Seramik Turkiye Dergisi’'nin degerli okurlari,

Yarattigi katma deger itibariyle llkemizin
en basta gelen endustrisi seramik sektord,
icerisinde bulundugumuz su giinlerde
sikintili glinler yasiyor. Sektor olarak
firmalarimizin menfaatlerini bir kenara
birakarak tlkemizin yararlari dogrultusun-
da yapmis oldugumuz calismalar artik 6z
kaynaklarimizi tiiketme asamasina geldi.

Diinyanin en pahali enerjisini kullaniyoruz.
Petrol fiyati cikiyor, enerjiye zam geliyor,
petrol fiyati dlistiyor gene enerjiye zam
geliyor. Enerji kullanmak 6zel bir vergi
mukellefi olmak anlamina geliyor. Rekabet
edecegimiz Avrupa llkelerine yetismek bir
tarafa, listeye her gecen yil bir baska Diinya
Ulkesi ekleniyor. Gecgen yil Cin eklendi, bu
yil Hindistan, seneye iran devam edip
gidiyor. Clinku Avrupa Ulkelerinde ve bu
llkelerde bizdeki gibi anormal enerji
fiyatlari yok.

Cunki Avrupa’da ve bu ilkelerde
calisanlarin Ucretleri Gzerinde bu denli agir
vergi ylki yok. Biz calisanlarimiza daha az
Ucret ddemek istemiyoruz. Fakat
odedigimiz Ucretin kaldiramayacagi kadar
vergi ve isveren payi ile karsi karsiya
kalmayalim istiyoruz.

Biz, Urettigimiz Urlnlerin Avrupa
Ulkelerindeki gibi zahmetsizce ve makul
Ucretler karsiliginda limanlara ulasmasini
ve ihracat hedeflerine ¢abucak varmasini
istiyoruz. Fabrikalarimiz ile baglantili

demiryolu yik nakliyemiz yok. Ham
maddemizi maden ocaklarindan kis
sartlarinda bata cika karayolu ile getirmek,
Urdnlerimizi de kamyonlarla limanlara
sevk etmek zorunda kaliyoruz.
Limanlarimizda stok sahalari yetersiz,
rihtimlar tikanik, Gcretler cok yliksek,
gelen mal haftalarca yiiklenmek tizere
gemilerin limana yanasmasini bekliyor.
Zaman kaybediyoruz, misterilerimizi
yitiriyoruz.

Bitlin bunlardan sonra bin bir fedakarlikla
yapmis oldugumuz ihracattan elimize
gecen para her gecen giin azaliyor. Ciinkd
liman tcretleri her giin artiyor, kara yolu
tasimasi pahalilasiyor, hammadde fiyatlari
artiyor. Enerji zamlaniyor. Yeni Tiirk liramiz
da her gecen giin daha fazla kuvvetlendikce
yabanci kurlar disuyor, gelirimiz azaliyor.
Dis ticaret istatistiklerinde ihracatimizda
bariz bir disme gozliyoruz.

Siyasilere durumumuzu yeterince anlattik,
tedbir alinmasini istedik. Tedbir olarak da
ayricalikli koruma istemiyoruz. Sektérde
taslarin yerli yerine oturmasini ve dengeleri
koruyan bir yapi icerisinde haksizliga
sebebiyet vermeyen bir tesvik mekaniz-
masinin glindeme gelmesini bekliyoruz.

Gelecek sayimizda sizlere daha iyi haberler
vermeyi tmit ediyorum.

Saygilarimla

Dear readers of the Magazine Seramik Turkiye,

The leading industry of our country in terms
of created added value, the ceramic
industry, is going through difficult days
during the period we are in. Efforts we have
been making as our industry in parallel with
the interests of our country, setting aside
the own interests of our firms, have
reached a stage where our equity is being
depleted.

We consume the most expensive power in
the world. Oil prices rise, the price of power
goes up; oil prices fall, yet again power
prices go up. Consumption of power has
come to mean a special taxpayer. Let alone
catching up with European countries we are
supposed to compete with, another world
country gets added to the list each year.
Last year it was China, this year India, next
year Iran; the list goes on. Because there
are no abnormal power prices neither in
European countries, nor in these other
countries.

Because there is no such heavy tax burden
on the wages of those working in Europe
and in these countries. It is not that we wish
to pay smaller wages to our employees.
What we want is that we should not face
taxes or employer’s contributions which
cannot be borne by the wages we pay.

What we want is that the goods we produce
reach the ports and arrive quickly to the

export destinations without problems and at
reasonable costs. We have no railway cargo

transportation connected to our plants.

We are compelled to bring our raw materi-
als from quarries under winter conditions,
plodding in the mud and to ship our goods
to ports by trucks. At our ports, stocking
areas are inadequate, docks are congested,
fees are too high, with incoming goods
awaiting the docking of the ships to be
loaded for weeks. We are losing time; we
are losing our customers.

After all this, the proceeds we receive from
the exports we have managed to make with
sacrifice get smaller everyday. Because
port fees increase daily, land transportation
becomes more expensive and raw material
costs go up. Power rates increase. As our
new Turkish Lira gets stronger everyday,
foreign currency rates come down,
decreasing our income. We are observing

a significant drop in our exports in
international trade statistics.

We explained our situation sufficiently to
politicians. We asked that measures are
taken. We do not seek any privileged
protection in terms of precautions. We
expect that mile stones settle in place in
the industry and an incentives mechanism
not causing unfair practices is introduced
within a structure maintaining balances.

| hope to give you better news in our next
issue.

My best regards

Bakis / Vizyon

Adnan Polat

Seramik Federasyonu
Yonetim Kurulu Baskani

Chairman, Board of Directors
Ceramics Federation
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Yazim Kurallar

Seramik malzemelerle ilgili (Cam, Cimento, Emaye dahil) orijinal arastirma, davetli makale, derleme,
teknik rapor ve haber tiirlindeki yazilar bilgisayarda yazilmis olarak PC Word belgesi formunda e-posta
ile iletilmeli, ayrica kagit ciktisi da Federasyon adresine gonderilmelidir. Miimkiinse yazinin ingilizce-
si'nin de yazar tarafindan yazilmasi gerekmektedir. Yazar, makalesinde yer alacak gorsellerin 304 dpi
coziindrliikte elektronik olarak tarayip CD'de teslim etmelidir. Eger bu miimkiin degilse mutlaka dia
veya kart baski (10x15) seklinde géndermelidir. Yazilarda kullanilan sekil, sema grafikler “Word Belgesi”
icine yapistirilmamali, her biri tek bir resim belgesi olarak CD ile gonderilmelidir. Kullanilan kaynaklar
metin icinde numaralandirilmali, metin sonunda mutlaka toplanmalidir.

Gonderilen ya da istenilen her yazinin kabul edilip edilmemesi ya da diizeltme istenmesinde Yayin
Kurulu tam yetkilidir. “Sanatsal ve Bilimsel” basligi altinda degerlendirilecek makaleler mutlaka en az
bir hakem tarafindan degerlendirildikten sonra Yayin Kurulu'nca incelenmektedir.

Dergideki yazilardan kaynak gostermek kosuluyla alinti yapilabilir. Dergiye gonderilen yazilar yayinlansin
ya da yayinlanmasin yazarina iade edilmez. Ozgiin ya da derleme yazilardaki bilgiler ve goriisler yazarin
sorumlulugundadir. Ticari reklamlar firmalarin sorumlulugundadir.
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Germiyan Saatc¢ioglu

Seramik Tirkiye Dergisi Genel Koordinatori ve
Seramik Federasyonu Genel Sekreteri

General Coordinator, the magazine Ceramics Turkey
and Secretary General the Ceramics Federation

germiyan(@serfed.com

Degerli okurlarimiz,

Girdi maliyetlerinin cok onemli kismini
yerli kaynaklardan temin eden
sektorimiiz su siralarda zor glinler
yasamaktadir. Enerji maliyetlerinin ve
Tirk Lirast ile temin edilen girdi
fiyatlarinin rahatsiz edici boyutlarda
artmasina ragmen Turk Lirasinin asiri
degerlenmesi sebebiyle ihracat
kazanclari gittikce azalmaktadir. Buna
ragmen sektorimiz ihracattan
cekilmemeye gayret gostererek bu
zoru asmaya calismaktadir.

Avrupa ulkelerinin milli derneklerini
catisi altinda toplayan “Avrupa
Seramik Karo Ureticileri Federasyonu
CET ", Seramik Kaplama Malzemeleri
Ureticileri Dernegi SERKAP'I da
uyelige kabul etmis ve 01 Ocak 2006
tarihi itibariyle yogun calismalarina
dahil etmistir. Seramik ve Refrakter
Ureticileri Dernegi'miz SEREF ise yillar
once Avrupa Refrakter Ureticileri
Federasyonu PRE'nin Uyesi olmus ve
bu federasyonun diizenli calismalarina
katilmisti. Halen de aktif olarak Uyelige
devam etmektedir.

Dear readers,

Qur industry, which procures a very
major portion of input costs from
domestic sources, is going through
difficult times. As power costs and
prices of inputs procured in Turkish
Liras are rising at a disturbing scale,
export earnings diminish due to the
overvalued Turkish Lira. Yet our
industry is striving to overcome these
difficulties, trying not to get out of the
export business.

“European Ceramic Tile
Manufacturers Federation CET",
under the roof of which the national
associations of European countries
come together, has accepted
Ceramic Tile Manufacturers
Association SERKAP as a member,
including it in its busy activity sched-
ule as of January 01, 2006. Our
Ceramic and Refractory
Manufacturers Association SEREF
had become a member of European
Refractory Manufacturers Federation
PRE years ago and has participated
in the regular activities of this
Federation. It is currently an active
member.

Ulkemiz heniiz Avrupa Birligi'ne tam
olarak katilmadan Tirk seramik sek-
tord, standartlara uygun kaliteli Urin-
leri ve dizenli calisma felsefesiyle,
Avrupa'ya kendisini kabul ettirmis ve
AB’ye girmis bulunmaktadir. Amacimiz
sektorimiizd AB normlarinda tutmak
ve seramik konusunda Avrupa’daki
gelismeleri takip ederek bunlari sek-
torimiuze uyarlamaktir. Kalite,
teknoloji ve standartlara uyum
konusunda, cevreye saygi konusunda,
miusteri haklarina saygi ve musteri
memnuniyeti konusunda,
calisanlarinin sagligi ve memnuniyeti
konusunda, ticarette haksiz rekabetin
onlenmesi konusunda ve daha pek cok
konuda Diinya’da mevcut olan iyi ve
yeni seyleri takip etmek ve bunlari
Ulkemize getirerek degerli
tiketicilerimize sunmak baslica
gorevimizdir. Bu konuda Tiirk Seramik
Federasyonu ve ¢atisi altindaki
dernekler bilincli gayretli ve yogun bir
calisma sirdirmektedir.

Saygilarimla

Before our country has achieved full
accession to European Union,
Turkish ceramic industry has proven
itself to Europe and has accessed EU
with its quality products in conformity
with standards and its orderly busi-
ness philosophy. Our target is to
keep our industry at EU norms, to
monitor the advances in Europe in
the field of ceramics and to adapt
these to our industry. To monitor
everything which is good and new in
the world regarding quality, conform-
ity with technology and standards,
respect for environment, respect for
customer rights and customer satis-
faction, health and satisfaction of
employees, prevention of unfair com-
petition in trade and in yet many
other fields and to offer these to our
esteemed consumers, bringing these
to our country. Turkish Ceramic
Federation and the Associations
under its roof are working hard con-
sciously to achieve this objective.

My best regards



www.umpasseramik.com.tr
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Unicera 18. Uluslararasi
Seramik ve Banyo Fuari

Unicera 18th International
Ceramic and Bathroom
Trade Fair

1988 yilindan bu yana her yil
Nisan ayinda, istanbul'da
gerceklestirilen UNICERA
Seramik ve Banyo Fuari, bu yil
da 19-23 Nisan tarihleri
arasinda TUYAP Beylikdiizii
Fuar ve Kongre Merkezi'nde
diizenlenecek. Tirk Seramik
sektorunun yilda bir kere toplu
halde bulustugu UNICERA
Seramik ve Banyo Fuari, sek-
torlin en yeni drdnlerinin ve en
yeni teknolojilerinin sergilendigi
uluslararasi bir fuardir. Her
gecen yil katilimin arttigi fuara
yurti¢inden ve yurtdisindan bir
cok ziyaretci ilgi gosteriyor.

Diinya Ureticileri arasinda lre-
timde 5. ve ihracatta 3.sirada
bulunan Tiurk seramik sektor
dreticilerinin bulusacagi
UNICERA Fuari kapsaminda,
fayans, seramik kaplama
malzemeleri, vitrifiye drlnler,
havuz, sauna, jakuziler,
armaturler, banyo ve mutfak
mobilyalari ile aksesuarlari,
seramik ve yan urtnleri
sergilenmektedir.

UNICERA Ceramic and
Bathroom Trade Fair held in
Istanbul every year in April
since 1988 will be organized at
TUYAP Beylikdiizii Trade Fair
and Convention Center, again
from April 19-23. UNICERA
Ceramic and Bathroom Trade
Fair, where Turkish ceramic
industry meets collectively once
a year, is an international trade
fair where the newest products
and the newest technologies of
the industry are displayed.
Many visitors locally and from
abroad show interest in the
trade fair for which participation
Increases each passing year.

Seramik Ureticilerinin ve
saticilarinin bulustugu, blyik
ticari potansiyele sahip fuar
dunyadaki seramik fuarlari
icinde adini duyurmaya
baslamistir. Fuar yalniz ticari
anlamda degil bir iletisim, bilgi
ve kiltir aktarimi olarak da
blylk onem tasimaktadir.

Ev sahipligini Seramik
Federasyonu ve Timder'in
yaptigi Unicera Fuari bir ¢cok
aktiviteye ev sahipligi yaparken
her yil geleneksel olarak
verilen Seramik Onur Odiilleri
bu yil da sahiplerini bulacak.

In the UNICERA Trade Fair,
where Turkish ceramic industry
manufacturers who rank 5th in
production and 3rd in exports
among world manufacturers;
tiles, ceramic covering materi-

' 18. Uluslararasi Seramik ve

Banyo Fuan

als, vitreous products, pools,
saunas, Jacuzzis, taps, bath-
room and kitchen furniture and
accessories, ceramics and its
side products will be on display.

The fair, where ceramic manu-
facturers and sellers meet,
which has major commercial
potential, has started to make
its name known among the
ceramic trade fairs in the world.
The fair has major significance
not only business-wise but also
in terms of communication,
information and culture trans-
mission.

While Unicera Trade Fair host-
ed by Ceramic Federation and
Timder plays host to numerous
events; Ceramic Honor Awards,
which are awarded traditionally
each year, will find their owners
this year.
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Telefon «90 216 458 5151, Fax «90 216 458 5195, info@tr.duravit.com

Living bathrooms | www.duravit.com
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Canakkale
Seramik&Kalebodur,

yeni urun serileri ile Concdbolo Sorconil
. , n e Oerami
Unicera Fuari'nda Kalebodur

Canakkale Seramik&HKalebodur,
at Unicera Trade Fair with new product lines

4 r 'iﬂi I

Kapadokya

Canakkale Seramik&Kalebodur, 19-23 Nisan tarihleri arasinda Tiyap
Beylikdizi'nde gergeklestirilecek 18. Unicera Seramik ve Banyo Fuari’nda yeni
urdn serilerini tuketicisi ile bulusturacak.

Canakkale Seramik&WKalebodur will get its new product lines to meet with consumers at 18th Unicera
Ceramic and Bathrom Trade Fair to be held April 19-23 in Tuyap Beylikduzu.

Canakkale Seramik&HKalebodur will pro-
mote the Kapadokya line it prepared as a

Canakkale Seramik&Kalebodur, Unicera special collection, leading the lines which

Fuari'nda ilk kez sergileyecegi birbirinden cekici will be exhibited for the first time. each
serilerin basinda 6zel bir koleksiyon olarak more attractive than the other, at' Unicera
hazirladigi Kapadokya serisinin tanitimini yapacak. Fair. Giza and Spectra are also among the
Ayrica Giza ve Spectra da fuarda adindan en ¢cok new product lines which will be talked about

soz ettirecek yeni Uriin serileri arasinda yer aliyor. most at the fair.




Kapadokya

Hava, su ve topragin sairane
dansini gozler oniine seren
Kapadokya sadece Turkiye'ye
degil tim dinyaya ait bir miras.
Bu dogal ve kiltirel mirasin
estetik degerlerini, modern
tasarimlarla cerceveleyerek
mekanlarda yasatmayi
hedefleyen Canakkale
Seramik&HKalebodur, sanat
kokan Kapadokya
Koleksiyonu'nu bdlgedeki eser-
lerden esinlenerek olusturdu.
Seandos, Sinasos, Argeus ve
Assiena serilerinden olusan
koleksiyonda, 25x33 ve 25x40
cm duvar karolari, 33x33 ve
50x50 cm yer karolari ve cok
zengin bordlr secenekleri, tari-
hin taslara yansittigi gizellik-
leri, seramige yansitiyor.

Giza

Gri, bej, kahve ve ceviz olmak
uzere 4 farkli renk seceneginin
bulustugu Giza serisi, 30x60
duvar ve 45 x45 sirli granit yer
karosu ile mekanlara yepyeni
bir bakis acisi sunuyor. Uretim
sirasindaki baski teknigiyle her
karoda farkli dizaynin elde edil-
digi Giza serisi, dogal tas
gorinidmu ile mekanlariniza
doganin estetigini yansitiyor.
Dogal tas bordirlerle mikem-
mel uyum saglayan seri, ihtiyac
dogrultusunda rektifiyeli olarak
da Uretilerek dogal bir butinlik
yaratan doseme alternatifi
sunuyor.

Spectra

30x60 cm. mat ve parlak olarak
uretilen granit seramik karo-
lardan olusan Spectra serisi;
beyaz, bej, sltli kahve, pembe
ve kizil-kahve renkleriyle sicak
ve dogal bir yasami
mekanlariniza tasiyor. Ozel
uretim teknigi ile mat ve parlak
ylizeylerde degisen bir goriin-
tliye sahip olmalari seriye zen-
gin bir gériinim kazandiriyor.

Kapadokya

Kapadokya, which reveals
the poetic dance of air, water
and earth, is a heritage not
of Turkey's but of the whole
world. Canakkale
Seramik&HKalebodur, seek-
ing to have the aesthetic val-
ues of this natural and cul-
tural heritage live in spaces
framed by new designs, cre-
ated the Kapodokya collec-
tion with artistic aroma
inspired by the works in the
region.

The collection comprising
Seandos, Sinasos, Argeus
and Assiena lines reflect the
beauties history reflects on
stones onto ceramic with
25x33 ve 25x40 cm wall tiles,
33x33 and 50x50 cm floor
tiles and very rich border tile
options.

Giza

Giza line where 4 different
color choices; gray, beige,
brown and walnut meet

offers a brand new perspec-
tive for spaces with its 30x60
wall and 45 x45 glazed gran-
ite floor tiles. Giza line, offer-
ing a different design on each
tile by the print technique
employed in production,
reflects the aesthetic of
nature to your spaces with its
natural stone look. The line,
which achieves perfect har-
mony with natural stone bor-
der tiles, presents a laying
option which creates natural
integration, allowing rectified
production according to need.

Spectra

Spectra line produced in matt
or gloss choices in size 30x60
cm carries a warm and natu-
ral look to your spaces in col-
ors white, beige, cafe latte,
pink and chestnut-brown col-
ors. That it has a look which
varies on matt and gloss sur-
faces due to its special pro-
duction technology gives
Spectra line a rich look.

Giza



Haberler / News

Mart-Nisan / March-April 2006/ No.14

Duravit'ten

IKi yeni banyo serisi
“Sundeck” ve “2nd Floor”

Two new bathroom lines “Sundeck”

SODURAVIT

LIVING BATHROOMS

and “2nd Floor” from Duravit

Vitrifiye sektoriinde diinyanin onde gelen
firmalarindan Duravit, Hornberg/Almanya Genel
Yonetim ve Tasarim Merkezi'ndeki uluslararasi
lansman toplantisi ile Sieger Design tarafindan
tasarlanan yeni banyo serisi “2nd Floor” ve EOQS
tarafindan tasarlanan “Sundeck” kivetlerin
Avrupa’daki ilk tanitimini gerceklestirdi. Duravit
CEO’su Franz Kook ve Duravit Turkiye Genel
Midiirii Miifit Ulke'nin yani sira diger Duravit st
diizey yoneticilerinin de katildigi toplantida
tasarimcilar Sieger Design ve EOOS, Duravit icin
gerceklestirdikleri 6zglin tasarimlari kendileri
tanittilar.

A leading global firm in the vitreous ware
industry, Duravit, held the first promotion in
Europe of the new bathroom line “2nd Floor”
by Sieger Design and “Sundeck” bathtubs
designed by EOQOS at the international launch-
ing meeting at Hornberg/Germany General
Management and Design Center. At the meet-

ing attended beside Duravit CEO Franz Kook
and Duravit Turkey General Manager Mifit
Ulke, by other Duravit senior executives;
designers Sieger Design and EOQS introduced
the original designs they undertook for

Duravit, themselves.




2nd Floor banyo serisi ile
yasam alanlarinda “Ozel
Cennet” esintisi

2nd Floor serisi Sieger Design
tarafindan tasarland..
Tasarimlarinda daire, kare ve
dikdartgen gibi basit formlar-
dan yararlanan ve yarattigi
banyolarda herkese 6zel ve
farkli duygular hissettirmeyi
amaclayan Sieger, 2nd Floor
banyo serisini “Ozel Cennet”
mimari konsepti lzerine temel-
lendirmis. Bu konseptle birlikte
banyoyu evin en 6zel alani
olarak bilinen geleneksel
roliinden uzaklastirip acik bir
yasam alanina dondstirmeyi
hedeflemis. Banyo
tasarlanirken kivet cekme-
celeri gibi islevsel ayrintilar;
seramik, ahsap, akrilik, krom

ve yenilik¢i aydinlatma

cikaran ogelerle birlestirilmis.

Sundeck kiivette, gorsel ve
fonksiyonel keyif bir arada

Lansmani gerceklesen diger
dridn Sundeck’in tasarimi
EOOS tarafindan yapildi.
1995 yilinda Viyana'da Martin
Bergman, Gernot Bohmann ve
Harald Griindl tarafindan
kurulan EOQS, adini Yunan
mitolojisindeki dort kanatli
attan aliyor. Grubun Duravit
icin en son tasarladigr Uriin
olan Sundeck kivetler
uretilirken; banyo yapma,
uzanma ve rahatlamayi
fonksiyonel ozellikler ile
birlestiren bir tasarim
hazirlamak hedeflenmis.

“Private Paradise” breeze at
living spaces with 2nd Floor
bathroom line

The 2nd Floor line was
designed by Sieger Design.
Sieger, who makes use of
simple forms like the circle,
the square and the rectangle
in its designs and who seeks
to make everyone feel private
and different sentiments in
the bathrooms it creates, has
based the second floor bath-
room line on the “Private
Paradise” architectural con-
cept. It has aimed at moving
the bathroom away from its
traditional role, known as the
most private space of the
home, and transforming it
into an open living space
under this concept. In
designing the bathroom,
functional details like bathtub
drawers were merged with

elements which bring aes-
thetics forward like ceramic,
wood, acrylic, chromium and
innovative lightening sys-
tems.

Visual and functional
enjoyment found together in
Sundeck bathtub

The other launched product,
Sundeck’s design, was
undertaken by EQOS. EOOS,
which was founded in 1995 in
Vienna by Martin Bergman,
Gernot Bohmann and Harald
Grundl, gets its name from
the four-winged horse in
Greek mythology. In
designing the Sundeck
bathtubs, which is the most
recently designed product by
the group for Duravit, a
design merging bathing, lying
and relaxation with functional
features was aimed at.
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Kisisel Temizlikte Serel Farki

1

A

Tuketiciye teknolojik uriinler
sunmaya devam eden Serel,
yeni urind ile el egmeden
temizlik sagliyor. Gelistirdigi
“El Degmeden Temizlik
Uniteleri” ile rektal yilkamada el
ile midahaleye gerek
birakmadan hijyenik sartlarda
kisisel temizlik sagliyor.

Enjektorli EL Degmeden
Temizlik Unitesi, insan
anatomisine uygun tasarimi ile
kullanimda kolaylik ve saglik
yaratiyor. Yarattigi Ustin hijyen
sartlari, Grintn fonksiyonel
tasarimi sayesinde ortaya
¢ikiyor. Halen kullanilan yikama
birimlerinde temiz su, el ile
mudahaleyle temizlik bolgesine
kanalize ediliyor. El Degmeden
Temizlik Uniteleri'nde ise buna
gerek kalmiyor. Temizlik Unite-
si, ara musluk kontroliinde,
fonksiyon bolgesine belli bir aci
ile direkt yikama yaptirarak
hijyenik bir ortam yaratiyor.
Ayni zamanda yikama sonrasi
tuvalet kagidi kullanimini azal-
tarak tasarruf sagliyor.

Serel Difference
In Personal Hygiene

SEREL

Continuing to offer technolog-
ic products to the consumer,
Serel allows cleaning with no
hand contact, by its new prod-
uct. It allows personal clean-
ing under hygienic conditions,
without hand contact in rectal
washing with the “No Hands
Cleaning Unit” it has devel-
oped.

The “No Hands Cleaning Unit”
with Injector creates ease and
hygiene in use, with its design
compatible with human
anatomy. The superior
hygienic conditions it creates

comes forward, thanks to the
functional design of the
product. In the currently used
washing units, clean water is
channelized to the area to be
cleaned through intervention
by hand. There is no need for
this in No Hands Cleaning
Units. The cleaning unit
creates a hygienic
environment by direct
washing of the area of
function at a certain angle,
controlled by the interim tap.
It also affords savings by
diminishing use of toilet paper
after washing.
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“Istanbul” riizgari
Unicera’da esecek

“Istanbul” wind to
blow in Unicera

VitrA'nin, endustriyel tasarimin diinyaca tnld
isimlerinden Ross Lovegrove tarafindan tasar-
lanan “istanbul” koleksiyonu Unicera Fuari'nda
ziyaretgilerle bulusuyor.

Ross Lovegrove'un 100°U askin Urin gelistirdigi
koleksiyonda seramik takimlar, seramik yer ve
duvar karolari, kiivet, banyo mobilyalari, armatir
ve aksesuarlar yer aliyor. Seramik karolarin
yanisira kiivet panelinde ve banyo mobilyasi
kapaklarinda da kullanilan geometrik desenler,
mekanda estetik uyum yaratilmasina olanak
sagliyor.

ey

VitrA's “Istanbul” collection, designed by
world-known figure of industrial design, Ross
Lovegrove, meets visitors in Unicera Trade
Fair.

The collection where Ross Lovegrove devel-
oped over 100 products, features ceramic

sets, ceramic floor and wall tiles, bathtubs,
bathroom, furniture, taps and accessories.
Geometrical designs used on bathtub panels
and bathroom furniture covers alongside of
ceramic tiles allow creation of aesthetic har-
mony in space.




Lavabo-ayak kombinasyonunun
heykelimsi gorintusu, hem
tasarimcinin yaraticiiginin hem
de VitrA'nin tretim
teknolojisindeki ustaliginin
kaniti olarak gdsteriliyor. Suyun
akisindan, akiskanligindan ve
duygusal 6zelliklerinden ilham
alarak gerceklestirilen ve
6gelerin, ylzeylerin bir uzantisi
olarak varoldugu yeni
koleksiyonda her seyin beyaz,
akiskan ve birbiriyle bitlinlesik
oldugu, kesintisiz, islak bir
mekan kavrami dikkat cekiyor.

Tasarim alaninda bir ekol
olarak kabul edilen Wallpaper
dergisinin, “En Iyi Banyo”
odiiliine layik gérdiigii istanbul
Koleksiyonu, alcakgonalli
goziikmesine ragmen tutkulu
bir koleksiyon olarak
nitelendiriliyor.

The statuesque look of basin-pedestal combination is shown
as evidence of both the creativity of the designer and also
VitrA's skill in production technology. It comes to attention that
everything is white, fluid and totally integrated in the new col-
lection created under inspiration from flow, fluidity and senti-
mental characteristics of water in which elements come to
exist as extensions of surfaces in an uninterrupted wet space
concept.

Istanbul Collection, awarded the “Best Bathroom Prize” by
Wallpaper magazine deemed to be a school in the discipline of
design, Is called a passionate collection despite its modest
appearance.
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Satori ile farkli bir sabah
A different morning with Satori

Canakcilar

creavit

Canakcilar Creavit markasi ile
yepyeni tasarimlari banyosuna
onem verenlerin begenisine
sunmayi surdirtyor.

Siz ve banyonuz bir bitini
olusturan en onemli
detaylarsiniz. Bu distinceyi
olcu alan Creavit modelleri
analitik dusinenlerin detaycilik
anlayisina hassasiyetle
yaklasan 6zgtin ¢izgilerle, bir
siiri olusturan dizeler gibi
butlndeki giizelligi yakaliyor.

Satori serisi banyosunda
islevsellik arayanlarin tercihi.
Banyolarin vazgecilmezi
havlular artik Satori'nin son
derece sik bolimlerinde yerini
alirken, cekmeceli tasarimi ile
fazlaliklari ortadan
kaldirmaniza yardimci oluyor.

Tezgah Ustl lavabolar ile
tamamlandiginda banyolariniz
icin sik bir secim haline gelen
Satori serisinde kullanilan renk
wenge - beyaz olarak
disunulmus. Satori serisi
Canakcilar imzasiyla 1slak
mekanlar i¢in yepyeni bir
alternatif.

19-23 Nisan tarihleri arasinda
Tuyap/Unicera 18. Seramik ve
Banyo Fuari 306 no’lu standda
Creavit diinyasini kesfetmeye

hazirlanin...

Canakcilar continues to offer
brand new designs to the
appreciation of those who
emphasize their bathrooms
with the brand Creavit.

You and your bathroom are the
most significant details forming
a whole. Creavit models, based
on this thought, captures the
beauty of the whole like verses
forming a poem by original
lines approaching the detailist
concept of analytical thinkers
with sensitivity.

Satori line is the choice of those
who seek functionality in their
bathrooms. As the
indispensables of bathroom;
towels now take their places in

the extremely elegant areas of
Satori, the drawered design
helps you in eliminating
excesses.

The color used in Satori line,
which becomes an elegant
choice for your bathrooms
when complemented by
counter-top basins, was
thought as wenge - white.
Satori line is a brand new
alternative for wet spaces with
Canakcilar signature.

Get ready to discover the world
of Creavit at stand no. 306, at
Tuyap/Unicera 18th Ceramic
and Bathroom Fair April 19-23..



Ister gokdelen,
ister villa.

Her projede Kiitahya Seramik yaninizda.

KUTAHYA

SERA M

www.kutahyaseramik.com.tr

Miisteri Danigma Hatti:
0800 443 10 01
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Roca KALE

T e

Tarziniza siz karar verin

You choose your style

Banyo gerecleri alaninda hizla biyiiyen ve A form-rich vitreous ware set from RocaKale

dinamik yapisiyla triin cesitliligini her gegen giin which is growing rapidly in the field of bathroom

artiran RocaKale'den form zengini bir vitrifiye ware and is increasing its product diversity with its
dynamic structure: Babel

takimi: Babel

] o ] Babel, a set which is plain yet sophisticated, cre-
Sade, ancak bir o kadar da sofistike bir takim olan ates modern spaces without the need to abandon
Babel, aliskanliklardan vazgecmeden modern habits. The set undersigned by German designer
mekanlar yaratiyor. Alman tasarimci Adolf Babel Adolf Babel gets is name from its designer. Adolf
imzasini tasiyan takim, ismini de tasarimcisindan Babel is an experienced designer which intro-
aliyor. Adolf Babel, Alman kiivet sektérini “free duced the “free standing” bathtubs to German



standing” kuvetlerle tanistiran,
diinyanin en ¢ok satisi yapilan
kasik-catal takimi Savonia ile
Almanya’nin en prestijli tasarim
odillerinden “Busse-Longlife
Awards”a sahip deneyimli bir
tasarimci.

Dikdortgen, yuvarlak ve bu iki
geometrik seklin
kombinasyonunu tasiyan
modelleriyle takim, sektore
bir yenilik getiriyor. Tasarimci,
ince kenarlar ve hafif kemerli
ylizeylerle dengelenmis
kuvvetli bir govde kullanarak
gucli ve dayanikli, ancak ayni
zamanda yumusak bir karakter
yaratmis. Ergonomik boyutlar,
konforlu kullanim ve kolay
temizlik gibi onemli detaylar
takimin her parcasinda dikkat
cekiyor.

Babel vitrifiye takimi, kiicik ve
biyiik banyolarda, otel ve toplu
kullanim alanlarinda ihtiya¢
duyulabilecek tim ayrintilar
disundlerek tasarlandi. Farkl
formlarda ve ebatta lavabo,
duvara sifir klozet, asma klozet,
bide ve asma bide secenek-
leriyle zengin takimin lavabo-
lari, hem tam ayakla hem de
yarim ayakla kullanilabiliyor.
Tdm bu ozellikleri ile Babel,
hemen her begeniye yanit
vererek bir takim ile bircok
mekan yaratma sansi sunuyor.

bathtub industry, who has won
the "Busse-Longlife Awards”,
one of the most prestigious
design awards in Germany, with
Savonia, the cutlery set with
highest sales in the world.

The set brings an innovation to
the industry with its rectangular
and round models and with
those combining these two geo-
metrical figures. The designer
has created a robust, strong,
yet soft character using a
strong body balanced with slen-
der edges and slightly arched
surfaces. Significant details like
ergonomic dimension, comfort-
able use and easy cleaning

come to attention in every piece
of the set.

Babel vitreous ware set was
designed considering all details
that could be needed in small
and large bathrooms in hotels
and in public facilities. The
basins of the set, rich with
options of basins with different
forms and sizes, against the
wall toilet walls, suspended toi-
let bowls, bidets and suspended
bidets may be used either with
full pedestal or semi-pedestal.
With all these features, Babel
allows creation of many spaces
with a single set, responding to
almost all tastes.
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Kutahya Seramik’ten Palmyra,
Amphora ve Alara...

Palmyra, Amphora and Alara from
Kutahya Seramik...

Amphora

) KUTAHYA

@ SER A M

Kitahya Seramik, which participated in
Cevisama Affair organized in Valencia, Spain

Ispanya’nin Valencia sehrinde diizenlenen offered its 2006 innovations to be appreciat-
Cevisama Fuari'na katilan Kitahya Seramik, 2006 ed by visitors. Products of 10x10 size and
yeniliklerini ziyaretcilerin begenisine sundu. En glazed porcelain ceramics drew the great-
biiyiik ilgiyi 10x10 ebatli Griinler ve sirli porselen est attention as Kitahya Seramik stand was
seramikler goriirken, profesyonelce hazirlanmis chosen as "Most Appreciated 13th Stand in

Kiitahya Seramik standi fuar idaresince 650 stand Terms of Design and Products” by fair
icerisinde ‘Dizayn ve Uriinleri itibariyle En Cok administration among 650 stands.
Begenilen 13. Stand’ secildi.




Cok cesitli Ulkelerden gelen
ziyaretcileri standinda agirlayan
Kitahya Seramik, yeni cikardig
Palmyra, Amphora ve Alara
serileriyle biyiik begeni topladi.

Palmyra

2006 yili seramik modasinin
habercisi Palmyra Serisi, 10x10
ve 25x40 ebatlarinda, acik yesil,
koyu yesil, bone, mavi, kahve,
gold, tarcin ve bordo
renklerinde tasarlandi. Dekor
ve borddrleri ile zenginlestirildi.

Amphora

Dayanikli yiizey yapisiyla i¢ ve
dis mekana gtivenle
uygulanabiliyor. Modelin denizi
nitelendiren figlrlerle
sltislenmis yer dekor, bordir ve
kose Urln gruplari, 6zgiin
tasarimlar yaratilmasina
olanak sagliyor. 42,5x42,5 ebat-
ta bej, gri-yesil, kahve, bone ve
10x10 ebatta bej, gri-yesil ve
kahve renk secenekli Amphora,
dogal tas gorinimiinid moda
renklerle bulusturuyor.

Alara

Bej, bone, denim ve mavi
renklerine sahip 25x40 Alara,
sadeligin ne denli estetik bir
¢izgi yakaladiginin giizel
orneklerinden birini veriyor.
Serinin sikligi, farkli ebatlarda
tasarlanan bordirleriyle
tamamlaniyor.

Alara

Playing host to visitors from a
wide variety of countries,
Kitahya Seramik drew acco-
lades with its newly launched
Palmyra, Amphora and Alara
lines.

Palmyra
The harbinger of year 2006
ceramic fashion, Palmyra

Line, was designed in sizes
10x10 and 25x40 in light
green, dark green, bone, blue,
brown, gold, cinnamon and
burgundy. It was enriched by
décor and border tiles.

Amphora

May be applied to interior and
exterior spaces safely with its
robust surface. Floor décor

border and corner tile groups
of the line decorated with sea
reminding figures allow cre-
ation of original designs.
Amphora, which comes in
42.5%42.5 in beige, gray-
green, brown and bone and in
10x10 size in beige, gray-
green and brown bring
together its natural stone look
with trendy colors.

Alara

Beige, bone denim and blue
colored 25x40 Alara offers one
of the best examples of how
plainliness can capture an
aesthetic line. The elegance of
the line is complemented by
border tiles designed in vari-
ous sizes.
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Graniser’den Unicera’ya
ozel seriler

Special Unicera lines
from Graniser

RANISER
> " GRANIT - SERAMIK

Padova

Graniser continues its efforts for creation of

konusundaki calismalarina devam ediyor. Trendy Pviévnper\?vdﬁncéslll22;?da\%lpegnztyaartnedd\ﬁgs;;;ng

ve Vi(_:toria adinda iki y(.e.n!.seri Uretme_ye baslay_an Graniser will add many new colorful products
Graniser, 2006 yilinda Grln gamina bir cok yeni, suitable for different tastes to its product

renkli ve farkli begenilere uygun drinler range in 2006. At Graniser, walls will take on
ekleyecek. Graniser'de bu sene duvarlar canli vivid colors this year.
renklere burinecek.

Graniser, yeni Urln serileri olusturma



Trendy Serisi

Bu sene tekstil desenlerinin 6n
plana ciktigr desenler goze
carpiyor. Graniser, 33x45
boyutlarinda ¢izgili desen
gorintisiinde bej, pembe,
mavi, orange, yesil ve kahve
tonlarinda farkli kombinasyon-
lara imkan saglayan bir seri ile
tekstil desenlerinin ilkine start
veriyor. Seride dekor ve bordir
boyut cesitliligi ise oldukca
degisik tarzlar olusmasina
firsat veriyor. 33x45, 16,5x45,
4x45, 11x33, 4x33 boyutlarinda
bordiirler banyolariniza cicek
ferahligini getiriyor.

Victoria Serisi

Barok stilde bone, orange,
kirmizi, mavi, acik mavi ve
kahve renklerinde hazirlanmis
seri 33x45 boyutlarinda.
Dekorlariyla

birlikte Ucld bir kombinasyon
halinde banyolarda farkli
desenler olusturacak olan
Victoria Serisi ilk olarak
Ispanya Cevisama Fuari'nda
miusterilere sunuldu. Victoria
Serisi 11x33 ve 2x33
ebatlarindaki bordirleri ile
mistik bir gorintu sergiliyor.

Rustik Seriler

Rustik tarzda hazirlanmis yeni
uridnler ise 30x45 ebatlarinda
Padova, 25x33 ebatlarinda
Urglip ve Efes Serisi'nden
olusuyor. Sirli porselen seri-
lerinde ise 50x50 ebatlarinda
Discovery, Marfil, Granada
adinda yeni seriler olusturuldu

Victoria

Trendy Line

This year, designs emphasiz-
ing textile patterns are com-
ing to the forefront. Graniser
gives start to the first one of
its textile patterns with a line
allowing different combina-
tions in beige, pink, blue,
orange, green and brown
shades in striped pattern
look in size 33x45. Diversity
of décor and border tiles
allow creation of highly dif-
ferent styles in the line.
Border tiles of 33x45,
16,5x45, 4x45, 11x33 and
4x33 bring the relaxing effect
of flowers to your bath-
rooms.

Victoria Line
The line prepared in bone,
orange, red, blue, light blue

and brown colors in baroque
style comes in size 33x45.
Victoria line, which will create
different designs in bath-
rooms in a triple combination
with its décor tiles, was first
offered to customers in
Cevisama Trade Fair in
Spain. Victoria line displays a
mystical look with its border
tiles of 11x33 and 2x33.

Rustic Lines

New products prepared in
rustic style comprise Padova
line in size 30x45 Urgiip and
Efes Lines in size 25x33. On
the other hand, new lines
named Discovery, Marfil and
Granada were created in size
50x50 in the glazed porcelain
line.
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Seranit ser&nit
“Serabagro Bath Worm”

Diinya trendlerini takipte olan, ic mekanlarin
dekorasyonunda 6zellikle banyolarda cigir
acmayi hedefleyen Seranit, 2006 yili koleksiyo-
nundaki 4 yeni banyo serisini  Seranit & Gama
Due tasarim grubu isbirligi ile ortaya cikariyor.
Seranit'in bu 4 banyo serisi, ayrica Seranit
tasarim grubu tarafindan tasarlanan

“Serabagno Bath Worm™ adli yeni konsepti ilk kez
Tlyap'ta, Unicera Seramik ve Banyo

Fuari’'nda lanse edilecek.

Seranit, 2006 yilinda 10 yeni seri ile granit
seramik sektoriine damgasini vuracak.

Seranit, which monitors world trends aiming
at starting a new age in decoration of
interiors, especially bathrooms, launches its 4
new bathroom lines in its year 2006 collection
with Seranit Gama Due design group. These 4
bathroom lines by Seranit and also the new

concept titled “Serabagno Bath Worm”
designed by Seranit Design Group will be
launched for the first time at Tiyap Unicera
Ceramic and Bathroom Fair.

Seranit will put its mark on the granite ceram-
ic sector with new 10 lines in 2006.




Cephelerin
yeni yuzu
Seranit

“Serastone”

Dinyanin bircok ulkesindeki
mimar ve mihendislerin en iyi
dis cephe sistemi olarak

kabul ettigi, tim haklari
Seranit’e ait olan Serastone

Dis Cephe Kaplama Sistemi’nin
patentini italya ve Ukrayna satin
almak istiyor.

Granit Seramigi Turkiye'de dis
cephede uygulayan ilk firma
olarak bilinen Seranit’in kendi
ar-ge ekibiyle gelistirdigi ve su
an sadece Tirkiye'de degil
dinyada da basariyla uyguladigi
Serastone Dis Cephe Kaplama
Sistemi, Kentplus Atasehir,
Kiptas Yesil Vadi Konaklari gibi
yurt i¢i ve yurtdisinda toplam
130 adet nitelikli ve prestijli
projenin de tercihi oldu.
Seranit bu projeleri 700 kisilik
uzman teknik ekibiyle sistemin
tiim uygulamasini bizzat
gerceklestirdi.

Blyuk is ve alisveris
merkezleri, havalimanlari,
universiteler, saglik
merkezleri, blyiik oteller ve
devlet kuruluslari binalari,
nitelikli konut projeleri v.b.
tesislerin i¢ ve dis cephelerinde
yapilan sayisiz uygulamalar ve
bu uygulamalarin begenilerinin
ylksek olusu, Seranit Granit
Seramik malzemelerinin
kullanimini yayginlastirdi.

New face of facades
Seranit “Serastone”

Italy and Ukraine want to pur-
chase the patent of Serastone
Exterior Covering System, all
rights of which belong to
Seranit which is regarded by
architects and engineers in
many countries of the world
as the best exterior covering
system.

Serastone Exterior Covering
System, which was developed
by Seranit which is known as
the first firm applying Granite
Ceramic on exteriors in
Turkey by its own D&D team
and which is in application
successfully not only in
Turkey but all over the world,
was the preference of 130
quality and prestige projects

domestically and abroad like
Kentplus Atasehir and Kiptas
Yesil Vadi Konaklari. Seranit
carried out all applications of
the system in these projects
with its technical team of
experts comprising 700 people.

Countless applications made
on the interiors and exteriors
of major business and shop-
ping centers, airports, univer-
sities, health centers, major
hotels and government
agency buildings and high
quality residential projects,
etc. and the high appreciation
for these applications
enhance the use of Seranit
Granite Ceramic materials.
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VitrA Karo'nun banyo serisi
Wanna ile oryantal desenler

banyolarda...

VilrA

Oriental designs in bathrooms with VitrA

Karo’s bathroom Wanna...

VitrA Karo’nun banyo mekanlari igin 6zel olarak
urettigi Wanna Serisi Duvar Karolari,
Uzakdogu'nun gizemli atmosferini banyo mekan-
larina tasiyor.

25 x 33 ebatlarinda Uretilen Wanna Serisi, gimus
ve altin isiltilart ile banyolarda mistik bir hava
yaratmaniza olanak sagliyor-...

Taba ve mavi renklerinde uretilen ve Marbella yer
karolari ile uyumlu renkleri bulunan Wanna Serisi
tasarimcilarina, her renk icin iki bordir secenegi
sunuyor.

Wanna Line Wall Tiles, produced specifically for
bathroom spaces by VitrA Karo, carries the mysti-
cal atmosphere of the Far East to bathroom
spaces.

Wanna Line, produced in size 25x33, allows you to
create a mystical atmosphere in bathrooms with
its silver and gold glitters...

Wanna Line, produced in brick and blue colors,
featuring colors compatible with Marbella floor
tiles, offers designers to border tile choices for
each color.
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Ege Seramik’ten u¢ yeni seri

Three new lines from Ege Seramik

C EGESERANIK

Sofia

Ege Seramik, yer, duvar ve porselen karolarindan
olusan genis urlin yelpazesini, degisen gorsel
ihtiyaclar ve trendlere paralel olarak sirekli
gelistiriyor. Ege Seramik’in uriin yelpazesine
katilan yeni seriler;

Sofia

Ege Seramik Sofia Serisi, tekstil desenli yeni
tasarimiyla, duvar kagitlarinin sicakligi ve dogal
gorintlsini yasam alanlariniza en glizel dokulari
ile tasimakta. 30x60 boyutlarinda ve 6 farkli renk
tonunda Uretilen Sofia Duvar karolarina; g farkli
bordir serisi eslik ediyor. Sofia Balsa pembe ve
mavi renklerinde 6,5x60 boyutlarinda, Sofia
Barocco ise seftali ve mavi renklerinde 5x30
boyutlarinda iretildi. Sofia’nin son borddr serisi
olan Sofia Flow ise pembe ve mavi renklerde
30x60 boyutlarinda tretilmis. Sofia'nin 30x60
boyutlarinda 2 farkli renkte madalyonlari da mev-
cut. Duvar kagidi efektini mekanlariniza seramik
ile taslyan Sofia Wallpaper, 30x60 boyutlarinda,

Ege Seramik is in the process of developing
continuously its wide product range com-
prising floor, wall and porcelain tiles in par-
allel with ever-changing visual needs and
trends. The new lines which joined Ege
Seramik’s product range;

Sofia

Ege Seramik Sofia Line carries the warmth
and natural look of wall paper to your living
spaces with its new textile-look design.
Sofia wall tiles produced in 30x40 size in 6
different color shades are accompanied by
three different border tile lines. Sofia Balsa
comes in pink and blue in size 6.5x60; Sofia
Barocco in peach and blue in size 5x30.
Sofia’s last border tile line Sofia Flow is pro-
duced in pink and blue in size 30x60. Sofia’s
medallions in 2 different colors in size 30x60
are also available. Sofia Wallpaper, which
carries the wallpaper effect to your spaces




beyaz, bej ve acik gri renk-
lerinde.

Pietra Serisi

Ege Seramik, rustik seramik
serilerine bir yenisini daha
ekledi...Sirli granit serisinde yer
alan Pietra; 33x33, 45x45 ve
16,5x16,5 boyutlarinda. Pietra
Oyster Beyaz, Porselen Bej ve
Cotto renklerinde uretiliyor.
Pietra'nin duvar karolari ise
25x33 boyutlarinda.

Playful

Playful, yasamin kusursuz
renkleriyle neseli mekanlar
yaratiyor. Yesil, turung, mavi,
kirmizi ve beyaz duvar
karolarina kirmizi ve mavi
bordurler eslik ediyor. Playful
yer karolarinda ise beyazin
temiz ve ferah havasini yasam
alanlariniza tasiyor. Bu seri
sizlere duvarda 20x33 ve 10x33
olarak iki farkli boyut secenegi
sunuyor...

with ceramic comes in size
30x60 in white, beige and
light gray.

Pietra Line

Ege Seramik added yet
another one to its rustic
ceramic lines... Peitra, part
of the glazed granite line,
comes in sizes 33x33,
45x45 and 16.5x16.5 in
colors Oyster White,
Porcelain Beige and Cotto.
Pietra’s wall tiles and in
size 25x33.

Playful

Playful creates joyful
spaces with the perfect col-
ors of life. Red and blue
border tiles accompany the
green, orange, blue, red
and white wall tiles. Playful
floor tiles, on the other
hand, carry the clean and
spacious atmosphere of
white to your living spaces.
This line offers you two dif-
ferent size options as 20x33
and 10x33 on walls...

Playful
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14-17 Ocak tarihlerinde Almanya'nin Hannover
sehrinde Deustche Messe AG tarafindan

organize edilen hali, yer ve zemin kaplamalari fuari
DOMOTEX, beklentilerin cok Ustlinde katilimci ve
ziyaretci sayisiyla gerceklesti.

Elisi ve makina halilari; tekstil ve pvc yer
kaplamalari, lifler, mermer; dogaltas; seramik;
parke ve laminat ve bunlarin uygulama, déseme ve
bakim teknikleri hakkinda son gelismelerin
tanitildigt DOMOTEX 2006, toplam 93,000 metre
kare alanda (2005: 90,142}, tiim dinyadan 1.362
firmanin (2005:1,244) ve toplam 48,500 profesyonel
ziyaretcinin (2005:43,885) katilmiyla gerceklesti.
%75'ini Almanya disindan gelen katiimci firmalarin
olusturdugu fuara bir ¢ok uluslararasi profesyonel
ziyaretci katildi. Fuarda 13,000 metre kare alanda
103 firma ile temsil edilen Belcika birinci sirada;
8,654 metre kare ve 92 firma ile Tirkiye 2. sirada
yer aldi. Belcika ve Turkiye'nin ardindan Hollanda,
Hindistan, italya ve iran fuara yiiksek oranda
katiimi olan ulkeler arasinda yer aldilar.
Uluslararasi ziyaretcilerin %60'in1 Avrupa
tlkelerinden gelen profesyoneller olusturdu.
Avrupa’yl %27 oraninda Asya ve %8 oraninda
Amerika ulkeleri izledi.

DOMOTEX ayni konseptte her yil mart ayinda
DOMOTEX Asia/CHINAFLOOR ile Cin'in Sanghay
kentinde 28-30 Mart tarihlerinde organize edilmek-
tedir. Bu yil yeni bir DOMOTEX etkinligi 28-30 Mayis
tarihlerinde Dubai'de DOMOTEX Middle East adiyla
ilk kez organize edilecek.

DOMOTEX HANNOVER 2007 yiinda 13-17 Ocak
tarihleri arasinda bir kez daha tiim sektore ev
sahipligi yapacak.

13-16 January 2007
N O V

DOMOTEX

World under your feet!

World Trade Fair for Carpets and Floor Coverings

DOMOTEX 2006

Carpeting, floor and floor coverings trade fair
DOMOTEX, organized by Deustche Messe AG in
Hannover, Germany January 14-17, was held
with a participator and visitor number well
above expected.

DOMOTEX 2006, where the latest advances
were introduced on hand-made and machine
carpets, textile and PVC floor coverings, fibers,
marble, natural stones, ceramic, hardwood,
laminates and their application, laying and
maintenance techniques, was held on a total
floor area of 93,000 square meters (2005:
90,142) with the participation of 1,362 firms
from all over the world (2005:1,244) and a total
of 48,500 professional visitors (2005:43,885).

A great number of international professional
visitors attended the fair, 75 % of which com-
prised of non-German participants. At the fair,
Belgium, represented by 103 firms on a floor
area of 13,000 square meters, was first; with
Turkey with 92 firms and 8,654 meter squares,
ranking second. Belgium and Turkey were fol-
lowed by Holland, India, Italy and Iran in terms
of highest participation. 60 % of international
visitors were professionals from European
countries. Europe was followed by Asia with
27 % and countries from Americas by 8 %.

DOMOTEX is held in March of every year under
the same concept as DOMOTEX Asia/CHI-
NAFLOOR March 28-30 in Shanghai, China.
This year, a new DOMOTEX event will be held
for the first time May 28-30 in Dubai under the
title of DOMOTEX Middle Eeast.

In 2007, DOMOTEX HANNOVER will host the
whole industry once again January 13-17
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Dogru Yol Partisi Genel Baskani Mehmet Agar;
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“Sanayiyi zenginlestiren ve ihracatta
onemli bir yeri olan seramikgiler,
buyuk adimlarla ilerliyor, onlari

desteklemeliyiz”.

R B 3 President of True Path Party Mehmet Agar;

“Ceramic makers who
enrich the industry, having
an important place in
exports, are advancing
with great leaps; we have
to support them”.

Rbpolrtaj -Interyievv
Serife Deniz Ulueren Mehmet Agar was born in Ankara in 1951. He

serife@serfed.com graduated from Haydarpasa High School in
1968 and later from Fiscal Department of
Faculty of Political Sciences. His first public
post was at General Directorate of Security

Mehmet Agar, 1951 yilinda Ankara’'da dogdu. Order Department and he later served as Police
1968'de Haydarpasa Lisesi, ardindan Siyasal Chief at Presidency Guards Office. He worked at
Bilgiler Fakiiltesi'nde Maliye Bolimii'nden mezun Ministry of Internal Affairs as district governor
oldu. itk devlet memuriyetinde Emniyet Genel candidate for Ankara province in 1976. He
Miidurligu Asayis dairesinde ve Cumhurbaskanligi served as Acting District Governor in Iznik and
Koruma Midurligi’nde Komiserlik yapti. 1976'da Selcuk and as district governor in Torul and
Ankara vilayeti kaymakam aday olarak icisleri Delice districts. In 1980, he became Anti-
Bakanligi'nda goreve basladi. iznik ve Selcuk Terrorism Deputy Division Director at Istanbul

Security Directorate and in 1981, he became

ilcelerinde kaymakam vekili olarak, Torul ve Delice Order Division Director. From 1984-88, he

ilcelerinde kaymakam olarak gorev yapti. 1980°de
Istanbul Emniyet Midurligd Terorle Miicadele

served as Deputy Security Director in Istanbul in
Sube Mudiir Muavini, 1981'de Asayis Sube Miidiirii charge of Terrorism and Order. In 1988, he was

appointed as Ankara Security Director, in 1990
as Istanbul Security Director, in 1992 as
Governor of Erzurum and as General Director
of Security in July 1993. Was elected as
Member of Parliament for Elazig in 1995. He

oldu. 1984-88 arasinda Teror ve Asayisten Sorumlu
istanbul Emniyet Miidiir Yardimcisi olarak calisti.
1988'de Ankara Emniyet Midurligi'ne,1990°da
Istanbul Emniyet Midirligi‘ne, 1992'de Erzurum

Valiligi'ne, 1993 Temmuz'unda Emniyet Genel served as Justice Minister in the 53rd
Midurligi'ne atandi. 1995'de Elazig Milletvekili Government in 1996 and as Minister of Internal
secildi. 1996'da 53. Hukimette Adalet Bakani, 54. Affairs in the 54th Government. He was elected
Hiikiimette Icisleri Bakani olarak gorev yapti. 1999 as Independent Member of Parliament from

ve 2002 secimlerinde Elazig'dan bagimsiz Elazig in 1999 and 2002 elections. He was elect-
milletvekili oldu. 2002 DYP 7. Olagan Kongresi'nde ed as President in 2002 TPP 7th Regular

Genel Baskanliga, 2005'de yapilan 8. Olagan Convention and was re-elected as President in
Blyuk Kongre'de tekrar Genel Baskanliga secildi. the 8th Regular Grand Convention held in 2005.




Serife Deniz Ulueren:
Tarkiye'nin ekonomik sorunlart,
issizlik enflasyon... Hangi
hiiklimet gelse arzu edilen
olclide ¢cozimlenemeyen sorun-
lar bunlar. Tirkiye bu sorunlari
nasil asacak, asabilir mi?

Mehmet Agar: Tirkiye'nin
ekonomik sorunlarini sadece
issizlik ve enflasyonla
sinirlandirmamak gerekir.
Hangi hiikiimet gelse,
ekonomik sorunlari asamaya-
cagini soylemek bana gore
yanlistir. Cozimlenmeyecek
sorun yoktur. Asilamayacak
engel de... Yeter ki meseleleri
bilerek, sorunlarin nedenlerini
tespit ederek, ¢oziim yollarini
ortaya koyarak bir ekonomik
program hazirlamak marifettir.
Her hikimetin alternatifi
vardir. Halk sorunlara ¢cozim
bulamayan hikimeti sandikta
degerlendirir. Cozim bula-
mayan hikimeti ve iktidari
degistirmesini bilir. AKP iktidar
da ekonomik sorunlari temelde
cozememistir. Bu sorunlar
asilir, asilacaktir. DYP olarak
hazirladigimiz ekonomi
programi bu bilin¢ i¢inde
hazirlanmistir ve ekonomik
sorunlarin her biri ¢6zim
getiren politikalari
icermektedir.

$.D: Turkiye sanayisi Avrupa
ulkeleriyle basa bas miicadele
veriyor. Finans, otomotiv,
seramik, insaat. Diinyada s6z
sahibi olabilmemiz icin nasil bir
yol izlemeliyiz?

M.A:Tiirkiye, 20 buyik
ekonomiye sahip Glkeden
biridir. Uretmeyen bir ekonomi
bize gore biylyemez.
Tarkiye'nin gegmis ekonomi
tarihine bakiniz. Yoktan var
etmeye yonelik atiimlari
hatirlayiniz. Cumhuriyetin ilk
yillarindaki ekonomik sartlari
degistiren iktidarlara bakiniz.
1950-1960 doneminde
Demokrat Parti tarafindan
gerceklestirilen alt yapi ve Ure-
tim tesislerini unutmayiniz.
1960-1980 yillari arasinda
Adalet Partisi'nin yaptiklarinin
tzerinden daha fazla bir siire
gecmedi. TUmund bir kez daha
gozden geciriniz. Oysa, su
gecen 3 yillik AKP iktidarinda
hangi yatirimin yapildigini, ne

Serife Deniz Ulueren: Turkey'y
economic problems; unem-
ployment, inflation...These are
problems that are not solved at
the desired level regardless of
which government takes office.
How will Turkey overcome
these problems or can it?

Mehmet Agar: One should not
restrict Turkey's economic
problems only by unemploy-
ment and inflation. | believe to
say that whichever government
takes office, it may not over-
come the economic problems
is wrong. There is no problem
that cannot be solved; nor is
there any obstacle that cannot
be overcome... To prepare an
economic program being
aware of problems, identifying
the causes of such problems
and by presenting solutions is
the trick. Each government has
an alternative. People will
grade a government which
cannot solve the problems at
the polls. It knows how to
change a government and
rulers who cannot find solu-
tions. JDP government has
failed to solve the economic
problems at their roots. These
problems may be and will be
overcome. The economic pro-

gram we prepared as TPP has
been prepared with this
awareness and incorporates
policies, offering solutions for
each one of our economic
problems.

$.D: Turkish industry is in a
head-to-head fight with
European countries; finance,
automotive, ceramic, construc-
tion. What kind of a path
should we take to have a say in
the world?

M.A: Tlrkiye, Turkey is a coun-
try with one of the 20 largest
economies in the world. We
believe that a non-productive
economy cannot grow. Just
look at the past economic his-
tory of Turkey. Remember the
steps for creating something
from nothing. Look at the gov-
ernments changing the eco-
nomic conditions during the
first years of the Republic.
Don't forget the infrastructure
and production facilities real-
ized by Democratic Party in
1950-1960. It was not that long
ago that Justice Party achieved
what it did in 1960-1980. Take
an overall look at these. Yet,
which investment has been
made and what types of pro-
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tiirde Uretim tesislerinin kurul-
dugunu soyleyebilirsiniz? Bu
tesisleri kurarak ve en

modern tarzda isleterek diinya-
da Tirkiye'nin isminden s6z
etmek miimkindur. DYP olarak
ekonomi programinda serbest
piyasa sartlarinda uretime
yonelik yatirimlarin
gerceklestirilmesi hedefimizdir.
Bu sayede diinyada s0z sahibi
olacagimiza inaniyoruz.

$.D. Egitim sistemimizde
gorduglnuz eksikleri nasil
gidermeyi distintyorsunuz?

M.A: Ulkemizde orgiin, yaygin,
yliksek 6gretim kurumlarinda
yaklasik 750 bin civarinda
ogretim Uyesi, 6gretim
gorevlisi, 6gretmen gorev yap-
makta, 19.500.000 6grenci
egitim gormektedir. Egitimdeki
bu insan giictinin miithis bir
sermaye veya agir yik olmasi
izlenecek saglikli yada hatali
politikalarla belirlenecektir.
Gelismis ulkelerde egitim poli-
tikalari bir tlkenin ekonomik ve
sosyal kalkinmasini olustura-
cak en onemli unsurdur.

“Dogru Yol Partisi olarak ekonomi
programinda serbest piyasa
sartlarinda Uretime yonelik
yatirimlarin gerceklestirilmesi
hedefimizdir. Dunyada soz sahibi
olacagimiza inaniyoruz”

Cagimizin en onemli ozelligi
insanin sahip oldugu zihinsel
potansiyelini ve yeteneklerini
kullanarak teknolojide sagladigi
olagandusti gelismelerdir.

Egitimin hukuki temelinde
karmasa vardir. Ulkemizde
ogrenci merkezli egitim
yapilmamaktadir. Ders program-
lari gereksiz bilgi ile dolu olup
yasamla bagi kopuktur.
Uygulamali egitime ¢ok az yer
verilmektedir. Sosyal, kiltlrel
sanatsal ve sportif gelisimleri
olumlu etkileyecek ders
gruplarina 6nem verilmemek-
tedir. Ucretsiz dagitilan ders
kitaplari kisa siirede

“As True Path Party, our target is to realize
production-oriented investments under free
market conditions in our economic program.
We believe that we will have a say in the world

duction facilities have been
founded during this 3-year JDP
period. It is possible to have
Turkey's name heard in the
world by founding these facili-
ties and running them in the
most modern fashion. As TPP,
our aim is to realized produc-
tion-oriented investments
under free market conditions in
our economic program. We
believe that we will have a say
in the world thanks to this.

$.D. How do you plan to elimi-
nate the deficiencies you detect
in our educational system?

M.A: In our country, there are
approximately 750,000 mem-
bers of faculty, lecturers and
teachers serving in organized
institutions of higher learning
and 19,500,000 get education

there. Whether this manpower
in education will become a
tremendous capital or a heavy
burden will depend on the
healthy or wrong policies to be
pursued. In developed coun-
tries, educational policies are
the most important elements to
constitute the economic and
social development of a coun-
try. The greatest characteristic
of our age Is the extraordinary
development achieved by the
human being in technology,
employing its mental potential
and skills.

There is confusion in the legal
basis of education. Student-
focused education is not provid-
ed in our country. Course cur-
riculums are full of unneces-
sary information and their link
to life is detached. There is very

kullanilmaz hale gelmektedir.
Ogretmen acigi, ylzbinlerle
ifade edilirken, mezun olan
yaklasik 175.000 6gretmende
kadro beklemektedir. Ozellikle
buytk illerimizde, dersliklerde
60-70 ogrenci egitim gormek-
tedir. Sistemde 80’e yakin lise
cesidi olup personel, bina, kap-
asite israfina sebep olmaktadir.
Ikili egitim yapan okullarimizda
ogrencilerimiz yeterince egitim
olanaklarindan yararlanama-
maktadir. Ortadgretimde Ug¢
yildan dort yila gecis yeterince
tartisilmadan AB’nin emriyle
oldu bittiye getirilmis, amaca
uygun degisiklikler yeterince
yapilmamistir.

little applied education. Course
groups, which would affect
social, cultural, artistic and
sporting developments
positively are not emphasized.
Course books distributed free
of charge become unusable in a
short time. Whilst teacher
deficit is expressed in hundreds
of thousands, approximately
175,000 teachers who have
already graduated are awaiting
for vacancies. Especially in our
large provinces, 60-70 students
attend courses in classrooms.
There are about 80 types of
high schools in the system and
this leads to waste of
personnel, buildings and
capacity. In our schools
providing dual education, our
students are unable to take
advantage of educational
facilities. The transition from
three years to four years in
middle education has been
subject of a fait accompli by
EU’s orders, without adequate
discussion; modifications which
would serve the purpose have
not been made adequately.




Universitelerimizin idari ve mali
ozerkligi yoktur. Yiksek
ogretim programlari Ulkenin
ihtiyaclarina gore yeterince
diizenlenmedigi icin mezun
olanlar issizler grubuna
katilmaktadir. Ogretim (yesi
ihtiyaci giderilemedigi gibi
gorevlilere maddi ve manevi
odillendirme ne yazik ki
yapilamamaktadir. 750.000
ogretim kadrosu 19.500.000
ogrenciden olusan egitim ordu-
muzu tlkemiz icin muthis bir
sermaye haline ¢evirmek icin
egitimde siyasallasmaya firsat
verilmeyecek, egitim siste-
minde millilik ana anlayisimiz
olacak, Atatirk llke ve
Inkilaplariyla Cumhuriyetin ana
hedeflerinden asla 6diin
verilmeyecek, ogretmenlik
mesleginin yeniden en kutsal
mesleklerin basinda yer almasi
icin her tirli tedbir alinacak,
milli egitimin beyni olmasi
gereken Talim Terbiye
Kurulu'nun bagimsiz ve bilim-
sel calismasi glivence altina
alinacak, Milli Egitim Bakanligi
ile YOK'Uin uyumlu calisabilme-
siicin tim yasal dizenlemeler
yapilacak, gelismis Ulkelerdeki

Our universities have neither
administrative, nor financial
autonomy. Since higher educa-
tion programs are not drawn up
adequately in accordance with
the needs of the country, grad-
uates are joining the group of
the unemployed. The need for
members of faculty is not satis-
fied and no financial or moral
awards are provided to those
serving, unfortunately. To
transform our education army
comprising 750,000 and
19,500,000 students into a
tremendous capital for our
country, politicalization will not
be allowed in education; nation-
al perspective will be our basic
concept in the education sys-
tem. There will never be any
compromise from Atatlrk’s
principles and revolutions and
the main objectives of the
Republic. All measures will be
taken so that the teaching pro-
fession once again leads the
most sacred professional.
Independent and scientific func-
tioning of the education and

okullasma oranina
ulasilabilmesi icin 6zel sek-
toriin de katkisinin en dst
seviyeye ¢ikarilmasi i¢in tedbir-
ler alinacak, egitim finansmani
icin genel bitceden yeterli kay-
nak ayrilacak, egitimin hukuki
temelinde yapisal degisiklikler
yaparak, cok yasa cok yonet-
melik yerine en az yasa ile
uyum saglanacak, egitimin
orgltlenmesinde hantal
yapidan vazgecilecek, yerinden
yonetim, merkezden denetim
anlayisimiz olacaktir.

training board, which should be
the brains of national education,
will be secured. All legal
arrangement shall be carried
out to ensure that Ministry of
National Education and HEB
work in harmony. Measures will
be taken so that the contribu-
tion of the private sector is
raised to the highest level to
attain the schoolization rate in
developed countries. Adequate
funds will be appropriated out
of the general budget for the
financing of education, harmo-
nization will be achieved using
the minimum number of laws
instead of a large number of
laws and a large number of
regulations through structural
changes in the legal basis of
education, the sluggish struc-
ture will be abandoned in edu-
cational organization and our
perspective will be on-site
management and central
supervision.

$.D: What are your thought on
the location of our country

$.D: Stratejik olarak ilkemizin
konumu, AB ve Ortadogu
basta olmak lizere uluslararasi
plandaki yeri hakkindaki
dislinceleriniz nelerdir?

M.A: Tirkiye'nin temel
stratejik konumunu belirleyen,
Asya-Avrupa ve Ortadogu’yu
birlestiren cok onemli bir
noktada, gerek tarihi olarak
gerek cagdas acidan cesitli
uygarliklari bitlnlestiren bir
merkezde yer almis
bulunmasidir. Sovyetler
Birligi'nin ¢cokuslinden ve iki
kutuplu diinya diizeninin
ayirimlarinin ortadan
kalkmasindan sonra

Tarkiye nin uluslararasi
iliskilerdeki stratejik onemi
daha da artmis bulunmaktadir.
Bundan once NATO'nun
Glineydogu kanadinin bekgisi
olarak belirlenen Turkiye artik
Sovyet ardili Avrasya llkeleri ile
hir diinyanin; Islam Ulkeleri ile
Bati'nin; Avrupa Birligi ile
Ortadogu ve Avrasya’'nin
bitisme noktasi olarak, yeniden
kurulmaya tesebbis edilen
diinya diizeninin kapsadigi
uluslararasi iliskiler aginda en

strategically and its place in the
international plan lead by EU
and the Middle East?

M.A: What determines the basic
strategic position of Turkey is
that it is located at a very
important point joining Asia-
Europe and the Middle-East at
a hub which integrates various
civilizations, both historically
and also contemporarily. After
the fall of Soviet Union and dis-
appearance of the distinctions
of the bipolar world order, the
strategic importance of Turkey
in international relations have
increased even further. Turkey,
which used to be known as the
guardian of NATO's south-east-
ern wing, now stands at a most
sensitive point in the network of
international relations covered
by the world order on the way
to be re-established as the join-
ing point of Soviet satellite
Eurasian countries and the free
world, Islamic countries and
the West, European Union and
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hassas noktada yer almaktadir.

Tarkiye, Varsova Pakti'nin
¢oklsiunden sonra, ABD ile
mevcut stratejik ¢ikar
ortismelerinin de bilinci ile,
Balkanlarda, Karadeniz
Bolgesi'nde, Kafkaslarda ve
Orta Asya’'da ortaya ¢ikan
bosluk ve belirsizlikleri
gidermek amaciyla yeni diizen-
lemeler yapilirken dncd rolu
oynamistir. Gercekten Avrupa
Guvenlik ve Isbirligi Orglti'niin
¢alismalarinda; Dogu ve
Glineydogu Avrupa’daki isbirligi
dizenlemelerinde; Arnavutluk,
Bosna Hersek, Kosova
bolgelerinde ortaya ¢ikan sicak
ic cekismelerde; Karadeniz
Ekonomik isbirligi bolgesinin
kurulusunda; Kafkasya'daki
Ermenistan-Azerbaycan
Harbinde ve Giircistan'inic
calkantilarinda; Kuzey
Kafkasya'daki karisikliklarda;
Orta Asya’'nin yeni akraba
devletlerinin gelismesinde
Turkiye'nin istikrar ve barisa
katki yapan onemli rold
yadsinamaz.

Ortadogu’da da uzun suredir

the Middle-East and Eurasia.

After the collapse of Warsaw
Pact, with the awareness of
the present strategic overlap
of interest with USA, Turkey
has played a leading role
when new arrangements
were made to eliminate the
gaps and uncertainties
emerging in the Balkans, the
Black Sea region, the
Caucuses and Central Asia.
In fact, the significant role of
Turkey contributing to stabili-
ty and peace in the activities
of European Security and
Cooperation Organization, the
collaboration in Eastern and
South-Eastern Europe in hot
domestic conflicts in Albania,
Bosnia-Herzegovina and
Kosovo in the establishment
of the Black Sea Economic
Cooperation Region in the
Armenia Azarbaijan War in
the Caucuses and the devel-
opment of the new “Relative”
countries in Central Asia.

In the Arab-Israeli conflict,
which has been one of the
most important hot points of

“Turkiye,
dunyadaki 20
buytuk ekonomiye
sahip ulkeden
biridir. Devlet alt
yap! yatirrmlarini
eksiksiz
gerceklestirmek,
ortami
olusturmak, ozel
sektoru ve
yabanci sermayeyi
uretim yapacak
tesisleri kurmaya
tesvik etmekle
gorevlidir”

“Turkey is a
country with one of
the 20 largest
economies in the
world. The
government Is
mandated to
realize the
infrastructure
projects
completely, to
create an
environment and to
encourage the
private sector and
foreign capital to
establish facilities
which will
produce.”

diinya glindeminin en onemli
sicak noktalarindan biri olan
Arap-israil ihtilafinda Tiirkiye
taraflari yaklastirici cabalar
icinde bulunmus; Iran’in ic
micadeleleri ve Suriye'nin
bolgesel faaliyetleri karsisinda
ortaya cikan baskilar ile ilgili
olarak sergiledigi kontrollu
yaklasimla olaylarin bdlgeye
yayllmasinin énlenmesinde
onemli rol oynamis; ve nihayet,
Irak’da ortaya ¢ikan sicak
durumda kolaylastirici bir
tutum izlemistir. Tlrkiye'nin
temel ulusal ¢ikarlar
dolayisiyla uzun siredir bagli
oldugu NATO nun, degisen ve
globallesen uluslararasi
iliskilerde yeni bir konuma
kavusturularak, etki sinirlarini
genisletmesi amaciyla yapilan
calismalarda da Turkiye belir-
gin ve olumlu bir etki yapmistir.
Balkanlardaki ve Glineydogu
Avrupa’daki NATO baris
calismalarina katilmasi
yaninda, Afganistan’da ve
Somali'deki baris giicl katkilari
unutulamaz. Ayni zamanda
baris icin ortaklik programi
cergevesinde yeni Avrasya

the global agenda for a long
time in the Middle East,
Turkey has made efforts to
bring the parties together and
has played a significant role
in prevention of the spread of
incidents to the region in
relation to Iran’s domestic
struggles and pressures
appearing against Syria’s
regional activities with the
measured approach it dis-
played and finally, has had a
facilitating attitude in the hot
situation occurring in Iraq.
Turkey has had a significant
and positive impact also in
efforts to bring NATO to
which Turkey has been con-
nected to for a long time due
to its basic national interests,
to a new position in the
changing and globalizing
international relations, allow
ing it to expand its bound-
aries of influence. Turkey's
peace force contributions in
Afghanistan and Somali
beside its participation in the
NATO peace activities in the
Balkans and South-Eastern
Europe cannot be forgotten.
At the same time, it is clear




ulkelerinin NATO ile
iliskilendirilmesinde
Tlrkiye'nin organik bir bag
teskil ettigi de aciktir.

Irak’da 1 Mart 2003 tezkere
krizinden sonra hicbir etkisi
kalmamistir. Burada ABD
yonetiminin deger verdigi
unsurlar Kirt ve Sii
mevcudiyeti olarak
gorilmektedir. Son olarak,

4 Aralik’'da istanbul'da, iran’in
kabul etmedigi ABD'nin Irak
Buytkelgisi Zalmay Halilzad ile
Irak Sinnilerinin lideri oldugu
iddia edilen Hasimi arasinda
gerceklestirilen toplantida da
konunun asil hakiminin ABD
ve Irakli Stinniler oldugu,
Tirkiye'ye gozlemcilikten
baska bir yer verilmedigi acikca
gorulmustur. Gegctigimiz
glnlerde Turkiye'yi ziyaret eden
Iran Disisleri Bakani Manucer
Mutteki'nin de bolgede
musterek hareket konusunda
Tirkiye'den gelen aciimlara
fazla sicak bakmadigi ortaya
cikmistir. Nihayet Islam
Konferansi Orgitid’ndn Suudi

that Turkey constitutes an
organic link in the relations
with NATO of the new Eurasian
countries under the framework
of the program on partnership
for peace.

It has lost all its influence in
Iraq after the March 1, 2003
motion crisis. Here, the ele-
ments valued by USA seem to
be the Kurdish and Shiite pres-
ence. Lastly, at the meeting
held in Istanbul on December
4 between USA's Iraq
Ambassador Zalmay Halilzad
who is not accepted by Iran
and Hashimi, who is alleged to
be the leader of Iragi Sunnis, it
was clearly observed that the
real power on the matter lies
with USA and Iragi Sunnis and
that Turkey was nothing more
than an observer. It has
become obvious that Iranian
Minister of Foreign Affairs,
Manucher Mutteki, who visited
Turkey recently, did not wel-
come Turkey's approaches on
joint action in the region either.
Another proof of the ineffec-
tiveness of the government in
this region was that not a

Arabistan’da yapacagi zirveye
Hikdmet'in bir Gyesinin degil,
hukuken bu konuda bir yetki ve
sorumlulugu bulunmamasi
gereken Meclis Baskani Sayin
Arin¢’in 0zel davetle katilmasi
da Hikimet'in bu bolgede
etkinsizliginin diger bir delili
olmaktadir. Israil ozel
kuruluslarinin Kuzey Irak’da
Barzani llkesinde yaptigi
calismalar karsisinda gercek
bir tepkinin gosterilememesi ve
Israil Disislerinin bu konuda
“resmi bir bilgimiz yok”
tarzindaki sudan
aciklamalarinin derhal kabuld
de Hiklimet'in bolgedeki
olaylari kontrol etmek soyle
dursun, anlamakta dahi guclik
cektiginin bir baska
goruntisudur.

$.D: AB'ye iiyeligimiz konusun-
daki degerlendirmeleriniz...

M.A: Ulusumuzun temel yone-
limi olan ve Atatlirk déneminde
cagdas diinya diizeyine ulasma
iltkesi ile vurgulanmis bulunan

ilerleme cabasi partimizin tem-

member of the government
but President of Parliament
Mr. Aring, who legally should
not have any power or respon-
sibility, will attend by special
invitation the summit to be
held in Saudi Arabia by Islamic
Conference Organization. That
no true reaction has been dis-
played to the activities carried
out by Israeli private organiza-
tions in the Barzani country in
Northern Irag and that the friv-
olous explanations by Israeli
foreign Ministry stating that
they had no official knowledge
on the matter were accepted
immediately are other indica-
tors that the government, let
alone taking control of the
events in the region, has diffi-
culty even to grasp them.

S.D: Your assessments of our
EU membership...

M.A: The efforts for progress,
which constitute the basic ori-
entation of our nation empha-
sized by the principle of
reaching the level of the con-
temporary world in the Ataturk
period, have been adopted

sil ettigi gelenek tarafindan
bastan beri onemle benimsen-
mistir. 1959 yiinda bu amacla
Avrupa Toplulugu ile baslatilan
miuzakereler sonucu 13 Eylil
1963'de Ankara Ortaklik
Anlasmasi imzalanmistir. Bu
anlasma tam Uyeligi hedef
tutmus, 1973 ve 1976 tarih-
yonelen yeni belgeler kabul
edilmis, 1987'de tam Uyelik icin
miracaatta bulunulmus ve
nihayet 1 Ocak 1996’da DYP
iktidari zamaninda tam uyelik
yolunda son adim olarak
Gumrik Birligi kurulmustur.
1999 AB Helsinki Zirvesi'nde
Tdrkiye'nin diger aday tlkeler-
le tam ve esit bicimde ve ayni
olmaya aday kabul edilmesin-
den sonra da, 2001°de tam
dyeligin yol haritasi alarak ilk
Katilim Ortakligi Belgesi kabul
edilmistir.

2004 Mayis ayinda Giiney Kibris
Rum Yonetimi dahil on yeni tye
birlige kabul edilmis,

Bulgaristan ve Romanya’'nin ise

strongly by the tradition repre-
sented by our party. Ankara
Treaty was signed on
September 13, 1963 as a result
of the negotiations initiated
with European Community in
1959 for this purpose. This
agreement has aimed at full
membership in 1973 and 1976;
new documents leading to
customs union were ratified
and application was filed for
full membership in 1987 and
finally; as a last step on
January 1, 1996, by TPP gov-
ernment, customs union was
established. After Turkey was
admitted as a candidate for
European Union membership
at 1999 EU Helsinki summit
fully and equally and under the
same criteria as other candi-
date countries, the initial
Accession Document was rati-
fied in 2001 as the road map of
full membership.

In May 2004, ten new mem-
bers were admitted to the
Union, including Southern
Cyprus Greek Administration,
it was announced that Bulgaria
and Rumania would become
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2007de Uye olacagi aciklanmis,
Turkiye'nin AB'ye girisi i¢in
herhangi bir vaatte
bulunulmamistir.

AB'nin 6 Ekim 2004 tarihinde
kabul ettigi Komisyon
Raporu'nda ve 17 Aralik
Briksel Zirvesi kararlarinda
Tirkiye'ye diger Uyelerden
farkli bir uygulama 6ngorme-
sine neden olmustur.
Tarafimizdan, bu belgelerin
ulusal ¢ikarlara uygun
olmadigi, Meclis’te ve devletin
zirvesinde konunun
gorusilmesi gerektigi defalar-
ca hatirlatilmis olmakla
beraber Hiikiimet bu dnerileri
kulakardi etmis ve 3 Ekim’de
son dakikada Briksel'de
yapilan AB Zirvesi'nde
hazirlanan olumsuz Miizakere
Cerceve Belgesi'ni bir oldu-bitti
olarak kabul etmistir.

Bu belgede ve daha once
hiukiumetin kabul etmis oldugu
6 Ekim 2004 tarihli komisyon
raporu ve 17 Aralik 2004 tarihli
zirve kararinda Tirkiye'nin
farkli ve ikinci sinif bir muame-
leye tabi tutuldugu aciktir. Bir
defa, diger Uyelere saglanan
tarim fonlari, bolgesel ve sek-
torel yardimlar ve serbest
dolasim icin Turkiye'ye kalicl
kisittamalar uygulanacaktir.
Tek vize ile tim AB Ulkelerinde
seyahat olanagi dngoren
Shengen vize rejimi Turkiye'ye
taninmayabilecektir.
Tirkiye'nin sadece kesin AB
karar ve kurallarini degil
Avrupa Parlamentosu’'nun
kabul ettikleri dahil, tavsiyeler,
oy birligi ile yapilmis acikla-
malar v.b her tirlu AB belgesi-
ni, Uzerinde s6z hakki olmadan
kabulu beklenmektedir. Bu gibi
belge ve metinlerin AB
Miktesebati olarak kabuli
sonucu, Turkiye'nin
Uluslararasi anlasmalarindan
bunlara uymayanlarin gecersiz
sayilmasi kabul edilmistir. Bu
durumda Ermenilerin sinir ve
soykirim iddialarinin kabuld,
Kibris Rumlarinin Kibris
HikUimeti olarak taninmasi,
Firat ve Dicle’de komsulara

members in 2007; yet no prom-
Ise was made on Turkey's
accession to EU.

The Commission Report rati-
fied by EU on October 6, 2004
and the Brussel Summit deci-
sions of December 17 have
caused Turkey to be given a
treatment different from other
members. Although it was stat-
ed by ourselves numerous
times that these documents
are not compatible with nation-
al interests and that the matter
should be discussed in the
Parliament and at the summit
of the state, the Government
has disregarded these recom-
mendations and has accepted
the adverse Negotiation
Framework Document pre-
pared at EU Summit held in
Brussels in October 3 as a fait
accompli in the last minute.

It is clear that Turkey has
received a different and second
rate treatment in this docu-

ment and in the Commission
Report of October 6, 2004 rati-
fied by the government previ-
ously and in the summit deci-
sion of December 17, 2004.
First of all, permanent deroga-
tions will be implemented for
Turkey in relation to agricultur-
al funds, regional and sectoral
aid and free circulation afford-
ed to other members. It is pos-
sible that the Shengen visa
regime stipulating travel in all
EU countries with a single visa
may not be afforded to Turkey.
Turkey is expected to accept
not only the conclusive EU
decisions and rules but all EU
documents including recom-
mendations and announce-
ment made unanimously
including those accepted by
European Parliament. Since
such documents and texts
have been recognized as EU
acquis, it is ratified that
Turkey’'s international agree-
ments, which are not compati-
ble with these, will be deemed




“Ulusumuzun temel yonelisinin
hedefi Avrupa Birligi ile
iliskilerde de, partimizin temsil
ettigi tarithi gelenegin sonucu
olan ve tam uyelige ulasmayi
amaclayan ¢alismalar, devlet
siyasetimizin en belirleyici
unsuru olmak durumundadir”

haklar verilmesi, terorin
tanimi gibi konularda Turkiye
karsiti yaklasimlara riza gos-
terilmesi, Ege Karasulari ve
ucus bildirim haklari (FIR) gibi
konularda Yunan tezlerinin
gecerliliginin kabuld, hatta
Gumruk, Ankara, Kars,
Moskova, Lozan, Montro, Ziirih,
Londra v.b tim
anlasmalarimizin yeniden
degerlendirilmesi ve
gecerligine siiphe diismesi s6z
konusu olabilecektir. Kibris
sorununun ¢6ziminde BM
parametreleri yaninda AB
ilkeleri de devreye girecektir.
Bu, Ada’daki garantorligimizi
ve silahli kuvvetlerimizin
mevcudiyetini tehlikeye soka-
caktir. Kibris Rumlarinin
NATO’ya girisi konusundaki
karar serbestligimiz
kisitlanacaktir. Kibris
Rumlarinin taninmasi zorla-
masi ise, Miizakere Cerceve
Belgesi'nin yaninda imzalanan

dolayisiyla iyice guclenmis
bulunmaktadir.

Partimiz, Gliney Kibris'in
taninmasi konusu ile baslaya-
cak ve haklar ve ozgurlikler
konulariyla devam edecek bir
seri olumsuzluklara yol
acacagini bu nedenle tam Uye-
lik hedeflerimizi de tehlikeye
sokacagini gormekte ve bu
konuda ilkeli bir tutumla AB
yetkililerinin uyarilmasi igin,
Meclisimizin destegini de
alarak, yeni goriismelere
gidilmesini onermektedir.

void. Under these circum-
stances, it may be possible
that border and genocide alle-
gations of Armenians are
accepted, Greek Cypriots are
recognized as the government
of Cyprus, neighbors are
granted rights on Euphrates
and Tigris, anti-Turkey
approaches are allowed on
matters like definition of ter-
rorism, the validity of the
arguments of Greeks on mat-
ters like Aegean territorial
waters and FIRs are accepted
and in fact, all our agreements
like Customs, Ankara, Kars,
Moscow, Lausanne,
Montreaux, Zurich, London,
etc. and their validity become
suspect. In solution of the
Cyprus problem, EU principles
will come to play beside UN
parameters. This will endan-
ger our guarantorship and the
presence of our armed forces
in the Island. Our freedom of

decision on access to NATO of
Greek Cypriots will be restrict-
ed. The pressure on recogni-
tion of Greek Cypriots has
been highly strengthened on
account of the Ancillary
Protocol to Customs Union
executed in addition to the
negotiation framework docu-
ment.

Qur party sees that there will
be a series of adversities
starting with the subject of
recognition of Southern
Cyprus and which will contin-
ue with the matters of rights
and freedoms and hence our
full membership objectives
will be jeopardized and rec-
ommends that new negotia-
tions are started taking the
support of Parliaments for
cautioning of EU officials with
a principled attitude on this
subject.

“Efforts that are the outcome of the
historical tradition represented by
our party, seeking to achieve full
membership in relations with
European Union, the aim of the
basic course of our nation should be
the most decisive elements of our
government politics.
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Ege Seramik Sanayi ve Ticaret A.S.

C EGESERAMIK

1972 yilinda kurulan Ege Seramik, 1975 yilinda
uretim faaliyetine baslamistir. Sirket merkezi ve
{iretim tesisleri, izmir Kemalpasa'da yaklasik
500.000 m”lik bir alana yayilmis bulunmaktadir.
Sirket 1976 yiinda ibrahim Polat’in Yénetim
Kurulu Baskani olmasindan sonra 1981 yilinda
Polat Grubu'na dahil olmustur. istikrarli yatirim ve
blyimeyle Tirk seramik sektortnin lider-
lerinden ve global olarak da zirvedeki en iyi
seramik ureticilerinden biri haline gelmistir.

Founded in 1972, Ege Seramik started produc-
tion in 1975. Headquarters and production
plants of the company are spread over an area
of approximately 500,000 m” in Izmir,
Kemalpasa. After Ibrahim Polat became
Chairman of Board of Directors the company

in 1976, the company became a member of
Polat Group in 1981. Ege Seramik became a
leader of Turkish ceramic industry and one of
the top ceramic producers globally by consis-
tent investments and growth.




Diinyanin en biylk 25 seramik
ureticisi arasinda yer alan Ege
Seramik fabrikalari uzun
yillardir %100 kapasite kul-
lanimi ile faaliyetlerini
sirdirmektedir. Yiksek katma
deger saglayan urlinlere yone-
lik kapasitesini artirma
amacindaki sirket, yillik tretim
kapasitesini 24 milyon m”ye
cikarmistir.

Ege Seramik hali hazirda ureti-
minin yaridan fazlasini elliye
yakin Ulkeye ihrac etmektedir.
1980°Li yillardan bu yana
yurtdisi pazarlarda kalici satis
noktalari olusturan sirket
bugiin ihracatinin yaklasik %
50°lik kismini ABD ve
Kanada'ya gerceklestirmekte-
dir. Yurtici pazarda ise, elinde
bulundurdugu yaklasik %13'lik
pazar payi ile 2. sirada yer
almaktadir. Ge¢misi uzun yillar
oncesine dayanan satis
anlasmalarina sahip yurtdisi
mdisteri portfoyl ve i¢ pazar
bayi agi ile Ege Seramik doyu-
rucu ve istikrarli talep yapisini,

Ege Seramik plants, which
are among the largest 25
ceramic producers in the
world, are operating with 100
% capacity utilization over the
years. The company, seeking
to increase its capacity for
products providing high added
value, has raised its yearly
production capacity to 24 mil-
lion m”.

Currently, Ege Seramik
exports more than half of its
production to about fifty coun-
tries. The company, which
established permanent points
of sale in overseas markets
since 1980s, today effects
approximately 50 % of its
exports to USA and Canada. It
ranks 2nd with an approxi-
mately market share of 13 %
in the domestic market. Ege
Seramik meets its satisfacto-
ry and stable demand struc-
ture with an improved and
rich product portfolio, with its
international customer port-
folio with sale agreements

yenilenmis ve zengin Urin
portfoyl ile karsilamakta,
giderek ylksek marjli Ust driin-
musteri gruplarindaki agirtigini
arttirmaktadir.

Ege Seramik tasarim, Grin
gelistirme, Uretim, tesis ve
hizmette uluslararasi kaliteyi
simgeleyen 1SO 9001:2000
Kalite Glvence Belgesi'ne
sahiptir. 1ISO 14001 Cevre
Yonetim Sistemi Belgesi'nin
alinmasi calismalarina
baslanmistir. Sirket ayrica
Fransiz standartlarinda UPEC
ve Almanya'nin DQS Kalite
belgesini almistir.

Modernizasyon yatirimlarinin
da yardimiyla fiyatta, pazarda
ve Urln ¢esidinde yiiksek
katma degere yonelen bir
stratejiyi benimseyen Ege
Seramik Sanayi ve Ticaret A.S.
1200 calisani, en son teknolojik
gelismelere gore yeniden
olusturulmus bilgi islem
altyapisi, yenilenen ve
otomasyona alinmis Gretim

going back to many years ago
and its domestic market dealer
network progressively increas-
ing its weights in the high mar-
gin top product-customer
groups.

Ege Seramik holds the ISO
9001:2000 Quality Assurance
Certificate representing inter-
national quality in design, prod-
uct development, production,
facilities and service. Efforts
have been started for receiving
the ISO 14001 Environmental
Management System
Certificate. The company has
also received French standards
UPEC and German DQS quality
certificates.

Benefiting from modernization
capital expenditures and adopt-
ing a strategy oriented to high
added value in price, market
and product type, Ege Seramik
Sanayi ve Ticaret A.S. is proud
to look at the future with assur-
ance with its 1,200 employees,
data processing infrastructure

hatlari ile gelecege giivenle
bakmanin gururu icindedir.

Ege Vitrifiye Saglik Geregleri
San. Ve Tic. AS.

1994 yilinda izmir'in Kemalpasa
ilgesi sinirlart iginde kurulan
Ege Vitrifiye Fabrikasi, makine
parki ve sahip oldugu teknoloji
acisindan Diinya'nin en modern
tesislerinden birisidir.

41.600 m’ si kapali olmak lizere
59.000 m’ arazi zerine
yerlesen fabrikanin tretim
kapasitesi 650.000 adet/yil iken
2004 yilinda yapmis oldugu
yatirim ile 1.500.000 adet/yil'a
clkarak, sektorde kapasite
olarak 3. konuma, teknolojik
olarak da 1. konuma yiiksel-
mistir. Bugiin, Gretiminin %
86'sini Vitrifiye tretim teknolo-
jisinde gelinen en son nokta
olan “Yiksek Basingli Dokim”
teknigi ile yapmaktadir. Kalan
% 14’k Uretim ise Klasik yon-
temde alci kaliplar ile gercek-
lesmektedir.

rebuilt in line with state-of-the-
art technology and its renovat-
ed and automated production
lines.

Ege Vitrifiye Saglik Gerecleri
San. Ve Tic. A.S.

Ege Vitreous Ware Plant
founded in 1994 in Kemalpasa
District of Izmir is one of the
most modern facilities in the
world in terms of its machine
park and technology.

The production capacity of the
plant situated on a land of
59,000 m’, 41.600 m’ of which
is indoors, has gone from
650,000 units/year up to
1,500,000 units/year with the
investment made in 2004,
bringing the plant to third
place in terms of capacity and
first place technologically in
the industry. Today, 86 % of the
production is carried out by
“High Pressure Casting” tech-
nique, which is the farthest
point reached in the Vitreous
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Ege Vitrifiye A.S.’nin 380 kalifiye
personeli mevcuttur. Uretim
departmanlarinin her
asamasinda, tim personelin
“Performans Degerlendir-
meleri” yapilmakta ve sirket
hedeflerinin gerceklestirilme-
sinde, olumlu katkilar saglan-
maktadir.

Ege Vitrifiye'nin portfoylnde;
lavabo, klozet, rezervuar, bide,
helatasi, pisuar gibi 175 degisik
model ve 16 degisik banyo
takimi yer almaktadir.

Basta Avrupa Ulkeleri, Amerika
Birlesik Devletleri ve Avustralya
olmak Uzere uretiminin % 70’ini
ihrac etmektedir. ihracat
yapilan baslica lilkeler arasinda
Almanya, ingiltere, Fransa,
Finlandiya, Hollanda, Isvec,
Polonya, srail, Azerbaycan ve
diger Ortadogu ulkeleri
sayilabilir. Portfoylni daima
degisen trendler ve musteri
istekleri dogrultusunda
gelistirmekte, yeni pazarlar ve
drdnlerle gi¢lendirmektedir.
Ege Vitrifiye bu kapsamda,
gemi klozetlerinden biyiik
ebatli etajerli lavabolara kadar
genis bir yelpazeyi iceren
model zenginligine sahiptir.

Tdm tasarimlari biinyesinde
bulunan “Tasarim ve Uriin
Gelistirme Departmani”
tarafindan yapilan Ege Vitrifiye;
0zgun drunlerini katildigi
Unicera, KBIS, ISH, EXPO gibi
yurtici ve uluslararasi fuarlarda
mdusterilerin begenisine
sunmaktadir.

Toplam kalite anlayisinin yuk-
sek teknolojiyle biitlinlestigi
fabrika, TSE, DIN (Almanya), NF
(Fransa), SAI (Avustralya),
IAPMO (Amerika), AMI
(Macaristan) gibi kalite stan-
dartlarina iliskin bircok serti-
fikaya sahiptir. Cevreye olan
duyarliligi nedeniyle de Ege
Bolgesi Sanayi Odasi ve Cevre
Bakanligi'nca daimi olarak
odullendirilmektedir.

Sahip oldugu Urtin portfoyd,

Ware production technology.

The remaining 14 % of pro-

duction is carried out by the

classical method using plas-
ter moulds.

Ege Vitrifiye A.S. has 380
qualified employees.
“Performance Evaluations”
are made for each employee
in every stage of production
departments, which make
positive contributions in
achieving the objectives of the
company.

Ege Vitrifiye's portfolio
includes 175 different models
like basins, toilet bowls,
tanks, bidets, WC pans and
urinals and 16 different bath-
room sets.

It exports 70 % of its produc-
tion mainly to European
countries, USA and Australia.
Germany, UK, France,
Finland, Holland, Sweden,
Poland, Israel, Azerbaijan and
other Middle-Eastern coun-
tries may be listed among
other main export destina-
tions. The portfolio is being
developed always in line with

changing trends and cus-
tomer demand, reinforced by
new markets and products. In
this context, Ege Vitrifiye has
a diversity of models ranging
from ship toilet bowls to large
sized dresser basins.

Ege Vitrifiye, all designs of
which are made by “Design
and Product Development
Department” of the organiza-
tion offers its original prod-
ucts to the appreciation of
customers in local and inter-
national trade fairs like
Unicera, KBIS, ISH and EXPO
it participates in.

The plant, where the total
quality concept merges with
high technology, has numer-
ous quality standard certifi-
cates like TSE, DIN
(Germany), NF (France), SAI
(Australia), IAPMO (USA), AMI
(Hungary). It is always being
rewarded by Ege region
Chamber of Industry and
Ministry of Environment due
to its concern for the environ-
ment.

Ege Vitrifiye is on course to
becoming a global company




yakaladigi kalite ve verimlilik cizgisi ile Ege
Vitrifiye bir Diinya Sirketi olma yolundadir.

Ege insaat Malzemeleri Pazarlama A.S.

ibrahim Polat Holding A.S. catisi altinda 1982
yilinda kurulan Ege insaat Malzemeleri
Pazarlama A.S., Ege Seramik ve Ege Vitrifiye Ure-
tim tesislerinde Uretilen karo seramik ve seramik
saglik geregleri (vitrifiye] Grtinlerinin pazarlama,

satis ve dagitimini Ustlenmektedir. Ege Pazarlama

A.S., gelisen pazar talepleri dogrultusunda, 1slak

hacimin icinde kalan diger Urinleri de konusunda
uzman uretici firmalar ile isbirligi icinde tamamla-

yarak EgeMARK markasi ile Uriin yelpazesini
genisletmistir.

Yapi Malzemeleri Hizmet sektoriinde ISO 9001
belgesine sahip ilk sirket olma tGnvanini elinde
bulunduran Ege Pazarlama A.S., misteri mem-
nuniyeti temel felsefesi ile calisan yurt capindaki
16 bolge yoneticiligi ile, konusunda uzman 280
yetkili satici ve 4 yapi marketin Tirkiye genelinde-
ki subelerine pazarlama-satis ve satis sonrasi
hizmetlerini kesintisiz olarak strdirmektedir.
Yine kendi biinyesinde istihdam ettigi mimari
kadro ile tim satis ve tanitim noktalarindaki
sunuslari ve yurtici fuar aktivitelerinin planlama
ve uygulamasini gerceklestirmektedir.

with its product portfolio and the quality and line
of productivity it has captured.

Ege insaat Malzemeleri Pazarlama A.S.

Ege Insaat Malzemeleri Pazarlama A.S. founded
in 1982 as a member of Ibrahim Polat Holding
A.S. carries on the business of marketing, sale
and distribution of ceramic tile and ceramic san-
itary ware (vitreous ware) products manufac-
tured in Ege Seramik and Ege Vitrifiye produc-
tion plants. In line with the increasing market
demand, Ege Pazarlama A.$. has expanded its
product range under the trademark of EgeMARK
by complementing its product range in collabo-

ration with manufacturers specialized in their
fields with other products for wet space.

Ege Pazarlama A.S., which has the distinction of
being the first company with ISO 9001 certificate
in Construction Materials Service Sector pro-
vides marketing-sale and after-sales services
without interruption with its 16 regional offices
all over the country, operating with the basic phi-
losophy of customer satisfaction, and 280 spe-
cialized authorized dealers and branches of 4
building markets all over Turkey. It also provides
planning and implementation of presentations in
all sale and promotion points and domestic
trade fair events with the architectural staff it
employs in the organization.
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Orta Anadolu ihracatci Birlikleri Genel Sekreterligi

Secretariat General of Central Anatolia Exporters Union

Cevisama 2006 Fuari

Cevisama 2006 Trade Fair

Hem kaplama malzemeleri hem de saglik
gerecleri konusunda dinyanin en biyuk seramik
fuarlarindan biri olarak kabul edilen Cevisama
2006 Fuari 07-11 Subat 2006 tarihleri arasinda
Valencia / ispanya’da gerceklestirildi. Bu yil Tiirk
Seramik Birlikleri adina dordiinci kez katilim
gerceklestirdigimiz, 92.000 m’ lik alanda ve yedi
ayri pavyonda dizenlenen fuara insaat ve yapi
sanayi, seramik Urtinler, i¢ ve dis dekorasyon,
armatur ve aksesuarlar, banyo mobilyalari ve
seramik hammaddeleri ile sirli seramik, seramik
kaplama malzemeleri ve makineleri firmalari
katildi.

Katilimcilarinin %30'unu ispanya disindaki
Ulkelerden gelen firmalarin olusturdugu

fuarda toplam yabanci katilimcilar arasinda %11
ile en biiyiik pay Italya’ya ait olurken bunu Tiirkiye
ve Portekiz izledi. Fuar genelinde 22 farkl
Ulkeden katilim gergeklesti, 700 firmanin katildig

Cevisama 2006 Trade Fair recognized as one of
the largest ceramic trade fairs both for tiles and
also sanitary ware was held February 07-11, 2006
in Valencia / Spain. Construction and building
industry, ceramic ware, interior and outdoor deco-
ration, taps and accessories, bathroom furniture,
ceramic raw materials and glazed ceramic,
ceramic tile and machine firms participated in the
trade fair held on an area of 92.000 m” and in
seven individual pavilions which we participated in
for the first time in the name of Turkish Ceramic
Associations this year.

Whilst the largest share among the foreign partici-
pants was ltaly’s in the fair, 30 % of participants of
which were firms from countries other than Spain,
Turkey and Portugal were the second and third in
terms of participation. Participants from 22 differ-
ent countries attended the fair where 440 partici-
pants were Spanish and 260 participants were for-
eign firms among the total number of 700 partici-
pants.



fuarin 440 katiimcisini ispanyol, 260 katiimcisini
ise yabanci firmalar olusturdu.

Cevisama 2006 Fuari’'na Seramik Sektord Ortak
Tanitim Komitesi kararlari cercevesinde Tirk
Seramik Birlikleri adi ile 80 m’ lik bir stand ile
katiindi. Seramik sektori ile sektorde faaliyet
gosteren Uretici ve ihracatci firmalarin tanitiminin
yapildigi standi fuar siiresince yaklasik 150
profesyonel katilimci ziyaret etti. Tirk Seramik
Birlikleri standinin konstriiksiyonu istanbul'da
yerlesik Akin Nalca Ltd. Sti. firmasi tarafindan

Participation was made with a 80 m’ stand
under the title of Turkish Ceramic Associations
in line with the resolutions of Ceramic Industry
Joint Promotion Committee in the Cevisama
2006 Trade Fair. Approximately 150 profes-
sional participants visited the stand in which
the ceramic industry and manufacturers and
exporters operating in the sector were pro-
moted during the fair. The construction of
Turkish Ceramic Unions stand was made by
Akin Nalca Ltd. Sti. of Istanbul. The floor of the

yapildi. Stand zemini ve sedir seramikleri
Eczacibasi Karo Seramik firmasinin seramikleri
ile kaplandi. Ayrica standda seramik karo Uretici
firmalarimizin Urinlerinden drnekler olusturulan
panolarda sergilendi.

Fuarda Turkish Ceramic Brosurd, Seramik
Tiirkiye Dergisi, OAIB brosiirii dagitilirken, info
standinda sergilenmek Uzere katalog, brosir ve
CD’lerini gonderen 14 Uye firmamizin tanitim
materyalleri de ziyaretcilere sektorlerine gore
dagitildi. 300 adet seramik top anahtarlik, 1500

stand and sofa tiles were covered by
Eczacibasi Karo Seramik products. Also, pan-
els featuring specimens from products of our
ceramic tile manufacturers were displayed at
the stand.

Turkish Ceramic pamphlet, Ceramic Turkey
Magazine and CEAU pamphlets were distrib-
uted at the fair alongside of promotional mate-
rials by 14 member firms which sent catalogs,
pamphlets and CDs to be displayed at the info
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adet nazar boncugu ve 300 adet cantanin
promosyon malzemesi olarak dagitildigr standi
ziyaret eden firmalara lokum ve antep fistig
ikram edildi.

Fuar siiresince giin boyu, Tiirk seramik kaplama
malzemeleri ve saglik gerecleri tretimini, mevcut
durumunu, tarihsel zenginligini, teknolojik
giiclnd, dinya ticaretindeki konumunu anlatan ve
ihracat potansiyelini vurgulayan ingilizce film
gosterimi yapildi. Standi ziyaret eden firmalarin
biyik bir cogunlugu Turk seramik firmalari
hakkinda detayli bilgi istemislerdir. Bu firmalara
katalog ve brosiirler verilerek firmalarla

stand, to visitors according to their sectors.
Turkish delight and pistachios were served to
firms visiting the stand where 1,500 evil eye
beads and 300 handbags were given away as
promotion material.

All day long during each trade fair day, films
were shown in English describing the Turkish
ceramic tile and sanitary ware production, its
current state, its historical wealth and techno-
logical power and its position in world trade,
emphasizing its export potential. A great major-
ity of the firms visiting the stand asked for
detailed information on Turkish ceramic firms.
Catalogs and pamphlets were furnished to such

dogrudan baglanti kurabilmeleri icin fuara kendi
standlari ile katilan Kitahya Vitrifiye, Kiitahya
Porselen, Seramiksan Turgutlu Seramik,
Serapool Porselen, Termal Seramik,
Vitra—-Eczacibasi Karo Seramik, Ece Seramik
Formina, Ercan Seramik, Graniser Seramik,
ideser Seramik, Cenesizler Seramik, Yurtbay
Seramik firmalarinin standlarina yonlendirilerek
adi gecen firmalari ziyaret etmeleri saglanmistir.

Ceramic World Review Dergisi Editori ve Tile
International Dergisi Yardimci Editori Sayin Paola
Giacomini de standimizi ziyaret etmistir.

firms, directing them towards the stands of
Kitahya Vitrifiye, Kitahya Porselen, Seramiksan
Turgutlu Seramik, Serapool Porselen, Termal
Seramik, Vitra-Eczacibasi Karo Seramik, Ece
Seramik Formina, Ercan Seramik, Graniser
Seramik, Ideser Seramik, Cenesizler Seramik
and Yurtbay Seramik which participated in the
fair with their own stands, allowing them to visit
the said firms for establishing direct contact
with the said firms.

Ceramic World Review Magazine Editor and Tile
International Magazine Assistant Editor Paola
Giacomini also visited our stand.



Babel ve Lanta

Yenilikgi bir anlayisla tasarlanan Babel vitrifiye takiminda yuvarlak hathdan koseliye,
kiiglikten biylige tarzimiza uygun bircok form bir arada bulunuyor.

RocaKale'nin yeni Lanta armatir serisi ise farkll kumanda kolu modelleriyle Babel's tamamliyor.
Size sadece banyonuzun tarzina karar vermek kaliyor.
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Ege Seramik Grubu Baskan Yardimcisi Suat Karaveli;
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“Tiirkiye teknoloji yogun sanayilere
yatirim yapmali. Sirketler daha global
diisiinmeli ve “marka” olmaya
calismalidirlar”

~
/

1955 yilinda dogdu. Orta egitimini Saint Michel
Fransiz Koleji'nde tamamladi. 1979 yilinda Bogazici
Universitesi Is idaresi Bolimii'nden Lisans derecesi
ile mezun oldu.1979-80 yillari arasinda Cam
Pazarlama A.S.'de, 1980-84 Ege Seramik A.S.’de,
1984-89 Meptas Dis Ticaret A.S.'de 1989-93
Markem Yapi Kimyasallari A.S.de, 1993 yilindan
bugtine kadar Ege Seramik A.$.'de calisti. Polat
Holding camiasinda ithalat Memuru, Ticaret
Midiird, Genel Midir, ic Piyasa Pazarlama ve Satis
Koordinatorii, ihracat Grup Baskani gorevlerinde
calistiktan sonra Ibrahim Polat Holding A.S.
Seramik Grubu’'nda Pazarlama ve Satisin timiinden
sorumlu Baskan Yardimciligi gorevine atandi. Halen
bu gorevini stirdirmekte olup, ayrica Ege Seramik
A.S.'de, Ege Pazarlama A.S.’de, Ege Seramik Dis
Ticaret A.S.'de ve Holdingin yurt disinda yerlesik
tum satis sirketlerinde yonetim kurulu tyeligi
yapmaktadir. ingilizce ve Fransizca bilen

Suat Karaveli, iki cocuk babasidir.

Turkey must invest in
technology-intensive industries.

Ege Seramik Group Vice-President Suat Karaveli;
Companies must think more globally

and must try to become ‘brands

Réportaj - Fotograflar

Interview - Photograph _ : . :
e TIoearenne Was born in 1955. Comleted his secondary education in Saint

Serife Deniz Ulueren Michel French School. He got his B.S. in 1979 from Business
serife(@serfed.com Administration School of Bogazici University. From 1979-80, he
served at Cam Pazarlama A.S., 1980-84 Ege Seramik A.S., 1984-
89 Meptas Dis Ticaret A.S., 1989-93 Markem Yapi Kimyasallari
AS. and from 1993 until present at Ege Seramik A.$. after serv-
ing as Import Clerk, Trade Manager, General Manager, Domestic
Market Marketing and Sales Coordinator and Head of Exports

Group in Polat Holding, he was appointed as Vice-President in
charge of all marketing and sales in Ibrahim Polat Holding A.S.
Ceramic Group. He still holds this post and also serves as
Member of Board of Directors at Ege Seramik A.S., Ege
Pazarlama A.S., Ege Seramik Dis Ticaret A.$ and all sales com-
panies of the holding situated abroad. Suat Karaveli, who speaks
English and French, is the father of two children.




Serife Deniz Ulueren: Seramik
sektord, size gore 2005 i¢in
neler hedeflemisti, bir yilini
genel olarak nasil gegirdi?

Suat Karaveli: 2005 yili
seramik sektorunin beklenti-
lerini karsilamadi. Euro’nun ve
Dolar'in YTL karsisindaki
degerlerinin duslk seyretmesi,
YTL'nin asiri yliksek degerini
muhafaza etmis olmasi sebe-
biyle sektor ihracattan ciddi
bicimde zarar etmeye baslad.
Dogalgaz fiyatlarindaki yiiksek
artisin birim maliyetlerine ciddi
bicimde yansimasi ve isgilik
Ucretlerine toplu is sozlesmesi
ile verilen artislarin ise gercek-
lesen enflasyonun ok lizerinde
kalmasi ile sektoriin gerek YTL
bazinda, gerekse kuvvetli YTL
nedeni ile Dolar bazindaki
maliyetlerinin ylkselmesine
sebep olmustur. ihracatta ilk
defa 2005'de miktarsalda % 4.1,
3.5 milyon metrekare azalma
yasanmistir. i¢ piyasada ise
konut sektoriinde halen
yasanmakta olan patlama,
blytk bolimu kaba insaat
safhasinda olan santiyelerin
hentiiz ince insaat malzemesi
ihtiyaclarinin dogmamis olmasi
sebebiyle satin almalarin 2006
yilina ertelenmesine neden
olmus ve bunun sonucunda i¢
satislarda beklenen hareketlilik
yasanamamistir. Azaltilan ihra-
cattan kaynaklanan kapasite i¢
piyasaya yonlendirilmis, bu da
zaten arz fazlasi sebebiyle asiri
rekabet icinde bulunan sek-
torde ic piyasa fiyatlarinin
arttirnlamamasi sonucunu
dogurmustur.

Sektor Umidini 2006 yilina
baglamis, sabirla i¢ piyasada
islerin acilmasini beklemekte-
dir. Doviz kurlarinin 2005
yiindaki seyrini devam ettirmesi
halinde 2006 yilinda sektoriin
ihracatindaki diistisiin devam
edecegini dislintyorum.

S.D: Avrupa rekabetini artik,
bilgi ekonomisi, tasarim, finans,
yaraticilik ekonomisi yoniinde
farkli bir diizlemde kul-
lanacagina gore, Tirkiye sizce

Serife Deniz Ulueren: What
did the ceramic industry
target for 2005 according to
you and what type of a year
did it have overall?

Suat Karaveli: Year 2005 did
not meet the expectations of
the ceramic industry. Since
Euro’s and Dollar’s value
ran law against YTL and YTL
preserved its excessively
high exchange rate, the
industry started to incur
serious losses from exports.
As a result of the serious
reflection of the high
increase in natural gas
prices onto unit costs seri-
ously and since the raises
given to wages under col-
lective bargaining agree-
ments were much higher
than actual inflation, the
costs of the industry in YTL
and also in Dollars due to
the strong YTL have risen.
There was a decrease of 4.1
% volume-wise by 3.5 mil-
lion square meters for the
first time in exports, in 2005.
In the domestic market, on
the other hand, the boom
we are presently going
through in the housing sec-
tor has caused deferral to

year 2006 of purchases as
the construction sites, which
are at coarse construction
stage mostly, are not in need
of fine construction materi-
als yet and as a result, the
vitality expected in domestic
sales has not taken place.
The capacity stemming from
reduced exports was direct-
ed to the domestic market
and this has resulted in a
failure to increase domestic
prices in the industry which
is in a state of excessive
competition anyway, due to
supply surplus.

The industry has its hopes on
2006 and is waiting patiently
for business to expand in the
domestic market. | believe
that should the exchange
rates stay on the same
course as in 2005, the drop
in the exports of the industry
will continue in 2006.

$.D: Since Europe, now, will
exercise its competition on a
different plane in terms of
information economy,
design, finance and creativity
economy, what type of a
strategic decision must
Turkey make?
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“In our industry, to penetrate retail sale
channels in European Union countries
Is hard work and requires a very good
logistics system and IT infrastructure
and patience. Ege Seramik has set this
forth as its strategy”

S.K: Whatever Mexico
means for NAFTA union at
present, Turkey is in a simi-
lar position for EU. A coun-
try with cheap labor, con-
tract manufacturing oppor-
tunities and an acceptable
price quality ratio and
which can sell products.
There is no oil or natural
gas like in Mexico in
Turkey. Furthermore, they
don’t have problems like
Turkey has right now like
costly electrical power and
to be in the dark danger-
ously regarding supply for

nasil bir stratejik karar vermeli?
S.K: Su anda NAFTA birligi igin
Meksika neyi ifade ediyorsa, AB
icin Turkiye benzer
konumdadir. Ucuz iscilik, fason
Uretim imkani, kabul edilebilir
fiyat kalitesi orantisi olan Uriin-
ler satabilen bir Ulke.
Tirkiye'de Meksika'da olan bir
petrol, dogalgaz yoktur. Ayrica
onlarin su anda Tirkiye'nin
icinde bulundugu konumdaki
gibi elektrik enerjisini pahaliya
mal etme ve bu konuda
onlerindeki on yili da ayrica arz
acisindan tehlikeli bicimde
karanlik gorme gibi sorunlari
yoktur; ucuz diye bilinen ancak
dusuk verimli olmasi nedeniyle
esasinda gorindiglinden pahali
olan bir isglict sorunu da yok-
tur. Turkiye'nin isi Meksika'dan
daha zor olacaktir.Avrupa
Birligi'nin terk etmekte oldugu
cevreyi kirleten veya insan
sagligina zarar veren
endustrilere yapilacak
yatirimlari tesvik etmemelidir.

the upcoming ten years. There
is no work force problem either,
known as cheap but which is
actually higher than it appears
as it has low productivity.
Turkey’s task will be more diffi-
cult than that of Mexico's. It
should not encourage invest-
ments on industries polluting
the environment or damaging
human health which European
Union is abandoning.

$.D: Europe is designing its
social model within the global
system. Could you tell us if
labor-intensive industry and

energy consuming projects will
be sent outside the European
geography; is this true?

S.K: Not only European Union
countries but basically United
States, too, has been doing so
for a long time. It is true that
they have been implementing
such a strategy. It is also true
that as side effects of this strat-
egy, serious problems like the
increase in unemployment
rates in their own countries and
failure of the incomes of pen-
sion funds to meet their
expenses any more are brought
along. These countries have set
a strategy of becoming societies
with welfare levels at highest,
living in a clean and healthy
environment (It is not possible
to say this for a USA which has
not signed the Kyoto protocol);
they are trying to implement
this.

S.D: In the context of harmo-
nization with EU, what awaits
the ceramic industry which is a

“Avrupa Birligi tlkelerinde bizim
sektorimuzde perakende satis kanallarina
girmek mesakkatli bir istir ve cok iyi lojistik
sistem, IT altyapisi ve sabir gerektirir. Ege

Seramik bunu kendisine strateji olarak

belirlemistir”

S.D: Avrupa, kendi sosyal
modelini kiiresel sistem
icerisinde tasarliyor. Emek
yogun sanayilerin ve enerji
tiketen yatirimlarin Avrupa
cografyasinin disina
gonderilecegi ile ilgili olarak
bizleri bilgilendirebilir misiniz,
dogru mu?

S.K: Sadece Avrupa Birligi
Ulkeleri degil, esas A.B.
Devletleri de bunu boyle yapiyor
uzun zamandir. Boyle bir
strateji uygulamakta olduklari
hususu dogrudur. Stratejinin
yan etkileri arasinda kendi
ulkelerindeki issizlik oranlarinin
artmakta olmasi, emeklilik fon-

larinin gelirlerinin giderlerini
artik karsilayamaz hale
gelmeleri gibi ciddi sorunlari da
beraberinde getirdigi bir
gercek. Bu Ulkeler refah duzeyi
en Ust dizeylere erismis, temiz
ve saglikli bir cevre icinde
yasayan (Kyoto anlasmasini
imzalamayan bir ABD i¢in bunu
soylemek mimkiin degil)
toplumlar haline gelebilmenin
stratejisini yapmislar, bunu
uygulamaya calisiyorlar.

S.D: AB’ye uyum cergevesinde,
Turk sanayisinin gururlarindan
ve yildiz sektorlerinden
seramik sektortini 2006°da
neler bekliyor?



pride and one of the star
sectors of Turkish industry,
in 20067

S.K: | believe that the drop in
the exports of the industry
will continue and the capaci-
ties to be left over from the
exports will all be directed to
the domestic market in 2006
and all of the capacities to
arise from any new projects
to be launched in 2006 will
also be directed to the
domestic market; that the
capacity utilization rates,
which are low in certain
firms, will be increased, and
a fierce competition will
occur between producers in
the domestic market. In this
fight, I believe that those who
are “different” from the herd
and “leaders” will come out
with profits and “those com-
ing from behind” and “fol-
lowers” will not be able to
make headway. | say let
“original design” win; let
“copycats” lose.

S.D: Turkish ceramic indus-
try ranks 5th in the world
and 3rd in Europe in exports.
It is the largest in Europe in
sanitary ware. What kind of

initiatives we must take and
what type of a path must be
followed to rank in the first
place in all areas?

S.K: Our Federation is taking
the necessary initiatives in
this area. We have been invit-
ed and attending to the World
Forum meetings organized
each year by European Union
Ceramic Manufacturers
Association CERAME-UNIE
since 2002. Approximately 120
members of CTDA, that is
USA tile ceramic distributors
association, will be received in
Turkey, all their expenses
including airline tickets paid
by us in June 2006 as guests
of our Federation.
Establishment of these types
of relations will expand the
horizon of Turkish ceramic
industry which has displayed
an introverted appearance so
far. It will allow elimination of
certain prejudices against us.
We, on the other hand, as
Turkish manufactures, must
give up copying the products
of Italian or Spanish manu-
facturers. | believe that our
industry still has to improve
itself seriously in terms of
“Original Design”.

S.K: 2006 yiinda sektortin ihra-
catindaki disusin siirecegini,
buradan artacak kapasitelerin
tamaminin i¢ piyasaya yon-
lendirilecegini, 2006 yilinda
varsa devreye alinacak yeni
yatirimlardan dogacak olan
kapasitelerin tamaminin i¢
pazara yonlendirilecegini, halen
bazi firmalarda dusik olan
kapasite kullanim oranlarinin
arttirilacagini ve i¢ piyasada
ureticiler arasinda kiran kirana
bir micadele yasanacagini
diistinidiyorum. Bu miicadele
icinden siirtiden “farkli” olan-
larin ve “onde gidenlerin” karli
cikacagini, “arkadan gelen” ve
“takip edenlerin” ilerleme
kaydedemeyeceklerini tahmin
ediyorum. “Ozgiin tasarim”
kazansin, “kopyacilik” kaybetsin
diyorum.

S.D: Tirk seramik sektori ihra-
catta Diinya 5.'ligi ve Avrupa
3.'lugiinde. Saglik gereglerinde
ise Avrupa’'nin en biytigu konu-
munda. Tdm birimlerde ilk
siralarda yer alabilmek i¢in ne
tur girisimlerde bulunmali ve
nasil bir yol izlemeliyiz?

S.K: Federasyonumuz bu konu-
da gerekli girisimlerde bulun-
maktadir. Avrupa Birligi
Seramik Ureticileri Dernegi
CERAME-UNIE tarafindan her
yil diizenlenen World Forum
toplantilarina 2002 yiindan beri
davet edilmekte ve katilmak-
tayiz. CTDA yani ABD karo
seramik distributorleri
birliginden takriben 120 Uye
federasyonumuzun davetlisi
olarak 2006 Haziran ayi zarfinda
ucak dahil tim masraflari
tarafimizdan karsilanarak
Tirkiye'de agirlanacak. Bu tur
iliskilerin kurulmasi bugiine
kadar icine kapanik bir goruntu
sergilemis olan Turk Seramik
Sektord’'niin ufkunu genisletir.
Hakkimizdaki birtakim
onyargilari yok etmemize imkan
saglar. Turk ureticiler olarak
bizlerin de italyan, ispanyol
dreticilerinin Grinlerini
kopyalamaktan vazgecmemiz
gereklidir. “Ozgiin Tasarim”
konusunda sektortiimizin hala
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ciddi boyutlarda kendisini
gelistirmeye ihtiyaci olduguna
inaniyorum.

S.D: Ege Seramik olarak ic ve
dis Pazar payiniz hakkinda biz-
leri bilgilendirebilir misiniz?

S.K: Ege Seramik grubu 24.5
milyon m?/yil muhtelif karo
seramik/granit trinleri ve
1.45.000 parca/yil seramik
saglik gereci Urlnleri
uretmektedir. Karoda ihracat
oranimiz % 45-50 arasinda;
saglik gereclerinde ise

% 65-70 arasinda
seyretmektedir. Artan
miktarlarin tamami i piyasada
satilmaktadir. Bu durumda
2004 yilinda 120 milyon m’
drdnln satildigl i¢ piyasada
Pazar payimiz %9.2'ye tekabiil
etmektedir. En cok ihracat
yaptigimiz tlkelerin basinda
toplamda 6.2 milyon m” ile
ABD ve Kanada gelmektedir.

S.D: Ege Seramik, Tirkiye ve
Avrupa’da stratejik olarak neleri
hedefliyor?

S.D: Could you advise us on
your domestic and interna-
tional market share as Ege
Seramik?

S.K: Ege Seramik group
produces 24.5 milyon m*/yil
various tile ceramic/granite
products and 1.45.000
pieces/year ceramic sani-
tary ware. Our export rate is
45-50 % in tiles and it is 65-
70 % in sanitary ware. All
leftover amounts are sold in
the domestic market. Under
the circumstances, our
market share represents
9.2 % of the domestic mar-
ket where 120 million m’
products were sold in 2004.
US and Canada lead the
countries we export to
most, with total exports to
them of 6.2 million m’.

$.D: What does Ege
Seramik aim at strategically
in Turkey and in Europe?

“Ar-Ge faaliyetleri daha kayda
deger bir sekilde tesvik edilmeli,
teknoparklar, Ar-Ge merkezleri
kurulmali devlet bu konuda daha

ciddi fonlar ayirmalidir. Sirketler
daha global diisiinmeli ve “marka”
olmaya ¢alismalidirlar”

R&D efforts must be encouraged
more notably, techno-parks and
R&D centers must be established
and the government must allocate
more serious funds on this subject.
Companies must think more global-
ly and must try to become ‘brands™



S.K: i¢ piyasadaki hedefi karo
seramik denildiginde tiiketicinin
aklina gelen ilk G¢ markadan
biri olmaktir. 2001 krizini
muteakip ihracat yogun satis
stratejisini uygulamak zorunda
kaldigimiz stirecte ihmal
ettigimiz i¢ piyasada az da olsa
imaj kaybettigimizin farkindayiz.
Oniimiizdeki giinlerde gerek
rakiplerimize, gerekse tiketi-
ciye Ege Seramik’in ne kadar
muikemmel Urinler yapabilen
bir Gretici oldugunu tekrar
hatirlatacagiz. Bir zamanlar
“Ege Seramik=Moda" seklinde
anildigimizi kimseler
unutmasin. Pazar payimizi %
10’larda tutmak amacimiz,
ancak olmazsa olmaz seklinde
degil. Bizim icin kar ederek sat-
mak, pazar payindan daha
onemli bir husus.

ihracat piyasalarina gelince;
Ege Seramik su anda ABD,
Kanada ve israil’de 1 numarali
Tark Ureticisi olarak anilmak-
tadir. Su anda bu pazarlarda
musterilerimizin tavsiye ve
referanslari ile yeni musteri

S.K: It's target in the domestic
market is to become one of the
top three brands which come to
the mind of the consumer when
one says ceramic tile. We are
aware that we have sustained
some loss of image albeit small
in the domestic market which
we neglected during the time
period when we had to imple-
ment an export-intensive sale
strategy after the 2001 crisis. In
the upcoming days, we will
remind both our competitors
and also the consumer that Ege
Seramik is a manufacturer
which can produce perfect
products once again. Let people
not forget that we used to be
known as “Ege
Seramik=Fashion” once upon a
time. Our objective is to hold
our market share at 10 %s but
this is not a must. For us, sell-
ing at a profit is more important
than market share.

Regarding export markets,
presently Ege Seramik is
known as number 1 Turkish

adaylari bize kendiliklerinden
gelmektedirler. Avrupa
Birligi'nde Turk Seramiginin
istikbali “Perakende Satis”
pazarina penetrasyonundan
gecer. Turk Seramik sektort
artik konteyner dolusu “alt fiyat
grubu” Urlin satarak, Bati
Avrupa’da yeniden tireyen
ancak bu kez “lean production”
konsepti ile fabrikalar kurup
bizim satmakta oldugumuz
urdnleri bizle ayni fiyata hem de
palet dolusu buyuklikte teslim
edebilen yerli Ureticilerle reka-
bet edememektedir. Bunda
disen enflasyon ortaminda
olunmasina ragmen bir yil
icinde % 26 oraninda zam
goren, temel maliyet unsuru-
muz olan dogalgaza yapilan
zammin ve pahali kullandigimiz
elektrigin, bir zamanlar ucuz
diye aldanarak aldigimiz ama
verimsiz kullandigimiz icin artik
reel olarak Bati Avrupa maliyet-
lerine yaklasan pahali iscilik
Ucretlerimizin onemli boyutta
pay! bulunmaktadir. Dogu
Avrupa’da yerlesik Ureticiler de

manufacturer in USA, Canada
and Israel. At the moment, in
these markets, new potential
customers come to us them-
selves upon recommendations
and references of our clients.
The future of Turkish ceramic
depends on penetration into the
“retail sale” market in
European Union. Turkish
ceramic industry cannot com-
pete with local manufacturers
reappearing in Western Europe
but which, this time, install
plants under the “lean produc-
tion” concept and who can
deliver the products we are
selling at the same price as us
but in pallet size, by selling con-
tainer full of “lower price
group” products. Here, the
increase in natural gas which is
our basic cost element which
incurred a price increase of 26
% in a year despite our being in
a dropping inflation environ-
ment, the electricity we use at a
high price and our expensive
labor costs coming close to
Western European costs in real

son bes yilicinde kendilerini
cok gelistirmisler ve
kalite/tasarim 6zgunligu
konusunda ciddi yol almislardir.
Maliyetleri ve satis fiyatlari biz-
den ucuzdur. AB Ulkelerinde,
sektoriimizde perakende satis
kanallarina girmek mesakkatli
bir istir ve lyi lojistik sistem ve
IT altyapisi ve de tabii ki sabir
gerektirir. Ege Seramik bunu
kendisine strateji olarak belirle-
mistir.

$.D: Tasarim ylizyiimizin
anahtar sozcugu... Ege Seramik
drtnlerini nasil tasarliyor?

S.K: Biz Urtin tasarimini
Kurumsal Pazarlama
Direktoriimiziin baskanliginda,
uriin gelistirme yoneticimiz ve
ona bagli kendi tasarim depart-
manimiz vasitasiyla zaman
zaman italyan tasarim atélyeleri
ile 6zglin projeler Uzerinde
isbirligi yapmak suretiyle
gerceklestiriyoruz. “Heritage”
markali Grdinlerimizin
tasarimini italyan dizaynir

terms, which we hired thinking
it was cheap but which we used
unproductively, play significant
roles. The Eastern European
manufacturers, too, have
improved themselves a lot dur-
ing the last few years and have
come a long way in terms of
quality/design originality. Their
costs and sale prices are
cheaper than ours. In our
industry, to penetrate retail sale
channels in European Union
countries is hard work and
requires a very good logistics
system and IT infrastructure
and patience. Ege Seramik has
set this forth as its strategy

$.D: Design is the keyword of
our century... How does Ege
Seramik design its products?

S.K: We carry out product
design under the chairmanship
of our Corporate Marketing
Director through our Product
Development Manager and our
own design department under
his supervision, sometimes col-
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“In export markets, presently
Ege Seramik is referred to as
number 1 Turkish
manufacturer in USA, Canada
and Israel. For us, selling at a
profit is more important than
market share”

laborating with Italian design studios on orig-
inal projects. We prepared the design of our
“Heritage” brand products together with
ltalian designer Antonio Bullo after a two-
week journey we took to Akhisar, Usak,
Afyon, Eskisehir and finally Ankara Anatolian
Civilizations Museum by bringing the ancient
Anatolian civilizations like Lydia, Phrygia and
Urartu forward, with a team which has been
able to create original designs and lines.

$.D: It was published in Focus magazine, too,
last month; Ege Seramik won the best new
design award at Cersai Fair with Safari Line.
How was this achieved?

S.K: Our first secret on design is to under-
stand the product needed by the consumer

well. We design the products our customer
needs so that it can sell this product easily
and in the end let's both make money. My
sellers, both in the domestic and also the
international market, have special skills on
identifying the products that can sell well. We
design products which we are sure to sell.
We have not concerns like immediately
implementing a trendy style or not being up-
to-date. What's important is that our cus-
tomers selling our products make profits. A
customer making profits will come to you
again and again. Especially, if you were able
to open the doors of your own design studios
wide to their product managers in terms of
product development.

$.D: As the industry leader which is closely
interested in archaeology and art history,
shouldn’t we play for world leadership with a
8,000-year old on Anatolian land?

S.K: | never met any effort which may draw
the attention of the people of the developed
Western world countries beside our project
called "Heritage”. No result was derived from
carrying the Ottoman, Seljuki wood/stone
carved motifs and Kitahya tile graphs onto

“Ihracat piyasalarinda; Ege Seramik su
anda ABD, Kanada ve israil’de 1 numarali
Turk ureticisi olarak anilmaktadir.

Bizim icin kar ederek satmak,

pazar payindan daha onemli”

Antonio Bullo ile Akhisar, Usak,
Afyon, Eskisehir ve en son
Ankara Anadolu Medeniyetleri
Mizesi'nde noktaladigimiz iki
haftalik bir gezi sonucunda
Lidya, Frigya, Urartu gibi eski
Anadolu Medeniyetleri'ni on
plana cikartarak 6zgin
tasarimlar ve seriler
gerceklestirebilmis bir ekip ile
tasarladik.

$.D: Gectigimiz ay Focus der-
gisinde de yayinlandi, Ege
Seramik Cersai Fuari'nda Safari
serisi ile En lyi Yeni Tasarim
Oduli'nd ald, bu basari nasil
saglandi?

S.K: Bizim tasarim konusunda-

ki sirrimizin birincisi musterinin
ihtiyaci olan Grlnd iyi anla-
maktir. Misterimizin ihtiyaci
olan urlnleri tasarlariz ki o da
bu Urilint rahat satabilsin ve
sonucta her ikimiz de para
kazanalim. Gerek i¢, gerekse
dis piyasadaki saticilarim iyi
satabilecek Urtinleri belirleme
konusunda 6zel beceri
sahibidirler. Biz satacagindan
emin oldugumuz urinleri
tasarlariz, “trend” olan bir tarzi
hemen uygulama, glincel ola-
mama gibi kaygilarimiz yoktur.
Sizin yaptiginiz Griin iyi
satiyorsa, o Urlin zaten glincel
demektir. Uriinlerimizi satan
msterilerimizin kar etmesi
onemlidir. Kar eden miisteri

size tekrar tekrar gelecektir.
Hele urin gelistirme konusun-
da onlarin urtn yoneticilerine
kendi tasarim atolyelerinizin
kapilarini sonuna kadar acabil-
mis iseniz.

S.D: Arkeoloji ve Sanat Tarihi ile
yakindan ilgilenen sektor lideri
olarak, Anadolu topraklarindaki
8 bin yillik gecmisle, diinyada
liderlige oynamamiz gerekmez
miydi?

S.K: “Heritage” isimli projemiz
disinda gelismis bati diinyasi
Ulkelerinin insanlarinin dikkatini
cekebilecek nitelikte baska bir
calismaya rastlamadim.
Osmanli, Selcuklu ahsap/tas
oyma motifleri, Kitahya Cinileri
grafiklerinin karo seramik
Uzerine tasarim anlaminda
tasinmasindan sonug elde
edilemedi. Bati diinyasinin
ilgisini Roma, Bizans ve Yunan
imparatorluklarinin bir zaman-
lar yasadigi topraklardaki arke-



olojik buluntulardan alinmis
grafiklerden esinlenerek
tasarlanmis karo seramikleri
cekiyor. Biz bu yolda
micadelemize devam ediyoruz,
edecegiz.

S.D: Diinya capinda onemli
fuarlara katiliyoruz, Tirk sera-
migi nasil taniniyor, fuarlardan
beklentileriniz ve hedefleriniz
nelerdir?

S.K: Tiirk seramiginin diinya
piyasalarindaki tanimi aynen
soyledir: “Kalite-Fiyat” orantisi
yerinde, “ucuz” seramik ureti-
cisi bir tlke. Son yillarda git
gide artan bir miktarda
batililarin “duplication”, bizim
“kopyacilik” tabir ettigimiz
sekilde herkesin Grinuni
aynen ve gonil rahatligi ile
kopyalamayi kabul ettigimiz de
ayrica bilinen bir gercek. Ortak
Tanitim Komitesi'nin yurtdisi
fuarlarda daha kaliteli standlar
yapmasl, daha proaktif olmasi
gerekiyor. Seramik Tirkiye
Dergisi'nin de bir Cersai, bir de
Coverings 6zel sayisi cikarmasi

ceramic tile, in terms of design.

What interests the Western
world are ceramic tiles
designed inspired by images
taken from the archaeological
findings in the lands on which
Roman, Byzantine and Greek
Empires have once ruled. We

are continuing our struggle on
this course and will continue to

do so.

$.D: We participate in trade

fairs of global significance; how

are Turkish ceramics known,
what are your expectations
from your fairs and your
targets.

S.K: The description of world
ceramic in world markets is
exactly this: “Quality-Price”
ratio is fine; a country produc-

ing “cheap” ceramic. Itis also a
known fact that increasingly in
recent years, we agree to copy
fully and with no concern every-
body’s product in the way the
Westerners call duplication and

gerektigini ve bunlarin diger
uluslararasi dergilerin
dagittiklar yontemleri kulla-
narak binlercesinin bu fuarlar-
da dagitilmasinin uretici fir-
malarimiza cok yararli
olacagina inaniyorum.

Ege Seramik, diinya karo
seramik sektortindeki bilinen
belli basli tim distribdtorler ve
DIY zincirleri tarafindan bilinen
ve “onlarin sozi ile bile is
yapilir” guvenini bu kisiler
nezdinde yaratabilmis 34 sene-
lik bir markadir. Yurt ici ve
yurtdisi fuarlar bizim icin artik
prestijimiz acisindan bir
zaruriyet, musteri iliskilerimiz
acisindan ise bir hizmet verme
firsatidir. Bizim icin olmazsa
olmaz fuarlar Coverings,
Cersai, Unicera ve Yapi
fuarlaridir.

S.D: Aktlel yonlerinizden
bahsederseniz...

S.K: Spora yeterli zamani
ayiramiyorum. Akdeniz
mutfagindan hoslanirim, kebap-
tan da vazgecmem. Cevremi

we call “copycatting”. The Joint
Promotion Committee must
build stands of better quality
and become more proactive in
international trade fairs. |
believe that Ceramic Turkey
Magazine has to publish a
Cersai and a Coverings special
issue and thousands of these
should be distributed in these
fairs, using the techniques
employed by other international
magazines for distribution. This
would be very beneficial for our
manufacturers.

Ege Seramik is a 34-year-old
brand known by all major dis-
tributors known in the global
ceramic tile sector and by DIY
chains, which was able to cre-
ate the trust of “You can do
business even by their word”
with those people. Domestic
and international trade fairs are

now a necessity for our prestige

and are an opportunity to offer
services for our customer rela-
tions. Cine qua non trade fairs

for us are Coverings, Cersai,

izlemeyi cok severim. Kendime
gore tespitler yapar sonra bun-
lardan projeler iretirim. Uriin
gelistirmenin her safhasinda
bulunmaktan ve tecribelerimi
arkadaslarimla paylasmaktan
zevk alirm. Pratik zekam
kuvvetlidir. Yoneticilerimde
onem verdigim en onemli husus
kaliteli ve suratli nitelikte is
bitiricilik kabiliyetlerinin
olmasidir. Radyo kontrolld, pat-
lar motorlu model ucak ucurma
hobim var. Su an 4 ucagim var,
atolyemde de 5.’sini yapiyorum
bu glinlerde.

Unicera and Yapi.

$.D: To talk about your hob-
bies...

S.K: | cannot spare enough
time to sports. | enjoy
Mediterranean cuisine; | don't
give up kebab either. | like to
watch my environment. |
make observations for myself
and then | create projects out
of these. | enjoy being present
in all stages of product devel-
opment and sharing my expe-
riences with my colleagues.
My practical intelligence is
strong. The most important
aspect | look for in my execu-
tives is that they have busi-
ness-closing abilities with
quality and speed. Flying
radio controlled model air-
planes with combustion
motors is my hobby. At the
moment | have 4 airplanes. |
am building a 5th one in my
workshop these days.
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Modern Turk Heykeli'nden
Bir Secki - 1950-2005 Sergisi

A Selection from Modern Turkish
Sculpture - 1950-2005 Exhibition

NSV

Kayip Analari (Cumartesi Anneleri) - Mothers of Lost Ones (Saturday Mothers)



istanbul Modern, Tiirkiye'de
bugiine kadar gerceklestiril-
memis blylk bir sergiyle
Modern Tiirk Heykeli'nin
tarihine 1sik tutuyor. 1950-2005
tarihleri arasini kapsayan sergi,
istanbul Modern'in gercek
mizecilik misyonuna bir adim
daha yaklasmasini saglayacak
nitelikler tasiyor.

ik 6rnekleri 1950°li yillarda
gorilen modern Tirk heykel
sanatinin gelisim sirecini
ortaya koyan, donemin sosyo-
kiltirel yapisi icerisinde heykel
sanatinin varligini
konumlandiran ve bugtine
gelesiye kadar kat ettigi cizgiyi
orneklerle tanitan bir sergi,

bugiine kadar gerceklestiril-
medi. Bu donemde dretilen
eserleri yan yana getiren bir
arsiv ve bilgi bankasi
olusturulamadi.

Tarihsel ve kronolojik bir
sergileme anlayisina sahip olan
Modern Turk Heykeli'nden Bir
Secki - 1950-2005 Sergisi,
Tirkiye'deki heykel sanatinin
elli yillik suirec icerisindeki
anlayis ve uygulayis

farkliliklarini bir araya getiriyor.

23 Nisan tarihine kadar
gezilebilecek sergi, 1950'lerden
glinimduze, heykel sanatini
kiitle-mekan-form iliskisi
baglaminda algilayip modern
cozimlemeler gerceklestiren

ve metal, tas, agac, bronz gibi
farkli malzemelerle calisan 15
heykeltrasin basyapitlarini ve
sanatgilari en iyi temsil eden
eserleri itk kez bir araya
getiriyor.

Sergiye katilan sanatg¢ilar: Ali
Hadi Bara (1906-1971), Zihti
Miridoglu (1906-1992), Sadi
Calik (1917-1984), ithan Koman
(1923-1986), Kuzgun Acar
(1928-1976), Ali Teoman
Germaner (1934), Saim Bugay
(1934), Mehmet Aksoy (1939),
Seyhun Topuz (1942), Meri¢
Hizal (1943), Ferit Ozsen (1943),
Koray Aris (1944), Osman Ding
(1948), Azade Koker (1949),
Rahmi Aksungur (1955).

Sonsuzluga - To Infinity

Istanbul Modern sheds light on
the history of modern Turkish
sculpture with an exhibition of a
size never been done before.
The exhibition, covering the
period 1950-2005 bears
qualities which will allow
Istanbul Modern to get one step
closer to its mission of real
museum operation.

A show, which sets forth the
development process of
modern Turkish sculpture art,
the initial specimens of which
appeared in 1950s, deploying
the existence of sculpture art
within the socio-cultural
structure of the period and
which introduced the line it
covered to far with specimens,

was never held until now. No
archive or databank bringing
works created in this period
together could be formed.

A Selection from Modern
Turkish Sculpture - 1950-2005
Exhibition, which has a
historical and chronologic
exhibition understanding brings
together the understanding and
implementation differences of
the art of sculpture in Turkey
during the 50-year long
process. The exhibition,

which may be visited until

April 23, brings together

for the first time the master-
pieces of 15 sculptors who
perceive the art of sculpture in
the context of mass-

space-form relationship,
achieving modern analyses
who have worked with different
materials like metal, stone,
wood and bronze and the
works representing the artist’s
best.

Participating artists: Ali Hadi
Bara (1906-1971), ZUhtu
Muridoglu (1906-1992), Sadi
Calik (1917-1984), Ilhan Koman
(1923-1986), Kuzgun Acar
(1928-1976), Ali Teoman
Germaner (1934), Saim Bugay
(1934), Mehmet Aksoy (1939),
Seyhun Topuz (1942), Meric
Hizal (1943), Ferit Ozsen (1943),
Koray Aris (1944), Osman Ding
(1948), Azade Koker (1949),
Rahmi Aksungur (1955).
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Candan Giingor - Kabuk

Kadin ve Hosgoru
The Woman and Tolerance

Kadin ve Hosgorti Sergisi,
Erzurum’da, kuruldugu 1938
yilindan beri, dil, din, irk, cin-
siyet ayrimciligr glitmeksizin
insanliga saygi duymayi, anlayis
gostermeyi yasatmak ve
hosgoriyi sirdirmek adina
hizmet veren ve bu dzelligiyle
1995 yiinda UNESCO Hosgoru
Odiiliine layik gériilen Tarihi
Hemsin Pastanesinin, yine,
2006-2007 UNESCO Dinya
Projeleri kapsamindaki Hemsin
Pastanesi Hosgoriu Tanitma
Projesi'ni destekleyici bir orga-
nizasyon niteligindedir.

insanligin, catismasiz ve
hosgorild iliski kurabilecekle-

The Woman and Tolerance
Exhibition is an event in support
of Hemsin Patisserie Tolerance
Promotion Project, among
2006-2007 UNESCO World
Projects, of historical Hemsin
Patisserie which has been serv-
ing in Erzurum since 1938 when
it was founded, to promote
respect for humanity and
understanding and maintaining
tolerance without any language,
religion, race or gender dis-
crimination and was given
UNESCO Tolerance Award in
1995 due to these characteris-
tics.

The exhibition, organized seek-
ing to increase the number of

rine inananlarin sayisini
artirma amaciyla diizenlenen
sergi, butiinlik ve dayanismayi
temsilen, ayri mekanlarda
(Atatiirk Universitesi, Mimar
Sinan Glizel Sanatlar Univer-
sitesi, Dokuz Eylil Universitesi,
Kocaeli Universitesi, Sileyman
Demirel Universitesi, Erciyes
Universitesi, Marmara Univer-
sitesi, Kara Elmas Universitesi)
ama ayni diinyada yasayan kirk
iki kadin sanatcinin, resim,
heykel, seramik, tezhip, hali-
kilim, sahne tasarimi, ve
performans calismalarindan
olusan, sanatin hemen her
tdrinl barindiran kirk iki
yapitindan olusmaktadir.

those who believe that people
can establish relationships free
of conflict and full of tolerance,
comprises forty-two works by
forty-two women fine artists
who live in different locations
(Atatirk University, Mimar
Sinan Fine Arts University,
Dokuz Eylul University, Kocaeli
University, Stileyman Demirel
University, Erciyes University,
Marmara University, Kara
Elmas University) but who live
in the same world in the disci-
plines of painting, sculpture,
ceramic, gilding, rugs-carpets,
set design and performing arts;
representing unity and solidari-
ty, accommodating almost all
types of art.
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Devlet Resim ve Heykel
Yarismasi Sergisi

State Painting and Sculpture
Competition Exhibition

Funda Susamoglu, “Toprak Esya”, 138x70x20cm
Funda Susamoglu, “Earthen Ware”



Kiltdr ve Turizm Bakanligi'nin
66.sin1 duzenledigi Devlet
Resim ve Heykel Yarismasi
Sergisi, Ankara Devlet Resim
ve Heykel Miizesi'nde
izleyicilerle bulustu. Secici
kurul tarafindan seramik
dalinda 136 katilimcinin 207
eserinden 28 eserin
sergilenmeye hak kazandigi
yarismada, Burcu Oztiirk
Karabey'in “ikame Gerceklik”,
Funda Susamoglu'nun “Toprak
Esya” ve Efe Tirkel'in
“Monoblok Etkilesim” adli
calismalari seramik dalinda
basari odiline layik gordldu.

Efe Turkel, “Monoblok Etkilesim”, 42x14x8cm
Efe Turkel, “Monoblock Interaction”

State Painting and Sculpture
Competition Exhibition, 66th of
which was organized by
Ministry of Culture and
Tourism, met with viewers in
Ankara State Painting and
Sculpture Museum. At the
competition, where the
selection committee found 28
works out of 207 works by 136
participants worthy of being
exhibited in the ceramic
branch, Burcu Oztirk
Karabey's work titled
“Substitute Reality”, Funda
Susamoglu’s “Earthen Ware”
and Efe Turkel's "Monoblock
Interaction” won achievement
awards.

Burcu Oztlirk Karabey, “ikame Gerceklik”, 40x60x80cm
Burcu Oztirk Karabey, "Substitut@,%@@y@éh - The water melon eater
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Special Award from Internaitonal
Paris Louvre Exhibition

Ceramic fine artist Kemal Uludag's work titled
“Urban Texture” and works of Turkish fine

800'iin {izerinde sanat eserin sergilendigi Louvre artists were chosen as the best works in the
Miizesi, CARROUSEL DU LOUVRE-SALLE LE exhibition and were given Special Awards by
NOTRE “SALON 2005 SNBA” Sergisi'nde seramik [SSOIS'ETAE] NALT 'ONALI\E DES BEAA%SBESEL 0
sanatcisi Kemal Uludag “Kent Dokusu” isimli i 2Hallels CeRa MBIt

) . . LOUVRE-SALLE LE NOTRE “SALON 2005
eseri ve Turk sanatcilarin eserleri SOCIETE SNBA” Exhibition where over 800 art works

NATIONALE DES BEAUX ARTS (S.N.B.A)

g o : .. . were in display.
tarafindan serginin en iyi eserleri olarak Ozel Odil

kazand. The institution, which was founded in 1890 and
which has held Traditional Plastic Arts exhibi-
Fransiz Devleti ve Cumhurbaskani Jacques tions and events regularly since 1999, holds
Chirac’in destegi altinda 1890 yilinda kurulan, international plastic arts exhibitions in
1909 tarihinden itibaren diizenli olarak Geleneksel December of each year at Louvre Museum
Plastik Sanatlar sergisi ve organizasyonu CARRQUSEL DU LOUVRE‘SAU—E LE NOTRE
dizenleyen kurum her yil aralik ayinda Louvre Exhibition Hall under the auspices of the
MUZeSi, CARROUSEL DU LOUVRE-SALLE LE (F:Lench Government and President Jacques
irac.

NOTRE sergi salonunda uluslararasi plastik
sanatlar sergisi dizenlemektedir.

For the first time, two sculpture and one
ceramic fine artists were admitted to the exhi-

Japonya, Brezilya, Kore, Sirbistan, Cin ve Tirkiye bition to which 7 delegations; Japan, Brasil,
olmak Uzere 7 delegasyon ve bireysel katilimlarla, Korea, Serbia, China and Turkey and individu-
Aysen Gérundi'niin kreatorliglinde, delegasyon ally 10 contemporary Turkish Artists attended
baskani Nurhilal Harsa ile birlikte 10 cagdas Turk as Aysen Gorundi as curator and Nurhilal

sanatcisinin katildigr sergiye bu yil itk defa iki Harsa as head of delegation.

heykel ve bir seramik sanatcisi kabul edildi.
Nurhilal Harsa, Serdar Leblebici, Ahmet
Rustl Dogan, Korkut Ulug, Hakan Esmer,
Yavuz Seckin and Soner Goksay participated in
the exhibition with their paintings; Selcuk
Yilmaz and Akin Yildirim with their sculptures
and Kemal Uludag with his ceramic works.

Resim alaninda Nurhilal Harsa, Serdar Leblebici,
Ahmet Risti Dogan, Korkut Ulug, Hakan Esmer,
Yavuz Seckin, Soner Goksay, heykel alaninda
Selcuk Yilmaz, Akin Yildirim ve seramik alaninda
Kemal Uludag eserleriyle sergide yer aldilar.




Sey'ler-Kil'ler-Sekil'ler

Tugba Ulker

Oniki yildir seramikle ugrasan Funda Ozkan ve
Tugba Ulker'in ayakta tuttuklari Atélye Camurdan,
2005 yii calismalarini Sey’ler-Kil'ler-Sekil'ler adl
sergide topladi. Ankara’'da, Cagdas Sanatlar
Merkezi'nin iki galerisinde birden acilan sergide
Ozkan ve Ulker'in yanisira atolyede seramik
calisan 45 kisinin calismalari da yer aldi.

Ozkan ve Ulker, oniki yil 6nce tanistiklari
seramige bakislarini soyle ozetliyorlar;
“Camurdan” yapabildiklerimizi, camurla
yapabildiklerimizi, bakis a¢imiz, arayisimiz ve
anlatmak istediklerimizle yogurup tek tek elde
sekillendiriyoruz. Anadolu'nun

gecmisinden, yasamindan; kiltirinden geleni,
bugtinle yarinin sorulariyla harmanlayip, keyifli bir
seriliven yasiyoruz camurla... Her Griinde
nefesimizi, parmak izimizi birakarak...

Things-Clays-Forms

Studio Camurdan (Of Clay), which survives
through efforts of Funda Ozkan and Tugba
Ulker who have dealt with ceramics for twelve
years, compiled its year 2005 works in the
show titled Things-Clays-Forms. The show,
held simultaneously in two galleries of
Contemporary Art Center in Ankara, featured
works of 45 artists who worked on ceramics

in the studio, beside Ozkan and Ulker.

Ozkan and Ulker summarize their outlook on
ceramic which they got to know twelve years
ago, as follows; We knead what we can do
“Out of Clay”, what we can do with clay, with
our perspective, search and what we want to
talk about and shape them one by one by
hand. We experience an enjoyable adventure
with clay by mixing what comes from the past,
the life and the culture of Anatolia with today
and with the questions of tomorrow... by leav-
ing our breath, our finger print on every piece
of work ...
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XEL'3 06 Sanat Sergileri
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Tirkan Karali

Yeni bir sergiyle sanatseverlerle bulusan XEL'3 06
Sanat Sergileri, yildonimuni Mor Sanat
Galerisi'nde kutladi. Serginin 2. yildonimunde 3.
sergiye katilan sanatcilar grubun kurucusu
ressam iclal Erentiirk, Talay Ekler, Berna Ergiin,
Aysen Erte, Melihat Tiziin ve seramik sanatcisi
Turkan Karali.

Farkli alanlardaki basarili kadin sanatcilarin, Ure-
timleriyle bir araya gelerek yeni bir soluk
getirdikleri sergi, ayni zamanda kadin
“duyarliigini” biraz daha 6ne ¢ikartiyor. XEL'in en
onemli 6zelligi, grup Uyelerinin, sanatlarini
konusturarak, manevi ve maddi bir yardim projesi
icinde olmasi. Bu 6zellikleriyle de diger grup ve
karma sergilerden ayrilan XEL, gectigimiz yil
Hamit Kinaytlrk onderliginde TOG (Toplum
Gonullileri) ile bir projeye imza atti.

Turkan Karali

1993 yilinda Mimar Sinan Universitesi Giizel
Sanatlar Fakdltesi Seramik Bolimii'nden mezun
oldu. 11 karma sergiye, 1 grup sergisine katildi.
Bircok galeri ve mekanda enstalasyon calismalari
yapti. iki kisisel seramik sergisi acti. Uzun bir
donem farkl disiplinlerdeki sanatcilarla workshop
calismalari yapti. izmir duvar tabagi yarismasi
ozel 6duld ve "54.Devlet Resim Heykel Yarismasi”
Seramik dalinda tctincilik odild aldi. Sanatel
halen kendi atdlyesinde seramik ¢alismalarini
sirdirmektedir.

XEL’3 06 Art Shows

XEL'3 06 Art Shows, which met with art
enthusiasts with a new show, celebrated its
anniversary in Mor Art Gallery. The artists
participating in the 3rd show in the 2nd
anniversary of the show are founder of the
group painter Iclal Erentirk, Tulay Ekler,
Berna Ergtin, Aysen Erte, Melihat Tizin and
ceramic artist Turkan Karali.

The show, where women artists, successful in
different fields come together with their work
producing a new breath of fresh air, also pro-
motes women's “sensitivity”. XEL's most sig-
nificant characteristic is that the members of
the group participate in a moral and financial
charity project by having their art speak for
themselves. XEL, which is distinguished from
other group and mixed shows with these

characteristics as well, undersigned a project
with TOG (Society Volunteers) under the lead-
ership of Hamit Kinaytirk last year.

Tirkan Karali

Graduated from Mimar University Faculty of
Fine Arts Ceramic Department in 1993.
Participated in 11 mixed shows and 1 group
show. She performed installation works in
many galleries and sites. She held two solo
ceramic shows. Carried out workshop efforts
with artists of different disciplines over a long
time period. Won Izmir wall plate contest spe-
cial award and third prize in Ceramic disci-
pline in b4th “State Painting Sculpture
Competition”. Currently, the artist is pursuing
her ceramic studies in her workshop.
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Cambaz
Glass Acrobat

Kagittan seramige, graviirden cama cesitli eserler
veren Remzi Kokli, 14 yil aradan sonra “Cambaz”
adli sergisiyle Ayse Taki Galerisi'nde cam
yapitlarini sergiliyor.

Mimar Sinan Universitesi Giizel Sanatlar Fakiiltesi
Seramik ve Cam Anasanat Dali'nda

Cam uzmanligi yapan ve istanbul Belediyesi'nde
baski resim alaninda 6grenci yetistiren

Kokll, camda tum evrenin cisimlestigini, kum
tanesinde kozmosu buldugunu belirtiyor.

Yurt ici ve yurt disinda pek cok sergi acan sanatci
Ayse Taki Galerisi'nde ilk kez 1992

yilinda yer almisti.

Remzi Koklu, who produces works differing
from paper to ceramic, from engraving to
glass, exhibits his glass works at Ayse Jewelry
Gallery in his show titled “Glass Acrobat”,
after a hiatus of 14 years.

Kokld, who is a glass expert at Mimar Sinan
University Faculty of Fine Arts Ceramic and
Glass Main Art Discipline and who teaches in
the field of print art at Istanbul Municipality,
says that the whole university materialized in
glass and finds the cosmos in a grain of sand.
The artist, who has held numerous shows
domestically and abroad, participated in Ayse
Jewelry Gallery shows for the first time in
1992.




“hicbedenbas”
“no-body-head”

In the works of Yesim Sahin Oc, who will hold a
solo sculpture show at Nelli Art House from
March 02 until March 31, 2006, on which she
has acted under a figurative tendency, the
reflections of a step-by-step resurrection and
the world of allegory are featured.

On Yesim Sahin Oc's sculptures, Ozkan Eroglu
says: "The heads in this show incorporate both
idealistic and also realistic elements; plus, they
bring forward the mythological cosmos with
the aid of a chorus these two elements create
mutually and are driven by this cosmos. Almost
each individual sculpture allows the expression
of tunes, which articulate; even tell on its own
destiny. Yesim Oc¢’s sculptures find their places
behind a symbolist message in terms of con-
tent and a romantic message in terms of form.
While they are connected to the truth by way of
symbols, on the other hand, they allow the cre-
ation of ironic definitions.

Anlatamamak - Failure to express Nelli Art House
Tel:0212 227 7375

02-31 Mart 2006 tarihleri arasinda Nelli Sanat
Evi'nde kisisel bir heykel sergisi gerceklestirecek
olan Yesim Sahin O¢’iin figiiratif bir egilimle
hareket ettigi yapitlarinda, asama asama bir
dirilisin ve alegori diinyasinin yansimalari yer
almakta.

Yesim Sahin O¢'iin heykelleri icin Ozkan Eroglu
sunlari séylemekte: “Bu sergide yer alan baslar
hem idealist, hem realist unsurlari icermekte,
yani sira her ikisinin karsilikli sekilde olusturdugu
bir koroyla mitolojik kozmosunu da glindeme
getirir ve bu kozmostan gti¢ alir. Adeta her heykel,
kendi yazgisini dile getiren, hatta ele veren ezgi-
lerin ortaya konulmasini saglar. Yesim O¢’iin
heykelleri icerik yoniinden simgeci, bicim yonun-
dense romantik bir sdylemin ardinda yer edinir.
Simgeler araciligiyla bir taraftan gercege
baglanirken, diger taraftan ironik tanimlamalarin
olusmasini saglar.

Nelli Sanat Evi
Tel:0212 227 7375 Karpuz yiyen - The water melon eater



izlediklerimiz / Our Impressions

Mart-Nisan / March-April 2006/ No.14

Seray Vural Seramik Sergisi

Seramik sanatcisi Seray Vural'in, agaglarla ve
bitkilerle dolu ormanlardan esinlenerek
gerceklestirdigi calismalari Hobi Sanat
Galerisi'nde sanatseverlerle bulustu.

Orman temasini sectigi seramik calismalarinda
toprak, gokytizd, sis renklerini kullananan ve
malzeme olarak porseleni tercih eden Seray
Vural, sergi ile ilgili duygularini soyle anlatiyor:
“Benim ormanimdaki agaclarda periler yasiyor.
Her agacin ayri bir kisiligi var, vermek istedikleri
ayr1 mesajlari, duygu ve distinceleri, ayri
kimlikleri var. Onlarin da farkl bir diinyasi
oldugunu diistindiim. Geceleri mehtap ¢ikiyor,
suda yansimalarini, dalgalarin ayin golgesini
tasimasini, cicekleri, sarmasiklari, giniin her
saatinde degisen gorinimleri.”

Show

eray Vural
eramic

n o

Ceramic fine artist Seray Vural's works she
created being inspired by forests full of trees
and plants met with art lovers at Hobi Art
Gallery.

Seray Vural, who used earth, sky and fog col-
ors and opted for porcelain as material in her
ceramic works with the forest theme,
expresses her feelings on the show as fol-
lows: “Fairies live in the trees in my forest.
Each tree has a different personality. They
have different messages, feelings and
thoughts they want to give; they have different
identities. | visualized that they, too, have a dif-
ferent world. Night time, there is moonlight;
their reflections on water, the waves carrying
the shadow of the moon, the flowers, the ivy,
their images changing every hour of the day”.




diinyanin tercih

v ettigi endiistriyel

“al¢c1 coziim ortag

100 yildan uzun gecmise dayal tecriibesi ile BPB Formula, yenilikei, genis bir algi formilleri
yelpazesi olusturmustur,

BPBE Formula, dinyanin genelinde yer alan dretim tesisleri ve
miisterilere olan cografi yalunligs ile tim diinyada misterilerine birinci sinif hizmet ve teknik

destek saglamaktadir.

Seramik sanayinde basariyla uygulanan, genis lapsamli kullanim alani bulan,
taminmis BPB Formula trinlerinden birkagi: Maolda MC4, Almed &0...

Daha detayh bilgi igin litfen BPB Formula ofisi ile baglantya geciniz veya www.b nula.com
adresini zivaret ediniz.

BPB Formula bir BPB Grup sirketidir

BPB Formula

Ugur Mumecu Caddesi

Ugur Mumeu'nun Sok. MNea: |/4
06700 Gaziosmanpasa / Ankara
TURKIYE

TEL:+90 312 448 |6 17

A +90 312 448 16 12
bpbformulai@bpb.com.r
www. bpbformula.com

Formula




Beyoglu Belediye Baskani Ahmet Misbah Demircan:

“Belediye olarak akilli kent
projesiyle Turkiye'de bir ilki
gerceklestiriyoruz”

Beyoglu Mayor Ahmet Misbah Demircan:
“We are achieving a first in Turkey with the
intelligent city project as Municipality.”

Réportaj - Fotograflar / Interview - Photos:
Serife Deniz Ulueren

serife(@serfed.com

1967 Kasimpasa dogumlu. 1992°'de Marmara
Universitesi ilahiyat Fakiiltesi'nde lisans egitimin-
den sonra Siyasi Tarih ve Uluslararasi iliskiler
alaninda yiiksek lisans yapti. Profesyonel is
yasamina turizm alaninda basladi. MUSIAD'In Dis
iliskiler ve Teskilatlanma Komisyonu'nda, Tiirkiye
bulundu. AK Parti Genel Merkez Turizm
Komisyonu'nda Baskan Yardimcisi, 3 Kasim
2002'de istanbul 2.bdlgeden 16.sira milletvekili
adayi oldu. 28 Nisan se¢imlerinde Beyoglu
Belediye Baskanligi'na secildi. ingilizce ve Arapca
bilen Beyoglu Belediye Baskani Ahmet Misbah
Demircan, evli ve iki kiz cocuk babasidir.

He was born in Kasimpasa in 1967. After receiv-
ing his B.A. from Marmara University School of
Theology in 1992, he got his Master’s Degree on
Political Science and International Relations. He
started his business life in the field of tourism.
He held different posts at Misiad's Foreign
Relations and Organization Commission and
Turkish Travel Agents Association. He was Vice-
Chairman of AK Parti (Justice and Development
Party). Headquarters Tourism Commission and
ran for parliament on November 3, 2002 in
Istanbul 2nd district, being 16th in line. In April
28 elections, he was elected as Beyoglu Mayor.
Beyoglu Mayor Ahmet Misbah Demircan, who
speaks English and Arabic, is married with two
daughters.




| am aware that Ahmet
Misbah Demircan, Mayor of
Beyoglu, one of the most dis-
tinguished neighborhoods of
Istanbul, has been putting up
a big fight for two years for
getting rid of the municipality
concept and offering services
at the speed and quality of a
private company. | directed
him every question | was
curious about on the intelli-
gent city project, renovation
of urban textures, his dia-
logue with people, the value
he ascribes to women and
children and his perspective
on art after becoming mayor.
The historical building of
Beyoglu Municipality and his
room, with the addition of the
Mayor’'s warm smile, sud-
denly made the profile of a
mayor who is tense and run-
ning around disappear at
once. His relaxed and self-
confident attitude was an

indicator of his achievements in
the last two years. When it was
time to take his picture at the
end of our interview, the best
side of the job was his being so
accustomed to posing, frank
and photogenic.

Serife Deniz Ulueren: You are
at the completion stage of the
intelligent city project. What did
you target by this system?

Ahmet Misbah Demircan: By
allowing all sectors, officers,
processing data at the
Municipality to carry out trans-
actions on a single common
database, making the commu-
nication within the organization
more civilized and transferring
the data from one office to
another in a healthy manner.
Also, retrieval of instant
changes by other units of the
municipality simultaneously.

istanbul’un en giizide semt-
lerinden Beyoglu'nun Belediye
Baskani Ahmet Misbah
Demircan’in, belediye
anlayisindan kurtulup, ozel
sirket hizinda ve kalitesinde
hizmet sunmak icin iki yildir
biyik micadele verdigini
biliyorum. Akilli kent projesi,
kent dokularini yenileme,
vatandasla olan diyalogu,
kadinlar ve ¢ocuklara verdigi
deger, belediye baskani
olduktan sonra sanata bakisi
hakkinda merak ettigim her
soruyu yonelttim. Beyoglu
Belediyesi'nin o tarihi binasi ve
odasl, baskanin sicak
gulimsemesi, bildigimiz
gergin, kosusturan belediye
baskani profilini bir anda
ortadan kaldiriyordu. Rahat ve
kendine glivenen yapisi, iki yilda
neleri basardiginin bir
gostergesiydi. Roportajimizin
sonunda fotograf isine gelince,
boylesine poz vermeye aliskin,
samimi ve fotojenik olmasi en
guzel yaniyd..

Serife Deniz Ulueren: Akilli
kent projesini tamamlama
asamasindasiniz. Bu sistemle
neleri amacladiniz?

Ahmet Misbah Demircan:
Ortak veri tabani lizerinde,
belediyede tiim islem yapan
kesimlerin memurlarin, tek
veri tabani Uzerinde islem yap-
mak suretiyle kurum icerisin-
deki iletisimin daha medeni
hale getirilmesi ve bilgilerin
saglikli bir sekilde bir mudur-
lukten diger mudurluge
ulasmis olmasi. Ayrica anlik
yapilan degisimlerin, ayni anda
belediyenin diger birimlerinde
de ayni anda algilanmasi.
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“Ortak veri tabaniyla, Beyoglu'nda
her seyin bilgisayar tuslarinin
altinda oldugu bir sistem kurduk.
Bilgileri toplamakla yetinmiyor, ayni
anda tum kullanicilara ayni hizda
servis yapabiliyoruz. Turkiye'de bu
seklin ilk defa uygulandigi bir

belediye oluyoruz.”

$.D: What did you gain by
this?

A.D: This makes the mecha-
nisms we call bureaucracy
people complain about, dis-
appear. Let me cite an exam-
ple. Today, Beyoglu
Municipality has a large zon-
ing archive. There are hun-
dreds of documents in thou-
sands of folders. When you
multiply these by each other,
millions of different docu-
ments come before you. To
process the business of a
person who comes here one
way or another to inquire
about the zoning status
regarding a file or who comes
here to build something on it
or to pay real estate tax or to
get a licence, you have to go
back to this archive. You have
to evaluate the date in this
archive correctly; to produce
a new document and to
process the business of the
individual. Even if there is
nobody in front of the individ-
ual who comes to the organi-
zation for such business, to

process these takes time and
this, of course, is not fast
enough for the individual.
Physical interventions
become necessary, proce-
dures slow down, get delayed
and the individual runs out of
patience. I'm talking about
the different departments in
the organization. A full syn-
chronization cannot be
established. Yet our age is
the communication age.
People cannot tolerate that
public agencies, municipali-
ties are still running their
business by classical archiv-
ing methods in an age where
everyone can transfer data
through extremely swift
communication in our world
in which computer technolo-
gies are advancing. The
slowness of government
agencies make people blow
their minds against this rapid
dynamics. To overcome this,
we created an environment
where we could offer our
own data and documents to
the use of people in the
organization in computer

“We set up a system where everything is
under the keys of computers in Beyoglu.
We don’t stop at gathering data but we can
offer services to all users at the same time
at the same speed. We are becoming a
municipality where this is implemented for
the first time in this way in Turkey.”

S.D: Bununla ne kazanmis
oluyorsunuz?

A.D: Biirokrasi dedigimiz
insanlarin sikayet ettigi
mekanizmalar ortadan kalkmis
oluyor. Ornek vereyim, bugiin
Beyoglu Belediyesi'nin biylk
bir imar arsivi var. Binlerce
dosyanin icinde ylzlerce evrak
var. Bunlari birbiriyle
¢arptiginizda, oniintize milyon-
larca farkli evrak ¢ikiyor.
Buraya herhangi bir vesileyle
bir dosyayla ilgili imar duru-
munu sormaya gelen veya
Uzerinde insaat yapmaya gelen,
emlak vergisi ddemeye gelen,
ruhsat almaya gelen insana
islem yapabilmek icin bu arsive
geri donmek gerekiyor. Bu
arsivdeki bilgileri dogru
degerlendirip yeni bir belge
Uretmek, vatandasin isini
gormek gerekiyor. Boyle bir is
icin kuruma gelen insanin
onunde hicbir kisi olmasa bile
bu isleri yapabilmenin bir
zamani oluyor. Bu zaman da
vatandasin isini hizli gormuyor
tabi. Fiziki mudahaleler
gerekiyor, islemler yavasliyor,
gecikiyor, vatandasimizin sabri
tlikeniyor. Kurum icindeki farkl
bolimlerden bahsediyorum,
tam bir senkronizasyon kuru-
lamiyor. Oysa cagimiz iletisim
cagi. Bilgisayar teknolojilerinin
gelistigi dinyamizda herkesin
cok hizliiletisimle bilgiyi aninda
nakledebildigi donemde, kamu
kurumlarti, belediyelerin isleri
hala klasik arsivcilik
metodlariyla yiritiyor
olmasina insanlar tahammiil
edemiyor. Bu hizli dinamigin
karsisinda devletin
kurumlarinin yavasligi insanlari
cileden cikariyor. Biz bunu



1.

"Belediye olarak ozel sektor
hizinda ve kalite anlayisinda
calisiyoruz. Kiyafetlerimizi
modaci Cemil Ipekgi'ye
cizdirdik. Logomuzu ve
kurumsal kimligimizi

asmak Uzere kendi bilgi ve
belgelerimizi bilgisayar
ortaminda kurum icinde
insanlarin kullanimina daha
hizli sunabilecegimiz bir ortam
olusturduk. Bununla
yetinmedik. Muhtarlari ve tapu
dairesini de bu isin icine katma
calismalarimiz oldu. Bu bilgi ve
belgeler toparlandi.
Beyoglu'nda hangi bina var ve
binaya ait degerler varsa, her
seyin bilgisayar tuslarinin
altinda oldugu bir sistem kur-
duk. Bu ortak veri tabaniyla,
bitin bilgileri toplamakla
yetinmiyor, ayni anda tim
kullanicilara ayni hizda servis
yapabiliyoruz. Tipki seyahat,
banka sektoriinde oldugu gibi
online sistemiyle calisiyor. Bu

degistirdik.”

seklin ilk defa uygulandigi bir
belediye oluyoruz Tirkiye'de.

S.D: Ortak sistemin disinda, bir
kimlik degisimi ve 6zel sektor
anlayisina mi girdiniz?

A.D: Sunumu igisleri
Bakanligi'nda yaptik,
kamuoyuna en kisa zamanda
tanitacagiz. Bir internet
ayagimiz Uzerinde bircok
belediye hizmeti buraya gelme-
den yapilabiliyor olacak.
Belediye olarak ozel sektor
hizinda ve kalite anlayisinda
calisiyoruz. Kendi kiyafetlerimizi
modaci Cemil ipekgi'ye
cizdirdik. Logomuzu degistirdik.
Kurumsal kimligimizi
degistirdik. Cizgilerimizin

“As Municipality, we are

working at the speed of

private sector and its
quality concept. We had
our outfits designed by
stylist Cemil Ipekei. We
modified our logo and
Institutional identity.”

environment. We did not
stop at this. We made
efforts to include the
headmen and the land
registry too. These data
and documents were
compiled. We establish
the system where every-
thing is under computer
keys for every building and
figures on that building in
Beyoglu. By this common
database, we not only
gather all the data but are
able to serve all users at
the same speed, at the
same time. It works on-
line just like in the travel
or banking sectors. We
are becoming a munici-
pality where this is imple-
mented for the first time
in this way in Turkey.

$.D: Did you take on a
concept of an identity
change and private sector
outside the common sys-
tem?

A.D: We made the presen-
tation to Ministry of
Internal Affairs. We will
introduce it to the public
as soon as possible. It will
be possible to render
many municipal services
without coming here on
the Internet. As
Municipality, we are work-
Ing at the speed of private
sector and its quality con-
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yumusakligi, ¢cagdasligl, insana

sicak duran tarafi daha
demokrat, seffaf oldugunuzu
gosteriyor. Bize hizmet talep
etmek icin gelirken korkma-
malari, bizi kendilerinden biri
gibi algiliyor olmalari
gerektigini ifadeyle kurumsal
kimligimizi degistirdik.

S.D: 2006'da Beyoglu'nda
oncelikle hissedileceklerden
bahsedebilir misiniz?

A.D: 5366 sayili yasa tasarisi
onermistik hiikimetimize. Su
anda kanun olarak ¢ikti.
Yipranan kent dokularini
yenileme kanunu. Bununla
ciddi bir donisim saglanacak
Beyoglu'nda. imar mevzuat-
larinda yeni bir anlayisi ortaya

koyuyor. Cumhurbaskanimiz da

onayladi. Yonetmelik

calismalari surdyor. Gercekten

Beyoglu'nun el atilmamis tek
yeri olarak duran Tarlabasi'ni
hedefledik. Oradaki

vatandasimizin sabri tikenmis.

Rehabilitasyon projelerini dort
gozle bekliyor. Bu kanunla

cept. We had our outfits
designed by stylist Cemil
Ipekci. We modified our logo

and institutional identity. The

softness, contemporariness
of our lines, their aspect
which feels warm for people
show that you are more

democratic and transparent.
We changed out institutional

identity, stating that they
shouldn’t be scared when

coming here to ask for serv-
ice and so that they perceive
us as one of them.

S.D: Could you tell us about
what will be felt with priority
in Beyoglu in 20067

A.D: We had proposed bill no.

5366 to our government.
Right now, it is enacted. Act
on renovation of warn-out

oradaki vatandasimizi zengin-
lestirecek, daha yasanabilir
mekan haline getirecek
gayretin altyapisini hazirliyoruz.
Biz su anda oradaki en magdur
durumda olan adalarla bu
donusimi baslatmak tzere ilk
projelendirme ¢alismalarini
baslattik. Rutin islerimiz
disinda Beyoglu tarihi icin ¢ok
onemli bir yil olacak 2006.

city textures. A serious transfor-
mation will be achieved in
Beyoglu by this. It sets forth a
new concept in zoning and devel-
opment regulations. It is
approved by our President too.
Regulation studies are in
progress. We chose Tarlabasi
which actually stands as the only
untouched place in Beyoglu.
People living there have run out
of patience. They're waiting for
the rehabilitation projects in
anticipation. By this law, we are
preparing the infrastructure of
efforts which will make people
there richer and which will make
that area a more livable space.
Right now, we started the first
design studies to commence this
transformation on the most
deprived blocks over there. 2006
will be a very important year for
Beyoglu's history outside our
routine work.

S.D: Kent dokularini yenilemeye
yonelik calismalarinizla ilgili
neler yapiyorsunuz?

A.D: Kent dokularini yenileme
olayi iki asamali. Birincisi
mevcut saglikli yapilarin
iyilestirilmesi rehabilite edip
¢agdas gorinimli bir kente
sahip olma. Biz su ana kadar
2000 binaya miidahale ederek,

$.D: What are you doing in
terms of your efforts to
renew urban texture?

A.D: The task of renovating
urban textures is two-
phased. The first one is to
improve and rehabilitate
existing healthy buildings, to
have a city with contempo-
rary look. So far, we inter-
vened in 2,000 buildings and
made them contemporary.
The other one is the rehabili-
tation of spaces that are
totally warn-down. We had
this bill enacted to acceler-
ate the process there. Both
of them are in progress. Day
by day, we are carrying
Beyoglu to a brighter, civi-
lized and contemporary
structure that looks good
and overlaps with the history
of the city. Our first objective




cagdas hale getirdik. Bir de
tamamen ¢okiintl haline
gelmis mekanlarin
rehabilitasyonu. Onlarda da
sureci hizlandirmak icin bu
yasa tasarisini cikarttik. ikisi de
fiili olarak devam ediyor. Gin
gectikce Beyoglu'nu daha isil
1sil, medeni, glizel gordnimld,
cagdas, kent tarihiyle ortlisen
bir yapiya tasiyoruz. Birinci
hedefimiz varolan mekaniz-
malari dogru yonetmek ve
insanlari dogru yonlendirmek.

Balik pazarinda bir calisma
yapiliyor. Projelerini biz ¢izdik,
vatandaslar kendi binalarini
tertemiz yapip, ortaya ¢ok sik
goriintl ve medeni bir balik
garsisi ortaya ¢ikacak. Burasi
Istanbul’'un en tarihi balik
pazari. Burayi en ¢agdas, en
temiz sekliyle yasatmak bizim
gorevimiz.

S.D: Beyoglu ilgesinin kiy
kazandirmaya yonelik pro-
jelerinden bahsedebilir misiniz?

“Tirkiye'de cocuklarimiza verebilecegimiz en
onemli derslerden biri resim diye disunuyo-
rum. Eger cocuklarimiza resim yapabilmeyi
ogretebilseydik, bugtn kentimizin onemli bir
bolumunde sagliksiz yapilar olmazdi.”

A.D: Bogaz kesiminde
Denizcilik isletmeleri'ne ait ¢ok
uzun ve halen gunlik olarak
kullanilan mekanlar var.
Basbakanimizin ve devletin
takibinde Galata Port projesi
gelisiyor. Bu kiyilar daha esnek,
insanlara acik, ¢cagdas
gorinidmler kazanacak.
Neredeyse Tophane'nin blyik
bolimi insanlarin kullanimina
kapall. Galata Port ile
kullanilmayan ciddi bir mekan
daha kullanilir hale gelecek.
Hali¢ kenarinda tersaneler ve
askeri mekanlar var. Her ikisi
de cekilme karari aldi. Sutlice
sahilleri yesilliklere genis alana
kavusmus durumda. Giderek
Beyoglu sahilleriyle bulusuyor.

$.D: AKM binasina yonelik
yikim konusunda ne
diistindyorsunuz?

A.D: Beyoglu'nun tarihi
dokusuna uymayan bir bina.
Elestiri aliyor. Salon olarak
istenilen fonksiyonlari verme-
digi konusuluyor. Beyoglu'na
yakisan mimarisiyle lyi bir yapi
olmasi seklinde Kultur
Bakanimiz Atilla Ko¢'un
yaklasimi var. Dogrusu buna
itiraz eden kimseyi gormedim.
Ben de destekliyorum.

S.D: Sanata bakisinizi
ogrenebilir miyiz?

A.D: Sanata pozitif bakiyorum.

‘| believe that one of the most important courses we can
offer to our children in Turkey is art. If we could teach our
children to draw pictures, there would be no unhealthy
structures In a significant portion of our city today.”

is to run the existing mecha-
nisms correctly and to direct
people correctly.

A study is ongoing in the fish
market. We designed it; peo-
ple will clean up their own
buildings so that a very ele-
gant look and a civilized fish
market will emerge. This is
the most historical fish mar-
ket of Istanbul. It is our duty
to allow it to survive in the
most contemporary and
cleanest way.

$.D: Could you tell us about
your projects on allowing
Beyoglu district to gain coast
lines?

A.D: In the Bosphorus segment,
there are spaces which are
quite long and used on daily
basis, belonging to marine
enterprises. Galata Port project
is being developed under the
monitoring of our Prime
Minister and the government.
These coasts will gain more
flexible, contemporary looks,
open to public. Almost a big
part of Tophane is closed to the
public. With Galata Port, a seri-
ous unused space will become
more usable. There are docks
and military areas beside Halig.
They both decided to move
away. Sutllice shores have
acquired wide, green spaces.
They are joining Beyoglu coasts
day by day.

$.D: What do you think about
the demolishing of AKM build-
ing?

A.D: It is a building which does
not fit the historical texture of
Beyoglu. It receives criticisms.
People say that as a whole, it
doesn’t function as desired. Our
Culture Minister Atilla Ko¢ has
an approach regarding its
becoming a good building with
an architecture befitting
Beyoglu. Actually, | didn't see
anybody who objected to this. |
support it too.

$.D. Could we learn your per-
spective on art?

A.D: | view art positively. | didn't
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“Yipranan kent dokularini
yenileme kanunuyla, ciddi bir
donusum saglayacagiz. Beyoglu
tarihi icin cok onemli bir yil olacak
2006. Gun gectikce Beyoglu daha
Isil 1sil, medeni, guzel gorunumldy,
cagdas, kent tarihiyle ortusen bir
yaplya sahip olacak”

use to be interested in paint-
ing until | became mayor.
But as | see the bad build-
ings and structures in our
city, | believe that one of the
most important courses we
can offer our children in
Turkey is art. If we could
teach our children to draw
pictures, today there would-
n't be these unhealthy, un-
plastered buildings is a
major portion of our city.
People would build some-
thing in line with their aes-
thetics when they built the
building of their dreams
even if it is unlicensed. Look
at the apartment buildings
in areas which are not unli-
censed. They lack architec-
ture. These basically stem
from lack of art and artistic
activities. Each child must
perform in theater; must
learn to appear in front of
people and to identify him-
self with his future. If he has

"We will achieve a serious transforma-
tion by the act on renovation of warn-out
urban textures. 2006 will be a very
important year for the history of
Beyoglu. Day by day, Beyoglu will have a
brighter, more civilized, contemporary
structure which looks good and coin-
cides with the history of the city.”

acted in his youth, I'm sure
his self-confidence will
increase in the future. The
concept of culture and art is
intertwined with our normal
life and is part of education.
We perceive education to be
within four walls in schools.
This is wrong. There is the
problem where what our fine
artists produce remain in
museums. Since | became
Mayor, I'm feeling and sup-
porting closely how important
culture and art are in our life.

S.D: What does your daily
round and activities involve as
Mayor?

A.D: Normally, | have a work
pace of thirteen-fourteen
hours from 7:30 until 10 pm
everyday. | never fall under
twelve hours. With my work
team, | always make a daily
interpretation everyday and
motivate them. It is very

Resimle cok ilgilenmezdim
belediye baskani olana kadar.
Fakat kentimizde kotu bina ve
yapilari gordikee, Turkiye'de
cocuklarimiza verecegimiz en
onemli derslerden biri resim
diye distiniyorum. Eger cocuk-
larimiza resim yapabilmeyi
ogretebilseydik, bugiin ken-
timizin 6nemli bir bolimunde
sagliksiz, sivasiz yapilar
olmazdi. insanlar kendi hayal-
lerinde kacak da olsa binayi
yaparken, kendi estetiklerine
uygun bir yapilanmaya
giderlerdi. Kacak olmayan
bolgelerdeki apartmanlara
bakin, mimaride yoksunluk var.
Bunlar temelde sanat ve sanat-
sal faaliyetlerin eksikliginden
kaynaklaniyor. Her ¢ocuk
tiyatro yapmali, toplumun
karsisina ¢citkmayi, kendini
gelecegiyle 6zdeslestirmeyi
ogrenmeli. Gencliginde rol
yaptiysa eminim ki ileride ken-
disine olan gliveni artacaktir.
Kiltir ve sanat kavrami, nor-
mal yasadigimiz hayatla i¢ ice
ve egitimin bir parcasi. Egitimi
okullarda dort duvar arasinda
algiliyoruz, bu yanls.
Sanatcilarimizin Urettiklerinin
miuzelerde kalma sikintisi var.
Belediye Baskani olduktan
sonra kltur ve sanatin
hayatimizda ne kadar onemli
oldugunu yakindan hissediyor
ve destekliyorum.

S.D: Baskan olarak bir glinlik
turunuz ve etkinlikleriniz icinde
neler var?

A.D: Normalde 7.30 ile 10 arasi
guinlik, onti¢ ondort saatlik bir
¢alisma tempom var, oniki
saatin altina hi¢ dismuyorum.
Calistigim ekiple her giin mut-
laka glnliik bir yorum yaparak,



onlari motive ediyorum. Vatandasimizla diyalog
kurmaya ¢ok dnem veriyorum. Ozellikle kadinlarin
belediye hizmetlerinden beklentilerine yonelik
olarak gorusler aliyor ve paylasiyorum. Clinki
onlarin icgudusel olarak cocuklarinin aktiviteleri,
guinlik tempoda egitimleriyle ilgili olduklari icin,
anne duyarliligi ile belediye hizmetlerinde onlarin
dusuncelerine onem veriyor ve yonlendirmelerine
duyarlilik gosteriyoruz. Fiziki anlamda yaptigimiz
donusimleri takip ederek, glinlik turumuzu
devam ettiriyoruz. ispanya’dan tasarimlariyla iinlii
mimar Frank Garry gelecek, Barcelona’da eser-
lerini cok begenmistim. Son donemde Tirkiye'de
mimarlarimizin mevzuatlar yiiziinden kendilerini
ifade etme anlaminda sansli olmadiklarinin
farkindayim. Onlarin da diinya capinda kendilerini
kanitlamalarini arzu ediyorum.

S.D: Belediye disinda aktiiel yonden nelerle
mesgulsiiniz?

A.D: Vakit buldugumda kizlarimla ilgilenmek ve
zaman gecirmek en biylk mutlulugum. Gezmeyi
cok seviyorum, kiyafetlerime 6zen gosteririm,
cocuklardan ¢cok mutluluk duyuyorum. Yaptigim is
icindeki farkliliklari sevmeye basladim.
Kasimpasaspor'u tutuyor ve destekliyorum. Sezen
Aksu’'nun muziklerini begeniyorum.

important for me to set up a dialogue with
our residents. Especially, | take the views of
women regarding their expectations from
municipality services and | share them.
Because; since institutively they are involved
in the activities and education at a daily pace,
of their children, we are sensitive to their
thoughts in municipal services and to their
guidance. We continue our daily round by
following the physical transformations we
achieve. Frank Garry, an architect known by
his design work, will come from Spain. | had
admired his work in Barcelona. I'm aware
that in the recent periods, our architects in
Turkey are not lucky in terms of expressing
themselves because of regulations. | wish
that they too prove themselves worldwide.

S.D: What are your hobbies outside the
office?

A.D: My greatest happiness is to look after
my daughters and spend time with them
when | find the time. | like traveling a lot; |
care about my outfits. | enjoy children a lot. |
started to like the diversities in the work | do.
| am a fan and supporter of Kasimpasaspor.
| enjoy Sezen Aksu's music.
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Sadberk Hanim

Muzesi

Sadberk Hanim Museum

1950 yilinda Koc ailesince satin alinan ve miizeye
donustirilmesine karar verilen 1978 yilina kadar
da yazlik olarak kullanilan bina 1978-1980 yillari
arasinda, Sedat Hakki Eldem’in hazirladigi bir
restorasyon projesinin uygulanmasiyla muzeye
donustlrilmis ve Sadberk Kog¢ Koleksiyonu
sergilenmek Uzere, 1980 yilinda ziyarete acilmistir.
Vehbi Kog Vakfi Sadberk Hanim Miizesi, iki ayri
yap! icinde yer almaktadir. Bunlardan birincisi, 19.
yuzyil sonlarinda insa edildigi kabul edilen, ¢ tam,
bir cati katindan olusan ve Uslup olarak Avrupa
halk geleneksel mimarisinden 6rnek alinarak
yapilmis bir yapidir. Kagir zemin izerine
ahsap/bagdadi tarzda insa edilmis olup, “Azaryan
Yalisi” olarak bilinmektedir.

Bahgesiyle birlikte 4280 m’ olan Azaryan Yalisi 400
m’ lik bir alana oturmaktadir. Giris katinin
tzerindeki birinci ve ikinci katlarin orta ana salon-
lari ve bunlara acilan odalar sergileme mekanlari
olarak kullanilmaktadir. Bu iki katli bolimde Tiirk-
Islam eserleri sergilenmektedir.

Vehbi Ko¢ Vakfi'nin, 1983 yilinda satin alarak
muzenin koleksiyonlarina kattigi Kocabas
Eserleri'nin sergilenebilmesi icin, mevcut binanin
hemen yaninda bulunan 20. yiizyil baslarinda insa
edildigi sanilan, yari yikik durumdaki baska bir yali,
on cephesi aslina uygun olarak, yeniden insa edil-

The building purchased by Kog family in 1950,
which was decided to be converted into a muse-
um and also used as a summer home until
1978, was converted into a museum upon
implementation of a restoration design project
prepared by Sedat Hakki Eldem from 1978-1980
and the Sadberk Koc Collection was made avail-
able to visitors in 1980 to be displayed.

Vehbi Ko¢ From Sadberk Hanim Museum is sit-
uated in two separate buildings. The first one is
a structure deemed to have been constructed in
late 19th Century, comprising three full and one
penthouse floors built using European tradition-
al folk architecture as a model style-wise. It was
built in wood/Baghdadi style on masonry foun-
dation and is known as “Azaryan YalisI”.

Azaryan Yalisi, which has a surface area of 4,280
m’ with its garden, is seated on a footprint of
400 m’. The central main halls of the first and
second floors over the ground floor and the
rooms opening to them are used as exhibition
areas. Turkish-Islamic works are exhibited in
this two-storey section.

Another yali in half demolished state, believed to
have been built in early 20th Century, just beside
the existing building, was rebuilt with its front
facade true to its original, to allow the exhibition
of Kocabas Works, which were purchased and
added to the collections in the museum in 1983




mistir. Restorasyon projesi
ibrahim Yalcin tarafindan
hazirlanan miize 1988 yilinda
“Sevgi Gondil BinasI” adiyla
acilmistir. Ug katli bu bina
Arkeoloji Bolumu'dur. Burada
M.0. 6000 yilinda Bizanslilar
zamanina kadar Anadolu’'da
yasamis uygarliklarin eserleri
sergilenmektedir.

Sadberk Hanim Miizesi iznik
Cini ve Seramikleri

Sadberk Hanim Miizesi iznik
cinileri koleksiyonuna
bakildiginda, erken Osmanli
doneminden, renkli sir teknigi
ile yapilmis mukarnasli bir
konsol parcasi teshirde ilk
sirayl almaktadir. Bunu, Iznik
kazilarinda fragmanlari
bulunmus ve iznik Miizesi'nde
yer alan Kog¢ biblolari izlemek-
tedir. Teshirde, mavi-beyaz
dekorlu ve cogu altigen erken
duvar cinileri ile kronolojik
amac on plandadir.

Sadberk Hanim Miizesi
Kutahya Cini ve Seramikleri

Mizede 18. ylzyil ve 19. ylzyila

ait bir cok ornek bulunmaktadir.

Sirahiler, tabaklar, baharat
kutulari, glilabdanlar,
buhurdanlar, fincan takimlari,
testi ve sekerlikler, kandiller
mizede teshir edilen Kiitahya
cinileridir.

Sadberk Hanim Miizesi
Canakkale Seramikleri

Sadberk Hanim Miizesi ve Ko¢
ailesi koleksiyonundaki cesitli
Canakkale seramikleri farkli
devirlerden ve tiirlerden
orneklerle bu ilging seramik
grubunun zengin bir
koleksiyonunu olusturmaktadir.
Biylk cogunlugu 19. yuzyil ve
20. ylzyil baslarina ait olan
eserlerden olusan koleksiyonda
testi, stirahi, vazo, matara,
hokka, sekerlik, tepsi, samdan,
mangal, gaz lambasi, biblo v.b.
kullanimlara ait, cesitli
formlara sahip olan seramikler
bulunmaktadir. 17. yizyil

sonu - 18. yiizyil Canakkale’leri
daha az sayida gorulmektedir.

Tabak, Seramik iznik 16.yy. sonu
Plate, Ceramic Iznik, Late 16" century

by Vehbi Koc Foundation. The
museum, for the which the
restoration plan was prepared
by Ibrahim Yalcin, was opened
in 1988 with the title of “Sevgi
Gondl Building”. This three-
storey building is the archae-
ology section. Here, the arti-
facts of civilizations, who lived
in Anatolia from 6,000 B.C.
until the Byzantine period.

Sadberk Hanim Museum
Iznik Tiles and Ceramics

When one takes a look at
Sadberk Hanim Museum lznik
tiles collection, a piece of a
dresser with mukarnas made
by colored glaze technique
from early Ottoman period
has the first place in the exhi-
bition. This one is followed by
Kocg trinkets, fragments of
which were discovered in
|znik excavations, found in
Iznik Museum. In the exhibi-
tion, the chronological objec-
tive is in the forefront with the
blue-white decorated, mostly
hexagonal, early wall tiles.

Sadberk Hanim Museum
Kiitahya Tiles and Ceramics

There are numerous speci-
mens from 18th and 19th
Centuries in the museum.
Pitchers, plates, spice boxes,
rosewater flasks, incense
boxes, coffee cup sets, pitchers
and candy boxes and oil lamps
are among the Kitahya tiles
exhibited in the museum.

Sadberk Hanim Museum
Canakkale Ceramics

The various Canakkale ceramic
ware in the Sadberk Hanim
Museum and Ko¢ Family col-
lection comprise a rich collec-
tion of this interesting ceramic
group, with specimens from
different eras and types. The
collection, comprising mostly
works from 19th Century and
early 20th Century features
ceramic ware in various shapes
used jugs, pitchers, vases,
flasks, ink wells, candy boxes,
trays, candles, braziers, oil
lamps and trinkets. Canakkale
works from late 17th Century -
18th Century are rarer.

Emzikli kase, Seramik
Kitahya 18.yy. ortasi

Bowl with spout, Ceramic,
Kiitahya Mid 18" century
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Mimarligin duayenlerinden Dogan Tekeli;
“Mimarligin en gii¢ yani, kuskusuz
cevreye, topluma ve isverene karsi
duyulan sorumluluk duygusudur”

A doyenne of architecture Dogan Tekeli;

“The most difficult aspect of being and architects is
undoubtedly the sense of responsibility felt towards the
environment, the society and the employer”

1929 yilinda Isparta’da dogdu.1952'de iTU
Mimarlik Fakiltesi'nden Yiksek Mimar Miihendis
olarak mezun olan Dogan Tekeli, izmir Belediyesi
Proje Birosu'nda Mimar Riza Askan yonetiminde
calisti. 1954'de Sami Sisa ile Site Mimarlik
Sirketi'ni kurdu. Dogan Tekeli, bu firmadaki
serbest mimarlik calismalarinin yani sira 1956'da
Guzel Sanatlar Akademisi'nde asistanlik, 1961-71
yillari arasinda iTU Teknik Okulu Mimarlik
Bolimu'nde proje dersleri verdi. 1957 de
Mimarlar Odasi Baskanligi yapti. 1985-89 arasi
istanbul Biiyiiksehir Belediyesi Danisma Kurulu
uyeligi gorevinde bulundu. 1988'de Atatlrk Kaltur
Dil ve Tarih Yiksek Kurulu uyeligine secildi.

Roportaj ve Fotograflar - Interview and Photos:
Serife Deniz Ulueren

serife(dserfed.com

He was born in Isparta in 1929. Graduating as
Architect-Engineer, M.S. from ITU Faculty of
Architecture, worked at Izmir Municipality
Drawings Bureau under Architect Riza ASkan.
Founded Site Mimarlik Sirketi with Sami Sisa
in 1954. Beside his freelance architecture
efforts in this firm, Dogan Tekeli served as a
lecturer in Academy of Fine Arts in 1956 and
taught design in ITU Technical School
Architecture Department from 1961 to 71. He
served as President of Chamber of Architects
in 1957. He served as Member of Consulting
Committee of Istanbul Metropolitan
Municipality from 1985 td 89. Was elected as
Member of Atatiirk Culture Language and
History Higher Board in 1988.



1992'de Aga Han Mimarlik
Odiilii Jiirisi'nde gérev yapti.
1994’de Mimarlar Odasi Ulusal
Mimarlik Odiilii ile
odillendirildi. 2000°de ITU
tarafindan fahri doktora tinvani
verildi. Bazi eserleri 1982
yiinda Venedik Bienali'nde
sergilendi. Sami Sisa ile birlikte
katildigi mimari proje
yarismalarinda 27 birincilik
oduld, 43 kadar da derece ve
mansiyon kazandi. 100°den
fazlasi uygulanmis

170 projede imzasi vardir.
Baslica buyuk olcekli yapilari
arasinda Halkbankasi Genel
Mudurligu | ve II, Antalya
Havalimani Uluslararasi
Terminali, Is Bankasi Genel
Mudurligu Binasi ve Metrocity
bulunmaktadir. Evli ve bir
gocuk babasidir.

Serife Deniz Ulueren: Size
gore mimarligin tanimi nedir?
Bir mimar olarak cevreye ve
topluma karsi nasil bir sorum-
luluk tasiyorsunuz?

Dogan Tekeli: Bana gore
mimarlik; yasamin icinde yer
alacagi mekanlarin tasarimi ve
uygulanmasi sanatidir.
Mimarligin, bilgi, distince ve
sanata dayandigini, toplumsal
bir sanat oldugunu da eklemek
gerekir. Guven duyularak size
teslim edilen bir kaynag! kulla-
narak, mevcut yapili cevreyi
veya icinde yer alacagi doga
parcasini bozmayan, ¢agini
yansitan, guzel, kullanisli,
dayanikli bir yapi ortaya koy-
mak zorundasiniz. Gercekten
agir bir sorumluluk. Yas ve
deneyim kazandik¢a bu sorum-

He served in the jury of Aga
Khan Architecture Award in
1992. In 1994, he was award-
ed the Chairman of
Architects National
Architecture Award. He was
given an honorary doctorate
by ITU in 2000. Certain works
of his were exhibited In
Venice Biennale in 1982. He
won 27 first prize and 43
rankings and honorary men-
tions in the architectural
design competitions he par-
ticipated in with Sami Sisa.
He undersigned 170 design
drawings, more than 100 of
which having been imple-
mented. Among his major
structures are Halkbankasi
Headquarters | and Il, Antalya
Airport International
Terminal, Is Bankasi
Headquarters Building and
Metrocity. He is married with
one child.

Serife Deniz Ulueren: What is
the definition of architecture
according to you? What kind of
a responsibility do you bear
against the environment and
society as an architect?

Dogan Tekeli: For me, archi-
tecture is the art of design and
application of spaces in which
living will take place. One has
to add that architecture relies
on knowledge, ideas and art,
being a social art. You are
obliged to generate a beautiful,
useful, strong structure which
does not impair the existing
structured environment or the
piece of nature it will be placed
in, using a resource entrusted
to you confiding in you. This is
truly a heavy responsibility. |
am feeling this responsibility
even stronger as my age and
level of experience advance.
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“Tirkiye'de kamu yonetimi ve ozel
sektor, mimarligin saglikli, duzenli,
guzel kentlerin ve o kentler igindeki
yapilarin, insanlarin mutlulugu ve
uretkenligini saglamadaki onemini
yeterince algilayamamis durumdadir”

lulugu daha da agirlikli olarak
hissediyorum.

S.D: istanbul'da siirekli
ylkselen yeni binalar, cam
kuleler var. Kentin kiltiirel ve
tarihi dokusunun bozulmasi
konusunda ne
distindyorsunuz?

D.T: Kentin kdiltirel ve tarihi
dokusunu, ylzyillarca, oldugu
gibi korumanin olanaksiz
oldugunu, her alanda
degisimin, yasamin belki de tek
gercegi oldugunu umarim

$.D: There are new buildings
and glass towers going up all
the time in Istanbul. What do
you think of the impairment
of the cultural and historical
texture of the city?

D.T: | hope you also admit
that it is impossible to con-
serve the cultural and histor-
ical texture of the city
through centuries as is and
that change is perhaps the
only truth of life in every
field. Changes in life, trans-
portation, technology and
materials unavoidably affect
the identity of the city. It is
not possible to freeze histo-
ry! However, to adapt to
change and the age while
respecting history and the
present built environment
should be the objective of all
of us.

$.D: Why are architects all
focused on high rise build-
ings and business towers?

D.T: | don't think that the

kabul edersiniz. Yasamda,
ulasimda, teknolojide,
malzemedeki degisimler,
kacinilmaz olarak kentin
kimligini etkiliyor. Tarihi don-
durmak elde degil! Ama tarihe
ve mevcut yapili cevreye sayg|
icinde degisime ve ¢aga uymak
hepimizin amaci olmali.

$.D: Neden mimarlar hep yiik-
sek binalara ve is kulelerine
yonelmis durumda?

D.T: Mimarlarin hep yiiksek
binalara ve is kulelerine yonel-

digi duslincesi bence dogru
degil. Yuksek binalar, yeni
yapilar icinde ylzde biri bulur
mu bilmem? Ama normal yik-
seklikteki yapilara gore daha
cok dikkati cektikleri,
tartisildiklari igin, boyle bir
izlenim dogmasi olasidir.
Yiiksek yapilar ne yapalim ki,
hizla artan nifusu ve yapi
ihtiyacini, sadece algak
yapilarla karsilayabilecek kadar
yayilamayan kentlerin bir
gerceqi.

$.D: Tiirkiye’de mimarlik egiti-
mini yeterli buluyor musunuz?

D.T: Tirkiye'de mimarlik
ogretimini maalesef yeterli
bulamiyorum. Mimarlik biyik
bir hazirlik ve bilgi birikimi
gerektiren bir meslek.
Mimarlik egitiminin 1980 son-
rasi dort yila indirilmesi bence
zararli olmustur. Dort yilda
mezun olan mimarlar eksik-
lerini meslek icinde gidermek

“Public administration and the private
sector In Turkey have been unable to
perceive adequately the significance of
architecture in ensuring healthy,
orderly and beautiful cities and the
happiness and productivity of the
buildings and people in those cities”

view that architects are all
focused on high rise buildings
and business towers is correct.
Do high rises reach one percent
of new buildings, | don't know.
Possibly, such an impression
arises as they draw more atten-
tion and are discussed more
compared to buildings of nor-
mal height. Unfortunately, high
rises are a reality of cities with
rapidly increasing populations
and which cannot spread
around enough to satisfy the
building requirement only with
low rises.

$.D: Do you find the architec-

ture education in Turkey ade-
quate?

D.T: Unfortunately, | don't find
the architecture education in
Turkey adequate. Architecture
is a profession requiring great
preparation and accumulation
of knowledge. | believe that the
bringing down of architectural
education to four years after
1980 has been detrimental.
Architects graduating in four
years have to complete their
deficiencies within the profes-
sion. Chamber of Architecture
has opened the matter to com-
prehensive discussion, holding
education conferences during



“Tasarimlarimizda
gorsellik, imaj,
kimlik cok onemli.
Ama bunlarin
saglamlik ve isleve
uygunlugun ondne
ge¢memesi
gerektigini
dusunuyoruz”

zorunda kaliyorlar. Mimarlar
Odasi; birkac yildir egitim
kurultaylari dizenleyerek
konuyu enine boyuna
tartismaya a¢mis durumda.
Ancak hentiz tlke ¢capinda, ilgili
tim taraflarin Gzerinde
uzlastig bir kararlar dizine
ulasilabilmis degil.

S.D: Yeni mezun veya yeni
yetisen mimarlara, sizin gibi
tecribeli bir mimar neler
tavsiye edebilir?

D.T: Bence yaslilarin ani anlat-
ma ya da genclere tavsiyede
bulunma konularinda dillerini
tutmalari dogru olur. Gencler
dogal olarak bunlari dinlemek-
ten sikiliyorlar. insanlarin
ancak kendi kendilerine
yasayarak c¢ikardiklari dersler
i¢sellestirilebiliyor ve ¢ok
degerli oluyor. Ozellikle
mimarlikta ¢cok calismanin, cok
diistinmenin, tarih boyunca ve
giinimduzde ortaya konan eser-
lerin, hangi kosullarda hangi
duslincelerle yaratildiklarini iyi
arastirmanin, incelemenin
gerekli ve yararli oldugudur.

S.D: AB icin sizce mimarlar
olarak Turkiye hazir mi? AB
gelisim siirecindeki Tirkiye'nin
sosyo ekonomik durumunu,
egitimini nasil buluyorsunuz?

D.T: AB icin mimarlik alaninda
Tirkiye'nin hazir olmadigini
distindyorum. Tirkiye'de kamu

the last few years. However, a
series of decisions on which all
concerned parties agree has
not yet been reached across the
country.

S.D: What can an experienced
architect like you recommend
to new graduate or newly devel-
oping architects?

D.T: | believe that the elderly
should hold their tongues on
telling their memoirs or making
recommendations to the young.
The youth, by their nature, are
bored listening to these. Only
those lessons derived by people
undergoing them themselves
may be adopted and these are
very valuable. It is necessary
and beneficial to try hard and to
think a lot in architecture and to
research and study under what
circumstances and with which
ideas the works presented
through history and currently
were created.

$.D: Do you think that as archi-
tects, Turkey is ready for EU?
How do you find the socioeco-
nomic status and education of
Turkey in the EU development
process?

D.T: | believe that Turkey is not
ready for EU in the field of
architecture. Public administra-
tion and the private sector in
Turkey have been unable to
perceive adequately the signifi-
cance of architecture in ensur-
ing healthy, orderly and beauti-
ful cities and the happiness and
productivity of the buildings and
people in those cities. Turkish

“The visual aspect,
the image, the
identity in our
designs are very
important. But we
believe that these
should not go in front
of soundness and
functionality”
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yonetimi ve 6zel sektor,
mimarligin saglikli, diizenli,
guizel kentlerin ve o kentler,
icindeki yapilarin, insanlarin
mutlulugu ve Uretkenligini
saglamadaki onemini yeterince
algilayamamis durumdadir.
Tdrk mimarlari, dinyadaki
meslektaslarinin aldiklar
Ucretlerin Ucte biri, dortte biri
uUcretleri kabul ederek onlarla
yarismaya ¢alismaktadirlar.
Mimarlik hizmetinin Uretildigi
mimarlik birolarimiz,
olanaklari bakimindan
gelisememistir. Buytiik ve
onemli yap! yatirnmlarinda
gerek kamuda, gerek 6zel sek-
torde yabanci mimarlik biiro-
larina basvurmak, neredeyse
adet haline gelmistir. Tirk
mimarlarina 6denmesi akla
gelmeyecek Ucretler, onlara
kolayca odeniyor. Yabanci
mimarlarin Tirkiye'de basarili
olduklarini, basarili 6rnekler
verdiklerini soylemek pek kolay
degil. Mimarligin ne oldugu, iyi
mimarliktan neler beklenmesi
gerektigi konusunda, toplumu-
muz bilin¢lendikce, bu giiclik-
lerin asilabilecegini timit ediyo-
rum. Aydinlanmanin tim
toplum katmanlarina yayilmasi
kuskusuz zaman alacak.

$.D: Gindn mimarlik anlayisi
hakkindaki diisiincelerinizi
ogrenebilir miyiz?

D.T: Glniimizin mimarlik
anlayisi diye tarif edilebilen
belirli bir anlayis var mi
bilmiyorum. Bizim kusagin
meslege basladigi yillarda;
modernist mimarinin kurallari,
etigi, genel yaklasimi biiyuk bir
cogunluk tarafindan tartismasiz
dogru olarak kabul edilmekte

Antalya Dis Hatlar Havalimani
Antalya International Airport

architects are trying to com-
pete with their colleagues in
the world by accepting fees
equal to one third or one
fourth of the fees they
receive. Our architecture
offices, where architectural
services are generated, have
not been able to develop in
terms of facilities. It has
almost become a custom to
go to international architec-
ture offices for major and
important building projects,
both in the government and
also in the private sector.
Fees that are unimaginable
to be paid to Turkish archi-
tects are easily paid to them.
It is not really easy to say that
foreign architects have been
successful and have achieved
successful specimens in
Turkey. | hope that these
obstructions may be over-
come as our society becomes
more conscious of what
architecture is and what can

be expected from good archi-
tecture. Undoubtedly, the pen-
etration of enlightenment to all
layers of the society will take
time.

S.D: Can we learn your views
on current concept of architec-
ture?

D.T: | don't know if there is a
specific understanding which
may be described as the con-
cept of architecture of today. In
the years our generation start-
ed their profession; the rules
and ethics, the general
approach of modernist archi-
tecture was accepted as right
indisputably by a great majori-
ty. Today, there is no such a
single right. There are many
approaches, many messages.
It is not deemed adequate to
build a useful, correct, beauti-
ful structure. Architects are
continuously encouraged to
say something new to make a



Mimarlarin buytk ¢ogunlugu, islevi ve
strukturu zorlayarak, dogrulari pek de
dustinmeden yeni bir seyler yaratmak,
sasirtici olmak pesinde.

Sonucta duzeysizlik egemen oluyor.
Biz hala modernizmin etik anlayisini
inandirici bulmakta devam ediyoruz.

idi. Bugin ise boyle bir tek
dogru yok. Pek ¢ok yaklasim,
pek cok soylem var. Kullanisli,
dogru, giizel bir yapi yapmak
yeterli goriilmiyor. Mimarlar
sirekli olarak yeni bir s6z
soylemeye yeni bir yaklasim
gostermeye tesvik ediliyor.
Egitim de bu amaca yonelmis
durumda. Eski kentlerimizin
benzer anlayisla insa edilmis
yapilardan olusan dingin
goriinislerini hayranlikla
karsiladigimiz unutulmus gibi.
Mimarlarin biyik ¢ogunlugu
islevi ve striiktlri zorlayarak,
dogrulari pek de dislinmeden
yeni bir seyler yaratmak,
sasirtici olmak pesinde.

new approach. Education is
also oriented to this objec-
tive. It is almost forgotten
that we have viewed in awe
the serene looks of our old
cities, comprising structures
built in a similar concept.
The great majority of archi-
tects seek to create some
new things to be astonishing
by challenging function and
structure and without really
thinking about what is right.
This leads to the domination
of poor quality. It gives me
hope that in recent days,
there are people who say
inspiring awe is not the way
to go among those seeking
to inspire awe. For our part,
we still continue to find the
concept of ethics of mod-
ernism to be believable still.

S.D: What do you think
about the integration of art
and architecture?

D.T: Undoubtedly, it is desir-
able that other visual arts
are incorporated in architec-

Sonucta dizeysizlik egemen
oluyor. Son ginlerde,
sasirticiligin ¢ikar yol
olmadigini soyleyenlerin,
sasirticiligi amaglayanlar
arasindan c¢ikmasi Umit verici.
Bize gelince, biz hala
modernizmin etik anlayisini
inandirici bulmakta devam
ediyoruz.

S.D: Sanat ve mimarinin

bitlinlesmesine yonelik olarak

ne dislntyorsunuz?

D.T: Mimari icinde diger gorsel
sanatlarin yer almasi kuskusuz

arzulanir bir sey. Mimarlar, bu
sanatcilarin mimariyi anla-

masini, yapitlarinin mimari ile
bltlinlesmesini, mimari etkinin
guclenmesine katkida
bulunmasini beklerler. Plastik
sanatcilarda bu yaklasimi pek
goremiyoruz. Yapilarin mimari
yaklasimini anlamak ve kabul
etmekte zorluk ¢ekiyorlar. Yapi
ve mimari yokmus gibi
calismak istiyorlar. Biz kendi
yapilarimizda bu isbirligini
gerceklestirmek istedigimizde,
sanatcilarimizin yaklasimi
acisindan biylk gticliklerle
karsilastik. Blyik mimarimiz
rahmetli Sedat Eldem’in kendi
deneyimlerindeki bu tir
sikintilarini dile getirerek bana,
mimariye baska sanatcilari
karistirma dedigini de iyi
hatirliyorum.

S.D: istanbul'da biiyiik konut
arzi var. istanbul’da insaat
piyasasi ¢ok hareketli. Stirekli
toplu konutlar ve insaatlar
yapiliyor. Siz bu gelisimi nasil
degerlendiriyorsunuz?

The great majority of architects seek

to create some new things to be astonishing by
challenging function and structure and without
really thinking about what is right.

This leads to the domination of poor quality.
We continue to find the concept of ethics

of modernism to be believable still.

ture. Architects expect these
artists to understand architec-
ture, the integration of their
works with architecture and
that they contribute to the
strengthening of architectural
impact. We cannot see this
approach much in plastic fine
artists. They have difficulty in
understanding and accepting
the architectural approach of
buildings. They want to work as
if the building and architecture
do not exist. We faced major
difficulties in terms of the
approaches of our fine artists
when we tried to accomplish
this collaboration in our own
buildings. | remember well that

our great architect, late Sedat
Eldem, told me not to let other
artists be involved in architec-
ture, articulating these types of
difficulties he experienced.

S.D: There is a great supply of
homes in Istanbul. The con-
struction market in Istanbul is
quite lively. Mass housing and
buildings are constructed all
the time. How do you evaluate
this course of events?

D.T: It is known that the pres-
ent dwelling inventory in
Istanbul can accommodate a lot
greater number of people that
today’s population. | believe
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izmit Evlendirme Dairesi.
[zmit Marriage Bureau.

D.T: istanbul’'daki mevcut konut stokunun istan-
bul'da bugiinki nifustan cok daha fazlasini
barindirabilecegi biliniyor. Sanirim daha 1985'te
zamanin Belediye Baskani Sayin Bedrettin Dalan,
yaptigi bir arastirmada o zamanki konut stokunun
19 milyon insani barindirabilecegini soyliyordu.
Ne varki bu konut stoku biyuk cogunlugu ile eski,
dayanikliigr kuskulu, konforsuz yapilardan
olusuyor ve ulasimi gug, sikisik sehir dokusu
icinde yer aliyordu. Ekonomide olumlu gelismeler
oldukca, insanlar otomobillerini yeniledikleri gibi,
konutlarini da yenilemek

ihtiyacini hissetmeye basladilar. insaat sektorii
ekonominin motoru sayildigi icin ve kentsel
yenilenme ancak bdyle gerceklesecegi icin ben bu
gelisimi cok olumlu buluyorum. Bir de mimarlik
hizmetlerine gereken ve layik oldugu deger
verilebilse!

$.D: Seramik ic ve dis mekanda giincelligini
yillardir yitirmeyen bir 6zellikte. Siz mimar olarak
seramigin kullanim alanlari ve tasarimi konusun-
da neler diistintyorsunuz?

D.T: Seramik ytizyillardir yapinin ana
malzemelerinden biri. Ozellikle dis yiizeylerde kir-
lenmemesi, dayanikliligi bakimindan hem yararli
hem giizel bir malzeme. icte klasik kullanma
alanlarina,

dosemeler, islak hacim

duvarlarinda bir sorun yok zaten kullaniliyor. Dista
kullanilabilmesi ise hem d6lc¢l koordinasyonu, hem
teknik bilgi gerektiriyor. Bu acilardan mimarlarin,
yapimcilarin daha fazla bilgilendirilmeleri, semi-
nerler yapilmasi, uygulama orneklerinin yayinlan-
masi yararli olacaktir.

$.D: Tirkiye'nin seramik gecmisini ve bugliniindg,
tasarimini nasil
degerlendiriyorsunuz?
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even in 1985, the then Mayor, Bedrettin
Dalan, said that according to a study he had
conducted, the dwelling inventory of the
time could accommodate 19 million people.
However, this dwelling inventory did com-
prise of mainly old, uncomfortable buildings
whose strength was suspect and they were
within a constricted urban texture hard to
access. As positive developments took place
in the economy; just as they renew their
cars, people started to feel the need to
renew their homes. Since the construction
industry is the engine of the economy, an
urban renewal can only be accomplished in
this way, | find this development very posi-
tive. If only the required and recognition is
afforded to architectural services!

$.D: The ceramic has a quality which never
loses its contemporariness in interior and
exterior spaces. What do you think about
the fields of application and design of the
ceramic as an architect?

D.T: Ceramic has been one of the main
materials of buildings over the centuries.
Especially in exteriors, it is a material which
is both useful and beautiful, since it does
not get dirty and it lasts. There is no prob-
lem in its use in the classical fields of appli-
cation, floors and walls of wet spaces in the
interior anyway, it is still in use. Its use on
the exterior though requires both coordina-
tion of dimensions and also technical
knowledge. Therefore, it would be beneficial
that architects and builders are provided
with more information and that seminars
are held and application specimens are
published.

S.D: How do you evaluate the history and
the present and the design of ceramics in
Turkey?



D.T: Bizim meslek yasantimizin basladigi ellili
yillarda, sadece pesli Bulgar seramiklerini kullan-
abiliyorduk. Seramik tretiminde bugiin
ulastigimiz dizey gercekten iftihar edilecek
durumda. Cesit, renk, doku, boyut bakimindan
neredeyse her dustindigimuzu

bulabiliyoruz. Bu olanaklar kuskusuz mimari
tasarima da yeni ufuklar acabilecek.

S.D: Tasarimlarinizda gorsellik, imaj, kimlik ne
kadar onemli?

D.T: Tasarimlarimizda gorsellik, imaj, kimlik cok
onemli. Ama bunlarin saglamlik ve isleve uygun-
lugun online gecmemesi gerektigini diistinlyoruz.
Yapi oncelikle yapilma amacina uygun olmali.
Elbette glzel, sevimli ve cekici olmali, mimkiinse
amacina, yapildigi ¢caga ve cevresine yabanci
olmayan bir kimligi olmali. Bunu saglamak icin
baslica yontemimizin “kopya” cekmemek, kendi
yetenegimiz, olanaklarimiz oraninda 6zgtin
olmaya ¢alismak oldugu soylenebilir.

S.D:Tekeli-Sisa ortakliginin basarisinin sirrini
ogrenebilir miyiz?

D.T: Tekeli-Sisa ortakligi icin belki sinirli bir
basaridan soz edilebilir. Kazanilan onemli sayida
proje yarismasi, uygulamalar ve bunlarin biyik
bir bolimindn yayinlanip taninir olmasi, hala bir
takim yeni yapilar, tesebbisler igin biironun
aranir olmasi belki soziini ettigim sinirli basarinin
olcutleridir. Varsa eger bunun sirri, topluma, ¢evr-
eye, meslege karsi tasidigimiz biyik sorumluluk
duygusu olmalidir. Belirli sabit bir Gcretle bir yapi
tasarlama, uygulama sorumlulugunu yikleniyor-
sunuz. Ne kadar cok calisirsaniz, ne kadar ¢ok
arastirma, deneme yaparsaniz, tasarimin diizeyi o
kadar

yukseliyor. Ama sizin sabit geliriniz calistiginiz
oranda azaliyor. Biz

galiba, bir sorumlugu kabul ettikten sonra parasal
tarafini artik dustinmuyoruz. Umarim bu
yaklasimimiz isverenlerimiz tarafindan
algilaniyordur.

S.D: Hayalinizde nasil bir
megakent gormeyi arzu edersiniz?

D.T: Dogrusu bayle bir hayalim yoktu. Sorunuz
lizerine diisiiniiyorum. istanbul’dan daha cekici
bir megakent tasarliyamiyorum. Bir de ulasim

sorunlari ¢cozulebilse!

D.T: In the fifties when we started our pro-
fessional life, we could only use the outlined
Bulgarian tiles. The level we attained today
in ceramic production is really something
we can be proud of. We can find almost
anything we can imagine in terms of type,
color, texture or size. These capabilities
may indeed open new harizons for architec-
tural design, too.

$.D: How important it visuality, image and
identity in your designs?

D.T: The visual aspect, the image, the iden-
tity in our designs are very important. But
we believe that these should not go in front
of soundness and functionality. First of all,
the building should meet its purpose of con-
struction. Of course, it must be nice, cute
and attractive and if possible, it must have
an identity not foreign to the purpose it was
built for the period it is built in and its envi-
ronment. We can say that our main tech-
nique to achieve this is not to “copy” and try
to be original to the extent of our talent and
capabilities.

S.D: Could we learn the secret of Tekeli-
Sisa partnership?

D.T: Perhaps one can talk about a limited
success for Tekeli-Sisa partnership.
Perhaps the significant number of design
contests and applications that were won
and that a major portion of these have been
published and recognized and that the office
is still sought for certain new buildings and
initiatives are the criteria for the limited
success | talked about. If it exists, its secret
should be the great sense of responsibility
we bear towards the society, the environ-
ment and the profession. You take on the
responsibility of designing and applying a
building for a fixed certain price. The more
you work, the more research and trials you
make, that much higher is the level of the
design. However, your fixed income
decreases in proportion to your efforts. |
guess after we take on a responsibility, we
don’t care about the financial side any
more. | hope this approach of ours is per-
ceived by our employers.

$.D: What type of a mega city would you
desire to see in your dreams?

D.T: Actually, | did not have such a dream.

I'm thinking of it because you asked. | can-
not design a more attractive megacity than
Istanbul. If only its transportation problems
could be resolved!
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Elevator - Karatas

Asansor - Karatas

Karatas semtinde, Mithatpasa Caddesi'nden
yaklasik 40 metre yiikseklikteki Halilrifat Pasa
Caddesi'ne ¢ikan Asansor Kulesi, 1907 yilinda
Nesim Levi Bayrakoglu isimli Musevi bir
hayirsever tarafindan yaptirilmistir. Asansor'in
giris kapisi Uzerindeki yuvarlak madalyon icindeki
kitabede bulunan "Ascenseur Construit par
Nesim Levi Bayrakoglu, 1907 yazisi konuya
aciklik getirmektedir.Tescil fisinin yaptirilan
hanesinde yer alan bu isim, daha sonraki metinde
asansori yapan usta olarak tanimlanmaktadir.

Kuleye giden yola o sokakta yasamis olmasindan
dolayi Dario Moreno Sokagi adi verilmistir. Eski
izmir'de Asansor Cikmazi Sokagi'nin iki yanindaki
sakiz evlerinde Museviler oturmaktadir. Asansor
Kulesi, Mithatpasa'dan Halilrifat Pasa Caddesi'ne
ctkmak icin 155 basamak merdiveni tirmanmak
zorunda kalan halka kolaylik olmasi amaciyla insa
ettirilmistir.

The Elevator Tower, which travels from
Mithatpasa Street up to the 40-meter high
Halilrifat Pasa Street in the neighborhood of
Karatas, was built by a Jewish philanthropist
named Nesim Levi Bayrakoglu in 1907. The
note "Ascenseur Construit par Nesim Levi
Bayrakoglu, 1907 on the inscription inside the
round medallion on the entry door of the ele-
vator serves to clarify the matter. This name,
written in the “Built by” box of the registration
slip, is identified as the craftsman building the
elevator in the subsequent text.

The road, which leads to the Tower is named
Dario Moreno Street as he has lived on that
street. Jewish residents live in the “sakiz”
homes on either side of Asansor Cikmazi
Road in old Izmir. Elevator Tower was built to
allow the public, who had to climb 155 steps
to go from Mithatpasa to Halilrifat Pasa
Street, to do this comfortably.



1942 yiinda Serif Remazi
Reyent'e satilan Asansor,onun
olumu uzerine yegeni Ayla
Okmen’e kalmis, Ayla Okmen
ise 1983 yilinda Belediye'ye
bagislamistir. Tuglalar
Marsilya'dan getirilen Asansor
Kulesi'nde 2 asansor bulun-
maktadir. Bunlardan soldaki
buharla, sagdaki ise elektrikle
calismaktadir. 1985'de gercek-
lestirilen restorasyonda her iki
asansor de elektrikle calismak
Uzere diizenlenmistir.
Mithatpasa Caddesi girisinde
holiin solunda hidrolik kazan
dairesi yer almaktadir. Halilrifat
Pasa Caddesi seviyesinde
Asansor'iin solunda makine
dairesi yer almaktadir. Ayrica,
istinat duvari i¢cinde de
kullanilan mekanlar bulunmak-
tadir. Asansor'dn Halilrifat
Pasa Caddesi'ne ulastigi yerde
demir konsollar ile tasinan
ahsap bir balkon bulunmak-
tadir. Balkonun dokme demir
korkuluklarinin o donemde
izmir ve istanbul'da cok sik kul-
lanilan motifleri tasimasi ilgi
cekicidir. Kule, tas olan ilk
bolimden sonra tugla olarak
ylkselmekte ve balkona kadar
iki kademede ufalmaktadir.
Balkonun Uzerinde kalan
bolim ise daha ufaktir. Yapi,
onceleri su ile calisirken 1985
yilinda belediye tarafindan
elektrikle calisir hale
getirilmistir.

1992 yilinda restore ettirilen
tarihi asansor halen izmir
Buytksehir Belediyesi
tarafindan bir eglence, kiltur
ve dinlence mekani olarak
calistirnlmaktadir ve kentin
onemli bir turistik duragidir.
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The Elevator, sold to Serif
Remzi Reyent in 1942, was
inherited by his niece Ayla
Okmen upon his death, who
donated it to the Municipality
in 1983. There are 2 elevators
in the Elevator Tower, the
bricks of which were brought
from Marseilles. Of these, the
one on the left is driven by
steam and the one on the right
by electrical power. In the
restoration carried out in 1995,
both elevators were set to run
on electricity. There is the
hydraulic boiler room on the
left of the hall at the entrance
from Mithatpasa Street. At
Halilrifat Pasa Street level, on
the left of the elevator, is the
machine room. Also, there are
usable spaces inside the
retaining wall. There is a
wooden balcony borne by steel
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cantilevers at the location
where the elevator reaches
Halilrifat Pasa Street. It is note-
worthy that the cast iron barri-
ers of the balcony bear motifs
which were frequently used in
Izmir and Istanbul during that
period. After the stone first sec-
tion, the Tower rises in bricks
and decreases in size in two
steps up to the balcony. The
section, which is above the bal-
cony, is smaller. The structure,
while operating on water previ-
ously, was converted into an
electricity driven mechanism by
the Municipality in 1985.

The historical elevator, restored
in 1992, is presently operated
as a recreational, culture and
leisure site by lzmir
Metropolitan Municipality and is
a significant tourist stop of the
city.
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Kaleseramik Tasarim Gelistirme Grubu Baskani

Feryal Bodur $en;

“Uriiniin marka olabilmesi
ancak kaliteli tasarim ile gerceklesir”
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Head of Kaleseramik Design Development Group
Feryal Bodur Sen;

Roportaj - Interview:
Serife Deniz Ulueren

serife@serfed.com

“It is only possible for a product to
become a brand by quality design”

1956 istanbul dogumlu. Mimar Sinan Unv. GSF
Resim Bolimd, Devrim Erbil Atdlyesi'nden mezun
olan $Sen, akademiyi bitirdikten sonra Viyana'da
resim ¢alismalari gerceklestirdi. i¢ dekorasyon
calismalarinda bulundu ve daha sonra uzun bir
siire italya’da endiistriyel seramik dalinda tasarim
ve uygulama calismalart ile ugrasti. 1983’ten
itibaren Kaleseramik Canakkale Kalebodur
Seramik Sanayi A.S. biinyesinde Tasarim
Gelistirme Grubu’'nu olusturarak yer ve duvar
karolari tasarlamaya devam ediyor. Tasarim
Grubu biinyesinde, yilin egilimleri ve musteri
istekleri dogrultusunda sekillenen up-segmente
yonelik prestijli Grtin ve koleksiyonlar
hazirlamaktadir.

“Tasarim stratejimiz triine katmadeger
saglamak”

Tasarim stratejimiz; bir Griini siradan olmaktan
cikarip tercih edilir duruma getirmek ve drtne
katmadegerini saglamaktir. Uriin tasarimi, Kale

Sen, born is Istanbul in 1956, a graduate of
Mimar Sinan University Faculty of Fine Arts
Painting Department, Devrim Erbil Studio,
studied art in Vienna after graduating from
the Academy. She worked on design and
application of industrial ceramics in ltaly for
a long time after her interior decoration
studies. She created the Design
Development Group at Kaleseramik
Canakkale Kalebodur Seramik Sanayi A.S. in
1983 and continues to design floor and wall
tiles. As Design Group, they prepare high
prestige products and collections oriented
towards the up-segment, in line with the
trends and customer demand in a specific
year.

“Our design strategy is to provide added
value for the product”

Our design strategy is to get a product out of
being ordinary, making it preferable and to
provide added value for the product. Product
design has major significance in Kale
Group’s research and development activities.



Grubu arastirma-gelistirme
calismalarinin 6nemli bir
agirligini olusturmaktadir.
Tasarim ile ilgili hazirliklar, bir
oneri ya da talep olusumu ile
baslar. Uriin gelistirme
calismalart, i ve dis pazardaki
verilere gore, pazarlama
sirketlerimizin arastirip belirle-
digi veya musteri ve tiketiciden
dogrudan firmalara ulasan
isteklerin yerine getirilmesine
yonelik olarak yapilmaktadir.
Desen gelistirme calismalari
stirekli devam etmekte ve yilin
belli aylarinda gerc¢eklesen
uluslararasi ve yurtici seramik
fuarlarinda teshir edilmek
Uzere Uretilmektedir.

“Tasarimcilarimiz diinya
trendlerini yakindan takip
ediyor”

Tasarimcilarimiz, drin
yoneticilerimiz ve Ar-Ge
muhendislerimiz fuar ve egitim
amagli olarak yurtdisina,
ozellikle italya, ispanya ve
Almanya'ya giderek diinyadaki
trendleri yakindan takip
etmektedirler. Kendi 6zgiin
tasarimlarimiz disinda, bu
ulkelerde yalnizca grubumuz
icin ¢calisan dizayn firmalari

ile de 6zel koleksiyonlar
hazirlanmaktadir.

Biz firma olarak, diinyadaki
egilimleri yakindan takip
ediyoruz. Sektorlerdeki
akimlarin ayni yonde birbirini
etkiledigini soyleyebiliriz.
Ornegin, bir minimalist akim
¢ikiyor ve bu i¢ dekorasyona,
mobilya tasarimina, tekstile
yansiyabiliyor. Ayni sekilde
seramik sektorinde de bu
yansimay! etkin bir sekilde
gorebiliyoruz.

“Kapadokya'nin dogal
dokusunu seramige
yorumladik”

Bircok uygarligin yasadigi
Kapadokya Bolgesi cok zengin
bir kiltur hazinesine sahip ve
dogasi ile de Kapadokya son

Design preparations start upon
a proposal or creation of
demand. Product development
activities are performed orient-
ed to fulfillment of demands,
research and identified by our
marketing companies accord-
ing to domestic and internation-
al market data or those which
reach the firms directly from
the customer and the con-
sumer. Design development
activities go on without inter-
ruption and are produced to be
displayed in the international
and domestic ceramic trade
fairs held in certain months of
the year.

“Our designers follow world
trends closely”

Our Designers, Product
Managers and R&D Engineers
travel abroad, especially to ltaly,
Spain and Germany, for trade
fairs and training and follow the
global trends closely. Special
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collections outside our own
original designs are also pre-
pared in these countries in col-
laboration with design firms
who operate only for our group.

We, as a firm follow the global
trends closely. We can say that
the trends in industries affect
each other in the same direc-
tion. For example, a minimalist
movement appears and this
may reflect upon interior deco-
rating, furniture design and tex-
tiles. We can see this reflection
effectively in the ceramic indus-
try as well.

“We adapted Capaddocia’s
natural texture to ceramics”

Capaddocia region, which has
been a home for many civiliza-
tions, has a very rich cultural
treasure and is an enchanting
area, with its nature. We decid-
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derece buyleyici bir bolgedir.
Kapadokya'nin essiz kultur
birikimini ve etkileyici dogal
dokusunu seramige
yorumlayarak yasatilmasi ve
kalici kiinmasi adina bu
bolgeyle ilgili koleksiyon
hazirlamaya karar verdik.

Projede; tasarimlari olustura-
bilmek icin altyapi hazirligi ve
gerekli materyalleri saglaya-
bilmek amaciyla, Kapadokya
Bolgesi'ne bir gezi yaptik.
Bolgede yasamis olan
uygarliklarla ilgili arastirmalar
yaparak projemiz icin kaynak
olarak kullanacagimiz fotograf
cekimlerimizi gerceklestirdik.

“Tasarimlarimizda Anadolu
etkileri kullaniyoruz”

Anadolu seramik alaninda
gercek bir cennet.
Tasarimlarimizda Anadolu’ya
0zgu yerel etkileri kullaniyoruz.
Bu anlamda daha evvel hayata

ed to prepare a collection relat-
ed to this region to ensure that
Capaddocia’s unique culture
accumulation and impressive
natural texture are adapted to
ceramics and survives and
becomes permanent.

We organized a trip to
Capaddocia region for infra-
structure preparations and to
procure the necessary materi-
als to create the designs in the
project. By carrying out
research on the civilizations
that have lived in the region, we
took photographs we would use
as references for our project.

“We use Anatolian
influences in our designs”

Anatolia is a real paradise in
the field of ceramics. We use
local effects specific to Anatolia
in our designs. In this context,
we have our Seljuki and
Ottoman collections we
launched previously. These col-
lections of ours interpreted with
a modern concept and pro-
duced by a higher technology
have gained major acclaim and
are in great demand in our
domestic and international
markets.

gecirmis oldugumuz Selcuk ve
Osmanli Koleksiyonlarimiz
mevcuttur. Modern bir
anlayisla yorumlanan ve ustin
bir teknoloji ile Uretilen bu
koleksiyonlarimiz yurt ici ve
yurt disi pazarlarimizda buyik
olctde begeni kazanmislar ve
yogun talep gormektedirler.

“Canakkale Seramik
sanayide 48 yili doldurdu”

Canakkale Seramik onct,
gelismeye acik, teknolojiye
onem veren ve daima ylksek
performansi hedefleyen,
markasi guclu bir kurumdur.
Urinleri her zaman, kaliteli,
kullanisli, yenilikci ve zengin,
farkli ve 6zgiin olmustur.
Canakkale Seramik ve
Kalebodur markalari ile Ureti-
mini strdiren Kaleseramik, 62
milyon metrekarelik yillik Ure-
tim kapasitesi ile tek bir alanda
Uretim yapan diinyanin en
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“Canakkale Seramik
completes its 48th year
in the industry”

Canakkale Seramik is an insti-
tution with a strong brand,
which is a leader open to
progress, emphasizing technol-
ogy and always aiming at high
performance. Its products have
always been high quality, use-
ful, innovative, rich, different
and original. Kaleseramik, pur-
suing its production with

buytik seramik kurulusu. Ciro
bakimindan da kaplama
alaninda Uretim yapan firmalar
arasinda Avrupa’da 2'nci,
diinyada ise 3'linci sirada yer
aliyor. Bu sene 48.yilimizi
sanayimize kazandirdigimiz
buytk katkilar ile doldurduk.

Desen ve Tasarim Gelistirme
Departmanimiz, metropol
olmasi nedeniyle, mimar, deko-
rator ve misteri taleplerinin
daha yogun hissedilebildigi
istanbul’da faaliyet gosteriyor.
istanbul’daki tasarim depart-
manimizda, tasarimci ekibimiz
Asli Yuvarlak, Ayten Demirkan,
Funda Kili¢ ve Hiilya Dinya ile
birlikte yilin seramik trendi ve
miusteri istekleri dogrultusun-
da, up-segmente yonelik prestij
drunleri ve koleksiyonlart
hazirliyoruz. Proje belirleme,
gorsel sunular ve bilgisayar
ortaminda olusturulan
calismalar istanbul'daki
departmanimizda

Canakkale Seramik and
Kalebodur brands, is the
largest ceramic company in the
world, which carries on produc-
tion in a single area with its 62
million square meter annual
production capacity. It ranks
2nd in Europe and 3rd in the
world among tile producing
countries in terms of sales
volume. This year, we
completed our 48th year with
major contributions we made to
our industry.



gerceklesiyor. Tasarimlarimiza
ait laboratuvar calismalari ise
Canakkale Can’'daki
fabrikamizda bulunan
Ar-ge’lerde yapiliyor.

“Tasarimlarimiz iki sekilde
gerceklesiyor”

ilk adimi, tasarim temasinin
belirlenmesi olusturuyor.
Cevrede ve dogada gozlemle-
nen bir nesne ya da algilanan
bir olgunun insan ruhundaki
etkileri ve yansimalari devreye
giriyor. Cicek, kaya, gokyuzu
gibi dogal 6ge ve goriinimlerin
yanisira, yerel ya da tarihsel
motifler ve renkler de birer
esin kaynagi olabiliyor. Bundan
sonraki adimi, belirlenen kon-
sept dogrultusunda esinlenilen
nesne ya da olguyu tanimlayan
formlarin ¢izgi ve oranlari,
ozline sadik kalinarak yeniden
yorumlaniyor ve ginimuizin
degisen moda ve zevklerine
uygun olarak glincelleniyor.

Herhangi bir obje, ayrinti ya da
algilanan kavramsal bir
olgudan hareket ise, tasarim
yaklasimindaki diger ¢ikis
noktasini olusturuyor. Bundan
sonra glinun trendini yansitan
musteri taleplerini karsilayacak
bir konsept belirleniyor ve
tasarim streci basliyor.

Our Pattern and Design
Development Department
operates in Istanbul as it is a
metropolitan city where archi-
tect, decorator and customer
demand may be felt better. In
our design department it
Istanbul, we prepare high pres-
tige products and collections
oriented towards the up-seg-
ment, in line with the trends
and customer demand in a spe-
cific year with our design team
Asli Yuvarlak, Ayten Demirkan,
Funda Kilic and Hilya Diinya.
Project identification, visoul
presentations and activities in
computer environment are car-
ried out in our department in
Istanbul. The laboratory work
for our designs, on the other
hand, are carried out in the
R&D departments in our factory
in Can, Canakkale.

“Our designs are achieved in
two ways”

The first step is the identifica-

tion of the design team. The
effects and reflections on the
human spirit of an object
observed or a phenomenon
perceived in the environment or
nature come to play. Beside
natural elements and images
like flowers, rocks and the sky,
local or historical motifs and
colors may also be sources of
inspiration. In the next step, the
lines and ratios of the forms
depicting the inspired object or
the phenomenon under the
designated concept are re-
interpreted, staying loyal to the
original and are updated in con-
formity with the changing fash-
ions and tastes of the present.

Starting from any object, detail
or perceived conceptual phe-
nomenon is the other start off
point in our design approach.
Afterwards; a concept, which
would meet the customer
demand reflecting the trends of
the day, is determined, starting
the design process.
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Tasarimlarin Tescilsiz

Korunmasi

Protection of Designs without Registration

Avukat-Attorney at Law
Sabri Kuskonmaz

Seramik Dergisi'nde yayimlanan daha dnceki
yazilarimizda, slirekli olarak tescilden, hukuksal
korumadan soz ettik. Dahasi, belli bir ar-ge siirecin-
den sonra olusturulan ve ekonomik deger olarak da
belli bir anlami olan tasarimlarin siki sikiya hukuksal
sarmalanmasi, hukuksal siireclerden gecirilerek
ekonominin bir sireci, yatirimin bir sijesi oldugu
kadar ve ayni oranda onemli olmak tzere hukukun
da bir siijesi olmasi gerekliligine/zorunluluguna
isaret etmeye calistik. Kisacasl, seramik sektoriinde,
yaratim icin seramik camuru kadar hukukun da
elimizin altinda tutulmasi bilincinin 6nemini vurgula-
maya calistik.

Bu asamada, tescilsiz korumadan soz ederek,
simdiye kadar yazdiklarimizi, hukuku elimizin ter-
siyle bir yana itmiyoruz elbet. Bilinir ki, hukuk kural-
lari genel soyutlamalardir. Yani her olaya gore bir
kural/norm konulmasi halinde binlerce yiizbinlerce
kural koymak gerekeceginden, belli olaylarin soyut-
lanmasiyla, bu soyutlanmaya gore genel kurallar
olusturularak, yasa dedigimiz hukuk metinleri ortaya
cikarilir. Bu anlamda hukuk, hayatin tamamini kap-
samayi on gordugu icin, kapsama alani itibariyle
hicbir bosluk birakmama cabasi icindedir. Clinkd,
hukuk kurallari olan yasalar, hayati diizenler. Hayat
da doga gibi bosluk kabul etmez. iste bu anlayis ve
yaklasim nedeniyledir ki, tasarimlarin korunmasi
konusunda da, korumaya yonelik hukuksal kural-
larin icinde, hukuksal koruma distntlmeden
yapilan, yani tescil edilmeden elde edilen
tasarimlarin korunmasi konusunda da yasal diizen-
lemeler mevcuttur.

Tescil edilmeyen tasarimlarin da korunma altinda
olduguna iliskin ilk isareti, ilgili yasa metninin 6.
maddesinde bulmaktayiz. Koruma icin tasarimin
“yenilik” unsurunu diizenleyen bu maddede, “Bir
tasarimin aynisi, basvuru veya riichan tarihinden
once diinyanin herhangi bir yerinde kamuya sunul-
mamis ise o tasarim yeni sayilir” demektedir. Yani,
bizim tescil icin tasarladigimiz tasarimda, kanunun
aradigi yenilik sartinin gerceklesmesi icin, s6z
konusu tasarim diinyanin herhangi bir yerinde

In our previous articles published in Ceramic
Magazine, we continuously talked about regis-
tration and legal protection. Furthermore, we
tried to point out that it is a requirement/it is
mandatory that designs created going through
a specific R&D process and which have a cer-
tain meaning as an economic asset should be
embraced legally tightly and should be a sub-
ject of law, going through legal processes as
much as and as significant as being a process
of economy and a subject of investment. In
short, we tried to underscore the significance
of the acknowledgement that in the ceramic
industry, law should be available to us as
much as ceramic clay is, for creativity.

If we should talk about registration-free pro-
tection at this stage, it would not mean that we
are pushing aside what we wrote so far or law.
It is well known that principles of law are over-
all abstractions. That is, if a rule/norm is
imposed for each event, thousands, even hun-
dreds of thousands of rules would be needed
to be imposed, the legal texts we call law
emerge, creating overall rules through
abstraction of certain events. In this context,
since law seeks to cover the whole life, it
strives not to leave any gaps in terms of
domain because laws, which are principles of
law, regulate life and life, like nature, does not
allow gaps. It is because of this concept and
approach, there are statutory regulations on
protections of designs made without consider-
ing legal protection; that is, without registra-
tion, among legal rules for protection on the
subject of protection of designs, too.

We find the first sign that unregistered designs
are also protected in Article 6 of the applicable
law text. This Article, which sets out the
“Innovation” element of design as regards pro-
tection, quotes; “If an exact replica of a design
has not been offered to the public in any place
in the world prior to the application or priority
date, then that design is deemed to be new".
That is, in a design we plan to register, for the
requirement of innovation sought by law to
occur, the said design must not have been




offered to the public anywhere
in the world. Going backwards,
we can say that if we have
offered the design to the pub-
lic, it is under partial legal pro-
tection even if it is not regis-
tered. The following question
may come to mind here imme-
diately. If unregistered protec-
tion is possible, then why make
all those efforts for registra-
tion? Here, it has to be stated
that there is an absolute right
in terms of being the owner of
a right in registered protection.
On the other hand, in unregis-
tered protection, we face the
problem and requirement of
proving our ownership of the
right. In the same manner,
registered designs’ being sub-
ject of legal procedures, that it,
their gaining a circulation
value, is incomparably more
convenient and rational, com-
pared to unregistered designs.

Where an unregistered design
goes into a legal competition

with other designs, the funda-
mental problem is what crite-

kamuya sunulmamis olmalidir.
Bu hiikmn tersten okunmasi
ise; bir tasarimi kamuya sunmus
isek, tescil edilmemis olsa dahi
kismen hukuksal korumaya
tabidir. Burada hemen akla su
soru gelebilir; madem ki tescilsiz
koruma mimkdin o halde niye
tescil icin onca caba yapilsin?
Burada belirtmek gerekir ki,
tescilli korumada hak sahipligi
acisindan mutlak bir hak vardir.
Tescilsiz korumada ise, hak
sahipligimizi ispat etme sorunu
ve zorunlulugu ile karsi
karsiyayiz. Ayni sekilde, tescilli
tasarimlarin hukuki islemlere
konu olmasi yani dolasim degeri
kazanmasi, tescilsiz tasarimlara
gore kiyas kabul edilemez
derecede elverisli ve akilcidir.

Tescil edilmeyen bir tasarim,
diger tasarimlarla hukuk yarisina
girdiginde, hangi dlcutlere
basvuracagimiz temel sorundur.
Bu temel sorun icin temel

ria are to be used. The basic
solution for this basic problem is
the act of offering to the public.
Paragraph 2 of Article 6 of
Decree Law sets out how the
offering to the public should be.
If the design has become subject
of launching, usage, description,
publication, promotion or similar
activities through means like
exhibition or sale; then the act of
offering to the public has taken
place.

So it can be observed that pro-
tection without registration is
possible. Owners of unregistered
designs are entitled to legal pro-
tection. However, it should be
known that protection does not
take place by itself with the
above stated offering to the pub-
lic. If we own an unregistered
design and if design faces the
risk of being infringed upon by a
registered or unregistered
design holder after us, we can
protect out right through legal
remedies, that is by filing a law-
suit. This is yet another disad-

¢6zlm, kamuya sunmadir.

KHK. nin 6. maddesinin ikinci
fikrasinda, kamuya sunmanin
nasil olacagi diizenlenmistir.
Tasarimin sergilenmesi, satis
gibi yollarla piyasaya stirme, kul-
lanma, tarif, yayim, tanitim ve
benzer amacli faaliyetlere konu
edilmisse, kamuya sunma
gerceklesmistir.

Gordliyor ki, tescilsiz koruma
mimkdnddr. Tescilsiz tasarim
sahipleri hukuksal koruma
hakkina sahiptir. Ancak, bilin-
melidir ki, yukarida belirttigimiz
kamuya sunma ile, koruma
kendiliginden gerceklesmez.
Tescil edilmemis bir tasarima
sahip isek ve bu tasarim bizden
sonrasina ait, tescilli veya tescil-
siz bir tasarim sahibi tarafindan
ihlal edilme tehlikesi karsisinda
ise, hakkimizi yargisal yolla, yani
dava acarak koruyabiliriz. iste,
tescilsiz tasarimin, tescilli
tasarim karsisinda bir baska

vantage of unregistered design
against registered design.
Whilst protection is absolute in
registered design, there is a
partial protection dependent
upon proof under general
terms in unregistered designs.

In conclusion, unregistered
designs, too, are under protec-
tion, although the limits and
conditions of this protection are
not as certain as registered
designs. However, the “design
right” cannot exist without reg-
istration. This point should not
be forgotten. With an unregis-
tered design, we have no
“right” but the capability of
being protected legally to initi-
ate lawsuits, to seek our right
through action. Therefore,
where we have an unregistered
design, we should not just
accept the infringements of this
design. The main thing is to be
aware of the availability of legal
remedies and to exercise them.
With all designs, our basic
security is law.

dezavantaji daha onimuze
cikmistir. Tescilli tasarimda
koruma mutlak iken, tescilsiz
tasarimda genel hiikiimlere gore
ispat sartina bagli bir kismen
koruma so6z konusudur.

Sonug olarak tescilli tasarimlar
ne denli sinirlari ve kosullari
belirli olmasa da, tescilsiz
tasarimlar da korumaya tabidir.
Ancak, tescil olmadan “tasarim
hakki” olamaz. Bu noktayi goz-
den uzak tutmamak gerekir.
Tescilsiz tasarimda bir “hak”
degil, hukuksal korunma, dava
a¢ma, hakkimizi dava yoluyla
arama olanagimiz vardir. Bu
nedenle, tescil edilmemis bir
tasarima sahip oldugumuz
hallerde, bu tasarimla ilgili ihlal-
leri sineye cekmemek gerek-
mektedir. Aslolan, hukuksal
basvuru yollarinin varliginin
farkinda olmak ve bu yollari kul-
lanmaktir. Tim tasarimlarda
temel glivencemiz hukuktur.
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Seramigin toprak anasi...

Hamiye Colakoglu;

“Ben anatanricayim”

Seramigi yasamak en biyuk tutkusu, camuruyla
konusan, onu oksayan, kavga eden ama sevgiden
hic vazge¢cmeyen bir deger Hamiye Colakoglu.
Aylar siren goriismelerimiz sonunda beni
Seramik Federesyonu merkezimizde ziyarete
geldiginde, saatlerce konustuk. O Turkiye'de
seramigin duayeni, 41 Ulkeyi gezmis, cilginlarca
hayata ve sanata doymus. Bu yiizden kendisine
Cilgin Hamiye diyorlar. Gengler boylesine hayatini
sanatina, camuruna, topragina adamis bir
duayenden cok seyler 6grenmeli, dgrenecek. Son
glinlerde sagligiyla ilgili yasadigi sikintili
glinlerinde bile enerjisini hi¢ yitirmeden, sanatina,

Kualtlr Evi'ne, okuluna, 6grencilerine vakit ayiriyor.

Hacettepe Universitesi Seramik Bélimii'niin ilk
kurucularindan Hamiye hoca, asagidaki degerli
satirlari seramik dergisi ve tutkunlari icin
paylasti...

Odiilleri: 1961 italya- Roma il Giornale D’ italia
Organizasyonu. 2. Mostra D'Arte Dello Studente,
Palazzo Delle Esposizioni — Gimus Madalya ve
Diploma Odiilii- Italya. 1965 Tel- Aviv Bat-Yam
Belediyesi Onur Madalyasi- israil. 1974 Vichy
Uluslararasi Kiltir ve Sanat Federasyonu Turkiye
Grubu Buyik Odil-Fransa. 1982 Devlet Resim ve
Heykel Sergisi Basari Odiili-Ankara. 1982 is
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To live ceramics is her greatest passion; an asset
who speaks to her clay, who pats it, fights with it
but never gives up loving it is Hamiye Colakoglu.
When she came to visit me at our Ceramic
Federation headquarters after our conversations
which took months, we spoke for hours. She is
the doyenne of ceramic in Turkey; she has trav-
eled to 41 countries, she has had her share of the
wild life and art. Therefore, they call her Crazy
Hamiye. The youth must learn and will learn a lot
of things from such a doyenne who has dedicated
her life to her art, to her clay, to her earth. Even in
her troubled days full of health problems recently,
she spares time to her art, Culture house, school
and her students, without losing her energy.
Mastress Hamiye, who is among the first
founders of Hacettepe University Ceramic
Department, shared the valuable lines below with
us for Ceramic Magazine and enthusiasts.

Her Awards: 1961 Italy- Roma il Giornale D’ Italia
Organization 2. Mostra D'Arte Dello Studente,
Palazzo Delle Esposizioni - Silver Medal and
Diploma Award- Italy. 1965 Tel- Aviv Bat-Yam
Municipality Honor Award- Israel. 1974 Vichy
International Culture and Art Federation Turkey
Group Grand Prize- France. 1982 State Paintings
and Sculptures Exhibition Achievement Award -




Bankasi Biiyiik Seramik Oduilii-
Ankara.1993 Sanat Kurumu
Yilin Sanatcisi Odli-
Ankara.1995 Ugur Mumcu
Arastirmaci Gazetecilik Vakfi
“Bir Damla Gozyasina” Odiilii-
Ankara. 2004 Cagdas Sanatlar
Vakfi Onur Odili- Ankara

“Tasarimlarim beni
pesinden surikler,
yenilesirim”

Son yillarda uzaklklar kisaldl,
¢agimizin gelisen teknolojisinde
aninda bilgi ve gorintlyle
diinyayi ve evreni kucaklaya-
biliyoruz.. Ufkumuz sonu
olmayan boyutta, bizden uzak-
lasiyor ve genisliyor. Peki dtesi
ne, son noktasi var mi, sonrasi
ne? Ne, ne i¢in vardir!... Hep
otesini disunirdm... Sonsuz
olan uzayin kucaginda gelecege
uzanmaya calisirim.
Tasarimlarim beni pesinden
surikler, hep baska yerlere
tasirlar. YENILESIRIM...Belki de
onun i¢in bana “Cilgin HAMIYE”
diyorlar ya! iste onun i¢in ¢ogu
zaman bu kavrama siginirim. O
beni hep dogruya gotiruyor.
Peki dogru ne? TOPRAK
ANA'mI? EVET.

insanoglu beni, TOPRAK anayi
her sey icin kullandi. El sanat-
larinda, Glzel Sanatlarda,
Endistride, Tipta ve Uzayda.
Ben hem bilimin, hem doganin,
hem siz insanoglunun gizemli
sirlarini, sircalarini, icimde ve
disinda taslyan en soyut
sanatim.

“Toprakla bulusmak,
ozgurce dusuncelerimize
bicim vermektir”

Toprak, insan duyarliligina ve
diistincelerine teslim olan en
yumusak, en sert ve en kirilgan
malzemedir. Elinizi camura
degdirdiginizde siz ona, o size
teslim olur ve siz onu, o sizi
sonsuza tasir. Bu, asklarin en
blytigl ve ondan soyutlana-
mayiz. ilkokul ikinci sinif
tatilinde istanbul’dan
Karamiirsel'e gitmistik.
Anneannemlerin tepede biylk,
halen bakimli olan ciftlikleri
vardi. Sahilde blyuklerimizle 11

Bilim agaci - Science tree

Ankara. 1982 |s Bankasi Grand
Ceramic Prize-Ankara.1993 Art
Institution Fine Artist of the
Year Award-Ankara.1995 Ugur
Mumcu Investigative
Journalism Foundation “For a
Tear Drop” Award- Ankara.
2004 Contemporary Arts
Foundation Honor Award-
Ankara

“My designs lead me; |
renew myself”

In recent years, distances
became shorter; we are able to
embrace the world and the uni-
verse by information and
images instantly in the
advanced technology of our
age. Our horizon gets away
from us and expands in an end-
less dimension. Then, what is
beyond it; is there a last point,
what comes after it? What is
there, for what!... | always think
about the beyond. I try to reach
to the future in the lap of the
infinite space. My designs lead
me; they always carry me to
other places. | RENEW

MYSELF... Maybe that's why
they call me “Crazy HAMIYE"!
This is why | usually take refuge
in this concept. It always takes
me to the truth. Then what is
truth? IS IT MOTHER EARTH?
YES...

The human being used me,
MOTHER EARTH for everything.
In handicrafts, Fine Arts, the
Industry, Medicine and Space. |
am the most abstract art bear-
Ing the mysterious secrets,
glazes of both science and also
nature and also you human
beings, in me and outside me.

“Meeting with the earth is
shaping our free ideas”

The earth is the softest, hardest
and most fragile material sub-
mitting to human sensitivity and
ideas. When you touch your
hand on clay, it submits to us
and you submit to it and you
carry it and it carries you to
infinity. This is the greatest of
loves and we cannot hold our-
selves outside it. We had gone
to Karamursel from Istanbul on
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odali bir evde otururduk. Sose
yolun karsisinda incecik bir
dere akardi. Araclarin
gecisinde havalanan tozlar yol
kenarinda birikirdi. Bu biriken
tozlardan cesitli sekilde
tepecikler yapar, iclerini suyla
doldururdum. Yaptigim bi¢im-
ler tozlarin suyunu emdiginde
canaklarimi olusturur, onlari
giineste kuruturdum.Killi
toprak oldugu i¢in cabuk

holidays when | attended the
second grade of elementary
school. My grandmother had a
big farm on a hill, which is still
well-maintained. We used to
live in a 11-room house with
our elders at the shore. A small
brook used to run across the
road. After a vehicle passed, the
dust would accumulate along
the road. | used to make differ-
ent shaped hills from these
accumulated dusts and | would
fill inside them with water.
When the shapes | formed
absorbed the water of the
dusts, | would form my bowls
and dry them in the sun. They
used to harden quickly because
it was clayey earth and they
would become the homes of my
green, brown-spotted, small
frogs. So, the traces of my first
bowls | shaped clay with are
still vivid in my memory. This is

sertlesirlerdi. Ve yesil,
kahverengi benekli kii¢lik
kurbagalarimin evleri olurlardi.
iste camura sekil verdigim ilk
¢anaklarimin izleri hala
bellegimde canlidir. Camura
distim, citkamiyorum deyisim
de bundandir. Bizi birbirimiz-
den soyutlayamazlar.

“Sanatgi kdyl kurma
tutkusu en biyik hayalimdi”

1965'de Israil'de Ein-Hot
(gtizellikler kaynagi anlami
olan) sanatci kdyline gitmis,
“Orada Bir Koy Var Uzakta™ adli
itk sergimi acmistim. Sergim
biyuk ilgi gordd. New York
Guggen- Heim Mizesi Mudurd
dort seramigimi satin
aldi..Tirkiye'ye dondigimde
basinda sanatci koyd kurma
idealim haber olarak cikti.
Gebze Belediyesi bana deniz-
den baslayan 300 donimlik bir
arazinin verilebilecegini oner-
misti. 1972'de Ankara
Golbasi'nda Sanayi

why | say | fell into clay, | can’t
get out. They cannot distinguish
us from another.

“My greatest dream was my
passion to found an artist
village”

In 1965, | had visited the Ein-
Hot (which means source of
beauties) artist village in Israel
and had launched my first exhi-
bition called “There is a Village
There in the Distance”. My exhi-
bition drew great attention.
New York Guggen- Heim
Museum Director bought 4 of
my ceramic works. When |
returned to Turkey, my ideal of
founding an artist village
appeared as a news in the
press. Gebze Municipality had
proposed to me that a piece of
land of 300 donums, starting

Bakanligi'nin dnerisi de cesitli
nedenlerle gerceklestirilemedi.
Avanos’da biri bes, biri iki
eyvanli bahgeleri bitisik olan bir
yeri bu amacla almak istedim,
bu kez de annem izin vermedi.
Sonucta 1994’de benim
Universiteme ¢ok yakin bir yer
olan Kdltdr Evi'mi kurdum.
Atolyesi, laboratuart, firini,
galerisi olan dort katli bu bina-
da zaman zaman genclerle,
sanat¢i arkadaslarla sanat
sorunlarini tartisiyor ve bir
araya geliyoruz. Disaridan
gelen sanatcilari konuk ediyor
ve bazen camura dokunuyoruz.
“Kim bilir belki bir glin sanatgi
koylinde hep birlikte oluruz”.

“Benim kusagim,
hammadde ve mineraller
acisindan hic sansli degildi”

Ben cilgin gibi bir fabrikadan
otekine kosar, atilmis,
kullanitlmayan cesitli
malzemeleri, laboratuar
artiklarini alip bayram ederdim.

from the sea, could be
assigned. The proposal of
Ministry of Industry for Ankara
Golbasi in 1972 could not be
achieved either due to various
reasons. | tried to purchase a
land in Avanos with adjacent
yards; one with five eyvans and
the other for two, for this pur-
pose. This time my mother did-
n't let me. In the end | founded
my Culture House which is very
close to my university, in 1994.
From time to time, we discuss
the problems of art with youth,
artist colleagues and come
together in this four-storey
building which has a studio,
laboratory, kiln and a gallery.
We play host to artists visiting
from outside and sometimes
we touch on clay. “Who knows,
maybe some day, we will be all
together in the artist village™.

“My generation was not
lucky in terms of raw mate-
rials and minerals at all”

| used to run from one factory
to another like a mad person
and | would celebrate when |
took various unused materials




Karabik Demir Celik
Fabrikasi'na gittigimde yiiksek
1st firinina atilmakta olan
kocaman bir demir havani
goriince aman diyerek erimek-
ten kurtardim. Onu yillardir
cam ve cesitli mineralleri
ogutmede kullaniyorum. Sogit
Seramik’in sanat danismani
oldugum yillarda en biyiik
zevkim kil ocaklarini gezmek ve
ilgin¢ seyler bulmakti. Yeni
kusak cagdas teknoloji
alanlarinin ¢ok genis olmasi ve
ulasilabilirligi agisindan bizden
daha sanslilar. Ancak sanat
endisesini cok
duyumsayamiyorlar ama cok
basarili genclerimiz var. insan
yaptigr calismalarina doniip
baktiginda onu elestirme yeti-
sine sahip olmali. Sanat eseri
yapmak ve sanatci olmak kolay
degildir. Genclerin gorus
almaya gelmesi beni mutlu
kiliyor. Seramigin gelecegi
onlarin sirlar kadar parlak
olacaktir. Bizden sonra
gelenlerin bizden ustiin
olacaklarina inanip onlari
ylreklendiriyorum.

“Devletimizin yeni bir sanat
felsefesi olmali”

Yeni muzelerin cogalmasi ve
degerli sanatcilarimizin
secilmis eserlerinin bu
mizelerde yer almasi ve bu
yolla sanatimizin arsivlenerek
gezici sergilere donlstirilmesi
sanatin gelisimi acisindan ¢ok
onemlidir. Sanat bir ulusun
kiltdr diizeyinin aynasidir.
Herhangi bir tlkeye gittigimizde
itk gezecegimiz yer muzelerdir.
Bir Ulkenin tanitimi da ancak
kiltlrel degerlerle olur.

“Sektorden destek
gelmeseydi, seramik sanati
buglinki duzeyde olmazdi”

Bu destek olmasa seramik
sanatinin Glkemizdeki dizeyi
daha disuk olurdu. Ornegin,
Canakkale Seramik, Eczacibasi
gibi seramik Ureten onemli
sektorler bugiin seramik
sanatinin ve sanatgisinin
yaninda olarak tlkemize
cagdas eserler
kazandirilmasina ve seramik
egitimine katki

“Seramik benim yasam bicimim. Camurla

konusur, bazen de kavga ederim.

Onu doverek, bazen de oksayarak ¢alisirim”

Kiltdr Evi - Culture House

“Ceramic is my way of life. | talk to, and

sometimes fight with clay. | work sometimes

beating it up and sometimes patting it

and laboratory waste. When |
went to Karabik Steel
Factory and saw a very big
iron mortar which was about
to be thrown in the furnace;
I've saved it from being
smelted saying “No”. | have
used it in pulverizing glass
and various materials for
years. My greatest hobby in
the years when | was art
consultant for Sogut Seramik
was to visit clay quarries and
find interesting objects. The
new generation is a little
more lucky than us since the
contemporary technology
areas are very broad and are
accessible. They don't feel
the concern for art much but
we have very successful
young people. When one
looks back at her works, a
person has to be able criti-
cize them. It is not easy to
create an art work and to be
an artist. It makes me happy
when youth come to get my
opinions. The future of
ceramics will be as bright as
their glazes. | believe that
those who will come after us
will be better than us and |
give them courage.

“Our state has to have a
new art philosophy”

It is very important for the
progress of art that new
museums grow in number
and selected works of our
valuable artists are found in
these museums and thus,
our art is archived and trans-
formed into traveling shows
in this way. Art is the mirror
of the cultural level of a
nation. When we go to any
country, the first place we
will visit are museums. The
promotion of a country, too,
can be made only by cultural
assets.

“If there was no support
from the industry, ceram-
ic art would not be at its
present level”

Without this support, the
level of ceramic art in our
country would be lower. For
example, ceramic producing
significant industries like
Canakkale Seramik and
Eczacibasi today contribute
to contemporary art works
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“Diinyanin en zengin kiltir varliklarina
sahip, kiskanilan bir ilke konumundayiz.
Onu korumak ve yasatmak oncelikli

gorevimiz olmall”

saglamaktadirlar. Bugin
BODUR Ailesi Uilkemizdeki
seramik sektoriiniin en basta
gelen ailelerinden olmasinin
yani sira sanata da en buytk
destegi kurmus oldugu ilk
seramik miizesi ve uluslararasi
sanat etkinlikleriyle vermekte-
dir. Sabanci ve Kog Aileleri gibi
biyik holdingler de sanata
destek vermekte bu amacla
arkeolojik eserler ve ¢agdas
sanat eserlerini saklayip
sunacak muzeler
kurmaktadirlar. Mizelerin
yalnizca buyuk kentlerde degil,
seramik Ureten ve tarihi
gecmisi olan yerlerde kurul-
masina da onem vermeleri bu
sektorlerin ¢abalarina ornektir.
(Koc'un Kitahya Cini Miizesi ve
iznik’in yeniden baslamasi gibi)

“Camura dustiim,
¢tkamiyorum, ¢amurla
o0zdeslestim”

Seramik benim yasam
bicimim. Camurla konusur,
bazen de kavga ederim. Onu
doverek, bazen de oksayarak
calisirim. Kurguladigim bir ¢cok
projelerim var. Onlari yapa-
bilmem icin zamani durdur-
mam gerekecek ama nasil?
Seramigi yasamak en buylk
tutkum. Ulkemizde cok degerli
seramikgi arkadaslarim ve
genclerin olmasi bana onur ve
enerji veriyor. Benim cennetim
dedigim Canakkale Seramik
Fabrikasi'nda yillardir sanat
danismanligi yapan Mustafa
Tuncalp’le birlikte proje

“We are an envied country with the
richest cultural assets in the world.
To protect it and make it survive should be
our priority duty”

being produced in our country
and the ceramic education in
our country standing beside
the ceramic art and artist
today. Beside being one of
the leading families of the
ceramic industry in our coun-
try, today BODUR Family gives
the greatest support to art
with the first ceramic muse-
um they have founded and
international art events. Major
holding companies like
Sabanci and Kog¢ Families
also sponsor art and to that
end, found museums which
will keep and display archaeo-
logical artifacts and contem-
porary art works. That they
care about museums being
founded not only in major
cities also in place with histo-
ry and which produce ceram-
ics is an example for the
efforts of these industries
(Like Kog's Kutahya Tile

Museum and re-starting of
1znik).

“I fell into clay; | cant get
out, | identify myself with
clay”

Ceramic is my way of life. | talk
to, and sometimes fight with
clay. | work sometimes beating
it up and sometimes patting it. |
have many projects | contem-
plate about. | have to stop time
to do them, but how? To live
ceramic is my greatest passion.
That there are very valuable
colleagues working on ceramic
and youth in our country gives
me honor and energy. To create
projects and share beauties
with Mustafa Tuncalp who has
been serving as art consultant
for years at Canakkale Ceramic
Factory, which | call my para-
dise; to be in the love of loving

tretmek ve glizellikleri
bolismek, insanlari sevmenin
sevgisinde olmak yasamimin
en glzel anlaridir.

“Seramikgi olmasaydim
piyanist olurdum”

Sesim mezosoprano. Kardesim
Deva ve esi opera sanatgisi.
Silalede ¢ok sanatci ve
yaraticilar var. Biraz ¢ilgin bir
aileyiz.

1953'de kurulmus olan

Tirk El Sanatlarini Tanitma
Dernegi’'nde calistigim
donemlerde Anadolu’yu
bolgesel acidan karis karis
gezerek, dag koylerine,
yaylalara cikarak, kent
insaninin ¢eyiz sandigini acarak
cok degerli koleksiyonlar
olusturduk. El sanatiyla
ugrasan insan gucunu
kullanarak ¢cagdas yasamin
gereksinimleri icin uygula-
malar yaptirdik. Bu yil dernek
kapatildi ve dernegin elinde

people are the best moments
of my Life.

“If | were not a ceramic
artist, | would be a pianist”

My voice is mezzo soprano.
My sister Deva (erkek mi
kadin mi sorulacak, ona gore
yazilacak] and her husband
are opera performers. There
are many artists and creative
people in the family tree. We
are a crazy family.

When | worked at Turkish
Handicrafts Promotion
Association which was found-
ed in 1953, we created very
valuable collections, traveling
in Anatolia inch by inch in
every region, going up to
mountain villages and high-
lands and by opening the
dowry chests of city people.
Using manpower dealing in
handicrafts, we had applica-
tions made for the needs of
contemporary life. This year
the association was closed
and the antique works in the
hands of the association were




“Cagimizin dislndrd,
sanat tarihcisi Herbert
Read; ‘Bir toplumun sanat
duzeyini onun
seramikleriyle
degerlendirebiliriz’ der”

bulunan antik eserler Ankara Etnografya
Miizesi'ne ve Anadolu Universitesi Mizesi arsivine
bagisland.

“Anitkabir’in yapilisinda ustalara ailece tas
tasidik”

Yasamimin en onursal olaylarindan biri, Atamizin
Anitkabir'de yattigi bolimdin halka acilmasi
projesinde yer alan tek hanim Uye olmamdir.
Yillar once ilkokul besinci, ortaokul birinci sinifta
Atamizin Etnografya Mizesi’'ndeki katafalkinda
nobet tutan bir cocuktum. Onun sevgisiyle
blyldik. Sevginin insani iyiye, glizele ve dogruya
gotiirecegine inaniyorum. Beni sevgiden soyut-
layamazsiniz. Evet, ben oyum.. Cilgin Hamiye..

“Tirk ELl Sanatlari Tanitma Dernegi ve
Geleneksel El Sanatlari Vakfi kurucusuyum”

Ben Anadolu’ya, turkdlere, el sanatlarina, sandik
ve kinanin kokusuna vurgunum. Bir dervis gibi
gencligimde ovalardan yaylalara korkusuzca sevgi
gotirdidm, umut gotiirdim, onlara gelecek
gotirdim. Anadolu bir cennet bahcesi gibi, ona
varmak, blyidmek, bir daha insan olmanin
bilincinde olmak demektir. Yillarca kendi icinde
kapali kalmis cesitli el sanatlarinin siirekliligini
baslattik. Ne yazik ki 1950 sonrasinda yabancilar
Anadolu insaninin ceyiz sandigini actirdilar ve cok
degerli, esi olmayan el isi calismalarini yurt disina
kagirdilar ve her birinin sessiz dili olan
motiflerimizi ve oyalarimizi gétirdiler. Anadolu
daglarinda sadece yanik tirkdleri kald.

“The philosopher of our
age, art historian Herbert
Read says; "We can
assess the art level of a
soclety by Its ceramics”

donated Telecommunication Authority Ankara
Ethnography Museum and Anadolu University
Museum archives.

“We carried stones as a family to builders
when Anitkabir was built.”

One of the events | take pride in most in my life is
that | was the only lady member of the project
where the section in which our Ata lies in
Anitkabir was opened to the public. Years ago, in
grade five of elementary school and grade one of
middle school, | was a child who held vigil by our
Ata’s catafalk in Ethnography Museum. We grew
with his love. | believe that love will take the
human being to the good, the beautiful and the
right. You cannot think of me separate from love.
Yes, that's me... Crazy Hamiye...

“I am the founder of Turkish Handicrafts
Promotion Association and Traditional
Handicrafts Foundation”

| am obsessed with Anatolia, with folk songs,
handicrafts, the smell of chests and henna. Like
a dervish, | took love fearlessly from plains to
highlands in my youth; | took hope, | took them
the future. Anatolia is like a garden of Eden. To
reach it means to grow, to become conscious of
being a human being more of a human being.
We started the continuity of various handicrafts
which had been closed inside them for years.
Unfortunately, after 1950, foreigners had the
dowry chest of Anatolian person opened and they
smuggled matchless handicrafts works abroad
and they took away our motifs and oyas, each
one of which has a silent language. Only the
heart-breaking songs remain in the mountains of
Anatolia from them.
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Nazar Inanci ve Geleneksel
Katir Boncuklari

Belief in the Evil Eye and Traditional Mule Beads

Doc. Halil Yoleri
Prof. Sevim Cizer
Aras.Gor. Yasemin Yarol

Y.L. Ogrencisi Duygu Kahraman
Dokuz Eylil Universitesi Glizel Sanatlar Fakiiltesi,
Seramik Bolum, izmir

Bir Saman gelenegi oldugu sanilan ve basa kotu
bir sey gelecegi ima edildiginde veya kuvvetli bir
olasilik olarak degerlendirildiginde tikurdr gibi
yapmak; en yaygin Anadolu inanislari arasindadir.
Tlkirikle nazar, bela kovmak sadece Anadolu'ya
0zgl bir inanis degildir. Yunanli balikgilar, kem
g0zl savmak icin aglarina, Romalilar da bizim
pazarcilar gibi siftah ettikleri paraya ¢ kez
tikdrdrlermis. Yahudi toplumlarinda da bu
gelenek cesitli bicimlerde halen sirmektedir ve
bizdeki gibi; nazar degmesin anlamina gelen “pih,
pih, piih k'eiyin hara” diye bir sdylem
kullanmaktadirlar. Bir Rumeli inancinda ise, kendi
gogsline Uc kez tukiren, kem gozi
defedebilmektedir. Tirkmenlerde ise yilanin
agzina tukurulirse olecegine, bu sayede bir daha
goze gelinmeyecegine inanilmaktadir.

Ulkemizde de nazara kars! farkli inanislar
bulunmaktadir. Bu inanislardan en yaygini ¢esitli

Assoc. Prof. Halil Yoleri
Prof. Sevim Cizer
Res. Asst. Yasemin Yarol

Graduate Student Duygu Kahraman
Dokuz Eyldl University Faculty of Fine Arts,
Ceramic Section, lzmir

To act as if one is spitting when it is implied
that something bad would happen or when
it is deemed to be a strong

possibility, which is believed to be a
Shamanist tradition, is among the most
widespread Anatolian beliefs. To make the
evil eye or calamities go away by spitting is
not a belief

specific to solely Anatolia. The Greek fish-
ermen would spit three times on their fish-
ing nets to make the evil eye go away and
the Romans, on the money they got for
their first sale of the day like our road mar-
ket salesmen. This tradition also survives in
Jewish societies in various forms and they
use a phrase like “puh, pih, pih K'eiyin
hara” which means don't let the evil eye
touch you, as we do. Under a Rumeli belief,
one who spits on his own chest three times,
can make the evil eye go away. In the




malzemelerden yapilmis, farkl
yorelerde farkli isimlerle anilan
boncuklardir.

Yorikler "dilgoz" (resim-1)
adini verdikleri deve boncugunu
cocuklarina, develerine ve
kemerlerine takmaktadirlar.
Ayni boncuga, Karadeniz'de
"yilan basi”, Gaziantep'te ise "it
boncugu”, bazi bolgelerde de

“okiiz gozi” adi verilmektedir.

Cagimiz insani nazar
boncugunu siklikla kullanir;
Uizerine, evine, arabasina asar.
Bizi kotu bakislardan, kem goz-

Resim-1 Dilgoz boncugu
Picture-1 Dilgdz bead

Turkoman societies, it is
believed that the snake would
die if his mouth is spit upon
and this would make sure that
one would be free from the
effects of the evil eye any
more.

There are different beliefs in
Turkey against the evil eye.
The most prevalent one of

these belief is the beads made

of various materials, called by
different names in different
areas.

The Yoruks make their chil-
dren and camels where the
camel bead they call "dilgoz”
(Picture-1) and they wear
them on their belts. The same
bead is called "yilan basI”

lerin verdigi zarardan koruyan
bir tilsim olduguna inanilir.
Koti niyetli bakislarin ener-
jisinin nazar boncuguna
yonelmesiyle korundugumuza
inaniriz. Bu bakislarin olumsuz
etkilerinden, masmavi, canli
renkleriyle hepimizin yakindan
tanidigl, bircogumuzun
inandigl nazar boncuguna
siginir, islerimiz ters gitmesin

diye lzerimizden eksik etmeyiz.

Eski Filistin’de ve bu bdlgede
bulunan Ulkelerde, nazardan
korunmak icin, camdan yapilan
mavi boncuk, bilezik veya

Resim-2 Cam boncuklar
Picture-2 Glass beads

(snake head) in the Black Sea,
"it boncugu” (dog bead) in
Gaziantep and “0kuz gozi” (ox
eye in certain areas.

The human of our age uses
the evil eye bead frequently,
hanging it on him/herself, on
his/her home, on his/her car.
It is believed that it is a charm
protecting us from evil looks
and the damage caused by
evil eyes. We believe that we
are protected as the energy of
the evil intentioned looks are
directed to the evil eye bead.
We take refuge in the evil eye
bead most of us believe in and
we all know closely with its
blue vivid colors, against the
adverse effects of such looks,
we make sure that we have

“Hamza" adi verilen kiiglk
eller, sokak kapilarina da
asilmaktadir. Turkiye'de,
kosum ve yiik hayvanlarinin
takimlari camdan yapilan mavi
boncuk dizileriyle siislenmek-
tedir. Bazen, ustlinde buylk,
sari ve beyaz renkli bir goz
bulunan mavi renkli, yuvarlak,
oval veya diiz olan biiyiik bir
cam parcasi da eklenmektedir.
Bu arada, bunun gibi takilar
anahtarlik olarak da karsimiza
cikmaktadir. ( resim-2)

Boncuklarin Gretimleri birbir-

one on us so that things go
right for us.

The blue beads, bracelets or
small hands called "Hamza"
made of glass are also hung
on house doors in old
Palestine and in countries in
this area for protection from
the evil eye. In Turkey, the
harnesses of riding and bur-
den animals are decorated
with strings of blue beads
made of glass. Sometimes, a
blue colored, round, oval or
straight large piece of glass
with a large yellow and white
colored eye on it is added. In
the meantime, similar orna-
ments also appear as key
chains (Picture-2).

Although the production
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lerinden farkli olsa da kullanim
alanlari degisik tlkelerde ben-
zer ozellikler gostermektedir.
Ulkemizde boncuk ve
muskalar, genellikle eritilmis
camdan yapilirken, iran’da eski
geleneklere gore
yapilmaktadir. iran’da yapilan
katir boncuklarinin tlkemizde
yapilanlardan farkli olarak basit
cam boncuklardan olmadigi ilk
bakista hemen anlasilmaktadir.
iran’da iretilen boncuklar daha
buyuk ve tam yuvarlak olmayip,
parlak bir mavilige ve piirlizsiiz
bir ylizeye sahiptir. Bu boncuk-
lar Gum’da kicik atolyelerde
uretilerek diinyanin her yerine
gonderilmektedir. Boncuklara,
iran carsilarinda, Afganistan’da
seyyar saticilarda, israil’'de
iranli tiiccarlarda ve hatta
Avrupa’nin gesitli tlkelerinde
rastlamak mimkundur.

iran’da eski geleneklere gore
halen uretilen katir boncugu,
bazi kaynaklarda esek gozii
adiyla gecmektedir.

methods of the beads may dif-
fer, their areas of application
display similar characteristics
in different countries.

Whilst beads and amulets are
generally made of molten
glass in Turkey, they are pro-
duced under ancient traditions
in Iran. It can be told at the
first glance that the mule
beads made in Iran are not
made of simple glass beads in
contrast to those made in
Turkey. The beads produced in
Iran are larger and are not
fully round, having a bright
blueness and a smooth sur-
face. These beads are pro-
duced in small workshops in
Gum and are sent all over the
world. It is possible to see the
beads in Iranian markets in
street vendors in Afghanistan
with Persian merchants in
Israel and in fact, in various
countries in Europe.

The mule bead, which is still
produced under ancient tradi-
tions in Iran, is referred to as
donkey eye in certain sources.

iran’da Katir Boncugu Uretimi

Bu teknikle ilgili bilinen ilk
yazili kaynak, 13. yuzyilda Ebu’l
Kasim tarafindan yazilan ve
glinimize de ulasan “ Kiymetli
Taslar ve Parfimler Rehberi”
isimli kitaptir.

Ebu’l Kasim kitabinda, kuru
sir harmani igin soyle bir
recete vermektedir: Yore bitki-
lerinin killerinden 3 kisim,
ayni miktarda kalsit ve 2 kisim
kuvars, tragakant | iran’daki
¢omlekgilerin kullandigi bir tur
organik yapistirici) ile
karistirilir. Buna yarim kisim
odun komdrdi ile yaklasik %1
oraninda ¢evredeki bakircilarin
atolyelerinden elde edilen
bakir tuvali katilir.
Giinimizde bir¢ok bilim
adami ve arastirmaci, cok
bilinmeyen bu teknikle ilgili
cesitli arastirma ve
incelemeler yapmaktadirlar.

Prusya Kultur Varliklari

Production of Mule Beads
in Iran

The first known written source
on this technigue is the book
named “Guide of Precious
Stones and Perfumes” written
by Ebu’l Kasim in 13th
Century, which has survived
until the present.

In his book, Ebu’l Kasim gives
the following recipe for the dry
glaze mix: 3 parts from the
ashes of regional plants, same
amount of calcite and 2 parts
quartz are mixed with traga-
cant (a type of organic bonder
used by pot makers in Iran).
One half part charcoal and
approximately 1 % copper slag
obtained from the workshops
of coppersmiths in the neigh-
borhood are added to this.
Today, many scientists and
researchers are conducting
various research and studies
on this not too well known
technique.

Dr. Barbara Kleinmann, who
studied Ancient Asia Minor

Vakfi'na bagli Berlin’de bulunan
Rathgen Enstitiisi'nde Eski
Kicuk Asya seramik teknikleri-
ni arkeometrik bakimdan
inceleyen Dr. Barbara
Kleinmann, geleneksel tretim
icin soyle demektedir: Ozellikle
mavi renkli boncuklarin, Yakin
ve Orta Dogu diinyasinin
timduinde bliylik bir rol oynadigi
gorilmektedir. En ge¢ Eski
Misir Imparatorlugu’'nda (M.0.
2700 yillarinda] mumyalarin
yaninda mavi mumya boncuk-
lar1 ortaya ¢cikmistir. Bu bon-
cuklar, T cm uzunlugunda,
cabuk kirilabilir, beyaz, parlak
mavi, camsi bir tabaka ile
kaplanmis, boru seklinde ve
cok incedirler. Bu maddenin
esasl, ince bir sekilde
oglitilmus kuvars ve plastiklik
saglayacak bir baglayici
tarafindan olusmaktadir. Kuru
sir harmani da denilen
karisima renklendirici olarak
bakir oksit basta olmak lizere
cesitli oksitler katilmistir.

ceramic techniques archaeo-
metrically in Rathgen Institute
in Berlin of Prussia Culture
Assets Foundation, says the
following on the traditional
production: /t is observed that
especially blue-colored beads
play an important role in the
whole Near and Middle-
Eastern World. Blue mummy
beads have appeared next to
mummies during the latest
ancient Egyptian Empire (circa
2.700 B.C.). These beads are 1
cm long, brittle, covered by a
white bright blue glassy layer
in the shape of a tube and are
very slender. The material is
composed of finely pulverized
quartz and a bonder to ensure
plasticity. Various oxides lead
by copper oxide are added to
the mix also called the dry
glaze mix as colorants. In
English spoken countries, this
technigue is also known as
self-glazed masse. We find
this mix as Egyptian paste in
certain sources and as glaze
mix in others. Therefore, prod-




Ingilizce konusulan (ilkelerde,
bu teknik kendinden sirlanan
masse olarak da
anlasilmaktadir. Bazi
kaynaklarda bu harmana misir
pastasi, bazi kaynaklarda ise sir
harmani olarak rastlamaktayiz.
Bu nedenle; Misir pastasi, misir
fayansi, katir boncugu gibi
isimlerle bilinen drdnler lretim
yontemi olarak birbirine
benzetilmektedir. Ancak katir
boncuklarinin dretimi
digerlerine benzemeyen farkl
bir ozellik tasimaktadir. Katir
boncuklarinin lretim yontemi
ile cabuk kirilabilir mumya
boncuklari disinda, mavi veya
mavi-yesil renkli muskalar da
yapilmaktadir. Muskalarin
koruyucu gticiine yonelik inan¢
glinimlize kadar devam
etmektedir. Eski Misir'da en
cok goz seklinde olan ve Udjat
Gézi adi verilen muskalar
kullanilmustir. (resim-3)

Misirlilardan giinimize kadar
gelen bu gozlin, hem iyilik hem
de kotiluk konusunda blyuli

ucts known as Egyptian paste,
Egyptian tile and mule bead
are likened in terms of pro-
duction technique. However,
the production technique of
mule beads has a characteris-
tic which is dissimilar to oth-
ers. Beside the brittle mummy
beads, blue or blue-green col-
ored amulets, too are made
with the production technique
of mule beads. The belief in
the protective power of the
amulets has survived until the
present.

In ancient Egypt, mostly eye-
shaped amulets called Udjat
Eye were used. 1[Picture-3).

It is believed that this eye,
inherited from the Egyptians,
has a magic power in terms of
both goodness and also evil.
According to beliefs, the blue
color of the amulet is enough
for protection from the evil
eye. In the world of Near East,
the doors and window joinery
of both luxury and also the
most humble homes are

bir glice sahip olduguna
inanilmaktadir. inanca gore,
nazardan korunmak icin,
muskanin mavi rengi bile
yeterlidir. Yakin Dogu
dinyasinda hem liks hem de
en mutevazi evlerin kapilari ve
pencere dogramalari mavi veya
mavi-yesil boyanmaktadir.
Ayrica, bu rengin boceklere
karsi da koruma sagladigi
soylenmektedir. Ancak, bu
gelenegin belki sadece ¢cok
basit bir sebebi vardi, o da mavi
renkli boyanin oldukga kolay ve
ucuz Uretilmesiydi.

islam diinyasina ait bilim ve
teknoloji arastirmalari alaninda
uzmanlasmis Avustralyall
etnolog Hans Wulff,
meslektaslariyla birlikte 1968
yilinda, mavi katir boncuklarini
iireten iran’li bir seramik ustasi
sayesinde bu boncuklarin tire-
tim surecini inceleme firsati
bulmustur.

Wulf'un arastirmalarina gore,
ustanin yaninda calisan
kalfalardan birinin gorevi
sadece, atolyenin yakinlarinda

painted blue or blue-green.
Also, it is said that this color
affords protection against
Insects. However, perhaps,
this tradition had a very simple
origin which was the easy and
cheap production of the blue-
colored paint.

The Australian ethnologist
Hans Wulff, who is specialized
on scientific and technological
research on the Islamic world,
had the chance to study the
production process of the blue
mule beads in 1968 with his
colleagues, thanks to an
Iranian ceramic craftsman
who produced them.
According to Wulff's research,
the task of one of the head
workers working beside the
master is just exploring and
collecting quartz stones which
are pure and white as possible
from the Gum Valley nearby
the workshop. The task of a
second head worker is to
crush these stones by a big
hammer and then pulverizing
the approximately pea-sized

bulunan Gum Vadisi'nden,
mimbkdiin oldugu kadar saf ve
beyaz kuvars taslarinin aran-
masi ve toplanmasidir. [kinci
bir kalfanin ise bu taslari blyiik
bir cekicle kirdiktan sonra
asagi yukari bezelye
blytkliugindeki parcalari el
degirmeni ile toz haline
getirmesidir. Diger bir kalfa da
bu tozu, suda ¢oztilmdis bir bitki
zamki olan tragakant ile
karistirir. Hazirlanan bu hamur
ile yaklasik 2 cm ¢apinda bon-
cuklar elde sekillendirilerek,
bliylik tahtalar lizerinde
glineste kurutulur; kurumasi
tamamlanip mukavemet
kazandiktan sonra el
matkabiyla delinir.

Usta, boncuk hamurunu ken-
disi hazirlar. Bunun icin, sadece
Gum’da liretilen, sir yapimi icin
Kasan ve [sfahan daki com-
lekgilere de satilan bir bitki
kiilini kullanir. Gum’un
cevresinde, lzerinde cesitli
tuzcul bitkiler yetisen bozkirlar
bulunur. Bu bitkiler kurumadan
toplanip ¢ukurlarda yakilarak,

pleces into a powder, using a
hand mill. Yet, another head
worker mixes this powder with
tragacant which is a water
soluble plant glue. The beads
are hand shaped in approxi-
mately 2 cm diameter with
this paste and are sun dried
on large pieces of wood; they
are drilled by a hand drill after
they are fully dried, gaining
strength.

The master prepares the bead
paste himself. For this, he
uses a plant ash produced
only in Gum, which is also sold
to the pot makers in Kashan
and Isfahan for glaze making.
There are plains over which
various salt liking plants grow
around Gum. Plant ash is
obtained by picking these
plants without going dry and
burning them in pits. Three
parts of lime and two parts
quartz powder are mixed with
three parts finely pulverized
ash. One half part charcoal
and 1 % copper oxide from

the same region are added to
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bitki kiilleri elde edilir. Ince
oglitilmdis Ug oran klile, ayni
miktarda kirec ve iki oran
kuvars tozu karistirilir. Bu
karisima, yarim oran da odun
kémliri ve % 1 oraninda yine
ayni bélgeye ait olan bakir oksit
ilave edilir.

Yaklasik 33 cm cap ve 18 cm
ylksekliginde bulunan bir
seramik kabin dibi, yukarida
verilen kuru sir harmani ile
kaplanir. Bu kuru harman
lizerine yaklasik 100 adet bon-
cuk, birbirine temas etmeyecek
sekilde yerlestirilir.
Boncuklarin tzerine el ile
hafifce bastirildiktan sonra sir
harmani, bir kat daha serpilir.

Resim-3 Misir pastasi,yliziik,i.6. 1370-1320

Resim- 3 kaynakgcasi
[ http://www.virtual-egyptian-

museum.org/Collection/FullVisit/Collection.FullVisit-

JFR.html?../Content/FAI.VS.01032.html&0 )

Picture-3 Egyptian paste, ring, 1370-1320 B.C.

Picture-3 reference

( http:/Aww.virtual-egyptian museum.org/Collection/FullVisit/

Kap, yedi veya sekiz katla
doluncaya kadar yerlestirme
islemine devam edilir. Boylece
bircok kap, sadece boncukla
degil diger kiiclik sis nes-
neleriyle de doldurulur.
Silindir seklindeki firinin capi 2
m ve yiksekligi 2.5 - 3
metredir. Firinin iginde yiksek
pisirim sicakligina dayanikli
destekler bulunur. Her kata
onar adet kap yerlestirilir.
Toplam olarak Ust Uste 5 kat
olusur. Firin, alt kisimda bulu-
nan, 45 cm buylkliginde bir
gozden tutusturulur. Bu islem
gunimuzde genellikle yanik
yagla yapilir. Alev, orta
acikliktan ¢ikip seramik

kaplarin arasindan gecerek
firin kubbesine kadar yukselir.
Firin kubbesinde, soguyan alev,
gazlari asagiya dogru
bastirarak, firin tabaninin
cevresinde bulunan deliklerden
¢ilkmasini saglar. Bu sekilde
dengeli bir sicaklik ve iyi verim
saglanir.

Pisirim siresi 12 saat, soguma
sliresi de 12 saat slirer. Firinda
olusan sicaklik yaklasik

1000 °C civarindadir. (resim-4)

Firin soguduktan sonra; kaplar
ters cevrilip, icindeki kuru sir
harmani olarak
adlandirdigimiz kdtle kirilip,
parcalanarak acilir. Ortaya

Resim-4 Kuvarsli UrUnlt.erin pisirildigi firin semasi

Resim- 4 kaynakgcasi

(Anne-Marie Keblow Bernsted, “Early Islamic Pottery Materials And

Techniques” s:58)

Picture-4 Diagram of kiln in which quartz products are fired

Picture-4 reference

Techniques” p:58)

Collection.FullVisit-JFR.html?../Content/FAI.VS.01032.html&0 )

this mix.

The bottom of a ceramic con-
tainer with a diameter of
approximately 33 cm and 18
cm high is covered with the
dry glaze mix described above.
About 100 beads are placed on
this dry mix in such a way not
to contact each other. After
the beads are slightly pressed
by hand, the glaze mix is
sprinkled as another layer
once more. The placement
process Is continued until the
contained is filled by seven or
eight layers. In this way,
numerous containers are filled
not only with beads but also
other decorative items.

The diameter of the cylinder-
shaped kiln is 2 m and its
height is 2.5 - 3 meters. There
are supports to withstand the
high firing temperature inside
the kiln. Ten containers each
are placed in each level. 5 lev-
els in total are formed on top
of each other. The kiln is fired
from a 45 cm big chamber in
the lower part. Today, firing is
usually carried out by burnt oil.
The flame rises up to the
dome of the kiln going
between ceramic containers
coming out of the middle
opening. The flame, which
cools at the top of the kiln,
presses the gases downwards,

[Anne-Marie Keblow Bernsted, “Early Islamic Pottery Materials And

allowing them to get out of the
holes around the perimeter of
the base of the kiln. This
ensures a balanced tempera-
ture and efficiency.

The firing time is 12 hours with
the cooling period lasting 12
hours. The temperature
formed inside the kiln is
approximately 1000 °C
(Picture-4).

After the kiln is cooled, the
containers are turned upside
down and the mass inside we
called try glass mix is opened
by breaking and fragmenting
it. The surfaces of the appear-
ing beads are as bright and




¢ikan boncuklarin ylizeyleri,
cam boncuklar kadar parlak
ve mavidir. Boncuklarin
ylzeyinde bulunan camsi
tabakada, kiclk igne delik-
lerinden kaynaklanan ufacik
mavi noktalar bulunur. Bircok
boncukta, alkali sirlara 6zgi
catlaklar bile gozlenmez.
Wulff ve meslektasi Gum’lu
¢omlekei ustalarinin kullandigi
tim hammaddeleri yanlarinda
gotirerek, kendi laboratuar
kosullarinda katir boncugu
Uretimini denemis ve basarili
olmuslardir.

Glnimuzde dislk dereceli
sicakliklarda eriyen boncuk
hamuru olarak
adlandirilabilen, organik katki
maddeleri veya bentonit ile
bicimlendirilen kuvars
minerali, iran’da calisan bazi
¢omlekciler tarafindan halen
kullanilmaktadir.

Koblenz M.Y.0. Hohr
Grenzhausen, Sanatsal
Seramik ve Cam Enstitlislu

blue as glass beads. There are
minute blue spots resulting
from small pin holes on the
glass-Llike layer on the surface
of the beads. Many of the
beads don't even have the
cracks specific to alkaline
glazes.

Waulff and his colleague have
taken all raw materials used
by the pot makers of Gum
along with them and tested
mule bead production under
their own laboratory condi-

tions and have become suc-
cessful.

Today, quartz, which may be
called the bead paste melting
at low temperatures, shaped
by organic additives or ben-
tonite, is used by certain pot
makers operating in Iran.
Jochen Brandt, who is a pro-
fessor at Koblenz Vocational
Higher School, Hohr
Grenzhausen Artistic Ceramic
and Glass Institute, has
researched the effect of vari-

profesori olan Jochen Brandt,
bu parlak tabakanin
olusmasinda hangi
malzemelerin hangi oranda
mutlaka bulunmasi ve
kaplarin ne sekilde pisirilmesi
gerektigini anlamak igin,
cesitli malzemelerin etkisini
sistematik deneyler
cercevesinde arastirarak, kuru
sir harmaninda asagidaki katki
maddelerinin etkili oldugunu
saptamistir

1) Boncuklarin yerlestirilmesi
icin, 6gutilmis kuvars, soda
ve kalsitten olusan kuru toz
karisim.

2) Bakir bilesiklerinden biri.
3) Boncuk veya kiciik nesne

olarak bicimlendirilmis kuvars.

Ulkemizde bu teknikle ilgili
arastirma ve uygulamalarin
Marmara Universitesi Giizel
Sanatlar Fakdltesi Seramik
Bolim Baskani Prof. Gingor
Guner tarafindan basari ile
gerceklestirildigini biliyoruz.

ous materials under system-
atic experiments to under-
stand what materials must be
present at what ratios and
how the containers should be
fired for forming this bright
layer, has determined that the
following ingredients are
effective in the dry glaze mix.
1) Dry powder mix made up of
pulverized quartz, sodium car-
bonate and calcite for place-
ment of beads.

2) A copper compound.

3) Quartz shaped into beads or
small objects.

We know that research and
applications on this technique
Is carried out successfully by
Prof. Glingor Guner, Head of
Marmara University Faculty of
Fine Arts Ceramic
Department, in our country.
Prof. Glner’s handling the
ancient techniques with an
original approach has encour-
aged us during our research.
Prof. Gongor Giner says the
following on these studies; “...

Sayin Giner'in, eski teknikleri,
kendine 6zgi yaklasimlarla ele
alisi bizi arastirmalarimiz
sirasinda cesaretlendirmistir.
Prof. Glingor Giner, bu konu
ile ilgili calismalarini
anlatirken; “...bunun icin ne
yakinimda bir tuz gélu vardi ne
de Gum’lu ustalarin ortami,
elimde sadece bir firmanin
ogutilmus kuvarsi ve
bah¢emizden yikim nedeniyle
kesilmis asma dallari vard.
Atolyemdeki odun sobasinda
asma dallarini yakarak kil
elde ettim. Gene ayni sobada
Isinmak icin yaktigim odun-
larin komirlesmis kisimlarini
ayirdim. Boylece Hans
Wullf'un verdigi receteyi biraz
da kalsine soda ekleyerek
(¢link: tuz goliinde yetisen
bitkilerin blinyelerinde bol
soda icerebileceklerini
dislindim.) aynen uyguladim.
Pisirim icin atolyemdeki kiiglik
elektrikli deney firinini kul-
landim. Acik ates ve tuz golu
bitkileri olmaksizin sonug

for this there was neither a
salt lake nearby, nor the envi-

ronment of the craftsmen of
Gum. What | had in my hands

were just the pulverized quartz
of a firm and vine branches
cut from out garden due to
demolishment. | obtained ash

by burning the vine branches
in the wood stove in my studio.
| picked the charred parts of

the wood | burnt in the same
stove for warming up. Thus, |
tried Hans Wulff's recipe
exactly by adding a little cal-
cine soda (because | thought
that plants growing in the salt

lake would contain ample

soda. | used the small electric
test kiln in my studio for firing.
The result was successful

without open fire and salt lake

plants. | used two separate
bonders like gum Arabic and

CMC at 10 %. | couldn't detect
any significant difference

between the two".
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basarili oldu. Boncuklarin
yapiminda Arap zamki ve CMC
gibi iki ayri baglayiciy1 %10
oraninda kullandim. ikisi
arasinda belirgin bir fark sap-
tayamadim.”

Prof. Giingor Giiner’in
kullandigi kuru karisimin
recetesi:

20 gr. Asma dali kilu

10 gr. Kalsine soda

30 gr. Mermer.

20 gr. Kuvars

5 gr. Odun komiri

8.5 gr. Bakir oksit

Basarili sonuclar elde ettigi bu
denemeler sonucunda Prof.
Glner, asirlara meydan oku-
yarak, mavi seramiklerle kapli
Konya Mevlana Tirbesi ve
benzeri mimari yapilarin
giinimize dek ulasmasinin
sirrinin; kuvars modifikasy-
onundan ¢ok bilincli ve olumlu
bir bicimde yararlanilmis
olmasinda sakli oldugunu
soyliyor.

Katir boncugu tretimi
sirasinda kuvarstan yapilan

Recipe of the dry mix used by
Prof. Glingor Giiner:

20 gr. Vine branch ash

10 gr. Calcine soda

30 gr. Marble

20 gr. Quartz

5 gr. Charcoal

8.5 gr. Copper oxide

As a result of these tests from
which successful outcomes
were derived, Prof. Gliner says
that the secret of the survival
of architectural structures like
the Konya Mevlana Tomb cov-
ered with blue ceramics and
similar ones defying centuries
lies in the fact that quartz
modification was utilized in a
very conscious and positive
manner.2

The phenomenon occurring
between the quartz beads and
the dry glaze mix they are
fired in during the production
of mule beads is called
“cementation” in the field of
mineral processing.
Sementation is the phenome-

boncuklar ile igcinde pisirildik-
leri kuru sir harmani arasinda
olusan olay, maden isleme
alaninda “sementasyon”
olarak adlandirilmaktadir.
Sementasyon, tavlama islemi
sonucunda bir maddenin ylzey
tabakasinin degismesi olayidir.
Ornegin karbon cikarici bir
karisimda tavlama yontemiyle
yapilan celik yuzeyin
sertlestirilmesi gibi.
Sementasyon islemi
ginimuzde, pek cok llkede
seramikgiler tarafindan halen
kullanilmaktadir. Avustralya ve
Amerika’da, ilkel yontemleri
uygulayarak dustik sicaklik
derecelerinde cukurlarda veya
kaplarda pisirim yapan
seramikgiler, cogu zaman agir
metal oksitleri ve sodyum
klorird toz talasla
karistirmaktadir. Japonya'da,
ylksek sicaklik derecelerinde
pisirilecek nesnelerin dnceden
deniz suyu icirilmis saman ile
sarilmasi gelenek haline
gelmistir. Avustralya’da,
seramik nesnelerin gozenek-
lerini kapatan esas maddesi

non where the surface layer
an object changes as a result
of the annealing process. For
example, like the hardening of
the steel surface achieved by
annealing in a carbon releas-
ing mix.

The cementation process is
used by ceramic artists in
many countries presently.
Ceramic artists, who carry out
firing in pits or containers at
low temperatures using primi-
tive techniques in Australia
and America, usually mix
heavy metal oxides and sodi-
um chloride with sawdust
powder. In Japan, it has
become a tradition to wrap
objects to be fired at high tem-
peratures with pre-sea water
soaked hay. In Australia, it is
very popular to soak vermi-
culitin, the basic substance of
which covering the pores of
ceramic objects is mica min-
eral, into ceramic containers,
using metal salt solutions. All
these are types of cementa-

mikali mineral olan vermikuli-
tinin, metal tuzlari ¢ozeltisi ile
seramik kaplara icirilmesi cok
yaygindir. Bunlarin hepsi semen-
tasyon bicimleridir. Ancak, bu
sementasyon bi¢cimlerinde sir
olusumu yoktur. Bu yontemle sirli
ylzeyler olusturmak icin; once
uygun bir blinye ve bu binye ile
temas ederek sir olusturacak
bilesimler gereklidir. Bunun icin;
camlasmayi saglayan sodyum
klorir ile birlikte bakir, kobalt,
nikel, demir, mangan, gimus ve
altin gibi metal oksitler veya bu
metallerin klorirlerinden biri
secilir. Metal oksitler sodyum
klordr ile birlikte kullanildiginda,
sir olusumunun daha kolay ve
renklerin de daha parlak oldugu
gozlemlenmistir.

Katir Boncugu Uygulamalari

Uygulamalarda izmir gevresinde
bulunan tuzcul bitkilerden elde
edilen killeri, sarap fabrikalarinin
dinlendirme havuzlarindan alinan
ve sarap tasi olarak bilinen mad-
denin 1020 °C’de kalsine edilmis
halini, laboratuarda bulunan mer-

tion. However, these types of
cementation do not involve
glaze formation. To create
glazed surfaces with this tech-
nique, first of all, a suitable
body and compounds to form
glaze by contacting this body
are required. To achieve this,
beside sodium chloride allow-
ing glazing, oxides of metals
like copper, cobalt, nickel,
iron, manganese, silver and
gold or one of the chlorides of
these metals are selected. It is
observed that glaze formation
becomes easier and the colors
are brighter when metal
oxides are used in conjunction
with sodium chloride.

Mule Bead Applications

In applications, ashes obtained
from the salt loving plants
found around Izmir, the state
calcinated at 1020 OC of the
substance known as wine
stone obtained from the
dwelling tanks of wine facto-



mer, kalsit, kuvars, kalsine
soda gibi hammaddeleri ile
birlikte renklendirici olarak da
bakir klorit, bakir karbonat,
bakir tuvali ve kobalt karbonati
kullanildi. Boncuk hamurunu
hazirlarken ince ogutilmis
kuvars ile bir firmanin lretmis
oldugu organik kokenli
yapistirici kullanildi.

Denemesi yapilan recetelerin
hazirlanmasinda kaynaklardan
edinilen bilgiler 1siginda,
cevrede yetisen ve geleneksel
Iran katir boncugu iretiminde
kullanilan hammaddelerle
benzer 6zellikler gosteren
hammaddeler secildi.
Asagidaki harmanlardan
olumlu sonuclar elde
edilmistir. Pisirim elektrikli
deneme firininda yaklasik 4-6
saat arasinda 1000 °C’ lerde
yapilmistir. (resim 5)

Kuru Sir Harmani (1000 °C)

3 Kisim sarap tas! ( 25 gr)

3 Kisim kalsit (45 gr)

2 Kisim kuvars (22 gr)

1/2 Kisim kayin agaci kémidirii (8 gr)
+ 2 gr Cam talasl

+ 1,5 gr Bakir klorit

Kuru Sir Harmani (1100 °C)

3 Kisim salicornia bitkisi kilu
(20 gr)

4 Kisim mermer (45 gr)

3 Kisim kuvars (35 gr)

+ 4 gr Bakir tuvali

Resim 5 Farkli harmanlardan elde edilen boncuklar
Picture 5 Beads obtained from various mixes

ries, raw materials like mar-
ble, calcite, quartz and calcine
soda available at the laborato-
ry and as colorant, copper
chloride, copper carbonate,
copper slag and cobalt car-
bonate were used. Finely pul-
verized quartz and the organic
origin bonder produced by a
firm were used in preparing
the bead paste.

In preparation of the tested
recipes; in light of the infor-
mation derived from sources,
raw materials growing in the
neighboring region, displaying
similar properties with the
raw materials used in produc-
tion of traditional Iranian mule
beads were chosen. Positive
results were obtained from

the following mixes. Firing
was carried out at 1000-1100
0C in the electric test kiln for
approximately 4-6 hours.

Dry Glaze Mix (1000 °C)

3 Parts wine stone ( 25 gr]
3 Parts calcite (45 gr)

2 Parts quartz (22 gr)

1/2 Parts beech coal (8 gr)
+ 2 gr Pine sawdust

+ 1,5 gr Copper chloride

Dry Glaze Mix (1100 °C)

3 Parts salicornia plant ash
(20 gr)

4 Parts marble (45 gr)

3 Parts quartz (35 gr]

+ 4 gr Copper slag
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Uygulama Asamalari
Application Stages

Resim-1 Sekillendirilmeye hazir kuvars Resim-2 Sekillendirme Resim-3 Boncuklarin kurutmadan once
hamuru Picture-2 Shaping delinmesi
Picture-1 Ready to be shaped quartz clay Picture-3 Piercing of beads before drying

S

—ﬁ-—"'
b
Resim-4 Kurutma Resim-5 Farkli kuru sir harmanlari Resim-6 Boncuklarin kuru sir harmanina
Picture-4 Drying Picture-5 Various dry glaze mixes yerlestirilmesi
Picture-6 Placement of beads on the dry
glaze mix

Resim-7 Uzeri Ortili kaplarin firia Resim-8 Pisirim sonrasi kuru sir har- Resim-9 Ayrinti
yerlestirilmesi mani ve boncuklar Picture-9 Detail
Picture-7 Placement of covered containers Picture-8 The dry glaze mix and beads

into the kiln after firing



Resim-10 Boncuklarin kuru sir harmanindan ¢ikarilmasi
Picture-10 Removal of the beads from the dry glaze mix

Sonuc olarak, eski tekniklerin ele alinmasi ve
farkli kosullarda yeniden denenmesi ile ¢ok
farkli etkilerin elde edilebilecegi gorildu. Bu
teknikle iran’da iretilen katir boncuklari kadar
puruzsuz boncuklar yapilabilmektedir. Ayrica bu
teknige bagli kalarak Prof. Glingor Giiner ‘in
yaptigi gibi ¢agdas bicimler de olusturulabilir.
Konuya ilgi duyanlar kolayca erisebilecekleri
hammaddeleri kullanarak ayni teknikle boncuk
ya da farkli objeler Uretebilirler.
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Resim-11 Boncuklar
Picture-11 Beads

In conclusion, it was observed that very different
effects could be derived upon handling and re-
testing under different conditions, of ancient
techniques. Using this technique, beads as
smooth as the mule beads produced in Iran can
bemade. Also, contemporary forms may be
formed as Prof. Glingor Giner has done, staying
loyal to this technique.

Those interested in the subject may produce
beads or other objects using the same technique
and raw materials which are easily available.
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Osmanli doneminde “arkeoloji” alaninda ilk miize
girisiminin Harbiye Naziri Fethi Ahmet Pasa
(1801-1857) tarafindan 1846 yilinda Topkapi
Sarayr’'nin 1. avlusundaki Aya Irini"de olusturulan
koleksiyonlar oldugu kabul edilir. Yapinin
avlusunu cevreleyen revaklarin aralari
camekanlarla ortilerek burada iki bolim halinde
bu ilk toplanan eserler sergilenmistir.

1869'da Ali Pasa'nin sadrazamligi sirasinda ise bu
eserler Miize-i Himayun (Imparatorluk Mizesi)
ad altinda yeniden diizenlenip basina Galatasaray
Sultanisi tarih 6gretmenlerinden Edward Goold
atanmistir. Maarif Naziri Safvet Pasa'nin valilere
genelgeler yollayarak eski eserlerin tanimi
yapilarak toplanmasi ve sandiklanarak Istanbul'a
gonderilmesini istemesi o siralarda bu yolda
atilmis onemli bir adimdir. Goold Istanbul




cevresinde arastirmalara
girismis ve bir hayli eseri mu-
zeye kazandirmistir. Ali Pa-
sa'nin 6liminden sonra bir
‘ara donem’ gegiren miize 1872
yiinda Ahmet Vefik Pasa'nin
Maarif Nazirligina getirilme-
siyle yeni bir teskilata
kavusmustur. Ahmet Vefik
Pasa nazir olur olmaz Muze-i
Himayun'u yeniden ele almis
ve basina da Istanbul'daki
Avusturya Lisesi midird olan
Dr. Ph. Anton Dethier'i.
getirmistir. Dethier ile Istanbul
Arkeoloji Mizesi yeni ve
dinamik bir doneme girmistir.

Dethier bir biri pesine ilmi
ettidler kaleme almis, kisa
sirede Mize-i Himayun
koleksiyonlarini mevcut
binasina sigamayacak derecede
zenginlestirmistir. Bunun
Uzerine 1875'te Cinili Kosk'e
tasinilmis, burasi diizenlenerek
1880 agustosunda devletin ileri
gelenlerinin de katildigi biytik
bir torenle mize olarak
hizmete acilmistir. Miizecilik
tarihimiz acisindan pek ¢ok
gelismeye sahne olan mudur-
ligu 3 Mart 1881'de Istanbul'da
olimu ile son bulmustur.

Onun 6limd tzerine Maarif
yazi gondererek miizeye bir
mudir bulunmasini istemistir.
Bu gorev icin Berlin Mizesi
Baskatibi Dr. Millhofer ile sekiz
yillik bir sozlesme imzalanma
asamasinda iken Turk
Mizeciligi acisindan donim
noktasi olacak bir karar
degisikligiyle Sadrazam Edhem
Pasa'nin oglu ressam Osman
Hamdi Bey 11 Eylil 1881
tarihinde Miize-i Himayun
mudirligine atanmistir.
Boylece miizecilik tarihimizde
yepyeni bir sayfa acilmis ve
onemli bir donem baslamistir.

Osman Hamdi Bey mize
muddurlugindn yani sira
Sanayi-i Nefise Mektebi'nin de
midurligind Ustlenerek

Osman Hamdi Bey




déneminin kiltlr yasamina
damgasini vuran ¢alismalarina
baslamistir. Cinili Kosk
onarimlar gecirmis, hemen
yanina Sanayi-i Nefise Mektebi
olarak kullanilmak tzere
bugun Eski $Sark Eserleri
olarak kullanilan bina insa
ettirilmistir. Mzenin ilk
kazisini 1883 yilinda Adiyaman’-
daki Nemrut Dagi timilisdu ile
teraslarinda gerceklestirmis ve
dondstinde ayni yil
yayinlamistir. Osman Hamdi
Bey tim bu calismalarla
ugrasirken imparatorlugun bir
kosesinde Sayda’da tas
¢ikarmak icin baslayan bir
calisma hem onun hem de
Turk mizeciliginin kaderini
yakindan etkileyecektir.

1887 yili basinda Libnan’in
(buglinki) Sayda sehrinin
yakinlarinda Ayaa olarak
taninan mevkiin sahibi Mehmet
Serif Efendi, yerel
makamlardan aldigi izin belgesi
ile tas ocagi olarak isletmek
uzere kazi calismalarina
baslar.

2 Mart 1887'de Mehmet Serif
Efendi, eski eserler yasasina
uyarak, Sayda Kaymakami
Sadik Bey'e, altinda mezar
olmasi muhtemel bir kuyu
buldugunu haber verir.
Kaymakam bu haberin
dogrulugunu anlamak icin
ertesi giin buluntu yerine
gittiginde, kuyunun dogu i¢
duvarindaki bir delikten, icinde
biri oymalarla suslu iki lahit
bulunan bir mezar odasinin
oldugunu saptar. Bunun
lzerine, kuyuyu Sayda
jandarma karakolu
subaylarindan Esat Efendi'ye
emanet ederek, olay vakit
gecirmeden Suriye Genel Valisi
Nasit Pasa ile Beyrut
Mutasarrifi Nasuhi Bey'e
duyurur.

Kaymakam Sadik Bey,
arastirmalari sirasinda biri
guneye digeri kuzeye acilan ve
icinde yine lahitler bulunan iki
mezar odasi daha ortaya
¢ikarir. Telgrafla bu kesiften
derhal haberdar edilen Nasit
Pasa, calismalari yonetmesi
icin yolladigi vilayet Basmiufet-
tisi Besara Efendi'nin gelisine
kadar faaliyetleri durdurur.

ing his efforts which made
their mark on the cultural
life of the period. Tiled pavil-
lon was repaired and the
building used today as
Ancient Oriental Works
Museum was built just next
to it to be used as School of
Fine Arts. The first excava-
tion by the Museum was held
in the tumulus and terraces
of Nemrut Mountain in
Adiyaman in 1883 which was
published the same year
upon his return. Whilst
Osman Hamdi Bey was busy
with all this work, an incident
which started to dig stones
at a corner of the empire is
Sayda would influence the
destinies of both Osman
Hamdi Bey and also of
Turkish museums.

In the early months of 1887,
Mehmet Serif Efendi, the
owner of the site known as
Ayaa near the city of Sayda in
(today's) Lebanon, started
excavation works to operate
a quarry with the licence he
obtained from local authori-
ties.

On March 2, 1887, Mehmet
Serif Efendi notified district
governor of Sayda, Sadik
Bey, that he discovered a
well underneath which was

possibly a grave, in accor-
dance with the antique
works act. When the district
governor went to the discov-
ery site the following day to
check whether this news
was accurate, he saw from a
hole on the eastern inner
wall of the well that there is
a grave chamber with two
tombs, one of which was
decorated with carvings.
Thereupon, he left the well
to the custody of Esat Efendi,
an officer of Sayda gen-
darmerie station and report-
ed the incident immediately
to Governor General of Syria,
Nasit Pasha, and Mutasarrif
of Beirut, Nasuhi Bey.

District Governor Sadik Bey
unearths two more grave
chambers, one of which
opening to the south, the
other to the north, again
containing tombs during his
explorations. Nasit Pasha,
who was immediately noti-
fied of this discovery by
telegram, suspended the
activities until the arrival of
province Chief Inspector
Besara Efendi he sent to
manage the operations.

Besara Efendi, who arrived
at Sayda on March 15,
opened seven consecutive



15 Mart'ta Sayda'ya gelen
Besara Efendi, birbiri ardina
yedi mezar odasli acar. Bunlarin
hepsinin icinde lahitler yer
almaktadir. Hemen bir rapor
hazirlayarak bunu, bazi planlar
ve profil cizimleriyle birlikte,
Istanbul'daki Milli Egitim
Bakanligi'na iletilmek Uzere 24
Mart'ta Nasit Pasa'ya sunar.
Sultan Il. Abdilhamit, Besara
Efendi'nin raporu tizerine,
Osman Hamdi Bey'den
Sayda'ya gidip henlz bulunmus
olan degerli eserleri
yerlerinden cikararak devlete
ait bir gemiyle Istanbul’a
tasima ve gerekirse ayni yerde
baska kazilar yapma gorevini
verir. Osman Hamdi Bey, 18
Nisan 1887'de Istanbul'dan
ayrilir. Ayni ayin 30'unda
Sayda'ya varir ve vakit
gecirmeden calismalara
baslar. 20 Haziran'da,
lahitlerin yerlerinden cikarilip
gemiye yiiklenmesi isi
bitmistir. Tiim diinyada genis
yankilar yapan bu kesif onu
meshur eder. Iskender,
Agliyan Kadinlar, Satrap,
Likya, Tabnit Lahdi gibi
birbirinden onemli eserler
Osman Hamdi Bey'in
cabalariyla ¢ikarilir ve bir
gemiyle Istanbul’a getirilir.

grave chambers. There were
tombs in all of them.
Preparing a report right away,
he submitted it to Nasit Pasha
on March 24 together with
some plans and profile draw-
ings to be sent to Ministry of
National Education in
Istanbul. As a result of Basara
Efendi’s report, Sultan
Abdulhamit Il appointed
Osman Hamdi Bey to go to
Sayda and an unearth the
valuable artifacts that were
just found and to transport
them to Istanbul by a state
owned ship and if necessary,
to carry out other excavations
at the same site. Osman
Hamdi Bey left Istanbul on
April 18, 1887. Arriving at
Sayda on the 30th of the same
month and started his opera-
tions without delay. By June
20, the job of removal and
loading onto the ship of the
tombs was completed. This
discovery, which had broad
reverberations in the whole
world, made him famous.
Works all more important
than each other like
Alexander, Crying Women,
Satrap, Lykia and Tabnit Tomb
were unearthed by the efforts
of Osman Hamdi Bey and
brought to Istanbul in a ship.
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Osman Hamdi Bey bu sasirtici
kazinin bilimsel sonuclarini
1892 yilinda Paris’te Unli
Fransiz arkeolog, tarihci
nidmizmat Theodore Reinach ile
birlikte iki cilt halinde
yayinlamistir. Bu 6nemli yayinin
tipkibasimi ise 1987 yilinda
Arkeoloji ve Sanat Yayinlar
tarafindan Istanbul'da
basilmistir.

Bu ilk kazi kampanyasinin
sonuclarindan memnun kalan
sultan, Istanbul’a dondugtinde,
bir irade ¢ikararak bakanliktan:
1) Kazilara devam etmek lizere
gelecek yil da Osman Hamdi
Bey'in Sayda'ya gonderilmesini,
2) Bulunan lahitlerin konulmasi
icin ozel bir yapi insa
edilmesini,

3) Son olarak da kazi yapilan
arazinin sahibi Mehmet Serif'e
1.500.- Turk Liralik bir ikramiye
verilmesini ister.

Bunun Uzerine bu eserlerin
konulmasi icin buglinkd
Arkeoloji Miizeleri'nin yapimi
planlanir. Osman Hamdi Bey
tarafindan Mimar Valaury'e,
Aglayan Kadinlar lahdinin
cephesi 6rnek alinarak
hazirlatilan planlar
cercevesinde, dnceleri tek katli
olarak dusunilen yapi, daha
sonra Osman Hamdi Bey'in
cabalari ve Il. Abdilhamit'in
onayi ile iki katli olarak yapilir.
Tarkiye'nin ilk mize binasi
olan bu yapi 13 Haziran 1891
tarihinde acilir.

Anadolu'da hizla sayilari artan
kazi merkezlerinden gelen cok
saylida yeni eser bu yeni
mizenin de genisletilmesini
gerekli kilar. 1 Eylul 1898'de
muzenin dogusuna bir kanat
insaasi baslar. Mimar Valaury
tarafindan planlanan ve
Mimar-Ressam Pietro
Bello'nun kontrolu altinda
yapilan yeni bina 7 Kasim
1905'te Maarif Naziri Hasim
Pasa tarafindan hizmete acilir.
Bu bolim de kisa slirede gelen
eserlerle dolar. Miizeye ikinci
bir ek bina gerekir ve 1904'te
bati yoniine de bir ek kanat
insaasina baslanir. 1907'de
acilan bu ikinci ek bina ile mize
bugiinki gorinimdni kazanir.

Zaman icinde, at nali bi¢imin-
deki Klasik Eserler Bolimi




restorasyona ve yenilenmeye
gerek gostermis, ayrica kolek-
siyonlarin zenginlesmesi de ek
bir yapinin insaasini zorunlu
kilmistir. Ne var ki, 1968'li
yillarda yapilmaya baslanan ek
bina, ancak mizenin
kurulusunun 100. yiinda (13
Haziran 1991) acilabilmistir.

Istanbul Arkeoloji Miizeleri'ni
olusturan ¢ mizede bugiin 60
bin arkeolojik eser, 600 bin
sikke, 75 bin civiyazili tabler
vardir. Miizede Balkanlar'dan
Afrika'ya, Anadolu ve
Mezopotamya'dan Arap
Yarimadasi'na ve Afrika'ya
kadar, Osmanli Imparatorlugu
sinirlart iginde yer alan
bolgelerde yasamis degisik
uygarliklara ait zengin ve
onemli eserler bulunmaktadir.

Ana binanin alt katinda 20, st
katinda 16 olmak lzere toplam
36 sergi salonu vardir. Bu
salonlarin ancak dortte biri ele
alinmis binada ise, toprak
ustiindeki 4 kat sergi salonu
olarak ayrilmistir. Sergilemede
her kiltur ve donem icin az
sayida, ancak karakteristik ve
ozglin eser secilmistir. Boylece
kalabalik, sikici ve dikkati
dagitan eski tip uygulamalar-
dan kaginilmistir. Bol miktarda
cizim, fotograf, maket, grafik
anlatim ve aciklayici bilgi
panolari gibi yardimci
sergileme elemanlarindan da
yararlanilmistir. Restitlisyon
resimleri ve eldeki
rekonstriiksiyonlarla canli bir
sergileme yoluna gidilmistir.
Vitrinlerde , eserleri de
golgeleyen, her eser icin bir
etiket yerine, genellikle,
eserlere birer numara verilmis,
toplu etiket kullanitmistir.

Eski binada, 8-9 numarali
salonlar Klasik Heykeltraslik
eserlerine ayrilmistir. Bu
mekanlarda Arkaik Donem‘den
Roma Donemi sonuna kadar
(1.0. 6- I.S. 4. yy) heykeller kro-
nolojik sira ile ve onemli antik
merkezler de vurgulanarak
sergilenmektedir. Her salonda
harita, aciklayici bilgi, fotograf,
cizimler de yer almaktadir.

istanbul’'un cevre kiilturleri;
“Trakya, Bitinya, Bizans”
bolimiinde istanbul'un yakin
cevresinden gelen mezar
stelleri, heykeltiraslik eserleri
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ve inanclariyla ilgili eserler sergilenmekte, Bizans
Sanati bir biitlin olarak sunulmaktadir.

Ek binanin ise, 3-4 katlarinda Anadolu ve Cevre
Kalturleri, 1-2. katlarinda Kiltir belgeleriyle
Istanbul boliimleri yer almaktadir. Ana bina ile ek
bina arasinda 30 kodu denilen mekanda Assos
Athena Tapinagi'nin 6n ylzi bire bir yeniden
kurulup friz parcalari yerine konmustur. Burada,
bir cocuk mizesi de olusturulmustur. Ileriye
donuk mimari eserlerin bu salonda sergilenmesi
amaclanmaktadir.

Anadolu ve Cevre Kiiltirleri'nin Anadolu
bolimiinde, Klasik Eserler Bolimi blinyesinde
bulunan prehistorik eserler sunulmaktadir.
Anadolu stratigrafisinin Prehistorik Caglar'dan
baslayarak surekliliginin vurgulandigr bu salonda,
sag yanda tartismali da olsa kronolojisinin buglin
de kullanildigi Troya eserleri sergilenmektedir.
Sol yanda ise, Anadolu ve Trakya'nin Paleolitik
Cag'dan baslayarak Ilk Demir Cagi sonuna kadar
olan zaman kesidi arkeolojik verilerle
tanititlmaktadir. Bu sergileme yontemi, izleyiciye
karsilastirma yapma olanagi vermektedir.
Ornegin, sag yanda Troya VI vitrininin karsisinda,
once Orta Tun¢ Cagi'na ait eserlerin bulundugu
bir vitrin ile Anadolu’nun tarih ¢aglarina girdigini
aciklayan bir pano ve tablet vitrini yer almaktadir.
Cevre Kiltirleri ise Filistin, Suriye ve Kibris'in
Prehistorik Cag'dan Roma Donemi sonuna kadar-
ki buluntularini icermektedir. Salonun sol yaninda
Filistin-Suriye, sag yaninda Kibris'a yer verilmesi,
gene karsilastirma olanagi saglamaktadir.




Kiiltir belgeleriyle istanbul
sergisinde ise, kentin
Prehistorik Cag'dan baslayarak
Osmanli Dénemi'ne kadar
gecirdigi siyasal ve kiltiirel
gelisim anlatilmaktadir.
Istanbul, baslangicindan
gunumuze degin araliksiz sikke
basan bir kent oldugundan,
sikke orneklerine de bu
bolimde yer verilmektedir.
Ayrica Fatih Sultan Mehmet'in,
kentteki yapilarin korunmasini
saglayan uygulamalari da pano
bilgileriyle verilmektedir.

Eski eser sevgisinin
cocukluktan baslayacagi
gercegi ve dislncesiyle 2 Ekim
1995 tarihinde istanbul
Arkeoloji Miizeleri biinyesinde
bir cocuk muzesi acilmistir. Bu
bolimde cocuklara ait cesitli
arkeolojik malzemenin
sergilenmesinin yani sira,
cocuklarin ilgisini
yogunlastiracak cesitli
etkinlikler yaratilmistir. Ayrica,
cocuklarin egitilmesine yonelik
olarak eserlere bakarak resim
yapmalari, kilden benzerlerini
dretmeleri, mulajlara ve
replikalara dokunabilmeleri,
onlarla oynamalari
ongorulmektedir.

Osman Hamdi Bey zamanindan
itibaren diinya ¢apinda onemli
bir yeri olan istanbul Arkeoloji
Mizeleri, bu yeni
uygulamalariyla da glinimuz
diinya mizeciligi icinde hak
ettigi yeri almistir.

Istanbul Arkeoloji Miizeleri
Pazartesi hari¢ her giin
08:30-16:00 arasinda
gezilebilir.

Miize irtibat telefonu:

0212 520 77 40-42

Miize Miidiirii: ismail Karamut
Mudur Yardimcilari: Zeynep
Kiziltan- Rahmi Asal

Bu yazinin hazirligi sirasinda
gosterdikleri yakin ilgi ve
destekten dolayi basta miize
miidiirii Ismail Karamut olmak
lizere miize idaresine tesekkir
ederiz.

Fotograflar: Nezih Basgelen
Belge Resimler: Arkeoloji ve Sanat
Yayinlari Arsivi
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Ozet

Gelisen teknoloji ile birlikte
seramik alaninda kullanilan
kimyasal maddelerin cesitliligi
ve sayisi artmaktadir. Bu
hammaddelerin kullanildig:
alanlarda gerekli dikkat ve
0zenin gosterilmemesi,
gerekli onlemlerin
alinmamasi seramik
yapiminda calisan kisiler i¢in
buyik saglik sorunlari
olusturabilmektedir.
Hammaddelerin zararlarindan
korunabilmek i¢in oncelikle
zararlari hakkinda bilgi sahibi
olmak ve sonra korunma
yollarini bilmek ve uygulamak
gerekmektedir.

Giris

Kimyasal maddelerin
organizmada kisa veya uzun
sireli fizyolojik bozukluklara
yol acmasina zehirlenme
denir. Bu kimyasal maddeleri
de (toksik) zehir olarak
adlandiririz. Toksik maddeler
vicuda Gastrointestinal
(Agizdan) deri ve mukoza (Goz,
Burun) solunum, plasenta ve
paranteral yollar ile
alinmaktadir. Bulanti, kusma,
suur kaybi, yiiksek ates,
gorme bozukluklari, halisi-
nasyon gibi belirtileri olan
zehirlenmede toksik maddeler
vicudun bitln sistemlerini
etkileyebilirler.
(http://www.hacttepem.org/ma

Seramikte Toksik
Maddeler

Toxic Substances in Ceramic

Aras. Gor. Kaan Canduran
Hacettepe Universitesi Giizel Sanatlar
Fakdltesi Seramik Bolimi, Ankara

Abstract

The diversity and quantity of
chemicals used in the field of
ceramics are increasing with
the advancing technology.
Failure to act carefully and
diligently and to adopt nec-
essary protective measures
in the fields where these raw
materials are used may cre-
ate major health problems
for people working in making
ceramics. To be able to be
protected from the hazards
of raw materials, one has to
learn about such hazards
and also know and apply the
means of protection.

Introduction

Production of short or long-
term physiological disorders
in an organism by chemicals
is called intoxication. We call
these chemicals (toxic) poi-

Res. Asst. Kaan Canduran
Hacettepe University Faculty of Fine Arts
Ceramic Department, Ankara

sons. Toxic substances are
introduced to the body either
gastrointestinally or through
skin and mucus (eye, nose),
respiration, placenta or par-
enteral means. Nausea, vom-
iting, loss of consciousness,
high fever, seeing disorders
and hallucinations are among
the syndromes intoxication
where toxic substances may
affect all systems of the body.

(http://www.hacttepem.org/mak
aleler.php?a=&b=17&mNo=67)
Today, when 500 - 600 thou-
sand types of chemicals are
used in the industry, one
faces numerous chemicals
hazardous to human health in
daily life and workplaces. Yet,
all these chemicals are not
hazardous to human health.
Some of these substances
are necessary for our body.




kaleler.php?a=&b=17&mNo=67)
Sanayide 500 - 600 bin gesit
kimyasal maddenin
kullanildigr ginimdzde,
giinliik yasantida ve is
yerlerinde insan sagligina
zararli pek ¢ok kimyasal
madde ile ylz ylze
kalinmaktadir. Fakat bu
kimyasal maddelerin hepsi
insan sagligi icin zararli
maddeler degildir. Bu
maddelerin bazilari vicudu-
muz icin gerekli maddelerdir.
Ornegin; bir cocugun
blyimesi ve gelismesi icin
vicudun belli oranda demire
ihtiyaci vardir. Kanin igindeki
demir kanda oksijen
tasinmasini saglamaktadir.
Sodyumun, kobaltin vb. mad-
delerin tirevleri diger drnek-
lerdir. Fakat bunlarin vicudu-
muzda belli oranlarda ve
seviyelerde bulunmasi gerek-
mektedir. Vicudun bu mad-
deleri aldigi siklik ve oranlar
artigi zaman zararli etkileri
ortaya ¢ikmaktadir.

Seramik Uretiminde calisanlar
kullanilan kimyasallarin

For example, the body needs
a certain amount of iron for
the growth and development
of a child. The iron in the
blood allows the transporta-
tion of oxygen in the blood.
Derivatives of sodium, cobalt,
etc. are other examples.
However, these have to be
present in our bodies at spe-
cific proportions and levels. If
the frequency and percent-
ages the body receives these
substances increase, their
hazardous effects appear.
Those working in production
of ceramics are those
exposed to the highest risks in
terms of the diversity of used
chemicals. People working in
production of bodies and
glazes encounter numerous
hazardous chemicals and
gases during firing of ceram-
ics. That what type of impact
on human health such haz-
ardous substances make is
important for the protective
measures to be adopted. In
the large factories in the

cesitliligi agisindan en cok risk
altinda olanlardir. Seramik
pisirimlerinde, blinye ve sir
yapimlarinda ¢alisan kisiler
bir ¢cok zararli kimyasal
madde ve gaz ile karsilasmak-
tadir. Bu zararli maddelerin
insan sagligina ne gibi etkiler
yaptiginin bilinmesi, alinacak
koruma yontemleri icin 6nem-
lidir. Seramik sektoriinde
biylk fabrikalarda uygun
havalandirma kosullari,
maske kullanimi ve zararli
hammaddelerin firit tirev-
lerinin kullanilmasi gibi
onlemlerin alinmasiyla zararli
maddelerin etkilerinden blyulk
olcide korunulmaktadir.
Fakat calisma sartlarinin
uygun olmadigi, gerekli
dikkatin gosterilmedigi ve
gerekli bilgiye sahip olmayan
daha ufak seramik atolyeleri
ve sanat atdlyelerinde ¢calisan
kisiler zararli kimyasal mad-
delerin etkilerine daha
aciktirlar. Genel olarak
seramik yapiminda kullanilan
maddelere bakildiginda insan
sagligi icin en tehlikeli olan ve

ceramic sector, the impacts of
hazardous substances are
avoided by adopting measures
like appropriate ventilation,
use of masks and use of frit
derivatives of hazardous sub-
stances. However, people
working in smaller ceramic
workshops and art studios
where work conditions are not
suitable, the necessary care is
not taken and which lack the
necessary information. In
general, looking at the mate-
rials used in making ceramics
those which are more haz-
ardous to human health and
which attention must be paid
to are lead, as it is hard to be
discharged from the body and
silica (quartz), since it cause
silicosis.

Silicosis is a dangerous parti-
cle disease. “Silicosis is one of
the particle diseases of the
lung, categorized under the
title of pneumoconiosis dis-
eases which proceeds most
rapidly and is fatal. It is a lung
disease occurring through

dikkat edilmesi gerekenler
vicuttan zor atilmasindan
dolayi kursun, silikosis
hastaligina yol actigi icin silika
(kuvars) dir.

Silikosis tehlikeli bir toz
hastaligidir. “Silikosis,
pnomokonyozlar basligi
altinda toplanan akcigerin toz
hastaliklarindan en hizli
seyredip ve fatal olanlarindan
biridir. Solunabilir buyuklikte-
ki (0,5-5 um capli) silis par-
tikllerinin inhalasyonuyla
olusan, cogunlukla radyo-
grafiyle saptanabilen bir
akciger hastaligidir”. (Akkurt,
http://www.ttb.org.tr/STED/ste
d0300/03003.html)

Havada toz halinde bulunan
biylk silika parcalari
solunum yolundaki bronslar
gibi koruyucu mekanizmalar
tarafindan tutulur. Fakat
kiuclk parcalar akcigerlerdeki
hava keselerine tasinarak
oradan lenf modillerine
girerler ve damarlari
tikayabilirler.

Seramik yapiminda kul-
landigimiz zararli maddeler

inhalation of silicon particles
of inhalable size (0,5-5 um
diameter] which may be usu-
ally diagnosed by radiogra-
phy” (Akkurt,
http://www.ttb.org.tr/STED/st
ed0300/03003.html)

Large silica particles which
are present in the air are
retained by protective mecha-
nisms like bronchi in the res-
piratory tract. However, small
particles are carried to the air
sacks in the lungs and from
there, enter lymph nodules
and clog veins.

Hazardous substances we
use in making ceramics
cause different injuries,
depending on the way they
enter the body, their affecting
periods and amounts.
Reception of hazardous raw
materials through respiration,
their entering the body
through skin contact, the time
they remain in our body,
whether they can or cannot be
discharged easily from our
bodies and the time of expo-
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vicuda giris sekilleri, etkileme
sureleri ve miktarina bagli
olarak farkli zararlar vermek-
tedir. Zararli hammaddelerin
solunum yolu ile alinmasi deri
temasi ile viicuda girisi vicu-
dumuzda kalis siiresi, viicu-
dumuzdan rahat atilabilmesi,
atilamamasi, bu maddelere ne
kadar sure maruz kalindigi
zarari belirleyen olcilerdir.
Bazi maddeler kalici zararlar
birakirken, bazilari kisa sireli
tedavi ile veya vicudun kendi-
ni yenilebilecegi zararlar
birakmaktadir. Asagida
inceleyecegimiz zararli ham-
maddelere bakildiginda en
fazla zararin solunum
yollarinda meydana geldigi
gorulmektedir. Seramik Ureti-
minde ozellikle sir ve blinye
hazirlanmasinda kullanilan
maddelerin kuru olarak
hazirlanmasi, seramik
parcalarin rétuslarinin kuru
olarak yapilmasi ve firinlarda
yapilan pisirimlerde firin
bacasindan cesitli gazlarin
citkmasi bu maddelerin
calisma ortaminda solunulan

sure to these substances are
criteria determining the sus-
tained injury. Whilst some
substances lead to perma-
nent injuries, some produce
injuries which can be treated
easily or which the body can
cure. An analysis of these
hazardous substances will
show that the greatest injury
occurs in the respiratory tract.
That substances used in pro-
duction of ceramics, especial-
ly in preparing glazes and
bodies, are prepared in dry
form that the retouches of
ceramic pieces are done
again in dry form and that
various gases are emitted
from the kiln stack in firings
done in kilns, all lead to mix-
ing of these substances with
the air inhaled in the work
environment. Substances
received through inhalation in
work environments with poor
ventilation and where masks
are not used cause more
damage to respiratory tracts.

havaya karismasina sebep
olmaktadir. Havalandirilmasi
iyi olmayan ve maske
kullanilmayan calisma ortam-
larinda solunum ile alinan
maddeler solunum yollarina
daha fazla zarar vermektedir.

Asagida seramik yapiminda
kullanilan zararli maddeler
ve yol agtiklari zararlar
verilmektedir.

Aliiminyum Oksit: Aluminosis
hastaligl, nefes darligi ve kro-
nik bronsite neden oldugu bi-
linmektedir.(http://ceramicsto-
day.com/articles/081197.htm)

Asbest: Son yillarda yapilan
arastirmalarda asbest ile
ugrasilan is yerlerinde akciger
kanserinin siklik ile gorilmesi
dikkatleri bu madde Uzerine
cekmistir. Asbest tozunun
sebep oldugu pnomokonyoz-
lara Asbestozis denir. Islya
dayanikli eldivenlerde ve bat-
taniyelerde kullanilir. Akciger
hastaliklarina sebep olan
asbest akciger yolu ile alinir.

The hazardous substances
used in production of
ceramics and the injuries
they cause are listed below:

Aluminium Oxide: It is known
to cause aluminosis, short-
ness of breath and chronic
bronchitis. (http://ceramicsto-
day.com/articles/081197.htm)

Asbestos: Attention was
drawn to this substances as
lung cancer was observed
frequently in workplaces
where asbestos is handled in
recent research.
Pneumoconiosis caused by
asbestos dust is called
asbestosis. It is used in heat
resistant gloves and blankets.
Asbestos, which causes lung
disease is received through
the lungs. (http://ceramicsto-
day.com/articles/081197.htm

Copper: The required intake
of copper for an adult human
is 30 micrograms per kilo.

(http://ceramicstoday.com/arti
cles/081197.htm)

Bakir: Yetiskin bir insanin
gunluk almasi gereken bakir
miktari her bir kilosu i¢in 30
mikrogramdir. Yiiksek oranda
kronik olarak alinan bakir
akcigerlerde ve beyinde ikinci
dereceden yaralara sebep ola-
bilir. Bakir tuzlari ve buhari
cildi, gozleri ve mukoza
zarlarini tahris etmekle birlik-
te ayni tahrisi solundugu
zaman solunum yollarinda da
yapmaktadir.
(http://ehs.fullerton.edu/safe-
ty4students/chemical-ceram-
ics.htm])

Baryum Karbonat: Seramik
dretiminde bilinen en onemli
ikinci zehirli madde baryum
karbonattir ve baryumun en
tehlikeli tirevidir. Vicut
tarafindan 1 graminin tama-
men emilmesi olimle
sonuglanabilir. Eriyebilir klorid
formu midede birikmekle bir-
likte kan basincinin artmasina
sebep olmaktadir. Kan

Copper, which is taken in
chronically in a high amount
may cause wounds of
secondary degree in the lungs
and in the brain. Copper salts
and vapor irritate the skin, the
eyes and mucous membranes
and does the same thing in
respiratory tracts when
inhaled.
(http://ehs.fullerton.edu/safe-
ty4students/chemical-ceram-
ics.htm]

Barium Carbonate: The
second known most
important toxic substance in
ceramic production is barium
carbonate which is the most
hazardous derivative of
barium. Absorption of T gram
of it fully by the body may
result in death. Its soluble
chloride form is accumulated
in the stomach and results in
an increase in blood pressure.
It causes internal hemorrhage
due to the rise in blood
pressure. It may enter the




basincinin artmasi ile i¢ kana-
malara sebep olmaktadir.
Vicuda deri yoluyla gire-
bilmektedir. (http://www.clay-
times.com/barium1.htm)

Borax: Uzun sireli maruz
kalinmasi sonucu astim, ishal
ve deri hastaliklari gorilmek-
tedir.
(http://ceramicstoday.com/arti
cles/081197.htm)

Feldspat: Kendi basina
tehlikeli bir madde degildir
fakat vicudun direncini
disurdugu icin daha tehlikeli
hastaliklara sebebiyet vere-
bilmektedir.

Kadmiyum: Kadmiyum enzim
sistemlerini etkiler. Solunum
sistemine, mide bagirsaklara
ve bobreklere zarar verir.
Kansere sebep oldugu da
bilinmektedir. Az dozda kad-
miyumun solunum yolu veya
sindirim yolu ile yutulmasi
ylksek diizeyde zehirlenmeye
sebebiyet verebilir. Bunun igin
ham halde kadmiyum

body through the skin.
(http://www.claytimes.com/ba
rium1.htm)

Borax: Long term exposure
may cause asthma, diarrhea
and skin diseases.
(http://ceramicstoday.com/arti
cles/081197.htm)

Feldspar: It is not a haz-
ardous substance by itself but
may cause more dangerous
diseases as it reduces the
immunity of the body.

Cadmium: Cadmium affects
the enzyme systems. It caus-
es damage to the respiratory
tract, stomach, intestines and
kidneys. It is known that it
also causes cancer. Cadmium
intake at a small level through
inhalation or digestion may
cause high level poisoning.
Therefore, one has to be very
careful when using cadmium.
Long-term cadmium expo-
sure causes fatigue, diminish-
ing of sense of smell, kidney

kullanirken cok dikkatli olun-
masi gerekmektedir. Uzun
yillar kadmiyuma maruz
kalindiginda yorgunluk, koku
duyusunun azalmasi, bobrek
zararlari, karaciger zararlari
ve zayifik olusabilir.
(http://ceramicstoday.com/arti
cles/081197.htm])

Karbondioksit / Monoksit:
Kanda hemoglobin ile
birleserek kandaki oksijen
miktarinin dismesine sebep
olmasindan dolayi nabiz ve
kan basincinin yukselmesine
ve bas agrilari bas donmeleri-
ne sebep olur. Karbon monok-
sit renksiz, kokusuz ve irritant
etkisi olmayan bir gazdir.
Zehirlenmenin ilk belirtileri
yorgunluk ve halsizlik oldugu
icin koma durumu bir anda
ortaya cikabilmektedir.

Uzun sureli karbon monoksit
zehirlenmesi kalp

hastaligina sebep olabilmek-
tedir.
(http://www.medinfo.hacette-
pe.edu.tr/ders/TR/D3/7/3109.
doc)

smell, liver damage and loss
of weight.
(http://ceramicstoday.com/arti
cles/081197.htm)

Carbondioxide / Monoxide: By
combining with hemoglobin in
the blood, it causes a drop in
the amount of oxygen in the
blood, resulting in the rise of
the pulse rate and blood
pressure, headaches and
vertigo. Carbon monoxide is a
colorless, odorless and
non-irritant gas. The first
symptoms of poisoning is
fatigue and lack of energy;
thus a coma may appear
suddenly. Lon-term carbon
monoxide poisoning may
cause heart disease.
(http://mww.medinfo.hacettepe.e
du.tr/ders/TR/D3/7/3109.doc]

Kaolin: May lead to
tuberculosis when inhaled:;
may also cause kaolinosis,
symptoms are which are
similar to silicosis.
(http://ehs.fullerton.edu/safe-

Kaolin: Solunum yolu ile
alindiginda tiiberkiiloza yol
acacagi gibi semptomlari
silikosis’e benzeyen kaolinosis
hastaligina sebep olabilmek-
tedir.
(http://ehs.fullerton.edu/safe-
ty4students/chemical-ceram-
ics.htm])

Kobalt: Viicuda deri yoluyla
girer ve karacigere zarar
verir. Kobalt Karbonat ve oksit
gibi turevleri deride ve gozde
tahris yapar. Solunum yolu ile
alindiginda akcigerlere zarar
verir.
(http://ceramicstoday.com/arti
cles/081197.htm])

Krom: Akciger kanseri etkeni
olan krom, deri tahrisi ve
llsere sebep olabilmektedir.
(http://www.ceramichrome.com)

Kursun: Zararli seramik
maddeleri arasinda en ¢ok
bilineni ve en tehlikelilerinden
biridir. Vicuttan kolaylikla
atilamamasi kemik ve
yumusak dokularda

ty4students/chemical-ceram-
ics.htm)

Cobalt: It enters the body
through the skin and causes
liver damage. Its derivatives
like cobalt, carbonate and
oxide cause irritation in the
skin and eyes. It causes dam-
age to the lungs when
inhaled. (http://ceramicsto-
day.com/articles/081197.htm]

Chromium: Chromium, which
is a carcinogen for lungs, may
cause skin irritation and
ulcers.
(http:/Avww.ceramichrome.com)

Lead: It is the most widely
known and one of the most
dangerous, hazardous
ceramic substances. What
makes it dangerous is that it
may not be discharged from
the body easily and it is
deposited in the bones and
soft tissue. 40 % of inhaled
lead and 10-15 % of digested
lead is absorbed by the body.
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depolanmasi onu tehlikeli
kilmaktadir. Solunum yolu ile
alinan kursun miktarinin

% 40 kadari, sindirim yolu ile
alinan kursunun ise %10-15
kadari vicut tarafindan
absorbe edilmektedir.
Kursun en ¢ok sinir
sistemini etkiler.

Agizda metalik tat, karin
agrisi, istahsizlik, kabizlik
kursun zehirlenmesinin
onemli belirtileridir. Beyin
odemi, cinsel isteksizlik,
sperm sayisinda azalma,
morfolojide bozulma, adet
dizensizligi, infertilite ve
bobreklerde zarar kursun
zehirlenmesinin
sonuclarindandir.
(http://www.ceramicstoday.co
m/articles/lead.htm)

Kuvars (Silika): Kuvars
molekilleri (6zellikle
pisirildikten sonra) ¢engel
bicimindedir. Uzun sireli
maruz kalindiginda cengel
bicimindeki kuvars
molekdlleri akcigerlere
rahatlikla tutunur silikosis ve

Lead affects the nervous
system most.

A metallic taste in the mouth,
belly aches, lack of appetite
and constipation are
important symptoms of lead
poisoning. Brain edema, lack
of sexual appetite, reduction
In number of sperms,
morphological disorders,
menstruation irregularities,
infertility and kidney damage
are among the effects of lead
poisoning.
(http://www.ceramicstoday.co
m/articles/lead.htm)

Quartz (Silica): Quartz
molecules, especially after
firing, are hook shaped.
Long-term exposure may
allow the hook shaped quartz
molecules to hang onto the
lungs easily, resulting in
silicosis and asthma.
(http://ehs.fullerton.edu/safe-
ty4students/chemical-ceram-
ics.htm)

astima yol acabilir.
(http://ehs.fullerton.edu/safe-
ty4dstudents/chemical-ceram-
ics.htm])

Lityum Karbonat: Kemik
iliginde yaralara yol acacagi
gibi semptomlari kansere cok
benzemektedir.
(http://ceramicstoday.com/arti
cles/081197.htm])

Tin Oksit: Oksiiriik ve nefes
darliginin yaninda
akcigerlerde beyaz pigment-
lerin olusmasina sebep
olmaktadir. (http://ehs.fuller-
ton.edu/safety4students/chem
ical-ceramics.htm)

Manganez: Deriye verdigi
zararlar yaninda uzun siire
maruz kalinmasi sonucunda
beyne zarar vererek olimlere
yol acabilmektedir.
(http://www.claystation.con/te
chnical/techarticles/submit-
tedarticles.html)

Selenyum: Yiiksek dozlarda
alindiginda olimlere yol aca-

Lithium Carbonate: It may
cause ulcers in bone marrow,
which have very similar symp-
toms to cancer. (http://ceram-
icstoday.com/arti-
cles/081197.htm)

Tin Oxide: In addition to
coughing and shortness of
breath, it causes white
pigments to build up in lungs.
(http://ehs.fullerton.edu/safe-
ty4students/chemical-ceram-
ics.htm)

Manganese: Beside its
damage to skin, long-term
exposure may lead to death,
causing damage to the brain.
(http://www.claystation.con/te
chnical/techarticles/submit-
tedarticles.html)

Selenium: High dosage intake
may result in death.
Long-term exposure causes
liver damage. It is a carcino-
gen as it contains asbestos.
(http://ceramicstoday.com/arti

bilmektedir. Uzun siireler
maruz kalindiginda karacigere
de zararli etkileri vardir.
(http://ceramicstoday.com/arti
cles/081197.htm)

Mika: Asbest icermesinden
dolayl kanserojendir.
(http://ceramicstoday.com/arti
cles/081197.htm)

Vermikuleyt: Asbest
icermesinden dolayi
kanserojendir.

Yukarda verilen zararli
maddelerin sebep oldugu
hastaliklara bakildigi zaman
genellikle solunum ve deri
yolu ile viicuda girdigi
gorilmektedir. Seramik ham-
maddeleri ile calisilan ortam-
larda kurulacak havalandirma
tertibatlari, kisisel maske ve
eldiven kullanimi, calisma
ortamlarinda sik araliklar ile
yapilacak temizlik en basit
yontemler ile zararli etkiler-
den korunmak icin alinacak
tedbirlerdendir.

cles/081197.htm)

Mica: It is a carcinogen as it
contains asbestos.
(http://ceramicstoday.com/arti
cles/081197.htm)

Vermiculate: Itis a
carcinogen as it contains
asbestos

Diseases caused by the
hazardous substances listed
above are mostly caused by
entry to the body through
inhalation or skin. Ventilation
systems, use of personal
masks and gloves, frequent
cleaning of work
environments are among
measures to be adopted to
avoid hazardous effects
through simplest of methods
In environments where
ceramic raw materials are
handled.
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MART / March 2006

REVESTIR

(Ceramic tiles, stone, machinery)

Annual: Sao Paulo (Brasil) - March 14/17,2006
www.exporevestir.com.br

NiSAN / April 2006

COVERINGS
(Ceramic tiles, marble and natural stone)
Annual: Orlando (USA) - April 4/7,2006

WWW.COVerings.com

MOSBUILD 2006
Expocentr Crucus Moskow, Russia April 4/,2006

www.mosbuild.com

UNICERA
(Ceramic tiles bathroom furnishing)
Annual: istanbul (Turkey) - April 19/23,2006

www.tuyap.com

KBIS KITCHEN/BATH INDUSTRY
SHOW& CONFERENCE
Conference April 20/23, 2006
Exposition April 21/23, 2006
Chicago, Illinois

www.kbis.com

MAYIS / April 2006

TURKEYBUILD ISTANBUL

(Building and construction)

Annual: istanbul (Turkey) - May 3/7,2006
www.turkeybuildistanbul.com

CERAMITEC

(Ceramic machinery and technology)
Triannal: Munich (Germany) - May 16/19,2006
www.ceramitec.de

EYLUL / September 2006

CERSAIE

(Ceramic tiles and bathroom furnishing)
Annual: Bologna (Italy) - September 26/30,2006
Www.cersaie.com

EKIM / October 2006

VI. Uluslararasi Katilimli Seramik Kongresi
Istanbul (Turkey) - October 30/November 1, 2006
www.turkseramikdernegi.org
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