geregi aracilik yapmakta, hal
caresi aramaktadir. Ancak itha-
lat yoluyla yapilan haksiz reka-
bet sektorimizi
yildirmaktadir.

Ozellikle Cin Halk
Cumhuriyeti’'nden ithal
edilmekte olan porselen

because Turkey will be able to
get a significant share of the
global ceramic market with its
proximity to the European
continent which has the high-
est number of ceramic ware
consumers in the world, its
comparatively cheaper prices
and its diversity in terms of
quality products and design.

Unfair Competition

Sector individuals are trying to
operate in harmony and pre-
vent any unfair competition
among themselves. When any
infrequent problems arise, our
Federation discusses the mat-
ter with its members and
mediates as required by its
by-law and duties, seeking a
solution. However, the unfair
competition through imports
Is making our sector wary.

It is not possible for the man-
ufacturers in our sector to
compete with the porcelain
ceramic tiles imported espe-
cially from People’s Republic
of China. The energy and labor
prices in China, which is not a
free market economy, the arti-

seramik karolar ile sek-
torimuzdeki Ureticilerin reka-
bet etmeleri mimkin degildir.
Bir serbest pazar ekonomisi
olmayan Cin’deki enerji ve
iscilik fiyatlari, Cin parasindaki
yapay deger ve Cin Devleti
tarafindan Ureticilere taninan
tesvikler ve bagislar isi ekono-
mi kurallari disina
tasimaktadir.

2004 yiinda Cin’den ithal edilen
karolar 3.5 milyon metrekare
iken bu miktar 2005 yilinda 5
milyon metrekareyi asmistir.
Turk ureticilerinin girdi
maliyetlerini karsilamayan Cin
malindaki CIF fiyatlar
karsisinda Federasyonumuz
Tlrk sanayiinin korunmasi igin
Dis Ticaret Mistesarligi'na
miracaatta bulunmus ve
Korunma Onlemleri talep
etmistir. Cin’den yapilan ithala-
ta 2004 yii Temmuz ayinda

ficial value of Chinese curren-
cy and the subsidies and
donations allowed to manu-
facturers by Chinese govern-
ment are carrying the matter
beyond economic rules.

Whilst tiles imported from
China in 2004 were 3.5 million
square meters, this quantity
has surpassed 5 million
square meters in 2005. Our
Federation has applied to the
Undersecretariat of
International Trade for protec-
tion of Turkish industry
against the CIF prices of
Chinese goods which do not
cover the input costs of
Turkish manufacturers, seek-
ing safequard measures.
Since the surveillance prac-
tice, which was initiated in July
2004 on imports from China
was inadequate; we requested
quota implementation in 2005.
The matter is under review by
the esteemed
Undersecretariat.

Incentives For Ceramic
Consumption

Ceramic tile has an important
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baslayan Gozetim Uygulamasi
yetersiz kaldigi i¢in 2005 yilinda
kota uygulanmasi konusunda
talebimiz olmustur. Halen
Sayin Mistesarlik'ta inceleme
safhasinda bulunmaktadir.

§eramik Kullaniminin
Ozendirilmesi

Seramik kaplama malzemeleri
diger yer ve duvar kaplama
malzemeleri pazari igerisinde
onemli bir yere sahiptir. Ancak,
bu pazardaki yerini
saglamlastirmali ve pazar
payini buyutmelidir.

Diger kaplama malzemeleriyle
mukayese edildiginde seramik
dayaniklidir, uzun émurlidur,
sagliklidir, hijyeniktir, kolay
temizlenir, kolay uygulanir,
ucuzdur ve bakimi kolay ve
masrafsizdir.

Bu durumda hali, ahsap parke,
plastik ve vinil malzemeler,
mermer ve tabii taslar gibi

place within the floor and wall
covering materials market.
However, it has to strengthen
its place in this market,
increasing its market share.

Compared to other covering
materials, ceramic is strong,
lasts long, is hygienic, easy to
clean, easy to apply, cheap
and easy and inexpensive to
maintain.

Therefore, it should be used
more and in a larger area
compared to alternative mate-
rials like hardwood, plastic
and vinyl materials, marble
and natural stones. Also, there
is very little alternative for
ceramic sanitary ware as
accepted by society. Ceramic
Federation and its affiliated
associations are organizing
conferences, publishing and
distributing brochures in an
intense effort for educating
and increasing the awareness
of the consumer on this sub-
ject.

alternatif malzemelere oranla
daha fazla ve daha genis bir
alanda kullanilmalidir. Keza,
seramik saglik gereclerinin
alternatifi pek az olup bu husus
toplum tarafindan kabul edil-
mistir. Bu konuda tiketiciyi
egitme ve bilinclendirme
calismalari Seramik
Federasyonu ve catisi altindaki
dernekler tarafindan
konferanslar tertipleme ve
brosurler bastirarak dagitma
gibi yontemlerle yogun olarak
yapilmaktadir.

insaat Sektoriiniin iginde
Bulundugu Durum ve Sektoriin
Gelecegi

Ekonomi icerisinde insaat sek-
tortndn payi cok fazladir.
Lokomotif sektdr olarak insaat
sektord, agacin ormandan
kesilip kapi, mobilya haline
getirilmesine, cakilin tasinmasi,
kumun cam haline getirilme-
sine kadar ekonominin 148
alanini ilgilendirmektedir.

The Situation The
Construction Sector is in and
the Future of The Sector

The share of the construction
sector is very high in the econ-
omy. As a driver sector, the
construction sector involves
148 areas of the economy,
from the cutting of the tree
from the forest, being turned
into furniture, transportation
of gravel and transformation
of sand into glass. This sector,
which contributes so much
added value to the economy
creating employment must be
supported in some way. This
sector is supported by appro-
priate legislation, loans and
subsidies in the whole world.

Governments wishing to
improve their economies must
emphasize construction, must
encourage the construction
sector, creating capabilities
for it. In many countries, when
there is economic contraction,
construction policies are
reviewed and revitalization of
the economy through rational

Ekonomiye bu kadar katma
deger katan ve istihdam
yaratan sektorin bir sekilde
desteklenmesi gerekmektedir.
Bu sektor, bittin dinyada,
uygun mevzuat, kredi ve
tesviklerle desteklenmektedir.

Ekonomisini gelistirmek
isteyen hikimetlerin insaata
onem vermesi, insaat sek-
torinu tesvik etmesi, bu sek-
tore imkan yaratmasi gerekir.
Birgok tlkede ekonomik daral-
ma goruldiginde, insaat poli-
tikalari gozden gecirilerek
ekonominin akilci tedbirlerle
canlandirilmasi konusulur ve
uygulanir.

Agustos 1999 yilinda meydana
gelen deprem sonrasi emlak
piyasasinda yasanan gliven
bunalimi, belediyeler tarafindan
insaat ruhsatlari verilmesinin
durdurulmasi ve saglam konu-
ta care olarak bulunan Yapi
Denetimi Mevzuati'nin bir turli
uygulamaya sokulamamasi,

measures is discussed and
implemented.

Due to the confidence crisis
undergone in the real estate
market, the stoppage of con-
struction licences by munici-
palities after the earthquake
which occurred in August 1999
and failure to put into effect
the Construction Supervision
Regulations, which were
deemed to be a remedy for
sound housing, have actually
stopped construction until
2000, almost collapsing the
sector. Due to the economic
crisis, 2001 was also a lost
year for the construction sec-
tor. The construction sector
has started to move within the
improving economy in 2002
and afterwards, going through
a revitalization starting from
2003.

Recently, practices carried out
for encouraging housing pro-
duction in advanced societies
and industrialized western
countries, have started to be
encountered in our country as




2000 yili sonuna kadar insaat-
lari resmen durdurarak, sek-
torl adeta ¢okertmistir.
Yasanan ekonomik kriz
nedeniyle 2001 yili da insaat
sektord icin kayip bir yil
olmustur. 2002 yili ve
sonrasinda iyilesen ekonomi
icerisinde insaat sektord de
kipirdamis, 2003'den itibaren
insaat sektori canlanmistir.

Gelismis toplumlarda ve
sanayilesmis bati tilkelerinde
konut Gretimini tesvik icin
yapilmakta olan uygulamalara
yakin zamanda yurdumuzda da
rastlanilmaktadir. Konut treti-
mi icin zaruri olan finansmanin
etkin, verimli ve ucuz bir
sekilde saglanmasi icin ozel
finans kurumlarinin ve
bankalarin konut sahibi olmak
isteyenlere ve konut
ureticilerine distik faizli ipotek-
li konut kredisi vermeleri sek-
tord hareketlendirmistir.
Enflasyonun da yillik %8-10
seviyelerine diismesi ile birlikte
banka konut kredilerinin faiz

well. That special finance
houses and banks started to
extend low interest mortgage
loans to those wishing to buy
homes and to housing devel-
opers to allow efficient, pro-
ductive and cheap financing
which is a necessity for hous-
ing development have caused
the sector to come to life. The
housing sector has become
revitalized as inflation went
down to 8-10 % annually and
the interest rates of bank
home loans dropped and
banks started to place more
home loans.

With the acceleration of the
housing sector, ceramic con-
sumption is increasing and the
domestic market is growing.
In parallel with this, continu-
ously new investments are
being made in the ceramic tile
and sanitary ware fields with
production capacities increas-
ing regularly.

In not too distant future, the

oranlarinda yasanan disme ve
bankalarin konut kredilerine
daha fazla fon ayirmalari konut
sektorine canlilik
kazandirmistir.

Konut sektériiniin hizlanmasi
ile birlikte seramik kullanimi
artmakta ve yurt ici piyasa
blylimektedir. Buna paralel
olarak seramik kaplama
malzemeleri ve saglik gerecleri
konusunda devamli olarak yeni
yatirimlar yapilmakta ve Uretim
kapasiteleri diizenli olarak
artirilmaktadir.

Cok yakin bir gelecekte Tiirk
seramik sektord T. Seramik
Federasyonu ve catisi altindaki
Dernekleriyle Avrupa Seramik
ve Refrakter Ureticileri
Federasyonu PRE ve Avrupa
Seramik Karo Ureticileri
Federasyonu CET'in birer lye
kurulusu olarak Avrupa’da bir
numarall Ureticisi konumuna
gelecektir.

Turkish ceramic sector will
become the number one pro-
ducer in Europe with Turkish
Ceramic Federation and the
Associations under its roof as
member organizations of
European Ceramic and
Refractory Manufacturers
Association PRE and
European Ceramic Tile
Manufacturers Association
CET.

Turkey’s Exports to the
United States of America

Turkey's ceramic tile industry
Is showing a great develop-
ment. Tile capacity of the
Turkish manufacturing com-
panies started in the year 1990
with 60 million square meters,
reached to 300 million square
meters in 2005.

During the same period, tile
production of Turkey
increased from 52 million
square meters to 220 million

Tiirkiye’nin Amerika Birlesik
Devletleri’ne ihracati

Turkiye'nin seramik karo
sektorl biylk bir gelisim
gosteriyor. Tirk imalat sirket-
lerinin karo kapasitesi 1990
yilinda 60 milyon metrekare ile
baslayarak 2005'te 300 milyon
metrekareye ulasti.

Ayni donemde Tiirkiye'nin karo
dretimi 52 milyon metrekare-
den 220 milyon metrekareye
¢iktl. Ayni zamanda, 8 milyon
metrekare ile baslayan
Tarkiye'nin karo ihracati,

2005 yilinda 88,5 milyon
metrekareye ulasti.

Tarkiye'nin en énemli ihracat
pazarlarindan biri ABD'dir.
Bircok Tirk karo ureticisi
ABD’de kendi ihracat
sirketlerini kurdular ve su anda
pazardalar. Bu sirketler
Coverings Fuari'na urtnlerini
sergileme ve en yeni karolarini
piyasaya sirme amaciyla
katiliyorlar. Bunun yaninda;
Tirk Karo Dernegi, Coverings

square meters. As well, tile
exports of Turkey beginning
with 8 million square meters,
reached to 88.5 million square
meters in the year 2005.

One of the most important
export markets of Turkey is
the U.S.A. Many Turkish tile
producers established their
export companies in the
United States and they are in
the market. They are partici-
pating in Coverings exhibition
to display their products and
launch their most new tiles. In
addition, Turkish Tile
Association is taking place at
Coverings show with their
booth and promoting Turkish
ceramics.

Turkey's tile exports to the
U.S.A. starting with 911,368
square meters totaling 4.25
million Dollars in the
year1995, reached to
11,437,211 square meters
adding up 48.3 million Dollars
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Fuari'na kendi standi ile Turk
seramiklerini tanitma amaciyla
katiliyor.

Tlrkiye'nin ABD'ye 1995 yilinda
4.250.000 Dolara esdeger
911.368 metrekare ile baslayan
ihracati, 48.300.000 Dolar
artislal12 kat artarak 2005'te
11.437.211 metrekareye ulasti.

Birim fiyat, 2000 yilindan sonra
bir disls gosterse de, 2004'te
kendini toparlamaya baslad.
1995 yilinda Tirkiye'nin ABD’ye
olan karo ihracati Turkiye'nin
toplam karo ihracatinin % 3,45’
idi. Stirekli olarak blytik bir
artis gosterirken, 2005 yilinda
% 12,93"e ciktl.

Turk para biriminin ABD
Dolari’'na karsi asiri degerli
olmasi nedeniyle, imalat
maliyetleri 2005 yilinda
artarken, ihracat geliri buna
ayak uyduramadi. Azalan kar
marijlari, Turk karo Uretici-
lerinin ABD’ye olan ihracatlarini
hiz kesici bir rol oynadi.

with an increase of 12 fold
in 2005.

Unit price showed a decline
after the year 2000 but it
started to recover during
2004. Turkey's tile exports
to the U.S.A market for-
merly was 3.45% of
Turkey's total tile exports in
1995. It showed continu-
ously a great increase and
became 12.93% in the year
2005.

Because of the over valua-
tion of the Turkish currency
against the U.S. Dollar,
manufacturing costs
increased in 2005 and
export revenues could not
follow it. Decreasing profit
margins discouraged
Turkish tile manufacturers
for their exports to the
US.A.
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Umpas Seramik Genel Muduru Necmettin Arman;

Roportaj - Fotograflar
Interview - Photographs

Serife Deniz Ulueren

serife(@serfed.com

1960 yiinda Adapazari'nda dogdu. ilk, orta ve lise
egitimini Istanbul’da tamamladi, Endistri
Miihendisligi egitiminden sonra, isletme iktisadi
Enstitiisi'nde Isletme Yoneticiligi ihtisasini derece
ile bitirdi. Profesyonel is hayatina otomotiv sek-
torlinde baslayan Arman, 1985 yilindan itibaren
insaat sektoriinde devam etti. ECA- Elmor'da
pazarlama uzmani, Ege Seramik’te pazarlama
mudurligl ve 1995 yilina kadar da PDK A.S.’de
genel mudurlik gorevlerinde bulundu.
Kurulusundan bu yana Umpas Seramik’te olan
Necmettin Arman, once Satis&Pazarlama
Muduirldgl yapti. Daha sonra genel muduirlik
gorevine getirildi. Son ¢ yildir bu géreve devam
ediyor.

“ Ana ilkemiz; basarabildigimi
olcude anlik hareket etmemek ve
Istikrarli davranmaktir”

Our main principle is not to act
emotionally and behave consistently

to the extent possible

Umpas Seramik General Manager Necmettin Arman;

Was born in Adapazari in 1960. Completed his
primary, middle school and high school educa-
tion in Istanbul. After studying Industrial
Engineering, he completed his post-graduate
study on Business Administration at Business
Economics Institute, with honors. Starting his
professional life in the automotive sector,
Arman continued in the construction industry

after 1985. He worked as marketing expert at
ECA-Elmor, Marketing Manager at Ege
Seramik and was General Manager of PDK A.S.
until 1995. Necmettin Arman, who is with
Umpas Seramik since its foundation served as
Sales and Marketing Manager initially. He has
been general manager for the last three years...




Serife Deniz Ulueren: Umpas
sirketinin kurulusu, kuruculari,
hedefleri ve stratejileri
hakkinda bizleri
bilgilendirebilir misiniz?

Necmettin Arman: Umpas
Seramik ¢ok ortakli Umpas
Holding’in farkli konulardaki
yatirimlarindan biri ve en
biuytgl. Usak Organize Sanayi
Bélgesi'nde 600 bin m’ lik bir
alanda kuruldu. Kurulus
yillarinda bélgede revacta olan
sektorler tekstil ve deri idi.
Umpas Seramik farkli bir
seyler yapalim fikriyle
kurulmus. insaat sektorii
hedeflenmis ve bu amacla
konut ve konuta yonelik
drdnlerin dretimi icin de farkl
konumlarda adimlar atilmis.
Tabii ki 2001 krizi herkes gibi
grubu da etkiledi ve bir takim
hedefler revize edildi. Bugiin
seramik ile birlikte perakende
sektorl ve makine imalat
konularinda faaliyet
gosteriliyor. Ana hedef
yatirimcilarina kazandirmak,
birlikte bolgeye yatirim ve
istihdam saglamak.

S.D: Sektorde alti yillik
ge¢misinize ragmen, biyiik
basarilar yakaladiniz...

N.A: Konularinda tecribeli
kisilerden olusan bir ekibin
ortak basarisi vardir. ilk olarak;
drdnlerinizi satmanin
uretmekten daha onemli
oldugundan hareketle Umpas
Seramik Uretimine ge¢cmeden
yaklasik 7 ay once olusturula-
cak stratejinin alt yapisini
hazirlamak amaci ile
pazarlama calismalarini
baslattik. Ciddi arastirma ve
saha gozlemleri yaptik. Satis
kanallarimizi olusturmak icin
oncelikle i¢c pazarda yurdun her
yerinde cesitli ciro buyukligu
ve farkli 6zellik arz eden satici
firmalara ulastik, bunlardan
binin Uzerinde satici firma,
bayiimiz olmak Uzere bize geri
donddler. Bugtin biz bu fir-
malardan sadece 30 tanesi ile
calisabiliyoruz. Kapasitemiz bu
kadarina izin veriyor. ikinci

Serife Deniz Ulueren:
Could you advise us on the
foundation, founders, tar-
gets and strategies of
Umpas company?

Necmettin Arman: Umpas
Seramik is one of the
investment projects of
Umpas Holding with multi-
ple shareholders on differ-
ent fields and it is the
largest one. It was founded
on an area of 600 thousand
m’ in Usak Organized
Industrial Zone. The indus-
tries in fashion in the region
in foundation years were
textiles and leather. Umpas

Seramik was founded with

the idea of doing something
different. Construction
industry was targeted and to
that end, steps were taken
in different positions for
production of housing ori-
ented products. Indeed,
2001 crisis affected the
group like everybody and
certain targets were
revised. Today, there are
operations in the retail sec-
tor and machine manufac-
turing besides ceramics.
The main target is to make
investors win and provide
investment and employment
for the region.

S.D: You achieved major
successes despite your 6-
year history in the industry...

N.A: A team comprising indi-
viduals experienced in their
fields has joint successes.
First of all, we started mar-
keting studies to prepare the
infrastructure of the strategy
to be built approximately 7
months before Umpas
Seramik started production
as we believed that selling
our products was more
important than producing
them. We carried out serious
research and site observa-
tions. To create our sales
channels, first we contacted
sellers of various turnover
magnitude and different
characteristics, all around
the country in the domestic
market. Over one thousand
vendor firms out of these
came back to us to become
our dealers. Today, we are
able to work only with 30 of
these firms. Our capacity
only allows this much.
Secondly, although we are
experiencing the disadavan-
tage of entering the market
later, we had the advantage
of being able to see the suc-
cessful and unsuccessful
sides of the organizations
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olarak; her ne kadar pazara
sonradan girmenin dezavan-
tajini yasiyor olsak da, bizden
once bu sektorde var olan
kuruluslarin basarili ve
basarisiz olduklari yonleri
gorme ve yapilan hatalari
yapmama avantajimiz vardi.
Yaptigimiz arastirmalarin
sonucuna gore de yol
haritamizi belirledik. Yapilan
hatalarin en belirgin olani
“bayilik sistemi” ile ilgiliydi,
cogunlukla taraflarin bu
sistemden tam olarak memnun
olduklari sdylenemezdi. Biz her
ili bir ticari merkez olarak
kabul ettik ve her merkezde de
sadece bir firma ile calismaya
karar verdik. Rekabetin
kacinilmaz oldugu pazarda,
bayilerimiz sadece rakip
drunlerle rekabete girdi, kendi
aralarinda gug kaybi
yasamadilar. Ayrica, nakliye
dezavantajini avantaj haline
cevirebilmek icin oncelikli
olarak 2000 yilinda demiryolu
merkezli calismalar yaptik ve
bayiliklerimizi buna gore

“I¢ ve dis pazarda katma degeri yiiksek
urdnlerde yogunlasiyoruz. Umpas Seramik

disinda, Roccocer ve TILESTUDIO
markalarimiz ile bunlari destekleyen urun

konseptini olusturduk”

olusturduk. Diger faktor de
“dogru triin” segimiydi,
bolgesel ozellikleri de dikkate
alarak pazarin talebine tam
cevap vermeyi hedefledik ve
bunda basarili olduk.

S.D: ihracat rekoru kirdiniz ve
odiil aldiniz...

N.A: Dis pazarlarda da ic
pazarda oldugu gibi, dogru
pazar, dogru musteri ve dogru
urunle pazarda yer almaya
calistik. Ana ilkemiz basarabil-
digimiz ol¢lde anlik hareket
etmemek ve istikrarli
davranmaktir. Buna gore hicbir
donemde pazarlara gliniin
sartlarina gore oncelik
tanimadik. Belirledigimiz

“We concentrate on products with
high added value in the domestic and
International markets. Outside
Umpas Seramik, we formed the
product concept supporting these
with our Roccocer and TILESTUDIO

brands”

which were present in this
industry before us and not
to make the same mistakes
again. We drew our road
map according to the result
of our research. The most
distinctive error made
involved the “dealership”
system. It could not be said
that parties were fully con-
tent with this system most-
ly. We took each province
as a trade center and
decided to work only with a
single firm in each center.
In a marketplace where
competition is unavoidable,

our dealers competed only with
competitor products and did not
lose strength fighting among
themselves. Also, in year 2000,
we carried out railway based
studies to convert the trans-
portation disadvantage into an
advantage and we formed our
dealerships accordingly.
Another factor was selection of
the right product. We aimed at
responding fully to the demand
of the market and we were suc-
cessful at it.

S.D: You broke the record for
exports and got a reward...

ihracat/i¢ pazar oranlarini
bitin zorluklarina ragmen
istikrar adina israrla
uyguluyoruz. Son iki yilda
ihracat musterilerimizi yeniden
gozden gecirdik ve iliskilerimizi
revize ettik. Strekli ve tutarl
hizmet verebilecegimiz
musterileri tercih ederek,
onemli bir bolumind
portfoyimuzden cikarttik.
Buna ragmen miktarsal artislar
elde ettik.

S.D: i¢ ve dis pazarlailgili
calisma ve hedefleriniz
nelerdir?

N.A: Tim pazarlarda hede-
fimiz; isimizi tam ve gerektigi
sekilde yaparak bizimle olan

N.A: Like in the domestic mar-
ket, in international markets,
too, we tried to take part in the
market with the right market,
right customer and right prod-
uct. Our main principle is not to
act emotionally and behave
consistently to the extent possi-
ble. So didn't give priority to
markets based on the daily con-
ditions in any period. We imple-
ment the export/domestic mar-
ket ratios we set persistently in
the name of consistency despite
all difficulties. In the last two
years, we re-reviewed our
export customers and revised
our relations. Opting for cus-
tomers to whom we could pro-
vide continuous and consistent
service, we deleted a major por-
tion from our portfolio. Still, we
obtained volume increases.

S.D: What are your efforts and
targets relating to domestic
and international markets?

N.A: In all markets, our target
is to create the customer group




calismalarinda “tatmin
olabilen” misteri grubunu
olusturmaktir. Uriin
cesitliligimiz, kapasitemiz,
sevkiyatimiz, politikalarimiz ve
kar marjimizla musterilerimizi
tatmin edelim ve baska bir
arayislari olmasin diye
distiniyoruz. Gittikge artan
rekabeti de g6z oniine alarak
bizim ve musterilerimizin var
olabilecekleri ortami olustur-
mak icin calisiyoruz. Bundan
sonra da %50 ihracat, %50 i¢
pazar hedefimizi koruyacagiz.
Degisen ve gelisen pazar
trendini izliyor ve bu gelisime

katkida bulunuyoruz. i¢ pazarda

anlik miktarsal taleplere cevap
vermekten cok, yenileme
pazari odakli calismalarimiz
slrecek.

S.D: AB iilkelerinde giivenli
uriin statiistini kazanip,
serbest dolasim hakkini nasil
elde ettiniz?

N.A: Konu CE isaretlemesiile
ilgilidir. Calisma konumuzla
ilgili tlim detaylari atlamamaya
ve geregini yerine getirmeye
ozen gosteriyoruz. Uretime
gectigimiz ilk yillarda I1SO 9001
Kalite Yonetim Sistemi’ni uygu-
lamaya basladik. Gegtigimiz yil
icersinde de ISO 14001 Cevre
Yonetim Sistemi ile birlikte CE
isaretleme deklarasyonunda
bulunduk. Son iki ¢calismanin
baslangicini kendimize
koydugumuz, nasil olsa bu
konular bir giin baskalari
tarafindan bizim oniimuze
konacak, dyleyse “biz bu isi
cézelim” hedefi oldu. ilk
arastirmalarimizda gorduik ki,
konuyla ilgili taraflarin kafasi
karisik, kim yetkili, kim yetkisiz
belli degil. Uriinlerle ilgili CE'ye
gerek olup olmadigi konusunda
devlet kaynakli farkli talimatlar
ve yorumlar var. Hepsini bir
kenara koyduk ve konunun
¢6zimd icin tim bildiklerimizi
yeniden yorumladik. Olduk¢a
basit sekilde de ¢ozildu. Bu
konuda sektore de katkida

bulundugumuzu zannediyorum.

Sektorimuzde yer alan glcli
rakiplerimiz (ki onlar bu sek-

“who may be satisfied” in
their dealings with us by ful-
filling our job fully and duly.
We think we should satisfy
our customers with our
product diversification,
capacity, shipments, policies
and profit margin so they
don’t have to look for others.
Considering the progressive-
ly increasing competition,
too, we are trying to create
an environment in which we
and our customers can exist.
From now on, we will main-
tain our 50 % export, 50 %
domestic market target, too.
We monitor the changing
and developing market trend
and contribute to this devel-
opment. Rather than
responding to instantaneous
quantitative demands, our
refurbishment market
focused efforts will continue
in the domestic market.

S.D: How did you gain the
reliable product status and
the right of free circulation
in EU countries?

N.A: The issue involves CE
marking. We take care that
we do not omit any details
involving our line of business

and to fulfill any require-
ments. We started to imple-
ment 1SO 9001 Quality
Management System during
our first years of production.
Last year, we made CE
Marking Declaration together
with 1SO 14004 Environmental
Management System. The
starting point of the two stud-
les was the target we set for
ourselves which says “These
issued will be brought before
us by other some day, any-
way; so let us solve this thing
ourselves. We saw in our ini-
tial research that relevant
parties are confused on the
issue. It is not clear who is
authorized and who is not.
There are different govern-
mental instructions and com-
ments on whether CE is
needed for the products. We
put all aside and we re-inter-
preted all we knew regarding
a solution for the issue. It was
solved in a quite simple man-
ner, too. | think we have made
a contribution to the industry
on this issue as well. We feel
that we always have to be
dynamic against our powerful
competitors in our industry
(who have paved the way for
this industry and raised our
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“Elde ettigimiz basari ve odiil
suphesiz yerel olgeklidir. Basarinin
anlami yillardan bu yana tekstil ve
deri ile anilan bolgede, Umpas
Seramik’in “ben de varim!”
diyerek Turk seramik sektortne
katkida bulunmasidir”

“The success and rewards we

achieved are indeed of local scale.
The meaning of success Is that
Umpas Seramik has made
contributions to the Turkish
ceramic industry, saying “| am here
too!” In a region known for textile
and leather for years”

tortin oniind acmislar ve
Ulkemizi diinyada Uglnculik
kirsusune ¢cikarmislardir)
karsisinda kendimizi daima
dinamik olmak zorunda
hissediyoruz. Bir soz var
“higbir sey yapamiyorsaniz
yerinizde ziplayin! bakanlar
hareket oldugunu gorstinler.”

S.D: Uretiminizin % 50 sini
ihra¢ ederken, bir boliimi de
AB iilkelerine gerceklesiyor.
AB kapisi aralanirken,
tyeligimizle ilgili gelisen
pozisyonlarla ilgili
diistinceleriniz ...

N.A: AB uyeligimizin
sosyo-politik ve ekonomik
olmak Uzere iki yonu var. Bu iki
ana baslik birbirleri arasinda ve
kendi icinde alt basliklarda
uyumsuzluk sergiliyor. AB
uyeligimiz hem bizim hem de
diinya Ulkeleri icin medeniyet
ve baris projesidir. GlintimUuzde
dillendirilen bir kisim ¢atisma
ihtimallerine en buyuk
engellerden biri olabilir. Kendi
kendimize beceremedigimiz

country to third place in the
world). There is a saying; “If
you can't do anything, jump
up and down wherever you
are! Let viewers see there
is action.”

S.D: You export 50 % of
your production, part of
which goes to EU countries.
What are your thoughts
regarding unfolding posi-
tions relating to our mem-
bership as the door to EU is
being opened?

N.A: Our EU membership
has two aspects, one socio-
political and the other eco-
nomic. These two main
headings contradict among
themselves and within
themselves in terms of sub-
headings. Our EU member-
ship is a civilization and
peace project both for us
and also for world coun-
tries. It may be one of the




demokratik ve yapisal agilimlari
AB odevleri sayesinde yapiyor
olmamizdir. Higbir seyi elde
edemesek de en biyik
kazanimimiz bu olacaktir.
Seramik sektord acisindan AB
uyesi ulkelere olan ihracatimiz
onimiuzdeki yillarda daha da
artacak. Bu artisin daha cok
belirli ebatlar ve katma degeri
nispeten daha disuk urtinlerde
gerceklesmesini beklemenin
hic isimize gelmese de daha
dogru olacagini diistiniyorum.
Uretim maliyetleri ve ¢evresel
faktorlerden dolayi standart
drinlerde pazar bize dogru
kayacak gibi gorunuyor.

S.D: Daha farkli alanlarda
faaliyete gecilecek mi kisa
donemde?

N.A: insaat sektorii ve su
andaki faaliyet konumuzla ilgili
entegrasyonu saglayacak her
turll projeyi gindemimizde
tutuyoruz. Hedefimiz seramik
yer ve duvar karolarinda 16-18
milyon m” lik kapasite biyiik-

greatest obstacles against cer-
tain conflict possibilities articu-
lated today. It is that we are
carrying out the democratical
and structural approaches we
couldn’'t manage ourselves,
thanks to EU homeworks. This
will be our largest gain even if
we cannot obtain anything. In
terms of the ceramic industry,
our exports to EU member
countries will increase further
in upcoming years. | believe
that although we may not like it,
expecting this increase to occur
with products of specific sizes
and rather with low added value
is correct. It seems that due to
production costs and environ-
mental factors, the market will
shift towards us in standard
products.

S.D: Will there be operations in
other areas in the short-term?

N.A: We are keeping any proj-
ects which will lead to integra-
tion with the construction
industry and our present line of

lugiini elde etmek ve Urin
gamimizi sirli porselen ve
dcuincl pisirim Urdnler ile
tamamlayacak yatirimlar
yapmak olacak. Bu kapsamda
gectigimiz yil duvar karosu
dretimine yonelik yeni
yatirimimizi devreye soktuk.

S.D: Usakta yatirimlara yonelik
tesviklerle ilgili farkli gortisler
var. Siz bu konuyu nasil
yorumluyorsunuz?

N.A: Tesvik, sektorde son
zamanlarda en cok tartisilan
konulardan. Bu llkede kirk
yildir yapilan yatirimlarda hi¢
mi tesvik alinip verilmedi? Biz
kendi aramizda daha ileri
gidiyor ve neredeyse
“baskalarina verin, ama
seramik yatirimcisina tesvik
vermeyin” demek istiyoruz.
Ulkemizde yatirim yapmanin
zorluklari ortada. Usak'ta tesvik
sonrasi bir tek yeni yatirimci
seramik konusunda ¢ivi
cakmadt. Yillarca elini tasin
altina sokmus ve LPG ile

business, alive. Our target will
be to achieve 16-18 million m’
capacity in ceramic, floor and
wall tiles and to make invest-
ments to complete our product
range with glazed porcelain and
third fired products. In this con-
text, last year we launced our
new investment project orient-
ed to production of wall tiles.

S.D: There are different
opinions relating to incentives
for investments in Usak. How
do you interpret this issue?

N.A: The incentives issue is one
most discussed lately. Was no
incentive given or taken in the
investments made in this coun-
try for forty years? Among us,
we go further and want to say
almost “Give to others but don't
give incentives to the ceramics
investor”. The problems of
making investments in our
country are clear. In Usak, not a
single new investor added a
new nail in the field of ceram-
ics. The loss of old firms who

yillarca tretim yapmis eski
firmalar Usak Seramik’in o
donemden kalan ve derdini
kimseye anlatamadigi zarari
yaklasik 4 milyon dolardir. Bu
zarar toplam yatirimimizin
kiicuk bir parcasini olusturan
yeni yatirimdan dolayi
alacagimiz tesvikle on yilda
kapanmaz. Tesvik siiresi de ¢
yildir. Benim sirketim tam
olarak yararlanmasa da yeni
yatirimlar icin bu tesvikler de
yetersiz distincesindeyim.

S.D: Tasarim grubu olarak
ileriye doniik projeleriniz...

N.A: Uriinlerimizdeki yenilikleri
ve yeni tasarimlari
olusturdugumuz Uriin
Gelistirme bolimimiz yeni
drdnlerin tasarimi ve Uretimde
uygulanmasina onculuk ediyor
ve ayni zamanda teknolojik
gelismelerin Uretime
yansitilmasinda da gorev aliyor.
Sektorimiz acisindan
tasarimin bilindigi gibi iki
boyutu var. Yaraticilik ve yeni

endured hardships over the
years producing with LPG, Usak
Seramik’s loss from that peri-
od, which he cannot explain to
anyone, is approximately 4 mil-
lion Dollars. This loss cannot be
covered with the incentive we
will receive on account of the
new investment which is just a
small part of our total invest-
ment. The incentive period is
three years. | believe that
although my company does not
benefit fully, these incentives
are inadequate for new invest-
ments, too.

S.D: Your future oriented proj-
ects as design group...

N.A: Our Product Development
Department where we form the
innovations and new designs on
our products pioneer in the
design of new products and
their implementation in produc-
tion and also takes part in the
reflection of technological
advances onto production.
Design has two dimensions
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“Her zaman arkadaslarima bitmis bir isin
ardindan sunu sorarim: “Simdi hedefimiz
ne?” Ana felsefemiz hedefsiz kalmamak
olmali bence. Arayisimiz durmayacak”

bir seyler ortaya cikarmak,
ikincisi ise yatirim ve sanayi
boyutu. Sanatsal anlamda
yapilacak her tirli calisma ve
yeni fikrin sanayi dizlemine de
yansitilabilir olmasi ve bunun
icin de gerekli altyapinin yatirim
anlaminda tamamlanmis
olmasi gerekiyor. Hedefimiz i¢
ve dis pazarda rekabet
etmemizi saglayacak Urln
portfoylinu olusturmak,
gelistirerek canli ve giincel
tutmak.

S.D: 2006 size gore nasil
gidiyor?

N.A: Temennim baris, huzur ve
istikrarli gtinlerle dolu bir yil
olmasi. I¢ ve dis siyasi

‘| always ask this to my
colleagues after a finished
job: “"What is our target
now?". For me, our main
philosophy should be not be
left without targets. Our
search will not cease”.

regarding our industry as you know.

gelismelere gebe bir yil bizi
bekliyor diye disintyorum.
Ekonomik acidan baktigimizda,
doviz kurlari ve basta petrol
kaynakli girdiler olmak lzere
artan maliyetler ve bu
maliyetlerin Urlin fiyatlarina
yansitilamamasi problem
olusturacak gibi gorintyor.
Finansal dizenlemelerle
birlikte insaat sektoriinde
canlilik beklentisi ve buna bagli
talep artisi hepimizin iyimser
beklentileri icinde yer aliyor.
Buna da bir rezerv koyuyorum.
Ulkemizde gegmiste yasanilan
krizlerin etkisi ile olsa gerek,
konut almak isteyenlerin
finansal ¢coziimler ve banka
kredilerine hala soguk ve
temkinli yaklastiklarini gozlem-

liyorum. Gercek talepten cok,
spekulatif talep daha canl
gorinuyor. Seramik
sektoriinde ise, dovizden dolayi
i¢ pazara yonelme ve kapasite
artislarinin talep artislari ile
emilip emilmeyecegini hep
birlikte izleyecegimiz enteresan
bir yil olacak 2006.

$.D: Seramik boliimleriyle
ilgili calismalar, yarismalar ve
burs veriyor musunuz?

N.A: Egitim ve egitim
kuruluslari ile isbirlikleri
konusunda yurittigimiz
calismalar var. Gerek meslek
okullarina yonelik egitim ve
staj imkanlari ve gerekse
Universitelerle ishirligi
konularinda imkanlarimiz
ol¢isinde kapilarimizi
aclyoruz. Ancak seramik
bolimleri ile tam isbirligi icinde
oldugumuz soylenemez. Bizim
girisimlerimizle gecen yil iki
ayri Universiteden endustri
muhendisligi ve kimya bolimi

ments is awaiting us. In terms of economics,
its seems like increasing costs lead by
exchange rates and oil based inputs and fail-
ure to reflect such costs to product prices
will create problems. Among the optimistic
expectations of all of us are vitalization in the
construction industry due to financial
arrangements and related increase in
demand. | qualify this too. | observe that
probably due to the effects of previous crisis

In our country, those wishing to buy homes

are still cold and cautious towards financial

Creativity and bringing new things forth and
the second one is the investment and indus-
try aspect. Any effort and new idea to be car-
ried out in terms of art must be reflectable
onto the industrial plane and the necessary
infrastructure for this has to be completed in
respect of investment. Our target is to create
the product portfolio to allow us to compete
in the domestic and international markets
and to develop it and to keep it alive and con-
temporary.

$.D: How is 2006 going in your opinion?
N.A: My hope it that it will be a year full of

peace and stability. | think a year open to
domestic and international political develop-

solutions and bank loans. Speculative
demand seems to be livelier rather than
actual demand and in the ceramic sector
2006 will be an interesting year with a move
towards the domestic market because of for-
eign currency exchange rates where we will
all observe whether capacity increases may
be absorbed by increases in demand or not.

$.D: Do you hold studies, contests and give
scholarships in connection with ceramic
departments?

N.A: There is work we conduct regarding
education and cooperation with educational
organizations. We open our doors as much
as possible for educational and practical




ogrencilerini agirladik, cok da
faydali oldu. istiyoruz ki bransi
ne olursa olsun ogrenciler
isletmeleri gorsiinler, havayi
teneffis etsinler. Dogal olarak
isbirligi talebinin egitim kuru-
luslarindan gelmesi gerektigini
distndyoruz.

S.D: Kisa bir ge¢mis ve

basarilara ragmen, gelecek alti
yilicinde planlariniz ve fuarlar-
la ilgili beklentileriniz nelerdir?

N.A: Oniimiizdeki dsnemde
bizce olmasi gereken kapasite
ve Urlin gamina ulasmak ilk
hedefimiz. Calisma
planlarimizin icinde musteri
beklentilerinin tamamina cevap
vermek, kalite hedeflerini
yakalamak ve sektorel trendi
hem moda ve hem de teknoloji
anlaminda izlemek her zaman
yer alacak. Ulkemiz seramik
sektortiniin diinyadaki yerinin
belirlenmesi agisindan fuarlar
en onemli faktorlerden biri.
Sektorel fuarlardan beklen-

training opportunities for voca-
tional schools and also regard-
ing cooperation with universi-
ties. However, it cannot be said
that we are in full cooperation
with ceramics departments.
With our initiatives, last year,
we hosted industrial engineer-
ing and chemistry department

students from two different uni-

versities and this was highly
beneficial. We want students to
see the businesses regardless
of their branches and that they
breathe the air. Naturally, we
believe that the request for
cooperation should come from
educational organizations.

S.D: Despite a short past and
achievements, what are your
plans and trade fair related
expectations for the next six
years?

N.A: Our first target is to reach
the capacity and product range
which we believe should be in
the upcoming period. What will
always be among our task

timiz; fuarlarin yavas yavas is
konusulur, talebi ve trendi
belirler nitelige dogru biraz
daha yaklasmasidir. Sektorel
tanitim agisindan da yabanci
katiimci ve ziyaretgilerin
artmasi gerekir diye
distiniyorum. Turkiye pazarina
ilgi duyan Cin’lisi dahil herkes
fuarda yer almali bence.
Dinamizm ve hareketlilik
getirir.

S.D: is yasaminiz disinda
Necmettin Bey kendinizi anlatir
misiniz?

N.A: Boga burcundanim.
Futbola merakim var.
Fenerbahce’liyim. Kadikoy deki
her maca mutlaka giderim.
Firsat buldukca tenis ve futbol
oynamaya c¢alisiyorum. Ava,
belki de dogada gezmeye
merakliyim, ¢clinkl bugline
kadar hicbir sey avliyamadim.
Ya bulamiyorum, bulsam da
Kiyip vuramiyorum. Hafta igi
Usak’ta calisip, hafta sonu

plans are to respond to all cus-
tomer expectations, to meet
quality targets and to monitor
the sectoral trend in terms of
both fashion and also technolo-
gy. Trade fairs are one of the
most significant factors in
terms determination of the
place of our country’s ceramic
sector in the world. Our expec-
tation from sectoral trade fairs
is that trade fairs should
approach a little more towards
being places where business is
discussed and demand and
trend are determined. | believe
that the number of international
participants and guests should
increase in terms of sectoral
promotion, too. Everyone inter-
ested in the Turkish market,
including the Chinese, should
take part in the trade fair. It
would bring dynamism and
vitality.

S.D: Would you tell yourself,
the Mr. Necmettin outside your
business life?

istanbul’'da yasadigim icin ve
slirekli is seyahatlerim
nedeniyle vaktimin onemli bir
bolimu

yollarda geciyor. Cumartesi
guinlerini mutlaka oglumla
birlikte degerlendiriyoruz.
Firsat buldukca tiyatro ve cok
fazla aktivite olmadigi igin de
Usak’ta iyi bir sinema
izleyicisiyim. Cok okumaya
calisiyorum. Simdilerde ilber
Ortayli'nin Kirk Ambar
Sohbetleri'ni ve P.Kotler'in On
Oliimciil Pazarlama Giinahr'ni
okuyorum.

N.A: [ am a Taurus. | am
interested in football. | am a
Fenerbahce fan. | surely go to
all matches in Kadikdy. | try
to play tennis and football
when | get the chance. | like
hunting and perhaps going
around in nature because |
couldn’t hunt anything so far.
| either can't find it, or if | find
it, | can’t bear to shoot it.
Since | work in Usak week-
days and live in Istanbul
weekends and because of
continuous business trips, a
major portion of my time is
spent on roads. We certainly
live Saturdays together with
my son. | am a theater viewer
when | find the opportunity
and am a good movie in Usak
as there isn't much activity. |
try to read a lot. Nowadays, |
am reading Ilber Ortayli's
Kirk Ambar Sohbetleri an
P.Kotler's Ten Deadly
Marketing Sins.
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Alev Ebuzziya Sergisi
28 Nisan - 26 Mayis 2006

Ankara Galeri Nev, 2005-2006 sergi sezonunu
Alev Eblzziya sergisi ile sonlandiriyor. Bir bakima
Eblzziya'nin imzasi ya da mihri olarak kabul
edilen turkuaz, mavi ve lacivert ¢anaklarin son
donem orneklerinden derlenen sergi, izleyicileri
bu renklerin isikla ve sonsuzlukla olan iliskilerini
kesfetmeye davet ediyor.

Seramik ile Fiireya Koral'in atdlyesinde tanisan
Alev Ablizziya bir slire Almanya’da ve Tirkiye'de
yer alan seramik fabrikalarinin Gretim bolim-
lerinde calisti. 1963 yilinda, tasarimin merkezi

Alev Ebuzziya Show
April 28 - May 26, 2006

Ankara Galeri Nev ends its 2005-2006 exhibition
season with Alev Ebiizziya show. The show, com-
piled from the last period specimens of turquoise,
blue and navy bowls recognized as the signature
or seal of Eblizziya, invites viewers to discover the
relationships of these colors with light and infinity.

Alev Eblzziya, who was introduced to ceramic at
Flreya Koral's studio, worked in manufacturing
departments of ceramic factories in Germany and
Turkey for a while. She was settled in Denmark
deemed to the center of design, in 1963. Alev
Eblzziya (Siesbye), who made designs for Danish



kabul edilen Danimarka’ya
yerlesti. Danimarka Kraliyet
Porselen Fabrikalari icin
tasarimlar yapan Alev Ebiizziya
(Siesbye), 1969 yiinda
Kopenhag'ta kendi atdlyesini
kurdu. 1975te Eblizziya,
Rosenthal Porselen
Fabrikalari'nin ise aldigi ilk
seramikgci oldu. 1986°da ise
Paris Uluslararasi Cagdas
Sanat Fuari FIAC'da eserlerine
yer verilen ilk seramik sanatgcisi
idi. 1987'de atdlyesini Paris’e
tasidi.

Tarihte bildigimiz en eski form
olan canagl, toprak ve rengin
yanisira, “boslugu” da bigim-
lendirerek, ayni zamanda
¢agdas sanatin bir nesnesi
haline getiren Ebuzziya'nin
eserleri, uluslararasi
mizelerde ve koleksiyonlarda
da izleniyor. Kirk yili askin bir
zamandir seramik ile calisan
sanatcinin bugiin cesitli kisisel
ve kurumsal koleksiyonlarda
Uc bin eseri bulunuyor. Bu
koleksiyonlar iginde Danimarka
ve ingiltere’deki Kraliyet

Koleksiyonlari, Japonya impara-
torluk Sarayi ve Ebiizziya'nin en
cok eserine sahip olan muze
unvani ile Rotterdam’daki
Boymans Van Beuningen Miizesi
dikkat ¢ekiyor.

Tirkiye'de son sergisini 2002
yilinda Tiirk ve islam Eserleri
Mizesi'nde diizenlenen
retrospektif ile gerceklestiren
Alev Ebizziya'nin heykelsi
canaklari, Ankara Galeri Nev'de
Mayis ayinin sonuna dek
izlenebilir.

Royal Porcelain factories,
founded her own studio in
Copenhagen in 1969. In 1975,
Eblzziya became the first
ceramic artist hired by
Rosenthal Ceramic Factories.
In 1986, she was the first
ceramic artist whose works
were featured in Paris
International Contemporary Art
Fair FIAC. She moved her stu-
dio to Paris in 1987.

The works of Eblzziya, who

makes the bowl which is the
oldest form known to man in
history, an object also of con-
temporary art by shaping
“space” alongside of earth and
color, are viewed in internation-
al museums and collections.
The artist, who has worked with
ceramic for over forty years,
has three thousand works in
various personal and institu-
tional collections today. Among
these collections are the Royal
Collections in Denmark and

Britain, Japanese Empire
Palace and as the museum
with the highest number of
Eblzziya works, Boymans Van
Beuningen Museum in
Rotterdam.

The sculpturesque bowls of
Alev Ablizziya who held her last
show in Turkey in 2002 with the
retrospective show in Turkish
and Islamic Works Museum in
2002, may be viewed in Ankara
Galeri Nev until the end of May.
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Kaan Canduran holds his 4th
solo ceramic show in Galeri
Sanat Yapim. The show fea-
tures the artistic implementa-
tions of the artist he worked
on at Kecskemet International
Ceramic Studio, following his
Art Proficiency Course he
completed in Hacettepe
University, Faculty of Fine
Arts, Ceramic Department.

The process of metamorpho-
sis, forming the theme of the
show, continues with the
artist's new works. In the
show, while Canduran’s char-
acteristic symbols are varied
by original interpretations, a
personal link is established
between the unidentifiable
characters behind the “Bottle”
series or ‘Change” series and
the viewer. The stances and
emphases of figures are ana-
lyzed with an effectives sound
and coherent shape and form
concept. The show, also fea-
turing Canduran’s technologi-
cal research, offers to the
viewer the original colors and
textures developed in salt fir-
ing for the first time. The
artist, who works with rarely
used metal salts in salt firing,
uses the original salt firing
secrets he diversifies system-
atically in his works, with an
artistic language.

Kaan Canduran’s show titled
“Metamorphic
Interpretations” may be seen
at Galeri Sanat Yapim until
May 26.

Web
:http://www.galerisanatyapim.com/gale
ri_sanatyapim/index.htm

Kaan Canduran

Metamorfik Yorumlar

Metamorphic Interpretations

Kaan Canduran, 4. Kisisel
seramik sergisini Galeri Sanat
Yapim’'da sergiliyor. Sergi,
sanatcinin Hacettepe
Universitesi Giizel Sanatlar
Fakdltesi Seramik Bolimi'nde
tamamladigi Sanatta Yeterlik
Egitimi'nin ardindan,
Kecskemet Uluslararasi
Seramik Stlidyosu’'nda calistigl
sanatsal uygulamalarini da
iceriyor.

Serginin temasini da olusturan
‘metamorfoz’ slireci, sanatcinin
yeni ¢alismalari ile devam
ediyor. Sergide, Canduran’in
karakteristik imgeleri 6zgiin
yorumlar ile ¢esitlenirken, sise
serilerinin ya da ‘Degisim’
serilerinin ardindaki tanimlana-
mayan karakterler ile izleyici
arasinda kisisel bag kurulmasi

saglaniyor. ‘Figlrler” in durus
ve vurgulari etkili, saglam ve
tutarli bir bigim ve renk anlayisi
ile ¢ozlimleniyor. Canduran’in
teknolojik arastirmalarinin da
vicut buldugu bu sergi, tuz
pisiriminde gelistirilmis 6zgiin
renk ve dokulari da ilk defa
izleyiciye sunuyor. Tuz
pisiriminde kullanimi yaygin
olmayan metal tuzlari ile
calisan sanatci, sistematik
olarak cesitlendirdigi orjinal tuz
pisirimi sirlarini sanatsal bir dil
ile eserlerinde kullaniyor.

Kaan Canduran’in ‘Metamorfik
Yorumlar’ baslikli sergisi,
Galeri Sanat Yapim’'da 26 Mayis
tarihine kadar gordlebilir.

Web
:http://www.galerisanatyapim.com/galeri
_sanatyapim/index.htm
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Izmir Rotary Kuliibi
9. Altin Testi Seramik
Yarismasi sonuclandi
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|lzmir Rotary Kulubu 9. Golden
Jug Ceramic Contest Results Announced

1.0diil - 1. Prize Deniz Onur Erman 3. Odiil - 3.Prize Hakan Yilmaz

izmir Rotary Kuliibi'niin sanatsal seramigi
tanitici, sanatsal glici gelistirici ve sanatcilari
tesvik edici distinceyi temel amag alarak bu yil
9.’sunu dizenledigi seramik yarismasinin secici
kurulu degerlendirmesi yapildi.

Degerlendirme sonucunda 246 yapittan 161’

sergilenmeye layik gorilirken 46 tanesi odiil aldi.

Selection committee evaluation was made for
the ceramic competition organized by lzmir
Rotary Club for the ninth time this year for pro-
moting artistic ceramics, developing artistic

force and encouraging the artists.

As a result of the evaluation, 161 of 246 works
were found to be worthy of showing with 46
receiving awards.




Acilis ve 6diil téreni 2 Mayis 2006 tarihinde izmir
Resim ve Heykel Mizesi'nde yapilacak olan 9.
Altin Testi Seramik Yarismasi” Sergisi, 14 Mayis'a
kadar ayni mekanda izlenebilir.

1.Mansiyon - 1. Honorable Mention Omer Gorkem

Rldl A e o0
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2. Mansiyon - 2. Honorable Taskin Okay

3. Mansiyon - 3. Honorable Cigdem Elifoglu

‘9th Golden Jug Ceramic Competition Show’,
for which the opening and awards ceremony

will be held May 2, 2006 in Izmir Paintings and
Sculptures Museum, may be viewed at the
same place until May 14.

Genclik Odili - Youth Prize Mertkan Arat
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8.0DTU Sanat Festivali
8th METU Art Festival

Mutlu Baskaya

Nurdan Bozkurt

Tirk resim ve heykel sanatinin 6nde gelen
yasayan sanatcilari en son yapitlariyla
0DTU deydi.

Bilim ve teknoloji alaninda yaptigi 6nemli
calismalarin yaninda sanatin gelismesine ve
kitlelere ulasmasina katkida bulunmayi gorev
bilen Orta Dogu Teknik Universitesi'nce her yil
diizenlenen “ODTU Sanat Festivali”nin sekizincisi,
4-28 Nisan 2006 tarihleri arasinda ODTU Kiiltiir ve
Kongre Merkezi'nde gerceklestirildi.

Beril Anilanmert

Leading living artists of Turkish painting and
sculpture art were at METU with their latest
works.

The eighth METU Art Festival held every year
by Middle East Technical University, which

makes it its duty to contribute to the advance-
ment and delivery to masses of art beside the
significant efforts it has made in the field of
science and technology was held at METU
Culture and Convention Center April 4-28,
2006.




Sevim Cizer

Fisun Salor

Festival, bir yandan sanatgilarla Ankarali sanat-
severleri bulustururken diger yandan dgrencilerin
sanatcilari ve yapitlarini taniyarak ¢agdas bireyler
olarak yetismelerine katkida bulunuyor. Ote yan-
dan, her yil festival kapsaminda diizenlenen
Plastik Sanatlar Sergisi'nde yer alan ve satisa
sunulan eserlerin satisindan elde edilen gelir,
ODTU Burs havuzuna aktarilarak, ekonomik
sorunlari nedeniyle egitimlerini siirdirmekte zor-
lanan 6grenciler i¢in ek kaynak yaratiyor.

Sanat Festivali'nin temel etkinligi olan Plastik
Sanatlar Sergisi'nde, 77 seckin sanatcinin
yapitlarina yer verildi. Bu yilki sergide, baskida
Mirside icmeli ve Sileyman Saim Tekcan;
heykelde Mehmet Aksoy ve Meri¢ Hizal; resimde
Halil Akdeniz ve Hayati Misman; seramikte
Hamiye Colakoglu ve Beril Anilanmert gibi
sanatcilarin eserleri yaninda, onur konugu olarak
da Domingo Notaro yer ald.

0DTU basin biilteninden alinmistir.

Candan Dizdar Terwiel

While bringing together artists and Ankara art
lovers on the one hand, the festival helps stu-
dents to develop as contemporary individuals
getting to know the artists and their works. On
the other hand, the proceeds from the sale of
works included in and offered for sale at the
Plastic Arts Show held as part of the festival
each year, is transferred to METU scholarship
pool, generating additional funds for students
having difficult in pursuing their education due
to economic problems.

Works by 77 distinguished fine artists were
included in the Plastic Art Show which is the
basic event of the Art Festival. At this year’'s
show, Domingo Notaro took part as guest of
honor beside the works of fine artists like
Mirside Icmeli and Sileyman Saim Tekcan in
litography; Mehmet Aksoy and Meric¢ Hizal in
sculpture; Halil Akdeniz and Hayati Misman in
painting; and Hamiye Colakoglu ve Beril
Anilanmert in ceramics.

Except taken from ODTU press bulletin.
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Kecskemet Uluslararasi
Seramik Studyosu'ndan

Sergiler

Shows from Kecskemet

International Ceramic Studio

Feyza Ozgiindogdu, Canlar - Bells

Kecskemet (Macaristan) Uluslararasi Seramik
Stiidyosu galeri salonlarinda ‘5. Sound of Clay’
sempozyum sergisi, ‘Sandor Kecskemeti’ ve Kaan
Canduran ile Feyza Ozgiindogdu'nun kisisel
seramik sergileri acildi.

Stlidyo, 2006'nin itk sergisini Sound of Clay
sempozyumu ile acti. Cesitli tUlkelerden bir araya
gelen 11 seramik sanat¢isi; Marian Ban
(Macaristan), Kaan Canduran (Tirkiye), Anita Elek
(Macaristan), Agnes Forro (Romanya), Nina
Ala-Fossi (Finlandiya), Szilvia Haber (Macaristan),
Gabriella Kuzsel (Macaristan), Agota Mora

‘5. Sound of Clay’ symposium show and solo
ceramic shows by ‘Sandor Kecskemeti’, Kaan
Canduran and Feyza Ozgiindogdu were held in
Kecskemet (Hungary) International Ceramic
Studio Gallery Halls.

The studio opened the first show of 2006 with
Sound of Clay symposium. 11 ceramic fine artists
coming together from various countries; Marian
Ban (Hungary], Kaan Canduran (Turkey), Anita
Elek (Hungary), Agnes Forro (Rumania), Nina Ala-
Fossi [Finland), Szilvia Haber (Hungary), Gabriella
Kuzsel (Hungary), Agota Mora (Hungary), Krisztina
Nehlich (Hungary), Feyza Ozgtindogdu (Turkey)



Kaan Canduran, Flitler - Flutes

(Macaristan), Krisztina Nehlich (Macaristan),
Feyza Ozgiindogdu (Tiirkiye) ve Maria Redly
(Macaristan) stiidyonun ve sehrin etkileyici ortami
esliginde iki haftalik stirede seramik muzik
enstriimanlari calisirken, stlidyoda ayni slirecte
paralel olarak diizenlenen raku pisirimi etkinligini
de izleme firsati buldular. Museion’da acilan diger
bir sergi ise cok sayida seramik ve muzikseveri
konuk etti. Sergi sirasinda izleyiciler calismalari
izlerken enstrimanlari seslendirme olanagini da
elde etti.

Turkiye'den iki kisisel seramik sergisi

Unld Macar seramik sanatcisi Sandor Kecskemeti
ile ayni tarihlerde, Kaan Canduran ve Feyza
0zglindogdu'nun seramik eserleri Museion’un
farkli salonlarinda izleyiciye sunuldu.

Kaan Canduran’in sise formlarini Anadolu ¢comlek
karakteristiginde yorumladigi seride, her biri
soyut birer figlir olarak gizlenen seramik
heykelcikler, ayni zamanda izleyiciye geleneksel
estetigin de ipugclarini verdi. Sanatci beyaz
porselen uygulamalarinda varyasyonlar ile form
arayisini strdirirken, sirdan uzak bir anlayisla
malzemenin renk ve doku ozelliklerini ortaya
koyan calismalarini sergiledi. Feyza Ozgiindogdu’
nun kemik porselen ve isik gecirgen diger
porselen biinyeler Uizerinde yaptigi doku ve renk
arastirmalarinin uygulandigi sanatsal calismalar
6zgln bir baska seriyi olusturdu.

1975'te kurulan Uluslararasi Seramik Sttidyosu
(ICS), davetli sanatcilarin ¢calismalari sonunda
studyoya biraktiklari seramikler ile 43 tlkeden,
355'ten fazla sanatcinin sayisi 3000°i asan eserleri
ile zengin bir koleksiyona sahip.

Anita Elek

and Maria Redly (Hungary) got the chance while
working on ceramic musical instruments during
the two-week period accompanied by the striking
environment of the studio and the city also to
monitor the raku firing event held in parallel dur-
ing the same process. Another show held at
Museion hosted numerous ceramic and music
lovers. During the show, viewers had the chance
to play the instruments when watching the work.

Two solo ceramic shows from Turkey

On the same dates as the famed Hungarian
ceramic fine artist Sandor Kecskemeti, ceramic
works by Kaan Canduran and Feyza Ozgiindogdu
were presented to spectators in different halls of
Museion. In the line in which Kaan Canduran
interpreted bottle forms in the character of
Anatolian pots, ceramic statuettes each concealed
as an abstract figure gave to the viewer the clues
to traditional aesthetics at the same time. The
artist, while pursuing its search of form by varia-
tions on white porcelain applications, exhibited his
works presenting the color and texture properties
of the material in a concept removed from glazing.
The artistic works in which texture and color
search carried out by Feyza Ozgiindogdu on bone
porcelain and other light transmitting porcelain
bodies formed yet another original line.

International Ceramic Studio (ICS) founded in 1975
owns a rich collection with the works over 3,000 of
more than 355 artists from 43 countries with the
ceramic works left by guest artists to the studio
after their practical work.

Marian Ban
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Camla ‘Bulusma’
‘Meeting’ with Glass

Marmara Universitesi Giizel Sanatlar Fakiiltesi,
Seramik&Cam Bolimii ogrencisi Handan Aldogan
Mayis ayinda iki yeni sergiyle sanatseverlerle
bulusuyor. ilk kisisel cam sergisini 22 Subat'ta
Kiyad Sanat Galerisi'nde acan Handan Aldogan,
3-10 Mayis 2006 tarihleri arasinda Istanbul Deniz
Miizesi Sanat Galerisi'nde “Bulusma” basligi
altindaki karma sergide ve Erenus Sanat
Galerisi'nin 1-10 Mayis tarihleri arasinda Bodrum
D-MARIN'deki, “12 sanatci 12 sergi” baslikli
sergisinde yer aliyor.

Cam Ocagi Vakfi'nin acmis oldugu cam ve sanat
merkezinde ¢esitli donemlerde boncuk ve kalipla
cam sekillendirme atolyelerinde asistanlik yapan,
daha sonra Tirkiye'nin en biyuk el imalati yapan
cam fabrikasi olan Sisecam’in Denizli Cam
Fabrikasi'nda sicak cam Uuzerine staj goren
Aldogan, kendi atolyesini kurma ¢alismalarini
srdirtyor. Handan Aldogan, cama bakisini soyle
anlatiyor; “Kendi i¢c diinyamdaki bilinmezleri,
sorgulari, duygulari; boylesine seffaf, boylesine
dogal, boylesine hassas, bdylesine kirilgan,
boylesine direncli, boylesine zarif, boylesine
mikemmel bir malzemeyle disavurumunu
saglayabilmek.. Cam buyuld bir malzeme..
Karsimiza ne sekilde ¢ikarsa ¢iksin, soguk ya da
sicak, renkli ya da renksiz, mat ya da parlak, diz
ya da dokulu ve daha birgok cesitte ve sekilde.. Hic
fark etmez ona en ufak fiziksel yada goz temasiniz
oldugu anda sizi bir yerlere, bir seyler yapmaya,
olusturmaya iter.”

Marmara University Faculty of Fine Arts,
Ceramic & Glass Department student Handan
Aldogan meets art lovers with two new shows
in May. Handan Aldogan, who held her first
solo glass show in Kiyad Art Gallery on
February 22 participates in the mixed show
titled "Meeting” in Istanbul Marine Museum
Art Gallery May 3-10, 2006 and the show titled
“12 artists 12 exhibitions” in Bodrum
D-MARIN May 1-10 by Erenus Art Gallery.

Aldogan, who worked as an assistant in bead
and mold glass shaping studios at glass and
art center opened by Glass Furnace
foundation in various periods and who took
practical training on hot glass at Denizli Glass
Factory of Sise Cam which is Turkey's largest
glass handicraft plant, continues with her
efforts for founding her own workshop.
Handan Aldogan explains her outlook on
glass: To express the unknown queries,
feelings in my inner world with such a
transparent, such a natural, such a sensitive,
such a fragile, such a resistant, such elegant
and such perfect material.. Glass is a magic
material.. In whichever form it may appear
before us, cold or hot, colorful or colorless,
matt or glossy, plain or textured and in many
more styles and forms. It makes no
difference. Once you have the slightest
physical or eye contact with it, it pushes you
towards some places to do or create things.
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Atolye Simart'tan seramik sergisi
Ceramic show from Studio $Simart

Azra Yilanci

F

Firdevs Sezen

Atolye Simart'in 28 seramik sanatcisi, U¢ yillik
calismalarini Adnan Franko Sanat Galerisi’'ndeki
sergiyle izleyicilerle paylasti. Atdlye Simart'in
kurucusu Yildiz Sima duygularini soyle dile getirdi;
“Sevgi ile yogrulan topragi ateste sergilemek ve
izleyicilerle paylasmak her sanat¢inin arzusudur.
Herkesin isi kendisini ilgilendirirken, beni bitin
isler ilgilendiriyor. Clinkl hepsinde el izim, goz
izim, soz izim var. Buglin ben de hayatimin en
biylk mutlululuklarindan birini yasiyorum.”

Sergiye katilan sanatgcilar; Aysun Saracoglu,
Aysun Sevig, Ayse Yasin, Aysim Tulgar, Ayten Ata,
Azra Yilanci, Emre Goleli, Esin Kaya, Firdevs
Sezen, Gunal Palandiiz, Hacer Koparal, inci
Sirmen, Julyet Hazan, Levent Ozses, Melisa Ergin,
Melek Sozer, Mizeher Mutlu, Nezihe Vargel, Nilay
Nuhoglu, Ozlem Esgin, Pinar Yiincd, Seda
Eristirk, Sevgi Bassarac, Sevgi Tekce, Sevim
Cinar, Simden Bodur, Siiveyzat Ozgen, Tiilay
Aydemir.

Esin Kaya

Studio Simart’s 28 ceramic artists shared their
works of three years with viewers in the show at
Adnan Franko Art Gallery. Studio Simart's
founder Yildiz Sima expressed her feelings as
follows; It is every fine artist's wish to exhibit the
earth kneaded with love in fire and to share it
with viewers. When everybody is interested in
his/her own work but I'm interested in all
works. Because my hand trace, eye trace and
world trace is on all. Today, I'm experiencing
one of the greatest pleasures of my life.

Artists participating in the show; Aysun
Saracoglu, Aysun Sevig, Ayse Yasin, Aysim
Tulgar, Ayten Ata, Azra Yilanci, Emre Goleli,
Esin Kaya, Firdevs Sezen, Glinal Palandiiz,
Hacer Koparal, inci Sirmen, Julyet Hazan,
Levent Ozses, Melisa Ergin, Melek Sozer,
Muzeher Mutlu, Nezihe Vargel, Nilay Nuhoglu,
Ozlem Esgin, Pinar Yiincl, Seda Eristiirk, Sevgi
Bassarac, Sevgi Tekce, Sevim Cinar, Simden
Bodur, Stveyzat Ozgen, Tilay Aydemir.
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When You Say Istanbul...

Artemis Sanat Merkezi 10 Mayis-10 Haziran 2006 ] w
tarihleri arasinda Yosun Sagir'in ‘istanbul Artemis Art Center presents Yosun Sagir's
Denilin'ce....." baslikli cini ve tuval tizerine show comprising oil paintings on tile and

- . canvas titled 'When You Say Istanbul’ from
ﬁggzoeiae (;il:]stjr';w()al}arlndan olusan sergisini sanat May 10 until June 10, 2006,

The artist, who has held eight solo shows and

Sekiz kisisel sergi acan ve karma sergilere katilan participated in mix shows, relates Istanbul’s

sanatci, son dénem calismalarinda ge¢misten historical sites mainly on its seven hills, the
gunumdze uzanan bir seriven icinde, Istanbul’'un Bosphorus‘ ferries, ferry stations, Leander’s
basta yedi tepesindeki tarihi mekanlarini, Tower and its people jammed in the city
bogazigini, vapurlarini, iskelelerini, Kizkulesi'ni ve culture on the canvas with a sincere and

kent kltlrine sikismis insanlarini igten ve duyarli concerned language of expression within a

bir anlatim diliyle tuvallerine aktariyor. Bu sergide journey extending from the past to the present
cini eserlerine de yer veren sanatgi iznik teki in her most recent works. The artist, who
atdlyesinde calismalarini siirdiirtyor. includes also tile works in this show, pursued

her studies in her studio in Iznik.
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Kadikdy Belediye Baskani Selami Oztiirk;
Kentliyi mutlu etmek

en buyuk hedefimiz”

Roportaj - Fotograflar / Interview - Photos:
Serife Deniz Ulueren

serife(@serfed.com

1949 Mus dogumlu. ilkokulu Bulanik'ta, ortaokulu
Adapazari’'nda liseyi yatili olarak istanbul
Haydarpasa Lisesi'nde okudu. 1975'de istanbul
Universitesi Hukuk Fakiiltesi'nden mezun olan
Selami Oztiirk 6grenim hayatini calisarak
tamamladi.1967'de CHP Sakarya Genglik
Kollari'na tye oldu, serbest avukatlik yapti.
1977-79 arasi CHP Kadikdy ilge Yénetim Kurulu
tyeligi, ilce Sekreterligi, istanbul il Genel Meclis
uyeligi, 1984-89 arasi SHP Kadikdy Belediye
Meclis Uyeligi ve Grup Sézciiligi, 1989-94 arasi
Belediye Meclis Uyeligi ve Kadikdy Belediye
Baskani Yardimciligi ile Baskan Vekilligi yapti.
1994 yerel secimlerde Kadikdy Belediye Baskani
secildi, 1999 secimlerinde ikinci kez, 2004 secim-
lerinde de Uclincl kez secilerek, gorevini halen
siirdiirmektedir. Oztiirk evli ve iki cocuk babasidir.

“Making the city

dwellers happy is our greatest objective”

Kadikdy Mayor Selami Oztiirk;

Is Mus 1949 born. He attended elementary
school in Bulanik, middle school in Adapazari
and high school in Istanbul Haydarpasa Lycee
as a boarding student. Graduating from Istanbul
University Law School in 1975, Selami Oztiirk
completed his university education while work-
iIng. He became member of Republican
People's Party (CHP) Sakarya Youth Branches
in 1967; was a freelance attorney. He served as
CHP Kadikdy District Board of Directors
Member, District Secretary and Member of
Istanbul Provincial General Assembly from 1977
until 1979, as Social Democrat People’s Party
(SHP) Kadikdy Municipality Assembly Member
and Group Speaker 1984-89 and Municipal
Assembly Member and Kadikdy Vice-Mayor and
Acting Mayor 1989-94. Was elected Kadikdy
Mayor in 1994 local elections; was elected a
second time in 1999 elections and he is still
serving as Mayor. Oztiirk is married with two
children.




“Cami konusu temelinden
yanlisti”

Bu olay spontane gelisen bir
olay. insaata acilmasi karari
temelinden yanlisti, amacimiz
diizeltmekti. Yargi yoluna
basvurduk, idare mahkemede
insallah olumlu sekilde
lehimize sonuclanacak, bu
yanlistan donilecek.

“Her mahalleye bir
kultir merkezi”

Uzun vadeli bir proje. Kadikoy
sanatin, kulturin besigi.
Sanatcilarimizin kendi sanat-
larini sergileme olanaklari,
alanlari yoktu. izlemeye giden-
lerin blyuk bolimi ozellikle
Kadikoyliler egitim seviyesi
bakimindan ylksek izleyiciler.
Trafigini de disunirseniz, son
derece sikintili bir durumdu.
Kadikoylileri kendi yasam bol-
geleri icinde kultirle sanatla
bulusturmak gerekiyordu. Once
Caferaga’da Baris Manco
Kultir Merkezi'ni yaptik. Bolge
halki ¢cok yogun kullaninca, yeni
kiltlir merkezleri yapma karari
aldik. Caddebostan Kiltir
Merkezi bolgesel bir kultir
merkezi, Seref Sinemasi
arkasindan gelecek, sonrasinda
Kozyatagi ve Atasehir'de kltir
merkezleri dislinlyoruz. Bes
yillk donem iginde bes alti
kiltdr merkezimizi daha etkin
hale getirecegiz. Bunlarin
disinda kiiclik mahallelerde de
daha mitevazi merkezler
yapmayi planliyoruz, proje
calismalari sirdyor.

“AB ile birlikte insanca
Yasam Projesi”

Kadikdy'un her bolgesi zengin
gibi gordliyor. Bundan on, on
bes yil kadar oncesine
baktiginizda Kadikdy on iki
mahalle ile gecekondulardan
olusan bir bolgeydi. Sagliksiz
yapilasmayi saglikli bir hale
getirmek gerekiyordu. Kacak
yapilarin durmasi gerekiyordu.
1989'dan bu yana Kadikoy'e tek
bir kacak yapi yok. Tabi planlar-
la fiziki yapilarla kentin
degismesi mumkuin degil.

“The mosque issue was
fundamentally wrong”

This incident was one which
developed spontaneously.
The decision for opening to
construction was fundamen-
tally wrong. Our purpose was
to correct it. We resorted to
legal remedies; we hope that
the administrative court will
rule in our favor and this
mistake will be corrected.

“A culture center for
every neighborhood”

This is a long-term project.
Kadikdy is the cradle of art
and culture. Our fine artists
were not able to show their
own arts. They had no space
for it. A major portion of
those going to view, especial-
ly people of Kadikoy have a
high level of education. If you
also consider the traffic, this
was an extremely different
situation. We had to bring
people of Kadikdy together
with culture and art in their
own area of life. First, we
built Baris Manco Culture
Center in Caferaga. We

decided to build new culture
centers when it was used heav-
ily by the people of the area.
Caddebostan Culture Center is
a regional culture center; Seref
Cinema will follow; then we are
planning culture centers in
Kozyatagl and Atasehir. We will
activate five, six more culture
centers within a five-year peri-
od. Also, we are planning to
build more humble centers in
smaller neighborhoods; design
work is ongoing.

“Humane life project with
EU”

Every part of Kadikdy seems to
be rich. Ten, fifteen years ago,
Kadikdy was a region compris-
ing twelve neighborhoods and
slums. Unhealthy buildings
should be transformed into a
healthy form. Unlicensed build-
ings should be stopped. There
isn't a single unlicensed build-
ing in Kadikdy since 1989. Of
course, it is not possible to
change the city by plans, by
physical structures. What's
important is to ensure the har-
mony and integration with the
city of people to live in it. If you
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“Kadikdy ve Istanbul’'u Avrupa’nin
en uygar kenti olarak gormek beni

cok mutlu edecek”

create unhappy city dwellers,
what happened in Paris can
occur here. Almost 11-12
years ago, on November 8,
1994, we developed projects
for those areas by the deci-
sions we adopted. Marmara
University Women Workforce
Employment Center started
to provide service under the
title of family consulting cen-
ters in these areas with about
600 women volunteers and
the Municipality. Every type of
education is provided from
reading and writing, health
education, in-family educa-
tion, childcare, to hygienic
conditions and rules of socie-
ty. We have mother who don't
know traffic rules. Programs
are in progress in 17 sepa-
rate centers in Kadikoy at
present. There are Turks liv-
ing in Germany, Belgium,
France, in Holland. In those
areas, Turks have segregated
themselves without integra-
tion to society. Now a com-
mittee comes from Germany

to examine our integration
here, reviews the project and
says we wan to implement
this there. They come from
France, wanting to imple-
ment our projects on Turks.
This allows our project to
become international. We
implement the approach we
couldn’t achieve domestically
in international fields. This
project got the attention of
EU. At the beginning, EU pro-
vided us loans under the title
of Humane Living Project.
Training was provided to
attorneys, municipal officers
and various segments of the
society. Eight-month long
training was provided for
unemployment; we got jobs
for graduates. 250 disabled
were targeted; meetings
were held with businessmen,
training was provided based
on the needs of companies
and their physical conditions.
180 disabled were employed,
thanks to this project.

‘It will make me very happy to see
Kadikoy and Istanbul as the most
civilized city of Europe”

Onemli olan icinde yasayacak
insanlarin kente uyumunu,
entegrasyonunu saglamak.
Mutsuz kentli yaratirsaniz,
Paris’teki olaylar basimiza
gelebilir. 8 Kasim 1994 tari-
hinde bundan hemen hemen
11-12 yil 6nce biz aldigimiz
kararlarla o bolgelere yonelik
projeler gelistirdik. Marmara
Universitesi Kadin isgicii istih-
dam Merkezi, 600°e yakin kadin
gonulli ve belediyesi ile bu
bolgelerde Aile Danisma
Merkezleri adi altinda hizmet
vermeye basladilar. Okuma
yazmadan, saglik egitimi, aile
ici egitim, cocuk bakimi,
hijyenik kosullar ve toplum
kurallariyla ilgili her turld
egitim veriliyor. Trafik kural-
larini bilmeyen annelerimiz var.
Kadikoy'de su anda 17 ayri
merkezde programlar devam
ediyor. Almanya’da, Belcika'da,
Fransa’'da, Hollanda’'da Turkler
yasiyor. Bu bolgede Tiirkler
kendilerini soyutlamislar,
topluma entegre edememisler.
Simdi bizim buradaki
entegrasyonumuzu incelemeye
Almanya’dan heyet geliyor,
projeyi inceliyor, biz bunu orada
uygulamak istiyoruz diyorlar.
Fransa’dan gelip projelerimizi
Tirkler tzerinde uygulamak
istiyorlar. Boyle olunca bizim
projemiz uluslararasi bir
acilim kazaniyor. icte saglaya-
madigimiz acilimi uluslararasi
sahalarda uyguluyoruz. Bu
proje AB'nin dikkatini cekti.
insanca Yasam Projesi adi
altinda basta AB olmak lzere
bize kredi verdi. Avukatlara,
polislere, zabitaya toplumun
cesitli kesimlerine egitim veril-
di. Issizlik konusunda sekiz
aylik egitimler verilerek,
buradan mezun olanlari is
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“Turkiye projeler yapip uygulamali.

AR

Siyasal kaygi ve kisisel menfaat
pesinde kosmamali kimse”

sahibi yaptik. 250 6zuirlu
hedeflendi, is adamlariyla
gorusuldy, sirketlerin
ihtiyaclarina gore onlarin fiziki
durumlarina gore egitimler
verildi. 180 ozirld bu proje
sayesinde islere yerlestirildi.

“Kadikay verimli bir
potansiyele sahip”

Toplumu dogru yonlendirmek,
genclerimizi zararli
aliskanliklardan kurtarmak,
uzak tutmak icin calismalarimiz
tiim hiziyla siiriiyor. ickiye zam
yaparak, yasaklayarak ¢ozim-
ler Uretemeyiz. Bunun tek yolu
bilincli bir sekilde egitim ver-
mektir. Kadikdy'e baktigimizda
sosyal projeler uygulayan,
toplumun her kesimine hitap
eden bir yapiya sahip. Gonullu
calisan kadinlarimiz var. Kadin
konuk evimizde, dislanan,

sokaga atilan kadinlarimiz ve
cocuklarimiz, ti¢-dort ay icinde
egitilip, yonlendirilerek,
psikolojik destekle onlari is
sahibi yapiyorlar. Belediyenin
sirketleri bu projeleri sosyal
anlamda da destekliyor. insan-
lara insan muamelesi yaparak
yaklasirsaniz kazanirsiniz.
Bunun tek yolu bilingli bir
sekilde egitim vermektir.

“Tarihi garsiy
canlandirmaya calisiyoruz”

Tarihi carsi eskiden beri
Kadikoy'iin cok onemli bir
merkezi. Tarihi ¢arsi bittiginde
su an binalari, altyapis,
Ustyapisiyla, tarihi eserleriyle
ornek tek bir sokaktan
olusmayan, biyik bir mahalle
seklinde hizmete girecek olan
istanbul’'un en biiyiik tarihi
donusim projesi olacak.

“Turkey must make and
implement projects,
nobody should run after
political concerns and
personal interest”

“Kadikoy has a
productive potential”

Our efforts are in progress
at full speed for guiding
society correctly to save our
youth from harmful habits,
to keep them away from
those. We cannot generate
solutions by raising prices
of drinks, by banning them.
The only way to do this is to
provide a conscious educa-
tion. Looking at Kadikoy, it
has a structure implement-
ing social projects, address-
ing every segment of socie-
ty. We have woman volun-
teers. At our women'’s
guesthouse; our women
and children, who are
forced out and thrown onto
the street, are trained and
guided in three-four
months and get jobs
through psychological sup-
port. Municipality compa-
nies give support to these
projects also socially. You
win if you approach people
treating them like human
beings. The only way to do
this is to provide a con-
scious education.

“We are trying to
revitalize the historic
marketplace”

The historic marketplace
has been a very significant
center of Kadikdy since a
very long time ago. When
completed, the historic
marketplace will be
Istanbul’s largest historic
transformation project,
comprising not of a single
model street but which will
serve as a large neighbor-
hood, with its buildings,
infrastructure, superstruc-
ture and historical works.



Kent ve Yasam / City and Life

Mayis-Haziran / May-june 2006/ No.15

“Kadikdy yasam bolgesi
olmasi hedefindeyiz”

Her kentin kendine 6zgi cizmis
oldugu bir yasam modeli var.
Bazi bolgeler, sanayi, ticaret,
turizm bolgeleri olarak
gelisiyor. Kadikoy'iin yasam
bolgesi olarak kalmasini
istiyoruz. Daha cok kiilttrel,
sanatsal faaliyetlerle kenti
yasatirken, insanlarin ayni
zamanda ticari faaliyetlerini de
surdirmesini istiyoruz. Tarihi
bélgeler zaten istanbul'da gok
fazla. Modern bir kent yapisini
da Kadikoy'de gorstinler
arzusundayiz. Giunduzleri
Ayasofya, Topkapi'yi gezenler,
aksamlari Bagdat Caddesi’'ne
inmeyi tercih ediyor, kafelere
gidiyorlar. Alisverislerini bu
cadde Uzerinden yapmayi
seviyorlar.

“Rayli sistemi
destekliyorum”

Kadikoy'de rayli sistem olma-
masi beni lzuyor. Vatandasimiz

“Our target is to make
Kadikoy a living area”

Every city has a life model
drawn dedicated to it. Some
areas develop as industrial,
trade or tourism areas. We
want Kadikoy to stay as a liv-
ing area. As we make the
town live by cultural and
artistic events, we also want
people to carry on business
activities. Historical areas are
already large in number in
Istanbul. We wish that they
see a modern city structure
in Kadikdy. Those visiting
Santa Sophia or Topkapi in
daytime prefer going down to
Bagdat Street in the night,
they visit cafés. They like to
shop on this street.

“l support the rail system”

It makes me sad that there is
no rail system in Kadikoy.
When our residents call me
when traffic is jammed in

Moda sokaklarinda trafik
kilitlendiginde beni arayinca
burada stres oluyor, terler
doklyorum. Zamaninda alinmis
yanlis kararlar ylziinden
sikintilar yasiyoruz. 1967 yilinda
Haydarpasa Lisesi'nde son
siniftaydim, tramvaylar vardi.
isvigre'de rayli sistem 1968
yilindan sonra désenmeye
basladi. Herkes gider Mersin’e
biz gideriz tersine. Halbuki rayli
sistemi ¢agin gereklerine
uygun bir sekilde eger
modernize edebilseydik, hicbir
problemimiz olmazdi. Kadikoy'-
den Bostanci'ya, Kisikli'ya,
Fenerbahce'ye, Moda'ya her
tarafa rayli sistem olurdu.
istanbul’a yillardir
minibiisciiliik hakim. istanbul
Biylksehir Belediyesinin
ulasimla ugrasan yonetimi bu
yapidan kendilerini
kurtarmalilar. Anadolu
Yakasinin niifusu 4.5 milyon,
rayli sistem yok. Marmaray
projesi giindemde. Alinan kre-
diden kaynaklanan sikintilar
var. Bu kapitulasyonlara ben-

Moda streets, | am stressed and
perspire here. We are going
through difficulties because of
the wrong decisions made previ-
ously. In 1967, | was a senior at
Haydarpasa Lycee. There were
streetcars. In Switzerland, the
railway started to be laid after
1968. Everyone goes in one
direction, we move to the other.
In fact, if we could modernize the
rail system in line with the
requirements of the age, we
would have no problems. There
would be a rail system from
Kadikody to Bostanci, Kisikli to
Fenerbahce, to Moda, every-
where. For years, minibuses
have been ruling Istanbul.
Istanbul Metropolitan
Municipality’'s administration
dealing with transportation must
save themselves from this struc-
ture. The population of Anatolian
side is 4.5 million. There is no
rail system. Marmaray project is
in the agenda. There are prob-
lems arising from the obtained
loan. This looks like capitula-
tions. An article was imposed so

ziyor. Bu kredinin borclari
odenmedikge baska rayli sis-
tem yapilmayacagina dair
madde konuldu. Bir lilkede
kendi caddesine bir sistem
yapacak ama yabancilara
yapamiyor, bu son derece onur
kirici bir davranis.

“Kadikayliilerle beyin
birlikteligimiz var”

Goreve geleli 15 sene oldu, dyle
bir eser yap adin kalsin diyor-
lar. Cok buylk bir anit yaparsin,
eser birakirsin, insanlar done-
min baskani bunu yapti diye
anarlar. Ama o gun insanlar
mutsuzsa hicbir anlami yoktur
benim icin. Kentliyi giinlik
yasam stresinden
uzaklastirabiliyorsak, disariya
ciktiginda temiz hava alabiliyor-
sa, parklarin bakiml halinden
huzur duyabiliyorsa,
kaldirimlarinda rahat yuriye-
biliyorsa ve kiilttirel, sanatsal,
sportif faaliyetlerinden fay-
dalanabiliyorsa, hayatin getir-

that no other rail system
would be built unless the
debts of this loan was paid.
You are going to build on
your own street in a country
but you cannot do it because
of your promise to foreign-
ers; this is a highly degrad-
ing conduct.

“We have a brain union
with people of Kadikoy”

They say “you have been
serving for 15 years , build
such a work so that your
name lives.” You can build a
large monument, you live
behind it, people will men-
tion you as its builder. But
for me, this is meaningless if
people are unhappy then.
Municipal administration
starts where city resident
gets removed from the
stress of daily life, if he can
get fresh air when he goes
out, If he feels relaxed by the
well-cared state of parks, if




belediyecilik burada baslar, ben
mutlu olurum. Biz yasam
kaynagi olmaliyiz.

“Fenerbahge
kurumsallasmasiyla ornek
ve gelecegi parlak”

Belediye baskanlarinin
yasamlari icinde her tir aktivite
var. 18 saat calisirim, 6gleden
sonra sanat ve kiiltirel
aktivitelere katilirrm, aksamlari
mag izlerim. Yasami komple
yasarim, sosyal yonden kent
yasami icinde bunlari dolu dolu
yastyorum. Ailemi de on planda
tutuyorum, aksam
aktivitelerinde onlari da yanima
aliyorum. Fenerbahgeliyim.

“Kadikdy'de yasamak
ayricaliktir”

Kadikdy'u Avrupa’nin en uygar
kenti olarak gorebilirsem
mutlu olurum. Kaldirimlarinda
arac olmayan, ozurlilerle ilgili
her tirli onlemlerin alindig,

“Kadikoy bir yasam bolgesi.
Kadikoylulere yasam kaynagi

olmaya calisiyoruz”

bebek arabalariyla kaldirma
¢ikarken, oniinde engel arag
durmuyorsa, o derece kentli
olabilmissek, artik yesilin
tartisilmadigl, yesilin
cogaltildigs, denizlerin
kirletilmedigi, kuralli saglikl
kent yasamina gecildigi bir
kent. Sloganimiz; “Saglikli Kent
Kadikoy”. Kentte yasayan
insanlarin tamaminin spor
yaptiklari, guinluk aktivitelerini
rahatlikla stirdurebildikleri bir
yasam icin kurallari
oturtmamiz lazim.

“Yazin plajlarimiz
senlenecek”

Ug plajimiz vardi, FB Ucretli,
ikisi Caddebostan’da lcretsizdi.
Daha hijyen daha iyi hale
getirecegiz sahillerimizi. Bu yaz

"Kadikoy is a life area. We're trying to be
a source of life for Kadikoy people”

he can walk comfortably on
the sidewalks and make use
of cultural, artistic and sport-
Ing events, if you can dimin-
ish the burdens brought
about by life; this is what
makes me happy. We have to
be a source of living.

“Fenerbahce is a model
with its institutionalization
and has a bright future”

The lifes of mayor involve all
types of activities. | work for
18 hours, in the afternoons, |
attend artistic and cultural
events, | watch games at
night. | live life fully, I live
these fully as part of city life
socially. | keep my family in
the forefront; | take them
with me in evening activities.
| am a Fenerbahce fan.

“Living in Kadikoy
is a privilege”

| will be happy if | can see
Kadikdy as the most civilized
city in Europe. A city with no
vehicles on its sidewalks, where
all measures are taken involv-
ing the disabled, with no
obstructions for baby carts
when trying to get on the side-
walk, if we have managed to
become urbanized to that
degree, a city where green
space is not an issue, where it
is enhanced, where the seas
are not polluted, where princi-
pled, healthy city life rules. Our
slogan is “Kadikdy the Health
City”. We have to set the rules
for a lifestyle where all people
living in the city do sports and
pursue their daily activities
comfortably.

Kadikoylilere ¢ok daha iyi
hizmetler verecegiz.

“Sporu saglik icin
yapiyorum”

Keske piyano, keman
calabilseydim, cok iyi ylze-
bilseydim. Bunlara zamaninda
¢ok vakit ayiramadim. Hep
calisarak okudum. 40 yasindan
sonra kayak yapmayi 6grendim.
Tenis oynamayi seviyorum.
Haftanin ¢ glind ydrdyuds, spor,
jimnastik yapiyorum ve cok
zevk aliyorum. Kadikoy'de toplu
sporlari gelistirdik. Yasamim
cok renkli geciyor. insanlar
bana neden Ankara'ya
gitmiyorsun diyorlar. Ankara'ya
gidersem yasamin bu
renklerinden faydalanamam.

“Our beaches will be
festive in summer”

We used to have three beach-
es; Fenerbahce was a paid
beach, the other two in
Caddebostan were free. We
will make our shores more
hygienic and better. We will
provide much better services
to people of Kadikady this sum-
mer.

“l exercise for health”

| wish | could play the piano or
the violin or swim very well. |
couldn’t spare enough time to
these when needed. | always
worked and studied. | learned
how to ski after | was 40. | like
playing tennis. | walk, exercise
and do gymnastics three days
a week and | get great pleas-
ure from this. We developed
collective sports in Kadikoy.
My life is very colorful. People
ask me why | don't go to
Ankara. | can’t enjoy these col-
ors of life if | go to Ankara.
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Hacettepe Sanat Muzesi

Hacettepe Art Museum

Uzun zamandir ¢alismalari ve mekan
diizenlemeleri devam eden Hacettepe Sanat
Miizesi, 04 Ekim 2005 tarihinde Baskent sanat
ortamina yeni bir soluk kazandirarak, yaklasik 25
yildir Hacettepe Universitesi Kiiltiir Merkezi Sanat
Galerisi'nde acilan gerek kisisel/grup sergi-
lerinden eserleri ve gerekse sanatg¢ilarin goniil
destegiyle olusturulan tniversite koleksiyonunu
“Koleksiyon 1" sergisiyle ilk kez toplu halde kendi
blinyesinde sanatseverlerle bulusturdu.

850 m’ bir alanda yer alan Hacettepe Sanat
Muzesi Cagdas Tirk Sanati orneklerine agirlik
vererek, ozellikle donemsel olarak dizenlenecek
sergilerle yasayan, degisen ve gelisen mize
olmayi hedeflemektedir. Bu nedenle, oncelikle
universite koleksiyonunun tanitilmasi icin sergiler
diizenlenecektir. Ayrica belli bir konsepte dayali
proje sergileriyle disiplinlerarasi bir yelpazede
farkli sergilerin sanatseverlere sunulmasi da
amaclar arasindadir.

Hacettepe Sanat Miizesi, dncelikle sanatcilarin
destekleri Universite 6gretim Uyelerinin ve
Baskentli sanatsever ve koleksiyonerlerin pozitif
enerijilerinden ve duygusal yaklasimlarindan giic

Hacettepe Art Museum, the studies and space
arrangements of which have been in the works
for a long time, bringing a new breath to the art
environment of the capital city on October 04,
2005, brought the university collection formed
out of works from personal/group shows held in
Hacettepe University Culture Center Art Gallery
for approximately 25 years and the university
collection formed by the voluntary support of
artists, together with art lovers for the first time
collectively in its body, with the “Collection 1"
show.

Hacettepe Art Museum, situated on a space of
850 m’, aims at becoming a living, changing and
developing museum, especially with shows to
be held periodically, emphasizing the specimens
of contemporary Turkish art. Therefore, priority
will be given to shows to be held for promoting
the university collection. Furthermore, among
the targets is offering different shows in an
interdisciplinary range to art lovers, with project
shows based on a specific concept.

Hacettepe Art Museum is first of all the core of
a project growing gaining strength from the
support of artists, the positive energies of uni-
versity faculty members and art enthusiasts and




alarak biytyen ve bugtinlere
kadar gelisen bir projenin
cekirdegini olusturmaktadir.
Mize, gecmisle buglind
bulusturup, gelecegin gergek
sanat bellegini olusturmaya
baslamanin heyecanini
yasamakta ve bu 6zel mekana
tim sanat dostlarini davet
ederek paylasmaktadir.

Hacettepe Sanat Miizesi'nin on
bahcesi de diizenlenerek acik
alana; 2003'de Hacettepe
Universitesi Giizel Sanatlar
Fakdltesi Heykel Bolimu

1. Uluslararasi Tas Heykel
Sempozyumu’'na katilan Osman
Din¢’in “Topag” adli heykeli ile
yine ayni yil sempozyuma
katilan Toshinobu Sugimoto’-
nun “Kadin” adli mermer
heykeli yerlestirilmistir. Boylece
muze sadece kapali mekaniyla
degil dis mekanla da
butlnleserek kugcuk olcekli bir
acik hava mizesi gorevini de
dstlenmektedir.

Hacettepe Sanat Mizesi'nin
“Koleksiyon 1" sergisi, 70
sanatcinin 76 yapitiyla hazir
hale getirilmistir. “Koleksiyon
1" sergisinde yer alan
sanatcilar : Adnan Turani, ihsan
Cemal Karaburcak, Abidin
Elderoglu, Neset Giinal, Nevzat
Akoral, Hikmet Onat, Turan
Erol, Sabri Berkel, Feyhaman
Duran, Nurettin Ergiiven,
Pertev Boyar, Seref Akdik,
Veysel Glinay, Ali Kotan, Burhan
Dogancay, Ibrahim Balaban,
Zafer Gencaydin, Atilla ilkyaz,
Zahit Buytikisliyen, Mehmet

Hamiye Colakoglu

collectioners of the capital city
and their emotional
approaches which has devel-
oped until now. The museum
experiences the excitement of
starting to bring the past
together with today, forming
the true artistic memory of
the future and shares all
these by inviting all art lovers
to this special location.

The front garden of Hacettepe
Art Museum was arranged
with the sculpture titled
“Topag” (Spinning Top) by
Osman Din¢ who participated
in Hacettepe University
Faculty of Fine Arts, Sculpture
Department, 1st International
Stone Sculptures Symposium
in 2003 and the marble statue
called "Woman" by Toshinobu

Sugimoto who participated in
the symposium, again in the
same year, were placed in the
outdoor area. Hence, the
museum assumes the duty of
being a small scale outdoor
museum by integrating with
outer space, not only with its
indoor areas.

Hacettepe Art Museum's
“Collection 1" show was pre-
pared with 76 works of 70
artists. The fine artists
participating in “Collection 1"
show are: _

Adnan Turani, Ihsan Cemal
Karaburcak, Abidin Elderoglu,
Neset GUnal, Nevzat Akoral,
Hikmet Onat, Turan Erol, Sabri
Berkel, Feyhaman Duran,
Nurettin Ergtiven, Pertev
Boyar, Seref Akdik, Veysel

Zehra Cobanli
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Mutlu Baskaya

Giiler, Nazan Sonmez, Harun Antakyali, Aydin
Ayan, Onay Akbas, Halil Akdeniz, Nadide Akdeniz,
Mustafa Salim Aktug, Hasan Pekmezci, Tansel
Tiirkdogan, Canan Atalay, Ferhat Ozgiir, Mustafa
Ayaz, Kaythan Keskinok, ismail Ates, Hiisnii
Dokak, Nuri Abag, ihsan Cakici, Habip Aydogdu,
Hisamettin Kogan, Tung Tanisik, Hayri Esmer,
Hayati Misman, Siileyman Saim Tekcan,
Abdurrahman Kaplan, Atilla Atar, Emin Kog, Hasip
Pektas, Mirside icmeli, Ugurcan Akytiz, Ayseguil
izer, Bilgehan Uzuner, Burhan Dogancay, Martin
R. Baeyens, Aytac¢ Kati, Rahmi Atalay, Selguk
Yilmaz, Ayhan Yilmaz, M. Bora Tirkkan, Mete
Demirbas, Turhan Cetin, Sinasi Tek, Remzi Savas,
Mimtaz Demirkalp, Burhan Alkar, Yunus Tonkus,
Hamiye Colakoglu, H. Mutlu Baskaya, Hiseyin
Ozcelik, Fiisun Kavalci ve Zehra Cobanlidir.

Hacettepe Sanat Mtizesi

Web: www.sanatmuzesi.hacettepe.edu.tr

e-mail: muzeldhacettepe.edu.tr

Hacettepe Universitesi Basin Biilteni'nden alintilar yapilmistir.

Fisun Kavalci

Hiiseyin Ozcelik

Giinay, Ali Kotan, Burhan Dogancay, Ibrahim
Balaban, Zafer Gencaydin, Atilla Ilkyaz, Zahit
Blytkisliyen, Mehmet Guiler, Nazan Sonmez,
Harun Antakyali, Aydin Ayan, Onay Akbas, Halil
Akdeniz, Nadide Akdeniz, Mustafa Salim
Aktug, Hasan Pekmezci, Tansel Turkdogan,
Canan Atalay, Ferhat Ozglr, Mustafa Ayaz,
Kayihan Keskinok, Ismail Ates, Hiisni Dokak,
Nuri Abac, lhsan Cakici, Habip Aydogdu,
Hisamettin Kogan, Tunc¢ Tanisik, Hayri Esmer,
Hayati Misman, Stleyman Saim Tekcan,
Abdurrahman Kaplan, Atilla Atar, Emin Kog,
Hasip Pektas, Mirside Icmeli, Ugurcan Akyiz,
Aysegul |zer, Bilgehan Uzuner, Burhan
Dogancay, Martin R. Baeyens, Aytac Kati,
Rahmi Atalay, Selcuk Yilmaz, Ayhan Yilmaz, M.
Bora Turkkan, Mete Demirbas, Turhan Cetin,
Sinasi Tek, Remzi Savas, Mimtaz Demirkalp,
Burhan Alkar, Yunus Tonkus, Hamiye
Colakoglu, H. Mutlu Baskaya, Hiuseyin Ozce-
lik, Fisun Kavalci and Zehra Cobanli'dir.

Hacettepe Art Museum

Web: www.sanatmuzesi.hacettepe.edu.tr

e-mail: muzel@dhacettepe.edu.tr

Excerpts taken from Hacettepe University Press Bulletin




_ diinyanin tercih
- ettigi endustriyel
al¢ci cozum ortagi

100 yildan uzun gecmise dayal tecriibesi ile BPB Formula, yenilikgi, genis bir algi formdilleri BPE Formula
Ugur Mumeu Caddesi

Lgur Mumecu'nun Sok. MNo: |14

; " ; 700 Gaziosmanpasga ( Ankar:
BPB Formula, dinyamin genelinde yer alan tiretim tesisleri ve ngREI?E st o o d btk

miisterilere olan cografi yakinhg ile tiim dinyada misterilerine birinci sinif hizmet ve teknik TEL - 490 317 448 16 |7

yelpazesi olusturmustur.

destek saglamaktadir. AKX +90 312 448 16 12

Seramik sanayinde basariyla uygulanan, genis kapsaml kullanim alami bulan, www.bpbformula.com
taminmis BPB Formula Grunlerinden birkaci: Molda MC4, Almod 60...

Daha detayl bilgi icin liicfen BPB Formula ofisi ile baglanuya geginiz veya www.bpbformula
adresini ziyaret ediniz.

EPB Formula bir BPB Grup sirketidir
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Adolf Babel

1934 yiinda Bonn'da dogan Adolf Babel, Stuttgart
ve Berlin Universiteleri'nde Giizel Sanatlar egitimi
aldi. Egitiminin ardindan cesitli Avrupa Ulkelerinde
mutfak aletleri ve catal-bicak tasarimlari tizerine
calismaya basladi. Degisik firmalardaki deneyimin
ardindan 1968 yilinda Almanya’da kendi tasarim
firmasini kurdu.

Bircok farkli sektore pazarinda basarili olmus
urdn tasarimlari yapan Adolf Babel'in 1960’larin
ortasinda tasarladigi “Savonia”, 160 milyon adet
ile dinyanin en fazla satisi yapilan catal-bicak
takimi oldu. Savonia'nin rahat ve dengeli kullanim
duygusunu gug¢lendiren mitevazi ve sade tasarimi
1962 yiinda Almanya’nin en seckin dizayn 6duili
olan ‘Busse-Longlife-Award’ ddiiliine layik
goruldu.

Adolf Babel 1980 yilindan itibaren banyo
malzemeleri ve ozellikle akrilik kiivet ve dus
tekneleri tasarimina yoneldi. Bu ¢alismalari
takiben buhar banyolart, vitrifiye Griinleri, mobilya

Adolf Babel, born in Bonn in 1934, studied
fine arts in Stuttgart and Berlin universities.
After his education, he started working on
designing kitchenware and utensils in vari-
ous European countries. He started his own
design firm in Germany in 1968, following his
experience in various firms.

“Savonia”, designed in mid-1960s by Adolf
Babel who did successful product designs in
their markets in many different sectors,
became the best selling utensil set in the
world with a volume of 160 million pieces.
The humble and plain design of Savonia,
strengthening the feeling of comfortable and
balanced use, won the ‘Busse-Longlife-
Award” in 1962, which is the most distin-
guished design award in Germany.

Starting from 1980, Adolf Babel started
working on designing bathroom materials
and specifically, acrylic tubs and shower cab-
ins. Following these, his steam baths, vitre-
ous ware, furniture and tap designs
appeared. The acrylic bathtub he designed



ve armatir tasarimlari da ortaya

¢iktl. 1971 yilinda Hoesch igin
tasarladigi akrilik kivet, Alman
banyo pazarinda biiylk bir etki
yaratti. Yine Hoesch firmasi icin
tasarladigi “free standing” akri-
lik kiivet, 2004 yilinda Red Dot
Award odilind aldr.

“Free standing” kiiveti ile
kazanilan Red Dot 6dulu disinda
cesitli prestijli tasarim
yarismalarinda da odile layik
gorildu. Design Plus, If, Busse
Longlife Design Award, Design
Center, Batimat bunlardan
birkaci.

6-8 kisilik cokuluslu bir ekip ile
calismalarini sirdiren Babel'in
tasarimlarinin odak noktasini
“insan” olusturuyor. insanin
uzun sure kullanabilecegi ve
memnun kalacagi Urtnler
yaratmayi amacliyor. Bu
dogrultuda malzeme ve teknik
olasiliklarin yani sira hijyen ve
enerji tasarrufu gibi konular
Uzerinde de hassasiyetle
duruyor. Babel, basarili bir
tasarimin arkasinda, lrlnden
beklenenlerin dogru bir sekilde
aktarilmasi ve miukemmel bir
ekip calismasi olduguna
inaniyor.

Adolf Babel, RocaKale icin
tasarladigi vitrifiye takiminda,
formunda zitliklar tasiyan ancak
bir araya getirildiginde
mikemmel uyumu yakalayan
bir konsept ortaya koyuyor.
Babel, takimi “Grinlerin
fonksiyonlarini dnemseyen
kullanicilar” icin
tasarladiklarinin altini ¢iziyor.
ilk kez bir Tiirk markasi icin
tasarim yapan Adolf Babel,
takima adinin verilmesinin bir
taahhiit oldugunu, takimin
Tirkiye ve Avrupa pazarinda
basarili olacagina inandigini
ifade ediyor.

for Hoesch in 1971 made a
major mark in the German
bathroom market. The “free
standing” acrylic bathtub he
designed, again, for the firm
Hoesch received the Red Dot
Award in 2004.

He was deemed worthy of
awards in various high prestige
design contests outside the Red
Dot Award won by the “Free
standing” tub. Some of these
are Design Plus, If, Busse
Longlife Design Award, Design
Center and Batimat.

The focal point of the designs of
Babel, who pursues his work
with an international team of 6-
8 people, is the human being.
He seeks to create products
that humans can use for a long
time and will be happy with. To
that end, he is committed to
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issues like hygiene and energy
saving, in addition to materials
and technical capabilities.
Babel believes that conveyance
of what is expected of a product
correctly and a perfect team-
work underlies a successful
design.

In the vitreous ware set he
designed for RocaKale, Adolf
Babel offers a concept bearing
contradictions in its form but
capturing perfect harmony
when joined together. Babel
underscores that they design
the set for “consumers giving
importance to the functions of
the products”. Adolf Babel, who
designs for a Turkish brand for
the first time, says that the fact
that the set bears his name is a
commitment, that the set will
be successful in the Turkish
and European markets.
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Bir 19. yuzyil efsanesi; Pera Palas
An 19th Century Legend;

Pera Palas

Paris'ten istanbul'a Orient Express treniyle gelen
yolcular icin insa edilen Pera Palas Oteli'nin
yapimi 1881 de baslamis 1891 Ekiminde tamam-
lanmistir. Union Francaise ve Osmanli Bankasi'na
imzasini atan Fransiz mimar Vallaury'nin
tasarimina gore insa edilen otelin acilisinda
Sultan Abdithamit'in de bulundugu soylenir.

Pera Palas kurulusundan glinimiuze siyasi
olaylara dekor olmus ve bir ¢ok Unliyl de
agirlamistir: Mustafa Kemal Atatirk, ismet
inonii,Celal Bayar, Adnan Menderes, Fahri
Koruturk, Refik Koraltan, Arnavutluk Krali Zogo,
Sah Riza Pehlevi, ingiliz Krali 8.Edward, Bulgar
Krali Ferdinand, Romanya Krali Karol, Yugoslav
Devlet Baskani Tito, Jacqueline Kennedy gibi
politik konuklarin yani sira Giscard d’'Estaing, Von
Papen, Mata -Hari, Cicero gibi yasami romanlara
konu olan siyasi casuslar, kiltir insanlariyla
sanatcilar ve Agatha Christie.

Built for passengers arriving from Paris to
Istanbul by the train Orient Express, the ct of
Pera Palas Hotel was started in 1881 and
completed in October 1891. It is rumored that
Sultan Abdilhamit was also present in the
opening of the hotel constructed under the
design of French architect Vallaury who put
his mark on Union Francaise and Ottorman
Bank.

Starting from its opening, Pera Palas has
been the scene of political events, posting
numerous dignitaries. Alongside of political
guests like Mustafa Kemal Atatirk, Ismet
Inond,Celal Bayar, Adnan Menderes, Fahri
Korutlrk, Refik Koraltan, Albanian King Krali
Zogo, Shah Riza Pehlevi, British King 8th
Edward, Bulgarian King Ferdinand, Rumanian
King Karol, Yugoslav Head of State Tito,
Jacqueline Kennedy, Giscard d'Estaing and
Von Papen; political spies like Mata —Hari and
Cicero whose lives have become themes of
novels, and people of culture, artists and
Agatha Christie.



Bilindigi gibi, Agatha 1926'da
Londra’da ortadan kaybolmus,
on bir giinliik yok olusunun
sirrini bir anahtarda sakli
oldugunu yazmis, bu pasli
demir anahtar ise 7 Mart 1979
da Pera Palas’'in 411 no’lu
odasinda bulunmustur.

1897 de Seker Ahmet Pasa ilk
resim sergisini Pera Palas’ta
acmistir.

Birinci Dlinya Savasi'ndan
sonraki mutareke yillarinda
isgal Kuvvetleri Pera Palas’l
karargah olarak kullanmis,
istanbul Sehrinin anahtari
ingilizler tarafindan Ankara'nin
karariyla Celal Bayar’a teslim
edilmistir. Mudanya Mitarekesi
sirasinda da ismet inéni
burada kalmistir.

Birinci istanbul Moda Reviisii
1926 da Pera Palas
salonlarinda yapilmis, bu ve
benzeri davetlerde sunulan
0zel moniler ve diinyanin en
kaliteli saraplari ile Pera Palas,
Seref Diplomasi ve madalya ile
odillendirilmistir.

Kuruldugunda istanbul'daki ilk
elektrikli asansore sahip olan
otel Pera Palas'tir.

Aynali Salon ve Pasa Salonu,
Pera Palas’in nadide
antikalarinin bulundugu ve bir
cok konugun agirlandigr iki
onemli salondur.

Tiirkiye Cumhuriyeti'nin kurucusu Mustafa Kemal Atatiirk, 1915-1937 yillari
arasinda bircok kez Pera Palas'ta konaklamistir. 101 numarali bu oda halen

miuze olarak muhafaza edilmektedir.

Founder of Republic of Turkey, Mustafa Kemal Atatiirk, has stayed numerous
times from 1915 until 1937 at Pera Palas. This room, numbered 101, is

conserved as a museum at present.

As known, Agatha disappeared
in London in 1926,writing that
the secret to her eleven-day
disappearance was in a key
and this rusty iron key was
found on March 7, 1979 in
Pera Palas’'s Room no. 411.

In 1897, Seker Ahmet Pasa
held his first art show at Pera
Palas.

Occupation forces used Pera
Palas as their headquarters in
the years of truce following
World War |, with the key of
city of Istanbul being delivered
to Celal Bayar by Ankara’s
orders by the British. [smet
Inonu stayed there during

Mudanya Armistice.

The first Istanbul Fashion show
was held in Pera Palas halls in
1926 with Pera Palas being
awarded an honor diploma and
medal on account of the special
menus and the highest quality
wines of the world offered in
this and similar events.

The hotel with the first electri-
cal elevator in Istanbul when it
was founded was Pera Palas.

The Mirrored Lounge and
Pasha Lounge are two impor-
tant lounges containing Pera
Palas’s rare antiques where
numerous guests are hosted.
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Design Right Infringements

Avukat-Attorney at Law
Sabri Kuskonmaz

Tasarimlarin korunmasi icin mutlaka hukuksal
koruma altina alinmasi gerekliligi vardir. Bu koruma
bilindigi gibi tescil prosediridir. Ancak, surasi
unutulmamalidir ki, tescil edilmis tasarimlarimiz salt
bu tescilden dolay kendiliginden bir koruma zirhina
blrinmus sayilmaz. Tescil edilmis olmakla birlikte,
dclncd kisilerin gerek dogrudan katiniyetli gasbi,
gerekse sozlesme uyusmazligi biciminde veya
kotuniyetli olmamakla birlikte yine de hakkin ihlali
olaylari yasanabilir.

Tasarim hakki ihlalleri yasandiginda, hakkin tescilli
olmasindan dogan hukuksal koruma
mekanizmasinin hak sahibi tarafindan harekete
gecirilmesi gerektigi unutulmamaldir. Bir noktayi
daha hemen belirtmekte yarar var; bu yazimizda soz
ettigimiz hak ihlalleri adi Gzerine tescilli tasarim
hakkimiz bulundugu hallerde yasanan hak ihlallerini
kapsamaktadir.

Endustriyel Tasarimlarin Korunmasi Hakkinda
Kanun Hikmiinde Kararname’nin 48. maddesi
“Tasarim Hakkina Tecaviiz Sayilan Fiiller” basligi
altinda hak ihlallerini, baska deyisle hakka tecaviiz
hallerini saymistir. Yasal metindeki tek tek tecaviiz
hallerinin sayilmis olmasi, bu hallerin disindaki
durumlarin ihlal sayilmayacagi anlamina gelmekte-
dir. Hukukta buna “numerus clausus” kurali denir.
Esasen olabilecek tiim ihlal halleri anilan maddede
sayildigindan, disarida kalan bir ihlal halinin varligini
ileri stirmek zordur.

Tasarim hakki ihlallerinde temel 6lct, ihlalin,
tasarim hakki sahibinin izni olmadan yapilmis
olmasidir. 48. maddede belirttigimiz Uzere tek tek
sayilan ihlal halleri sunlardir;

e Tasarim hakki sahibin izni olmadan tasarimin
aynisini veya belirgin bir sekilde benzerini yapmak,

* Izinsiz liretmek,

e Piyasaya sunmak,

e Satmak,

e Tasarim hakki ile ilgili sozlesme yapilmasi icin
Uclncu kisilere oneride bulunmak,

e Tasarimi izinsiz kullanmak,

e Tasarimi izinsiz ithal etmek ve bu amaclarla depo-
lamak ya da elde bulundurmak fiilleri tasarim
hakkina tecaviiz olusturmaktadir. Dikkat edilirse bu
filllerde hak sahibi ile ihlal eden arasinda onceye
dayanan herhangi bir hukuksal baglanti bulunma-
maktadir. Bu fiillerin islenmis olmasi, ihlal icin yeter-
lidir. Yoksa glinliik hayatta siklikla karsilasilan,

There is the need for absolute legal protection
coverage to protect designs. As known, this pro-
tection is the registration procedure. However, it
should not be forgotten that our registered
designs may not be deemed to have an auto-
matic protective shield due to this registration.
Right infringement incidents may occur despite
registration, through either direct usurpation
with malice or in the form of contract disputes
or otherwise without malice.

It should be kept in mind that in case of design
right infringements, the legal protection mecha-
nism arising from the right having been regis-
tered has to be activated by the right holder.
Another point should be stated, too. The right
infringements we refer to in this Article cover
the right infringements experienced in cases
where we have registered design rights.

Article 48 of Decree Law on Protection of
Industrial Designs enumerates right infringe-
ments, in other words, breaches of rights under
the heading “Acts Deemed to be Infringements
of Design Right”. That the infringements are
enumerated one by one in the wording of the
law means that situations other than those list-
ed may not be deemed as infringements. In law,
this is called the principle of “numerus
clausus”. Since any possible infringement
events are enumerated in the said Article, it is
difficult to asset existence of any other state of
infringement.

The basic criterion in design right infringements
is that it must be carried out without the con-
sent of the holder of the design right. The
events of infringement enumerated one by one
in Article 48, as we mentioned, are the follow-
INg:

* To produce the same or distinctively similar
design as a particular design without the con-
sent of the design right holder,

 Unauthorized production,

e Offering to market,

e Selling,

e Making proposals to third parties for entering
into an agreement involving the design right,

* Unauthorized use of the design,

e Unauthorized importing of the design and
storing or being in possession of the same for
these purposes constitute infringements of the
design right. Under careful analysis, it will be
seen that there is no previous legal connection
between the right holder and the infringer in
these acts. That such acts are committed are
sufficient for infringement. Defences like “hav-
Ing no benefit” faced frequently in daily life,
which have no legal merit, are invalid. It should




be stated that since the acts
are enumerated one by one,
infringement takes place upon
commitment of a single act.
Therefore, only selling without
producing or to make a pro-
posal to buyers without selling
are all infringements. For
example, if a third party adver-
tises without authorization and
declares that he offers to sale
in his website a design you
hold the rights for, this will
operate as an infringement.

The second group of infringe-
ment acts is listed in the legal
wording as unauthorized
expansion outside the set lim-
its or assignment to third par-
ties of rights conferred by
agreements. The scope of a
licence assigned by an agree-
ment as regards a design right
may not be expanded or
assigned without authorization.
In short, this type of breach of
agreement is also deemed to
be a right infringement.

In all acts of infringements list-

ancak hi¢bir hukuksal degeri
olmayan “hi¢ ¢ikari olmamasli”
gibi savunmalarin gegerliligi yok-
tur. Yine belirtmek gerekir ki,
eylemlerin tek tek sayilmis
olmasi, tek bir eylemin yapilmasi
ile ihlalin gerceklesecegi
anlamina gelmektedir. Bu
nedenle, Ureteni olmayip sadece
satis yapmis olmak, ya da hic
satmadan sadece alicilara tek-
lifte bulunmak gibi fiillerin her
biri tecaviiz sayilmaktadir.
Ornegin, hak sahibi oldugunuz
bir tasarimi, Gciinct bir kisi izin-
siz olarak kendi internet
sayfasinda reklamini yaparak
satisa sundugunu beyan etse, bu
da ihlal anlamina gelecektir.

ihlal fiillerinin ikinci grubu,
sozlesme ile verilen haklarin
izinsiz olarak, verilen sinirlarin
disina genisletilmesi veya lcuncu
kisilere devredilmesi olarak
yasal metinde yer almistir.
Tasarim hakkindan bir sozlesme
ile devralinan lisansin kapsami
izinsiz olarak genisletilemez,
devredilemez. Kisacasi bu tir
sozlesmeye aykirilik da hakka

ed above, all such acts of those
participating in such acts, aiding
or abetting the same or allowing
such acts to be facilitated under
any circumstances or conditions
whatsoever are also deemed to
be infringements. In such cases,
whether the person who partici-
pates in the infringement
through sharing, aid, facilitation
or encouragement is aware of
this situation or not or should be
aware of it or not is important.
Otherwise, the worker in the
workshop, who is not aware of
anything, would be an infringer.
In such cases, an evaluation
should be made by making a
decision depending on the char-
acteristics of each particular act.

Yet, another act of infringement
regarding design right infringe-
ments is listed as “avoiding to
state where the object is posses-
sion or produced without having
such right or offered to the field
of business is taken or produced
from”. Obviously, positive steps
will be taken in prevention of the
infringement of rights if such

tecaviiz olarak dizenlenmistir.

Yukarda sayilan tim tecaviiz
hallerinde, bu fiillere istirak
edenler, yardim veya tesvik
edenler ya da bu fiillerin hangi
sekil ve sartlarda olursa olsun
kolaylastirilmasini saglayanlarin
tim bu fiilleri de yine tecaviiz
kapsamindadir. Bu durumda,
istirak, yardim, kolaylastirma,
tesvik yoluyla ihaleye katilanin bu
durumu bilmesine veya
bilmesinin gerekiyor olmasina
bakilir. Yoksa, hicbir seyden
haberi olmayan atolyedeki isciyi
de mitecaviz saymak
gerekecektir. Boyle olaylarda,
her somut fiilin kendi
niteliklerine gore bir karar
vermemek, degerlendirmede
bulunmamak gerekecektir.

Tasarim hakki ihlalinde bir baska
tecaviiz fiili de, yasal metinde
“kendisinde bulunan ve haksiz
olarak iretilen veya ticaret
alanina ¢ikarilan esyanin
nereden alindigini veya nasil
saglandigini bildirmekten
ka¢inmak” olarak gosterilmistir.

terms, which would make life
difficult for sellers or those
keeping infringed goods in their
warehouses.

A final regulation regarding
infringements is in Article 34.
Accordingly, if the application of
a person applying for design is
published as per Article 34, the
rights of the application will be
protected against infringement.

The following point is also
important regarding infringe-
ments; the act of infringement
will occur even if there is no
note on the product, packing or
invoice, stating that the right is
registered and therefore, it is
under protection. This means
that in the infringer cannot
assert the defence that there
was no enlightening or warning
note or writing regarding regis-
tration.

As we always say, in all these
cases, a right will be earned by
effective intervention and fighting.

Ozellikle saticilari veya deposun-
da ihlale konu mal saklayanlart
zorlayacak bu hikimlerin
isletilmesi halinde, hak ihlalinin
onlenmesinde olumlu adimlar
atilacagr aciktir.

ihlal konusunda son bir diizen-
leme, 34. maddede yer almistir.
Buna gore, tasarim basvurusun-
da bulunan kisinin basvurusu, 34.
madde uyarinca yayinlandig
takdirde, basvuru sahibinin hak-
lari ihlallere karsi korunur.

ihlal konusunda dzellikle su
husus da onemlidir; hakkin
tescilli, dolayisiyla koruma
kapsaminda olduguna iliskin bir
kayit, Urinde, ambalajda veya
fatura tizerinde yer almasa bile,
tecaviz fiili gerceklesir. Yani
miitecaviz, tescil konusunda
kendisini aydinlatici, uyartici bir
bilgi veya ibarenin bulunmadigi
savunmasini ileri stiremez.

Hep dedigimiz gibi, tim bu
hallerde, hak, ancak etkin mida-
hale ve miicadele ile kazanilrr.
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Seramigin her dalinda at kosturan bir seramikgi.
Sanatci, muhendis, yillarin egitmeni...

Glingor Gliner: “Sanatta bitis
diye herhangi bir sinir gizgisi

yoktur!”

1941 yiinda istanbul’da dogdu. 1958-62 Devlet
Tatbiki Glzel Sanatlar Yiksek Okulu Seramik
Bolimu'nd bitirdi. 1964-72 MEB bursuyla
Almanya’da seramik sanati ve mihendisligi
egitimi aldi. Almanya’da Wachtersbacher-
Keramik, Rastal-Werke, Rosenhal firmasinda;
Danimarka’da Dansk-Design kurulusunun
seramik koleksiyonunda calisti. 1972-78 yurda
dondd. DTGSYO Seramik Bolumi'nde asistanlik
yapti. “Anadolu’da Yasamakta Olan ilkel
Comlekcilik” konulu tez calismasi 1988 yilinda
yayinlandi (Ak Yayinlari Kiiltiir Serisi) ve 6gretim
udyeligine gecti. 1986 yiinda MUGSF'de Docent,
1993'de Profesor oldu. Halen Seramik-Cam
Bolidm Baskanligini sirdirmektedir.

Odiilleri: 1962: Gimiis Madalya, Uluslararasi
Seramik Akademisi Kongresi kapsamindaki
yarismali sergi. Prag/Cekoslovakya.

1971-74: Katiim Diplomas! ltalya -Faenza
diizenlenen Uluslararasi seramik sergisi.

A ceramicist running her horse in every field of ceramics.
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She was born in 1941 in Istanbul. She attended
State Applied Fine Arts College 1958-62. 1964-
72 she studied ceramic art and engineering in
Germany with Ministry of Education scholar-
ship. She worked at Wachtersbacher-Keramik,
Rastal-Werke, Rosenhal in Germany and in the
ceramic collection of Dansk-Design in
Denmark. She was back in her country from
1972 to 78. She was Assistant Professor in
State Applied Fine Arts College Ceramic
Department. Her thesis titled “Primitive Pot
Making Alive in Anatolia” was published in
1988 (Ak Yayinlari Culture Series) and became
a member of faculty. She became Associate
Professor in 1986 and Professor in 1993 in
Marmara University Faculty of Fine Arts.
Presently, she is Chairman of Ceramic-Glass
Department.

Awards: 1962: Silver Medal, Competition
Exhibition as part of International Ceramic




1973: ikincilik Oduili, Akbank
“Hediyelik Esya Yarismasi”.
1975 ve 76: Basar Odily,
istanbul Arkeoloji Miizeleri Acik
Hava Sergisi. Mansiyon
Odilu; Turizm ve Tanitma
Bakanligi “Turistik Hatira
Esyasi Projesi Yarismasi”.
1982 ve 1984: Basari Odiilii
istanbul Gliniimiiz Sanatcilar
Acik Hava Sergileri.

Yapitlarinin Bulundugu
Miizeler: Deidesheim Seramik
Mizesi-Almanya, Keramion
Seramik Miizesi- Frechen-
Almanya, Musee Ariana-
Cenevre-lsvicre, Westerwalder
Seramik Miuizesi- Hohr-
Grenzhausen /Almanya,
Kreisparkasse Seramik
Koleksiyonu- Almanya,
Dr.lbrahim Bodur Seramik
Koleksiyonu- Can/ Tirkiye,
Dokuz Eyliil Univ. GSF.Ser.
Koleksiyonu—izmir, Anadolu
Univ. GSF. Sanat Miizesi-
Eskisehir.

Serife Deniz Ulueren:
Seramikle bulusma hikayenizi
bize anlatabilir misiniz?

Giingor Giiner: ilk defa kille
bulusmam ilkokul caginda
oldu. Izmir'de Cakabey
ilkokulu'nda hocamiz kili
getirtti, bizler kille bir seyler
yapmistik. Yillar sonra
agabeyim (Yiksel Giner) liseyi
bitirmis, Universiteye girecekti.
O yillarda Universiteler giris
sinavlarini kendi biinyelerinde
yaparlard.. |. Universitesi
Iktisat Fakultesi'nde babamin
¢ok saygl duydugu hemsehrisi
bir profesor vardi. Dolayisiyla
daha dogdugumuz giin bizim
hangi fakilteye gidecegimiz cok
onceden kararlastirilmis
gibiydi... Yiiksel Universite
sinavina girmis ve kazanmisti
da. Ben o sirada gazetede
Devlet Tatbiki Guzel Sanatlar
Yiiksek Okulu'nun acilacagini
okudum. Egitim kadrosunda
konuk Alman hocalarin da yer
alacagi ve egitimin uygulamali
olarak gerceklestirilecegi
belirtiliyordu. Agabeyim “bu
tam bana gore bir okul” dedi,
sinavlara girdi kazandi. Kendisi
hem ¢ok mutlu hem de ¢ok

Academy Convention. Prague/
Czechoslovakia. 1971-74:
Participation Diploma,
International Ceramic Show
held in Faenza, Italy. 1973:
Second Prize, Akbank “Giftware
Competition™. 1975 and 76:
Achievement Award, Istanbul
Archaeological Museums
Outdoor Exhibition . Honorable
Mention Award; Ministry of
Tourism and Publicity” Touristic
Memorabilia Project Contest.
1982 and 1984: Achievement
Award Istanbul Contemporary
Artists Outdoor Exhibitions.

Museums Exhibiting Her
Works: Deidesheim Ceramic
Museum-Germany, Keramion
Ceramic Museum - Frechen-
Almanya, Musee Ariana-
Cenevre-lsvicre, Westerwalder
Ceramic Museum - Hohr-
Grenzhusen /Germany,
Kreisparkasse Ceramic
Collection- Almanya, Dr.
Ibrahim Bodur Ceramic
Collection- Can/ Turkey, Dokuz
Eyldl University Faculty of Fine
Arts Ceramic Collection -Izmir,
Anadolu University Faculty of
Fine Arts Museum- Eskisehir.

Serife Deniz Ulueren: Could
you tell us your story of meet-
ing with ceramics?

Giingor Giiner: The first time |
met clay was when | was
attending elementary school.
Our teacher had clay brought in
at Cakabey School in Izmir. We
had done some things with clay.
Years later, my elder brother
Yiksel Guner had finished high
school, was going to go to uni-
versity. Those days, universities
held their own entry exams.
There was a professor my
father had a respect for who
was from his town in Istanbul
University Faculty of
Economics. Therefore, it was
almost already determined long
before what faculty we were
going to attend when we were
born. Yiksel had already taken
the university exam and won it.
Then, | read in the paper that
State Applied Fine Arts College
was going to be opened. It said
that there would be guest
German professors in its staff
and education would be
applied. My brother said, “This
school is just for me, took the
exams and won". He became
both very happy and also very
successful (YUksel Glner was
General Manager of Vitra until
six years ago; he is now retired
but is not detached from
ceramics). When he started his
studies, Yiiksel was bringing

Glingor Giiner, Mimar Sinan Universitesi G.S.F Seramik Bélimii'nde
ogrencileriyle birlikte

Gongor Guner, with her students at Mimar Sinan University Faculty of Fine Arts
Ceramics Department

basarili oldu. (Yiksel Giiner alti
yil dncesine kadar Vitra Genel
Mudurtydd, simdi emekli
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“Gergekten seramigi plastik
sanatlarin tum ogelerini bunyesinde
Iceren tek bir soyut forma
Indirgemek istedigimizde sanatlarin

en zorudur.”

ancak seramikten kopmadi.)
Yiksel okulda egitime
basladiginda, eve seramik
urinler getiriyordu. Yillar 6nce
yayinlar, galeriler, sergiler
olmadigr icin, yabancisi
oldugumuz bu seramikli yasam
bize inanilmaz heyecan
veriyordu. O heyecanla ben de
ayni okula girdim, ardindan
yillar beni buralara getirdi.

$.D: Bir egitmen goziiyle sanat
ve seramigi nasil tarif
edersiniz?

G.G: Ayri dusiinilmesini

istemedigim bir ikili! Sanat
elimizde herhangi bir
arac-gerecle duygu dislince ve
duyarliliklarin dengeli uyumlu,
6zgun oldugu kadar 6zgur bir
bicimde yorumlanarak
aktarilabilmesidir. Duygu,
dislnce ve duyarliliklar salt
dogal guzelliklerden
kaynaklanabilecegi gibi
toplumsal ya da bireysel, aci ve
tatli olaylardan da
kaynaklanabilir. Hangi arac
gerec olursa olsun, onunla
basarili yorumlar yapabilmek,
s0z konusu arag- gereci
kullanabilme ya da yonlendire-

"When we really want to reduce
the ceramic down to a single
abstract form incorporating all
elements of plastic arts; this Is the
toughest of the arts.”

home ceramic ware. Since

there were no publications, gal-

leries or exhibitions years ago,
this lifestyle with ceramics
which we were foreign to gave
us incredible excitement. |
entered the same school with
that excitement and years
brought me here afterwards.

S.D: How would you describe

art and ceramics as a teacher?

G.G: This is a duo | don't want

to be thought of separately. Art

is the ability to convey emo-
tions, ideas and sentiments by
any tool or instrument in our
hand by a balanced, harmo-
nious interpretation which is

original and as free. Emotions,
ideas and sentiments may
either originate from pure natu-
ral beauties or may stem from
social or individual sad and
sweet events. Regardless of
what the tool or instrument is,
the ability to make successful
interpretations with it depends
on the skill of using or directing
that tool-instrument. If you can-
not use the camera in your
hand well, you cannot take pic-
tures of the very valuable
images in your head. Even if the
individual is naturally talented,
formation of emotions, ideas
and sentiments is a sensitive
and complex process much
longer than technical matters. |

bilme becerisinden gecer.
Elinizdeki kamerayi iyi
kullanamiyorsaniz,
dislinizdeki cok degerli
penturleri resimleyemeye-
bilirsiniz. Kisi dogustan
yetenekli olsa dahi; duygu,
disunce ve duyarliliklarin
olusabilmesi teknik konular-
dan ¢ok daha uzun hassas ve
cetrefil bir stirectir. Ben bir
seramik sanatcisiyim, ve;
“Seramik, altinin toprak
iistiiniin cam oldugunu
duyumsatandir...insanin
toprak ile gokyiizii arasinda
yasadigini animsatan bir
duygudur bu.

Cogu kez , diinyamizin
donmesi ornegi, donen bir
cark lizerinde bicime ulasir
seramik.

Bu nedenle de bu yaratici
kaynagi kullanmak, ¢arki
dondiirmek gerek diyorum...."

Salt sanat ac¢isindan ise,
seramik ister islevsel ister

am a ceramic fine artist; and

“Ceramic is what makes you
feel that there is earth under-
neath and glass on top... It is a
feeling reminding that man
lives between the earth and the
sky”. Most of the time, like our
earth rotates, ceramic reaches
a form on a turning wheel.
Therefore, | say one has to use
this creative source and turn
the wheel....”

“In terms of pure art, on the
other hand, ceramic is a combi-
nation of painting and sculpture
art, be it with functional or
interpretation emphasis. Yet,
for any ceramic with functional
or interpretation emphasis to
become an art work, this
depends beside technical per-
fection, the intensity of feelings
or sentiments or the both of
them on that piece.....!I"

S.D: As a long time ceramics
teacher, is the ceramic educa-
tion in Turkey adequate as far
as you are concerned?

G.G: Ceramic education also




yorum agirlikli olsun, bir
resim ve heykel sanati
biresimidir..! Ne var ki,
islevsel ya dayorum agirlikli
yapilmis herhangi bir seramigin
sanat yapiti olabilmesi teknik
muikemmelliginin yani sira
duygu ya da duyarlliklarin ya
da her ikisinin o parca
uzerindeki yogunluguna bagli
bir olaydir.....!

S.D: Yillarin seramik egitmeni
olarak, Tiirkiye'deki seramik
egitimi sizce yeterli mi?

G.G: Seramikte egitim ayni
zamanda donanim demektir.
Bu konuda ge¢mis yillara
oranla birden fazla firma bu
konuyla ilgili olarak arag gere¢
uretimine ge¢mislerdir. Ancak
degisen teknolojiye yetismek
her zaman mimkin
olamamaktadir. Bu baglamda
egitimcilerin de sik sik
egitilmesi gerekmektedir.
Endustri bazen egitimcilere
yonelik uygulamali seminerler
dizenleyebilse, ne kadar iyi
olurdu. Ornegin: Baski
tekniklerindeki yenilikleri bilen
bir egitimci tasarim siirecinde
ogrenciyi yeni teknolojiler
dogrultusunda yonlendire-
bilecegi icin, egitim ve endustri
arasindaki uyumsuzluk kolayca
asilabilirdi.

S.D: Seramigin icinde,
tekniginizle birlikte kendinizi
nasil tarif edersiniz?

G.G: Seramigin her dalinda at
kosturan bir seramikgiyim.
Minicik bir vazo yapimindan
tutun biylk bir heykel ya da
pano, hepsine ayni sevgi ve
ciddiyetle yaklasirim. Teknikler
benim igin 6nemlidir. Uzerine
egildigim her teknik bana yeni
ufuklar acmistir. Yaraticiigim
baglaminda beni hep degisik
limanlara gotirmuslerdir.
Ornegin, comlekgi tezgahinda
bicimlendirme yontemi, bana
cok 6zgiin yapitlar hediye
etmistir. Ulaksitli sirlarla
ugrasim belli bir ekoliimiin
olusmasina neden olmustur.
Ogrencilerim son derece 6zglin
yapitlar ortaya koymalarina
karsin, benim 6grencim
olduklarini belli ederler. Kagit
seramik teknigi, Quartz
seramik teknigi, Killi Sirlar

“Seramik, altinin TOPRAK Ustlintin CAM
oldugunu duyumsatandir...Insanin toprak

Ile gokyUzu arasinda yasadigini
animsatan bir duygudur bu”

“Ceramic is what makes you feel that there

Is earth underneath and glass on top... It is a

feeling reminding that man lives between

the earth and the sky”

means equipment.
Compared to past years, sev-
eral firms have started pro-
ducing tools and instruments
on this subject but it is not
always possible to keep up
with the changing technolo-
gy. In this context, teachers,
too must be trained fre-
quently. How nice would it be
if the industry could organize
applied seminars for teach-
ers. For example, since a
teacher who knows the inno-
vations in printing techniques
could guide the student
regarding new technologies

during the process of design,
the incompatibility between
education and the industry
could be overcome easily.

S.D: How would you
describe yourself together
with your technique, in
ceramics?

G.G: | am a ceramicist run-
ning her horse in every
branch of ceramics. From
making a tiny vase to making
a large statue or panel, |
approach all of them with the
same love and seriousness.

Techniqgues are important for
me. Every technique | have
dealt with has opened new
horizons for me. They have all
taken me to different ports in
terms of my creativity. For
example, the technique of
shaping on potter’'s bench has
given me very original works.
Working with ulexite glazes
has led to formation of a cer-
tain style for me. Although
they create extremely original
works, my students indicate
that they are my students.
Paper ceramic technique,
quartz ceramic technique,
ashed glazes or Pate de verre
technique (glass paste tech-
nique) have all been elements
allowing me to come up with
new and more original art
works. Due to my curiosity for
researching new methods and
techniques, | am always in
search of new bays without
anchoring. With my one foot in
tradition and the other trying
to see how far the boundaries
may be exceeded, how far can
they be expanded by assimilat-
ing the tradition in formation
of ceramic and our own cul-
tural accumulations without
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“Yapitlarimda malzemenin
dogasina ve gelenegine saygili
olmanin yani sira, gelenegi
yadsimaksizin tum yeniliklere acik
olarak, sinirlarini olabildigince

zorlarm.!”

ya da Pate de verre teknigi
(Cam hamuru teknigi) hep yeni
ve daha 0zgln sanat yapitlari
ortaya koymami saglayan
ogeler olmuslardir. Yeni
yontem ve teknikler arastirma
merakim nedeniyle, demir
atmaksizin hep yeni koylar
arayisl icindeyimdir. Seramik
olgusunu iskalamaksizin,
seramigin olusumunda var olan
kendi gelenegini ve kendi
kultur birikimlerimizi
i¢sellestirerek bir ayagimla
gelenegin icinde, diger
ayagimla sinirlari ne kadar

asabilir, ne kadar
genisletebilirim ugrasi
icindeyimdir. Bir sanatgl igin
hedefine ulasmis olmak soz
konusu olmasa gerek. Sanatgi
hedefine ulasabilme endisesi
icindedir hep!

$.D: Seramigin yeri diger sanat
dallar arasinda, Turkiye sart-
larinda sizi mutlu ediyor mu?

G.G: Seramik, teknoloji, zanaat
ve sanat bagimuisi bir sanat
dali. Plastik sanatlarin tim
ogelerini bunyesinde iceren

Beside respecting the nature and
tradition of the material in my works,
| force its limits as much as possible,
being open to all innovations without
denying tradition!”

disregarding the phenomenon
of ceramics. An artist cannot
ever reach her target. The
artist always carries the anxi-
ety of being able to reach her
target.

S.D: Does ceramic’s position
make you happy in Turkey’s
circumstances among other
branches of art?

G.G: Ceramic is an art branch
dependant on technology,
trade and art. It is a branch of
art combining painting and
sculpture, incorporating all
elements of plastic arts. In
this context, a ceramic artist’s
Jjob Is indeed harder than that
of other artists! The perspec-
tive that ceramic art is not a

contemporary art branch any
more causes creation of a
series of ceramic works, disre-
garding the phenomenon of
ceramics often and this does
not always make a happy end
for art or art of ceramics.

S.D: Why aren’t there a large
number of Turkish ceramicists’
works in museums abroad in
Europe? Is this because of lack
of finances or disinterest of the
state in art or ceramics?

G.G: | think ceramic artists
have as many works abroad as
the works of the artists of other
branches. | don’'t want to take
refuge in blaming the state or
lack of finances. However, as in

resim ve heykel bilesimi bir
sanat dali! Bu baglamda bir
seramik sanatgisinin isi
gercekten diger sanatcilara
gore cok daha zordur. Seramik
sanatinin artik gincel bir sanat
dali olmadigi bakis agisi, ¢cogu
kez seramik olgusunun
Iskalanarak bir takim seramik
yapitlarin ortaya c¢ikmasina
neden oluyor ki, bu da hem
sanat, hem seramik sanati
adina her zaman mutlu bir son
olusturmuyor.

S.D: Yurtdisindaki Avrupa’daki
miizelerde neden ¢ok fazla
Tiirk seramikgilerin eserleri
bulunmuyor? Bu maddi yeter-
sizlik mi, yoksa devletin sanata,
seramige ilgisizligi mi?

G.G: Yurtdisinda diger sanat
dallari sanatcilarinin ne kadar
yapiti bulunuyorsa, seramik
sanatgilarinin da o kadar
bulunuyordur diye dislntyo-
rum. Devleti suclamak maddi
yetersizlige ¢ok siginmak
istemiyorum. Ancak,

other countries, a law for
spending something like
2/1000 in government build-
ings for art would be a very
positive approach for art. If
we try to start talking about
the art works in public areas
and spaces abroad, your
pages wouldn't suffice. |
stayed in Japan for about 3
months in 1990. | witnessed
that a work of a signing
ceramicist is placed in the top
corner in any public and pri-
vate office. You may call this
either government policy or a
consciousness of preference
made for art works.

S.D: Blue and its tones are
predominant in your works.
Which figures do you feel
closer to?

G.G: It can be said that blue
and its tones are predomi-
nant in my works but on this
subject | never had an
approach like anchoring.

| can use any color as neces-
sary. | think | am more apt to
abstract drawings and forms.
Since | have witnessed that




yurtdisinda oldugu gibi en azindan kamuya ait
yapilarda 1000/2 orani gibi bir harcamanin sanat
icin yapilmasi baglamindaki bir yasa kuskusuz
sanat adina ¢cok olumlu bir yaklasim olurdu. Yurt
disinda kamuya acik alan ve mekanlarda bulunan
sanat yapitlarina burada deginmeye kalkissak
sayfa sayiniz buna elvermez. 1990 yilinda Ug ay
kadar Japonya’'da bulundum. Resmi ve gayri
resmi her ofiste, imza sahibi bir seramikg¢inin
yapitinin bas kdsede yer aldigina tanik oldum.
Bunu ister devlet politikasl, ister sanat yapiti
dogrultusunda yapilan tercih bilinci olarak
adlandirin.

S.D: Eserlerinizde mavi ve tonlari agirtikta, hangi
figlirlere daha yakinsiniz?

G.G: Yapitlarimda mavi ve tonlarinin agir bastig
soylenebilir. Ama bu konuda da demir atmak gibi
bir yaklasimim olmadi gerektiginde her rengi kul-
lanabilirim. Daha ¢ok soyut ¢izim ve formlara
yatkin oldugumu distinlyorum. Figlir konusunun
cok 1skalandigina tanik oldugum icin de hem
kendim bu konuya egiliyor, hem de dgrencilerimi
figlr konusuna yonlendirmeye calisiyorum.

S.D: Yeni mezun olan lniversite 6grencilerinin
ozellikle is alanlarina yonelirken, sektorden
destek ve is kapisi bulduklari soylenemez. Bu
konuda neler yapilmali?

G.G: issizlik Tiirkiye' mizin bir yarasi. Kiiciik
isletmeler olgusu ve fikri nerede ise bilinmeyen
sozcikler olmaya basladi. Blyik isletmeler ise
belki de hakli olarak ne kadar az elemanla isimi
dondurebilir Gretimi nasil daha ucuza mal
edebilirim dislncesi icindeler. Bana gore kicik
isletmeler hem cesit zenginligi hem karinca
kararinca istihdam saglayabilirler. Kalite
gozetilerek kiglk isletmeler fikri yeniden
glindeme gelmeli hem devlet hem biyik
isletmeler tarafindan tesvik edilmelidir.
Hammadde ve yari mamul trtnlere kolayca
ulasabilmelerinin saglanmasi gibi.

S.D: Ozellikle staj konusunda soylemek
istedikleriniz vardir mutlaka..

G.G: Staj suireleri daha uzun olsa, kuskusuz cok
iyi olur. Ancak, isletmelerin ne kadar isteksiz
olduklarini da biliyoruz! Ben, Devlet Tatbiki Giizel
Sanatlar Yuksek Okulu 6grenciligim sirecinde

the subject of figure is disregarded a lot, I'm both
addressing this issue and also trying to guide my
students towards figure. One cannot say that
new university graduates get support from and
find jobs at the industry, especially when choos-
ing their fields of occupation.

S.D: One cannot say that new university gradu-
ates get support from and find jobs at the indus-
try, especially when choosing their fields of occu-
pation. What should be done on this subject?

G.G: Unemployment is a wound of Turkey's. The
phenomenon and idea of small size enterprises
are almost becoming unknown words. Larger
enterprises, on the other hand, may be rightfully
think about how can | carry on my business with
the minimum number of employees and how can
| produce cheaper? For me, small enterprises
can provide both richness of kind and also some
employment. The idea of small enterprises must
be addressed once again, maintaining quality
and must be encouraged both by the government
and also by large companies, like allowing them
to access raw materials and semi-finished prod-
ucts easily.

S.D: Definitely, there are things you want to say
about practical training.

G.G: Undoubtedly, it would be much better to
have longer durations of practical training.
However, we know how reluctant the enterprises
are! As a student in State Applied Fine Arts
College had taken training in a pottery workshop
in Germany belonging to wife and husband
Gollner family in Germany, witnessing how a tiny
enterprise ran like clock work, | had learned a
lot!

S.D: What do you feel before starting your
works, how do you design them?

G.G: | never have a plan for starting my work! |
work together with my students. As money
brings money, a work opens the door to another
work. My artists are formed on their own In the
meantime. You never know what will influence
me when in an environment of continuous work-
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Yapitin adi: Selcuklu Yildizi

Boyut: ( 80x80x05 cm ).3 Teknik: Kagit Seramik Uzerine, Silisli Astar

Name of the art work: Seljuki Star

Dimensions: [ 80x80x05 cm ).3 Technique: Silica glaze over paper ceramic

dort ay sireyle, Almanya’ da kari-koca Gollner
ailesine ait bir comlekgi atolyesinde staj yapmis,
kicuclk bir isletmenin nasil tikir, tikir calistigina
tanik olmus, ¢ok sey 6grenmistim!

S.D: Eserlerinize baslamadan 6nce neler
hissedersiniz, nasil tasarlarsiniz?

G.G: Eserime baslamak diye bir planim hic
olmaz! Ogrencilerimle birlikte calisirim. Paranin,
parayi ¢ektigi gibi; bir calisma diger bir calismanin
kapisini acar. Yapitlarim bu arada kendiliginden
olusur. Sirekli calisma ortaminda neyin ne
zaman beni etkileyeceqgi hic belli olmaz!
Ornegin:12 Eylil1980 Askeri Darbesi'nin ardindan
Diin-Bugtin-Yarin adl acik, koyu, daha koyu mavi
sirli dev boyutlu t¢ diglimden olusan, nianslarin
disinda degisen bir sey yok anlamina gelen
kavramsal yapitimi gerceklestirmistim. 1993
yilinda Istanbul’da yaz ve kis aylarini da

kapsayan yagmayan yagmurlar buyik bir su
sikintisina yol acmisti. Bu beni “Suyu
Sergiliyorum” konulu kavramsal sanat yapitlarini
olusturmaya yonlendirdi. Bu kavram baglaminda
surekli olarak yeni yapitlar gerceklestirmeye
devam ediyorum.

S.D: Tirk tasarimcilarina sizce neden firsat
verilmiyor?

G.G: Tasarim konusunda Tirkiye'de bizi cok tizen
ve her firsatta dile getirdigimiz bir olgu vardir.
Yabanci hayranligi nedeniyle Tiirk tasarimcisina

ing! For example, after the military coup of
September 12, 1980, | had created by concep-
tual work which meant there is nothing that
changed under than nuances, made up of
three giant sized knots with light, dark and
darker blue glazing, titled “Yesterday-Today-
Tomorrow”. In 1993, the non-falling rain cov-
ering summer and winter months in 1993 in
Istanbul had led to a major shortage. This
guided me towards creating conceptual art
works with the theme “I'm Exhibiting Water”.
| am continuing to create new works continu-
ously under this concept.

S.D: Why do you think Turkish designers
aren’t afforded opportunities?

G.G: On the subject of design, there is a phe-
nomenon which makes us very sad and which
we articulate at every opportunity in Turkey.
This is because the Turkish designer has not
been given any opportunities and are not
encouraged except for a couple of competi-
tions due to admiration of foreigners. One
should as the designers in the industry them-
selves. Do they feel that they are designers?
Or are they just the implementers of foreign
designers? The company people can say
“What can we do, we can't take risks, we have
to sell our output”. But at least they could
present Turkish designers. The Turkish
designer could see where she was and per-
haps pull herself together. The textile indus-




hicbir olanak taninmamis, bir
iki yarismanin disinda hig
tesvik edilmemis olmasidir!
Sektordeki tasarimcilarin
kendilerine sormak lazim,
kendilerini tasarimci gibi
hissediyorlar mi? Yoksa,
sadece yabanci tasarimcilarin
uygulayicisilar mi? isletmeciler
soyle diyebilirler “Ne yapalim
risk alamayiz, tUretimimizi
satmak zorundayiz.”Ancak hi¢
degilse , Turk tasarimcilarini
goruclye cikarabilirlerdi, Turk
tasarimcisi nerede oldugunu
gordr, belki kendine ¢eki diizen
verebilirdi.Tekstil Endistrisi
Tlrk tasarimcisini tesvik etti,
zarar mi etti. Sektor Turk
tasarimina litfen biraz sans ve
zaman tanisin ki; Turk
tasarimcilari da uluslararasi
seramik tasarimindaki yerini
gorip gerekiyorsa kendine ceki
diizen verebilsin. Selguklu ve
Osmanli donemi seramikleri,
hic kuskusuz o donem
modasinin yaraticiliginin
onclsu olmuslardir! Uzun bir
sure teknolojide geri
kalinmistir. Ama bu giin yeni
teknolojileri icsellestirdikten
sonra o zengin kiltirdn
mirascilari olarak iyi isler
cikaracagimiza inaniyorum.
Guzel Sanatlar Egitiminde geri
degiliz; bunu uzun yillar yurt
disinda da egitim almis birisi
olarak rahatlikla soyleyebilirim.
Ancak yeterince uretken
degiliz. Nedeni: Bu baglamda
hemen hemen hicbir bilincin
dolayisiyla talebin olusmamis
olmasidir.

try encouraged the Turkish
designer. Did it lose? The
industry should please give a
chance and time to Turkish
design so that Turkish design-
ers can see their place in
international ceramic design
and pull themselves together
if necessary. Seljuki and
Ottoman era ceramics have
been the pioneers of the cre-
ativity of the fashion of the
period undoubtedly! We have
stayed behind in technology

for a long time but | believe
that today, after assimilating
new technologies, we can
come up with good works as
the inheritors of that rich cul-
ture. We are not behind in fine
arts education. | can say this
easily as someone who has
also studied abroad for many
years. But we are not produc-
tive enough. The reason:
Almost no awareness, and
therefore demand has been
formed in this context.
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Goller Yoresinde Geleneksel Comlekcilik Sanati:

Burdur-Canakli Ornegi

Traditional Pottery Art in the Lakes Region:

Burdur-Canakli Specimen

Akdeniz Universitesi, Giizel Sanatlar

Akdeniz University, Faculty of Fine Arts,

Ogretim Gorevlisi Emel Milayim Oral ‘ Member of Faculty Emel Milayim Oral

Fakdiltesi, Seramik Bolim, Antalya

Seramik, icerdigi teknolojik 6zellikler ayrica
geleneksel, modern ve soyut ifade giictini
barindirmasi acisindan yasantimizda kullanim
amacinin disinda, diger sanatlarin en ust
noktasinda bulunmaktadir. Temelinde, ilk onceleri
insanoglunun yemek yeme ihtiyacini gidermek igin
kap yapimiyla baslayan seramik, topraktan
yapiliyor olmasi ve geleneksellik olgusunun agir
basmasli yoninden en ilkelden en modern yasam
bicimlerine kadar icice yasadigimiz bir sanat
dalidir ve genellikle bir zanaat olarak da
degerlendirilir. Glinimuzde daha ¢ok geleneksel
olarak babadan ogula strdirilen ¢comlekgilik,
Anadolu’da yapilan her yorede, kendine has
bicimlendirme ve kullanma yontemleriyle bugiine
kadar gelebilmistir.

Bir Cin atasozi soyle der: “Bir giin mutlu olmak
istiyorsan, cicekle; bir hafta mutlu olmak istiyor-
san bahceyle; 6mir boyu mutlu olmak istiyorsan
toprakla ugras.” iste binlerce yildan beri toprakla
hasir nesir olan insanoglu, ona verdigi sekilleri
kalicr kilmaya 6zen gostermis ve bu yolda mutlu-
lugu bulmustur. Kimi topluluklar bunu geleneksel
bir donglyle yasam bi¢imine dondstirmdsler ve
asirlar boyu toprakla olan dostluklarini stirdir-
miislerdir. ismet Zeki Eyiipoglu'nun belirttigi gibi,
“Toprak sevgisi, toprak saygisi eskicagdan
gunimiuze degin butiin ozellikleriyle siirlip
gelmistir. Anadolu’da dogan, Anadolu aydinlari,
sanatcilari, ozanlari, dustnurleri, yazarlari eliyle
gelistirilen, stirdiirilen bu sevgi gene Anadolu’'da
yasar durur.” Artik kiltirimdzin yok olmakta
olan bir bolimunu olusturan ¢comlekgilik bu
sevginin son demlerini olusturmaktadir.

ilk canak-cémlek yapiminin yaklasik olarak yedi
bin yil 6ncesine dayandigi bilinmektedir. insanoglu
camur ile olan dostluguna, kaba ve kirilgan
sekilde yaptigi itk canak-comleklerle baslamistir.
Bu da, Anadolu’nun genis cografyasinin farkl bol-
gelerinde, elle bicimlendirilen, ayri teknik ve dzel-
likler iceren canak-¢comlegin yapimini bugiine
kadar getirmistir. Ginimtzde siiregelen gelenek-
sel comlek yapimi, bu dostlugun son drneklerini

Ceramic Department, Antalya

Ceramic is at the top of all other arts in our
lives outside its areas of application as it also
accommodates traditional, modern and
abstract power of expression. Ceramic, which
started basically by making pots to satisfy
man's need for eating at the beginning, is an
art branch we are intertwined with from the
most primitive to the most modern lifestyles
as it is made of earth, where the phenome-
non of tradition is predominant and is gener-
ally deemed as also as a trade. Pottery, which
has been pursued rather traditionally from
father to son at present, has been able to sur-
vive by dedicated shaping and usage methods
in every region of Anatolia where it was car-
ried out.

According to a Chinese proverb: “Work with
flowers if you want to be happy for a day;
work with the garden if you want to be happy
for a week; work with earth if you want to be
happy all your life”. Man, who has dealt with
earth for thousands of years, has taken care
to make the shapes he gives to permanent,

finding happiness in this path. Some societies
have transformed this into a lifestyle in a tra-
ditional cycle, maintaining their friendships
with earth through centuries. As Ismet Zeki
Eylpoglu said, “Love for earth, respect for
earth has survived from the ancient ages until
present with all their characteristics. This
love, born in Anatolia, and developed and
maintained through the hands of Anatolian
intelligentia, artists, poets, thinkers and
authors, keeps living again in Anatolia”. 1
Pottery, comprising a section of our culture
going extinct, forms the last moments of this
love.

It is known that the first pottery making goes
back to almost seven thousand years ago.
Man has started his friendship with clay with
the first pots he made in a rough and fragile
manner. This has brought pottery making
shaped by hand, involving different techniques
and characteristics, in different regions of
Anatolia’s wide geography, up to today. The




Resim 1 Canakli Koyd'niin gorintisu
Picture 1 View of Canakli Village

olusturmaktadir. Ahmet Hamdi
Tanpinar’in ifadesiyle,
“Comlekgiye eski insanlar
hangi gozle baktilar? Bunu
bilmiyoruz. Magara devirlerinde
ates, belki de elinin hineri
toplulugun hayatina o kadar
kolaylik getiren seramikg¢inin
elinde idi. isler ve tanrilar
tesekkiil edip de seramik alcak
gonulld bir zanaat olunca tabi
ki bu bakis degisti.” Artik bu
asamadan sonra ¢omlekler,
insanligin ginlik kullanim
ihtiyacini karsilayan, icinde
bereketi, disinda ise o
toplumun gelenegini ve
kiltirind saklayan folklorik
birer olguya donismislerdir.

traditional pottery making
which is pursued today form
the last specimens of this
friendship. In our Ahmet
Hamdi Tanpinar’'s words,
“How did ancient people look
at the pot maker? We don't
know this. Maybe in cave
ages, the fire was in the hands
of the ceramic maker whose
skill facilitated the life of soci-
ety so much. Of course, this
perspective changed when
jobs and gods were formed,
with ceramic becoming a
humble trade.”2 After this
stage, pots have turned into a
folkloric phenomenon, satisfy-
ing humanity’s daily needs
concealing fertility inside and
the tradition and the culture of
that society outside each.

Resim 2 Canakli'da cark ve 6n tablasi
Picture 2 Wheel and front tray at Canakl

I. 0. 7 000 yillarinda kilin, kap-
kacak yapimi i¢in kullanilmasi,
buglin ¢comlekgilik adini
verdigimiz uygulamanin
baslamasi acisindan énemli bir
donidm noktasi sayilabilir. Bu
insanlarin farkl killerin 6zellik-
lerini tanimalari, hangi kili ne
tir malzeme ile karistirmalari
gerektigi ve atesin kontroliinu
saglamalari ile mimkin
olmustu. Anadolu’da ¢comlekgi-
lik sanati Neolitik cagdan
gunimize kadar gelebilmistir.
Bazi yorelerimizde yogunlukla
koy halki bu zanaatla gecinme-
sine karsin, bazi yorelerimizde
de comlekgilik yok olmak
tizeredir. Anadolu'nun pek cok
yoresinde yapilan ¢comlekgilik-

Use of clay for pottery making
in the years 7,000 B.C. may be
deemed a significant turning
point in terms of the start of
the practice we call pottery
making today. Recognition by
these people of the character-
istics of different clays have
become possible when they
knew which clay they should
mix with what materials and
when they achieved to control
fire.3 In Anatolia, the art of
pottery making was able to
survive until now from the
Neolithic Age. Despite that in
some regions village folk are
able to make a living off this
trade, the pottery making is
about to become district in
certain areas. We learn from
various research that there
are different traditions and

te, kendine has formlari, torna
cekme, pisirme ve sirlama
teknikleri yaninda, ayri gelenek
ve goreneklerinin oldugunu
cesitli arastirmalardan
ogreniyoruz. Burdur'un
Aglasun ilgesine bagli Canakli
koyl ¢omlekgiligi de yok
olmakta olan geleneksel ¢com-
lekciligimizden birisidir.

Canakli Koyiinde Comlekgilik

Burdur bolgesinde, Neolitik
yasamin en erken donem-
lerinden itibaren buytk bir
olasilikla, canak-¢comlek yapimi
bilinmekte ve yaygin bicimde
kullanilmakta idi. Goller bolgesi
binlerce yil boyunca seramigin

customs beside dedicated
forms and lathing, firing and
glazing techniques in pottery
carried out in many regions of
Anatolia. The pottery making
in the village of Canakl, of
Burdur's Aglasun district, is
one of our traditional pottery
making arts on the way to
extinction.

Pottery Making in Canakli
Village

In all probability, in Burdur
area, pottery making was
known and in wide use start-
ing from the earliest periods
of Neolithic life. The lakes
region was an important cen-
ter where high quality ceramic
specimens were produced
over thousands of years. One
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nitelikli orneklerinin Uretildigi
onemli bir merkez olmustur.
Bunlardan biri de onemli bir
merkez olan Canakli kdyinin
bulundugu yerdeki Antik
Sagalassos kentidir.

Burdur ili, Aglasun ilgesine
bagli olan Canakli (eski ismi
Mamak]) koyl, Sagalassos’un
gliney kisminda Antik Pisidya
bolgesinde bulunmakta ve
Aglasuna 16 km uzaklikta yer
almaktadir. Canakli,
Hamitogullari’'nin Aglasun
nahiyesine gonderdigi Mamak
obasina mensup Turkmenler
tarafindan 400-500 yil kadar
once kurulmustur. Glinimiuze
kadar gelen canak-¢omlek
kalintilarindan anliyoruz ki
Sagalassos'ta, 6zellikle Roma
doneminde, cagdaslarina gore
tstiin Uretim teknikleri
kullanilarak son derece nitelikli
seramikler Uretilmistir.
Sagalassos Antik Pisidya bol-
gesinde kurulan Canakl
koyunin 500 yillik bir gecmisi

of these is the antique town of
Sagalassos where Canakli vil-
lage, which is an important
center, was located.

Canakl (formerly Mamak] vil-
lage of Burdur province,
Aglasun district, lies on the
antique Pysidia region in the
southern part of Sagalassos,
16 km. away from Aglasun.
Canakli was founded about
400-500 years ago by
Turkomans from nomadic
tribe of Mamak, sent by
Hamitogullari to to Aglasun
district.4 We understand from
the pottery remnants surviving
until today that extremely high
quality ceramic ware were

produced in Sagalassos, espe-

cially in Roman period,
employing production tech-
niques superior to their con-
temporaries.5 Canakli village,
founded in the antique Pysidia
region of Sagalassos has a
500-year past; yet, the pottery
making tradition in this area is
thousands of years old. The

vardir, ama bu bdlgede ¢comlek
yapim gelenegi binlerce yildir
slirmektedir. Roma doneminde
kullanilan kilin 6zelligi
glinimuz Canakli
comleklerinde de
goriilmektedir. Ornegin yapilan
arastirmalarda Roma
doneminde Uretilen Sagalassos
comlekleriyle ginimiiz Canakli
koyu comleklerinin su ve nem
tutma ozelliklerinin ayni oldugu
teshit edilmistir.

Canakli, ismini burada yapilan
comleklerden almistir ve
kendine 6zgu otantik formlarini
korumaya devam etmektedir.
Koy halki comlek Gretiminin
yogun oldugu donemlerde
kendi ihtiyaclarini karsiladiklar
gibi, yakin merkezlere (Burdur,
Aglasun, Senirkent, Isparta, vs.)
sebze, meyve, tahil gibi
ihtiyaclari karsiliginda takas
yaparak ve urlnlerini satarak
beldeye ticari bir gelir de
saglamislardir. Burdur'un
Aglasun ilgesine bagli bu sirin

properties of the clay used in
Roman period is observed in
today’s Canakli potteries as
well. For example, it was
determined that the water and
humidity retention properties
of Sagalassos pots produced
in Roman period and Canakli
village pots of today are the
same.

Canakli has got its name from
the pots made here and con-
tinues to preserve their
authentic forms specific to it.
Village people satisfied their
needs in the periods when pot-
tery production was busy and
also ensured a commercial
income to the town by
exchanging and selling their
products in consideration of
their needs like vegetables,
fruits and grain to close settle-
ments (Burdur, Aglasun,
Senirkent, Isparta, etc.). This
cute village of Burdur's
Aglasun district is now at the
point of leaving the art of pot-
tery. In the visit we made to

koy, ¢omlekcilik sanatini artik
birakmak Uizeredir. Canakli'ya
yaptigimiz ziyarette, sadece tek
bir ailenin ¢omlekcilikle
ugrastigini gozlemledik. Kazan
ailesi, sanatlarini surdure-
bilmek icin, Urettiklerini
satarak gecimlerini saglamaya
calistiklarini ifade etmislerdir.
1990’larin sonuna kadar bu
kdyde bir iki hane de olsa
¢omlek Uretiliyormus, ancak
arastirma yaptigimiz 2003
yilinda artik comlekeilik
sanatinin sona erdigini, tek bir
ustanin her olumsuzluga karsin
sanatini surdirmeye calistigini
gozlemledik. Bu zanaatin son
temsilcisi Imdat Kazan, yapilan
saha arastirmasinda, her
zorluga direndiklerini, ama
satis zorlugu, maddi
imkansizliklar ve destek
verilmemesi gibi sebepler
yliziinden, tek kalan atélyenin
de bu isi birakmak lizere
oldugunu belirtti. Fakat, tim
zorluklarina ragmen az da olsa
halen urettigi comlekleri sat-

Canakli, we saw that only a
single family dealt with pottery
making. Kazan family said that
they strived to make a living by
selling what they produced to
continue with their art. Until
late 1990s, pots were pro-
duced in this village albeit in a
couple of households but we
observed that in 2003, when
we did our research, the art of
pottery came to an end with
Just a single craftsman trying
to continue with his craft
despite all negatives. The last
representative of this trade,
Imdat Kazan, stated that the
last remaining workshop was
also about to abandon this job
although they resisted all
problems but difficulty of sale,
financial problems and lack of
support were too much in the
field survey carried out. He is
still trying to create his own
marketplace himself for sell-
ing the pots he is presently
producing, despite all difficul-
ties.




mak icin kendi pazarini, kendisi
yaratmaya c¢alismaktadir.

Canakli kdyiinde, canak-
¢omlek yapimi babadan ogula
gecen bir meslek olarak
ylzyillardan beri bugline kadar
devam etmistir. Son on bes yila
kadar Canakli seramik ureti-
minde altin cagini yasarken
koyde yasayan her aile bu isle
ugrasip gec¢imini bu sekilde
sagliyormus. Genelde
Anadolu’'nun her koytinde
oldugu gibi, bu kdyde de eski-
den comlekcilik isiyle kadinlar
da ugrasiyormus. Ne yazik ki
bugiin Canakli'da, sadece
imdat Kazan bu gelenegi
surdurebiliyor. Bu koytin, eski
comlekeiligini temsil eden tek
usta Mithat Kazan ise, asiri
kilosu ve yasli olmasi nedeniyle
artik zanaatini yapamiyor.
imdat Kazan, kiiciik oglu
Alparslan’in bu konuyla hi¢
alakadar olmadigini soyleyerek
bizlere bu koyde, comlekciligin
son temsilcisi oldugunu hisset-
tiriyor. Ayrica ortagi Hiseyin

Pottery making has survived
until today through centuries
in Canakli village as a profes-
sion passed from father to
son. Whilst Canakli lived its
golden age in ceramic produc-
tion until fifteen years ago,
every family living in the vil-
lage made its living dealing
with this trade. Like in every
village in Anatolia, generally
women, too, worked in the
pottery business in this village
too in the old times.
Unfortunately, today only
Imdat Kazan is able to keep
this tradition alive in Canakl.
The only craftsman represent-
ing the old pottery making in
this village, Mithat Kazan, can-
not ply his trade any more as
he is highly overweight and
old. Imdat Kazan implies that
he is the last representative of
pottery making in this village,
saying that his younger son
Alparslan is not interested in
this subject. With his partner
Huseyin Sezer, they are trying
to sell the pots they produce

Sezer ile, eskiden oldugu gibi
araci kullanmadan urettikleri
comlekleri, civar merkezlere
satma cabasi icindeler.

Bu ailenin calistigr atélye (islik),
evlerinin altinda derme catma,
¢ig toprak kokan, kapisi
olmayan kii¢lk bir yer, ama
icinde 6zenle yapilan comlekler
bizi yuzyillar 6ncesine
gotiiriiyor sanki. imkansizliklar
ylziinden koy bugiin tretim
yapilamayan bir hale gelmis.
imdat Kazan bir testiyi alti
milyona satiyor. Pazarlamakta
zorlandigi icin gegimini
saglamakta glclik cekiyor ve
gercek su ki destek saglan-
mazsa bir sire sonra koyln
seramikle olan ilgisi sadece
isminden ibaret olacak. Fakat
Aglasun belediyesi tarafindan
koy meydanina bir firin
yaptirilmasi, Aglasun ve
Canakli'da sergi amacli
merkezler olusturulmasi,
ayrica turistlere yonelik gosteri
niteliginde etkinlikler diizen-
leme cabalari biraz da olsa

to nearby settlements without
using mediators, like before.

The workshop this family
works in is a makeshift small
place, smelling of raw earth,
with no door but the pots
made with care inside almost
take us to thousands of years
ago. The village has become
Impossible to make produc-
tion in due to lack of means.
Imdat Kazan sells a pitcher for
six million. He has difficulty
making a living as he has a
hard time with marketing and
the truth is that without sup-
port, the only connection of
the village with ceramic will be
its name, after a while.
However, that Aglasun munic-
ipality has built a kiln in the
village square, show centers
are formed in Aglasun and
Canakli and the efforts for
holding shows for tourists are
some positive developments,
allowing us to be optimistic.

This village was called

Resim 3 Hales ile dekorlanmis ¢comlekler
Picture 3 Hales decorated pots

Resim 4 Tarak ile dekorlanmis su testisi
Picture 4 Tarak decorated water pitcher
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umut verici bir durum olarak
gorinmektedir.

Eskiden bu kdye “Mamak”
denilmekteymis, kdy halki
¢anak-¢omlek isiyle yogun bir
sekilde ugrasmaya baslayinca
bu kdytin adi “Canakli” olarak
degistirilmis. Bu koye
gittigimizde tek bir ustanin
(imdat Kazan) ¢omlek iiretme
¢abasini gordiik. Koyiin
sakinleri bunun sebebini, koy-
deki genglerin calismak icin
disariya cikmasi, bu ise ilginin
gittikce azalmasi ve ¢comlek-
lerin pazarlanma sorunu gibi
maddi nedenler yiziinden

oldugunu belirtmislerdir. Ayrica

bu isi yapan, babadan ogula
surdiren yasli bir kag ustanin
da sagliklari elvermedigi icin
comlekgiligi biraktiklarini
ogrendik. Oysa dnceden bu
koyde usta ve atolye sayisi
bakimindan degisik farkliliklar
varmis. Soyle ki, son yirmi bes
yillik periyod icinde yaklasik
otuz ustaya karsin, seksen

Resim 6 Firinin ocaklik kapisinin goriintisu
Picture 6 View of hypocaust gate of the kiln

Resim 5 Tek kulplu Canakli Testisi
Picture 5 Mono-handled Canakli Pitcher

“Mamak” in the old times.
As village folk started to deal
with the business of pottery
intensely, the name of this
village was changed to
“Canakli”. Upon our visit to
the village, we observed only
the pottery making efforts of
a single craftsman (Imdat
Kazan). The inhabitants of
the village said that the
cause for this was that
young people in the village
went outside to get work, the
interest in this trade
decreased progressively and
financial reasons like the
marketing problem for pots.
We also learned that several
elderly craftsmen, who dealt
with this trade pursuing
from father to son, aban-
doned pottery making since
their health did not allow it.
Actually, previously, there
were differences in terms of
number of craftsmen and
workshops in this village. In
fact, during the last twenty-
five year period, it was deter-
mined that there were about

kadar atdlye olup atdlyelerin
cogunun yorede, “sehit” ya da
“amele” denilen kisilere, yani
yardimcilara ait oldugu tespit
edilmistir. Bu da, ustalarin
degisik zamanlarda atdlyelere
ugrayarak ¢omlek Uret-
melerinin, imece usuliinin bir
sonucu olabilecegini goster-
mektedir. Anadolu ¢omlekgilik
geleneginin farkli bir uygula-
masi olan bu ¢alisma yontemi,
Canakli'da karsimiza ¢ikmak-
tadir. Ayni sekilde comlekgi
firini da merkezi anlayisla insa
edilmistir. Ornegin, eskiden
altmis, yetmis atolyeye alti firin
distiyormus. Simdi ise kdy
meydaninda kerpicten yapilma
tek bir firin bulunmaktadir.
Topragin sevgisi ve sicaklig
ylzlerine yansiyan ve bu koyun
tek ¢omlekgi ailesi olan imdat
Kazan ve annesi Fatma Kazan,
bulundugumuz atélyeden koy
meydanindaki firina, oradan da
evlerine kadar bu koyde bizi
dolastirarak islemleri sirasiyla
anlattilar. Bu kdydeki camurun,

eighty workshops in contrast
to thirty craftsmen, with
most workshops belonging
to people called “sehit” or
“amele” in the region, that is
helpers.6 This shows that it
could be a result of imece
where craftsmen stopped by
the workshops at different
times, producing pottery.
This operation technique,
which is a different practice
of Anatolian pottery tradi-
tion, appears in Canakli. In
the same manner, the pot-
tery kiln was built under a
central concept. For exam-
ple, previously, there were
six kilns for sixty, seventy
workshops. Now, there is a
single kiln made of mud, in
the village square. Imdat
Kazan and his mother
Fatma Kazan, the single
potter family of the village,
the love and warmth of the
earth reflecting to their
faces, took us from the
workshop to the kiln at the
village square and then to
their homes, going around




¢omlek oluncaya kadar olan
hikayesine simdi birlikte tanik
olalim.

Topragin islenip
Sekillendirilmesi ve Kullanilan
Aletler

Koy halki ¢omlek yapacagi
topragi, Canakli'nin iki km.
giineyindeki Kadran daginda
bulunan Yumakli mevkiindeki
“Kuzuca in” denilen yamagtan
getiriyor. “Gelberi” ismini
taktiklari aletle, topragi
asilarak yamactan cikartiyorlar
ve kirekle bu topraklari alip
cuvallara doldurduktan sonra
isleyecekleri atolyelerine
lislige) goturiyorlar. Atolye
onlne getirilen toprak, kurutu-
luyor ve icindeki tas gibi
yabanci maddelerden ayiklanip
sonra da eleniyor. Toprak,
islige alinarak bir kdseye
yigiliyor. Bu yiginin ortasi havuz
seklinde ac¢ilarak igine su
doldurulup, kireklerle toprak
aktariliyor ve su ile gamurun

the village, telling us the
processes in sequence. Let us
witness the story of the clay in
this village until it turns into a
pot, together.

Processing and Shaping of
Earth and Used Tools

Villagers bring the earth they
will make pots from the slope
called “"Kuzuca In” at Yumakli
region on Kadran Mountain,
two kilometers south of
Canakli. They dig the earth
from the slope with a tool they
call “Gelberi”; they fill this
earth into sacks with shovels
and take them to their work-
shops (isliks). The earth
brought to the front of the
workshop is dried; foreign
matter in it like stones are
removed and then sieved. The
earth is taken into the work-
shop and piled at a corner.
The center of this pile is
opened as a pool and water is
filled inside and the earth is

karismasi saglaniyor. Bu
havuzda, topragin suda bek-
letilerek ozlesmesi saglaniyor.
Boylece toprak yogrulmaya
hazir hale getiriliyor. Daha
sonra camur ayakla
sikilastirilarak atolye icinde bir
naylonun altinda saklaniyor ve
kullanima hazir hale getiriliyor.
Ara sira bu camur yiginina
kivamini korumasi icin su ser-
pilir ki, bu yorede bu isleme
“yaglama” veya “ziviklama”
denilmektedir. Sonraki
asamada ise carkin Uzerindeki
tahta tezgahta, yogruldugu yere
yapismasin diye altina kil ser-
pilerek camur, giizelce havasi
alinip elle yogrularak plastik
kivama getirilmektedir.
Camuru, bu asamaya kadar
hazirlayan kisi “sehit”, carkin
Ust tablasi “kelle”, tornada
cekilmek Uzere hazirlanan
¢amur da “kiinte” olarak isim-
lendirilmektedir. Camuru
hazirlayan sehit, tornada
cekilmek Uzere hazirlanmis
kiinteleri, camuru sekillendire-

mixed with shovels, allowing
water and clay to bond. By
dwelling in this pool, the clay
Is matured. Thus, clay
becomes ready to be kneaded.
Afterwards, the clay is com-
pacted by feet and is kept
under a nylon sheet in the
workshop, becoming ready to
be used. Once in a while,
water is sprinkled on this pile
of clay; this process being
called “oiling” or “ziviklama™ in
the region. In the next stage,
ash is sprinkled under the clay
so that it doesn't stick, on the
wooden counter on the wheel
and brought to a plastic state
by hand kneading, removing
its air thoroughly. The one
who prepares the clay up to
this stage is called “sehit”, the
upper tray of the wheel is
called “kelle” and the clay
made ready to be turned in the
lathe is called “kinte”. The
sehit preparing the clay gives
the kiintes ready to be turned
to the craftsmen to shape the

cek ustaya verir ve cark tez-
gahinin Uzerine kinteleri dizer.
Bu kiintelerin dizilmesine de
“yumrum” denilmektedir. Bu
asamada sehit’in gorevi sona
ermektedir. Gorevi usta teslim
almaktadir ki, artik camur
yaratici ellerde hayat bulmaya
hazirdir.

Bu kdyde kullanilan ¢ark, ayak-
la cevrilen tirde olup uzun milli
ve yataklidir. Cark sekil-
lendirme tablasinin oniine,
masa yuksekliginde tezgah
ilave edilmistir ki bu da tornaya
monte edilmistir. Bu tezgahin
Uzerine kinteler, sekillendirme
asamasinda gerekli olan ici su
dolu kap ve camurun ¢eki-
minde kullanilan diger sekil-
lendirme malzemeleri konulur.
Tornada usta, camuru kellenin
yani, yuvarlak tablanin tam
merkezine koyar ve eliyle
ortasini acarak camurun
cidarini istedigi boya getirir. Bu
ylkseltme islemine de
“dalazlama” denilmektedir.

clay, lining up the kintes on
the wheel counter. Lining up
of these kiintes is called
“yumrum”. The sehit’s task
ends here. The task is taken
over by the craftsman and
now the clay in ready to come
to life in creative hands.

The wheel used in this village
Is foot-driven type and has a
long axle and groove. There is
a table-high counter added in
front of the wheel shaping
tray, mounted on the lathe.
Kintes, the container filled
with water kneaded in the
shaping stage and other shap-
ing materials used in the lath-
ing of the clay are placed on
this counter. In the lathe, the
craftsman places the clay
right at the center of kelle,
which is the round tray, and by
opening the middle by his
hands, brings the wall of the
clay to the length he wants.
This raising process is called
“dalazlama”. Afterwards, if the
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Sonra yapilan form eger gerek-
tiriyorsa, en son ¢ekimden
sonra kulpu takilir. Sekil-
lendirilen ¢omlegin tarak adli
aletle dekoru yapilir ve tezgah
tzerinde biraz cekmesi icin
bekletilir. Bu arada imdat
Kazan'dan, carkta bir ustanin
giinde 100-150 adet comlek
uretebildigini 6greniyoruz.

Camur ¢ekim tornasinda,
¢amuru sekillendirirken ceki
aletleri kullanilir. Bu aletler,
Kazi ve Uliik agaclarindan
yapilan “iskiran”, “camur
kiiregi” ve “tarak"tir. Uliik
agacindan yapilan alet, tlukli
ibrigin (ibrigin) yapiminda kul-
lanilir. “Camur kiiregi” ve
“Iskiran” aletleri ise camuru
sekillendirmede ve tezgahin
¢amurunu temizlemek icin
slyirmada kullanilir. Tarak adl
alet de cekilen forma dekor
yapmak i¢in siislemede
kullanilir.

Comlekci Ustalarinin Farkli
Hunerleri

Bu comlekgi kdyiinde, usta
yaptigi comlek ile anilir ki, bu
¢omlek, ustanin imzasi olarak
diinyadaki yerini hep korumak-
tadir. Canakli'da her ustanin
ustalik alani farklidir. Ornegin,
kimi usta kipd, kimi ibrigi, kimi
de canagt iyi cekiyor tornada.
Boylece her ustanin yaptigi isin
kalitesi de degisiyor. Kdy sakin-
leri bu kalitenin, ustanin
¢omlege verdigi emege gore
degistigini belirtiyorlar. Bu yiz-
den ¢comlege iyi emek veren
ustanin isinin daha kaliteli
oldugu gordluyor. Koy halkina
gore, yogrulan camurun ozlen-
mesinden, tornada cekilen
drdnin rotuslanmasina, capak-
larinin temizlenmesine kadar
her islem iyi bir emekle
yapilirsa isin kalitesi, ustanin
becerisini gosteriyor. Bu koyde
ilging olan, sehit adini verdikleri
yardimcinin, camurun tornada
sekil verilmesinden sonra, kulp
takilan formlarda tekrar
devreye girmesi. Clinkd bu
formlarin kulplarini usta degil,
sehit yapiyor ve bu islemler

shape so requires, the handle
is mounted after the last turn.
The shaped pot is decorated
by a tool called “tarak” and is
dwelled on the counter a little
to settle. In the meantime, we
learn from Imdat Kazan that a
craftsman can make 100-150
pots a day on the wheel.

When shaping the clay, turn-
ing tools are used on the clay
lathe. These tools are
“iskiran”, “camur kiregi” (clay
shovel] and “tarak” made of
kazi and Ulik trees. The tool
made of Uliik wood is used in
making pitchers with dluk.
The tools “camur kiregi” and
“Iskiran” are used in shaping
the clay and in scraping of the
clay on the counter. Tarak is
used for decorating the turned
shape.

Different Skills of Pottery
Craftsmen

In this potter’s village a craft-
man is known by his pot which
preserves its place in the
world all the time as the
craftsman’s signature. The
area of expertise of each

Resim 7 Firinin uzaktan goriinisi
Picture 7 Distant view of kiln

Resim 8 Yasli usta Mithat Kazan

Picture 8 Elderly Master Craftsman
Mithat Kazan

craftsman is different in
Canakli. For example, some
craftsmen turn urns, some
pitchers and some plates well
on the wheel. So the quality of
the work done by each crafts-
man varies. Villagers say that
this quality varies by the effort
the craftsman puts in the pot.
Therefore, it is observed that
the work of the craftsman,
who gives the best effort to the
pot, is of higher quality.
According to villagers, if every
process from the maturing of
the kneaded clay, the retouch-
ing of the turned ware and
cleaning of the burrs; if all are
done with a deserving effort,
the quality of the work indi-
cates the skill of the crafts-
man. What is interesting in
this village is that the helper
they call “sehit” comes back
to play in the forms with han-
dles after the clay is shaped in
the lathe. Because the han-
dles of these forms are made
by sehit and these processes
go on until the sehit becomes
a craftsman.

In Canakli, shaping of urns is
made in two stages: The bot-




sehit, usta oluncaya kadar
devam edip gidiyor.

Canakli'da kiplerin bicim-
lendirilmesi iki asamada
gerceklesmektedir: Kiiplerin
alt kisimlari 6nce 1/3 oraninda
bir yiukseklige dek cekilip
birakilmakta, bu kisimlari
kendilerini yeterince ¢ekince
(tavlaninca), yeniden ¢arkin
Uzerine alinarak bant usuliyle
ve ¢ark yardimiyla Ustlerin
bicimlendirilmesi tamamlan-
maktadir. Bu isleme de yorede
“pardi” denilmektedir. Comlek
bu asamadan sonra tezgahtan
ip yardimiyla alinir ve ¢comlek
islik icinde kurumaya birakilir.

Bu koyde farkli tirde comlekler
uretiliyor. Bunlar genellikle,
“Ipik” denilen testi, “tluklu
Iptk” adinda emzikli testi, kiicik
ve buyuk kip, sus amacli catalli
ve Ulukld bardak, gavanaz,
sirlek (et pisirilen glive¢ kabi),
sagcak, kil kabi (camasir
yikama amacli), yogurtluk,
sapsak adli oyuncak, glivec, kar
bardagi olarak adlandirilan

tom parts of the urns are first
turned up to 1/3 height and
left and after these parts are
fully settled (annealed), they
are taken back on the wheel
and the shaping of the tops is
done by band method with the
aid of the wheel.7 This
process is called “pardi” in the
region. After this stage, the
pot is taken from the counter
with the aid of twines and the
pot is left to dry in the work-
shop.

Various types of pots are pro-
duced in this village. These
are basically categorized into
groups as pitchers called
“Ipik”, spouted pitchers called
“Uluklu ipik”, small large urns,
decorative cups with catals
and Uluks, gavanaz, sirlek
(earth pot for cooking meat],
sagcak, ash container (for
laundry), yogurt cup, toys
called sapsak, casseroles,
cooler pitchers called kar
bardagi (snow cups) and to a

sogutma amacli testi, az da
olsa saksi gibi formlar olmak
lizere gruplara ayriliyorlar.
Formlarin cogu malzeme sak-
lamak icin kullaniliyor. Ornegin,
pekmez, yag, su, sirke ve tahil
gibi.

Comleklerin Ziftlenmesi ve
Dekor islemleri

Bu koyde yapilan ¢omleklerde
“sir” dedigimiz yiizeyi koruyucu
parlak camsi malzeme
kullanilmiyor. Onun yerine koy
halkinin “ziftleme” diye tabir
ettigi “sorkuc” adli madde kul-
laniliyor. Bu islem ¢comlekler
pisirildikten sonra yapiliyor.
Sorkug, “cam devri” diye tabir
edilen cam agacinin
“akma”sindan elde ediliyor.
Cam agacindan elde edilen bu
madde, comlek isitildiktan
sonra ¢omlegin i¢ine surullyor.
Boylece comlekteki ziftleme
islemi, yani seramik ylizeydeki
gozeneklerin gecirgenligi
engellenmis oluyor. Bu
ziftledikleri comleklerde
genellikle sirke, yag, pekmez

small extent, vases. Most of
the shapes are used for pre-
serving material. For example
molasses, oil, water, vinegar
and grain.

Tarring and Decoration of
Pots

The glossy surface protective
material we call glaze is not
used in the pots made in this
village. Instead, a material
called “sorkuc” called tarring
by villagers is employed. This
process is carried out after the
pots are fired. Sorkug is
obtained from the sap of pine
tree called “cam devri”. This
material obtained from the
pine tree is spread into the
inside of the pot after it is
heated. Thus, with the tarring
of the pot, the permeability of
the pores on the ceramic sur-
face is prevented. In general,
fluids like vinegar, oil and
molasses are kept in these
tarred pots.

gibi sivi maddeler saklaniyor.
Comlek son seklini aldiktan
sonra pisirilmeden dnce ise
stislemede “hales” kullaniliyor.
Kemik renginde veya beyazin
degisik tonlarinda olan hales,
¢amuru aldiklari yamactaki
topragin ylizeyinden elde
ediliyor. Onceden “hales”
Denizli ili, Buldan ilcesinde
bulunan Geleyli dagindan
getirtiliyormus, fakat simdi
kendi yorelerinden dogal yon-
temlerle elde edilmektedir.
Hales'in nasil elde edildigini
arastirdigimizda ise toprak
ylzeyinde ¢am agaclarindan
dogal olarak olusan “¢am
atmasi”nin ylizey dokusu
oldugunu 6greniyoruz.

Hales'in hazirlanmasi su
asamalardan olusmaktadir.
Sehit tarafindan “cam atmasi”
topragin ylizeyinden alindiktan
sonra, ince bir kalburda
eleniyor ve ylizeyde kalan ince,
parlak, beyazimsi renkteki
maddeyi, suyla karistirip
¢omlek ylizeyine surerek
¢omlegin dekorlama islemi

After the pot takes its final
shape, “hales” is used for dec-
oration before firing. Hales,
which is either in bone color
or in various shades of white
Is obtained from the surface of
the earth on the slope they
take the clay from. Previously,
hales was brought from
Geleyli mountain in Buldan
district of Denizli province but
now it is derived by natural
methods from their own
regions. When we research
how hales is obtained, we
learn that it is the surface tis-
sue of pine sap formed natu-
rally from pine trees on the
surface of the earth.

Preparation of hales goes
through the following stages.
After the pine sap is taken
from the surface of the earth
by sehit, it is sieved in a fine
sieve and the remaining fine
shiny whitish colored material
on the surface is mixed with
water and applied to the sur-
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tamamlaniyor. Suslerken
desenleri hicbir alet kullan-
madan sadece elleriyle,
iclerinden geldigi gibi yapiyor-
lar. Sonra bu ¢comlekleri
pisirim i¢in kerpicten yaptiklari
firina yerlestiriyorlar. Hales
pisince yiizeyde dekor olarak
kaliyor. Boylece, comlekler kul-
lanima hazir hale getirilerek
islemler bitiriliyor. Ayrica bu
yorede yapilan ¢omleklerin
rengi orta ve koyu kirmizidir.
Bunun sebebi ise, yorenin
topraginda bol miktarda Demir
Oksit ve Aliminyum Oksit
bulunmasidir.

Kullanilan Firinin Yapisi ve
Comleklerin Pisirimi

Comlekleri pisirmek icin, koylin
biraz disinda bulunan, kendi
yapimlari kerpic firin
kullanilmakla birlikte, bu
firinda ¢omlekleri pisirmek icin
odun yakilmaktadir. Ayni
zamanda kubbe bi¢cimindeki
firinin Ustlinde bir de hava-
landirma deligi bulunmaktadir.

face of the pot to complete the
decoration process of the pot.
When decorating, they do the
patterns without using any
tools, just by their hands, as
they please. Afterwards, they
place these pots for firing into
the kiln made of mud. After
firing, hales stays as a décor
on the surface. Thus, process-
es are completed with the
pots ready for use. The color
of the pots made in this region
is medium and dark red. The
reason for this is that there is
ample Iron Oxide and
A’luminum Oxide in the earth
of the region.

The Structure of the Kiln and
Firing of Pots

To fire the pots, a self made
mud oven outside the village is
used with wood burnt for firing
the pots in this kiln. There is
also a ventilation hole on the
kiln shaped as a dome.

Kubbe tip de denilen bu tir
firinlar, kemerlerin lGzerine
oturtulmus, Usti acik, alttan
ateslenen tipte olup kaplar, Ust
uste yigilarak firinlanir. Firin,
toprak ve samandan yapilmis
bloklarin koni seklinde istiflen-
mesi ve yapinin lizerine yine
toprak-saman karisimindan
kerpi¢ siva yapilmasiyla
olusturulmustur. Canakl firini,
ates yakilan “ocaklik” kismi ve
urlinlerin konuldugu “des-
tileme” denilen iki kissmdan
meydana gelmektedir. Firinin
destileme kapisindan urinler
dikkatli bir sekilde istiflenerek
yerlestirilir ve daha sonra bu
kapi lyice kapatilir. Firinin
ocaklik kismi diye tabir edilen,
zeminden daha asagida olan
kisimda ise odun ve cali yakilir.
Atesleme de bu kisimdan
yapilmaktadir. Yaklasik olarak
firin yirmi dort saat yakilmakta,
ve derecesi de 700 civarina
ctkmaktadir.

Comlek ustasl imdat Kazan,
simdiye kadar firinin dis yizeyi
toprakla sivanarak yapildigi

These types of kilns, also
called domed kilns seated on
arches are open and bottom
fired; the pots are piled on
each other and fired. The kiln
Is made by piling blocks made
of earth and hay in a conical
shape with application of mud
plaster made of earth and hay
on it. Canakli kiln is made up
of two parts, one being the
ocaklik (hypocaust] section
where fire is burned and
another one called “des-
tileme” where wares are
placed.8 The wares are placed
with careful piling through the
destileme gate of the kiln and
afterwards, this gate is closed
hermetically. In the section of
the kiln called ocaklik, which
is below the ground level,
wood and bush sticks are
burned. Firing is made from
this section. The kiln is fired
approximately for twenty-four
hours with the temperature
reaching about 700.

icin, kis aylarinda yagmur ve
kardan zarar gordigiind, bu
ylzden de firinin her yil yeniden
disi sivanarak onariminin
yapildigini belirtiyor. Koye en
son yaptigimiz ziyarette gordik
ki firin, kis sartlarindan etkilen-
mesin diye Aglasun Belediyesi
tarafindan firinin tzerine
“lamarna“dan bir koruma sis-
temi yaptirilmistir. Bu kdyde
comlekler odun ile pisirildigi
icin ne acidir ki yizyillardir har-
canan agaglardan, orman
ortlsuinden geriye pek bir sey
kalmamis. Bizleri karsilayan
ciplak tepelere bakinca,
Canakli'daki comlekgilik
sanatinin neden bittigini anla-
mak hi¢ de zor olmad..

Firinin yanma islemi bittikten
sonra urdnler firinda bir giin
slreyle sogumaya birakilmak-
tadir. Kirilan isler saglam
pisenlerin arasindan ayiklanir
ve bu sirada pisen comleklere
ilging bir test uygulanmaktadir.
Gungor Guner’in de
arastirmasinda belirttigi gibi,
“Firinda odun atesiyle yirmi

Pottery craftsman Imdat
Kazan says that since the
outer surface of the kiln is
made by plastering with earth
until now, it is damaged by
rain and snow in winter
months and thus, the kiln has
to be repaired every year by
exterior plastering. In our lat-
est visit to the village, we saw
that Aglasun municipality built
a protection system from
“lamarna” on the kiln so that it
is not affected by winter condi-
tions. Unfortunately, since
pots are fired with wood in this
village, there isn't much left of
the trees and forests con-
sumed through centuries. It
was not very hard to under-
stand why the art of pottery in
Canakli came to an end, look-
ing at the bare hills welcoming
VER

After the firing process in the
kiln is over, the wares are left
to cool for one day in the kiln.
Broken works are picked from




Resim 10 Canakli Koyl kadininin
islikte camuru kiinte olarak carkta
cekim haline getirme cabasi

Picture 10 Canakl village woman
brings clay to state ready to be
turned at the wheel as kiinte in the
workshop

dort saat sureyle pisirildikten
sonra isler, okiz boynuzuyla
vurularak catlak olup
olmadiklari kontrol edilmekte-
dir. Dogaldir ki ¢cikan bu sesten
islerin catlak olup olmadigini
saptayabilmek icin
uzmanlasmis bir kulak gerek-
mektedir.” Canakli'daki ustalar
bunu en iyi bicimde uygulaya-
bilmektedirler. Bu asamadan
sonra urinler satisa ve
kullanima hazir hale
getirilmektedir. Kazan ailesi,
satislarini yapabilmek igin,
kendi pazarlarini bulabildikleri
siirece bu comleklerin hayat
bulacagina ve comlek
dretiminin devam edecegine
inanmaktadir.

Kazan ailesi, ekonomik neden-
lerden dolay gittikce bu ise
ilginin azaldigini belirtiyor.
Plastik, naylon kaplarin ortaya
cilkmasiyla birlikte, toprak
kaplara talep azaldigi icin bu
comleklerin pazarlama
problemi de ortaya
¢ikmaktadir. Maddi acidan
destek verildigi strece pazar
konusunda daha da ileri
gidebileceklerini soyluyorlar.

imdat Kazan'in annesi Fatma
Kazan, kendini bildi bileli esiyle
birlikte bu ¢comlekgi zanaatiyla
ugrastigini belirtiyor.
Gorildugu gibi Anadolu kadin,
itk Cagda oldugu gibi comlek
yapimindaki yerini hep koru-
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Resim 9 Canakli Koyl ¢comleklerinin gorinisi

Picture 9 View of Canakkale village pots

amongst sound ones and also
fired pots go through an inter-
esting test. As Gingor Glner
states in her study, “After
being fired for twenty-four
hours in the kiln by wood fire,
the works are inspected for
fractures by hitting with the
horns of an ox. Naturally, a
specialized ear is needed to
determine any fractures in the
works from this sound.9 The
craftsmen in Canakli are able
to do this in the best manner.
After this stage, the wares are
made ready for sale and use.

Kazan family believes that as
long as they can find their own
markets to make their sales,
these pots will come to life

2ol b -

and pot making will continue.
Kazan family says that interest
in this trade is decreasing due
to economic reasons. Since
demand for earthen pots is
decreasing with the advent of
plastic and nylon containers,
the problem of marketing
these pots emerges. They say
that as long as they are finan-
cially supported, they can go
further in terms of markets.

Imdat Kazan's mother Fatma
Kazan says that she has been
dealing with this pottery trade
together with her husband
since the day she knew her-
self. As observed, the
Anatolian woman preserves
her place in pot making as in

“:.i- 2T T : =

Resim 11 Canakli Kdyl'nlin kerpicten yapilmis firininin yan atesleme kismindan

gorundsu

Picture 11 View from side hypocaust section of mud kiln of Canakli village
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maktadir. Bugine kadar
Canakli'da kadin, ustalik
asamasinda, yani “torna
¢cekme™ isinde on planda
gorilmemis. Ama bu kdyln
kadinlari, ustanin camura sekil
vermesinden sonra, camurun
yogrulma asamasindan isin
rotuslama ve dekorlama
kisimlarina kadar hep on plan-
da yer almustir. Yani kadin, bir
nevi sehittir.

Tlkenmekte olan
comlekgiligimiz, tim
Anadolu’da ayni zamanda farkli
teknik ve ozelliklerle
adlandirilmaktadir. Bununla
birlikte comlekler bizim
kdlttridmuzin onemli bir
parcasini olusturmaktadir. Bu
kiltirdmzi korumak, basta
biz seramik sanatgilari olmak
lzere, tim duyarli kisilere de
distyor. Bu da ¢comlekcilikle
ugrasan koylerimizin destek-
lenmesi, geleneksel halk
sanatimizin yasatilmasiyla
mimkdin olabilecektir.

Karli ve soguk bir gliniin
sonunda bu koydeki gezimiz,

ancient ages. There has been
no woman in Canakli as a
craftsperson that is in the
forefront of the trade of turn-
ing. But the women of this vil-
lage have always been in the
forefront after the master
shapes the clay from the
stage of kneading of the clay
until the retouching and décor
phases of the job. That is, the
woman is a sort of sehit.

Our pottery trade, which is
becoming extinct is called by
techniques and characteristics
in the whole Anatolia. Besides,
pots form a significant part of
our culture. It is our duty to
preserve this culture as
ceramic fine artists and all
concerned people. This will be
possible by supporting our vil-
lages dealing with pot making
and making our traditional
folk art live.

Our visit to this village contin-
ued until we drank ice cold
waters in the pots made by

Kazan ailesinin yaptigi ¢comlek-
lerde buz gibi sularr icinceye
kadar devam etti. Her zaman
belirttigimiz gibi dogal
ortaminda dogal yontemlerle
uretilen comleklerde pisirilen
yemek hem saglik acisindan
vicudumuza yararli hem de
lezzetini metal kaplarda ala-
madigimiz tatlari kesfetme
acisindan onem arz etmektedir.
Biz de bu keyfi, arastirma
yorgunlugundan sonra burada
yapilan ¢comleklerde yedigimiz
yemekte tattik. Kazan ailesi
basta olmak uzere, kdy halkinin
sicak paylasimini yliregimizde,
comlekte yedigimiz yemegin
lezzetini damagimizda,
kucagimizda bize hediye edilen
comleklerin sevinci, kolumuzda
kameramizla ve tabi ki en
onemlisi de, kaybolmakta olan
halk el sanatimiza kalicilik
anlaminda yaptigimiz katkinin
sevinci ve geleneksel
sanatimizin yasamasini temen-
ni ederek bu kdyden ayrildik.

Ozet
Seramik, icerdigi teknolojik

Kazan family at the end of a
snowy and cold day. As we
always say meals cooked in
pots produced in natural envi-
ronments by natural tech-
niques is beneficial to our body
health-wise and also offers us
the chance to discover tastes
that we cannot detect in metal
containers. We enjoyed this by
eating the meals cooked in the
pots made here after the
fatigue of research. We left this
village with the warm approach
of the villagers led by Kazan
family in our hearts, the taste
of the pot cooked meals in our
palates, the joy of the pots
given as gifts to us, our camera
on our arm and the last but not
the least, the contentment of
our contribution to this disap-
pearing folk handicraft, hoping
that this traditional art of ours
survives.

Summary

Ceramic ranks higher than
other arts in terms of the tech-

ozellikler, ortaya cikarilmasi ve
bir ifade araci olarak diger
sanatlardan daha Ust sirada yer
almaktadir. Ayrica, topraktan
yapiliyor olmasi ve geleneksel-
lik icermesi bakimindan, en
ilkelden en modern yasama i¢
ice yasadigimiz bir sanat
dalidir, ve zanaat olarak da
degerlendirilmektedir. Bu
geleneksel sanatimiza, artik
tukenmekte olan
¢comlekciligimizi ornek gostere-
biliriz. Bu comlekgi koylerimiz-
den biri de Burdur ili Aglasun
ilcesine bagli olan Canakli koyu
¢comlekgiligimizdir. Canakl
koylnde, artik ismi gibi ¢canak
yapilmiyor. Yasayan tek ¢com-
lekgi ailesi olan Kazan ailesiyle
yapilan gorismede, Canakl
koyl comlekciligi hakkinda
kaynaktan bilgiler edindik,
arastirma yaptik. Bu makalede
bu koyln artik sona ermek
tizere olan ¢comlekgilik
sanatinin incelenmesi
yapilmistir. Kaybolmakta olan
halk el sanatimizi, yasatmak
adina bir caba olarak bu zanaati
ortaya koyduk.

nological characteristics it
involves, its creation and as an
instrument of expression. Also,
since it is made of earth and
involves traditionality, it is an
art branch we live together with
from the most primitive to the
most modern lives and is also
considered to be a trade. We
can cite our pottery making
which is becoming extinct as an
example for this traditional art
of ours. One of these potter vil-
lages is Canakli village of
Aglasun district of Burdur
province. Pots are not made in
the village of Canakl like its
name says any more. We gath-
ered information from right at
the source and did research on
the pot making of Canakli vil-
lage in our meeting with the
Kazan family which is the only
surviving potter family. This
article reviews the art of pottery
in this village, which is about to
be extinct. We presented this
trade as an effort to make this
folk handicraft which is becom-
ing extinct, live.
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Sozliik

Cidar: Cekilen ¢cémlegin, agiz kenar kalinuigidir.

Cam Devri: Cam agacindan elde edilen akmanin ismidir.

Camur Kiiregi: Comlek cekim islemi bittikten sonra, tezgahin camurunu temizlemede kullanilan alet.

Cark: Camuru form haline getirmek icin kullanilan, milli ve yatakli onlinde sekillendirme tablasi olan, ayakla cevrilen alet.

Catalli Bardak: Siis amacli kullanilan, birden cok bardagin birbirine birlestirilmesiyle olusturulan formdur.

Ceki Aletleri: Camuru sekillendirirken kullanilan, degisik boy ve sekilde olan tahta aletlerdir.

Dalazlama: Comlek, tornada cekilirken formun istenilen boya getirilmesi islemidir.

Destileme: Comleklerin, pisirilmek icin konuldugu, siraya dizildigi, firinda pisme isleminin gerceklestigi bolumddir.

Gavanaz: iki tane dikey kulplu, dar boyunlu kapakli kaplardir.

Gelberi: Topragi bulundugu yerden asilarak cikarmak icin kullanilan, sapi tahta, uc kismi egimli metal olan alettir.

Giiveg: Et pisirmek icin kullanilan boyunsuz, iki kulplu, kapakl kaptir.

Hales: Stisleme amacli kullanilan, sim gibi parlayan ve bej renginin degisik tonlarinda olan, cam agagclarindan dogal olarak olusan bir
maddedir.

Iskiran: Uliik agacindan yapilan, Glikli 1brigin yapiminda kullanilan alettir.

Ipik (Testi): Genellikle 1brik (ibrik), ipik olarak adlandirilan bu testinin agzi dar olup, agiz kenari yuvarlaklastirilmistir. Kisa boynu ice dogru
egimlidir. Tek kulpludur ve kulp genelde agzin hemen altindan baslar ve ince boynun baslangi¢ kisminda viicuda birlestirilir.

islik: Camurun hazirlandigi ve ¢émleklerin yapildigi atélyedir.

Kar Bardagi: Suyu sogutmak icin kullanilan dar bogazli, agiz kismi dis biikey olan kulplu bir testi tirtidur.

Kelle: Carkin Ust tablasina verilen addir.

Kiil Kabi: Camasir yilkamak icin kullanilan, iginde kiilli suyun hazirlandigi agzi genis konik formdur.

Kiinte: Tornada (carkta) cekilmek tizere hazirlanmis, alti yuvarlak ve genis, st minare gibi ince olan camur kditlesidir.

Ocaklik: Seramik pisirmek icin kullanilan firinda, atesi yakmak icin kullanilan kisim.

Pardi: Kiip cekimi sirasinda, ilk 6nce 1/3 oraninin carkta cekilmesi ve camurun tavlanmasindan sonra ikinci asama olarak da diger st
kisimlarinin bant usult yardimiyla carkta sekillendirme islemidir.

Rotus: Cekilen ¢comlek formdaki tiim capaklarin temizlenmesi islemidir.

Sehit: Camuru ¢omlek yapim asamasina kadar hazirlayan kisi (isci.

Sirlek: Kapaksiz, boyunsuz, kulplu et pisirme kabidir.

Sorkug: Cam agacinin akmasindan olusan yari sivi bir maddedir.

Tarak: Camuru sekillendirme asamasinda kullanilan tahta alettir.

Uliiklu Catal ibrik: Birden cok testinin birlestirilmesiyle olusturulmus, stis amacli form grubudur.

ULiikLii Ipik: Genis bir govdesi olan bu testi tiirii, dar bogazli, kulplu ve emziklidir. Uliik olarak adlandirilan yer ise, emzigin oldugu kisimdir. Ve
testiden suyu azar azar akitmaya yarar.

Yaglama: Comlek yapimi icin kullanima hazir hale getirilmis ¢camur yiginina, plastik kivamini korumasi icin aralikli olarak yapilan su serpme
islemidir.

Yumrum: Kiintelerin, cark tezgahinin tizerine sirayla dizilmesidir.

Ziftleme: Comlegin sivi gecirgenligini dnlemek icin bir nevi gozenekleri kapatma islemidir.

Glossary

Wall: The mouth edge thickness of the turned pot.

Pine Sap: The name of the sap obtained from pine trees.

Clay Shovel: Tool used in cleaning the clay on the counter after the end of the pot turning process.

Wheel: A foot-driven device with an axle and groove with a shaping tray in front of it, used in shaping clay.

Cup with Catal: The form created by joining multiple cups used for decorative purposes.

Turning Tools: Wooden tools of various lengths and forms used for shaping clay.

Dalazlama: The process whereby the object is brought to the desired height when the pot is turned.

Destileme: This is the section where pots are placed for firing and are lined up, where the firing process occurs in the kiln.

Gavanaz: The two containers with narrow necks and lids with two vertical handles.

Gelberi: A tool with wooden handle and the end part from tapered metal used for displacing earth from its natural location.

Casserole: Container with lid with two handles, with no neck, used for cooking meat.

Hales: A substance naturally formed from pine trees, glittering like silver in different shades of beige used for decoration.

Iskiran: The tool made of tliik wood used in making pitchers with lik.

Ipik (Pitcher): The mouth of this generally called ibrik (ibrik) or ipik is narrow with a rounded edge. The short neck is inclined towards inside.
Has a single handle which starts right below the mouth in general and joins the body at the beginning of the thin neck.

Islik (Workshop): This is the workshop where the clay is prepared and pots are made.

Kar Bardagi (Snow cup): A type of pitcher with handle with narrow neck and convex mouth part used for cooling water.

Kelle: The name given to upper tray of the wheel.

Ash cup: A wide-mouthed conical shape used for washing laundry in which ash water is prepared.

Kiinte: Body of clay prepared for turning in the wheel, round and wide and the bottom and thin like a minaret on top.

Ocaklik (Hypocaust): The part used for burning the fire in the kiln used for firing ceramics.

Pardi: The process where first 1/3 is turned on the wheel during turning of urns and as a second stage, other upper parts are shaped on the
wheel with the aid of band method, after annealing of clay.

Retouch: The process where all burrs on the turned pot shape are cleaned.

Sehit: Individual preparing the clay up to the pot making stage (worker).

Sirlek: A meat cooking pot with handles with no lid or neck.

Sorkug: A semi-fluid substance formed by the sap of pine trees.

Tarak (Comb): The wooden tool used in shaping clay.

Uliiklu Catal Ibrik: A decorative form group created by joining multiple pitchers.

ULlikLd Ipik: This type of pitcher with wide body has a narrow neck, a handle and spout. The place called Ulik is the part where the spout is and
helps water to run little by little out of the pitcher.

0Oiling: The water sprinkling process carried out at intervals on the pile of clay made ready for pot making, to maintain its plastic consistency.
Yumrum: Lining up of the kiintes on the wheel counter.

Tarring: Sort of a process of closing pores to prevent fluid permeability of the pot.
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9 Guner, A.g.e., s.70.
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Kaleici'nin havadan gorinimd
Aerial view of Kaleici (Oldcity)

Aradan gecen zaman ¢ok seyi alip gotirmesine ve
degistirmesine ragmen, Antalya'nin Kaleici Semti
eski zaman anilarini, tarihi dokusu ile birlikte
kismen koruyabilmis ender orneklerden biridir.
Zengin mazisine taniklik eden anitlari, dolanip
giden dar sokaklari, genis bahcelere agilan kagir
evleri, hareketli limani ve dogayla uyum icinde bir
yasamin izleri ile insani etkileyen bir tablo sergile-
mektedir.

Limani ve sehri cevreleyen gorkemli iki kademeli
surlarinin ancak bir bolimu glinimuze ulasabil-
mistir. Roma, Bizans ve Selcuklu donemlerinin
izlerini tasiyan surlarin dogusunda, iki bur¢
arasinda bulunan ana kapi yerine M.S. 130'da Unli
Roma imparatoru Hadrianus'un Antalya'yi ziyareti
anisina yapilan ¢ gozlu zafer taki seklindeki
"Hadrianus Kapisi”, sehirde “Pax Romana“nin
(Roma Barisi) sagladigi gliveni yansitmaktadir.
Beyaz mermerden yapilan kapinin tonozlarini
Korinth Uslubunda situnlar tasimaktadir.

Kalei¢i'nde Roma Donemi‘nden kalan diger bir
eser de deniz kiyisina yakin surlarin glineydogu
kosesindeki "Hidirlik Kulesi“dir. Tarihci Paribeni'ye
gore Romali bir generalin mezaridir. Limana

n * Basgelen, N. “Birgi'den Gevas'a Anadolu Gezi Notlar” istanbul 2005



hakim bir yerde bulunan kare taban
ustlinde ylkselen yuvarlak govdeli
bir yapidir. Antalya, Bizans
Donemi'nde Dogu Akdeniz'in
onemli bir askeri ve ticari limaniyd.
Sivil ve askeri giici elinde tutan
buradaki “strategos”un emrinde
gui¢ld bir donanma bulundugu bil-
inmektedir. Kaleici'ndeki Kesik
Minare (Cumanun Camii), bu
donemden izler tasiyan dnemli bir
anittir. Bizans Donemi’'nde buradaki
Roma tapinaginin tzerine M.S. V.
ylizyilda Hz. Meryem adina (¢ nefli
bir bazilika yapilmis, Selcuklu
Donemi’nde ise yapi Sultan Korkut
tarafindan camiye cevrilmistir. Anit,
Osmanli Donemi’'nde de
kullanilmis, 1851'de yanmis ve
onarilmistir. Bu acidan Kesik
Minare, Kaleici'ndeki kultir
degisimlerine taniklik eden belli
basli yapilardan biridir.

VIII. ylzyildan itibaren Arap, Rodos
ve Venedik egemenligine gecen
Antalya, 1085'te ilk kez Selcuklular
tarafindan alinmis, birkac kez el
degistirmis, iki aylik bir
kusatmadan sonra 5 Mart 1207'de
Selcuklu Sultani I. Giyaseddin
Keyhtisrev tarafindan
fethedilmistir. 1212-1216 arasi dort
yillik bir Kibris idaresinden sonra
1216'da |. Izzeddin Keykavus
tarafindan tekrar alinmistir.

iskeleye inen Kirkmerdiven'in
Venedikliler zamaninda kaldig:
soylenmektedir. Selcuklular sehre
blytk onem vermis, surlari
onarmislar yeni burclar ilave
etmisler, Alanya’dan sonra
Akdeniz'deki ikinci biyiik Selguklu
merkezi haline getirmislerdir.
Kaleigi'nde Selguklu Donemi'ni
yansitan en onemli eserler Yivli
Minare Killiyesi ile Karatay
Medresesi'dir. Antalya'nin adeta
simgesi haline gelen “Yivli Minare”,
Alaeddin Keykubat zamaninda XIII.
ylzyilda kiliseden camiye cevrilen
Alaeddin Camii’nin minaresi olarak
insa edilmistir. Alti tas bir kaide
Uzerinde tugladan dilimli ve yivli
olarak yapilmis olan bu anit, adini
da bu yivlerinden almaktadir. 1953
ve 1973 yiinda onarim gormdistur.

Yivli Minare'nin yaninda karsilikli iki
Selcuklu medresesi yer alir.
Ulucami Medresesi veya Imaret
Medresesi olarak taninan yapi dort
eyvanli medreseler grubunda
degerlendirilmektedir. Tackapisi
onarilmistir. Kapi kemeri tizerinde-
ki insa kitabesi oldukga siliktir. Tam

Antalya’nin 19. ylzyildaki surlari
Antalya’s walls in 19th Century




Tarihi Kentler / Historic Cities

Mayis-Haziran / May-june 2006/ No.15

karsisindaki Atabey Armagan
Medresesi'nin sadece tackapisinin
bir bolimu ve bazi temel izleri
kalmistir. Kapisi tizerindeki
kitabeden H. 637 / M. 1239 tari-
hinde II. Giyaseddin Keyhlsrev
zamaninda Atabey Armagan
tarafindan yaptirildigi anlasilmak-
tadir. Bu yapi toplulugunun bir
kosesinde fenerli orta kubbesi ile
dikkati ceken Mevlevihane yer
almaktadir. Selcuklu Dénemi’ne
ait kabul edilen ancak XVIII.
ylzyilda Tekeli Mehmet Pasa
tarafindan Mevlevihane haline
getirilmis bir yapidir.

Mevlevihanenin yaninda
dikdortgen planli kiictik bir
hamam da bulunmaktadir.

3 hiicreden olusan yapinin
Mevlevihane ile ayni donemde
yapildigr disunilmektedir.
Mevlevihane ile Yivli Minare
arasindaki terasta iki mezar aniti
dikkati cekmektedir. Selcuklu
kiimbeti tarzi tiirbe Zincir Kiran
Mehmet Bey'e aittir. Kitabesinden
H. 779 / M. 1377 tarihinde yapildigi
anlasilmaktadir. Tamamen kesme
tastan yapilan tirbe kare plan
sekizgen govde Uzerinde sekizgen
piramidal tas kilah ile ortuliddr.
Icerde 3 sanduka bulunmaktadir.
Diger turbe Sehzade Korkut'un
annesi Nigar Hanim'a ait oldugu
soylenen altigen planli bir yapidir.
Devsirme malzemeler kullanarak
yapilmistir. Minarenin hemen
batisinda Ulucami yer alir.

Tuzcular Mahallesi, Karaday:
Sokag! Uzerinde Sultan II. [zzeddin
Keykavus Dénemi’'nde H. 648 / M.
1250-1251 tarihinde yaptirilmis
Karatay Medresesi yer
almaktadir. Tackapisi ile avlusu-




Yivli Minare Onde Nigar Hanim Tiirbesi arkada Mevlevihane
Fluted Minaret Nigar Hanim’s Tomb in front Mevlevihane at the back

nun dogu kanadi disinda 6zglin
yapisi korunmamistir. Tackapisi
ile ana eyvan icindeki mihrapta-
ki stislemeleri Selguklu tas
isciliginin guizel ornekleridir.
Karatay Medresesi bugiin harap
bir haldedir. Tackapisi ile
mihrabindaki stslemeler
Selcuklu tas isciliginin ozellik-
lerini yansitir. Ahi Kizi Mescidi,
Ahi Yusuf Camii, Kaleici'nde
Sel¢uklu Donemi anitlarini
yansitan mimari eserlerdir.

1332 yilinda Alanya tzerinden
Antalya'ya gelen Unli gezgin Ibn
Batuta, sehri, “...genislik,
blylkluk ve ihtisam itibariyle
dinyanin en guzel sehirlerinden
biri...” saymakta, “...gerek plani,
gerekse bakimuligr ile de oteki
ulkelerdeki benzerlerinin
ustiinde...” bulundugunu,

... biyuk carsilarinin gayet
zengin ve diizenli...” oldugunu
belirtmektedir. Sehirde yasayan
Misliman, Rum, Yahudi ve
diger tuccarlarin etrafi surlarla
cevrili ayri ayri mahallelerde
yerlestiklerini; sehrin hakimi ve
ailesinin, diger devlet erkani ile
birlikte, cevresi surla cevrili bir
kalede oturdugunu da
anlatmaktadir.

XIV. ylzyil sonlarina dogru
Yildirnm Bayezid tarafindan
1390 yilinda alinan sehir,
zaman zaman Tekeogullari ile
el degistirse de 1427 de tama-

Yuvarlak savunma kulesi (Hidirlik Kulesi)
Round defence tower

Hadrianus Kapisi
Hadrianus Gate
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men Osmanli topraklarina
katilmistir. Kaleici'nde Saat
Kulesi'nin yakinindaki Pasa
Camii bu donemi yansitan bir
eserdir. Bunun disinda diger
Osmanli eserlerinin blytik
cogunlugu, ayni Roma
Barisi'na benzer sekilde
Osmanli Donemi’nin bolgeye
getirdigi huzur ve gtliven
ortaminda surlarin disinda
yapildigr gorilmektedir.

ibn Batuta'dan yaklasik 340 yil
sonra (1671-72'de) Antalya'ya
gelen Evliya Celebi'miz ise
sehri; U¢ tarafi denizle cevrili
bir kale, onun icinde dar ve
golgeli 70 konagl, 4 mahallesi,
80 burcu, cevresi 4.400 adim
tutan surlarin icinde 3.000
civarinda kiremit ortili evi,
200 gemi alacak bir limani,

11 blyik camii, 7 medresesi,
bircok han ve hamamlari olan
bir yer olarak tasvir
etmektedir.

XV. ylizyilda “Teke Sancagi”nin
onemli yerlesim merkezi iken
XIX. yy."da Teke ve Hamid
Sancagi'nin birlestirilmesinden
sonra vezir ritbesindeki
pasalarin mutasarrif olarak
bulundugu bir yer olmustur.
1864’te Osmanli idari yapisinin
yeniden dizenlemesi
sonrasinda kendi adiyla anilan
bir vilayet olmustur. Osmanl
Donemi’nden diger tipik bir
eser, Eski Liman’'da deniz
kiyisindaki, alti sadirvan ustu
mescit, bodur minaresiyle sirin
bir yapidir. Iki katli, altigen
planli yapinin zemininde bir su
kaynagi bulunmaktadir. Bu
kaynagin Uzerinde birbirine
kemerle baglanan alti kalin
ayak Uzerinde kesme tastan
konik ¢atili bir mescit yer
almaktadir. Ahsap minaresi
silindirik govdelidir.

TUm bu anitlari cevreleyen
Kaleici'nin eski yerlesim
dokusunun tarihi o6zellikleri
1970’lerde kismen de olsa
korunabilmisti.

Kaleici'nin dolanip giden dar
sokaklarinin iki yanindaki
evlerin genis sacaklari, yazin
kizgin glinesinde golge, kisin
siddetli yagmurlarinda
korunulacak bir alan
saglamaktadir. Yiuksek bahce
duvarlarindan Akdeniz ikliminin
costurdugu giimrah doganin

Zincirkiran Mehmet Bey Tirbesi
Zincirkiran Mehmet Bey Tomb




Gundonuimiinde Kaleici'nden Beydaglari'nin gorinimi
View of Bey Mountains from Kaleici at sunset

rengarenk zenginligi Bazen bitkisel bazen de hayvan hakim oldugu genis bir ufuk

tasmaktadir. motifleri ile sslidir. peyzajina sahiptir. Bu peyzaj
Cephelerde genellikle beyaz benzersiz goriinimuyle

Sokaklarin saginda solunda renk egemendir. Ama kimi Antalya’nin konumunun en

dizi dizi siralanan evlerin 6n evlerde can alici renkler de degerli varligidir. Ozellikle

yuzi ¢ikmalarla sokaga uyum kullanilmistir. Genelde iki veya aksam saatlerinde Beydaglari'ni

saglarken arka yuzleri genis uc katli evlerin Ust katlarinin olusturan siradaglarin ve

sofularin ferahligiyla genis ¢ogu, denizin engin maviliginin tepelerin gecirdigi renk

bahcelere bakar. ardinca Beydaglari'nin degismelerini Kalei¢i'nden

Kesme tastan kemerli biylk karakteristik, hareketli siluetinin  seyretmeye doyum olmaz.

kapilar, ya tasliga veya i¢
avluya acilir. Tasliklarin
cogunun zemini “Rodos isi”
denilen siyah beyaz geometrik
veya figuratif desenli ¢akil
mozaiklerle doselidir. Bu tarz
dosemeleriyle Taslik, Kaleigi
evlerinin karakteristik bir
ogesidir. Hemen hemen her
evin bir tasligi vardir. Cogu
bahce ve tasliklar birer acik
hava mizesi gibidir. Ginlik ev
yasaminin ayrilmaz bir
parcasidir Kaleici bahceleri.
Kentin eski gecmisinin
anitlarindan gelen pek ¢ok
antik mimari parca islevsel
olarak burada yer alir. Evlerin
ahsap sutunlarini Roma-
Bizans Doénemi mermer situn
basliklari tasir. Kimi ev
duvarlarinda, késelerde, kapi
uzerlerinde dzenle
yerlestirilmis bezemeli mimari
parcalar dikkati ceker.

Tasliktan bir merdiven
“hayat”a cikar. Gunlik yasamin
onemli bir bolimu de burada
gecer. Evin sokaga uyan alt
cephesinin lstlinde ¢ikmalar
yer alir. Cikmalarin sagladigi
golge oyunlari ile Kaleigi
sokaklari daha da hareketli
gorunir. Cephelerde cogu kez
renk renk bezemeler yer alir.
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OZET

ABSTRACT 1. INTRODUCTION
Yiksek firin kanallarindaki
refrakterlerin Uretimi Samples were produced Self-flowing castables must
amaciyla sinter boksit, SiC, from sinter bauxite, SiC, cal- have specific rheological
kalsine alimina, reaktif cined alumina, reactive alu- properties and fluid behavior
alimina, CA-gimentosu ve mina, CA-cement and micro for easy operatability. Grain
mikro silika iceren ornekler silica, to produce refracto- size distribution plays a sig-
elde edilmistir. 110 °C, 1000 °C ries for blast furnace nificant role in these proper-
ve 1500 °C de 1sil islem goren troughs. Physical and ties and behavior [1-4 ]. These
deney orneklerine fiziksel ve mechanical tests were con- types of new castables are
mekaniksel testler uygu- ducted on samples heat produced as molten corrunt,
lanmistir. Orneklerin malzeme treated at 110 °C, 1000 °C, sinter oxide, SiC [5],
ozellikleri literatlr verileri ile 1500 °C. Comparision of the andalusite, etc. based,
karsilastirildiginda results from experiments to depending on place of appli-
mekaniksel degerlerin iyi literature shows that, the cation (Iron-steel, cement,
oldugu saptanmistir. obtained mechanical proper- refuse incineration plants).
Termalsok dayanimi ve ties are suitable. Newly Development of basic (MgO)
korozyon direnci testlerinden formed mullite phase was based self-flowing castables
olumlu sonugclar alinmistir. observed by scanning elec- is also being researched [6,8].
Taramali elektron tron microscopy and the Currently, mostly ALO, based
mikroskobunda gorilen millit observation is supported by X castables are being used in
fazinin olusumu, X isini difrak- ray diffraction technique. the world in blast furnace

siyonu analizi ile de destek- troughs.
lenmistir.




ABSTRACT

Samples were produced from
sinter bauxite, SiC, calcined
alumina, reactive alumina,
CA-cement and micro silica,
to produce refractories for
blast furnace throughs.
Physical and mechanical tests
were conducted on samples
heat treated at 110°C, 1000°C,
1500 °C. Comparision of the
results from experiments to
literature shows that, the
obtained mechanical proper-
ties are suitable. Newly
formed mullite phase was
observed by scanning electron
microscopy and the observa-
tion is supported by X ray
diffraction technique.

1.GIRIS

Demir-Celik sektoriinde
refrakter malzeme, enerji ve
personel masraflarini azalt-
mak ve is korunmasi igin yeni
tip refrakterler ve yeni orme
teknikleri gelistirilmistir.

Kismen farkliliklarla beraber
bir demir-celik fabrikasinda
tuketilen refrakterlerin
bolgelere gore dagilimlari
Tablo 1 de verilmistir. Buna
gore yiksek firin kanal bol-
gelerinde kullanilan refrakter-
ler onemli bir payi olusturmak-
tadir. Eskiden ylksek firin
kanallari samot yada killi kum,
kil, kok ve katran veya sudan
olusan dovme harclar
kullaniliyordu. Bu urin tipi
bugiin hala kicuk ytksek firin
tiplerinde kullanilmaktadir.
Daha sonra daha buyiik yiksek
firinlarin kullanimi sonucu
dokim teknigindeki ve
kanallarin konstriiksiyonunda-
ki gelismeler, refrakter
malzemelerin tiplerinin ve
uygulama tekniklerinin de
(dokiim, vibrasyon)
degisimlerini de beraberinde
getirmistir. Piskirtme yonte-
mi tamir icin, blok yapi tarzi ise
devirmeli kanallarda kullanilir.
Bugln ise gerek kolay uygu-
lanisi ve gerekse daha uzun
omirlu olusu ve kompleks zor

sekilli malzemelerde, daha
ekonomik ve Ustln termo
mekanik ozelliklerinden dolayi
kendiliginden akici
dokdilebilirler (self-flowing
castable] gelistirilmistir.

Kendiginden akici
dokdilebilirlerin kolay
calisabilirligi icin belirli
reolojik 0zelliklere ve akiskan
davranislara sahip olmalari
gerekir. Bu ozellikler ve
davranislarda tane boyutu
dagiimi 6nemli rol oynar [1-4].
Bu yeni tip dokiilebilirler
kullanim yerine gére (demir-
celik, cimento, ¢cop yakma
tesisleri) ergimis korund, sin-
ter boksit, SiC [5], andaluzit
v.d. esasli olarak Uretilir. Bazik
(Mg0) esasli kendiliginden
akici dokulebilirlerin de
gelistirilmesi arastirilmaktadir
[6,8]. Yiksek firin kanallarinda
bugiin dinyada ¢ogunlukla
ALQ, esasli dokilebilirler
kullanilmaktadir.

Ayrica baglayici matriks olarak

Tablo 1. Bir Demir-Celik fabrikasindaki refrakterlerin tiiketim degerleri [12]

Table 1. Consumption figures for refractories in an iron-steel plant [12]

Refrakter tiiketimi kg/t celik
Refractory consumption kg/t steel

Kullanim bolgesi
Place of application

Ham demir dretimi
Pig iron production

Dokiim deligi- Casting hole 0.68
Kanallar - Troughs 1.04
Diger balgeler - Other areas 0.71
Torpido potasi- Torpedo ladle 0.99
Konverter - Converter 2.34
Celik potalari - Steel pots 3.11
Dokiim - Casting 0.93
Diger bolgeler - Other areas 9.48

Celik Uretimi
Steel production

Devam calismalari
Following operations

Haddehaneler ve digerleri 0.48
Rolling mills and others

Toplam Refrakter Tuketimi 12.22
Total Refractory Consumption
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¢ok ince boyutlarinda kalsine
aliimina, reaktif alimina, ates
cimentosu, silika tozu, C-
katkisi ve dagitici maddeleri
katilir. Bu maddelerin tane
boyutu dagilimlarinin
calisabilirlige onemli etkisi
vardir [7-10]. Kalsine alimi-
nanin, spesifik ylzey alani, su
gereksiniminde; tane yapisi,
boyut dagilimi ve yiizey
aktivitesi akiskanlikta; tane
boyutu, matriksin
yogunlugunda; kristal buyuk-
ligu, ylksek sicakliklardaki
mukavemetlerde; ¢oziilebilen
alkalilerin miktari su
miktarinda, donma siiresinde
ve yuksek sicaklik ozellik-
lerinde onemli derecede rolii
vardir [11,13]. Temel olarak
dokilebilirlerin minimum su
miktariyla yeterli akiskanliga
sahip olmasi gerekir.
Dokdlebilir su ile
karistirildiginda taneler arasi
ayrisma olusmamasi ve yapl,
mimkin oldugunca yuksek
mukavemet gostermelidir. Bu
kosullari saglamak ve
dokimle sekil alan strukturda

In addition, very fine calcined
alumina, reactive alumina,
refractory cement, micro sili-

ca, C-additive and dispersants

are used as bonding matrix.
The grain size distribution of

these materials have a signifi-

cant impact on workability [7-
10]. Specific surface area cal-
cined alumina plays an
important role on water
requirement, its grain struc-

ture, size distribution and sur-

face activity on viscosity, grain
size on matrix density, crystal
size on strength at high tem-
peratures, the quantity of sol-
uble alkali plays an important
role in amount of water,
freezing time and high tem-
perature properties [11,13].
Basically, castables should
have sufficient viscosity at a
minimum water content.
When mixed with water, no
segregation should occur
between grains in the
castable and the body must
display as high a strength as
possible. To meet these con-

mukavemetin olusmasi ve
dusuk viskozite icin kalsiyum
aliminat cimentosu (CA)
baglayici olarak kullanilir.
Suda ¢ozllebilen katki mad-
deleriyle ¢alisabilirlik ve ser-
tlesme siiresi arzu edilen
derecede ayarlanabilir [14,15].
Cok az ya da hi¢ ¢imentosuz
dokdlebilirler de
gelistirilmistir [16,17].
Disperge-koagulasyon
tekniginin siper ince tozlar
Uzerinde kullanilmasiyla su
miktari oldukca fazla
azaltilmistir. [1,18,19] Boylece
¢ok kalsiyum aliiminat ¢cimen-
tosu iceren dokulebilirlerin
yerini az ¢cimentolu
dokdulebilirler gelistirilmistir.

Az cimento az su gerektirir. Az

su yuksek yogunluk, disik
porozite olusturur, bunun
sonucu da yuksek
mukavemettir. Toz halinde
amorf silikanin kullanimi
tzerine farkli gordsler vardir
[20,21]. Silika tozu ucucu kil
ile birlikte portland cimento-
sunda katki maddesi olarak
kullanilir ve Ca0 ile hidroter-

ditions, to generate strength
in the structure shaped by
casting and for low viscosity,
calcium aluminate cement
(CA) is used as binding agent.
By water soluble additives,
workability and setting time
may be adjusted as desired
[14,15]. Castables with very
little or no cement have also
been developed [16,17]. Water
amount was reduced quite
significantly by the application
of disperse coagulation tech-
nique on fine powders
[1,18,19] Thus, low cement
castables have been devel-
oped in place of castables
with high calcium aluminate
cement content. Little cement
requires little water. Little
water leads to high density
and low porosity, which
means high strength. There
are differing opinions on the
use of powder state amor-
phous silica [20,21]. Micro sili-
ca is used as additive in
Portland cement together

mal reaksiyona girerek tober-
morit olusturur. Mekanizma
tam olarak aciklanmamis olsa
bile Si0O2 tozu, CA ve cok ince
alimina ile reaksiyona girerek
ayni tarzda yuksek
mukavemete neden olur [23].
Si02 tozunun higbir avantajinin
olmadigini savunan gorusler
de vardir [24]. C-katkisi ile
islatmazlik 6zelliginden dolayi
korozyon direnci artirilir. SiC
dokilebilire yliksek refrakter-
lik ve termal sok dayanimi ile
ylksek asinma direnci
kazandirir.

Yiiksek firin kanallari refrakter
malzemelerin onemli
ozellikleri [12,23]

¢ 1500 °C civarinda curuflarin
ve ham demirin kimyasal
ataklarina karsi dayanimi
(korozyon)

e Akan ham demir ve
ctruflara karsi asinma
dayanimi

e Yiksek sicakliklarda hacim-
sel kararlilik (ya da dislk ter-
mal genlesme)

¢ C ve SiC katkili malzemelerde

with fly ash and forms tober-
morite by going into a hydro-
thermal reaction with Ca0.
Although the mechanism has
not yet been fully explained,
Si02 powder causes the same
type of high strength by react-
ing with Ca and very fine alu-
mina [23]. There are also
views arguing that SiO2 pow-
der has no advantage at all
[24]. Corrosion resistance is
increased by C-additive due to
its non-wetting property. SiC
adds high refractory proper-
ties, thermal shock strength
and high anti-corrosion prop-
erties to the castable.

Important properties of blast
furnace trough refactory
materials [12,23]

e civarinda curuflarin ve ham
demirin kimyasal ataklarina
karsi dayanimi (korozyon)

¢ Resistance against chemi-
cal attacks (corrosion) by
slags and raw iron at about
1500 °C




oksidasyon dayanimi

e Termal sok direnci

e Basit ve mimkin oldugu
kadar cabuk calisabilirlik,
tamir ve isletmeye alma
(6rnegin ¢cabuk kurumasi)

e Cevre sagligina uygunluktur.

Dokdlebilirlerin serviste
karsilastigr kosullari bilmek
icin kullanildigr yiksek firin
kanallarinin yapisini ve
mekanizmasini tanimak
gereklidir. Modern bir yiksek
firinda gliinde 4000-13000 ton
arasl ham demir islenir.
Yiksek firin dokim deliginden
1460-1570 °C sicakligindaki
ham demir dakikada yaklasik
4-7.5 ton kanallara akar ve
yaklasik 300 kg ciiruf/ton ham
demir aciga cikar. Yuksek
firinin konsepsiyonuna gore
2/5 dokim deligiyle ve uygun
sayida kanal sistemleriyle
cesitli dokium siirelerinde 30-
120 dakika calisilir. Giinde 30
doklime kadar ulasilir. Yiksek
firin kanallarinin 6rimu ve
tamiri, dokum deligi
harclarinin calisma

e Abrasion resistance against
flowing raw iron and slags

* Volume stability (or low
thermal expansion) at high
temperatures

e Oxidation resistance against
materials with C and SiC
additives.

* Thermal shock resistance

e Simple and fast workability,
repair and commissioning
le.g. fast drying)

e Compliance with environ-
mental health

One has to know the structure
and mechanism of blast fur-
nace troughs, the castables
are used in to understand the
conditions the castables meet
in service. Daily 4000-13000
tons of raw iron is processed
in @ modern blast furnace.
Raw iron at 1460-1570 °C
temperature runs into
troughs at a rate of approxi-
mately 4-7.5 tons per minute
from the blast furnace casting
hole and approximately 300
kg slag/ton of raw iron is

esnasindaki maliyetleri yeni
ordmlerin maliyetinden daha
fazla olabilir. Dokim deligi ve
kanal harc¢larinin fiyati tipine
gore yaklasik 200 ile 2000
Euro/t arasinda degisir.
Dokidm deliginden akan ham
demir kanallar sistemiyle ham
demir nakliyat kaplarina
gonderilir. Kanallar sistemi
bir ana kanal (dokim alma
kanali) ve onun sonunda
curufla beraber akan ve baraj-
da ham demir kanali ve ciiruf
kanallari olarak ayrisan kanal-
lardan olusur. Kanallarin
sistemi ve yapi tarzi farklidir.
Sabit ve degistirilebilen
kanallar ile kanal yollarinin
basitlestirilmesi icin devirmeli
ve yana ¢evrilebilir, donebilir
kisimlar vardir. Kanallarin
surekli astarlari refrakter
tuglalar ile asinan astarlari
cogunlukla sekilsiz refrakter-
lerle orulur. Ana kanalin
uzunlugu yaklasik 10-23 m,
genisligi 0.8-2.6 m
civarindadir. Geleneksel ana
kanallarin egimi % 7, akisi
daha iyi ve daha az asinan pool

derived. Based on the concep-
tion of the blast furnace,
operation takes place for 30-
120 minutes at various cast-
ing durations with 2/5 casting
holes and appropriate num-
bers of trough systems. The
cost of up to 30 castings per
day are achieved. As regards
the building and repair of
blast furnace troughs, the
operating cost of casting hole
mortars may be higher than
the cost of building from
scratch. The cost of casting
hole and trough mortars vary
between approximately 200
and 2000 Euro/t depending on
type. The raw iron flowing
from the taphole is sent to the
raw iron carriage containers
through troughs. The trough
system comprises a main
trough (casting intake trough)
and after that, troughs carry-
ing the slag diverging into raw
iron trough and slag troughs.
The system and structural
style of troughs vary. There
are fixed and replaceable

sistemlerinde ise egim %5 ‘in
altindadir [12]. En fazla zor-
lanmalar ana kanalin refrak-
ter astarlarinda ozellikle ham
demirin ve clrufun; sivi, gaz
ve katinin bulundugu dengede
bolgede gozlenmistir. Bu
¢alismanin amaci, yukarida
kullanimda ozellikleri ve
davranislari belirtilen, yliksek
firin kanal bolgelerinde astar
refrakter malzeme olarak kul-
lanilan boksit esasli
kendiliginden akici
dokdulebilirlerin gelistirilme-
sidir.

2. DENEYSEL CALISMALAR

Optimum reolojik ve akiskan
davranislari ile ince
tanelerinin miktari belirlenen
dokilebilirden deney ornekleri
uretilmistir. Deney ornek-
lerinin dretiminde kullanilan
hammaddelerin kimyasal ve
fiziksel ozellikleri Tablo 2 de
verilmistir. Belirli bir progra-
ma gore karistirilan tane frak-
siyonlarina agirlikca % 6.5 su
katilmistir. 40 mm x 40 mm x

troughs and tip type and side
tipped rotatable sections to
simplify trough ducts. The
permanent linings of troughs
are repaired with refractory
bricks and warn out linings
are mostly repaired with
unshaped refractories. The
length of the main trough is
approximately 10-23 m and its
width is about 0.8-2.6 m.
Whilst the slope of traditional
main troughs is 7 %, this
slope is under 5 % in pool
systems with better flows
which are warn out less (12).
The hardest pressure is on
the refractory linings of the
main trough and it has been
observed especially in the
area where raw iron slag lig-
uids, gases and solids are
present. The purpose of this
study is to develop bauxite
based self flowing castables,
the properties and behavior is
explained above which are
used as lining refractory
material in blast furnace
trough areas.
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160 mm boyutlarindaki priz-
matik sablonlara dokiilen
deney ornekleri 24 saat oda
sicakliginda kirlenmis ve 24
saat 110 °C de etlivde kurutul-
mustur. Kurutulan ornekler
1000 °C ve 1500 °C de 2 saat
siirede sinterlenmistir. Ornek-

2. EXPERIMENTAL WORK

Test samples were produced
from castables, the optimum
rheological and viscous
behavior and quantity of fine
grains of which were deter-
mined. The chemical and
physical properties of raw
materials used in production
of test samples are given in
Table 2. 6.5 % water by weight
is added to the grain fractions
mixed under a certain sched-

lerin hacim agirtiklari (DIN 51
065/T.1) ve acik poroziteleri
(DIN 51 056) saptanmistir.
Kuru ve iki farkli sicaklikta isil
islem gormus orneklere
uygulanan fiziksel ve
mekaniksel testler Tablo 3 de
belirtilmistir. Kurutulmus ve

ule. Test samples cast into
prismatic templates of size
40 mm x 40 mm x 160 mm
were cured at room tempera-
ture for 24 hours and were
dried in the autoclave at 110
°C for 24 hours. The dried
samples were syntherized for
2 hours at 1000 °C and 1500
°C. The volume weights (DIN
51 065/T.1) and open porosi-
ties (DIN 51 056) of samples
were determined. Physical
and mechanical tests applied

1000 °C ve 1500 °C de sinter-
lenmis orneklerdeki fazlarin
degisimleri ve yeni olusan
fazlar X-isinlari difrak-
tometrisiyle (XRD])
saptanmis ve igyapilari
taramali elektron
mikroskobuyla incelenmistir.

to samples which went
through heat process when
dry and at two different tem-
peratures are given it Table 3.
The changes in phases in
samples that were dried and
sinterized at 1000 °C and
1500 °C and newly formed
phases were determined by
X-ray defractometry (XRD)
and their internal structure
were analyzed by scanning
electron microscopy.

Tablo 2. Kullanilan hammaddelerin 6zellikleri Table 2.Properties of used raw materials

Sinter Kalsine | Reeaktif Mikro
Boksit Aliimina | Alimina | Cimentosu | Silika RW-
(SHE (CTC 50) |(Seacar 80) | Fueller D
Cin) FG)
Sinter i Calcined | Reactive CA- Micro
Bauxite Alumina, | Alumina Cement | Silica RW-
(Shanxi, (Alcoa CT9 | (CTC50) | (Secar80) | FuellerD

0.3

96.5

0.1

0.05

0.3

0.5

Ateste Zayiat - Fire Loss : . . 0.9
Hacim Agirligi (g/cm’)
Volume Weight (g/cm’]




Tablo 3. Deney orneklerine uygulanan testler Table 3. Tests applied to test samples

Deney orneklerinin boyutlari Isil islem Ozellikler | Test Yontemi
Dimensions of test samples Heat process Properties | Test Method

110 °C, 24 saat
110 °C, 24 hours
1000 °C, 2 saat
1000 °C, 2 hours
1500 °C, 2 saat
1500 oC, 2 hours

40 mm x 40 mm x 160 mm

Prizma - Prism

1000 °C, 2 saat
1000 °C, 2 hours
1500 °C, 2 saat

40 mm x 40 mm x 160 mm
Prizma

110 °C, 24 saat
110 °C, 24 hours

25 mm x 25 mm x 150 mm

Prizma - Prism

50 mm x 50 mm 110 °C, 24 saat
110 °C, 24 hours

Silindir

50 mm x 50 mm 110 °C, 24 saat
110 °C, 24 hours

Silindir 1500 °C, 2 saat

Sogukta Basma Mukavemeti (SBM)
Cold Compressive Strength (CCS)

Sogukta Kopma Modiilii (SKM)
Cold Modulus of Rupture (CYM)
SKM (oda sicakliginda, 3 nokta)

0.2 MPa sabit yiik altinda, 24 saat
Under 0.2 MPa fixed load, 24 hours

Termal Sok Direnci, 950 °C de,
Thermal Shock Strength, at 950 °C
Presli hava ile (Avusturya Yontemi)

DIN 51 067
SBM (oda sicakliginda) PRE/R 14
CCS (room temperature)

SBM

CCS

DIN 51 048/2
PRE/R 21

Sicakta Kopma Modiilii | DIN 51 048/1
Hot Modulus of Rupture

(1500 °C de, 3 nokta) PRE/R 18

(at room temperature, 3 points)

Siirinme 1500 °C de, | DIN 51 053/2

Creep at 1500 °C,
PRE/R 6
DIN 51 068/1

PRE/R5

1500 °C, 2 hours |by compressed air (Austrian Method)

50 mm x 50 mm 110 °C, 24 saat
110 °C, 24 hours
1500 °C, 2 saat

1500 °C, 2 hours

Silindir

3. BULGULAR VE TARTISMA

Orneklerin karakteristik 6zelliklerini belirlemek
icin uygulanan testlerin sonuclari Tablo 4 de
verilmistir. 1000 °C de isil islem gdren drnegin
hacim agirligr hidrat fazlarin termik
ayrismasindan dolayl kurutulan ornege gore daha
distktir. 1500 °C de pisen ornekte
sinterlesmeden dolayl yogunlasma ve yapinin
siklasmasi sonucu hacim agirliginin yikseldigi ya
da porozite degerlerinin oldukca distugu
saptanmistir. Buna karsilik 1000 °C de pisen
ornekte basma mukavemetinin yikseldigi,

1500 °C de pisen ornekte azaldigi Tablo 4 de
gozlenmektedir. 1500 °C de pisen ornekte basma
mukavemetinin diisiis nedeni yeni olusan mineral
fazlari ve SiC in ylzeysel oksitlesmelerdir. (1500
°C de yeni fazlarin olusumu ve SiC miktarinin
azalisi X 1sini difraksiyonuyla (XRD) belirlenmistir)
Fakat bu azalis sogukta (oda sicakliginda) kopma
moddulu testinde gozlenmemistir. Literatir
verilerine gore deney 6rneklerinin porozite
degerlerinin yiiksek olmasina ragmen, gerek oda
sicakliginda ve gerekse yiksek sicakliklardaki
mukavemet degerleri ile siriinme testinde 1500
°C de 0.2 MPa sabit ylk altinda 24 saat kalan
ornegin akma hizi % 0.006 /saat olarak yeterli
diizeydedir [24-28].

1550 °C de, Pota Yontemiyle | DIN 51 069/2
At1550 °C, by Ladle Method,
Korozyon Dayanimi

Corrosive Strength

PRE/R 34

3. FINDINGS AND DISCUSSION

The results of test applied for determining
the characteristic properties of samples are
given in Table 4. the volume weight of the
sample, which was subjected to heat process
at 1000 °C is lower than that of the dried sam-
ple due to the thermal segregation of hydrate
phases. In the sample fired at 1500 °C, it was
determined that the volume weight increased
as a result of densification and tightening of
composition due to sinterization or that
porosity values dropped significantly. In con-
trast, it is observed that the compressive
strength increased in the sample fired at
1000 °C and that it decreased in the sample
fired at 1500 °C Table 4. The reasons for the
compressive strength fell in the sample fired
at 1500 °C were the newly formed mineral
phases and surface oxidization of SiC (The
formation of new phases and the decrease in
SiC amount at 1500 °C were determined by X-
Ray diffraction (XRD). However, this decrease
was not observed in the modulus of rupture
test in the cold (At room temperature).
According to literature data, despite the high
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Uygulanan termal sok direnci
testinde hem kurutulmus ornek-
ler ve hem de 1500 °C de pisen
ornekler 30 cevrime
dayanmislardir. Tim orneklerde
catlak olusumlarina
rastlanilmamistir. Ancak
ylizeyde kurutulan érnekte 9.
cevrimde, pisen ornekte 13.
cevrimde ince kilcal catlaklar
gozlenmistir. Pota yonteminde
kullanilan yuksek firin ciruf ile
korozyon direnci testinde grafitli
katkili orneklerde infiltrasyon ve
bozunma gozlenmemistir.

Sekil 1 de 1000 °C de Sekil 2 de
1500 °C de pisirilmis deney
orneginin taramali elektron
mikroskobundaki (SEM] igyapisi
gorilmektedir.
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4. SONUCLAR VE ONERILER

Yiksek firin kanallarinda
refrakter malzeme olarak
kullanilan boksit esasli
kendiliginden akici dokilebilir-
lerin Gretimi bu calismanin
amaci olmustur. Kanal bol-
gelerindeki kosullar dikkate
alinarak elde edilen deney
orneklerine uygulanan
mekaniksel ve termomekanik

porosity values of test sam-
ples, strength at both room
temperature and also at high
temperatures and the flow
rate of the sample which
stayed for 24 hours under 0.2
MPa fixed load at 1500 °C in
the creep test as 0.006 %/hour
were adequate [24-28].

In the applied thermal shock
resistance test, both dried
samples and also samples
fired at 1500 °C withstood 30
cycles. No crack formations
were observed in any sam-
ples. However, fine hairline
cracks were observed in cycle
9 in the dried sample and in
cycle 13 in the fired sample on
surface. No infiltration or
degradation was observed in
samples with graphite additive

in the corrosion resistance
test with the blast surface slag
used in the ladle method.

The scanning electron micro-
scope (SAM]) internal structure
of the test sample fired at
1000 °C is shown in Figure 1
and test sample fired at 1500
oC is shown in Figure 2.

4. CONCLUSIONS AND
RECOMMENDATIONS

Production of bauxite based
self flowing castables used as
refractories in blast furnace
troughs was the purpose of
this study. The results of the
mechanical and thermo-
mechanical tests applied to
test samples obtained consid-
ering trough area conditions

Tablo 4. Orneklere uygulanan testlerin sonuclari - Table 4. Results of tests applied to samples

Ozellikler - Properties

Hacim Agirligi (g/cm’) - Volume Weight (g/cm3)

¢ 110 °C de, 24 saat - hours
¢ 1000 °C de, 2 saat - hours
¢ 1500 °C de, 2 saat - hours

Agik Porozite (%) - Open Porosity (%)

¢ 110 °C de, 24 saat - hours
¢ 1000 °C de, 2 saat - hours
¢ 1500 °C de, 2 saat - hours

Sogukta Basma Mukavemeti (MPa)

¢ 110 °C de, 24 saat - hours
¢ 1000 °C de, 2 saat - hours
¢ 1500 °C de, 2 saat - hours

Sogukta Kopma Modiilii (MPa) - Cold Compressive Strength (MPa)

* 1000 °C de, 2 saat pisen ornege - At 1000 °C, to 2 hour fired sample
¢ 1500 °C de, 2 saat pisen ornege - At 1500 °C, to 2 hour fired sample

Sicakta Kopma Modili (MPa) - Hot Modulus of Rupture (MPa)
e Testin uygulanis sicakligi 1000 °C - Test application temperature 1000 °C
e Testin uygulanis sicakligi 1500 °C - Test application temperature 1500 °C
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Sekil 1. 1000 °C de pisen érnegin icyapisi Sekil 2. 1500 °C de pisen 6rnegin SEM deki icyapisi
Figure 1. Internal structure of sample fired at 1000 °C Figure 2. Internal structure of sample fired at 1500 °C at SEM

test sonuclari literatlr verilerine gore iyidir.
Vibratorli dokulebilirlere alternatif olan
kendiliginden akici dokilebilirler ileri
endustriyel llkelerde 6nemli avantajlarindan
dolayi biylik oranda kullanilmaktadir.
Ekonomik ve daha kolay ¢alisabilirlik ozelliklere
sahip olan bu yeni tip dokdlebilir monolitik
refrakterlerin yliksek firin kanallarinda
kullanilanabilirligi icin endistriyel deneme test-
leri uygulanmalidir.

are better than literature data. Self flowing
castables which are alternatives to vibrator
castables are used at a high scale in
advanced industrial countries due to the sig-
nificant advantages they offer. Industrial tests
must be applied for usability in blast furnace
troughs of this new type of castable refracto-

ries which are more economical and easier to
work with.
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