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Seramik Turkiye Dergisi’'nin degerli okurlari

Turkiye son aylarda yogun gunler, 6nemli
aktiviteler icindeydi. Bunlardan Mayis ayinda
Sampiyonlar Ligi Milan-Liverpool finaline,
Temmuz ayinda 22.Diinya Mimarlik
Kongresine, Agustos sonlarinda ise Formula
1 Yarislari'na Istanbul mikemmel ev
sahipligi yapti. izmir'deki Universiade
(23.Diinya Universite Yaz Spor Oyunlari) tek
kelimeyle kusursuzdu. Diinyada milyarlarca
insanin izledigi ciddi organizasyonlarin, hem
tlkemizin tanitimi acisindan hem de ticari
anlamda yansimalarini mutlulukla izliyoruz.

Seramik sektori olarak oniimiizdeki 2006
yilinda CTDA (Ceramic Tile Distributors
Assosiation - Seramik Kaplama
Distribtitorleri Dernegi) tiyelerinin Tirkiye nin
davetini kabul edip gelmelerinin, Tirkiyenin
AB'ye acilim, tlke ve sektor tanitimina
kazandiracaklari bizleri simdiden sevindirdi.
Yurtdisindaki fuarlarda, milyonlarca dolar
harcayarak tlkemizi ve Urlinlerimizi
tanitmak icin biiylik caba gdsteriyoruz.
Neden? Ciinkl seramik sektoriinde
harcadigimiz emegin karsiligini almak
istiyoruz. Bu ugurda seramikgcinin yaninda

olan Orta Anadolu ihracatci Birliklerine
verdikleri destekler icin de tesekkdirlerimizi
iletmek istiyorum.

Ulkemizde bdylesine olumlu gelismeler,
tanitimlar ve kazanglar slirerken sektorin
mevcut problemleri Gzerine yenilerinin
eklenmesi, sektor de haksiz rekabet yaratan
Tesvik Kanunu'nun ardindan 6zel enddistri
bélgelerinin kurulmasi, var olan Haksiz
Rekabeti daha da arttiracaktir. Bu sorunu
¢cozecek tek merci olan Hikiimetimizin,
sesimize kulak vermesini istiyoruz.

Tirkiye'nin parlayan yildizi seramik sektori
adina cok umutluyum. Yeter ki kenetlenelim
ve en iyiyi ortaya koyup Hikiimetimizin de
yardimiyla diinyaya damgamizi vuralim.

Seramik Tirkiye Dergisi her gecen sayida
daha biyik bir ivme kazanarak haber ve
roportajlariyla iddiali yayinlar arasina girmeyi
basardi. Bu yolda bizleri destekleyen
herkese, okurlarimizin ilgisine cok tesekkir
ediyorum ve devamini diliyorum.

Dear readers of the Magazine Seramik Turkiye

They were busy days recently for Turkey
with major events taking place. Turkey
hosted the champions league final game
between Milan-Liverpool in May, 22nd World
Architecture Convention in July and Formula
1 Races in late August in a perfect manner.
The Universiade (23rd World University
Summer Games) in lzmirwere unblemished.
We are very happy to watch the
reverberations of such major organizations
viewed by billions of people all over the world
interms of both the promotion of our country
and also commercially.

The gains to be brought by CTDA (Ceramic
Tile Distributors Association) members’
coming to Turkey, accepting Turkey’s
invitation in 2006 for Turkey’s opening to EU
and the promotion of the country and the
industry has already made us happy as the
ceramic industry. We are making major
efforts to promote our country and our
products, spending millions of dollars in
overseas trade fairs. Why? Because we want
to get the result of the effort we make. Here
I would like to give my thanks to Central
Anatolia Exporters Union which is always
beside the ceramic industry for the support
it provides.

Whilst such positive developments,
promotions and gains are taking place in
our country, addition of new ones on top of
the present problems of the industry;
establishment of special industrial zones
after the Subsidies Act which creates unfair
competition in the industry shall further
enhance the already existing Unfair
Competition. We want the Government,
which is the only authority who can solve
this problem, to hear our voice.

| am very hopeful on behalf of the ceramic
industry, the shining star of Turkey. All we
need is just coming together and make our
mark on the world with the aid of our
Government, presenting the best.

Ceramic Turkey Magazine achieved to
become one of the contending publications
with its news and interviews, gaining a
greater acceleration with each issue. | am
very grateful to everyone who supports us
in this path and the interest of our readers,
hoping that this will continue.
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Degerli okurlarimiz,

Seramik Sektord tilke ekonomisine
uretimden yliksek katki saglayan bir is
koludur. Ulkenin tasi topragi dedigimiz
yiksek kaliteli seramik hammadde
kaynaklariniiscilik ve enerji katkisiyla
ve en yeni teknolojilerin yardimlariyla
dovize donisturmektedir. Modern
yasam icerisinde ve diinya capinda talebi
olan seramik karolar, seramik saglik
geregleri, seramik mutfak, sofra ve siis
esyalari gibi mikemmel Uriinler
uretiyor.

Sektord Ulke capinda temsil eden ve bir
sivil toplum kurulusu olan Seramik
Federasyonu olarak son aylarda bu
sektorin bir agmaza girdigini
ayrintilariyla ilgililere duyurmaya
calisiyoruz. Fakat bir tiirld, satin alma
yaptigimiz kamu kuruluslari ve Sayin
Hikimetimiz sesimize kulak vermiyor.

Bu sektorin girdileri YTL. ile, ihracat
gelirleri ise malumunuz doviz ile. DIE
tarafindan aciklanan enflasyon, enerjiye

Dear readers,

Ceramic Industry is a line of business
with major production contribution to
the country’s economy. It transforms
the high quality ceramic raw material
resources we call the stone and the
earth of the country into foreign currency
with the contribution of workmanship
and energy and with the aid of the latest
technologies. It manufactures excellent
products like ceramic tiles, ceramic
sanitaryware, ceramic kitchen, table
and decorative ware, for which there is
ademand in modern life and worldwide.

As Ceramics Federation, which is a non-
governmental organization representing
the industry countrywide; in recent
months, we have been trying to let
concerned parties to hear in detail that
this sectoris in a bind. But somehow,
we cannot make our suppliers which
are public agencies and our esteemed
Government hear us.

Aswe all know, the inputs of this industry
arein YTL and export revenue is in
foreign currency. The inflation
announced by State Statistics Institute
does not allow for the increases in cost

yapilan zamlart hesaba katmiyor.
Dogalgaza ve elektrige bir yilda yapilan
zamlar enflasyonu dorde bese katladi.
Bu sektor enerjiyi yogun olarak
kullaniyor ve Avrupa’daki rakiplerine
gore enerjiyi %20-40 daha pahaliya
satin aliyor. Bir taraftan YTL deki deger
artisi, diger taraftan kurlardaki diists
sektord kiskac altina almis, boguyor.

Zaten fabrika-demiryolu-liman
baglantili nakliye yapamamanin
sikintilarini yasarken sektorin duyarli
oldugu bir baska girdide nakliyede,
demiryollari birim fiyata zam yapmadan,
tarife degisiklikleriile %100°e varan fiyat
artislarini bir glinde yirdrlige sokuyor.

ihracat 6zendirici olmaktan cikti, artik
frenleyici olmaya basladi. Buna ragmen
gorilen ihracat artisi bu sektoriin
tlkesini ne kadar ¢ok sevdigini
gosteriyor. Umariz ilgililer ve yetkililer
sesimize kulak verir de bu sevgi dinmez,
artarak sonsuza kadar gider.

of energy. The increases on natural gas
and electricity in one year are four-
fivefold of inflation. This industry
consumes energy intensely and buys
energy at a price 20-40 % higher than
its competitors in Europe. On the one
hand, the revaluation of YTL and on the
other hand, the drop in exchange rates
is clamping down on the industry,
suffocating it.

In addition to the frustration of not being
able to transport with factory-railway-
port connections; in another input the
industry is sensitive to, transportation,
State Railway implements rate
increases approaching 100 % just by
tariff changes without increasing the
unit price just in one day.

Exporting is far from being encouraging
any more; it is acting as a brake. The
increase in exports observed despite
this is an indicator of how much this
industry loves its country. We hope that
concerned parties and authorities hear
us so that this love does not cease but
lasts until eternity, increasing
continuously.
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Orta Anadolu
lhracatci Birlikleri

Seramik Sektort'nin 80°e yakin
temsilcisi 18-19 Haziran 2005 tarihleri
arasinda, Bolu Abant'ta
gerceklestirilen Arama
Konferansi'nda bir araya geldi. Orta
Anadolu lhracatci Birlikleri Genel
Sekreterligi tarafindan organize edilen
ve seramik sektoriini temsil eden
firmalarin Ust diizey yoneticileri ile
Dis Ticaret Mistesarligl, Hazine
Mustesarligl, Gimrik Mustesarlg,
Sanayi ve Ticaret Bakanligi, Cevre ve

Approximately 80 representatives of
the Ceramic Industry came together
at the search conference held in
Abant, Bolu, June 18-19, 2005. This
participated process, which was
organized by the Secretariat General
of Central Anatolian Exporters Union,
which brought together the senior
executives of firms representing the
ceramic industry and the
representatives of public agencies
like Undersecretariat of Foreign
Trade, Undersecretariat of Treasury,

Ceramic
Industry
draws it new
road map by
Consensus

Seramik sektoru
yeni yol haritasini

Ortak Akil ile cizdi

Orman Bakanligi, Denizcilik
Miistesarligl, TCDD Genel Mudurlugd,
BOTAS Genel Midurlugd gibi kamu
kurumlarini, Seramik Federasyonu
ve akademi dlinyasi temsilcilerini bir
araya getiren bu katiiml yontem
sureci sektore buyuk katkisi olmus
kisilerin de destegini ald!.

Sektore yonelik itk Arama Konferansi
bundan 9 yil 6nce 1996 yilinda
gerceklestirilmisti. Calismalar

Undersecretariat of Customs,
Ministry of Industry and Trade,
Ministry of Environment and Forestry,
Undersecretariat of Maritimes,
General Directorate of Republic of
Turkey State Railways, General
Directorate of BOTAS and Ceramic
Federation and academia also took
the support of individuals who have
made major contributions to the
industry.

The first Search Conference oriented

sonucunda ortaya ¢ikan oneriler, daha
sonra bir Karar Konferansi'nda
onceliklendirilmis, bu dncelikler
Isiginda sektorin ortak tanitimi, dis
satim koordinasyonu, bolgesel
laboratuvar kurulmasi, hammadde
sirketi kurulmasi konularinda
olusturulan projeler, bir Diyalog
Konferansi ile netlestirilmis ve hayata
gegirilmisti.

to the industry was held 9 years ago
in 1996. Proposals emerging at the
end of studies were later prioritized
at a decision conference and in light
of such proposals, the projects
created relating to joint promotion of
the industry, export coordination,
establishment of regional laboratories
and establishment of a raw material
company were clarified and
implemented at a dialogue
conference.



Haziran ayinda gerceklestirilen
¢alismada, onimuizdeki on yiliginde;
yongori [vizyon) olarak diinya 6l¢eginde
imaj acisindan aranan olmak, pazar payini
artirmak ve satis miktarini artirmaya
yonelik hedefler on plana cikti. Hedeflerini
kaplamada diinyada itk 5 ve Avrupa’da
ikinci olmak olarak belirleyen iddia
sahipleri, onceliklerini vitrifiyede, dinyada
3.ve Avrupa’daise liderliklerini korumak
olarak belirlediler.

Calismanin sonunda oncelikli olarak
gerceklestirilmek Uizere secilen projeler

In the event held in June, objectives
seeking to become sought world wide
image-wise in terms of vision, to increase
market share and sales volume in the
next ten years came to the forefront. The
premise holders who set their targets as
going in the top five in the world and
ranking second in Europe gave priority
to becoming third in the world and to
maintain their leadership in Europe in
vitreousware.

The projects selected to be undertaken
with priority at the end of the event may
be set out as follows:

ise asagidaki sekilde siralanabilir:
Hedef Pazarlarda Uygulanan Tarife ve
Tarife Disi Engellerin Tespiti ve Ortadan
Kaldirilmasi, UNICERA Fuari'nin
Uluslararasi Nitelige Kavusturulmasi,
Insan Kaynaklari Planlamasi ve Egitimi,
Stratejik Arastirma, Planlama ve
|stinbarat, Uluslararasi Pazarlama
Egitimi, Liman Demiryollari Ulasim
Gelistirme, istanbu_l Kullanilamayan
Makineler Borsasi (IKMBY, Tiirk Seramik
Imajinin Yiikseltitmesi, Tirk Seramik
Ticaret Merkezleri, AR-GE Finans
Olanaklar, Euro-Palet, Nakliye-Isbirligi

Detection and elimination of Tariff and
Non-Tariff Obstructions Enforced in
Target Markets, Making UNICERA Fair
international, Human Resources
Planning and Training, Strategic
Research, Planning and Intelligence,
International Marketing Education,
Harbor Railways Transportation
Development, Istanbul Unusable
Machines Exchange, Raising the Image
of Turkish Ceramics, Turkish Ceramic
Trade Centers, R&D Finance Facilities,
Euro-Palet, Transportation-
Collaboration, Raw Material Resources

Hammadde Kaynaklari Gelisimi, Diger
Sektorlerle Isbirligi Calisma Grubu,
Seramik Tasarim Enstitlist, Seramik
Makine ve Yan Sanayii Gelistirme.

Ortaya ¢ikan bu isbirligi projelerinin, Ekim
ayinda dizenlenecek bir Diyalog
Konferansi'nda detaylandirilmasi ve
sonrasinda hayata gecirilmesi
planlaniyor. Boylece seramik sektoriine
yonelik tiim iddia sahiplerini kapsayan
bu katiimli ¢alismanin takibiyle sektore
iliskin net bir yol haritasi ¢ikarilmasi
amaclaniyor.

Development, Work Group on
Collaboration with other Sectors,
Ceramics Design Institute, Ceramic
Machinery and Side Industry
Development.

It is planned that these emerging
collaboration projects are detailed at a
dialogue conference to be organized in
October and launched subsequently. It
is targeted to draw a clear road map for
the industry by following-up this
participated event which involved all
premise holders oriented to the ceramic
industry.
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Ceramic Professional at World
Architecture Convention

Seramikgiler
Dunya Mimarlik
Kongresi'nde

TMMOB Mimarlar Odasi'nin ev
sahipligini yaptigi Diinya Mimarlik

Kongresi'nin 22. si 3-7 Temmuz 2005
tarihleri arasinda Istanbul Ltfi Kirdar
Uluslararasi Kongre ve Sergi

Sarayr'nda gerceklestirildi. Diinya

kentlerinin kiltlrel ve ekonomik
boyutlariile tartisilmasi icin mimarlar

ve mimarlarin yakin ishirligi yaptigi
planlama, tasarim, muhendislik

meslekleri, toplum ve cevre
bilimlerinden ilgili kisilerin,

kurumlarin, ogrencilerin yerli ve

yabanci basin mensuplarinin katildig

kongreye 128 lilkeden 8 bini kayitl
olmak tizere toplam 10 bin konuk

katildi. Ev sahibi Tiirkiye %30 oraninda

katiimla kongreye buyuk ilgi gosterdi.
Dinyanin en tnld mimarlarini
bulusturan kongre, tnli konusmacilar
konusunda rekor kirdi. Ilk kez bir
kongrede bu kadar Gnld mimarin bir
arada katilimi gozlendi. Bu Unlu
mimarlar arasinda; Zaha Hadid-UK,
Rem Koolhas-Hollanda, Tadao Ando-
Japonya, Massimiliano Fuksas-ltalya,
Shigeru Ban-Japonya, Charles
Correa-Hindistan, Sumet Jumsai-
Tayland, Kengo Kuma-Japonya,
Fumihiko Maki-Japonya, Glenn
Murcutt-Avustralya, Mikhail
Piotrovsky-Rusya, Joseph Rykwert-
USA, Robert Venturi-USA, Ken Yeang-
Malezya gibi isimler vardi.

The 22nd World Architecture

Convention hosted by TMMOB
Chamber of Architects was held July
3-7, 2005 in Istanbul Ltfi Kirdar
International Convention and
Exhibition Palace. A total of 10,000
guests, 8,000 of which were
registered, from 128 countries
attended the Convention where
architects and individuals from
planning, design, engineering
professions and social and
environmental sciences, agencies,
students and local and international
members of media participated in for
discussion of world cities in terms of
culture and economics. Host Turkey
displayed great interest in the
Convention with its 30 % participation.

The convention, which brought
together the most famous architects
in the world, broke a record in respect
of famous speakers. Joint
participation of so many renowned
architects was observed for the first
time in a convention. Among these
famed architects were Zaha Hadid-
UK, Rem Koolhas-Holland, Tadao
Ando-Japan, Massimiliano Fuksas-
Italy, Shigeru Ban-Japan, Charles
Correa-India, Sumet Jumsai-
Thailand, Kengo Kuma-Japan,
Fumihiko Maki-Japan, Glenn
Murcutt-Australia, Mikhail
Piotrovsky-Russia, Joseph Rykwert-
USA, Robert Venturi-USA, Ken Yeang-
Malaysia.



“Kentler: Mimarlklarin Pazar Yeri” temali kongreye 30 kadar
ana konusmaci katilirken paneller, forumlar, tartisma ve
calistaylar, sempozyumlar, kongreye paralel olarak mize ve
galerilerde strdirilen 130 kadar sergi kongre boyunca
ziyaretgilerle bulustu. Yedi yiiz lizerinde rekor sayida bildirinin
sunuldugu kongrede bir baska rekor da yapilan 6grenci
yarismasinda diinyanin cesitli tilkelerinden 2000 basvuru ile
yasandi.

1948 yiindan bu yana Ug yilda bir diizenlenen, diinyanin bu
alandaki en 6nemli organizasyonu olarak kabul edilen Mimarlik
Kongresi'ne Tirk Seramik Sektorl biyiik destek verdi. Kale
Grubu’nun ana sponsor, Vitra'nin ise ortak sponsor oldugu
kongreye, Seramik Tanitim Komitesi de katiim gerceklestirdi.
Litfi Kirdar Rumeli Salonu’nda bulunan, 180 m? genisligindeki
standi Seramik Tanitim Komitesi ve Mimarlar Odasi birlikte
paylasti. Seramik Taniim Komitesi'nin standinda, Seramik
Tdrkiye Dergisi, Seramigin Tarihi adli Ingilizce kitap ve ayni
kitabin CD’si, Seramigin Alfabesi kitapciklari, canta ve seramik
anahtarlik dagrtildi.

Ayni kongre kapsaminda 4-5 Temmuz 2005 tarihlerinde ITU
Taskisla Binasi'nda diizenlenen “Anadolu’da Malzeme ve
Mimarlik Sempozyumuna” Seramik Federasyonu ve Timder
ana sponsor olurken Ege Seramik ve Tekmar ortak sponsor
oldu. Iki glin boyunca devam eden sempozyumun itk ginu
“Caglar Boyunca Anadolu’da Malzeme ve Uygarlik”" ikinci giini
“Caglar Boyunca Mimarlik ve Malzeme iliskilerinin Tematik
Irdelemesi” ve “Caglar Boyunca Malzeme ve Mimarlk Uzerine
3 Degerlendirme” adli oturumlar yapildi.

Dinya Mimarlik Kongresi Liitfi Kirdar Kongre ve Sergi Sarayi'nda
binlerce kongre katilimcisi ve basinin huzurunda aciklanan
Istanbul Deklarasyonu ve Arkeoloji Miizesi'ndeki “Veda Yemegi”
ile 7 Temmuz 2005 tarihinde sona erdi. Kongre Baskani Siiha
OZKAN vyetkilerini bir sonraki UIA Kongresi'nin ev sahibi Torino
kenti Belediye Baskan Yardimcisi'na devretti.

UIA Genel Kurulu da 8-10 Temmuz 2005 tarihleri arasinda
kongrenin sonrasinda ev sahibi kent olan Istanbul'da yapildi.

|-

About 30 principal speakers attended the Convention with the
theme “Cities: Marketplace of Architecture” and panels, forums,
discussions and workshops, symposiums and 130 shows held
atmuseums and art galleries in conjunction with the Convention
met with the guests through the Convention. At the convention,
where a record over seven hundred papers were presented;
yet another record was achieved, thanks to 2,000 applications
from different countries of the world in the held student
competition.

Turkish ceramic industry gave major support to the Architecture
Convention held every three years since 1948, recognized as
the world’'s most important organization in this field. Ceramic
Promotion Committee also participated in the Convention
where Kale Group was a main sponsor and Vitra was a co-
sponsor. Ceramic Promotion Committee and Chamber of
Architects shared the 180 m?2 stand in Litfi Kirdar Rumeli Hall.
Ceramic Turkey Maganize, the English language book called
History of Ceramic and the CD of the same book, ABCs of
Ceramic booklets, handbags and ceramic key chains were
handed out at Ceramic Promotion Committee’s stand.

As Ceramic Federation and Timder were principal sponsors
for “Material and Architecture in Anatolia Symposium” held in
ITU Taskisla Building on July 4-5, 2005 as part of the Convention,
Ege Seramik and Tekmar co-sponsored the event. The first
day of the symposium which lasted two days was the scene of
a session on “Materials and Civilization in Anatolia through
Ages” and the second day featured sessions on “Thematic
Analysis of Material & Architecture through Ages” And “3
Evaluations on Material & Architecture through Ages”.

World Architecture Convention came to a close at Lutfi Kirdar
Convention and Exhibition Palace on July 7, 2005 with the
Istanbul Declaration announced at the presence of thousands
of convention participants and the media and the “Farewell
Dinner” in Archeology Museum. Convention Chairman Siiha
OZKAN handed over his powers to the Deputy Mayor of Torina,
the host of the next UIA Convention.

UIA General Meeting was also held on July 8-10, 2005 in the
host city Istanbul following the Convention.
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Kalebodur
KALEKIM

Kale Grubu, UIA 2005 istanbul XXII.
Dinya Mimarlik Kongresi'nde pek
cok etkinlik gerceklestirdi. Kale Grubu
tarafindan diizenlenen UIA 2005
Istanbul XXII. Diinya Mimarlik
Kongresi'nin acilis partisi, 1500 yillik
tarihi bir mekan olan Yedikule
Zindanlari icinde yapildi. TC
Cumhurbaskani Ahmet Necdet
Sezer'in uydu baglantisi ile katildigi
acilis seremonisine, Basbakan Recep
Tayyip Erdogan, Istanbul Belediye
Baskani Kadir Topbas'in yani sira yedi
bin mimar katildi. Kale Grubu
Sirketlerilcra Kurulu Baskani Zeynep
Bodur Okyay Acilis Seremonisi’'nde
bir konusma yaparak, kongrenin ana
sponsoru olarak mimarlara seslendi.
Kale Grubu tarafindan organize
edilen, “Renklerde Yansimalar” isimli

Kale Events at UIA
Convention

UIA Kongresi'nde
Kale etkinlikleri

bir performans sergilendi. Yansimalar
Grubu ile birlikte cesitli alanlarda
uzmanlasmis sanatcilarin, Anadolu
topraklarinda gecmisten giinimuze
mizikal mirasin neyden caza kadar
uzanan bir yelpazede sunuldugu bir
konserdi bu.

Kale Grubu 4-7 Temmuz tarihleri
arasinda Hilton Convention Centre’da
duzenlenen Uluslararasi Yapi ve
Mimarlik Fuari'nda yer aldi. Diinyada
ilk kez Kaleseramik tarafindan
retilen ve seramik sektoriinde
“devrim” niteligi tastyan 1000x3000x3
mm boyutundaki Kale Sinterflex
seramigin kullanildigi Kale Grubu
Standi, 2004 yilinda Aga Han Mimarlik
Oduli'nt alan Mimar Han Timertekin
tarafindan tasarland..

Kale Group undertook numerous
events in UIAXXII World Architectural
Convention. The opening event of UIA
XXII World Architectural Convention
organized by Kale Group was held
inside Yedikule Dungeons, a historical
site of 1500 years. Alongside of Prime
Minister Recep Tayyip Erdogan and
Istanbul Mayor Kadir Topbas, seven
thousand architects attended the gala
ceremony; Republic of Turkey
President Ahmet Necdet Sezer joined
by satellite connection. Kale Group
of Companies Chairman of Executive
Board, Zeynep Bodur Okyay, in her
speech at the gala ceremony
addressed architects, as the main
sponsor of the convention. A
performance called “Reflections on
Colors” organized by Kale Group was
displayed. This was a concert where
Group Yansimalar and performers
specialized in various fields presented
the musical heritage from past to
present of Anatolian lands in a
spectrum extending from ney to jazz.

Kale Group participated in the
International Building and
Architecture Fair held at Hilton
Convention Center July 4-7. The Kale
Group Stand, where the Kale
Sinterflex tile of 1000x3000x3 mm
produced by Kaleseramik for the first
time in the world, which is recognized
asarevolutionin the ceramicindustry,
was designed by architects Han
Tudmertekin who received the Aga
Han Architecture Award in 2004.



VIP mimartar icin Kale
Archilounge mekani

Litfi Kirdar Kongre Merkezi'nin bahgesinde yer alan Kale
Archilounge mekani, mimarlarin yogun kongre ortamindan
biraz uzaklasarak soluk aldigi, bogaz manzarasi esliginde bir
seyleryiyip icebildigi, gazetesini okuyup, internete girebildigi
rahat bir mekan oldu.

Kale Archilounge mekanina gelen mimarlar, Kale Grubu
Sirketleri Yonetim Kurullari Baskani ve Kurucu Murahhas Azasi
[brahim Bodur ve Icra Kurullari Baskani Zeynep Bodur Okyay
tarafindan karsilandi. UIA Baskani Jaime Lerner, Zaha Hadid,
Charles Correa, Massimiliano Fuksas, Robert Venturi, Denis
Scatt Brown, Tadao Ando, Odile Decq gibi diinyanin Gnlu
mimarlari Kale Grubu'nun Archilounge’na gelen yabanci
mimarlar arasindayd..

Mimarlar Komitesi Baskani Siiha Ozkan
ve Mimarlar Odasi Baskani Oktay Ekinci
de konuklarini Kale Archilounge’da
agirladilar. Ayrica Istanbul Belediye
Baskani Mimar Dr. Kadir Topbas da Kale
Archilounge’u ziyaret etti.

Kale Archilounge, on the grounds of Liitfi Kirdar Convention
Center, offers a relaxing environment where architects took
a breath removed from the busy convention platform, where
they could eat and have beverages accompanied by the scene
of Bosphorus and where they could read their newspapers and
connect to the Internet.

Architects visiting Kale Archilounge were met by Ibrahim Bodur,
Chairman of Board of Directors of and Founding Managing
Director and Zeynep Bodur Okyay, Chairman of Executive
Boards of Kale Group of Companies. World famous architects
like UIA President Jaime Lerner, Zaha Hadid, Charles Correa,
Massimiliano Fuksas, Robert Venturi, Denis Scatt Brown, Tadao
Ando and Odile Decq were among foreign architects who visited
Kale Group’s Archilounge

Architects Committee Chairman Suha
Ozkan and Chairman of Chamber of
Architects, Oktay Ekinci, also played host
to their guests in Kale Archilounge. Istanbul
Mayor Architect Kadir Topbas, Ph.D. was
among those visiting Kale Archilounge as
well.
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UIA odulleri

Ege Seramik’ten

UIA awards from

C EGESERANIK

Uluslararasi Mimarlar Birligi'nin 1-
10 Temmuz 2005 tarihlerinde
Istanbul’da organize ettigi 22. Diinya
Mimarlik Kongresi, bir cok ilki

gerceklestirdi.

Bu kongre kapsaminda organize
edilen EKSTREM temali Uluslararasi
Yarismaya, 1200 mimarlik dgrencisi

projeleriile katildi.

Yarisma sonucunda, 6 Temmuz 2005
tarihinde yapilan odil téreninde, UIA
tarafindan verilen odllerin yani sira,

Mimarlar Odasi istanbul Biiyiikkent
Subesi Baskani Eylip Muhcu
RV tarafindan tim odul sahiplerine Ege
= Seramik tarafindan hazirlanan
E Zeugma Cingenesi temali Seramik
(O Plaket verildi.
(&
()
)
()
(@]
LL

22nd World Architecture Convention
organized by International Architects
Association July 1-10, 2005 achieved
many firsts.

1,200 students of architecture
participated in the International
Competition with the theme
EKSTREM organized as part of this
convention.

At the conclusion of the competition;
at the awards ceremony held on July
6, 2005, in addition to awards given
by UIA, all award winners were given
a ceramic plaque prepared by Ege
Seramik with the theme Zeugma
Gypsy by Eylip Muhcu, President of
Istanbul Blylkkent Branch of
Chamber of Architects.




' Haberler / News

Eyliil - EKim / September - October 2005 / No.11

&

VitrA brings architects together at istanbul Modern

Istanbul'da diizenlenen "XXII. Diinya
Mimarlik Kongresi“ne destek veren
Eczacibasi VitrA, kongreye katilan
mimarlari Istanbul Modern'de
agirladi. Davetliler 6nce Istanbul
Modern Sanat Mizesi'ni gezdi,
ardindan miize bahcesindeki kokteyle
katildi. Kalabalik bir grupla sahne
alan ve geceye VitrA'nin “banyo
kiltird” adl reklam filmiicin
hazirladigi parcayi seslendirerek
baslayan Burhan Ocal, mimarlara
hos bir gece yasatti.

Gecede bir konusma yapan Biilent
Eczacibasy;

“Istanbul gibi nemli bir kentin tarihi
ve dogal yapisinin bir araya getirildigi
projeler gerceklestiriyoruz. UIA
Baskani Jaime Lerner’in da acilis
konusmasinda hatirlattigi gibi, aslinda
‘daha iyi bir yasam alani yaratmak
icin” calislyoruz” dedi.

Endustriyel tasarimci Ross Lovegrove
da, VitrAicin gerceklestirdigi
calismalardan orneklere yer verdigi
bir bildiri sundu.

VitrA, mimarlari
Istanbul Modern'de
bulusturdu

Eczacibasi VitrA, a supporter of “XXII
World Architecture Convention”
organized in Istanbul, hosted the
architects participated in the
convention at Istanbul Modern. The
guests first took a tour of Istanbul
Modern Art Museum and attended
the cocktail party in the museum
gardens. Burhan Ocal, who
performed with a large group, who
started the night with the song
prepared by VitrA for its promotional
film titled “bathroom culture”, helped
the architects to have a good time.

Speaking at the event; Biilent
Eczacibasi said “ We undertake
projects where the historical and
natural structure of a significant city
like Istanbul are brought together.
As UIA President Jaime Lerner
reminded us in his opening speech,
infact, we are trying 'to create a better
living space’ ".

Industrial designer Ross Lovegrove
presented a paper which included
specimens from his works he
undertook for VitrA.




Eyliil - EKim / September - October 2005 / No.11

Plainness and elegance in the same

frame at Toprak Seramik
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TOPRAK

Seramik

Tuana

Toprak Seramik banyo takimlari
portfoyline yepyeni bir seri ekledi.
Tuana banyo takimi zarif hatlari, sik
dizaynive alternatif lavabo olculeriyle
farkl bir seri. Tuana'nin farkl
kullanim alanlarticin 65, 60, 50 ve 45
cm. ebatlarinda uretilen, hem kolon
ayakla hem de asma ayakla
kullanima uygun olan lavabolarinin
yani sira 100 cm. ebadinda dolap veya
set Uzeri kullanima uygun olarak
tasarlanan konsollu lavabosu da 2005
yiinin 6zel slirprizi. Tuana lavabolari
banyonuzda duvara sifir rezervuarli
Tuana klozetle kullanabileceginiz gibi,
mekaninizi biraz daha ferahlatmak
icin asma klozet alternatifini de
degerlendirebilirsiniz.

Toprak Seramik’te
sadelik ve siklik

ayni karede

Tuana

Toprak Seramik added a brand new
line to its bathroom sets portfolio.
Tuana bathroom set is a different line
with its slender lines, elegant design
and alternative basin sizes. Alongside
of basins produced in sizes 65, 60, 50
and 45 cm. for different spaces of
application, fit to be used either by
column pedestal or by suspended
pedestal, Tuana’s console basin which
may be used on top of 100 cm.
cabinets or counters is the special
surprise element for year 2005. You
may use Tuana basins together with
Tuana toilet bowl with wall mounted
tank or you may check the suspended
bowl option to gain a little bit more
space.




Linea

Toprak Seramik yeni sezonunda
25x33 ebatlarindaki Linea ile
banyolarinizda farkl diinyalar
yaratiyor. Seri mavi, agik mavi, pembe,
acik pembe, turkuaz, pergamon, koyu
bej, bej ve beyaz gibi bir¢ok renk
alternatifini blinyesinde barindiriyor.
Linea serisi 6x25 cm. ebadindaki
Mirage bordir ve 25x33 cm. Mirage
tek dekorun yani sira, 5x33 cm.
ebadinda pastel tonlarda olusturulan
Atlantis bordiriyle ve 25x25 cm.
ebadinda yer karolariyla tiketicinin
begenisine sunuluyor.

Variant

Banyonuzdaki tim koseleri
degerlendirebileceginiz yepyeni,
dekoratif, aykirt bir lavabo klozet
takimi; Variant...

Variant takim diiz duvarda
kullanilabildigi gibi hem klozeti hem
de lavabosuyla koselere de uyum
saglayan yeni tasarimiyla banyonun
her noktasina yerlestirilebiliyor. Adini
da bu 6zelliginden alan takim, mekani
keskin hatlarindan uzaklastirip size
banyolarinizi rahatca dekore etme
imkani sunuyor.

Linea

Toprak Seramik creates different
worlds in your bathrooms with Linea
of size 25x33, in its new season. The
Line features numerous color choices
like blue, light blue, pink, light pink,
turquoise, pergamon, dark beige,
beige and white. Linea Line is offered
to the consumers to be appreciated
with its Atlantis border lines created
in pastel shades in size 5x33 cm. and
floor tiles of 25x33 cm. alongside of
Mirage border tiles of 6x25 cm. and
Mirage single décor of 25x33 cm.

Variant

Variant

A brand new decorative marginal
basin toilet bowl set with which you
can make use of all corners in your
bathroom; Variant...

Variant may be used on straight walls
or may be placed at any point in the
bathroom with its new design
conforming to corners as well, both
with its toilet bowl and also its basin.
The set named after this feature
allows you to remove the space from
its sharp lines and decorate your
bathrooms as you please.
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lek senli

Pot festival in Kinik

Kinik ta
com

120 yildir gecimini comlekgilikten saglayan Bilecik'in Pazaryeri
ilcesi'ne bagli Kinik Kdy, ilk cémlek senligini Temmuz ayinda
gerceklestirdi. Tim koyuin istirak ettigi senlige bircok farkl
sehirden de katiim gerceklesti.

Pazaryeri Kaymakami Ersen Arslan’in yaptigi incelemeler
eksikligi oldugu noktasindan hareketle, bu sanatin daha genis
kitleler tarafindan bilinir hale getirilmesi icin calismalara
baslandi. Once kdyde faal durumda olan atdlyeleri gezen Arslan,
yapmayi dustindiklerinin heniiz cok azini gerceklestirdiklerini,
ileriki yillarda bu sanati Bulgaristan'dan koye getiren Sakir
Tirk adina ¢cémlekgiligin gegmisinin sergilendigi bir “Miize
Ev” yapiminin planlandigini soyledi. Seneye gerceklestirilecek
etkinliklerde, Universitelerin ve sivil toplum kuruluslarinin daha
yogun ve etkin katiimlarini beklediklerini, Kinik ve Comlekgilik
icin her turld calismanin destekgisi olduklarini ifade etti.

The village of Kinik of district of Pazaryeri of Bilecik, which has
made a living on pottery for 120 years, held its first pot festival
in July. People from many different cities attended the event
participated by the whole village.

On the notion that there was lack of promotion of handicraft
made in the village of Kinik as a result of the examinations
made by Pazaryeri District Governor Ersen Arslan, efforts were
initiated to make this craft better known by masses. Arslan,
who first toured the active workshops in the village, said that
this was only a small part of what they were planning to do and
that they were planning to build a “Museum Home" where the
history of pottery will be displayed in future years in the name
of Sakir Tuirk who carried this craft from Bulgaria to the village.
Arslan said they expected a larger and more effective participation
from universities and NGOs in the events to be held next year
and he was the supporter of any endeavors for Kinik and Pottery.
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New concept from Canakgilar; CREAVIT

| Canakgilar'dan yeni konsept;

CREAVIT

I:anakrﬂar

i

L |-||-

Banyonuzda gecirdiginizzaman ne
kadar?

Yapilan bir arastirmaya gore
hayatimizin giinde 1 saatini yilda 14
glinuind ve 6mir boyu ortalama 3
yilini gecirdigimiz banyolarda yillarin
deneyimi daha da fazla 6nem
kazaniyor-...

Vitrifiye ve banyo mobilyalarinda
ceyrek asirlik deneyimi ile bilinen
Canakgllar, yepyeni consepti Creavit'i
banyosuna deger verenlerin
begenisine sunuyor. Creavit, kalite ve
estetigi uyumla birlestirirken
banyosunda konfora dnem verenler
icin pek cok secenege sahip. Her
zevke hitap eden Creavit, modelleri
ile Minimal ¢izgilerle maksimum
guzellik sunuyor.

How much time do you spend in your
bathroom?

Experience over the years is gaining
more importance in bathrooms
where we spend one hour a day, 14
days a year and on the average 3
years of our lives, according to a
conducted study...

Canakcilar, known for its quarter
century long experience in
vitreousware and bathroom furniture,
offers its brand new concept Creavit
to be appreciated by those valuing
their bathrooms. Creavit has plenty
of options for those committed to
comfort in their bathrooms as it
merges quality and aesthetics in
harmony. Creavit, addressing each
and every taste, offers maximum
beauty in minimal lines with its
models.
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Uluslararasi Seramik Akademisi
tyesi olan seramik sanatcisi
Bingll Basarir basarilarina bir
yenisini ekledi. Sanat¢i ABD'de
seramik sanati alaninda bugline
kadar yayinlanan en énemli
kitaplardan biri olan HANDS IN
CLAY adli kitapta yer aldi. Diinden
bugtine seramik sanatinin tarihini,
teknik ve sanatsal gelisimiyle anlatan,
seramik ve heykel ogrencileri ve
sanatcilari icin bir kaynak kitap
olarak hazirlanan kitapta sanatcinin
seramik mihrap calismasina yer
verildi.
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Besinci baskisi yapilan, Charlotte
F.Speight ve John Toki tarafindan
hazirlanmis olan bu kitabin

Blngul Basarlr in “Mimaride Seramik” bolimiinde
HAN DS |N CLAY kendisi icin iki sayfa ayrilan Bingil

Basarir'in seramik panolari tanitildi.

= . Seramik sanatinin uygulama
B I n u l Ba a rl r anlaminda en zor bolimd olan
mimaride seramik, bahce seramigi
ve anitsal seramikle ilgilendigini ve
q bu alandaki basarilarinin diinya
a medyasinda yer almasinin kendisini
cok mutlu ettigini belirten sanatg,
yakinda Avustralya, ABD ve Cin'de

yayina hazirlanan kitaplarda da yer
alacagini soyledi.

Ceramic fine artist Binguil Basarir, a
member of International Ceramic
Academy, added yet another one to
her achievements. The artist was
noted in the book HANDS IN CLAY,
one of the most important books
published so farin the art of ceramics
in USA. The book, explaining the
history of ceramic art with its technical
and artistic development, prepared
as a sourcebook for ceramic and
sculpting students and fine artists,
featured the ceramic altar work of
the artist.

In the section “Ceramic in
Architecture” of this book prepared
by Charlotte F.Speight and John Toki,
the fifth edition of which is published,
two pages were allocated to ceramic
panels of Bingul Basarir.

The artist, who said that she was
interested in ceramic in architecture,
garden ceramic and monumental
ceramic, the hardest areas of the art
of ceramic in terms of application,
added that she was very happy that
her achievements in this field were
mentioned in the world media and
also stated that she would also be
covered in the books prepared for
publication in Australia, USA and
China.
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iC pisuvar

[ |
Utronic urinal from Duravit

Duravit'ten
Utron

Banyo ureticisi Duravit'in sundugu
Utronic pisuvar simdi sehir elektrigi
ile calisiyor. Hijyenik, bakimi ve
kullanimi kolay Utronic, Duravit
tarafindan ozel olarak gelistirilen
elektronik kontrol tinitesi sayesinde
her kullanimdan sonra basincli su
ile temizleniyor. Elektronik kontrol
unitesi, hijyenik olarak sizdirmaz
sekilde kapali seramik canagin altina
yerlestiriliyor. Sorunsuz yerinde
hazirligi saglamak uzere, gizli priz de
dahil olmak tzere sehir elektrigi
birimi, nceden ve ayri olarak siparis
edilebilmektedir.

Utronic akillidir. Son kullanimdan 12
saat sonra bir otomatik temizleme
gerceklestirir. Utronic’in ince ve
kullanisli boyutlari (635 mm x 345
mm x 315 mm
Yiikseklik/Genislik/Derinlik) ve
mimari tasarimdan bagimsiz, zarif
tarzi, Utronic’i otoyol servis
istasyonlarindan tren istasyonlarina
ve otellere kadar, akla gelebilecek
bitiin tuvalet tesisleri icin ideal ¢cozim
haline getirmektedir.

SODURAVIT

LIVING BATHROOMS

The Utronic urinal offered by
bathroom producer Duravit now runs
on city power. Hygienic Utronic, easy
to maintain and use, is cleaned with
pressurized water after each use,
thanks to its electronic control unit
developed specifically by Duravit. The
electronic control unit is placed under
the hygienically sealed ceramic bowl.
The city power unit, including the
concealed outlet, may be ordered in
advance and separately to allow

problem free site preparation.

Utronic is smart. It cleans
automatically 12 hours after the last
use. Utronic’s slim and useful
dimensions (635 mm* 345 mm* 315
mm Height/Width/Length) and
elegant style independent of
architectural design makes it the ideal
solution for all imaginable toilet
facilities from highway service
stations to train stations and hotels.
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C EGESERAMIK

Collections adding value
to bathrooms from
Ege Seramik

Ege Seramik’ten

banyolara
deger katan
koleksiyonlar

Biella

Granada

Granada Serisi kullanicilarina 6
degisik renk secenegi sunuyor.
Mermer dokusu taslyan serinin duvar
karolar 25x33, yer karolariise 33x33
boyutlarinda. Banyolarinda klasik bir
tarz yaratmak isteyen kullanicilara
yonelik bu seriyi 6zel ¢izgilere sahip
Madrid ve Barcelona isimlerindeki
dekor ve bordurleri zenginlestiriyor.

Biella

Bir cok genis renk alternatifi sunan
Biella serisinin, yerde 4, duvarda 8
renk alternatifi mevcut. Biella’nin
bordir ve dekorlari Luce, Fiore ve
Avila adini taslyor. Bu yeni seri farkl
ve ayricalikli goriinim arayanlarin
evlerindeki yerlerini almaya hazir.

Granada

Granada Line offers 6 different color
choices to its consumers. The wall
tiles of the line, bearing the marble
texture, come in 25x33 and floor tiles
in 33x33. Décors and border tiles
named Madrid and Barcelona with
special line features enrich this line,
addressing users wishing to create
a classical style in their bathrooms.

Biella

Biella Line offering a wide range of
color choices has 4 floor and 8 wall
color options. Biella's border tiles
and decors are named Luce, Fiore
and Avila. This new line is ready to
take its place in the homes of those
looking for a different and privileged
look!

Biella bordiir

O~

Granadaborde




Sardegna

Akdenizin tim renklerini
mekanlariniza tastlyan Sardegna serisi
tam 11 renk alternatifinden olusuyor.
Bu seriye ayrica Sardegna, Girasole
ve Corona isimlerini tasiyan 3 zevkli
yer ve kose bordiri eslik ediyor
30x30 ebadindaki Sardegna Yer
Karolari, renk ve doku ozellikleri
nedeniyle bircok duvar karosu ile
rahatlikla kombine edilebiliniyor.

Santa Barbara

Degisik renk alternatifleri bulunan
Santa Barbara, ic mekanlara
aradiginiz dogal guizelligi tasirken,
sirligranit yer karolari da dis
mekanlarda da rahatlikla
kullanilabiliyor.

6.5x25 ve 25x33 boyutlarindaki
Gibraltar ve 8x25 ve 25x33
boyutlarindaki San Marino ve Barbara
borddir ve dekorlari seriyi
bitiinlerken, serinin duvar karolariyla
birlikte kombine edilerek
kullanilabilecek 33x33 ve 45x45 sirli
granit serisi de mevcut.

Alabastrino

Sirli granit serisindeki “Alabastrino”
mekanlarinizda minimalist bir tarz
yaratiyor. Asinma dayanimi yiiksek
olan seri, yogun trafigi olan
mekanlarda da rahatlikla
kullanilabiliyor. 45x45 ve 33x33
ebatlarinda, bej ve ceviz renklerindeki
yer karolarina, 25x33 duvar karolart
eslik ediyor. Ayrica 7x45 ve 7x7
ebatlarinda “Alabastrino Riverstone”
ve ayni ebatlardaki “Alabastrino
Dikey” water jet yer bordurleri seriyi
tamamliyor.

Sardegna

Sardegna line, carrying all colors of
Mediterranean to your living spaces,
is formed of exactly 11 color choices.
In addition, 3 delightful floor and
corner border tiles named Sardegna,
Girasole and Corona accompany this
line. Sardegna floor tiles of 30x30
may be easily combined with many
different wall tiles, thanks to their
color and texture properties.

Santa Barbara

Santa Barbara, offering different color
choices, carries the natural beauty
you are looking for to interior spaces
and the glazed granite floor tiles may
be used easily in exterior spaces.
Gibraltar 6.5x25 and 25x33 and San
Marino and Barbara 8x25 and 25x33
border tiles and decors complement
the line with glazed granite line of
33x33 and 45x45, being available to
be used in combination with the wall
tiles of the line.

Alabastrino

“Alabastrino” of glazed granite line
creates a minimalist style in your
living spaces. The highly wear
resistant line may be used easily in
high traffic spaces as well.

25x33 wall tiles accompany the floor
tiles of 45x45 and 33x33 in beige and
walnut colors. 7x45 and 7x7
“Alabastrino Riverstone” and
“Alabastrino Dikey” water jet floor
tiles of the same size complement
the line.

Sardegna“ '

o |
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Environmental Quality Certificate ISO 14001for RocaKale

Rocs KALE

RocaKale'ye

Cevre Kalite Belgesi

1ISO 14001

Kuruldugu giinden bugline Uretimden tasimaya kadar
her asamada, oncelikle dogal cevreyi dislinerek
¢alismalarini stirdiiren RocaKale, duyarli yaklasimi sonucu
ISO 14001 Cevre Kalite Belgesi'ne sahip oldu.

RocaKale, uyguladigi ve surekliligini sagladigi cevre yonetim
sistemiiile:

o Cevre ile ilgili ylriirliikte olan yasal mevzuat ve
diizenlemelere uymak,

¢ Eneriji ve dogal kaynaklari en etkin sekilde kullanmak,
o Tehlikeli atiklari kontrol altinda tutmak,

e Acil durum risklerini en aza indirgemek gibi kosullar
Ustlenmektedir.

Ayrica ¢alisanlarinin cevre bilincini arttirmak icin egitim
vermek, tedarikgilerini ve gerektiginde etkilesim i¢inde
oldugu toplumu cevre ile ilgili faaliyetleri hakkinda
bilgilendirmek gibi toplumsal sorumluluklarini en iyi
sekilde yerine getirmektedir.

RocaKale, pursuing its activities thinking of the natural
environment first, at every stage from production to
transportation since the day it was founded until present,
received ISO 14001 Environmental Quality Certificate as
aresult of its concerned approach.

RocakKale, with the environmental management system
it implements and ensures the continuity of, assumes
requirements like:

¢ Observing current environmental legislation and
regulations,

¢ Using energy and natural resources most effectively,
¢ Keeping hazardous wastes under control,

¢ Minimizing emergency risks.

Furthermore, it fulfills its social responsibilities like
providing training to enhance the environmental awareness
of its employees and to inform its suppliers and the
community it interacts with on its activities relating to the
environment as necessary, in the best manner possible.
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New Horizons in
Ceramic Tile:
Khalkedon Line

Seramik karoda
yeni ufuklar

Khalkedon Serisi

Serel, minimal ve rustik tarzlarin karisimindan
esinlenerek tasarlanmis yeni karolarla,
banyolarda kisisel tarzi hayal giicliyle
birlestirme firsatini sunuyor.

Khalkedon Serisi'nde 25x40 ebatlarinda bej,
acik bej, kahve, antrasit ve acik gri duvar karolari
ile 33x33 ebatlarinda bej, antrasit ve kahve yer
karolart yer aliyor. Bu serinin icinde en ¢ok on
plana cikanlar ise 2005 yilinin en revacta olan
rengi antrasit ve kahvedir. Tim renklerdeki
karolarin bordirleri mevcut olup, 6x25
ebatlarinda kesme telis bordur tarzindadir.

Dus teknesinin bulundugu duvar boydan boya
Khalkedon bordir ile kaplanabilecegi gibi,
dekorlariyla da banyolarda farkli
kombinasyonlar yaratarak duslere yolculuk
sunan banyoya kavusmak mumkun.

Serel offers the opportunity of merging the
personal style with the power of imagination
in bathrooms with new tiles designed under
inspiration of the mixture of minimal and rustic
styles.

Khalkedon Line features beige, light beige,
brown, anthracite and light gray wall tiles of
25x40 and beige, anthracite and brown floor
tiles of 33x33. The most popular colors of 2005,
anthracite and brown, come to the forefront
among others. Border tiles are available for all
colors in the style of cut “telis” borders of 6x25.

The wall, where the shower cabin is placed on,
may be covered by Khalkedon border
throughout or it may be possible to achieve the
bathroom offering a journey to your dreams
through creation of different combinations with
different décor items.
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GRANIT-SERAMIK
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Graniser
yeni sezon urunleri ile
doludizgin

Allegro serisi;

Graniser gokkusaginin civil civil renk
tonlarina sahip neseli banyolar
yaratmak isteyenler icin ideal
secenekler sunuyor. Sar, fistik yesili,
kirmizi, mor, beyaz, bone
renklerindeki rolyefli fonu, 8x40 ve
8x25 ebatlarindaki 3 farkli bordir
desen alternatifi ile banyolarinizi
renklendiriyor.

Orion Serisi;

Her zaman gokyizunin en Ustiine
karsilik gelen, disey bir dikdortgen
seklindeki yildiz kiimesi olan
Orion’dan esinlenerek tasarlanmis
Orion serisi 25x33 ebatlarinda kahve,
bone renklerinde Uretiliyor.
12,5x33cm’lik bord(rleri ile doyurucu
bir goz zevki sunarak gizemli ortamlar
olusturmak isteyenlere genis tasarm
olanaklari sagliyor.

Belinda serisi;

Dalga efektleri ile zenginlestirilmis,
rolyefli yizeyi ile modern zevklere
hitap eden banyo ve mutfaklar icin
onerilen Belinda Serisi, 25x40
boyutunda acik bej ve mavi, hardal,
karamel, yesil, mavi renk alternatifleri
ve 8x25 ebatlarinda Belinda Dali ve
klasik bordiirleri ile mekanlarinizi
canlandiriyor. Ayrica 33x33
ebatlarinda yer seramikleri ile de seri
tamamlaniyor.

Allegro Line;

Offers ideal options for those wishing
to create joyful bathrooms with the
chirping color shades of the rainbow.
It brings color to your bathrooms with
its reliefed background in yellow,
pistachio, red, purple, white and bone
colors and 3 different border design
choices in sizes 8x40 and 8x25.

Orion Line;

Orion Line, designed under inspiration
by Orion which is a constellation in
the form of a vertical rectangle, always
sitting right at the top of the sky, is
produced in brown and bone colors
in size 25x33. It affords extensive

season products

Graniser gallops with new

design choices for those wishing to
create mysterious environments,
offering a satisfying pleasure to the
eye with its 12,5x33cm borders.

Belinda Line;

Belinda Line, recommended for
bathrooms and kitchens, addressing
modern tastes with its reliefed surface
enriched by wave effects, vitalizes
your spaces with 25x40 light beige
and blue, mustard, caramel, green
and blue color choices and Belinda
Dali and classic borders in size 8x25.
The Line is completed by floor tiles
of 33x33.




Linea Serisi;

25x40 ebatlarinda beyaz, siyah, bone,
bordo ve yesil renk tonlari cracked
altin ve platin bordurlerle hos bir
kombinasyon olusturuyor. Altin ve
platin bordirler 3x40 ve 3x25
boyutlarinda kullanicilara sunuluyor.
Koridor ve mutfaklar i¢in onerilen
Linea serisi renk alternatifleriyle farkli
kombinasyonlara olanak sagliyor.

Crocodil Serisi;

25x40 ebatlarinda beyaz ve siyah
renklerde hazirlanmis timsah derisi
gorunimundeki tasarimi ile siyah ve
beyazin asaletini yansitiyor. 8x25
ebatlarindaki altin ve platin bordurler
ile crocodil serisi seckinligiyle one
cikiyor.

Pelle Serisi;

25x40 / 33x33 ve 30x45 yer ve duvar
ebatlarinda bej, rosa, venge renginde
deri desenli Uretilmektedir. Deri
desen goriintisi yasam alanlarinda

her tir mekan i¢in kullanim rahatligi
saglayan seri de 8x25 ebatlarinda
Pelle Rosa Altin ve Pelle Venge
Vetroza bordir alternatifleri de yer
almaktadir.

Knidos Serisi;

25x40 duvar ve 30x45 yer karolart ile
mistik bir hava yansitan bej ve koyu
Marron renklerdeki serinin 8x25 ve
8x40 ebatlarindaki eskitilmis
borddirleri eski ¢caglarin mistik
gorunimiini salonlara tasiyor.

Mineapolis Serisi;

25x40 duvar ve 33x33 ebatlarinda yer
seramikleri ile serisi tamamlanmis
Mineapolis rustik tarzin temsilcisi.
Bicim ve renk dengesinin ulastigi
yalinlik, renklerdeki sade parlaklik
benzerlerinden farkli olmasini
saglayan ozellikleriyle bone, noce,
marron tonlari ile minimalist zevklere
hitap ediyor.

Linea Line;

25x40 white, black, bone, wine and
green form a beautiful combination
with cracked gold and platinum
border tiles. The gold and platinum
border tiles are offered to the
consumer is sizes 3x40 and 3x25.
Line line recommended for hallways
and kitchens allows different
combinations with its color choices.

Crocodil Line;

Reflects the nobelness of black and
white with its crocodile skin look
prepared in white and black colors
in size 25x40. Crocodile Line comes
to the forefront with its gold and
platinum border tiles in size 8x25.

Pelle Line;

Pelle is produced for floor and wall
in sizes 25x40 / 33x33 and 30x45 in
colors beige, rose and venge with
leather design. The Line, which
affords ease of use for any type of
space in living areas with its leather
pattern look, features 8x25 Pelle Rosa
Gold and Pelle Venge Vetroza border
tile options.

Knidos Line;

The worn look border tiles of size
8x25 and 8x40 of the Line in beige
and Dark Maroon colors, reflecting
a mystical atmosphere with its 25x40
wall and 30x45 floor tiles, carries the
mystic look of ancient times to living
spaces.

Mineapolis Line;

Mineapolis, complemented by 25x40
wall and 33x33 floor tiles, represents
the rustic style. It addresses
minimalist tastes in bone, noce and
maroon colors with the plainness
achieved by its form and color
equilibrium and the unassuming
brightness in its colors, making it
different from similar lines.
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“Seramik sektoriinden gelen Sanayi ve Ticaret Bakani Ali Coskun:

“Tirkiye seramik sektorii
gerek uretim gerekse ihracat

performan5| acisindan
dunya ol¢eginde
onemli bir yere sahip™  AiCoskun

Sanayi ve Ticaret Bakani

Minister Of Industry and Trade

Réportaj/ Interview Minister of |ndu5try and Yildiz Teknik Universitesi Elektrik

Serife Deniz Ulueren Trade Ali Coskun who comes

Muihendisligi'nden mezun oldu. 1.U.
. Isletme Fakiiltesi'nde Lisans Ustu
from the ceramic industry:

ihtisas yapti. Canakkale Seramik

serife(dserfed.com

“Turkeyhasaworldscale  FabrikalariAS.; AR-TUR Turizm A
significant positioninterms  Kaleporselen Elektroteknik San.AS.;
of both the production and Kale Makine ve Kalip San.AS.; Kale
also export performance of Export Ticaret A.S.; Kalebodur

the ceramic sector”

Seramik San. A.S.; Turk Suudi Yatirm
Holding A.S.; Turkiye Seker
Fabrikalari A.S.; Bisan Bisiklet San.
ve Tic. AS.; Ege Mosan Motorlu
Araclar San. ve Tic. A.S.; Kematex
Kemaliye Tekstil San. A.S.; Coskun
Mihendislik Misavirlik Ltd. Sti.;
Coskun iletisim Ltd. Sti.; Biltektas
Bilim ve Teknoloji Araclari A.S. gibi
sirketlerde kurucu ve Ust diizey
yonetici olarak gorevler yapti.

He graduated from Yildiz
Technical University Electrical
Engineering Department. He took
up graduate studies in Istanbul
University Faculty of
Management. He served as
founder and senior executive in
companies like Canakkale
Seramik FabrikalariA.S.; AR-TUR
Turizm A.S. ; Kaleporselen
Elektroteknik San.A.S.; Kale
Makine ve Kalip San. A.S.; Kale
Export Ticaret A.S.; Kalebodur
Seramik San. A.S.; Tlrk Suudi
Yatinnm Holding A.S.; Tiirkiye
Seker Fabrikalari A.S.; Bisan
Bisiklet San. ve Tic. A.S.; Ege
Mosan Motorlu Araclar San. ve
Tic. A.S.; Kematex Kemaliye
Tekstil San. A.S.; Coskun
Mihendislik Musavirlik Ltd. Sti.;
Coskun Iletisim Ltd. Sti.; Biltektas
Bilim ve Teknoloji Araclari A.S.




Serife Deniz Ulueren: Siz de bir
donem seramik sektoriinde calisan
bir sanayici olarak, 8 bin yillik ge¢mis
kiiltiire sahip bu sektoriin ge¢misini
ve sorunlarini biliyorsunuz, gelecege
yonelik diistincelerinizi,
tavsiyelerinizi 6grenebilir miyiz?

Ali Coskun: Ulkede yasanan
ekonomik sorunlar ve uygulanan
istikrar politikalari neticesinde insaat
sektorinde yasanan durgunluk, i¢
talebin daralmasi, haksiz rekabetin
artmasi, ihracatta fiyat tavizlerinin
verilmesi, dis pazarlarda Turk Mali
imajinin olusmamasi, teknolojide disa
bagimullik, sektorde yasanan genel
sorunlardir. Bunlarin yani sira
Ulkemizde enerji maliyetlerinin diger
Ulkelere gore ylksek olmasi dogalgaz
kullaniminin istenilen yayginlikta
olmamasi, deniz ve demiryolu
ulasiminin yeterince gelismemis
olmasi ve karayolu tasimaciligina
bagiml kalinmasi, tasima
maliyetlerinin yuksekligi gibi nedenler
de sektoriin uluslararasi rekabet
gliclini olumsuz yonde
etkilemektedir.

Tdm bunlara ragmen Tirkiye
seramik kaplama malzemeleri
sektord ihracatini arttirarak
surdirmektedir. Hem
gerceklestirdigi ihracat miktarlar
hemde AB ile Gimrik Birligi sonucu
sifirlanan ithalat vergilerine ragmen
ithalatin artmamasi, sektorin
uluslararasi 6lcekte belli bir rekabet
glictine ulastigini gostermektedir.

Sonug olarak, Tiirkiye seramik
kaplama sektoriinin gerek tretim
gerekse ihracat performansi
acisindan diinya olceginde onemli bir
yere sahip oldugu ve bunun 6ngoru
doneminde de devam edecegi
soylenebilir. Ham madde
kaynaklarinin tilkemizde zengin
olmasi, sektorde yeni teknolojilerin
kullanilmasi ve dinamik bir yatirm
ortaminin bulunmasi bu egilimin
devam etmesini saglayacak
unsurlardir.

Ulkemizde konut ihtiyacinin siirekli
artmasi ve kisi basina tuketimin dustk
diizeylerde olmasi; son yillarda
istikrarsiz bir seyir izleyen yurtici
talebin tekrar artis egilimine girecegi
konusunda olumlu beklentiler
olusturmaktadir. Insaat sektorinin
hareketli oldugu donemlerde kisi
basina diisen seramik kaplama
malzemeleri tiiketiminin artacagi ve
bunun da yurtici talebi pozitif yonde
etkileyecegi bir gercektir.

Serife Deniz Ulueren: You, as an
industrialist who served in the ceramic
industry for a time period, are aware
of the past and the problems of this
industry with a 8,000 year old culture;
may we learn your ideas and
recommendations for the future?

Ali Coskun: The overall problems
experienced in the industry are the
stagnation in the construction industry
as a result of the economic problems
undergone in the country and the
stability policies implemented,
shrinkage of internal demand, increase
in unfair competition, price concessions
in exports, lack of Made in Turkey image
in external markets and external
dependency in technology. In addition,
the fact that energy costs in our country
are high compared to other countries,
that consumption of natural gas is not
prevalent enough, that marine and
railway transportation have not
advanced adequately and the
dependency on land transportation, high
transportation costs also affect the
international competitiveness of the
industry adversely.

Still, Turkish ceramic tile industry
continues with its exports in an
increasing manner. The export volumes

achieved and also the fact that imports
have not increased notwithstanding the
import duties which were eliminated
due to the customs union with EU show
that the industry is competitive at an
international scale.

In consequence, it can be said that the
Turkish ceramic tile industry has a world
scale important position in terms of
both production and export
performance and that this is expected
to continue in the future. Rich raw
material resources of our country,
employment of new technologies in the
industry and the availability of a dynamic
investment environment are factors
which will ensure that this trend will
continue.

The continuous increase in housing
demand in our country and low per
capita consumption create positive
expectations on the topic that the
domestic demand, which has taken an
inconsistent course in recent years, will
start rising again. Per capita ceramic
tile consumption willincrease in periods
when the construction industry is active
and this will influence domestic demand
positively.

“Kademeli dogalgaz
fiyatlandirmasinin
yapilmasi, ulasimdaise
demiryolu baglantili
limanlarin seramik
sektorune tahsis
edilmesi acil olarak
yapilmasi
gerekenlerdir.”

“Stepped natural gas
pricing and allocation
of ports with railroad
connections to the
ceramic industry in
transportation have to
be carried out
urgently.”
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$.D: Seramikgilerin eneriji, tasima,
haksiz rekabet, finans, i¢ piyasa,
tasarim gibi sorunlari hakkinda ne
tlir coziim onerilerinde
bulunabilirsiniz?

A.C: Sanayide kullanilan dogalgaz
fiyatlari OECD Ulkelerinden % 26,
elektrik ise Ispanya’dan % 13 daha
yiksek. Bununicin kademeli
dogalgaz fiyatlandirmasinin yapilmasi
seramik sektortiinde maliyetleri
dislrecektir.

Karayolu ulasiminin pahali olmasi,
demir ve denizyollarinin yetersiz
kalmasi ikinci onemli unsur. Seramik
sektorinin etkin ve verimli bir sekilde
faydalanabilecegi demiryolu baglantil
limanlarin bu sektore tahsis
edilmesinin acil olarak yapilmasi
gerekmektedir.

Bakanligimiz 6nde olmak tizere, bir
taraftan TSE denetimlerini
etkinlestirirken, diger taraftan
Seramik Arastirma Merkezi'ne yetki
verilmesi uygundur. Haksiz rekabet
eden firmalara uygulanan yaptirimlar
agirlastiritmall, sinai haklarin tescili
ve korunmasi konusundaki
uygulamalar iyilestirilmelidir.

ic pazarin gelistirilmesi insaatlarda
belli kalite ve standarda sahip seramik
drdnlerin kullanilmasinin saglanmasi
ile mimkindur. Yerel ve merkezi
yonetimlerin, isyerlerini ve konutlarini
yenilemek isteyen kurumlar ile
kisilere tesvik edici tedbirler, imkanlar
ve destekler saglanmasi ile i¢ piyasay!
canlandirabilecektir.

Tasarim konusunda etkin tlkelerin
duzeyini yakalayabilmek icin bir
“Seramik Tasarim ve Moda
Enstitlisi” acilmasi ile 6zgiin
tasarimlarin dretilmesi, Griin birim
fiyatinin yukarilara cekilmesi
bakimindan onemlidir. Seramik
sektorunin ihtiyaci olan her diizeydeki
kalifiye elemanlarin egitimi ve
yetistirilmesi icin gerekli diizenleme,
tesvik ve desteklerin saglanmasi
sektorln geliserek, gelecege
tasinmasinda ayri bir onem
tasimaktadir.

$.D: What are your recommendations for solutions on the problems of
ceramic businessmen like energy, transportation, unfair competition,
finance, domestic market and design?

A.C: Prices of the natural gas used in the industry are 26 % over those
in OECD countries and the price of electricity is 13 % higher than in Spain.
Therefore, the implementation of stepped natural gas pricing will decrease
the costs in the ceramic industry.

The fact that transportation is carried out by land, which is expensive, and
that rail and marine transportation is inadequate are the next significant
factors. Allocation of ports with railway connections, which the ceramic
industry may utilize effectively and efficiently to this industry, must be
carried out urgently.

We, as the Ministry, should make TSE supervision more effective on the
one hand and on the other hand, we should delegate power to the Ceramic
Research Center. Sanctions against firms carrying out unfair competition
must be made more onerous and the practices on registration and
protection of industrial rights must be improved.

Development of the domestic market will be possible by ensuring the
use of ceramicware with specific quality and standards in buildings.
Encouraging measures, facilities and support to be provided by local and
central administrations to organizations and individuals who wish to
renovate their business premises and residences will help the domestic
market to be rejuvenated.

Opening of a “Ceramic Design and Fashion Institute” and creation of
original designs is important for bringing the product unit price to higher
levels to catch the level of effective countries on the subject of design.
The necessary regulations for the education and development of all levels
of qualified personnel required by the ceramic industry and provision of
subsidies and supports are also important to allow the industry to develop
and meet the requirements of the future.



$.D: Taninmis marka ile ilgili marka
mevzuati ¢cikarildigini biliyoruz. Bu
konuda genel bir bilgi istiyoruz, bizi
aydinlatabilir misiniz?

A.C: Taninmis markalar, 556 sayili
Markalarin Korunmasi Hakkinda Kanun
Hiikmiinde Kararname'nin 7/I-1, 8/IV,
42/1-a maddeleri ile Sinai Milkiyetin
Himayesine Mahsus Milletlerarasi Bir
Ictihat Indas Edilmesine Dair Paris
Sézlesmesi'nin 1.mukerrer 6. maddesi
ve Diinya Ticaret Orgltti Ticaretle
Baglantili Fikri Mulkiyet Haklari
Anlasmasi'nin 16.maddesinde
diizenlenerek mevzuattaki yerini almis
bulunmaktadir.

Kural olarak tescilli bir marka, marka
sahibine, ayni veya benzer mal veya
hizmetler icin ayni veya benzer
markalara karsi hukuki koruma
saglamasina ragmen, yukarida bahsi
gecen hukuki diizenlemeler ile taninmis
markalarda, koruma kapsami
genisletilerek farkli mal veya hizmetleri
iceren markalara karsi da koruma
saglanmaktadir.

Reklam giicti ylksek, kalitesine
guvenilen, sadece kullanildigr mal veya
hizmetler ile ilgili sektorde degil tim
mal veya hizmet sektorlerinde herkes
tarafindan bilinen markalar, marka
sahiplerinin yillar boyu stiren yogun
tanitim calismalari, fikri emekleri,
yatinmlar sonucunda taninmis duruma
gelmislerdir. Baska kisilerin hichir caba
sarf etmeden taninmis markanin
imajindan yararlanarak taninmis

$.D: We know that brand legislation
was enacted as regards known
brands. We would like to have overall
information on this topic; could you
please enlighten us?

A.C: Known brands have been covered
by legislation, having been regulated
under Articles 7/1-1, 8/IV, 42/1-a of
Decree Law on Protection of
Trademarks No. 556; Article 6 bis 1 of
Paris Convention on Establishment of
an International Landmark Decision
for Protection of Industrial Property
and Article 16 of World Trade
Organization Trade Related
Intellectual Property Rights
Convention.

As arule, a registered brand allows
legal protection for the trademark
owner against the same or similar
marks for the same and similar goods
and services and by the legal
regulations referred to above, the
scope of protection is enhanced for
trademarks, bringing protection
against marks involving different

markayi farkli mal veya hizmetler
kullanmasi, taninmis markanin ayirt
edici karakterinin zedelenmesine,
markanin toplumda ulastigi taninmislik
diizeyinden haksiz yere yarar
saglanmasina ve markanin itibarina
zarar verilmesine yol acacaktir.
Glnimuz rekabet ortaminda, marka
ihlallerine daha fazla maruz kalan
taninmis markalarin daha genis koruma
kapsamina alinmasi gerekmektedir.

Yukarida da bahsedildigi gibi tescilli bir
marka “ayni veya ayirt edilemeyecek
mal veya hizmetler” igin Turk Patent
Enstitlisi’nce resen korunurken, “farkl
malveya hizmetler” icin korumayi marka
sahipleri bizzat kendileri yapmak
zorundadirlar (itiraz sistemi veya dava
yolu). Bu kuralin istisnasi taninmis
markalardir. Taninmis markalarda
“farkli mal veya hizmetler” igin korumayi
da Tirk Patent Enstitiisi resen
yapmaktadir. Dolayisiyla hem “ayniveya
ayirt edilemeyecek mal veya hizmetler”
icin hem de “farkli mal veya hizmetler”
icin resen korunmasinin saglanmasi,
markalarin korunmasi icin kendi
¢abalarina gerek olmamasi nedeniyle
marka sahipleri, markalarinin taninmis
marka statisiine alinmasini
istemektedirler.

Taninmis marka hususunda Turk Patent
Enstitlisi’'niin resen incelemesi 556
sayili Markalarin Korunmasi Hakkinda
Kanun Hikmiinde Kararname'nin
7.maddesinde “Marka Tescilinde Ret
icin Mutlak Nedenler” basligi altinda yer
almaktadir.

goods or services as well.

Marks known by everyone with high
advertising power with trusted quality,
not only in the industry relating to
goods and services it is used on but in
all goods or services sectors have
become known as a result of intense
promotional work, intellectual efforts
and investments of mark owners
which have lasted through the years.
Use by other people of the known
brand for different goods or services
utilizing the image of the known brand
without making any effort will give rise
to injury to the identifying character of
the known brand, allowing unfair
advantage to be derived from the level
of awareness of the brand achieved
in society and will cause the reputation
of the brand to be hurt. In the
competitive environment of today;
known brands, which sustain more
and more trademark infringements,
must be protected more broadly.

As we mentioned above; whilst a
registered trademark is automatically

“Ulkemizin gelismesi
ve toplumsal refahin
saglanmasi amaciyla
yeni yatirimlara ihtiyac
vardir. Bu yatinmlarin
ozendirilmesi icin
“Yatirim Ortaminin
lyilestirilmesi ve
Rekabetci Duruma”
getirilmesi zorunlu
bulunmaktadir.”

“New investments are
needed for the
development of our
country and achieving
social welfare. Itis
necessary that the
“Investment
Environment is
Improved and is Made
Competitive” to
encourage such
investments. ”

protected by Turkish Patent Institute
for “same or non-distinguishable
goods or services”, trademark owners
must carry out the protection
themselves for “different goods or
services” (through challenges or legal
action). The exemption to this rule is
the known brand. For known brands,
protection is carried out automatically
by Turkish Patents Institute for
“different goods or services” as well.
Therefore, since protection is provided
automatically both for “same or non-
distinguishable goods or services” and
also “different goods or services” and
there is no need for trademark owners
to make any efforts themselves, such
owners wish their marks to be
recognized as known brands.

The automatic review by Turkish
Patents Institute on the subject of
known brands is covered under the
heading “Absolute Reasons for Denial
in Trademark Registration” in Article
7 of Decree Law on Protection of
Trademarks no. 556.
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7.maddenin 1.fikrasinin 1 bendine gore
“Sahibi tarafindan izin verilmeyen
Paris Sozlesmesi'nin 1.mukerrer
6.maddesine gdre taninmis
markalar” baskasi adina tescil
edilemezler. Bir markanin taninmis
marka olup olmadigi hususunda
karar verecek gorevli ve yetkili
makam ise 06.11. 2003 tarih ve 5000
sayili Turk Patent Enstitlisti Kurulus
ve Gorevleri Hakkinda KHK'de
Degisiklik Yapilmasina Dair Kanun'un
13.maddesinin d bendine gore Turk
Patent Enstittisi Markalar Daire
Baskanligi'dir. Marka sahipleri tescilli
markalarinin “taninmis marka”
statiistine alinma taleplerini bir
dilekce ile Markalar Dairesi
Baskanligi'na iletmektedirler. Bu
dilekceye ek olarak markalarinin
neden taninmis oldugunu, promosyon
calismalari gibi talepleri ispatlayici
belgeler, deliller sunmaktadirlar.
Taninmis marka basvurulari alti ay
icersinde ilgili komisyon tarafindan
“taninmis marka kriterleri’ne gére
incelenerek sonuca baglanmaktadir.
Komisyon incelemesi sonucundaki
olumlu kararlar markanin niteligine
gore “sektorel taninmislik” veya “tim
sektorlerde taninmislik” seklinde
olabilmektedir.

S.D: Haksiz yere kullanilan marka
konusu rekabet agisindan olumsuz
etkiler yapiyor. Yabancilar da
Tiirkiye’de marka alma konusunda
¢ekingen davraniyorlar. Tirkiye'de
bu tiir islerde hukuk yavas isliyor.
Cezai yaptirimlar yeterli mi veya ne
tir yaptirnmlar uygulamayi
disiiniiyorsunuz?

A.C: Marka hakki ihlaline iliskin cezai
hikimler, Markalarin Korunmasi
Hakkindaki 556 sayili Kanun
Hikminde Kararname'nin
61.maddesinde dizenlenmistir. Bu
hikiimler kapsaminda hapis cezasi,
agir para cezasl, isyerinin kapatilmasi
ve belirli siireler icin ticaretten men
cezalari mevcuttur. Ayrica, Tirk
Ticaret Kanunu'nun haksiz rekabete
iliskin hiikiimleri de uygulama
kabiliyetine haizdir.

Turkiye'de yabanci firmalarin marka
tescil ettirme konusunda cekingen
davrandiklari séylenemez. Eldeki
istatistiki bilgilere gore: 2002 yiinda
tescil edilen yerli marka sayisi 13 bin
iken yabanci marka sayisi 6 bin. 2003
yilinda yerli marka sayisi 14 bin iken
yabanci marka sayisi 7 bin. 2004
yiinda ise yerli marka sayisi 18 bin
iken yabanci marka sayisi 9 bin
dolaylarinda olmustur.

Under clause (1) of paragraph 1 of Article 7, known brands under Article
6 bis 1 of Paris Convention, not authorized by their owners, “may not
be registered” in the name of any other person. The competent and
authorized body to decide whether a brand is known or not is Turkish
Patent Institute Trademarks Department under clause (e) of Article
13 of Act on Amendment on Decree Law on Establishment and Duties
of Turkish Patent Institute dated November 06, 2003, no. 5000. Brand
owners deliver their claims for being recognized as “known brand”
for their registered trademarks to Trademarks Department with an
application form. Attached to this application form, they submit
documents and evidence showing why their trademarks is known and
their promotional work, etc. Known brand applications are reviewed
and concluded within six months by the relevant commission based
on “known brand criteria”. The affirmative decisions as a result of
Commission’s reviews may be in the form of either “sectoral recognition”
or “all sectors recognition” depending on the nature of the trademark.

S.D: The matter of unfairly used trademark creates adverse effects
in terms of competition. Foreigners are reluctant to get trademarks
in Turkey. Law operates slowly in these types of affairs in Turkey.
Are criminal sanctions adequate or what type of sanctions are you
planning to impose?

A.C: Criminal sanctions as regards trademark infringements are
regulated by Article 61 of Decree Law no. 556 on Protection of
Trademarks. These provisions incorporate imprisonment, heavy fines,
closure of the business and trade bans for specific periods. Furthermore,
unfair competition related provisions of Turkish Commercial Code
are enforceable.

It cannot be said that foreign firms in Turkey are reluctant to have
their trademarks registered. According to the available statistical data;
whilst the number of domestic trademarks registered in 2002 was
13,000, the number of foreign trademarks was 6,000. The number of
domestic trademarks in 2003 was 14,000, with the number of foreign
trademarks 7,000. In 2004, the number of domestic trademarks was
18,000 and the number of foreign trademarks was around 9,000.




“Insaat sektoriiniin
hareketli oldugu
donemlerde kisi

basina dusen seramik
kaplama malzemeleri
tuketiminin artacagive
bunun da yurtici talebi
pozitif yonde
etkileyeceqi bir
gercektir.”

$.D: Can measures be adopted if
adequate evidence is found relating
to patents?

A.C: Under the current patent
regulations, persons who initiate or
to initiate action may request

interlocutory injunction from the Court

to ensure the effectiveness of the
action, provided it is proven that the
patent, which is the subject of the
action is being used in Turkey and

“Per capita
ceramic tile
consumption will
Increase in periods
when the
construction
industry is active
and this will
influence domestic
demand positively.”

$.D: Patent konusunda yeterli kanit
bulundugu takdirde tedbir ve onlem
alinabilir mi?

A.C: Yurdrlikteki patent mevzuatina gore
dava acan ve acacak olan kisiler, dava
konusu patentin Turkiye'de kullanilmakta
oldugunun veya kullanilmasi icin ciddi ve
etkin calismalar yapildiginin ispat edilmesi
sartiyla, davanin etkinligini temin etmek
lizere mahkemeden ihtiyati tedbir
talebinde bulunabilirler. Anilan
mevzuatimizda, ihtiyati tedbirin, verilecek
hikmun etkinligini tamamen saglayacak
nitelikte olmasi ve ozellikle asagida
belirtilen tedbirleri kapsamasi gerektigi

serious and effective efforts are
pursued for its use. In the said
legislation, it is provided that the
interlocutory injunction is of nature to
ensure fully the effectiveness of the
decision to be rendered and
specifically covers the following
measures as specified below:

1. Stoppage of infringing actions of the
Defendant;

S.D: AB standartlarina uygun KOBI
Tanitimi Kanun Tasarisi hazirlaniyordu,
gelismeler ne asamada, bilgilendirebilir
misiniz?

A.C: Sanayi ve Ticaret Bakanligi Kurulus
Kanunu’'nda KOBI tanimlari ile ilgili bir
madde eklenmis olup, konuyla ilgili olarak
Sanayi ve Ticaret Bakanlg ilgili
kuruluslarla ortak calismalarini
surdirmektedir.

$.D: AB siireci ve yabanci yatirim
acisindan lilkemize yansimalari hakkinda
neler diistiniiyorsunuz?

A.C: Ulkemizde yillardir hasreti cekilen
istikrarl bir ortamin olusmasi ile Avrupa
verilmesi ve diinya konjonktirtindeki
gelismeler cercevesinde son zamanlarda
dogrudan yabanci yatinmcilarin gelmesi
umit edilmektedir. Ulkemizin gelismesi
ve toplumsal refahin saglanmasi amaciyla
yeni yatirimlara ihtiyac vardir ve bu
yatirmlarin 6zendirilmesi ve stirdirilmesi
icin “Yatirim Ortaminin lyilestirilmesi ve
Rekabetci Duruma” getirilmesi zorunlu
bulunmaktadir. Bu baglamda, 6zellikle
otomotiv ve finans sektorlerindeki
kaydadeger gelismeler gozlenmektedir.
Temenni ediyoruz ki, yabanci yatirimcilarin
tlkemize yatirim yapmasi, yeni teknoloji,
know-how, yonetim becerisi, sermaye,
dis pazarlara erisim ve istihdam artisi ile
birlikte tlkemiz ekonomisine ¢cok onemli
yansimalar olacagi bir gercektir.

belirtilmistir:

1. Davacinin tecaviz teskil eden fiillerin
durdurulmasi;

2.Sinai haklarina tecaviiz edilerek tretilen
veya ithal edilen seylere veya patenti
verilmis usuliin icrasinda kullanilan
vasitalara, Turkiye sinirlariicinde veya
gimrik ve serbest liman veya bolge gibi
alanlar dahil, bulunduklari her yerde el
konulmasi ve bunlarin saklanmasi;

3. Herhangi bir zararin tazmini bakimindan
teminat verilmesi.

2. Seizure of goods produced or
imported by infringing on industrial
rights or vehicles in execution of the
patented procedure everywhere within
borders of Turkey, including customs,
free ports and zones and safeguarding
of the same;

3. Provision of security for
indemnification of any incurred losses.

$.D: A bill was being prepared for
SMSEs in line with EU standards. Could
you advise us on its stage of
development?

A.C: An Article relating to SMSE
promotions to the Ministry of Industry
and Trade Establishment Act and
Ministry of Industry and Trade is
continuing with its joint efforts with
applicable agencies on the matter.

$.D: What do you think of the EU
process and its reverberations in our
country in respect of foreign
investment?

A.C: As a long yearned stable
environment is created in our country,
it is hoped that direct foreign investors
arrive at our country as negotiation
dates are given for our country by
European Union and the developments
in world events. New investments are
needed for the development of our
country and achieving social welfare. It
is necessary that the “Investment
Environment is Improved and is Made
Competitive” to encourage such
investments. In this context, there are
notable developments especially in the
automotive and finance sectors. We
hope that there will be very significant
reverberations in the economy of our
country as foreign investors invest in
our country and the increase in new
technologies, know-how, management
skills, capital, access to international
markets and increase in employment
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ten
tun

Hitit Serami

| Urun ve us
hizmet anlayisi
High quality products and superior service

concept from Hitit Seramik

kalitel

1989 tarihinde Duvar Fayansi ve
Seramik Yer Karosu Uretimi amaciyla
kurulan Hitit Seramik Sanayi ve
Ticaret A.S., Usak Organize Sanayi
Bolgesi'nde, 415.616 m? arsasi
tizerinde ilk etapta 1.000.000 m?
Duvar Fayansi, 1.000.000 m2 Seramik
Yer Karosu kapasitesiile 1991yilinda
faaliyetlerine basladi.

Fabrikalar kompleksinin olusumu ve
montaji asamasinda binlerce insan
gorevalirken montaj icin 20.000 birim
parcadan olusan makine ve
ekipmanlarin fabrika sahasina sevki
500 konteynir ve tir ile gerceklesti.
Fabrikada yer ve duvar seramigi
imalati, Italyan teknolojisinin
kullanildigr yliksek tonajli preslerde
280-400 Kg/cm? kuwvetle
sekillendirilerek, tek ve cift pisirim
firinlarinda ytksek sicaklikta
pisirilerek yapilmaktadir.

Yénetim Kurulu Baskani Sn. ibrahim
HIZAL'in siirat verdigi yatirim
calismalari neticesinde Hitit
Seramik’te hizla biylime siirecine
girilirken kisa stire icinde 76.000 m?'lik
kapali fabrikalar kompleksinde
9.000.000 m2iiretim kapasitesine
ulasildi.

Hitit Seramik Sanayi ve Ticaret A.S.
founded for production of Wall Tiles
and ceramic Floor Tiles in 1989,
started its operations in Usak
Organized Industrial Zone in 1991
with a Wall Tile capacity of 1,000,000
mZ and Ceramic Tile Capacity of
1,000,000 m? in the first stage on a
land of 415,616 m?,

Thousands of people were employed
during the construction and
installation of the factory’s complex
and the shipment of the machinery
and equipment comprising 20,000
components to the factory site for
installation was achieved using 500
containers and trucks. The production
of floor and wall tiles at the factory is
carried out by shaping in high tonnage
presses employing Italian technology
under a force of 280-400 Kg/cm? and
firing at high temperatures in single
and double firing kilns.

Hitit Seramik started a rapid growth
process as a result of the investment
efforts accelerated by Chairman of
Board of Directors Ibrahim HIZAL,
Esq., a production capatity of 9,000,000
m?2 was reached in the factory’s
complex with a covered area of 76,000
m? within a short time span.



Kapasite artirim calismalarinda cok kapsamli arastirmalar
yapilarak Turkiye'nin ve diinya pazarlarinin talep ettigi yeni ve
kaliteli GrUnlerin Uretimini saglayacak, 6zel teknoloji gerektiren
yatirimlarin yapilmasina 6zen gosterildi. Bu yeni yatirnmlar
sayesinde Ulkedeki ve diinyadaki kullanicilarin hizmetine kaliteli
drlinler sunuldu. Daima yeniyi ve iyiyi Giretmeyi amaclayan Hitit
Seramik tiim yatinmlarda titiz ve ileriye donlk arastirmalarla,
dogru ve isabetli secimler yaparken, biyik mali kaynaklar
ayirarak ozel makine ve donanimlar temin etti.

Bu buylime stirecinde yatinmlarin biytik bolumu sirket 6z
kaynaklart ile gerceklestirirken isabetli makine ve ekipman
seciminin sonucu olarak olusan 6zel tirlinlerin sagladigi mali
kaynaklar ile yatirim giderleri karsilanarak bugiin borcu
bulunmayan yatirim tesislerinden biri haline geldi.

TS 3450, TS 202 standartlarinda, 1ISO 9001 belgesi ile tretim
yapan Hitit Seramik’in  temel hedefi, tretiminin % 60'ini ihrag
etmek, % 40'in1 i¢ piyasa kullanimina sunmaktir. Kuruldugu
yildan bu yana bu hedefe ulasan Hitit, dnemli bir Uretici -
ihracatci kurulus olmanin disinda biytk doviz girdileri
saglayarak yapmis oldugu yatirmlari finanse ederek, yeni
yapilacak yatinmlara da guiclu kaynak olusturmaktadir. Hitit
Seramik’in temel amaci; kaliteli Uriin ve Ustln hizmet sunumu
ile sinirsiz musteri memnuniyetini saglamaktir.

Fayans - Seramik, su, toprak ve atesin sanatla yogrulup
birlestirilmesi ile ortaya ¢ikan bir eserdir. Uretim sadece bir
sanayi yatirmindan ibaret degildir, agirlikli olarak sanatsal ve
estetik yaklasim gerektirmektedir.

Care was taken that investments requiring special technologies
allowing the production of innovative and high quality products
demanded by Turkey and global markets were made as a
result of comprehensive research carried out in the capacity
increase efforts. Hitit Seramik, always seeking to produce the
new and the better, procured special machinery and equipment,
allocating major resources in all its investments, making right
and proper choices through diligent research, taking future
into account.

A major portion of the investments were achieved through
company equity during this growth process, making the
company an institution without debts, meeting the investment
expenditures by the financial resources brought about by
special products formed as a result of correct machinery and
equipment selections.

The basic objective of Hitit Seramik producing to TS 3450 and
TS 202 standards with ISO 9001 certificate is to export 60 % of
its production and to offer 40 % of the same to the domestic
market. Hitit, which has achieved this objective since the year
of its inception, creates powerful financial resources for new
investments, financing the investments it has made, procuring
major foreign currency inputs beside being a significant
manufacturer-exporter. The main aim of Hitit Seramik is
unlimited customer satisfaction through offering high quality
products and superior services.

Tile is an article produced through kneading and joining of
water, earth and fire with art. Production does not only consist
of anindustrial investment. It predominantly requires an artistic
and aesthetic approach.
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Uretimde kullanilan
makine ve ekipmanlar

Masse hazirlama linitesi :
Preslerde sekillendirilen karonun
ana malzemesi ( masse ) hazirlayan
hammadde ogliitme camur
hazirlama ve yiiksek isi kuleleri
kullanarak camuru partikil seklinde
toza donusttiren camur degirmenleri,
komple aksamlari ve i1si kulesinden
olusan masse hazirlama tesisi

Presler:
Bilgisayar kontroli hidrolik aksamli
presler.

Biskdvi firinlari :

1200°C sicakliga gore dizayn edilmis
bilgisayar kontrolld, dogalgaz yakitl
biskivi firinlarinda duvar seramigi
1120-1130°C de pismektedir.

Sirlifirinlar :

1200°C sicakliga gore dizayn edilmis,
bilgisayar kontroll, dogal gaz yakitli
sirli pisirim firinlarinda sirli duvar
seramigi 1080-1090°C’de
pismektedir.

Sirlama bantlari ve otomatik
yiikleme ve stoklama makineleri :
Duvar karosu sir aplikasyonlarinin
yapilabilmesi icin full aksesuarli,
rotatif desen basma makineleri ile
sirlama ve firin beslemeleriicin
komple otomatik bilgisayar kontrolu
stoklama makine, stok bant ve hatlar.

Kalite kontrol ve paketleme
makineleri :

[talyan teknolojisinin son urinu
statik,dinamik calisma ve bilgisayar
kontrolld tam otomatik wrap-round
kutu sarmali paketleme makineleri.

10x10 net — mounting makinalari :
10x10 karolarin panel seklinde esit
derz aralikli olarak (12 adet-30x40
cm) duvara uygulanmasi amaciyla en
son teknoloji ile imal edilmis kraft
kagit yapistirmali bilgisayar kontrolli
komple fileleme tesisi.

lll.pisirim tesisi:

Dekor ve bordiir tretimi igin full
aksesuarli 5 baski, granil aplikasyon
makinalari ile donatilmis otomatik
dekor bandi ve vetroza Uretimi dahil
tum bordir ve dekorlu Urin pisirimi
icin ozel dekor firini.

Machinery and
equipment used in
production

Body preparation unit :

The main substance (body) of tiles
shaped in presses, is prepared in the
body preparation facility with raw
material grinding, slip preparation
and high temperature tower units
whereby the slip is converted into
powder particles.

Presses
Computerised hydraulic presses.

Biscuit kilns :

Walltiles are baked at a temperature
between 1120-11300C in
computerised, natural gas heated
biscuit kilns designed for a max.
temperature of 12000C.

Glaze kilns :

Glazed wall tiles are baked at a
temperature between 1080-10900C
in computerised, natural gas heated
glaze baking kilns designed for a max.
temperature of 12000C.

Glazing bands and automatic loading
and stacking machines::

Rotating pattern printing machines
with full accessories, computerised
automatic stacking machines,
stacking and kiln feed bands and lines
for glazing.

Quality control, and packing
machines:

Fully automatic, computerised, static
and dynamic adjustable wrap-round
case packing machines of the latest
[talian technology.

10x10 net mounting machines :
Computerised meshing unit complete
with kraft paper gluing equipment,
produced with state-of-the-art
technology, for the application of 10
x 10 tiles on walls with equal seam
clearances (12 units-30 x 40 cm) in
the form of a panel..

lll. Firing unit:

Automatic decoration band and
special decoration kiln for firing all
border and decorated products
including vetrosa production,
equipped with 5 printing, granule
application machines with full
accessories, for decoration and
border production.



Pazarlama

Dis Piyasa

Kuruldugu yildan bu yana yillik Gretim kapasitesinin % 60 - %
70Uk kismini ihrag eden Hitit Seramik, llkeye kazandirdigi
dovizlerden ve basarili ihracatindan dolayi bircok oduil aldi.
Yurtdisindaki kuruluslarla iliskileri 11 yildir kesintisiz olarak
stirmekte ve yeni yabanci kuruluslari misteri portfoyiine
eklemektedir. lhracatini Iskandinav Ulkeleri, Almanya, Ingiltere,
Hollanda, Fransa, Amerika, Kanada, Israil gibi degisik pazarlara
gerceklestirmektedir.

ic Piyasa

Hitit Seramik’in yurticindeki kullanicilara hizmet sunmak
amaciyla Istanbul, Izmir, Ankara, Adana’da bolge miduirlikleri
ve bu bolge midurliklerine bagli olarak faaliyet gosteren 95
bayisi bulunmaktadir.

Marketing

International Market

Hitit Seramik, exporting 60 % - 70 % of its annual production
capacity since the year it was founded, has received numerous
awards because of the foreign currency it brought to the country
and its successful exports. Its relations with overseas companies
have been ongoing without interruption for 11 years and it is
adding new international companies to its customer portfolio.
Its exports are made to various markets like Scandinavian
Countries, Germany, Britain, Holland, France, USA, Canada
and Israel.

Domestic Market

Hitit Seramik has regional offices in Istanbul, Izmir, Ankara
and Adana and 95 dealers operating under such regional offices
to offer its services to domestic consumers.

p—— -
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Fatih Kazancr:

“Ozel Seramik Meslek
ainazane: - L1SES1 1 kurarak, sektore

“Our greatests objective is to

found Special Ceramic kaliteli elemanlar yeti§tir[nek

Vocational High School and . .
e ey Nopodymacean €11 DUYUK hedefimiz.
investment like this in Turkey. Tl.lrkly e’ de hlg kimse bOYle
bir yatrim yapmad.”

Rdportaj & Fotograflar / Interview & Photos

Serife Deniz Ulueren

serife(dserfed.com

1963 Bitlis dogumlu Fatih Kazanci
1976 yiindan itibaren Izmir'de is
yasamina basladi. Bes erkek, iki kiz
olmak Uzere yedi kardesler. Is
hayatina ilk olarak aile sirketleri olan
tekstil sektortinde 1977 yiinda
basladi. 1982'de Rodi Jeans'i kurarak
imalata basladi ve 1989-90 yillarinda
Kazanci Insaat ile birlikte insaat
sektorine el attl. 1997 de sektor
arayisi icindeyken, seramikte karar
vererek, seramik sektoriine adim atti.
1998 ortalarinda Akhisar'da Graniser
fabrikasi hayata gecti. Fatih Kazanci
evli ve iki cocuk sahibi.

Born in 1963 in Bitlis, Fatih Kazanci
started his business life in Izmir since
1976. They are seven children, five
male and two female. He was
introduced to business for the first
time in the textile company belonging
to his family in 1977. He started
production in 1982, founding Rodi
Jeans and went into the construction
sector with Kazanci Insaat in 1989-
90. In 1997, while looking for a sector,
he moved in the ceramic industry.
Graniser factory was launched in
Akhisar in mid-1998. Fatih Kazanci
is married and has two children.



“Amerika blylk

hedeflerimiz icinde.

Texas bolgesinde
fabrika
dusunuyoruz. Cok
lyi bir yayilim
saglayacagiz. Bir
depo actik,
showroomu
tamamlaniyor.”

“United States in among
our greater objectives. We
are contemplating a
factory in Texas area. We
will achieve a good
deployment. We started
a warehouse and the
showroom is on its way to
completion. ”

Unicera Fuari’'ndaki on
gorusmelerimden biriydi Graniser ve
Fatih Kazanci. [lzmir'de esnaf, sanayi,
ticaret hayati kan aglarken, diikkanlar
ardi ardina kapanirken, Kazanci
kardesler; deprem, 2001 krizi demedi
yoluna devam etti. Inandilar,
yilmadilar ve bugtinki noktalara
geldiler. Tarihi, kdilturd, yasam,
insanlariyla herkesin hayran oldugu
Izmir'de, Graniser ve Rodi Jeans
takdir toplamaya degecek bir glice
sahip. Haziran ayi sonlariydi, sanatgl,
egitimci ve sektorden, birtakim
mekan cekimleriyle birlikte,
roportajlar yapmak tzere
[zmir'deydim. Yillarca Izmir'de
yasadim, herkesin tizerinde mutlaka
bir Rodi vardir, ama simdi bircoklarin
evinde mutlaka Graniser markali bir
seramik kaplama urlind olduguna
da sahit oldum. Ozellikle [zmir'in tarihi
resimlerinin islendigi duvar pano
kaplamalari en ilgimi cekenlerden.
Pazarlama Mudurt Ebru Uzluer,
medyadan arkadasim, kisa bir
sohbetten sonra kahvelerimiz
esliginde basladik Fatih Kazanci ile
Graniser’in diinii ve gelecegi
hakkinda konusmaya...

Graniser and Fatih Kazanciwere one
of my preliminary interviews in
Unicera Trade Fair. As businesses,
industry and commercial life shed
tears and stores closed one after
another in lzmir, Kazanci brothers
moved on against earthquakes and
the 2001 crisis. They believed, would
not give up and reached where they
are today. In Izmir, whose history,
culture, life and people are admired
by everyone, Graniser and Rodi Jeans
are forces to reckon with. It was late
June, | was in |zmir to have interviews
with location photographs with artists,
educators and people from the
industry. | lived in Izmir for many
years; everyone definitely wears a
Rodi but now | also witnessed that
most people have a Graniser brand
ceramic tile product in their homes.
Especially, the wall panel tiles with
historical [zmir themes drew my
attention. Marketing Manager Ebru
Uzluer is a media friend. We started
to talk about the yesterday and
tomorrow of Graniser with Fatih
Kazanci, accompanied by coffees after
a short chat...
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Serife Deniz Ulueren: Profesyonel is
hayatiniza girisinizden bahsedebilir
misiniz?

Fatih Kazanci: 1976 yilindan itibaren
okula ara vermemle birlikte, [zmir'de
1977 yiinda tekstil girisimlerimizin
ardindan, 1982'de Rodi Jeans,1989-
90 yillarinda insaat, 1997 de seramik
sektori 1998 Akhisar'da kurdugumuz
fabrikayla profesyonel hayata girdim.
Daima atiimci, girisimci oldum. 14
yasindaydim basladigimda. Babamizin
meslegi, terzi ve firin Uzerineydi, hala
o gencligi ve dinamizmi tzerimde
hissediyorum.

1999 yilinda 2 milyon mZile tretime
basladik, depreme ragmen 2000
yilinda 3 milyon m?'ik bir yatirmla
birlikte yillik 5 milyon mZ'lik bir Gretim
kapasitesine ulastik. 2001 krizinde 4
milyon m?2 yatirimi, 2002 yilinda 4
milyon m? yatirim takip etti. Yillk 13
milyon m? ‘ye ulastik. 2003-2004
yillarinda yapilan 10 milyon m?'lik
yatirimla, su anki 23 milyon m?’lik
uretim kapasitesine erismis olduk.
Kriz ve durgunluk donemlerini
yatirimlarla gecirdik ve bugiinlere
geldik.

$.D: Heniiz altiyilik gecmisi olan geng
bir kurulus nasil doruk noktalara
ulasti?

F.K: Evet, boylesi genc bir kurulusun
dinamizmini Uriinlerine ve
tuketicilerine de yansitmak adina
oncelikle Urdn tasarimlarimiza 6nem
verdik. Misteri memnuniyeti bizim igin
cok onemli. Tiiketici taleplerini ve
beklentilerini tahmin ederek, onceden
analiz ederek ¢cozim uretmeyi
amacladik. Modern bir banyodan,
klasik tarzda bir banyoya kadar Grin
gamimizi genisletiyoruz. 1030 kisinin
calistigr kurulusumuzda, yas
ortalamamiz 28.

S.D: Marka olusturma ve dinamizm
bunu nasil sagladiniz?

F.K: Ozgiin markalar yaratma
calismalarina hiz kazandirdik.
Toplumsal ve kiiltirel gelismelere
aciklik, insana ve gevreye duyarlilik,
teknolojik yenilik, deneysellik ve
gelistirme ilkeleri triin tasariminda
0zgunligl olusturmakta ve bizde bu
dogrultuda Graniser'in tasarim
grubunun hedeflerini belirlemekteyiz.
Dinamizmimizi, tiketicilere hizli servis,
zamaninda teslimat ve musteri
memnuniyetiyle olusturuyoruz. Her
gecen giin gelisen bayi agimiz ise
Graniser’in bayi kanadinda yasadigi
dinamizmdir.

Serife Deniz Ulueren: Can you talk
about your introduction to your
professional career?

Fatih Kazanci: | started my
professional life starting from 1976
when | left school with our textile
initiatives in 1977 in Izmir, Rodi Jeans
in 1982, construction in 1989-90 and
the ceramic industry in 1997 and the
factory we founded in Akhisar in 1998.
| was always an initiator and an
entrepreneur. | was 14 when | started.
My father was a tailor and baker by
trade; | still feel that youth and
dynamism on me.

We started production with 2 million
mZin 1999; despite the earthquake,
in 2000, we reached a production
capacity of 5 million m? per year, with
an investment of 3 million m2. The
investment of 4 million m?2 in 2001
crisis was followed by an investment
of 4 million m2in 2002. We reached
13 million m? annually. We managed

$.D: Brand creation and dynamism;
how did you achieve that?

F.K: We accelerated the efforts for
creating original brands. The
principles of being open to social and
cultural developments, concern for
the human being and the
environment, technological
innovation, experimentation and

to reach today’s 23 million m?
production capacity with the 10 million
m?Zinvestment in 2003-2004. We went
through the crisis and stagnation
periods making investments and
became what we are today.

$.D: How did a young organization
with just a six year past reach such
peak points?

F.K: Yes, we gave product design
priority to allow the dynamism of such
an organization to be reflected on its
products and the consumers.
Customer satisfaction is very
important for us. We sought to create
solutions by foreseeing customer
demands and expectations and
analyzing them in advance. We are
expanding our product range from a
modern bathroom to a classical
bathroom. In our organization
employing 1,030 people, the average
age is 28.

development give rise to originality
in product design and we set the
targets of Graniser’s design group in
this direction. We generate our
dynamism through fast service for
the consumer, on-time delivery and
customer satisfaction. Our dealer
network, which expands every
passing day, is Graniser’'s dynamism
in its dealer wing.



“Misteri
memnuniyeti
bizim I¢In ¢cok
onemli. Tuketici
taleplerinive
beklentilerini
tahmin ederek,
onceden analiz
ederek cozum
Uretmeyi
amacladik. Her
begeniye uygun
urunler
tasarlayarak
hayata
geciriyoruz.”

“Customer satisfaction
Is very important for us.
We are targeting to
generate solutions by
foreseeing consumer
demand and
expectations and
analyzing them in
advance. We are
designing and launching
products fit for all tastes.”

S.D: insaattaki durgunluk seramik
sektoriini cok cabuk etkiliyor.

F.K: insaat sektoriine dogrudan bagimli
olan seramik sektorl insaat sektoriinde
yasanan durgunluktan olumsuz yonde
etkileniyor. Sektoriin gecen yildaki dikey
cikislari nedeniyle artan Gretim
kapasitesi bu sene doviz kurlarinin ve
piyasalarin disik oranlarda
gerceklesmesiyle yerini yatay gidislere
birakti. Yilin ikinci yarisinin canli
gececeginden umutluyum.

$.D: Graniser'in gelecekle ilgili beklenti
ve hedefleri nelerdir?

F.K: Sorunlara ¢oziimleriyle birlikte
bakma aliskanliginda olan firmamiz,
tasimacilik konusunda yasadigi
sorunlara kurdugu nakliye filo ve
demiryolu yatirimi (vagon, konteyner)
ile cozlim getirerek is ve sektordeki
rekabetciligini arttirdi. Demiryolu
istasyonunun fabrikanin sinirlarina
tasinmasi ile ilgili altyapi calismalarini
Akhisar Organize Sanayi Bolgesi, Ust
yap! calismalarini ise Devlet
Demiryollari yapacaktir. Bu konuda
gerekli projelendirmeler hazirlandi,
2006 yilinda yatirimlarin
gerceklestirilmesi hedeflenmektedir.

$.D: The stagnation in construction
affects the ceramic industry quite
rapidly.

F.K: The ceramic sector, which is directly
dependant on the construction sector,
is adversely affected by the stagnation
in the construction industry. The
production capacity, which increased
due to the vertical thrusts of the industry
last year, was replaced this year by
horizontal movements due to law
exchange rates and markets. However,
we believe that the second half will be
livelier this year.

$.D: What are future expectations and
objectives of Graniser?

F.K: Our firm, accustomed to looking at
problems with their solutions, increased
its competitiveness in the business and
the industry by brining a solution to the
problems it experienced in
transportation by the transportation fleet
it launched and its railroad investments
(railway cars, containers). The
infrastructure works relating to the
moving of the railway station to the
borders of the factory will be carried out
by Akhisar Organized Industrial Zone
and the superstructure works will be
performed by State Railways
Administration. The required design
work on this matter has been prepared;
realization of the investments are
targeted in 2006.
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“Sektoriin gecgen yildaki dikey
cikislari nedeniyle artan uretim
kapasitesi bu sene doviz
kurlarinin ve piyasalarin dusuk
oranlarda gerceklesmesiyle
yerini yatay gidislere birakti.
Ancak bu yilin ikinci yarisinin
daha canli gececeq
kanaatindeyiz.”

“The production capacity, which increased
due to the vertical thrusts of the industry
last year, was replaced this year by
horizontal movements due to law
exchange rates and markets. However,
we believe that the second half will be
livelier this year.”

$.D: Menemen'’de kurmay planladiginiz fabrikayla ilgili
gelismelerden bahsedebilir misiniz?

F.K: Graniser Grup Menemen Serbest Bolgede 2. seramik
fabrikasiyla ilgili gerekli fizibilite calismalari yaptik, 2006-
2007 yillarinda gerceklestirecegiz. Orada biraz daha
spesifik mallar Uretecegiz, parlak granit ve vitrifiye
dusuniyoruz. Bes bucuk yilda 2 milyondan 23 milyon
m?ye cikmak bilylik basari. Graniser'in imajini iki yilda
cok iyi yerlere oturtacagiz. Ihracatta hedefimiz % 50-55.

S.D: Sektor olarak, fabrikanizda egitim-staj ve mezuniyet
sonrasi is arayan gengclere yonelik projeleriniz var mi?

F.K: Sanayinin egitimle i¢ ice olmasi gerektigi, sektore
kalifiye eleman yetistirmenin 6nemli oldugu diistincesiyle
egitimi yatirim planlarimiza ekledik. Sezon itibariyle,
Seramik Bolimu'nde okuyan ogrencileri, fabrikaya davet
edip, tanitim, gezi ve yarismalar diizenleyerek, burs,
degisik surpriz hediyeler ve tesviklerle 6grencileri sektore
kazandirmayi amacliyoruz. Milli Egitim Bakani Hiseyin
Celik’'in 6zel okullarin tesvik edilmesi yonindeki aciklamasi
bizi sevindirdi. Akhisar Bolgesi'nde kuracagimiz Ozel
Seramik Meslek Lisesi'nin sektordeki eksik kalifiye eleman
ihtiyacini da karsilayacagini dislyoruz.

$.D: 2005 sezonunun ilk yarisini degerlendirirseniz?

F.K: Bir onceki yilda Uriin satis sikintimiz vardi, altyapiyi
da biyttmemiz gerekirdi. Misteri kitlemizi oturttuk.
Ayrica Amerika'da bir depo actik, showroomu
tamamlaniyor. Cok iyi bir yayiim saglayacagiz. Amerika
bizim buyuk hedeflerimiz icinde. Texas bolgesinde bir
fabrika distinliyoruz.

S.D: Could you tell us of the developments relating to the
factory you are planning to launch in Menemen?

F.K: As Graniser Group, we carried out the necessary
feasibility studies on our second ceramic factorin Menemen
Free Zone. We are planning to bring it to life in 2006-2007.
There, we will produce somewhat more specific products.
We are thinking of bright granite and vitreousware. Going
from 2 million to 23 million m? in five and a half years is
a great accomplishment. We will bring Graniser’s image
to very good places in two years. Our export target is 50-
95 %.

S.D: As the sector, do you have projects oriented to youths
looking for jobs after graduation and on training and
practice at your factory?

F.K: We added training to our investment plans believing
that the industry must be intertwined with education and
that developing qualified personnel for the industry is
important. We seek to bring students into the industry
seasonally by inviting students attending ceramic
departments to the factory, organizing promotions, trips
and contests and through various different surprise awards
and encouragement.The announcement by Minister of
National Eductain Huseyin Celik on encouragement of
private schools gave us hope. We believe that Special
Ceramic Vocational High School we will found in Akhisar
region will satisfy the lacking qualified staff requirement
in the industry.

S.D: How would you evaluate the first half of the 2005
season?

F.K: We had product selling problems the previous year.
We had to enlarge the infrastructure. We fixed our
customer base. We also opened a warehouse in the US.
Its showroom is on the way to completion. United States
in among our greater objectives. We are contemplating
afactoryin Texas area. We will achieve a good deployment.



$.D: 2006’ya bakisiniz?

F.K: Kis uzun gecti, sektor ise gec
basladi. TOKI'lerin baslamasi ve uzun
vadeli Mortgage sistemi. Kredi olarak
insaat sektoriinde rakamlar yiksek.
Yurtdisi kredilerle desteklenirsek,
insaat sektori oniimuzdeki bes yilin
yildiz sektord olabilir. Turkiye'de
insanlarin yasam standartlari ok
distk.

S.D: Sektor olarak sikintilari nasil
degerlendiriyorsunuz?

F.K: Turkiye'de ihracatla ilgili egitim
vermiyoruz, bu konuda sikintimiz var,
sektore ihracatcilar yetistirmemiz
gerekir. Bugiin mermerle seramigi
birlestirerek daha giiclenebiliriz.
Izmir'de mermer agirlikta. Biz
[zmir'de oldugumuz icin degil, ama
fuarimizi izmir'de yapsak diinya
Uzerinde iyi imaj saglariz diye
distintyorum. Elektrik, dogalgaz ve
nakliye bizim sorunumuz. Nakliyede
devlet demiryollarinin hicbir katkisi
yok. Demiryolunu siki bir baskiyla ve
dernekler birlesir ve birlik olunursa
mutlaka bir ¢coziim bulabilecegimize
inaniyorum.

S.D: Is yasami disinda aktiiel olarak
ilgilendiginiz alanlar var mi?

F.K: Haftada bir arkadaslarimla futbol
magiyapmayi seviyorum. Kaplicalara
gidip kaliyorum. Ogrenci yetistirme
ve hizmeti en biyuk hobilerimizden
biri. Orta Asya’daki Tuirk okullarini
ziyaret ediyoruz.

“Tlrkiye'de
ihracatla ilgili
egitim vermiyoruz,
bu konuda
sikintimiz var,
sektore
ihracatcilar
yetistirmemiz
gerekir”

“In Turkey, we don't
provide education relating
to exports. We have
difficulties here. We should
develop exporters for the
industry. ”

S.D: Your outlook on 2006?

F.K: It was a long winter. The sector
started late. Launching of TOKIs and
the long-term mortgage system. In
terms loans, figures are high in the
construction industry. If we are
supported by international loans, the
construction sector may be the star
industry for the next five years. In
Turkey, the living standards of people
are very low.

S.D: How do you evaluate the
problems as industry?

F.K: In Turkey, we don't provide
education relating to exports. We have
difficulties here. We should develop
exporters for the industry. We can
get stronger today by merging marble
with ceramic. In Izmir, marble is
predominant. | believe that if we held

our trade fair in Izmir, we would have
a better image on the world; this is
not because we are in Ilzmir.
Electricity, natural gas and
transportation are our problems.
State Railways have no contribution
in transportation. | definitely believe
that we can find a solution by applying
pressure on the Railways and if
associations come together and act
in concert.

S.D: Are there fields you are
interested in outside the business
life?

F.K: | enjoy playing football with my
friends every week. | visit and stay at
spas. Developing students and
services are among our major
hobbies. We visit the Turkish schools
in Central Asia.
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Turkiye’'den
bir tasarim hareketi

A design
movement
from Turkey

ali baba design lab.

Asli Aydemir / Kase
Concave

E IR e e

Defne Koz/ iznik Karo Tasarimlari
Iznik Tile Design

Ali Konyali / Karalama
Sketch

2005 yiinda, Erdem Akan, Luca Proto
ve Meltem Eti Proto tarafindan
kurulan Ali Baba design lab.
Turkiye'de tasarlanmis cagdas
formlari iceren proje ve urdnlerin
sergilendigi ilk tasarim sergisi olan
‘abc'yi acti. ki ayri mekana dagilan
sergi, Turk tasarimcilarinin
kiltirlerinden esinlenerek yarattiklari
cesitli Urlin ve enstalasyonlariiceriyor.
Sergi, ‘global Tirk’ temast ile diinya
tasarimina Tiirk cizgisini katan
trlnleri 6ne cikarmayi hedefliyor.

Sergide, diinyanin degisik Ulkelerinde
yasayan Turk tasarimcilar ile
‘Istanbullu’ tasarimcilar beraber yer
aliyor. ‘ab¢’, trtin tasarimiyla sinirli
kalmiyor. Endstriyel tasarim,
seramik, fotograf ve grafik tasarim
yaninda muzik, dans, sinema gibi
degisik disiplinlerden gelen isimler
ayni temada bulusuyor.

Ali Baba design lab founded in 2005
by Erdem Akan, Luca Proto and
Meltem Eti Proto opened ‘abg’, which
is the first design show where projects
and products incorporating the
contemporary forms designed in
Turkey are displayed. The show,
spread over to two different spaces,
features different products and
installations created by Turkish
designers inspired by their cultures.
The show aims at bringing forth the
products adding the Turkish line to
world design with its ‘global Turk’
theme.

Turkish designers living in various
countries of the world and the
‘Istanbulian’ designers appear
together in the show. ‘ab¢’ is not
limited to product design. Names
coming from various disciplines like
music, dance and cinema beside
industrial design, ceramics,
photography and graphic design meet
under the same theme.

Erdem Akan/ istanbul Sembol Alfabesi
Istanbul Symbolic Alphabet



Hacettepe Central Campus

Graduation show at

Hacettepe Merkez Kampus'ta

mezuniyet sergisi

Hacettepe Universitesi Seramik
Bolimi'nden bu yil mezun olan
ogrencilerin calismalari Giizel
Sanatlar Fakdiltesi Mezuniyet Sergisi
kapsaminda sanatseverlerle bulustu.
Hacettepe Universitesi Merkez
Kampusu'nde izlenen sergide,
Seramik Bolimii Ruhsar Angin,
Gllsemin Bolat, Ferahnaz
Gemalmaz, Arzu Kara, Sirin Kol,
Seving Koseoglu, Aysenur Ozkeser,
Meral Oztiirk, Muge Pekaydin, Buket
Sarti, Ismail Susam, Ayse Sengiil ve
Sefika Uyan'in farkl teknikler
kullanarak olusturdugu toplam 24
calismasiyla temsil edildi.

The works of students graduating
from Hacettepe University Ceramic
Department this year met with art
lovers at the Faculty of Fine Arts
Graduation Show.

The Ceramic Department, was
represented by 24 works created
using various techniques by Ruhsar
Angin, Glilsemin Bolat, Ferahnaz
Gemalmaz, Arzu Kara, Sirin Kol,
Sevinc Késeoglu, Aysenur Ozkeser,
Meral Oztiirk, Mige Pekaydin, Buket
Sari, Ismail Susam, Ayse Sengiil and
Sefika Uyan at the show viewed in
Hacettepe University Central Campus.
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Camda

sanatsal yansimalar

5 -H.'-1

Artistic reflections on glass

T.B.M.M Baskani Biilent Aring,
T.B.M.M Milli Saraylar Daire
Baskanligi ve ltalyan Kiltir Merkezi
isbirligi ile gerceklestirilen “Camda
Sanatsal Yansimalar” adli sergi
Dolmabahce Saray'nda acildi.

Gecmisten glintimiize bir koprd, dogu
ile bati arasinda bir sentez niteligine
sahip ve icinde camli kdski barindiran
Dolmabahce Sarayi'nda, cam sanati
tarihinde Beykoz ve Venedik gibi iki
onemli merkezin tarihi iliskisini
guncellemek amaciyla dizenlenen
sergide Venedik ve Tiirk cam
sanatcilarinin eserleri bulunuyor.
Flzyon, soguk kesme, pota cami gibi
cam tekniklerinin kullanildig
eserlerden olusan sergi, girisim
gurubu 3. Boyut'tan Didem Capa, cam
sanatcilari Giltekin Cizgen ve lzzettin
Baki tarafindan 1.5 yil stiren bir
calisma sonucunda hazirlandi.

Osmanli camciliginda énemli bir
hamle olarak degerlendirilen ve
sanatkarligiyla da taninan Padisah
ll1.Selim’in Mehmet Dede isimli bir
mevleviyi ltalya’ya cam sanatinin
inceliklerini ogrenmek ve bilgisini
gelistirmek Uzere gondermesi ile
baslayan ve “Camda Sanatsal
Yansimalar” sergisi ile yeni bir ufuk
kazanan ltalya-Turkiye arasindaki
cam yolculugu 200 yildir devam
etmektedir.

200 cam eserin yer aldigi sergide, 44
Tlrk sanatcisinin eserinin yani sira
[talyan Kiltir Merkezi tarafindan
getirilen Sartirana Sanat Vakfi'na ait
ve 1915-2000 yillarini kapsayan
Rinaldi Koleksiyonu'ndan 80 degisik
cam eser de yer ald.

The show titled “Artistic Reflections
on Glass” held by the collaboration
of Head of Republic of Turkey Grand
National Assembly Biilent Aring,
Republic of Turkey Grand National
Assembly National Palaces
Department and Italian Culture
Center was opened in Dolmabahge
Palace.

The show organized to update the
historical relationship between two
significant centers like Beykoz and
Venice in the history of glass art at
Dolmabahce Palace, which is a bridge
from the past to our day and a
synthesis between the east and the
west embodying a glass pavilion
features the works of Venetian and
Turkish glass artists. The show
comprising works for which glass
techniques like fusion, cold cutting
and crucible glass was prepared as
a result of efforts which took one and
a half years by Didem Capa from
initiative group third dimension and
glass artists Gliltekin Cizgen and
[zzettin Baki.

The glass journey between Italy and
Turkey, which started when Sultan
Selim Il who was known also as an
artist sent a Mevlevi called Mehmet
Dede to ltaly to learn the intricacies
of glass art and to advance his
knowledge, which is assessed to be
an important leap in Ottoman glass
making, which gained a new
dimension with the show “Artistic
Reflections on Glass”, has been
ongoing for 200 years.

At the show featuring 200 glass works
in addition to the works of 44 Turkish
artists, 80 different glass works
belonging to Rinaldi Collection of
Sartirana Art Foundation, spanning
years 1915-2000 brought by Italian
Culture Center are also presented.



ll. Uluslararasi Cagdas Mozaik Bienali'nde

Turk seramikciler

Bahar Ari

Arjantin Cagdas Seramik Muzesi'nde
diizenlenen 2.Uluslararasi Cagdas
Mozaik Bienali, Buenos Aires Egitim
Konseyi'nin egitsel ve kiilturel destek
hedefiile Arjantin Seramik Merkezi'nin
kurumsal ortakligi ile gerceklestirildi.

Amag, diinyanin hemen her
kosesinden katilan cesitli seramik
sanatcilaninin bicimlendirdigi seramik
karolari Buenos Aires’de toplu olarak
sergileyebilmek, Arjantin’in seramik
sanatcilarinin bulusacagi bir merkez
haline gelmesini saglamak.

Bienale 26 farkli ilkeden 215 karonun
bagislanmasi ile katiim sagland.
Koleksiyonu yapilan karolar Cagdas
Seramik Muzesi'nde sergileniyor.

1.Uluslararasi Cagdas Mozaik Bienali
Jirisi'nde Tirkiye'den Sevim Cizer,
Arjantin Seramik Sanati Merkezi'nden
Antonio Molina, Uluslararasi Seramik
Akademisi'nden Vilma Villaverde ve
Rumbo Kiiltiir Dernegi'nden Susana
Perez yer aldi. Yarismada |zmir'den
Lale ANDIC “The Pain” isimli calismasi

Feyza Cakir Ozgiindogdu

ile 2.lik ve yine izmir’ den Nusret
ALGAN mansiyon od(illeri aldilar.

Buyil 2.si diizenlenen bienalin jlrisinde
ise EEUU dan Nick J. de Vries,
Slovakya’ dan Ilja, Holesovsky'dan
Hsiu-Ling Chuang, Arjantin’den Maria
Garriga yer aldi. Tlrkiye'den Feyza
Cakir Ozgiindogdu, Nalan Danabas
Tuncer ve Bahar Ari mansiyon
odullerine layik goruldu.

Turkish ceramic artists at Il International Contemporary Mosaic Biennale

The 2nd International Contemporary
Mosaic Biennale organized at
Argentina Contemporary Ceramic
Museum was held with the educational
and cultural support of Buenos Aires
Education Council and corporate
sponsorship of Argentina Ceramic
Center. The objective is to display
collectively in Buenos Aires the ceramic
tiles shaped by various ceramic artists
from almost every corner of the world,
making it a center where ceramic
artists of Argentina will meet.

Participation to the Biennale was
achieved through donation of 215 tiles
from 26 different countries. The
collected tiles are displayed in
Contemporary Ceramic Museum.

Sevim Cizer from Turkey, Antonio
Molina from Argentina Ceramic Art
Center, Vilma Villaverde from
International Ceramic Academy and
Susana Perez from Rumbo Cultural
Association were the jury members of
1st International Contemporary Mosaic
Biennale. In the competition, Lale

ANDIC of Izmir received second prize
with her work titled “The Pain” and
Nusret ALGAN of Izmir received
honorable mention.

In the jury of the 2nd biennale held this
year were Nick J. de Vries from EEUU,
Ilja Holesovsky from Slovakia, Hsiu-
Ling Chuang from Holesovsky and
Maria Garriga from Argentina. Feyza
Cakir Ozgundogdu, Nalan Danabas
Tuncer and Bahar Ari from Turkey
received honorable mentions.
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Jewelry show meets
photographs of nature

Doga fotograflaryla,
taki sergisi bulusuyor

Tasarimlari yurticinde ve yurtdisinda
bircok butikte satilan sanatci Ulki
Baki, Crowne Plaza Otel'de Karadeniz
fotograf sanatcisi Zafer Baki ile birlikte
aciyor taki sergisini. A¢ilista dia
gosterilerinin yapilacagi sergide
ozellikle Karadeniz doga ve insan
resimleriyle birlikte takilarini
sergileyecek. Sergi Eylil'in ilk
haftasina kadar gezilebilecek.

Fine artist whose designs are sold in
various boutiques locally and abroad
opens her jewelry show together with
Black Sea photography artist Zafer
Bakiin Crowne Plaza Hotel. The artist
will exhibit her jewelry with specifically
Black Sea nature and people photos
at the exhibition in the gala of which
a slide show will be held. The
exhibition may be visited until the first
week in September.
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Beytepe de

seramik

pano

Ceramic
panel in Beytepe

Hacettepe Universitesi Seramik
Bolimii'nde Arastirma Gorevlisi olarak
calisan Burcak Bingol'lin tasarladig
seramik pano, vakumlu dokum kilinden
uretilmis ve 1000 derecede pisirilmistir.
Sirolarak fiime ve ¢atlakli beyaz sir artistik
amacla Ust Uste kullanilmistir. Yapimi ve

montaji modiiler olarak

kurgulanan panonun biittind 30 ayri
parcadan olusmaktadir. 250 cm x 190 cm.
olcllerindeki seramik pano Hacettepe
Universitesi Beytepe Kampusu Rektorlik
Binasi 6. katta bulunmaktadir.

The ceramic panel designed by Burcak
Bingal, a research assistant in Hacettepe
University, is produced from vacuumed
casting clay and fired at 1000 degrees. A
smoke color and cracked white glaze is
used in layers for glazing. The panel of
modular build comprises 30 individual
pieces. The ceramic panel of 250 cm X
190 cmis in floor 6 of Hacettepe University
Beytepe Campus Administration Building.
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Rdportaj/ Interview

Serife Deniz Ulueren

serife(dserfed.com

Fotograflar/ Photos

Seda Siktunca

President chamber of
architects of Turkey,
Oktay Ekinci:

“Istanbul truly became
world known. In fact, so
did Turkey...”

Oktay Ekinci:
“Istanbul, gercek
anlamda dunyaca
tanindi. Hatta

o0 ,

Turkiye de oyle. ..

Balikesir-1952
dogumlu...Istanbul-Fatih-
Aksemsettin Ilkokulu ve
Pertevniyal Lisesi
Mezunu...Devlet Guzel Sanatlar
Akademisi -Yuksek Mimarlik
Bolimd'ndeki mimarlk egitimi
yillarinda kentsel planlama ve
tarihsel cevre alaninda yogunlasti.
Mimarlar Odasi'nin Mugla,
Istanbul ve Genel Merkez
yonetimlerinde de baskan ve
genel baskanlik gorevlerini
ustlenirken, 1993-2005 yillari
arasinda Kultur Bakanligr'nca
gorevlendirildigi Kultur ve Tabiat
Varliklarini Koruma Kurulu
uyeligini Istanbul'un yani sira
Erzurum, Antalya ve Mugla
Koruma Kurullarinda da
strddrdd. 1994'den bu yana da
MSGSU Mimarlk Fakdiltesi Sehir
ve Bolge Planlama Bolimu'nde
ogretim gorevlisi...Halen
Cumhuriyet Gazetesi'ndeki kent,
cevre ve kulturyazarligina devam
ediyor.

Born in Balikesir-1952. Graduate
of Istanbul-Fatih-Aksemsettin
Primary School Pertevniyal High
School. In the years he studied
architecture in State Academy of
Fine Arts —Master of Architecture
Department, he concentrated on
urban planning and historical
environment.

As he served as President in
Mugla, Istanbul and
Headquarters administrations of
The Chamber of Architects, he
also served from 1993 until 2005
as a member of Cultural and
Natural Assets Conservation
Committee in Istanbul, Erzurum,
Antalya and Mugla Conservation
Committees, having been
appointed by Ministry of Culture.
Since 1994, he is a member of
academy at MSGSU (Mimar
Sinan Fine Arts University) Faculty
of Architecture, Urban and
Regional Planning Department.
Presently he writes for
Cumbhuriyet newspaperon urban,
environmental and cultural
affairs.



“Kongrenin Istanbul'a asil kazanimi ise kent
sorunlar Uzerinde 120 Ulkeden uzman
mimarlarin soylediklen, tartistiklari ve
gelistirdikleri dustncelerdir. Hangi belediye
ya da hangi hukumet, bir kent igin boylesine
birolanag elde edebilir? Trilyonlar harcasalar,
bir daha boyle bir kongreye ev sahiplig

yapamazlar.”

“The real gain of Istanbul from the convention is what
expert architects from 120 countries said, discussed and
developed on the problems of the city. What municipal
administration or government can get such an opportunity
fora city? They can never host such a convention even if
they spent trillions.”

Serife Deniz Ulueren: What did 22nd
World Architecture Convention you
accented that is the largest architecture
and urban planning organization in the
world after Habitat 2 bring to Turkey?

Oktay Ekinci: Istanbul truly became
“world known”. In fact, so did Turkey... |
think this is very important because for
example, just because 3 billion people
watched the Milan-Liverpool game played

last month in front of TVs, it was called
an “unmatched promotion” and
incredible moneys were spent. In fact, 3
billion football viewers only heard
Istanbul's name and got to know it wrong

to boot. Remember, Istanbul’'s name was
written in “Arabic” letters in the posters
and giftware of this game. Obviously,
those who yearned for “Arabia” instead
of Turkey's own civilization assets, took
advantage of this opportunity too; three
billion people got to know Istanbul as an
Arab city. Yet those participating in World
Architecture Convention, those
announcing this convention to the world
and everyone got to know Istanbul with
its real aspects, that is alongside of its
history, culture and all urban
characteristics, also with its urban
problems; in fact, they discussed them,
though about them and offered

Serife Deniz Ulueren: Habitat 2’den sonra
diinyanin en biiyiik mimarlik ve sehircilik
organizasyonu oldugunu vurguladiginiz
22.Diinya Mimarlik Kongresi, bize
Tirkiye'ye neler kazandirdi?

Oktay Ekinci: istanbul, gercek anlamda
“dinyaca tanindi”. Hatta Tirkiye de dyle...
Bunu ¢ok dnemsiyorum; ¢linkd 6rnegin
gecen ay yapilan Milan-Liverpool magi
nedeniyle, tv.lerin basindaki 3 milyar
insan bu mag izledi diye “esi bulunmaz
bir tanitim” denildi ve inanilmaz paralar
harcandi. Oysa 3 milyar mac izleyicisi
insan, Istanbul’'un adini sadece duydular
ve de Ustelik yanlis tanidilar. Hatirlayin,
bu macin afi_slerinde ve hediyelik
esyalarinda Istanbul'un adi “Arabi”
harflerle yazilmisti. Tirkiye'nin kendi 6z
uygarlik degerleri yerine “Arabistan’a”
dykunenler, anlasilan bu firsati da
degerlendirmislerdi; 3 milyar insan
Istanbul’'u Arap kenti olarak tanid...
Oysa Diinya Mimarlik Kongresi'ne
katilanlar, bu kongreyi diinyaya
duyuranlar ve herkes, Istanbul’'u gercek
yonleriyle, yani tarihi, kulturi ve tim
kentsel ozellikleriyle birlikte kentsel
sorunlariyla da birlikte tanidilar; hatta
tartistilar, kafa yordular ve ¢oziimler
onerdiler... Ne var ki, bu ele gegcmez
firsata, bizim cok dar olanaklarla ve
tamamen uluslararasi iliskilerimizdeki
insancil ve bariscil politikalarimizla
tlkemize kazandirdigimiz firsata, bir
maca gosterilen ilgi kadari gosterilmedi...
Medyanin, Unli mimarlarin Istanbul

de olmasaydi; kamuoyu da yeterince
duyamayacakti. Kader birligi yaptigimiz
seramik sektori basta olmak Uizere yapi
ve insaat alanindaki sponsorlarimizin
kendi yayinlarinda verdikleri genis yeri
de siikranla anmak isterim.

solutions.... Unfortunately, no interest as
shown for a football match was shown
to this unique opportunity, the opportunity
we brought to our country through our
humane and peaceful policies by very
limited means, totally in our international
relationships... Without the interest of
the media on famous architects’ thought
on Istanbul, the public wouldn’t have
heard of it sufficiently either. | would like
to state that | am grateful for wide space
our sponsors in the building and
construction sector led by the ceramic
industry with whom our fates are
common spared in their own
publications...
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S.D: Peki istanbul’a kazandirdiklart..

0.E: Kongrenin istanbul'a asil
kazanimi ise kent sorunlari Gzerinde
120 tlkeden uzman mimarlarin
soyledikleri, tartistiklari ve
gelistirdikleri diistincelerdir. Hangi
belediye ya da hangi hikimet, bir
kent icin boylesine bir olanagi elde
edebilir? YTL ile de Trilyonlar
harcasalar, bir daha boyle bir
kongreye ev sahipligi yapamazlar.
Cunku diinya mimarlar bulusmalarini
hikumetlerin cagrisi degil, Uluslar
arasl Mimarlar Birligi'nin gozetiminde
ve karariyla, bu birlige Uye ulusal
mimarlar odalari ancak
dizenleyebilirler...

Kongrede ilan edilen “istanbul
Deklarasyonu” da cok 6nemli. Clinkii
bu metin, Istanbul icin degil, tim
diinya kentleri icin izlenmesi gereken
imar, mimarlk, cevre ve kultir
politikalarini belirliyor ve tim diinyada
artik Istanbul’'un adiyla anilan bir
uluslararasi rehber belge var. Tipki
La Haye gibi, ya da Rio gibi...

S.D: Well, what did Istanbul gain...

O.E: The real gain of Istanbul from
the convention is what expert
architects from 120 countries said,
discussed and developed on the
problems of the city. What municipal
administration or government can
get such an opportunity for a city?
They can never host such a convention
even if they spent trillions. Because
world architects conventions may be
organized not on the invitation of
governments but only by the national
chambers of architects that are
members of International Architects
Association under its supervision and
by its decision...

The “Istanbul Declaration” announced
at the convention is also very
important. Because this text identifies
the zoning, architecture,
environmental and cultural policies
required to be pursued not only for
Istanbul but for all world cities and
now there is an international guide
document known by Istanbul’'s name.
Just like The Hage or Rio...

“Kadir Topbas'in
ayni zamanda
mimar kimligiyle
belediye
baskanligini bir
arada gostererek
ev sahipliginin
geregini yapmas,
kongremizicin
buyuk sans oldu.
Sayin Kadir
Topbas'a bir kez
daha burada da
cok tesekkur
ediyorum.”

“It was great luck
for our convention
that Kadir Topbas
fulfilled the duties
of the host,
displaying his
architectural
identity together
with mayorship.

| thank Mr. Kadir
Topbas here once
againvery much.”



S.D: Istanbul’a gelen diinyaca iinlii mimarlarin istanbul
hakkindaki izlenimlerini nasil degerlendiriyorsunuz?

0.E: Diinyaca taninmis mimarlarla medyada yapilan
roportajlardan ortaya cikan sonug bizi cok mutlu etti.
Clnku hemen timd, bizlerin yillardir soyledigimiz
gercekleri dile getirmekle yetinmediler; yine bizlerin
yillardir yaptigimiz uyarilari ve ¢ozim yollarini da
neredeyse ayni denebilecek bir benzerlik icinde dile
getirdiler.

Buna iki acidan seviniyorum. Ctink bu gorislerin cogunu
bizler soyledigimiz zaman, meslek disi konularla
ugrasmakla, hatta siyaset yapmakla suclandik. Ornegin
gokdelenleri elestirdigimizde “tutucu”, “gerici” diyenler
bile oldu. Ama simdi ABD’li mimarlar bile bizle ayni
elestirileri siralayinca, yuregimize su serpildi. Benzer
sekilde, cokuntu haldeki tarihsel semtleri yikip yerlerine
apartman dikmek yerine, bu semtleri onarmak,
diizenlemek, yasanilir hale getirmek icin caba
gosterdigimizde; “eskiye ragbet olsaydi; bit pazarina nur
yagardi” atasoziimiizi temcit pilavi gibi ontimuze
koydular. Oysa diinya mimarlari da ayni seyleri soylediler
ve gecmisimizi korumanin gericilik degil uygarlik
oldugunu onlar da dile getirdiler...

ikinci sevincim ise bir umutla yiikli. Bizde yerliden ziyade
yabanciya ragbet vardir. Bu nedenle bizim soylediklerimizi
yabancilar soyleyince, sanki daha bir makbul oluyor. Oyle
bile olsa, yanlislarimizi durdurmak icin ben buna raziyim;
ancak bir umudum da var ki bundan sonra bizlerin de
kiymeti bilinecek; diinyanin en tnld mimarlariyla ayni
gorusleri paylastigimiz gorildugd icin; sozimuz belki
daha bir degerli olacak...

S.D: Bu kongreye mimar bir belediye baskani ile
hazirlanildi. Organizasyondaki kazanglarimiz ve
eksiklerimiz sizce nelerdi?

0.E: Dogrusu sayin Kadir Topbas'a bir kez daha burada
da cok tesekkir ediyorum. Biz 1999'da Pekin'de yapilan
duinya mimarlik kongresinde Istanbul’'u aday gosterip,
rakiplerimizi yenerek kazandigimiz zaman, rakiplerimiz
olan Floransa ile Japonya-Nagoya'nin belediye
meclislerinden “en miikemmel sekilde agirlama”
kararlari da dagitilmisti. Bizim ise boyle bir karar bir
yana, 2005'de kimin belediye baskani olacagi, nasil bir
yonetimin bulunacagi dahi belli degildi...

Kadir Topbas'in ayni zamanda mimar kimligiyle belediye
baskanligini bir arada gostererek ev sahipliginin geregini
yapmasi, kongremiz icin blytk sans oldu. Umarim,
Istanbul'un imar yonetiminde de ana kararlarinda bu
kongrenin sonuclarini ve kongrede dile getirilen uyarilari
dikkate alir. Asil miikemmel ev sahipligi iste o zaman
gerceklesir diye dusuntyorum...

Organizasyondaki eksiklikler konusunda ise ancak “su
da olsaydi, daha iyi olurdu” gibisinden bir seyler soylemek
mumkun. Clinkd UIA Kongreleri tarihinde en basarili ve
hatta eksiksiz denebilecek organizasyonun gerceklestigini,
UIA yoneticileri ve sayisiz konuk defalarca soylediler.
Bunu kompliman icin degil, gercekten inandiklart icin
soyledikleriniiyi biliyorum. Clink, 6zellikle UIA yoneticileri
boyle seyleri pek soylemezler; ama Istanbul'dan cok
mutlu ve bol bol tesekkiir ederek ayrildilar.

$.D: How do you evaluate Istanbul impressions of world
known architects who visited Istanbul?

0.E: The conclusion emerging from the interviews held
with world known architects in the media made us very
happy. Because almost all of them not only articulated
the truths we have been stating for years but they also
articulated the warnings we made and the solutions we
offered over the years in a similarity very close to ours.

I am happy for this in two respects. Because when we
stated most of these views, we were blamed to be dealing
with subjects outside of the profession, even by making
politics. For example, when we criticized the skyscrapers,
we were even called “conservative” or “reactionary”. But
now we are redeemed because even the architects from
USA listed the same criticisms as we. Similarly, when
we made efforts for instead of abolishing the run down
historical neighborhoods and constructing apartment
buildings; restoring, organizing and making them livable,
they heated our old proverb “If there was good in the old,
the flea market would flourish” again and again, as the
proverbial rice dish to be served to us. Yet, world architects
said the same things and they, too, articulated that
conservation of our past is not reactionism but civilization...

The second thing that made me happy is loaded with
hope. We prefer foreigners to the locals. Therefore, when
foreigners say what we say, it becomes as if more
desirable. Even so, I'm happy with it so stop our mistakes;
but | have a further hope that from now on, our value will
be recognized as it was seen that we shared the same
views with the most famous architects in the world;
perhaps our words will be deemed to be more
noteworthy...

$.D: Preparations for this convention was made with
an architect mayor. What do you think were our gains
and shortcomings in the organization?

0.E: In fact, | would like to thank Mr. Kadir Topbas once
again here. When we were awarded the convention
nominating Istanbul, over our rivals in 1999 in the world
architecture convention held in Beijing, “perfect hosting”
resolutions from our rivals, Florence and Nagoya-Japan's
municipal assemblies. For us, let us such a resolution,
it was not even known who the mayor would be in 2005
and what kind of an administration there would be...

It was great luck for our convention that Kadir Topbas
fulfilled the duties of the host, displaying his architectural
identity together with mayorship. | hope, he takes the
results of this convention and the warnings articulated
in the convention in his main decisions on the zoning
management of Istanbul. | believe that the real perfect
hospitality will take place then...

As regards the shortcoming in the organization, we could
only say things like “this should have been done too”
because UIA directors and countless guests time and
time again that an organization, which was the most
successful, and in fact perfect, has taken place in the
history of UIA Conventions. | know full well that they said
this not as a compliment but since they really believed
it. Because, especially UIA directors don't say such things
often; but they left Istanbul very happy with a lot of thanks.
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“Turk mimarlarinin
uluslararasi
platformlardaki

. seslen,
sandiginizdan daha
fazla cikiyor. Ancak
Turkiye kamuoyu
ve medya, mimarlik
konusunda
yeterince duyarli
degil.

“Turkish architects’
voices In

international

platforms are heard

lot more thanyou

would think. But the
Turkish public
opinion and media
are not sensitive
enough as regards
architecture. ”

S:D: ‘Pazaryeri' atmosferinde diinya
¢apinda bir kongre.. Bu kongrede
mimarlik hakkinda baglayici kararlar
alindi mi, toplantilardan ne gibi
sonuglar cikt1?

0.E: En 6nemli belge, kuskusuz
Istanbul Deklarasyonu’dur.
Derginizde de yayimlamanizi dilerim.
Tematik toplantilarin da her birinin
ayriayri sonuc belgelerivar. Ornegin
Guney Asya'daki Tsunami felaketini
ve sonuglarini irdeleyen forumun
degerlendirmeleri ve sonuc belgesi
cok onemli. Digerleri de oyle...
Bunlarin tiimd, birkag ay icinde
diinyada 5 dilde ve bizde de Tirkce
olarak yayimlanacak...

$.D: Zaha Hadid, Mario Botta, Ross
Lovegrove gibi daha adini
sayamayacagimiz 23 linli diinya
mimari tilkemize geldi, kongrede
konusmalar yapti. Tiirk mimarlarinin
adini ne zaman uluslararasi
platformlarda eserleriyle
duyabilecegiz?

0.E: Turk mimarlarinin uluslararasi
platformlardaki sesleri, sandiginizdan
daha fazla ¢ikiyor. Ancak Turkiye
kamuoyu ve medya, mimarlik
konusunda yeterince duyarli olmadig
icin, diinya ¢apindaki basarilarimiz
belki sadece kisa haberler olarak
aktariliyor o kadar; bu nedenle de
saniyoruz ki Ttrk Mimarlari diinyada
yoklar. Tipki Turkiye'de de
olmadiklarini sandigimiz gibi...

S:D: Aworld scale convention in
“marketplace” atmosphere.. Were
binding resolutions taken on
architecture in this convention; what
results were achieved at the
meetings?

0.E: The most important document
is undoubtedly is Istanbul Declaration.
| hope that you would publish it in
your magazine. Each individual
thematic meeting also has its result
documents. For example, the
evaluations of the forum which
discussed the Tsunami disaster in
Southern Asia and its consequences
and the result document are very
important. So are the others... All of
these will be published in 5 languages
in the world and in Turkish here in a
few months...

S.D: Twenty-three world famous
architects like Zaha Hadid, Mario
Botta, Ross Lovegrove and others
too many too count came to our
country and made speeches in the
convention. When will we be able to
hear the names of Turkish architects
in international platforms on account
of their works?

0.E: Turkish architects’ voices in
international platforms are heard lot
more than you would think. But the
Turkish public opinion and media are
not sensitive enough as regards
architecture and therefore, our worlds
scale successes are conveyed here



Ancak su da bir gercek ki bugtin “diinyaca
unlu mimar” dedigimiz zaman, o
mimarlarin diinyaca taninmis
olmalarinda kenti Glkelerinin,
devletlerinin de blytik payi var. Ozellikle
ABD'li inlti mimarlari, Hollywood yildizlari
gibi bile dustinebiliriz. Bizim en basarili
bir mimarimizin, diinyanin bir ucuna gidip,
eserlerini tanitmasi ve konusmalar
yapmasi, bir servettir. Ama bu mimarlar,
hemen her ay diinyanin bir tilkesindeler
ve ofislerinde ylizlerce mimar ¢alisiyor-...
Yani, sosyo-ekonomik gercekleri de
unutmamak lazim ve olabildigince
mimarlarimizi desteklememiz gerekir.

onlyin the form of short news items; then
we believe that Turkish Architects are
non-existent in the world. Just like we
think they are non-existent in Turkey...

It is a reality that when we talk about
world famous architects, their own
countries and governments have a big
share in their being known by the world.
Especially we can think of famous US
architects like Hollywood stars. For a
most successful architect of our to go to
the end of the world to introduce his/her
works and to make speeches costs a
fortune. But these architects are in one
country of the world almost every months
and hundreds of architects work in their
offices... | mean, we must not forget the
socio-economic realities and we must

S.D: Tiirkiye’den kongreye % 30 katiim
saglandi, sosyo-ekonomik degerler goz
oniine alindiginda bunu nasil
degerlendiriyorsunuz?

0.E: Cok lyi bir oran. Hem bundan onceki
UIA Kongrelerindeki ulusal katiim
oranlart acisindan, hem de katilim Gcreti
400 dolar olan bir toplantiya gosterilen
ilgi bakimindan... Ancak bunu saglamak
icin cok yonlu bir calisma yaptik. Birincisi
ve en onemlisi; UIA Kongrelerinde ilk kez
“ev sahibi tilke dili"nin de kongre dili
olmasini sagladik. UIA Kongreleri 5 dilde
yapiliyor ve 6.sI asla eklenmiyordu.
Ornegin, bu 5 resmi dilde Almanca yok;

support our architects as best as we can.

$.D: 30 % participation was achieved
from Turkey to the convention. How do
you assess this considering the socio-
economic factors?

0.E: This is a very good percentage. Both
in terms of the national participation rates
in previous UIA conventions and also in
terms of interest shown to a meeting
with 400 Dollar participation cost... But
we pursued multi-directional efforts to
achieve this. First and foremost, we
ensured that for the first time in UIA
conventions, the “host country’s
language” was also a language of the
convention. UIA conventions were held
in 5 languages and a 6th one was never

Rusca, Ingilizce, Fransizca, italyanca ve
Ispanyolca... Bu nedenle 2001'deki Berlin
kongresinde bile Almanca ceviri, resmi
giindemde yoktu... Ik kez biz, Ttrkiye'nin
mimarlik potansiyelinin dnemini UIA’ya
kabul ettirerek, ulusal katiimin
guclendirilmesinin bir mimarlik tarihi
ulkesinde tasidigi onemi de vurgulayarak,
Tirkce'nin de eklenmesini sagladik.
Boylece dil bilmeyenlerimiz ya da az
bilenlerimiz, diledikleri toplantida
diledikleri yabanciya Tiirkce soru sorma,
konusmalari Turkce dinleme ve sorulara
da Turkee yanit alma ayricaligini
yasadilar...

added. For example, German is not
among these 5 official languages;
Russian, English, French, Italian and
Spanish... Therefore, even in the Berlin
convention in 2001, the German
translation was not in the official itinerary.
We, for the first time, made UIA agree to
the significance of Turkey's architectural
potential and ensured that Turkish was
also added, emphasizing that
reinforcement of national participation
is important in a country of architectural
history. So, those of us who couldn’t speak
foreign languages or those who could
speak a little had the privilege of asking
any foreigner they desired questions in
Turkish in any meeting they desired and
to hear the speeches in Turkish and to
get answers to questions in Turkish...




' Kent ve Yasam / City and Life
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Ayrica, kongreye hazirlik siirecinde,
bir yil 6nce Konya'da baslayip, sonra
her iki ayda bir farkli kentlerde
diizenledigimiz ve adina “Tiirkiye
Kongreleri” dedigimiz, her bolgemiz
icin farkl temalarin tartisildigi yerel
bulusmalarla, tlkedeki tim
mimarlarla birlikte belediye
baskanlarinin, valilerin ve ilgili
herkesin UIA-2005 istanbul siirecini
yasamalarini sagladik. Biit(in bunlara,
Istanbul Valiligi'nin destegiyle, kamu
misafirhanelerinde ucuz konaklama
olanagi da eklenince, ayrica Igisleri
Bakanligimizin bir genelgeyle kamu
kurumlarindaki mimarlarin da giris
Ucretleri kurumlarinca karsilanmak
lizere kongreye katilmalari tesvik
edilince, bu sonuc ortaya cikti... Sunu
da eklemeliyim ki 400 dolarlk katiim
ucretini de aslinda 500 dolarken
pazarlikla zor diistirdiik. Ogrenciler
icin UIA'nin ongdrdtigi 250 dolari da
sadece Istanbulicin 250 dolara
indirdik. Simdi, Istanbul'da 2008 icin
secilen Torino’daki kongre katilimi
yine 500 dolar olacak.

Also, during the convention
preparation process, through local
meetings where different topics were
discussed for each region of ours we
organized every two months in a
different city starting with Konya a
year ago, which we called “Turkey
Conventions”; that in conjunction will
all architects in the country, mayors,
governors and all relevant people
underwent the UIA 2005 Istanbul
process. When adding the facility of
low cost accommaodation in public
guest houses with the support of
Governor's Office of Istanbul to all

UIA 2005 istanbul Diinya

these and when it was encouraged
by a directive of our Ministry of Internal
Affairs that architects in public
agencies attend the convention with
entry costs to be met by their
organizations, we got this result... |
must add that the participation fee
which was 400 Dollars was actually
500 Dollars and we brought it down
through negotiations. We also brought
the 250 Dollars set by UIA for students
down to 250 Dollars only for Istanbul.
Now, convention participation fee for
Torino elected for 2008 in Istanbul
will again be 500 Dollars.

What Did They Say

Mimarlk Kongresi
Icin ne dediler?

(Kongrenin sonunda, UIA yoneticilerinin ve katiimcilarin,
kirsliden ya da bana ve arkadaslara “vedalasirken”
soyledikleri sézlerden derleme... Oktay Ekinci)

For UIA 2005 istanbul World
Architecture Convention?

(A compilation of words uttered by UIA directors and

participants from the platform or to me or colleagues
“when saying farewell” at the end of the Convention...
Oktay Ekinci)



JAIME LERNER

(Brezilya - UIA Bagkani ve Kongre Genel Bask.)

Diinyaya, mimarlik kongresinin nasil yapilacagini ogrettiniz...
Gordiigim en iyi kongre oldu...

(Brazil - UIA President and Congress Chairman)

You thought the world how the Architecture Convention
should be held. This was the best Convention | ever
witnessed...

GAETAN SIEW

(Mauritius - UIA Yeni Secilen Bask.)

Harika bir kongre; mikemmel bir is basardiniz. Bundan
sonra kongre yapacaklarin ¢ok isi var-...

(Mauritius - UIA New Elected President)
Awonderful convention; you did an excellent job. Those who
will organize conventions from now on have a lot to do...

JORDI FARRANDO

(ispanya / Katalonya - UIA Yeni Segilen Gen. Sekreteri)
Tek kelimeyle nefis bir kongre... Bu kongre, UIA
kongrelerinin yapisini degistirecek...

(Spain / Catalonia - UIA Newly Elected Secretary General)
TAn excellent convention in a single world... This convention
will change the structure of UIA conventions.bb

ALEXANDER BALDIMAN
(Romanya - UIA 2. Bolge Eski Bask.)
Cok basarili bir kongreydi... Barselona'dan bile daha iyiydi...

(Rumania - UIA Region 2 Former President)
It was a very successful convention... Even better than
Barcelona...

LOUISE COX
(Avustralya - UIA 4. Blge Bask. )
Bu kongre asla unutamayacagim bir kongre olacak...

(Australia - UIA Region 4 President)
This convention will be one | can never forget...

KATARINA NILSSON

(Isvec - ACE Eski Baskani)

Cok mimarlik kongresi gordiim; ancak bu kongreyi cok
begendim...

(Sweden - ACE Former President)
| saw a lot of architecture convention; but | liked this
convention a lot...

DAVID PACE
(Malta - UMAR Genel Sekreteri)
Hayatimda boyle kongre gormedim...

(Malta - UMAR Secretary General)
| have never seen such a convention in my whole life...

VASSILIS SGOUTAS

(Yunanistan - UIA Eski Bask.)

Ben Istanbul'da cok basarili olacaginizi soylemistim...
Cuink sizi taniyorum; tahmin ettigim gibi milkemmeldiniz...

(Greece - Former UIA President)
| told you you would be very successful in Istanbul because
| know you. You were perfect as | expected...

JEAN-CLAUDE RIGUET
(Fransa - UIA Gen. Sekreteri)

Cok iyi hazirlandiginizi biliyorduk; buna ragmen tahminlerimizin
tizerinde bir basariyi sagladiniz....

(France - UIA Secretary General)
We knew you were prepared very well but still you accomplished
success above our expectations...

YURY GNEDOVSKY

(Rusya - UIA 2. Bélge Bask.)

2. Bolge olarak bu kongreden onur duyduk... Oktay Ekinci
hakli, St.Petersburg’daki konusmasinda UIA icinde biz
aslinda tarihsel olarak 1. bolge olmaliyiz demisti; gercekten
artik birinci sizsiniz...

(Russia - UIA Region 2 President)

We were honored by this convention as Region 2... Oktay
Ekinci is right; in his speech in St. Petersburg, he had said
that in UIA, we should actually historically Region 1; truly
now you are first...

MARTIN DRAHOVSKY

(Slovakya- UIA 2. Bélge Yeni Secilen Bask.)

UIA kongrelerinin son altisina katilmis biri olarak soyliyorum;
altisinin en yisiydi...

(Slovakia- UIA Region 2 Newly Elected President)
| say this as one who participated in the last six UIA conventions;
it was the best one of the six...

FRANCINE TROUPILLON

(Fransa / Paris - UIA Biiro Miid.)

Herkesin izlenimi ¢ok olumlu; kongreyle ilgili olumsuz
gorus duymadim...

(France/ Paris - UIA Office Manager)
Everybody’s impressions are very positive; | did not hear
any negative views on the convention...

WOLF TOCHTERMANN

(Almanya - UIA Yarismalar Koordinat6rii)
Cok basariliydiniz; milkemmeldiniz...

(Germany - UIA Contests Coordinator)
You were very successful; you were perfect...

ELDA TESSORE

(Torino Belediyesi Baskan Vekili)
Istanbul kadar iyi bir organizasyon yapmaya calisacagz...
Istanbul, ¢rtayi cok yiikseltti; 2008'de isimiz daha zor...

(Acting Mayor, Torino)

We will try to hold an organization as good as Istanbul...
Istanbul raised the bar too high; in 2008, our job is more
difficult...
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Suna and inan Kirac Foundation

A culture initiative from
Pera Museum

Suna ve Inan Kirac
Vakfi ndan
bir kultur girisimi

Pera Muzesi

Goksu Sefasi / Goksu Enjoyment

Suna ve Inan Kirag
Vakfi'nin Istanbul'un
sec¢kin noktasinda cesitli
dizeylerde kultur
hizmeti vermek
amaciyla hayata
gecirmeye basladigi
genis kapsamu bir kultur
girisiminin itk adimi
olarak adlandinlan Pera
Muzesi Haziran ayinda
kapilarini sanatseverlere
actl.

1893 yiinda mimar Achille
Manoussos tarafindan Istanbul'un
gozde semti Tepebasi'nda insa edilen,
yakin zamanlara kadar da ‘Bristol
Oteli" adiyla taninan tarihi yapi cagdas
donanimli bir muzeye donisturildi.
Muizenin ilk haftasinda ziyaretci sayisi
12 bine yaklasirken, Pera Mizesi'nin
yanindaki binada, Istanbul

arastirmalarina odaklanan istanbul
Enstitlsi acilacak.

Pera Museum, which is
named as the first step
to a comprehensive
culture initiative
launched by Suna and
Inan Kira¢ Foundation to
provide cultural services
atvarious levelsina
distinguished location in
Istanbul, opened its
doors to art lovers in
June.

The historical building built by
architect Achille Manoussos in 1893
in Istanbul’s popular neighborhood,
Tepebasi, known as ‘Bristol Hotel’
until recently, by transformed into a
contemporarily equipped museum.
The number of visitors was close to
12,000 in the first week the museum
was opened. Istanbul Institute,
focused on research on Istanbul, will
be opened in the building next to Pera
Museum.



Pera Miizesi'nin baslica bolimleri:
Suna ve Inan Kirac Vakfi'nin t¢ ozel
koleksiyonunun sergilendigi 1. ve 2.
miize katlari, cok amacli sergi
salonlarn (3.4.5.katlar),
oditoryum/fuaye (bodrum kat) ve giris
katinda yer alan Resepsiyon,
Perakende-Art shop, Peracafe gibi
mekanlardir.

3700 metrekarelik kullanim alanina
sahip mizenin girisinde Uinli soprano
Maria Callas’a ait bir piyano dikkat
cekerken, birinci katinda iki ayri sergi
bulunuyor. “Anadolu Agirlik ve
Olclleri” ve “Kutahya Cinive
Seramikleri”. Eski caglardan
gunimuze Anadolu’da kullanilmis
agirlik ve olcu birimlerinin cesitli
malzeme ve tekniklerde Uretilmis
tarti ve 6lcu aygitlarinin seckin
ornekleri mevcut.

Vakfin U¢ ylzi askin tablodan olusan
Oryantalist Resim Koleksiyonu ise
17.ylzyildan 19.ylizyila uzanan
donemde Osmanli diinyasindan
esinlenmis Avrupal “oryantalist”
ressamlarin 6nemli yapitlarini bir
araya getiren zengin bir
koleksiyondur. Sanat tarihcilerin tek
‘yerli oryantalist’ saydigi Osman
Hamdi Bey'in yapitlari ve Gnlu
Kaplumbaga Terbiyecisi tablosu yer
almaktadir. Koleksiyon bir stire once
yitirdigimiz Sevgi-Erdogan Goniil
ciftinin 6zel koleksiyonlarindan birgok
tabloyu da kapsamaktadir ve miizede
onlarin adini taslyan Sevgi ve Erdogan
Gonil Galerisi'nde, uzun stireli
tematik sergiler cevcevesinde bolim
bolim sergilenecektir.

RS RS < i (N |

2)

Glilabdan / Rose Water Flask

Main sections of Pera Museum
are museum floors 1 and 2
where three private collections
of Suna and Inan Kirac
Foundation are on display,
multi-purpose show halls
(Floor 3, 4, 5), auditorium lobby
(basement floor) and
Reception, Retail-Art Shop and
Peracafe situated on the
ground floor.

A piano which belonged to
famed soprano Maria Callas

attracts attention at the
entrance of the Museum with
a useful area of 3,700 square
meters with the first floor
featuring two individual shows.
“Anatolia Weights and Metrics”
and “Kitahya Tile and
Ceramics”. Selective
specimens of tools of weights
and metrics produced in
various materials and
techniques of weight and
metric units used in Anatolia
since ancient times up to
present wait to be seen.

The Orientalist Art Collection
of the Foundation, consisting
of over three hundred
paintings, is a rich one, bringing
together significant works of
European “Orientalist”
painters inspired by the world
of Ottomans in the period
extending from 17th Century
until 19th Century. It features
the works of Osman Hamdi
Bey recognized as the only
“local Orientalist” by art
historians and his famed
painting Turtle Trainer. The
collection also embodies many
paintings from the private
collection of Sevgi-Erdogan
Gonul we last a while ago and
will be displayed in parts as
long term thematic exhibitions
at Sevgi and Erdogan Gondil
Gallery in the museum,
bearing their name.

Tabak / Plate

Agirlik / Weight
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Sunave inan Kirac
Vakfi Kutahya Cini
ve Seramikleri
Koleksiyonu

Suna ve inan Kirag Vakfi Kiitahya Cini
ve Seramikleri Koleksiyonu, 80°Li
yillarda Suna Kira¢'in arzusu tizerine
toplanmaya baslamis ve yillar icinde
genisleyip zenginleserek glinimtuze
ulasmis bir 6zel koleksiyondur.
Buglin biinyesinde cesitli donem ve
turlerden 400°Un Uzerinde parcay!
barindiran koleksiyon, Osmanli
kdlturinin bu biraz golgede kalmis,
biraz da hakki yenmis yaraticilik
alanini 6nemli ornekleriyle
katetmekte ve 6zellikle 18. ylizyildan
20. ylizyila kadar uzanan bir zaman
dilimi icinde Kitahya cini ve seramik
sanati gelisim cizgisinin, ayrintili bir
bicimde izlenmesine anlak
vermektedir.

Bu sergilemede bir araya getirilen
yapitlar, hem koleksiyonun yapis|,
hem de Kiitahya ¢iniciligi konusunda
genel bir fikir vermek amaciyla
hazirlanmis, sinirli bir seckinin
parcalaridir ve ileride hazirlanacak
baska seckilerle bir yandan
koleksiyonun daha genis bicimde
tanitilmasi saglanacak, bir yandan
da geleneksel kiiltlir mirasimizin
onemli bir parcasi olan Kitahya ¢ini
ve seramik sanatinin ¢esitli yonlerine
yeni isiklar tutulmasina caba
gosterilecektir.

Sise / Bottle

Suna and inan
Kira¢c Foundation
Collection
Kutahya Tile and
Ceramics

Suna and Inan Kira¢ Foundation
Kitahya Tile and Ceramics Collection,
started to be collected in the 1980s
upon Suna Kira¢’s wish, and has
expanded and reached to present
through years. The Collection, which
embodies over 400 pieces from
different periods and types today,
covers this area of creativity of
Ottoman culture which has been left
a little in the shade and which has not

been recognized fully with significant
specimens and allows the path of
development of Kiitahya tile and
ceramic artin a detailed fashion within
atime tranch from 18th Century until
20th Century.

The works brought together in this
exhibition are pieces of a limited
collection prepared to give a general
view both on the composition of the
collection and also Kitahya tile
making; and with other selections to
be prepared in the future, on the one
hand the collection will be promoted
more extensively and on the other
hand, it will be endeavored to shed
lights on the various aspects of
Kitahya tile and ceramic art which
is an important component of our
traditional cultural heritage.
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Tasarim gurusu

Philippe Starck .........cu...

Philippe Starck 1949°da Paris'te
dogdu. 1967'de Paris'te Ecole
Centrale des arts Decoratifs'te
ogrenim gorurken, bos vakitlerini
sisme evler ve objeler gelistirerek
gecirdi. Philippe Starck, okul yillarini
din adamlari tarafindan yonetilen siki
okullarda gecirdi. Daha erken yasta
cizime karsl olan yetenek ve istegini
kesfetti. Bir tasarim okuluna devam
etmeden once mimarlik calisti.
Cizime karsi olan tutkusu ve mimarlk
calismalarinin ardindan Paris’te
“Camondo” Tasarim Akademisi'nde
egitim gordu. Daha 19 yasinda iken
sisme objeler Urettigi, su anda
diinyanin en st tasarim firmalarina
tedarikte bulunan sirketi “Starck
Product” kurdu.

Fransa Cumhurbaskani Francois
Mitterand'in Elysee Sarayi'ndaki 6zel
dairesini ve birosunu dekore edince,
1983'de uluslararasi line kavustu.
1988-97 arasinda New York'ta
Paramount ve the Royalton'u,
Tokyo’da Asahi Birahanesini, Alessi
icin Jucy Salif limon sikacagini ve Hot
Berta caydanliginive
motosikletlerden mail-order
prefabrik objelere kadar cesitli diger
trlnleri gelistirdi.

Philippe Starck was born in 1949 in
Paris. As he studied in Ecole Centrale
des arts Decoratifs in Paris in 1967,
he spent his spare time developing
inflated homes and objects. Philippe
Starck spent his school years in strict
schools run by clergy. He discovered
his ability and enthusiasm for drawing
atan early age. He studied
architecture before attending a
design school. After his passion for
drawing and his architectural studies,
he attended “Camondo” Design
Academy in Paris. He was only 19
when he founded his company
“Starck Product” which currently
supplies to the top design firms in
the world, where he produced inflated
objects.

He gained international fame in 1983
when he decorated French President
Francois Mitterand’s private suite
and office at Elysee Palace.

He developed Paramount and the
Royalton in New York, Asahi Bear
Room in Tokyo, Jucy Salif lemon
squeezer and Hot Berta teapot for
Alessi and various other products
from motorcycles to mail order
prefabricated objects from 1988 until
1997.



Her sey ilhamla
baslar

isyankar, temelci, sinir tanimayan -
Philippe Starck’in vizyon dolu enerjisi,
duzineler dolusu kiilt objesine yansidi.
Starck, diinyayi, alisilagelmisi
inceleyerek ve daha sonra yeniden
tanimlayarak iyilestirmektedir.
1994'te Starck ilk komple banyosu
Starck 1'i sunmak icin Axor ve Duravit
ile isbirligine girdi. Tuvalet, tek kollu

Ic dekorasyonda
Starck imzasi

Philippe Starck cok yiizlU biradamdir.
Mimarisi Tokyo'da “La Flamme” in
Tokyo veya Osaka'da “Le Baron Vert”
gibi binalarda gorildigu gibi,
gelecege donuk vizyonunu yansitir.
Paris’te tim bir sokak dolusu ev -
“La Rue Starck” - onun planlarina

armaturler veya duvar askilariigin
kovalar, pompalar ve civiler gibi
primitif su kullanim formlari ile basit
seyleriyeniden kesfetti. 1998'de basari
oOykusu Starck 2 banyo serisi ile
devam etti. 2004'te Starck banyosu
on yillk basari 6ykusund kutlarken,
yeni bir yon benimsedi. Axor
musluklar daha ince ve daha
geometrik hale gelirken, Duravit
lavabo koyu kahverengi gercek ahsap
kaplama ile yiiziinu yeniledi.
Starck, Axor ve Duravit icin yeni tur
banyo programi olan Starck X'i
tasarlad..

gore yapilmistir. Bir i¢ dekorator
olarak Starck, taninmis cesitli otellerin
i¢ dekorasyonuna da imzasini atti.
Los Angeles'de the Mondrian, New
York'ta Paramount ve Londra’da St.
Martin’s Lane ve Sanderson
uluslararasi tUne kavustu.

Mimari ve tasarim alanindaki biyik
basarilari ona uluslararasi sayginlik
getirirken, tim miuzeler,
koleksiyonlarinda onun eserlerine
yer verdi.

Everything starts with
inspiration

The energy, full of vision, of Philippe Starck, who
is a rebel, a fundamentalist and who knows no
boundaries, was reflected to dozens of cult
objects. Starck is improving the world by analyzing
the usual and re-defining it again.

In 1994, Starck collaborated with Axor and Duravit
to launch his complete bathroom Starck 1. He
discovered simple things using primitive water
consumption forms like pails, pumps and nails
for toilets, single-arm taps or wall hangers. In
1998, his success story went on with Starck 2
bathroom line. As Starck bathroom celebrated
its decade long success story in 2004, Starck
adopted a new direction. As Axor taps became
more slender and geometrical, Duravit basin
renewed its face with dark brown real wooden
veneer.

Starck designed Starck X, which is a new type
of bathroom program for Axor and Duravit.

Starck insignia in
interior decoration

Philippe Starck is a man of many faces. His
architecture reflects his future oriented vision
as seen in buildings like “La Flamme" in Tokyo
or “Le Baron Vert” in Osaka. A complete stree
full of homes in Paris - “La Rue Starck” — were
built according to his drawings. As an interior
decorator, Starck undertook the interior
decoration of numerous well known hotels. The
Mondrian in Los Angeles, Paramount in New
York and St. Martin’s Lane and Sanderson in
London attained international fame.

His significant achievements in the fields of
architecture and design brought him international
reputability; all museums featured his works in
their collections.
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ic dekorasyon
tasarimlar

¢ Elysee Sarayi - Paris'te 6zel daire,
* Royalton Hotel - New York,

e Paramount Hotel - New York,

¢ Cafe Teatriz - Madrid,

¢ Groningen Miizesi - Hollanda,

* Mondrian Hotel - Los Angeles,

¢ St. Martin’s Lane - Londra,

¢ Sanderson Hotel -Londra,

* “Yoo” loftu - Londra

Mimari calismalari

e | aguiole Bicak Fabrikasi - Fransa,
e | a Flamme - Tokyo,

¢ Nani Nani - Tokyo,

e | e Baron Vert - Osaka,

¢ | a Rue Starck - Paris

Mobilya ve objeler

« Kartell (e.g. Dr. Globe ve Prince
Aha iskemleleri),

¢ Driade (e.g. Lord Yo iskemlesi),

¢ Alessi (e.g. Juicy Salif narenciye
sikacag),

* Vitra (e.g. Louis XX iskemle),

e Duravit (e..g. Starck Edition 1, jole
kiipi)

Endustri trunleri

* Duravit — seramik saglik geregleri,
dus kabinleri ve banyolar,

¢ Hansgrohe — musluklar,

¢ Hoesch — dus kabinleri ve
banyolar,

e Samsonite - valizler,

¢ Beneteau - sandallar,

e Fossil - saatler

Interior decoration
designs

e Elysee Palace - Private suite in
Paris,

* Royalton Hotel - New York,

¢ Paramount Hotel - New York,
¢ Cafe Teatriz — Madrid,

e Groningen Museum - Holland,
e Mondrian Hotel - Los Angeles,
e St. Martin’s Lane - London,

¢ Sanderson Hotel -London,

* “Yoo” loft - London

Architectural works

e Laguiole knife factory- France,
e | a Flamme - Tokyo,

¢ Nani Nani - Tokyo,

e e Baron Vert - Osaka,

¢ La Rue Starck - Paris

Furniture and objects

» Kartell (e.g. Dr. Globe and Prince
Aha chairs),

¢ Driade (e.g. Lord Yo chair),

e Alessi [e.g. Juicy Salif citrus
squeezer),

* Vitra (e.g. Louis XX chair],

e Duravit (e..g. Starck Edition 1, jelly
cube)

Industrial products

e Duravit — ceramic sanitaryware,
shower cabins and bathrooms

¢ Hansgrohe — musluklar,

¢ Hoesch — shower cabins and
bathrooms,

e Samsonite - suitcases,

¢ Beneteau - boats,

e Fossil - watches



Philippe Starck odulleri

1995'te Philippe Starck'in The Bathroom'u (Banyo) ISH 95'te
Design Plus Odilind, Design Zentrum NRW'dan ust kalite
tasarim 6dllint kazandi ve bunlarin yaninda Industry Forum
Design Hanover'den iyi tasarim adiil, Isvicre’den 1995
Isvicre Tasarim Oduili ve Chicago Mimarlik ve Tasarim
Mizesi'nin lyi Tasarim Oddld de geldi.

1998-89'da carpici Strack ficisi, armut agaci kaplamali
dolapli lavabo unitesi ve lavabolu ahsap cerceve icin yeni
uluslararasi oduller de bunlari izledi. 1999'da Edition 2
piyasaya cikti ve o yil odiille basabas yarismalara sahne
oldu.

2000 yiinda Alman Tasarim Konseyi Edition 1 lavabo icin
Uriin Tasarim Federal Oduld’'nd verdi.

2003 yilinda Starck 3 ISH'de takdim olundu ve derhal Alman
Tasarim Konseyi'nden bir 6diil aldi. Philippe Starck’in iki
oturma yerli Duravit banyosu kirmizi nokta odlind aldi.
Kuzey Ren-Vestfalya Saglik Sosyal Guivenlik, Kadin ve Aile
Bakanligi ve Alman Gerontoteknoloji Dernegi Duravit'e
Starck 3 lavabosu icin yaslilar icin teknoloji ve hizmetler ilk
kez yenilik odiltini verdi.

Philippe Starck awards

In 1995, The Bathroom by Philippe Starck received the Design
Plus Award at the ISH 95, the award for top-guality design
from the Design Zentrum NRW,topped by the Award for Good
Design from the Industry Forum Design Hanover, from
Switzerland came the 1995 Swiss Design Award and from
Chicago the Good Design Award from the Museum of
Architecture and Design.

More international awards followed in 1998/9 for the striking
Starck barrel, the pearwood veneer vanity unit and the wooden
frame with washing bowl. 1999 saw the launch of Edition 2,
which from then on delivered a potentialiy prize-winning
neck-and-neck contest.

In 2000, the German Design Council awarded the Federal
Prize for Product Design for the Edition 1 washbasin.

In 2003, Starck 3 was presented at the ISH and immediateiy
received an award from the German Design Council. The
Duravit bath, Philippe Starck’s two seater, received the red
dot award. And from the Ministry of Health, Social Security,
Women and the Family in North Rhine-Westphalia and the
German Society for Gerontotechnology, Duravit received the
first-time innovation award for technology and services for
the aged for its Starck 3 washbasin.
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Cumbhuriyet’in simgesi

Ankara Palas

Cumhuriyet'in ilk yillarinda Mebusan
Kullbd olarak yapilmasi dusinilen
Ankara Palas’in ilk tasarimi Mimar
Vedat Tek tarafindan hazirlanmistir.
Binanin yapimina 1924 yilinda
baslanmis, ancak yapinin temeli
atildiktan sonra Vedat Bey isi birakinca
yarim kalan bina, Mimar Kemalettin
Bey'in yeni tasarimina gore 1927
yilinda tamamlanmistir.
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Cumbhuriyet’in kurulusu ile birlikte
Atatirk’uin Turk toplum hayatina
getirmek istedigi bazi yeniliklerin
Ankara Palas'ta baslatildig), kadinlarin
sosyal ortama erkeklerle esit bicimde
girmesinin ilk adimlarinin Ankara
Palas’ta, Ataturk’lin bizzat 6nayak
olmasiyla diizenlenen sosyal
etkinliklerle atildigr bilinmektedir. O
zamanlar Ankara Palas, gerek

The initial design of Ankara Palas
contemplated to be builtas “Mebusan
Klibt” (Parliamentarians Club) in the
first years of the Republic was drafted
by Architect Vedat Tek. The
construction of the building was
commenced in 1924; however, the
building, which remained unfinished
when Vedat Bey left the job after
foundation was laid, was completed
in 1927, based on Architect Kemalettin
Bey's new design.

It is known that certain innovations
Atatlirk wished to introduce to Turkish
social life with the foundation of the

musterileri gerek mimari yapisi
bakimindan Ankara’nin gozde
lokantasi ve bir bakima en buytik
“kuliibi” idi. Devlet erkanini da
topluca agirlayacak baska bir yer
olmadigindan, yurtdisindan gelen
heyetler ve konuklar da burada
misafir edilirdi.

Republic were initiated in Ankara
Palas and the first steps toward
women'’s being introduced to the
social environment in equal manner
with men, were taken in the social
events organized in Ankara Palas
under the leadership of Atatlirk
himself. At that time Ankara Palas
was the favorite restaurant and
perhaps the largest “social club” of
Ankara in terms of both customers
and also its architectural structure.
As there was no other site to host
state officials in aggregate, groups
and guests coming from abroad were
also hosted there.
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Ankara Palas, eski Meclis Binasi'nin
tam karsisinda yer aldigindan, Ankara
siyasi kulisinin merkezi
konumundaydi. 1930’larda
milletvekilleri, sanatcilar, gazeteciler,
burada bulusur, giinlik politika
tartismalariyapar, hatta bazi yasalarin
taslaklari burada olusturulurdu.
Atatirk’iin Ankara Palas'ta 6zel bir
odasi vardi. Meclis konusmalarindan
sonra Atatiirk, giinin yorgunlugunu
burada giderir, arkadaslariyla
gorusurddy.

1982'de Disisleri Bakanligi'nin
cabalariyla, ciddi ve kapsamli bir
restorasyona tabi tutulduktan sonra
tekrar gozde bir mekan haline geldi.

Genel goriinusuyle dikdortgen
biciminde olan yapi, bodrum dahil
dort katlidir. Bina betonarme karkas
sistemle insa edilmis olup, ana giris
aksina gore simetrik olarak
planlanmistir.

Zengin bir bicimde bezeli olan 6n
cephede, giristeki buylk kemerin
koselerinde rumi motifli ciniler
kullanilmis, tepeligin ylizeyi kabartma
rumi motiflerle bezenerek, altina
mukarnaslarla susli silme
yapilmistir.

Giris ve Ustlindeki 6zel daire, yiiksek
sivri bir kemer ve profili genis
silmelerle cercevelenerek
belirginlestirilmistir. Uzerine yliksek
bir tepelik yerlestirilerek, alttan
algitanamayan kursun kapli ahsap
bir kubbeyle ortiilen ana giris ise
fasattan koparilarak, onemli sekilde
vurgulanmustir.

As Ankara Palas was right across the
former Parliament building, it was
right at the center of Ankara’s political
lobby. In the 1930s, members of
parliament, artists and journalists
met and discussed current politics
there and in fact, certain bills were
created at this site. Atatiirk had a
private room in Ankara Palas. After
parliamentary sessions, Atatiirk
relaxed and discussed matters with
his friends in Ankara Palas.

The building became a favorite site
again after going through a serious
and comprehensive restoration
project with the efforts of Ministry of
Foreign Affairs in 1982.

The building, which is basically

rectangular has four floors, including
the basement. It was built under the
reinforced concrete skeleton system

and lies symmetrically around the
main entrance axis.

Rumi motif tiles are used in the front
elevation, which is richly decorated
and at the corners of the large arch
at the entrance and the surface of the
crest are decorated with rumi relief
motifs with fascias decorated with
moukarnasses underneath.

The entrance and the private suit
above it are made distinct using a
high pointed arch surrounded by wide
profiled fascias. The main entrance,
which is covered by a lead covered
wooden dome which may not be
detected from below by placing a high
crown on it, is emphasized
significantly, being detached from the
facade.
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Av. Sabri Kuskonmaz
Sabri Kuskonmaz, Attorney at Law

Tasarim Hakki
ve Hak Arama

Kulturu

Design Right and the Culture of Claming Rights

Yakin tarihimizden bilinen bir dykudr; Birinci Mesrutiyet
oncesinde, donemin biitlin muhalifleri “Anayasa istertik”
diye veryansin ederlermis. Ancak, herkesin dilinde olan
bu anayasanin ne menem bir sey oldugunu bilen de pek
bulunmazmis. O donemin kosullarinda, anayasanin sihirli
bir sozciik gibi blitlin sorunlari cozecegi dusunilir olmus.

Bu tutum, yaklasik yiiz yirmi yil oncesinden bugtine pek
degismis sayilmaz. Simdi de ne zaman bir sorunla
karsilasilsa, sorunlar yumagi ayagimiza dolassa, birkac
hazir ezber tekerlemeden birisine sarilirizhemen; “kanun
yok, kanun olsa boyle olmaz”. Bu sizlanma, baska bir
deyisle soyut kavramlarla soyut muhalefet yapma
aliskanligi sosyal genlerimizde var demek kil

Boylesi kolay yakinmalara her alanda oldugu gibi, fikri ve
sinai mulkiyet alaninda da siklkla rastliyoruz: Kanun yok!
Kanun eksik, bosluk var, vb.

Peki gercek durum nedir? Kanun yok mu gercekten?
Hayir, kanun var. Hem de fikri ve sinai miilkiyetin her
alanindavar.

It is a story we all know from our recent history; before
the First Constitutional Period, opponents in that period
used to scream “We want constitution”; yet it was hard
to find anybody who knew what that constitution everybody
was talking about was like. Under the circumstances of
that period, it was believed that constitution would bring
solutions to all problems like a magic word.

This attitude remains almost unchanged from
approximately hundred twenty years ago until the present.
Now, too, whenever there is a problem, we trip over a
ball of problems, we resort to one of the few memorized
sayings; “There is no law, if there was law, this wouldn't
happen”. This crying, in other words, the habit of offering
abstract opposition using abstract concepts must be in
our social genes!

We often find these easy complaints in the field of
intellectual and industrial property rights as well: There
is no law! There is lack of law; there is a gap, etc.

But actually, what is the truth? Is there really no law? No,
there is law; in fact, in every field of intellectual and
industrial property rights.



Once tanimlardan baslayalim: Fikri
ve sinai muilkiyet ne demek? Once
fikri mlkiyeti 6zetle tanimlayalim;
Fikri mulkiyet denince, fikri haklar
akla gelir. Fikri haklar dedigimiz ve
fikir ve sanat eserleri tizerindeki
haklara iliskin hukuksal temelin
bitinune kisaca fikri mulkiyet
diyoruz. Fikir ve sanat eserleri, bilim
edebiyat eserleri, mizik eserleri,
glizel sanat eserleri ve sinema
eserleriolarak dort ana baslik altinda
toplanmustir.

Fikri mlkiyetin yakin komsusu da
sinai mulkiyettir. En genis ve 6zet
olarak soylemek gerekirse; fikir ve
sanat eserleri disinda kalan,
markalar, patentler, faydali
modeller, endistriyel tasarimlar,
cografiisaretler konularina giren,
genis anlamda sanayi uygulamasina
konu olan haklarin hukuki temeline
bitin olarak sinai miilkiyet diyoruz.
Fikri ve sinai milkiyet alani
kanunlarla ve kanun hiikmiinde
kararnamelerle hukuksal
dizenleme altina alinmistir.

Let us start with definitions: What
does intellectual and property rights
mean? Let us first briefly define
intellectual property; intellectual
property means intellectual rights.
We call the whole of the legal
foundation we call intellectual rights,
the rights on intellectual and art
works is briefly called intellectual
property. Intellectual and art works
are categorized under four main
headings as science literature works,
music works, fine arts works and
cinema works.

The next door neighbor of intellectual
property is intellectual property. To
briefly state in the broadest sense,
we call the legal foundation of rights
subject to industrial application as
those not covered by intellectual and
art properties involving trademarks,
patents, beneficial models, industrial
designs and geographical symbols;
industrial property as a whole.

The field of intellectual and industrial
property has been taken under legal
regulation through laws and decree
laws. The initial regulations relating

Fikri haklara iliskin olarak itk
diizenlemeler Glkemizde 1850 li
yillarda baslamistir. Halen yirtirlikte
olan Fikir ve Sanat Eserleri Kanunu
1952 yilinda yirdrlige girmistir. Sinai
milkiyet alaninda ise 1879 tarihli
“Ihtira Berati Kanunu” tilkemizin en
uzun omurli kanunlarindan birisi
olmustur.

Goruldigu gibi, haklar konusunda
azimsanmayacak bir tarihsel arka
planimiz vardir.

Buittin bu “kuru” hukuksal bilgiler
nicin onemli? Yukarida da belirttigim
gibi hak sadece kisisel sonuclu bir
kavram degildir. Her giin her yerde
kullandigimiz “bilgi toplumu”
soylemi agisindan da haklar ve bu
arada sinai mulkiyet haklari cok
onemlidir. Clinkd, bilginin artik pazart
olan, dolasim degerine sahip bir
meta oldugu tartisma gotiirmez bir
ekonomik gercekliktir. Katma deger
yaratan, ihracati yapilabilen 6nemli
bir ekonomik kalemdir.

Bilgiyle, birikimle, yillarin deneyimi
ile elde edilen tasarimlarin ekonomik
degeri oldugu tartismasizdir. Bu

to intellectual property rights were
started in our country in 1850s. The
current Intellectual and Art
Properties Act was effectuated in
1952. The “Patent Act” of 1879 in the
field of industrial property has been
one of the longest surviving laws of
our country.

As it can be observed, we have a
historical background on rights
which may not be overlooked. Why
are all these “dry” legal information
important? As | started above, right
is not a concept only with personal
effect. Rights and especially
industrial property rights are very
important in terms of the
“Information Society” expression we
use everywhere everyday. Because
itis an undisputable economic reality
that now information is a good with
a market, with a circulation value. It
is an economic item which creates
added value and may be exported.
It is beyond controversy that designs
acquired through knowledge and
years of experiences have an
economic value. The value of such
information will have even more

bilginin degeri, hukuksal koruma
altina alindiginda cok daha onemli
boyutlarda olacaktir.

Seramik camuruna sekil veren,
oncelikle parmaklar degil, insanin
beyni, fikri glicl ve fikri emegidir.
Iste bu gliclin farkina varmak ayni
zamanda haklarin farkina varmaktir.
Seramigin bir baska boyutu da, sahip
oldugu arka plandir. Oyle ki, evrenin
olus kuramlarindan birisi de, ates,
su ve toprak ile ilgili olandir. Evren,
su, ates ve topraktan olusmustur bir
gorlse gore. Bir parca seramikte
de ates, su ve toprak gizlidir. Yani
binlerce yil 6ncesinin tarihsel birikimi
ve kilturd gizlidir. Bir parca
seramikte hem bu kdiltirin, hem
de hukuksal boyutun farkinda olmak
onemlidir.

Seramik alaninda ve seramik sanayi
ve sanatiile ilgili olanlarin, haklarin
farkinda olanlarin bilmesi gereken
de, tasarimlar alaninda 554 sayili
“Endustriyel tasarimlarin korunmasi
hakkinda Kanun Hiikmiinde
Kararname” ile korunuyor olmasidir.

significant dimensions when
protected legally.

What give form to ceramic clay is
not just fingers but the brain,
intellectual power and intellectual
labor of man. Being aware of this
power is also becoming aware of
rights. Another dimension to
ceramics is its background. One of
the theories of creation of the
universe is the one relating to fire,
water and earth. According to one
view, the universe has been formed
out of water, fire and earth. Fire,
water and earth are concealed in a
piece of ceramic. That is, the
historical knowledge and culture of
millenniums ago are in it. It is
important to become aware of this
culture and the legal dimension in
a piece of ceramic.

What those relating to the field of
ceramics and the industry and art
of ceramics should know is that
design is protected by Act no. 554 on
“Decree Law on Protection of
Industrial Designs”.
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Andigim bu KHKile, “tasarim”, “lirlin", “tarasimc!”
tanimlanmis, haklari belirlenip, sayilmis, koruma
sartlari yasal giivence altina alinmustir. Yine bu
yasale, “yeni ve ayirt edici nitelige sahip
tasarimlar” olarak belirlenen dlcitlerdeki tim
tasarimlar koruma altina alinmistir. Uzun bir ar-
ge, yaratim siirecinden sonra, sinai miilkiyetin
her alaninda oldugu gibi, seramik alaninda da
yaratilan/gelistirilen tasarimlari korumamak,
uzun cabalarla kazanilan paray kasaya koyup,
kilitlemeden Taksim Meydani'na birakmakla
esdegerdir. Hatta tasarim bu anlamda paradan
daha degerlidir. Clinkd tasarim bir kere
olusturulduktan sonra, siirekli para kazandiran
bir gelir kaynagina donismektedir.

Tasarimicin bir rlin veya urln parc¢asi olmasi
yeterlidir. Koruma icin ille de islevsel veya estetik
ozelliklere sahip olmasi da gerekmez. Ancak,
urlin genel bir tanim olup, maddi bir nitelik dahi
olmadan, 6rnegin bir isiklandirma sistemi dahi
tasarim anlaminda gorsel nitelikli bir Grinddr.
Kanunda, tasarim tanimlanirken “sekil, bicim,
renk, doku, malzeme veya esneklik gibi insan

Under this decree law, “design”, “product” and
“designer” are defined, their rights are set forth
and set out and the terms of protection have
been secured by law. Again by this Act, all designs
meeting the criteria set forth as “Designs with
new and distinctive qualities” are under
protection. Not protecting the designs
created/developed in the field of ceramics like
in every field of industrial property after a long
R&D creation process is equivalent to leaving
money earned after long efforts at Taksim Square
without putting in a vault and locking it. In fact,
design is more valuable that money in this sense.
Because once created, design transforms into
a source of income, bringing in money
continuously.

A product or a product component is adequate
for design. It does not have to have functional or
aesthetic properties to require protection. But
product is a general definition and for example,
a lighting system even without a material quality
is a visual product in terms of design. When
defining design, the act has introduced a
framework of “various elements and properties
detected by senses like shape, form, color,

duyulariyla algilanan cesitli unsur ve 6zellik”
cercevesi cizilmistir. Yani trlin tanimi cok genis
tutulmustur. Sinai tretimin cesitliligi
distnuldiginde bu genis tutulma gereklidir.
Sayin Alev Ebuzziya'nin yiizeye dokunmadan ugar
gibi duran kaseleri de tasarimdir, ayni sekilde
yeni bir renk ve doku ile tretilen duvar fayansi
da tasarim konusuna girer.

Yukaridaki soruyu bir kez daha soralim, kanun
varsa, eksik olan nedir? Hak arama aliskanligi,
ya da hak aranma kuiltirtdur eksik olan. Bu
kiltirdn olusmasi, yaratilmasi ve giinliik hayatta
en olagan bicimde yasanmasi icin, 6ncelikle hak
arama kiltlrtintin 6znesini, yani “haklar” bilmek
gerekmektedir. Bu haklar da yukarda andigimiz
yasal metinlerde genis boyutlarda yer almistir.

Kisacasl, kanun da hak da vardir. Eksik olan,
haklari ve kanunu bilmemek, buna bagli olarak
da hak arama kdltiriinden uzak kalmaktir. Bu
kiltur, elimize yapisan seramik camuru kadar
yakin ve tanidik hale geldiginde pek ¢ok sorun
cozllecektir.

texture, material or flexibility”. That is, the
definition of a product is very broad. This is
necessary considering the diversity of industrial
protection. Ms Alev Ebuziya's bowls which appear
suspended without touching the surface, are
designs, and wall tiles created in a new color
and texture are also designs.

Let us ask the above question once more. If there
is a law, then what is lacking? What is lacking is
the habit of seeking one’s rights or the culture
of seeking rights. For a culture to be formed,
created and to be experienced in an ordinary
fashion in daily life, one has to know first of all
the subject of the culture of seeking rights; that
is, “the rights”. Such rights have been addressed
in broad terms in the legal texts we refer to
above.

In short, laws and rights do exist. What is lacking
is the awareness of rights and laws and the lack
of the culture of seeking rights. Many problems
will be resolved when this culture becomes as
familiar as the ceramic clay sticking to our hands.



Oniimiizdeki sayilarda isleyecegimiz konu
basliklarindan bazilari sunlar;

- Tasarimin hukuksal boyutu, tarihcesi

- Tasarimda ihlaller ve onlemler

- Tasarimla ilgili diger alanlar: Marka, patent, faydali model
- Tasarimin ulusal ol¢cekte korunmasi

- Tasarimin uluslararasi olcekte korunmasi

- Birden fazla tasarim sahibi olmasinin sonuclari ve uygulanacak kurallar
- Tasarimla ilgili sozlesmeler

- Tasarim hakkinin devri ve dogabilecek sorunlar

- Tescilsiz tasarimlarin hukuksal konumu

- Tasarim hakkinin gasbi

- Tasarim hakkinda yasal sireler

- Yasal koruma disi tasarimlar

- AB mevzuati ve tasarimlar

- Tasarim ve rekabet

- Tasarim hakkinin haczi, rehni

- Tasarim hakkinin sona ermesi

- Tasarimda guincel sorunlar
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Serife Deniz Ulueren

serife(dserfed.com

Seramigin i¢cinden
bir yasam hikayesi

Tuziim Kizilcan

Alife storyfromwithin ceramics
Tuzum Kizilcan




Yaklasik on dort yillik yayin hayatimda bircok roportaja
gittim, basaridan, olaylardan, insanlardan etkilendigim
veya umursamadigim seyler olmustur. Her seyden once
sunu belirtmek istiyorum. Ben onunla Fiireya'nin (Koral),
Goksu'daki Hasan (Togay) Usta'nin veya kendi atolyesinde
ogrencileriyle gecirdigi kadar vakit gecirmedim belki.
Ama o sevdigi is icin hayatini degistirmis, fedakarliklarda
bulunmus, mutlulugu secmis, sorgulamayi bilen nadide
degerlerden biri. Iki bucuk saatlik gériismemizde sanki
roportaja degil, hayat dersi almaya gitmisim Izmir
Karsiyaka'daki atolyesine. Tlziim Kizilcan, 59'da basladigi
seramik hikayesini anlatmaya basladiginda gozlerindeki
o mutluluk, yasam heyecani, su giinlerde yasadigi agir
rahatsizligina ragmen, ona nokta bile degdirememis.
Boylesine hayata bagl, isine asik, profesyonelce
sorgulayan bir portre cok ender gorulur herhalde.
Tiizim hocaya giderken hazirladigim sorularimi, o
hikayesini anlatmaya basladiginda dosyama
kaldirmistim. Seramigi sevmek bir yasammis.

| went for many interviews in my approximately fourteen
year long media life. There have been times when |was
affected by successes, events or people or there have
been things | didn’t care much for. First of all, | have so
say this. Maybe | never spent as much time as Fiireya
(Koral) as Hasan (Togay) Usta of Goksu or as his students
in his own studio. But he is one of those rare assets who
has changed his life for the job he liked, who sacrificed,
who chose happiness and who knows how to query. As
if | did not go for an interview but for receiving a lesson
in life, to his studio in Izmir’s Karsiyaka in our two and
a half hour long interview. One can see that happiness,
his zest for life in his eyes as Tiizim Kizilcan started to
tell his story on ceramic he started in 59. His recent
severe health problem has not made a dent on her. |
believe it is so rare to see such a portrait dedicated to
life, in love with his work, inquiring professionally. As
he started telling his story, | had already shelved my
questions | had prepared before | went to visit her.

22.01.1941 izmir Kemalpasa dogumlu,
ilk ve orta ogrenimini lzmir'de
tamamlayan Tiiziim Kizilcan 1959'da
Fureya Koral'in seramik atdlyesinde
sanat calismalarina basladi, ayni yil
Hasan Togay ile Goksu'da torna
calismalari yapti. 1960-61 Eczacibasi
Seramik Fabrikasi Sanat Bolimd'nde
calisti. 1962-65 Almanya, Werkkunts
Schule Offenbach a Main'de Seramik
Ana Sanat Dali Egitimi verdi. 1969 Gorbon
Isil Seramik'in ardindan 1970°de kendi
isini kurdu. 1985-88 Izmir Resim ve
Heykel Mizesi Seramik Bolumii egitim
programi ve egitmenlik yapti. 1988 Ege
Universitesi Seramik Yiksek Okulu,
ogretim gorevliligi, 1988-98 arasi Dokuz
Eylul Universitesi Seramik Cam Ana
Sanat Dali Seramik Bolimi'nde
egitmenlik, 1989-2004 Dokuz Eyliil
Universitesi Geleneksel El Sanatlari Cini
Bolimi'nde ogretim gorevlisi olarak
calisti. 1961°den 2004’e kadar 32 kisisel
ve karma sergiyle calistaylar yapti.
Oddilleri: 1962 Exposotion internetionele
De La Ceramique Contemporaine
Praquee’de giimus madalya, 1964'de
Gualda Tadino International Ceramic’de
birincilik odult, 1965’ de Werkkunts
Schule Offenbach a main, Premier oduild,
1965'de Offenbach a main, Offenbach
Belediyesi odilu.

Tiiziim Kizilcan, born on January 22, 1941
in Kemalpasa, Izmir, completed his
primary and high school education in
|zmir and started his art studies in Flireya
Koral's ceramic studio in 1959. During
the same year, he studied lathe turning
with Hasan Togay in Goksu. He worked
in the Art Department of Eczacibasi
Ceramic Factoryin 1960-61. From 1962-
65, he offered Ceramic Main Art Discipline
courses in Werkkunts Schule Offenbach

Loving ceramics is a life.

am Main in Germany. He started his own
business in 1970 after Gorbon Isil
Seramik in 1969. From 1985-88, he
served as an instructor in the Ceramics
Department of Izmir Art and Sculptures
Museum. In 1988, he was a lecturer at
Ege University Ceramic School of Higher
Education, a lecturer at Dokuz Eylil
University Ceramic Glass Main Art
Discipline Ceramic Department in 1988-
98 and was an instructor at Dokuz Eylil

University Traditional Handicrafts China
Department from 1988 until 2004. From
1967 until 2004, he had 32 solo and mixed
shows.

Awards: 1962 Silver Medal at Exposotion
internetionele De La Ceramique
Contemporaine Praquee, 1964 First Prize
at Gualda Tadino International Ceramic,
1965 Premier Prize at Werkkunts Schule
Offenbach am Main, 1965 Offenbach am
Main, Offenbach Municipality Award.
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“Seramikle baslayan
hikaye”

Seramigin aktiel olmaya basladigi,
gencler tarafindan fark edilip
sorgulanmaya basladigi donemde
benim seramik hikayem basliyor
1959'da. Bizler Fiireya Koral ile
goziimuzi actik, Fiireya'nin yaptig
islerin digerlerinden ayri oldugunu
gorduk. lzmir Atatirk Lisesi

“Hedeflerimi koydum ve
cok sey risk ettim”

Hi¢ kimse benim igin bir sey yapmadi,
hedeflerim icin ¢ok sey riske ettim
ama sansim yaver gitti. Ailemle
konustum, seramik okur mu okumaz
mi celiskisi vardi. Fiireya “Ben hoca

mezunuyum ve bundan gurur
duyuyorum. Orada beni yetistiren
hocalarim tiim hayatima yon verdiler.
Ardindan ITU Elektrik Elektronik
Miihendisligi'ni ailemin istegiyle
kazanmistim. Hala o hocalarimdan
aldigim bilgilerin Ustline bir stirl seyi
¢ozebildim. Bize gercekten
ogretmisler. Bir yeri kazanmak o isi
yapabilmek degil. Elektronik
okumanin hayatim icin anlam
tasimadigini fark ettim.

degilim, anlatmami isterseniz bir
seyler ogrenirsiniz” demisti. Temel
sanat egitimim onun yaninda oldu.
Sadece gazetede okudugum,
duydugum isimlerle yuzytze
gorustim, sohbetlerine tanik oldum.
19 yasinda her seye actim. Atolyeye
girip ¢ikan Fireya'nin dostu olan
herkesin bir degeri var. Atélyenin

“Pazar yerinde cok btiylik bir sergi agmak

Istiyorum. Hayatlarinda ilk defa seramigi goren
insanlar olsun. Siradan ilgisiz kisilerin, bakisin,

etkiyl gormek istiyorum”

“lwould like to open a very large show at the
marketplace. Let there be people who see ceramic
for the first time in their lives. | want to see the looks,
the effect on ordinary, unrelated people”

0 donem Fireya hanimin sergisi
vardi, oraya gittim. Fureya Koral
yanina herkesi almaz, ailesine bakan
sorgulayan insandi, benim ailemle
ilgili sanslarim vardi. Fiireya Hanim'in
yanina Bingil Basarir ile birlikte
haftanin iki gini gitmeye basladik.
Alev Ebuzziya, Bingtil Basarir ve ben
seramikle hayatimizi kazanmaya
basladik.

icinde baslangicta benim degerlerime
uymayan ama sonra beni cok alip
gotiren insanlarla birlikteydik. Orada
onyargilarimi kirdim, hayata bakisim
degisti. Bedri Rahmi, Aliye Berger,
Selcuk Uras, Ulvi Uras, Eren
Eyiiboglu, biittin bu sohbetlerinicinde
bulunabilmek, bazi seyleri daha farkli
sorgulamayi getiriyor beraberinde.

“A story starting with
ceramics”

My story startsin 1959 when ceramics
started to get in the news, when it
started to be noticed and inquired
about by the youth. We opened our
eyes with Flireya Koral. We saw that
Flreya's works were different from
those of others. | am a graduate of
[zmir Atattirk High School and | am
proud of it. My teachers who raised
me there drew the course of my
whole life. Afterwards, | had qualified
for ITU Electrical Electronic Engineer
with the wish of my family. [ was able
to resolve many things based on the
knowledge | received from those
teachers. They have really thought
us. Qualifying for some place is not
being able to do it. | noticed that
studying electronics had no meaning
for my life.

At the time Ms Fiireya had a show; |
went there. Fureya Koral didn't just
take anybody to work with her, he
was someone who looked and
questioned the family. | was lucky
with my family. We started to go to
Ms Flreya’s studio twice a week with
Binguil Basarir. Alev Ebuzziya, Binguil
Basarir and | started making a living
off ceramics.



“Goksu’da Hasan
Usta’nin yaninda torna
cekmeyi ogrendim”

Fureya'nin atolyesine baslamadan
once neler yapmam, kime gitmem
gerektigini, torna cekmek zorunda
oldugumu soylerdi. “Goksu'da Hasan
Usta'ya gideceksin” dedi. Tabi amaci
Hasan Usta’dan beni 6grenmeki.
Hafta sonlarim, Goksu'daki atolyede
geciyordu.

“Malzemeyi anladim”

0 zaman malzemeyi anladim. Ben
niye seramik yapmak istiyorum.
Bizim isimiz ¢ok farkli, ciddi bir
teknolojiye ihtiyac var. Tasarladigim
seyi tretebilmek icin onu o hale
getirebilecegim tim malzemeyi analiz
etmek zorundayim. Isimin bitmis
halini kafamda toparliyorum. Ona
gelebilmem icin olmasi gereken
seyleri ¢oziimleyerek basa donerim.
Ondan sonra hangi camuru
kullanmam lazim, hangi derecede
pisirmem lazim, hangi yontemle
Uretmem, neyi kullanmam lazim
hepsini yaparim.

“Fiireya’nin su kabindan
tortu biriktirip sir olarak
kullanirdik”

Fireya Hanim calisirken genelde
yuzeysel tasarimlar yapiyor. Biz de
onun plakalarini hazirlayip, rétuslariz.
0 donemde Birlesmis Milletler’in bir
isini almisti, fincanlar yapiyordu,
temizleyip rétusluyorduk, tamamen
agir isci konumundaydik. Malzeme
yok, kitap yok, bilgi verecek kimse
yok, boya bulamiyoruz. Fiireya
Hanimin fircasini yikadigi su kabini
Bingll'le kapmak icin yaris yapardik.
Isi bittigi an o boya kabini kim kaparsa
onun altindaki tortuyu kullanma sansi
vardi. Biz temizler gibi yapip, tortuyu
baska bir kaba alip saklayacagiz,
tortularla biriktirip sir olarak
kullanacagiz. Nereden boya alinir,
kim getirir, bilmiyoruz, zaten béyle
bir malzeme yoktu. O donemlerde
Sabit Karamani ¢ok iyi bir kimyagerdi,
iyi sir olusturuyordu, pratik ve seker
gibi bir insandi.

“I set my targets and risked a
lot”

Nobody did anything for me; | risked a lot for my
targets but | was lucky. | talked to my family;
there was a dilemma of should he study ceramics
or not. Fiireya had said to us “l am not a teacher,
I won't tell you. You can learn things if you want
to”. | took my basic art education beside her. |
talked face to face with names | only read and
heard in papers. | witnessed their conversations.
At 19,  was hungry for everything. Everyone
coming in and going out of the studio, who was
Flreya's friend, was valuable. In the studio, we
were together with people who at the beginning
did not meet my criteria but took me places
afterwards. There | broke my prejudices. My
outlook on life changed. Bedri Rahmi, Aliye Berger
, Selcuk Uras, Ulvi Uras, Eren Eytiboglu; being
part of all these conversations brought about the
inquisition of certain things in a different way.

“I learned turning lathe beside
Hasan Usta in Goksu”

Before | started at Flireya's studio, she used to
tell me what to do, to whom | should go and she
told me | had to turn lathe. She said “You will go
to Hasan Usta in Goksu”. Of course, she wanted
to learn about me from Hasan Usta. My weekends
were spent at the workshop in Goksu. |
understood material.

“l understood material”

[ then understood material. Why do | want to
make ceramics. Our job is very different. One
needs serious technology. To create the thing |
design, | have to analyze all the materials | will
use to make it. | visualize the finished state of my
work in my head. | analyze the things that must
happen to achieve that and | go back. Then what
clay | must use, at what temperature | must fire,
what method | must use, what should | use; | will
doall.

“We used the sediments from
Fureya’s water bowl and use
them as glaze”

When she works, Ms Fireya usually makes
planar designs. We used to prepare and retouch
her plates. At that time, she had taken a job from
United Nations. She was making cups; we used
to clean them and finish them. We were totally
hard laborers. There is no material, no books,
nobody to provide information, we can't find dyes.
We used to compete with Bingtil to get the water
bowl in which Ms Flireya washed her brush.
Whoever got that dye bowl when she finished
herwork, one had the chance to use the sediment
in it. We acted as if we were cleaning it and would
take the sediment to another bowl and save it to
use as glaze. We didn't know where dyes were
bought from, who would bring them. In fact, there
was no such material. In those days, Sabit
Karamani was a very good chemist. He would
create very good glazes; he was a practical and
sweet person.
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“Seramikgi olmak
istedim, sanatci degil”

Ben yapi olarak cok dikey
sorgulamayi seven bir insanim.
Kokune inmek dogrusu benim icin,
yatayda kalmasin, bilgi olarak
kavramali ve ¢6zmeliyim. Ben
seramikci olmak istedim, sanatci
olmak istemedim. Seramikgi
olabilmek icin seramigi okuyup,
bilmem, ¢c6zmem lazim. Bu
tamamen kisinin kimligiyle ilgili bir
sey. Ben birise baktigim zaman biitin
safhalarini hatta firndaki konumunu
dahi tahmin edebilmeliyim. Ben isimi
surprize birakmaktan hoslanan bir
yapiya sahip degilim.

“Alev Ebuzziya bir deger,
bana secici olmayi
ogretti”

Alev bir deger. Alev'in benim
hayatimda ¢ok 6nemli bir yeri var,
bana secici olmayi anlatti. Telasla her
seyiyuklemek degil, o anda en lezzetli
geleniyapmayi dgrendim. Alev ile bir
bucuk yil Eczacibasi’'nda ¢alistik,
bilgisini sakinmaz. Fiireya'dan sonra
Alev'le calismak bana ¢ok iyi geldi.
Fark ettim ki sanatc¢i kimlik
ismarlama olan bir sey degil. Kazanda
fikir fikir kaynayip biranda koptirecek.
Sonradan 6grenilmiyor, iginizde varsa
onu ifade etmesini 6greniyorsunuz.

“Gengler, seramigi
neden tercih ettiklerini
bilmeli ve sorgulamali”

Bizim meslektasimiz olacak gencler
once o bolime nicin geldiklerini
bilmiyorlar. ikincisi o boliimde neler
yapabileceklerini sorgulamiyorlar.
Uclincisi onlarin sorgulamasi icin
onlara ongortlen stajlarda dogru
yerlere gitmiyorlar. Yirmi guinlik
stirecte hichir seye baslayamazsiniz.
Ozellikle seramikte. Bence stajlarin
daha uzun streli ve daha sorgulayici
olmasi gerekir. Benim isveren olarak
uzun sure atolye ile fabrika arasi bir
yerim oldu, yuz kisilik biris¢i grubuyla,
bazi giinliik hayatta lazim olan
Urlnleri Urettim. Benim bir sansim
vardi, bana gelen 6grencileri okuldan
da taniyordum. Onlarla nereye
gidebilecegimi, neler yapabilecegimi
kestiriyordum. Simdi staj ne icin var.
Ogrencilerin veya o ise baslayacak
kisinin, o isin karsi tarafinda olan
grupla tanismasini saglamak igin var.

“| wanted to become a
ceramic maker, not an
artist”

As my nature, | am one who likes
vertical inquisition. What is right for
me is to go to the root; it should not
stay horizontally, | must apprehend
and solve as knowledge. | wanted to
become a ceramic maker, not an
artist. To become a ceramic maker,
| must read, know and resolve
ceramics. This totally depends on the
personality of the individual. When |
look at a work, | must be able to
estimate all its stages, even its
position in the kiln. | don't have a
nature enjoying leaving my work to
surprises.

“Alev Ebuzziya is an
asset; she thought me
to be selective”

Alev is an asset. Alev holds an
important place in my life; she told
me how to become selective. | learned
not to charge everything in a hurry
but to do what is the most tasteful at
that moment. We worked with Alev
for one and a half years at Eczacibas;
she didn't spare her knowledge.
Working with Alev after Fireya was
very good for me. | became aware
that the artist’s personality is not
custom made. It will boil in the
crucible and will bubble up suddenly.
It cannot be acquired, you learn how
to express it if you have it in you.

“Young people must
know and inquire why
they chose ceramics”

Young people who will become our
colleagues, first of all don't know why
they are in that department. Secondly,
they don't inquire what they can do
in that department. Thirdly, in
trainings they are offered to them,
they don't go to the right places so
that they can inquire. You cannot start
anything in a twenty-day period.
Especially in ceramics. | believe that
trainings must be for longer term
and more inquisitive. For a long time,
| had a work place between a studio
and a factory, as an employer. |
produced certain products needed in
daily life with a group of workers of
hundred people. | was lucky that |
knew the students coming to me from
school. | could guess where | could
go with them and what | could do.
Now what is available for training?
What is available to allow students
or the individual to start that job, to
be introduced to the group, on the
other side of that job. Can that child
prove him/herself in twenty days? |
studied at Werkkunts Schule. You
have to train for 11 months, 29 days.
You cannot find a place to train and
when you find a place to train, you
suspend your education. When we
were studying, we were unable to
train. | mean this should be three
months, four months so that the child
can express him/herself.




Yirmi giin icinde o cocuk kendini gosterebilir mi? Werkkunts
Schule’da okudum, 11 ay 29 giin staj yapmak zorundasin. Staj
yeri bulamiyorsun, staj yeri buldugun zaman da egitimini
donduruyorsun. Okurken, staj yapamiyorduk.Yani bu tg¢ ay dort
ay olsun, ¢ocuk kendini anlatabilsin.

Once ciddi bir temel egitim almaliyiz. Toplu olarak tiniversitelerde
hep birlikte alinan bir ders olursa tanisiklik da biiylyor. Resim
bolimd tekstile de giriyor, o vizyon ve yeni dislnce getiriyor.
Ben seramik okudum ama mimarliktan bir ¢cok ders aldim.
Ama onu fark etmistim, mimarliga merakim oldugu icin ders
aldim, ¢ok seyler kazandim.

“Tasarim benim icin iki tirld”

Tasarimi iki tiirli tarif edebilirim. Bir yasamimizin iginde bize
hizmet eden, kolaylastiran zenginlestiren Uriini tasarlamak.
Bir de kavramsal bir mesajimiiletmek icin bir drin, bunlar
benim sergilerim. Bir donem hayatla ilgili sorgulamalarim
vardi. Osmanli Musliimanda heykel yoktur, din buna miisaade
etmemistir denilir. Bu benim icin dogru degil. Kabristana
giderseniz mezar taslar heykeldir, Miisliiman'in hosgoristni
cok glizel anlatabilir. Mezar taslarinda belli simgeler vardir.
Bunu tic dort sene arastirdim, mezar tasi gormek igin gittigim
seyahatlerim oldu. Coziimlemesini yapmaya ¢alistim, bu diinya
ile ilgili mesajlar veriyor. Halbuki o yasanmis ve bitmis. Bir
mezar tas! bitisi degil, baslangici anlatiyor. Bu ytizden mezar
taslarima bir pencere a¢tim. Ciinkd o bir agilis, burayla biten
ve neresiyse bir baslangic. Ve bu sergi.

First of all we have to get a serious foundation education. If
there is a course taken together collectively at universities, this
allows familiarity to grow. The art department also attends
textile and this brings a vision and new ideas. | studied ceramics
but also took many courses in architecture. But | had taken
notice of it, | took courses since | was interested in architecture
and | gained a lot.

“Two types of design for me”

| can describe design in two ways. One is designing the product
which serves us in our life, which facilitates and enriches it.
The other one is the product to transmit my conceptual message.
These are my exhibitions. For a time period, | had questions
on life. It is said that there are no statues in Ottoman Islam;
that religion does not allow it. This is not true for me. If you go
to a graveyard, tombstones are statutes. They can express the
Muslim’s tolerance very well. There are certain symbols on
tombstones. | researched this for three-four years. | took trips
to see tombstones. | tried to analyze them. They gave out
messages relating to this world. But it has been lived and is
over. Atombstone tells not of the ending but the start. Therefore,
| opened a window on my tombstones because it is an opening,
ending with here and a start wherever it is. Hence this show.

“Benyapi olarak dikey sorgulamayi
seven bir insanim. Kokune inmek
dogrusu benim icin, yatayda
kalmasin, bilgi olarak kavramali
ve ¢cozmellyim”

“As my nature, | am one who likes vertical
inquisition. What is right for me is to go to the
root; it should not stay horizontally, | must
apprehend and solve as knowledge”
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“When holding each
exhibition, | present a non-
current technique”

I was lucky in my first shows. | sold quite
a lot.  am a student; | learn something
new everyday but I'm the boss. | always
research, read and question. My last
show was different. Since everyone
chooses targets above him. People deny
themselves and become artificial. Even
worn-out stones at the seaside are still
themselves. You still call them stones. |
tried to defend that the individual is like
oneself, that he/she is very important
and only if he/she did like him/her with
his/her own values, you would get
something different and valuable. | made
artificial stones. When | hold my each
exhibition, | also present at technique
which is not current. 'm not involved with
cliché things. My last show “A Stone is
Heavy where it Belongs” emerged in this
manner. How can | make sure that | can
look at a bowl as something other than

“Her sergimi acarken,
aktuel olmayan teknigi
sunuyorum”

ik sergilerimde sansliydim bayag sattim.
Ben ogrenciyim, her glin yeni bir sey
6greniyorum ama patronum. Hep
arastirip, okuyorum, sorguluyorum. Son
sergim farkliydi, herkes kendi degerinden
cok hedef sectigi gibi olma. Insanlar
kendilerini inkar edip, yapay oluyorlar.
Deniz kenarindaki ovalanmis taslar bile
kendileri gibi, hala tas diyorsunuz. Insanin
kendisi gibi oldugunu, ¢cok onemli
oldugunu, kendi degerleriyle kendi gibi
yaparsa ancak farkli ve degerli bir sey
olacagini savunmaya calistim. Yapay
taslar yaptim. Her sergimi acarken,
aktuel olmayan teknigi de sunuyorum.
Kliselesmis seylerle mesgul degilim. Son
sergim “Tas Yerinde Agir” boyle ortaya
¢ciktl. Bir canaga canak disinda
bakabilmenizi nasil saglayabilirim.
Cevremden aldigim tepkiler cok glizeldi.
“Tas Yerinde Agir” sergimde hayatimda
hi¢ satmadigim kadar, yetmis parca
sattim. Ben onlari yaparken, rakamlari
ogrencilerim koydu. Ogrencilerim su an
asistanlarim, onlarin ileride iyi birer
seramikgi olabileceklerine inaniyorum.

“Saglik sorunlarima
ragmen seramik i¢in her
seyi yaparim”

Saglik sorunlarim nedeniyle bir takim
seyleri yapmamam lazim ama yapmadan

a bowl? The feedback | got from my
environment was very good. | sold more
than | ever sold; seventy pieces in my
show “A Stone is Heavy where it Belongs™.
My students put in the figures as | made
them. My students are now my assistants.
| believe that they will each become a
good ceramic maker.

“I will do anything for
ceramics despite my
health problems”

| shouldn’t do certain things because of
my health problems but | can't stop doing
them. Basically, one of the causes of my
disease right now is that | have a lot of
lead in my body. Lead is poisonous and
| loved leaded glazes. | spent my life
holding, mixing and throwing leaded
glazes with my hand without a mask for
thirty-forty years. | love my work. | have
one wish; let me come to my studio and
work on my clay.

duramam. Asil su an hastaligimdaki
nedenlerden biri viicudumda yiikli
miktarda kursun taslyor olmam. Kursun
zehirli ve kursunlu sirlari cok sevdim.
Otuz kirk senedir bol kursunlu sirlari
elimle avuclayarak karistirarak maskesiz
atarak omriumd gecirdim. Isimi
seviyorum. Tek dilegim var, atélyeme
geleyim, camurumla devam edeyim.

“Sevdigim isi yaptigim igin
sansliyim, mutlulugu
secebiliyorum”

Ben seramik yapabilmek icin cok seyden
fedakarlik ettim, hala fedakarlik
ediyorum, bazi seyleri digerine tercih
ediyorum Bu mutluluk ve onu
secebiliyorum. Cok urettigime
inantyorum. Benim icin secim yok,
seramikle ilgili her seyi denemek istedim.

“En bliylik isteklerimden
biri pazar yerinde sergi
acmak”

Cok blyuk bir sergi agmak istiyorum.
Meydanda, mesela bir pazar yerinde.
Herkes gelsin. Sergiye geliyorum diye
gelen insanlar olmasin. Hayatlarinda ilk
Siradan ilgisiz kisilerin, bakisini, etkiyi
gormek istiyorum. Bilmedigimiz seyi
anlama sansina sahip degiliz. Preslenmis
hayatlar yasiyoruz.

“lam lucky to do what | do;
| can opt for happiness”

| sacrificed many things, stillam, to be
able to make ceramics; | choose certain
things over others. This is happiness and
| can opt for that. | believe | produce a lot.
There is no option for me; | wanted to try
everything relating to ceramics..

“One of the things | really
want is to hold a show in
the marketplace”

I want to hold a very big show. Ina square,
for example, in a marketplace. Let
everybody come. Not just people visiting
to come to a show. Let there be people
who see ceramic for the first time in their
lives. | want to see the looks of ordinary,
unrelated people and the effect on them.
We don't have the chance to understand
things we don't know. We are leading
pressed lives.
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Baha Erton - Hasan Togay - Tuzim Kizilcan - Alev Ebuzziya - Burhan Toprak

“Bizler Fireya ile goziimizu
actik. Onun yaninda Alev
Ebuzziya, Bingul Basarir ve
ben seramikle hayatimizi
kazanmaya basladik”

“We opened our eyes with Fiireya.

Beside her; Alev Ebuzziya, Bingil

Basarir and | started making a living
off ceramics”
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Volkanik Tuf Bilesimli
Taslarinin
Seramik Sirlaryla

Sirlanarak Pisirnlmesi
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Resim 1/ Figure 1

Firing Of Volcanic Tuff

Compound Stones Glazed

By Ceramic Glaze

Tas ve kerpic, islam 6ncesi ve islam
sonrasli Turk mimarisinde kaplama
ve 6rgl malzemesi olarak
Uygurlardan itibaren kullanilan
malzemelerdir.

Uygurlarda etrafi surlarla cevrili kale
veya sehirler “Balik” olarak
adlandinlirdi. Kutsal sehir Hoco,
kuzeyinde Bezeklik, dogusunda
Tuyak, Bezkligin dogusunda Sengim
gibi yerlesim yerleri bu “Balik”lardan
bazilardir. Buralarda yontulmamis
taslardan harcla ortlerek insa edilmis
dini yapilar bulunmaktadir.

Islamiyet'le birlikte; tugla ve kerpig
dini yapilarda dekoratif amaclarla
Istama dair motiflerin ve kaligrafinin
farkli 6rneklerinin uygulama
malzemesi olmustur.

Asya’da kurulan ilk Tiirk-islam devleti
olan Karahanutlar (IX.-XIII. YGzyil) dini
yapilarda kerpic ve tugla
kullanmislardir. Ozellikle XII. Yizyilda
tamamen tugladan yapilan Talhatan
Baba Camii tugla isciliginin ve
Karahanli Mimarisi'nin sasirtici
orneklerindendir. Karahanllardan
kalma Ozkent Minaresi, Buhara,
Kalan Minaresi,Tirmiz, Car Kurgan
minaresi gibi yapilarda gorilen
geometrik bezemeler ve Kufiyazi
ornekleri erken Islam mimarisinin
glizel rneklerindendir.

0Oguz boylarindan Selcuk bey ve
torunlari tarafindan X.ylizyilin basinda
Horasan'da kurulan Buyik
Selcuklular da mimaride tuglay
kullanmislardir. Biiyiik Selcuklular
Tds'da, Horasan'da, Merv, Semerkant
ve Urgeng gibi yerlesim
merkezlerinde biraktiklari geometrik
bezemeli, tugla kaplamali Turk- Islam
mimarisinin ilgin¢ orneklerindendir.
(Resim 1)

Stone and Adobe are materials used
in pre-Islamic and post-Islamic
Turkish architecture as lining and
building material, starting with Uygurs.

Uygurs called the forts of the cities
surrounded by walls “Balik”s. Sacred
city Hogo, Bezeklik on its north, Tuyak
on its east and Sengim, east of
Bezeklik, are some of these “balik”s.
There are religious buildings built by
mortar out of rough stones in these
towns.

With the advent of Islam, brick and
adobe were used on religious
buildings for decorative purposes for
Istamic motifs and calligraphy.

The Karahans (IX-XIIl Century), the
first Turkish Islamic state founded in
Asia, has used adobe and brick in
religious buildings. The Talhatan baba
Mosque completely made of brick in
Xl Century is a bewildering example
of brick workmanship and Karahanli
architecture. The geometrical
decorations and kufi script specimens
observed in structures like Ozkent
minaret, Buhara, Kalan Minaret,
Tirmiz and Can Kurgan Minaret
remaining from the Karahans are
beautiful examples of early Islamic
architecture.

The Great Seljukis founded in Horasan
in early X Century by Selcuk Bey from
Oguz clans and his grandsons have
used the brick in architecture. The
geometrical decorated brick lined
structures left by Great Seljukis in
settlements like T__Gs, Horasan, Merv,
Samargand and Urgeng are
interesting specimens of Turkish-
Islamic architecture (Picture 1).



Semerkant, Kadizadei Rumi Kadizadei Rumi Tomb in Sirli tugla Islam mimarisinin siisleme unsuru
Tirbesi Cini mozaik ve sirli Samargand is an early specimen olarak Osmanlinin itk donemlerinde kullanitmistir.
tuglanin kullanildigr itk where tile mosaic and glazed brick (Iznik Yesil Camii) Hatta birinci ulusal mimarlik
orneklerdendir. was used. donemi mimarlarindan Mimar Kemalettin ve

Mimar Vedat Tek beylerde eserlerinde
Daha sonra tarihsel surec Later; brick, glazed brick, tile, tile kullanmislardir.
icerisinde Anadolu Selcuklulari, mosaic, cut stone, colored stone
Anadolu’nun degisik yerlerinde and marble continued to be used Tas, sirli tugla ve cini geleneksel mimaride
yaptiklari saraylarda, camilerde, in different structures of yuzyillardir kullanilan malzemelerdir. Ancak bu
medrese ve kiilliyelerde tugla, sirli  architecture like palaces, mosques, calismayla “Sirli Tas” kavramiyla ilk defa
tugla, cini, ¢cini mozaik, kesmetas, = madrassahs and complexes built karsilasmaktayiz.
renkli tasve mermeri mimarinin by Anatolian Seljukis in different
farkliyapilarinda kullanmaya parts of Anatolia, along history. Orta Anadolu’da Kayseri ve Nevsehir yorelerinde
devam etmistir. (Resim 2,3) (Picture 2,3) bulunan Kayseri-19 1/100.000'lik (Harita 1)

paftalarinda yaygin olarak gortilen bu kayaclar
volkanik tuf olarak adlandirilmaktadir. Glinimiizde
bu kayaclarda cesitli ocaklar agilmis modern ve
guncel tekniklerle isletilmekte ve satilmaktadir.
Cikarilan bu taslar bulunduklari ocaklarin adlari
ile anilmakta ve siniflandirilmaktadir. Yaygin olarak
faaliyet gosteren ve bilinen bu ocaklar Incesu
Pembe, Aksalur Giilkurusu, Demirtas Siyah,
Basdere Firuzedir.

Resim 2: Keykavus’
Sifahanesi, Cini Mozaik

Picture 2: Keykavus
Sifahane, Tile Mosaic

Resim 3:
Kése siitun basligi

Picture 3:
Corner column head

Harita 1
Map 1
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Volkanik tufler kendi icerisinde Gullidag Tufu, Melendiz
Tufi ve Alacasar Tufu olarak ug¢ farkli gruba ayrilmaktadir
ve yaygin gorlen tuf cesitleri kristal ve litik tuftiir. Bu
tflerden alinan 6 adet kayac orneginden ince kesit
calismalari yapilmistir. Yapilan bu ince kesit incelemeleri
sonucunda bolgedeki farkli ocaklardan alinan camsi kil
tuiflerin hepsinde ortak mineral olarak plajiyoklaz (feldispat)
mineralleri ve tamamen volkan camindan olusan ve
volkanik kayaclarin hamur kismini olusturan stingertasi-
puimis gorilmektedir (Sekil 1,2,3,4)

Volcanic tuffs fall under three different groups among
themselves as Giilludag Tuff, Melendiz Tuff ve Alacasar
Tuff, with the most prevalent ones being crystal and lythic
tuffs. Fine cross-sections were made on 6 rock specimens
taken from these tuffs. As a result of these fine cross-
section analyses, in almost all glassy ash tuffs taken from
various quaries in the region; feldspar minerals are found
as common mineral and sponge stone-pumice made of
totally volcanic glass, forming the paste section of volcanic
rock formations (Figure 1, 2, 3, 4.

Sekil 2/ Figure 2

Sekil 3/ Figure 3
Polarizan Mikroskop altinda ince kesit gériintiileri / Fine cross-section images under Polarizing Microscope

Basdere civarinda alinan orneklerde ise farkli olarak ana
bilesen olarak ojit ve tali bilesenler olarak ise zirkon ve
apatit mineralleri gozlenmistir.

Calismanin asil konusunu olusturan pisirme (1000°C) ve
sirlama islemleri bolgeden alinan 6 adet ornek lzerinde
denenmistir. Pisirilen orneklerin ince kesitte incelenmeleri
sonucunda cesitli fakliliklarin ortaya ciktigi gorilmustdr.
Ozellikle bu isleme tabi tutulan ornekleri olusturan ojit ve
hornblend minerallerinin etrafinda opasitlesme tiiru
alterasyonlarin meydana geldigi gorulmustur.

Bu calismada kullanilan 6rneklerde pisme kiigtilmesi
olmadigi gozlendi, ayni ornekte su emme deneyi yapildi.
Pismeden dnce % 8.2 olan su emme pistikten sonra %
8,1 olarak saptandi. Su emmesinde biiylk bir degisme
gorilmezken yapilan basin¢ mukavemet deneyinde havayla
kurutulmus tasin mukavemeti 429.63 kg/cm? olarak

Sekil 4/ Figure 4

In specimens taken from Basdere vicinity, ojite was found
as main component and zircon and apathite minerals
were observed as secondary components.

The firing (1000 °C) and glazing processes constituting
the main topic of the study were tried on 6 specimens
taken from the area. It was observed that various
differences emerged as a result of fine cross-section
analyses of fired specimens. Specifically, it was observed
that opacitation type alterations occurred around ojite and
hornblend minerals which were the main components of
the specimens undergoing these processes.

It was observed that no firing shrinkage occurred in the
specimens used in this study. Water absorption test was
conducted on the same specimens. Water absorption,
which was 8.2 % prior to firing, was found to be 8.1 % after
firing. Whilst no major change was observed in water



saptanirken, 1000 °C ta pismis tasin
mukavemeti 623 kg/cm? olarak
belirlenmistir.

Yuzeyde sir uygulanan bazi
orneklerde sir toplanmasi, derin
catlamalar ve parcalanmalar
gorulmustur. Ancak Basdere
orneginde sir toplanmasi
olusmamistir.

Yukarida bahsedilen geleneksel
Selcuklu ve Osmanli mimarisinde
gorulen sirlimozaik bezeme sanati
yine Selcuklu motifleriyle calisma
konusu tas plakalar Gzerine

absorption, in the pressure resistant
test conducted, it was found that the
strength of air-dried stone was 429.63
kg/cm?, yet the strength of stone fired
at 1000 °C was found to be 623
kg/cm?Z.

Glaze accumulation, deep cracks and
fragmentations occurred in certain
specimens which underwent surface
glazing. However, no glaze
accumulation occurred in the
Basdere specimen.

The glazed mosaic decoration art
observed in the traditional Seljuki
and Ottoman architecture as
addressed above was applied on
stone plates in the study with Seljuki
motifs (Picture 4, 5).

In this study, it was observed through
conducted tests and applications that
volcanic tuff component stone
specimens could be fired and glazed.
These results will apply the art of
ceramics to gain a new dimension.
Glazed surface designs and three-
dimensional colored stone statues
(Picture 6,7, 8, 9) are considered to
be forming a new path, allowing
Turkish artists and art to reach
different countries and artists with
the universal language of art.

Tesekkiir:

Bu calismada kayac orneklerini
saglayan Kaptas A.S. ye

Ince kesit calismalariniyapan Akdeniz
Universitesi Mihendislik Fakiiltesi
Jeoloji Bolimi Ogretim Uyesi
Yrd.Do¢.Dr.Sibel Tatar ve Yrd.Dog.Dr.
Erdal Kosun’a, Mukavemet deneyini
yapan Yrd.Dog¢.Dr.Nihat Dipova'ya
tesekkir ederim.

uygulanmuistir .(Resim 4,5)

Bu calismada oncelikle volkanik tuf
bilesenli tas orneklerinin
pisirilebildigini ve sirlanabildigini
yapilan deney ve uygulamalarla
gorilmustir. Bu sonuclar seramik
sanatina yeni bir boyut
kazandiracaktir. Sirli ytizeysel
tasarimlar ve U¢ boyutlu renkli tas
heykeller.(Resim 6,7,8,9) Tiirk
sanatcilara ve sanatin evrensel dili
ile farkli tlkelere ve sanatcilara
ulasmamizi saglayacak yeni bir yol
olarak disunilmektedir.

Resim 4: Selcuklu motifi uygulanmis sirli tas

Picture 4: Glazed stone on which Seljuki motif was applied

Resim 5 : Selcuklu motifi uygulanmis sirli tas

Picture 5: Glazed stone plates as flooring material

Resim 6/ Figure 6

Resim 7/ Figure 7 Resim 9/ Figure 9

Resim 8/ Figure 8
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Gunumuzde

Torna
Sanati

Lathe Turned Pottery
Craftsmanship Today

insanlar duygularini farkli sekillerde
yansitip degisik yol ve yontemlerle
anlatabilirler. Bu anlatim ve
yansitmalar sozlerle, hareketlerle,
yazdigi yazilar ve cizilen resimlerle
olabildigi gibi insanin elindeki
herhangi bir malzemeyle de
olabilmektedir. Bunlardan biri de
insanla birlikte var olan ona eslik
eden eskiden beri anlatilip kullanila
gelen kildir. Ister cocukluk isterse
daha sonraki yillarimizda,
yasamimizin herhangi bir désneminde
elimize bir parca kil alip oynamis ve
farkinda olmadan ona bicim vermeye
calismisizdir. Bunun nedeni kendimizi
0zgur hissetmemiz ve yasamimizdaki
bazi seyleri degistirme
egilimimizdendir. Bu duygu ve istekler
insanin doga ve cevresi ile olan
bagindan kaynaklanmakta, temelinde
ise inanclari ve ihtiyaclart karsilama
istegi yatmaktadir. Daha sonraki
asamalarda, insanin zevk ve
duygularina yonelik giizel ve degisik
cevreler yaratma istegi
bulunmaktadir. Bu durumda
bicimlendirilen malzemeler, icinde
bulunulan doga ve cevre kosullarina
gore degisiklik gosterebilir. Dolayisiyla
sekillendirilen malzemeler tas, metal
ve diger tiirden olabildigi gibi, kolay
bulunan bicimlendirilen ve kullanilan
kil de olabilir.

Human beings may express their
feelings through different ways and
techniques reflecting them in different
manners. Such expressions and
reflections may either be by words,
actions, written scripts and drawn
pictures or by any materialina
person’s hand. One of these materials
is clay which has existed together
with the human being which has
accompanied him and which has
been told about and used since
ancient times. We have taken a piece
of clay in our hands and played with
it, trying to shape it without noticing
itin our childhood years or laterin
some part of our lives. The reason
for this is our feeling free and our
tendency to change certain things in
our lives. These emotions and desires
stem from the human beings
relationship to nature and his
environment and underlying them
are beliefs and the wish to satisfy
needs. In later stages come the desire
to create beautiful and different
environments oriented to the tastes
and emotions of man. Shaped
materials may vary by the conditions
of nature and environment lived in.
Therefore, shaped materials may
either be stone, metal or some other
type of material or clay which is easily
available and is easy to shape and
use.



Geg¢mis kilturlerden gtinimiize kadar
gelen sirecte kil, sanatta, endustride,
bilimde kullanilan ve arastirilan bir
malzemedir. Giincelligini, kullanim
alanlarindaki yerini hi¢ kaybetmemistir.
Enddstriyel bir malzeme olmasiyla her
glin daha fazla buylyerek genis bir
kullanim alanina sahip olmakta kap
sanatinda ve comlekgi tornasindaki
drdinlerin yapimi ve kullanimi agisindan
bdylesi bir genisleme trendi
gosterememektedir. Insanoglunun kili
kesfedip kap sanatinda ve comlekgi
tornasinda kullanmasi ginimiize
kadar devam etmis fakat ¢cagin hizla
degisip ilerlemesi, teknoloji ve bilimin
gelismesi, yeni malzemelerin alternatif
olarak kullanilmasi ile geleneksel
sanatimiz olan ¢omlekcilik yavaslamaya
hatta gerilemeye baslamistir. Artik,
sentetik ve mekanik dinyamizda
comlekgi Urtinlerinin varligini yeterince
hissedemiyor ve onlari siklikla
goremiyoruz. Eskiden bu triinler saksi,
desti, kiip veya vazo gibi cesitli sekil ve
islevlerle karsimiza cikarken,
gunimuzde yerlerini plastik, cam ve
metal triinler almistir. Gelisen diinya
ve yasam icersinde boylesine bir
cesitliligin olmasi gerekli ve dogaldr.
Cunk, alternatif Urdinler yeni tasarim
ve degerlerin ctkmasina yol acarlar.
Fakat bu noktada unutulmamasi
gereken bir konu da bizim yiizyillardan
beri yasadigimiz ge¢misimiz,
kiltirimiz, geleneklerimiz ve bunlarin
dogrultusunda ortaya cikan geleneksel
drunlerimizdir. Icinde bulundugumuz
cag ve endustri ne kadar cok degisse
de kiiltirimiz icerisinde geleneksel
Urtinlerimize her zaman bir yer vardir
ve olmalidir.

Geleneksel kiltiir ve sanatlarimizicinde
yer alan comlekcilik sanatimiz da sahip
cikmamiz gereken degerlerimiz
arasindadir. Toplumumuzun byiik bir
kesimi onun nasil yapildigini, hangi
kosullarda varlgini sirdirdigind
bilemnemektedir. Torna sanatini gosteri
sanati olarak diistinmekte, ortaya ¢ikan
rlnleri de cesitli fonksiyonlarini
tstlenmis Urlin olarak gormektedir. O
halde comlekcilik nedir? Comlekgilik;
kilden yapilmis kap-kacak gibi tirtinlerin
elde veya comlekgi carkinda
bicimlendirme sanatidir. Bu sanat
diinya izerinde cesitli tlkelerde de
yapilmaktadir.

Fakat her Ulkeye gore
bicimlendirilmesinde, camurunda,
pisirilmesinde farkliliklar oldugu gibi
formlarinda ve islevlerinde o toplumun
kdlturtni yansitan farklliklar goze
carpmaktadir. Her Uriin icinde bulundugu
toplumun kdiltirind yansitir. Ornegin;
destiler, govec kaplari, saksilar, ibrikler
diger kiltirlerde de goruluyor olmakla
birlikte Anadolu da Uretilenler tamamen
Anadolu kiltiirinden beslenerek
bicimlendirilmislerdir. Bu Urtnler
Anadolu’daki inanclari, zevkleri kisaca
yasam tarzlarini yansitmaktadir.

During the process coming from ancient
cultures up to the present, clay has been
a material employed and researched in
art, industry and science. It has never lost
its contemporariness or its place in fields
of application. As it is an industrial
material, its area of application is growing
day by day but fails to display such a trend
of expansion in terms of making and use
of products on potter’s lathe. Man’s
discovery and use in pot making and
pottery lathe of clay has continued until
today but pottery has started to slow down
and in fact, decline as times have rapidly
changed and advanced, technology and
science have progressed and new
materials have started to be used as
alternatives. Now, we cannot adequately
feel the existence of pottery products in
our synthetic and mechanical world and
we cannot see them frequently enough.
Whilst such products appeared before
us in various forms and functions like
pots, pitchers, urns or vases, they have
been replaced today by plastic, glass and
metal products. It is necessary and
natural that such diversity exists in the
developing world and advancing life
because alternative products give rise to
emergence of new designs and values
but one subject that should not be
forgotten here is our past of centuries,
our culture, traditions and our traditional
wares appearing in line with those. There
always is and should be a place for our
traditional wares in our cultures
regardless of how much the age we live
in and industry changes.

The craft of pottery, which part of our
traditional culture and crafts is among
those values we have to own up to. A
major segment of our society does not

know how it is made and under what
conditions it maintains its existence. They
think of the craft of lathe as a performing
art and see lathe turned products as
wares taking on various functions. Then
what is pottery? Pottery is the craft of
forming clayware like pots by hand or on
potter's wheel. This craft is pursued in
various countries in the world. There are
differences in shaping the clay and firing
for every country with also differences in
forms and functions reflecting the culture
of that society. Each product reflects the
culture of the society it is in. For example,
although pitchers, earth cooking ware,
pots and ewers also appear in other
cultures; those produced in Anatolia have
been shaped totally feeding on the
Anatolian culture. These products reflect
the beliefs, tastes, in short life styles in
Anatolia.
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Kilin bicimlendirilmesi glinimiizde
cok farkliyontemlerle
yapilabilmektedir. Bunlar
geleneklere, bilime ve teknolojiye
bagli gelisip degismesine karsin
geleneksel sanatimiz olan ¢comlekgilik
bicimlendirme teknigi acisindan cok
fazla degisim gostermemistir. Bu
yontemle yapilan sekillendirmeler
ozel bir yetenek gereksiniminin yani
sira istenilen sonucu alabilmek icin
kilin kivamini bilmeyi, onun dilinden
anlamayi da zorunlu kilar. Ornegin,
kilin plastikligini, sertligini, nasil
yogrulmasive ¢camurun havasinin
nasil alinmasi gerektigi iyi bilinmelidir.
Sonucta ¢omlekeiligin yapimindaki
islemler uzun slrec, ustalik, tecriibe
ve devamlilik istemektedir. Dolayisiyla
comlekgiligin oykisu geleneksel
boyutta genellikle babadan ogula
gecerek kil ve cark arasinda surip
gider. Builiski kisi ile kil arasinda
duygu ve distincelerin yogun
yasandigi duygusal bir baga
donusmdstiir artik. Duygularin forma
aktarimiinsan ve malzeme arasindaki
yapinin (objenin) yasanan
hissedilebilirligini de ortaya
koymaktadir. Burada glizellik sadece
formda ve gorintiide degil, ayni
zamanda el becerisindedir. Bu
noktada torna sanatini tiyatro sanati
gibi bir gosteri sanati seklinde de
dusunebiliriz.

Cark donp kisi kile bigim vermeye
basladigi zaman insanin distinceleri
degisime ugrayarak duygulariyla
beraber ellerinin arasinda sekil
almaya baslar. Bu bigimlere ulasmak
icin icten gelen yetenek, siirec ve cok
calismak gerekir. Onemli olan nokta,
becerinin hayal gliclini yerinden
oynatmasidir. Bu beceri ve ortaya
cikan Urtnler kultirleri, dilleri,
inanclari ortaya cikartir. iste, yasanan
bu farklilklar estetik ile birlikte bizleri
yeni ufuklara tasir. Akildan kalbe,
kalpten ellere giden yol duygularla
tornada bicim alir ve duygularin
bicimlenmis sekli olarak
karsimizdadir artik. Bu bigimler bazen
kip, bazen zarif bir vazo bazen de
yorumcuya ve onun ruh haline bagli
olarak heykeldir. Oysa bu noktada
bicim ne olursa olsun ortaya cikan
objeler belirli bir beceri, dislnce ve
duygunun Urunudur.

Today, forming of clay can be done
by techniques that are quite apart.
Although these have developed and
changed depending on customs,
science and technology; pottery,
which is our traditional craft, has not
gone through much change in terms
of shaping technique. Shaping done
under this method requires, in
addition to special talent, knowing
the consistency of clay to get the
desired result and to understand its
language. For example, one has to
know well the plasticity, hardness,
the kneading technique of clay and
how should it be de-aired. Processes
of pottery require a long time period,
mastery, experience and continuity.
Therefore, the story of pot making
traditionally continues between clay
and the lathe, usually passing from
father to the son. This relationship
has transformed into an emotional
link between the person and clay in
which emotions and thoughts are
experienced intensively. The
transmission of emotions to form
also reveals the experience-ability of
the object between man and material.
Here, beauty lies not only in form and

image but also in dexterity. At this
point, we can think of the craft of the
lathe as a performing art like theater.

As the wheel starts turning and man
starts shaping the clay, the thoughts
of the individual go through a
transformation and starts taking up
a form between his hands in
conjunction with his emotions.
Inherent skill, process and hard work
are needed to reach these shapes.
What's important is that skill moves
the power of imagination. This skill
and created products reveal cultures,
languages and beliefs. These
experienced differences carry us to
new horizons together with
aesthetics. The path, which goes from
the mind to the heart, from the heart
to the hands, takes a form in the lathe
with emotions and appears in front
of us as shaped emotions. Such
shapes are sometimes an urn,
sometimes and elegant vase or
sometimes a statue depending on
the performer and his mood. Yet, at
this point, regardless of form, the
created objects are products of a
specific skill, idea and emotion.
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Comlekci camuru malzeme olarak
olmasa da alisilmisin disinda estetik
ve ekonomik Uriinler yapilarak
insanlara sunulmalidir. Geleneksel
Uretimin yaninda alternatif Griinlerle
gunlimiiz tliketicisinin yasamina girip
insanlarin kullanacagi objelerle hem
gelenekselin stirmesi hem de bu
sanatin devami saglanmis olacaktir.
El Gretiminin 6nemi ve farklligi
urlnlerle ortaya cikarilmalidir.
Diinyada bir cok tilkede tornada
sekillendirilen Grlnlerin maddi
degerleri cok yuksek iken bizim
tlkemizde bunlar gerekli degeri
bulamamaktadir. Ulkemizdeki torna
sanatinin ve geleneginin kiltlrimiiz
icerisinde yeniden yorumlanarak
genis kitlelere tanitilmasi
gerekmektedir. Yeter ki gelenek ve
kdltur harmaninda onu iyi yogurup
kot orneklerinden arindirip dlkemiz
kiiltiri ve sanatina yeniden
kazandiralim. Comlekgilik sanatinin
cosacagl, kosacagi zaman bu
zamandir. Aksi halde bu kicilme
devam edecek belirli bir stire sonra
da torna sanati kaybolacaktir.

Bugin Turkiye'deki torna sanati
Avanos, Kinik, Menemen ve Aydin-
Karacasu gibi blylk merkezlerin
disinda kalan Unye, Elazig, Konya-
Sille, Kirklareli gibi degisik bolgelerde,
ancak birkag usta disinda sonlanma
noktasina gelmistir. Oysa, seramik
teknolojisi ve tretiminde Turkiye
onemli mesafeler almistir. Ancak,
gecimini torna cekip ¢comlekcilikle
saglayan, geleneksel tretimler yapan
ustalarimiz sadece kirmizi camurla,
siilyenli sirla ayni formlari tiretmeye
devam etmektedirler. Yasadigimiz
diinyada form anlayisi ve tasarim
olgusu en Ust noktalara ulasmasina
ragmen carkta sekillendirme
yonteminde gelenekselin yaninda
yeniliklere, fakliliklara
ulasilamamistir. Seramik yapilmaya
baslandigi yillardan itibaren
camurunda, hammaddesinde,
boyalarinda ve sirlarinda bilimsel ve
teknolojik anlamda cok fazla
gelismeler saglanmistir. Fakat,
comlekcilikte ve comlekgi Urtinlerinde
cok kiicuk farkliliklar disinda fazlaca
degisimler gorilmemektedir. Bu
durgunlugun icinde sabir ve birikim
vardir. Simdi artik comlekeilik
sanatinda bu sabri ve birikimi ortaya
¢ikarma zamani gelmistir. Ciinki
seramik bilimi ve teknolojisi en dolu,
en birikimli ve en st diizeyindedir.
Bitlin mesele sanatla bilimi,
teknolojiyi ve kiiltiirl bir arada
yogurmaktir.

Although potter’s clay is not one with
high technical properties as a
material, it should be presented to
people in the form of out of ordinary,
aesthetic and economical products.
[t will be possible both to maintain
traditions and also this craft with
objects which will be introduced to
the life of today’s consumer with
alternative products alongside of
traditional production. The
significance and difference of
handicrafts must be revealed through
products. Whilst the monetary values
of products turned in the lathe are
quite high in many countries of the
world, these fail to find the value they
deserve in our country. It is necessary
to re-interpret the craft and tradition
of lathe in our country, in our culture,
introducing it to the masses. All we
have to do is to knead it thoroughly in
the mixture of traditions and culture,
allowing it to be gained by the culture
and art of our country, freeing it from
bad examples. Today is the day when
the craft of pottery should be
unleashed. Otherwise, this decline
will continue and the craft of lathe
turned pottery will disappear after a
certain period of time.

The craft of lathe turning in Turkey
today has reached the point of
extinction except for just a few
craftsmen in various areas like Unye,
Elazig, Konya-Sille and Kirklareli
outside major settlements like
Avanos, Kinik, Menemen and Aydin-
Karacasu. Yet, Turkey has covered
significant distances in ceramic
technology and production. However,
our craftsmen, who make their livings
on turning lathe and pot making,
producing traditionally, continue to
produce the same forms only by red
clay and primer glaze. Although the
concept of form and the phenomenon
of design have peaked in the world
we live in, innovations and different
forms have not been achieved in the
wheel shaping technique alongside
of the traditional. Major advances have
been accomplished scientifically and
technologically in the clays, raw
materials, dyes and glazes of
ceramics since the day ceramic
making was started but no major
changes are apparent in pottery and
pottery products except for very slight
differences. This stagnation involves
patience and knowledge. Now, it is
time to reveal this patience and
knowledge in craft pottery because
the ceramic science and technology
are in their fullest and highest levels.
What counts is to knead, art and
science, technology and culture
together.
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Glnumiizde her alanda gorilen hizli degisimler Tiirk
insaninin yasama bicimini ve begenilerini de
degistirmistir. Geleneksel sanatimiz tornada
sekillendirmede ise Uretilen trinlerin formlari,
dekorlari, sirlari ve camurlari fazlaca degismediginin
gorulmesi aklimiza su soruyu getirebilir: Ne yapilmali
ya da ne yapilmamali? Hic miidahale etmemek,
bugtiinki haliyle kendi caba ve ugraslariyla torna
sanatinin sirmesini seyretmek yani mevcut durumu
korumak olabilir. Bu durum gelenegin korunmasini
saglamak gibi goriinse de gelenegi izole ederek belirli
bir zaman sonra bitmesini onaylamak anlamina
gelecektir. Bu sonu istemedigimize gore, gelenekseli
glinimiiz diistince ve teknigi ile birlestirerek yeni
boyutlara tasimak, yeni sentezler ortaya cikartmak
lazimdir. Oncelikle seramik tasarimcilari ile torna
ustalari arasinda yeterli diyalog kurulmalidir. Ulke
kiltlrdnd bilen ve 6zlimseyen tasarimcilar yoresel
torna ustalarina form, dekor, sir, camurv.s. acisindan
yeni ufuklar agarak tlke kdltirtine 6zgi yeni
tasarimlarin kazandirilmasinda yardimci olmalidirlar.

Bunun sonucunda da gelenekselin disinda ortaya yeni,
farkli tasarimlar cikarak begeniler artacak ve torna
urinlerin kullanimi yeniden canlanabilecektir.

Bir diger konu da Ulkemizde genel olarak seramik
sanati incelendiginde torna sanatcilarinin azligidir.
Giingor GUNER, Serif GUNYAR, Aysegiil TUREDI
OZEN, Ekrem KULA, Cemalettin SEVIM ve konuya
ilgili birkac gen¢ seramikginin disinda torna sanatcisi
gorememekteyiz. Oysa, gecmis kiilturimiizde bu denli
yeri olan torna sanatini devam ettirmek igin seramik
egitimi veren kurumlar bu konuyu dikkate alarak
tornada sekillendirmeyi bilen, formda, fonksiyonellikte
arastirmalara yeniliklere acik, yeni tasarimlar
yaratabilen tasarimcilarin yetistirilmesine 6nem
vermelidir. Cok uzun yillardan beri siire gelen torna
sanatimizin devami ve bizden sonraki kusaklara da
aktarimi yeniliklere, yeni torna tasarimcilarinin ortaya
¢lkmasina ve torna ustalariyla seramik tasarimcilarinin
diyalogunun gelismesine baglidir.

Rapid changes occurring in every field
at present have also changed the
lifestyle and tastes of the Turkish
person. One can ask the following
question when one sees that the
forms, décors, glazes and clays of
products created by lathe turning,
which is our traditional craft: What
should or should not be done? One
may do nothing; may watch the craft
of lathe turning to continue as it is by
its own efforts and endeavors; that
is, the present state may be
preserved. Although this may appear
like preservation of traditions, it will
also mean the approval of extinction
of tradition after a certain time period
being isolated. Since this is not what
we want, what is needed is to carry
the traditional into new dimensions,
creating new syntheses, joining the
traditional with the ideas and
techniques of today. First of all,
adequate dialogue must be
established between ceramic
designers and lathe craftsmen.
Designers, who know and have
adopted the country’s culture, must
assist the regional lathe craftsmen
in creating new designs for the
country’s culture, opening new
horizons from them in terms of form,
décor, glaze, etc. As aresult, new and
different designs outside the
traditional shall appear and tastes
will diversify and the use of lathe
turned products may be vitalized.

Another point is the lack of lathe
artists, looking at the overall ceramic
artin our country. We cannot find

lather craftsmen other than Glingor
GUNER, Serif GUNYAR, Aysegiil
TUREDI OZEN, Ekrem KULA,
Cemalettin SEVIM and a few young
interested ceramic artists. In fact,
institutions, which provide ceramic
education must emphasize the
development of designers who know
lathe turning, open to research and
innovations in form and functionality,
whh can create new designs, to allow
the craft of lathe turning which has
such a significant place in our
historical culture to continue. Survival
of our lathe turning craft of centuries
and its transfer to following
generations depend on the
emergence of new lathe designers
and the progress in the dialogue
between lathe craftsmen and ceramic
designers.




Resimler

@ Cemalettin SEVIM, Tornada bicimlendirilmis kapak formu parca eklemeli ¢ift pisirim ve akitma yontemiyle sirlanmis torna
form, kirmizi camur 950-1000°C

@ Serif GUNYAR, Torna Tabak, sirli cift pisirim olarak Uretilmistir, kirmizi camur, 950-1000°C
Ayseqiil Tiredi OZEN, Tornada sekillendirilmis parca eklemeli kus formunda duvar elemani, sirli cift pisirim olarak tretilmistir,
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kirmizi camur 950-1000°C

@ Aysegul Turedi OZEN, Tornada bicimlendirilmis kazima dekorlu vazo sirli cift pisirim olarak Uretilmistir, kirmizi camur 950-
1000°C

@ Serif GUNYAR, Torna Form, sirsiz tek pisirim, parca eklemeli olarak tretilmistir, kirmizi gamur, 950-1000°C

@ Cemalettin SEVIM, Tornada bicimlendirilerek olusturulmus seramik heykel, cift pisirim ve daldirma yontemiyle sirlanmustir,
beyaz camur 1200°C

@ Cemalettin SEVIM, Tornada bicimlendirilmis kapak formu parca eklemeli ¢ift pisirim ve akitma yontemiyle sirlanmis torna
form, beyaz camur 1200°C
Cemalettin SEVIM, cok agizli torna form sirli cift pisirim ve parca eklemeli olarak tretilmistir, kirmizi camur, 950-1000°C
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@ Ekrem KULA, kazima dekorlu ve astar boyama dekorlu torna vazo, beyaz camur 1200°C

@ Ekrem KULA, kazima dekorlu ve astar boyama dekorlu torna vazo, beyaz camur 1200°C

@ Geleneksel tornada govdeye kulp ekleme yapan torna ustasi

Pictures

@ Cemalettin SEVIM, Lathe turned lid form, double fired, joined pieces, and turned form glazed by drip technique, red clay, 950-
1000 °C
@ Serif GUNYAR, Turned Plate, produced by glazed double firing, red clay, 950-1000 °C
@ Aysegiil Tiiredi OZEN, Wall element in bird form, produced by glazed double firing, turned, joined pieces, red clay, 950-1000°C
@ Aysegul Tlredi OZEN, Lathe turned, vase with engraved décor, produced by glazed double firing, red clay, 950-1000 °C
@ OSerif GUNYAR, Turned Form, produced under unglazed single firing, joining pieces,
950-1000 °C
@ Cemalettin SEVIM, Lathe turned ceramic figurine glazed by double firing and dip technique, white clay, 1200 °C
@ Cemalettin SEViM, Lathe turned lid form, double fired, joined pieces, and turned form glazed by drip technique, white clay,
1200 °C
Cemalettin SEVIM, Multi-mouth turned form produced by glazed double firing, joined pieces, red clay, 950-1000 °C
9 9
@ Ekrem KULA, Turned vase with engraved décor and undercoat painted décor, 1200 °C
@ Ekrem KULA, Turned vase with engraved décor and undercoat painted décor, 1200 °C
@ Lathe craftsman joining handle to the body on traditional lathe
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Harkasi
Antiokhos I'In

Tapinak-Mezarive Anitlari

unya

Irvesindeki

Nemrut Dagi Z

World Wonder At The Top Of Nemrut Mountain

Temple-Tomb And Monuments Of Kommagene King Antiokhos |

Nezih Basgelen
Arkeolog/ Edit6r
Archaeologist / Editor

Adiyaman ili Kahta ilgesi sinirlart igindeki
Antitoros dag silsilesine bagli Ankar
Daglar'nin Nemrut (2.150 m.) zirvesinde
diinya arkeolojisi acisindan essiz eserler
yer almaktadir. 1.0 69-36 yillari arasinda
hiikim stirmis Yakin Dogu tarihinin
siradisi kisiliklerinden biri olan
Kommagene Krali Antiokhos |, zirvenin
Uzerine, kirma taslardan olusan yaklasik
60 m.lik yigma bir mezar tepesi (timdilis)
yaptirmis, bu suni tepenin dogu ve
batisindaki teraslarda en ucta kendi
olmak Uizere, tahtta oturur vaziyette 9 m.
yuksekliginde tanri heykelleri yaptirmistir.
Tasarim Kral Antiokhos'un diistincesinin
ve iradesinin bir eseridir. Devasa heykeller
ve baslari Nemrut Dagi ile 6zdeslesmistir.
Bu ilging baslarla cok taninan ancak az
bilinen bir 6ren yerimizdir.

Diger onemli merkezleri ile birlikte
Nemrut Dagi'nda 13.850 hektarlk bir
alan 1988 yilinda Milli Park ilan edilmis
ve UNESCO'nun “Insanligin Kiiltir Mirasi”
listesine alinmistir.

Kuzeybatidan Nemrut Dagi Timiilisu, Dogu
ve Bati teraslarinin havadan goriintimi.
Aerial View of Mount Nemrud Tumulus, the
East and West Terraces from North West

Diger 6nemli merkezleri ile birlikte Nemrut
Dagi'nda 13.850 hektarlik bir alan 1988
yiinda Milli Park ilan edilmis ve UNESCO'nun
“Insanligin Kiiltlr Mirasi” listesine alinmistir.
At Nemrut (2,150 m) peak of Ankar
Mountains, part of Antitaurus mountain
range within the borders of district of Kahta
of the province of Adiyaman, are unique
works in terms of world archeology.
Kommagene King Antiokhos |, who was one
of the extraordinary personalities of the
history of the Near East, who reigned from
69-36B.C., has had a burial mound (tumulus)
of approximately 60 m, made up of crushed
stones, built on the peak, and had 9 m high
god statues built on the terraces on the east
and west of this artificial mound in position
sitting on the throne, his own statue placed
at the end. The design is a work of
Antiokhos’s ideas and will. The giant statues
and heads have become identified with
Nemrut Mountain. This is an archaeological
site of our country identified with these
interesting heads but actually the public
knows little about it.

An area of 13,850 hectars was declared a
national park in 1988 in Nemrut Mountain
together with other important settlements
and was taken in UNESCO'’s “Cultural
Heritage List”.




Dogu Terasi

Dogu Terasi, Antiokhos | tarafindan
yaptirilan g terasin en gorkemli ve
bitunligunu korumus olanidir. Kayaligin
dizeltilmesiyle olusturulmus 20 x 60 m.
olcilerinde bir avluyu, kuzeyde ve
glineyde Antiokos'un anne ve baba
tarafindan soyunu gosteren Hellen ve
Pers “atalar galerisini” olusturan
kabartmali stellerin konuldugu tas
yuvalar dizisi, dogu ucta basamakli bir
sunak, batida tanri tahtlari ve arslan-
kartal heykelleri cevrelemektedir.
Tahtlara oturan dev heykel govdelerinin
timu saglam durumdadir. Her biri
yaklasik 7-8 ton agirligindaki blyiik tas
bloklarin islenip Ust Uste konulmasiyla
parca parca yapilmis bu tanri heykelleri,
iki terasta da ayni sirayla dizilmislerdir.
Soldan saga, Tanri-Kral Antiokhos I'in
kendisi, yaninda Ulkenin Ana Tanricasi
(Argande) Kommagene, tam ortada

The East Terrace

The East Terrace is the one among the
three terraces built by Antiokhos I, which
is the most magnificent and which has
preserved its integrity. A yard of 20 x 60
m. formed by leveling of rocks is
surrounded in the north and in the south
by stone sockets in which reliefed steles
forming the “gallery of ancestors”, a
stepped offering ground on the east end
and god thrones and lion-eagle
sculptures in the west. All giant statue
bodies sitting on thrones are intact. These
god statues made in pieces by processing
and putting on top of each other, of large
stone blocks each weighing
approximately 7-8 tons, are lined up in
the same order in both terraces. From
left to right are God King Antiokhos |
himself; next to him is the Mother
Goddess of the State (Argande)
Kommagene, right in the middle is Head

Bastanr Zeus-Oromasdes, onun yaninda
Apollon-Mithras ve en sagda Herakles-
Artagnes yer almaktadir. Bu heykel
sirasinin 6ndnde, yapildigi donemde
aynen Bati terasindakiler gibi,
selamlasma kabartmalarinin yer aldigi,
kazilarda bulunan parcalardan
anlasilmistir. Bu heykellerin her iki
yaninda da kralligin sembolleri olarak,
koruyucu kartal ve arslan heykelleri
simetrik olarak, bulunmaktadir.
Goklerin en byiik tanrisi Zeus-
Oromasdes'in heykeli, grubun tam
ortasindadir. Hiyerarsik Usttinligtine
uygun olarak, yanindaki tanrilara gore
daha buiyiik yapitmistir. Tahtinin itk
basamagi da, diger tanrilarin tahtlarinin
en alt basamagindan yiiksektedir.
Zeus'un basi, avlunun giineybati kosesine
yakin bir yerde dikine olarak durmaktadir.
Cene bolimu kinlmistir. Basinda, tepesi
one egik duran “diadem”li bir Pers
“tiara”si vardir. Diademin tizerindeki
simsek kabartmalari Zeus'un basini

God Zeus-Oromasdes, next to him is
Apollo-Mithras and on the very right is
Herakles-Artagnes. It was

deduced from pieces discovered in
excavations that dexiosis [greeting] reliefs
stood in front of this row of statues, just
like in the West Terrace, in the period
when they were built. There are
symmetrical protective eagle and lion
sculptures on either side of these statues
as symbols of the Kingdom.

The statue of the greatest god of heavens,
Zeus-Oromasdes, is right in the middle
of the group. It was constructed inalarger
size compared to the gods beside him in
line with his hierarchical superiority. The
first step of his throne is also higher than
the lower step of the thrones of other
gods. Zeus's head stands vertically at a
site close to the south-western corner
of the yard. The chin part is broken. There
is a Persian “tiara” with “diadem” on his
head with the top in inclined position. The

Nemrut Dagi Dogu Terasi, tanri tahtlari ve baslari ile timiilis zirvesi.
Mount Nemrut East Terrace, god thrones and busts and tumulus peak

digerlerinden farkl kilmaktadir. Sakallari
tum ylziinu ortmektedir. Sol elinde
tuttugu ilgin agaci demetinin (barsom),
Pers-Mithra dininin kurban torenlerinde
onemli bir rolui vardir ve yakilan kutsal
atesi sembolize etmektedir.

Zeus'un sol tarafindaki figir Apollon-
Mithras-Helios-Hermes'e aittir. Hellen
Gunes Tanrisi (Helios) burada, Pers Isik
Tanrisi ve Ahura Mazda (Oromasdes) nin
yardimcisi Mithra ile birlestirilmistir.
“Dualara kulak veren” tanri Apollon’un
basi da avluda, heykelinin hemen
dibindedir. Basligini (tiara) olusturan
parcalar ise, 1998 yilinda basinin lizerine
konulmustur. Apollon'un omzunu
olusturan blok da diistugi yerde tahtinin
hemen altinda, ilk arastirmalardan
gunimiize basamaklarin Gzerinde ayni
yerde durmaktadir. Apollon’un basi ve
yuksek Pers tiarasi iki ayri bloktan
oyularak, ortadan 20 cm. ¢capinda ayni
tastan yuvarlak bir pimle birbirine
tutturulmustur.

lightening reliefs on the diadem make
Zeus's head different from others. His
beards cover the whole face. The barsom
he holds in his left hand has a significant
role in the sacrificial rituals of Persian-
Mithra religion and symbolizes the started
sacred fire. The figure on the left side of
Zeus belongs to Apollo-Mithras-Helios-
Hermes. Helenic Sun God Helios has
been merged here with Persian Light
God and assistant to Ahura Mazda
(Oromasdes), Mitra. The head of God
Apollo “listening to prayers” is right next
to its statue in the yard. The pieces
forming his headwear (tiara) have been
placed on his head in 1998. The block
forming Apollo’s shoulder is also right
under his throne, standing in the same
place on the steps since first explorations
until the present. Apollo’s head and his
high Persian tiara have been carved out
of two separate blocks and were attached
at the center by a round pin from the
same stone which is 20 cm in diameter.
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Nemrut Dagi Bati Terasi, genel goriinim (1977).
Mount Nemrut West Terrace, overall view (1977).

Zeus'un saginda (kuzeyde)
Kommagene tilkesinin tanricasi
oturmaktadir. Ayni tanricanin
bolgedeki diger yazitlarda Tanrica
Argande olarak adlandirildigi
gorulmektedir. Kommagene
Kralligi'na 6zgu bir tanricadir. Nemrut
Dagi’'ndaki heykel ve selamlasma
kabartmalarda tasvir edilmis tek
kadin figlridur. Bunun yanisira
Tanrica Kommagene, 1960'larin
basina degin Nemrut zirvesinde basi
omuzlari Gzerinde hic bozulmamis
sekilde duran tek heykelden.
1960’larda govdesi define arama
nedeniyle parcalaninca basi arkaya

To the right (north) of Zeus sits the
Goddess of Kommagene. Itis
observed that the same Goddess is
called Goddess Argande in other
scriptures in the area. Sheis a
goddess specific to the Kingdom of
Kommagene. She is the only woman
figure depicted in the statues and
dexiosis reliefs in mount Nemrut.
Goddess Kommagene stood with her
head intact on her shoulders at the
peak of Nemrut until 1960s but her
head fell backwards when her torso
was fragmented for treasure hunting
in 1960s. The head, which stood there

dismustir. 2000°'lere kadar orada
kalan bas, 2002'den sonraki
calismalar sirasinda avluda heykelin
oniine dikilmistir. Ayaginda uzun
cizmeler ve Uizerinde bir himation
vardir. Sol elinde ici meyve ve cicek
dolu bir celenk, sag elinde de, bir
kismi kucagina diismis meyve dolu
bir sepet ile bereket boynuzu
(cornucopia) tutmaktadir.

Kral Antiokhos'un heykeli, grubun
guney ucundadir. Diger erkek
figlrlerinde gortilen Pers cizmeleri
giymis ve Zeus'la Apollon gibi sol
elinde bir ilgin demeti (barsom)
tutmaktadir. llk arastirmalar sirasinda

until 2000s, was erected in front of
the statue in the yard during the works
after 2002. She has long boots on her
feet and wears a himation. In her left
hand is a wreath full of fruits and
flowers and in her right hand, she
holds a basket full of fruits, some of
which fallen on her lap, and the horn
of plenty (cornucopial.

The statue of King Antiokhos is at the
southern tip of the group. He wears
Persian boots as seen in other male
figures and holds a barsomin his left
hand, just like Zeus and Apollo. The
first reports on Nemrut by Humann

(Humann ve Puchstein) en giiney
uctaki bu heykelin basinin olmadigi,
kayboldugu belirtilmistir. Govdenin
tamamlanmadigi da sanilmistir.
Ancak, 1953-1956 yili Theresa Goell
kazilarinda, tanri tahtlarinin arkasinda
kirma taslarin orttugu kesimde
yapilan kazilarda, heykelin basi
tepeden inen ¢akillarin altinda
bulunmustur. Antiokhos'un basinda,
diademi ve kurdeleleri olan bes uclu
tiarasi bulunmaktadir. Basin genel
hatlari olmasina karsin, detaylarin
islenmedigi gorilmektedir.

ve Puchstein indicated that the head
of this statue was missing and it was
thought that the figure had been left
unfinished. However, in the Theresa
Goell excavations of 1953-1956, the
head of the statue was discovered
among the gravel falling down from
the hillin the section covered by
crushed stones behind the god
thrones. Antiokhos's head is adorned
by a five-tipped tiara with a diadem
and ribbons. It is observed that the
details of the head were not carved.



2002'den sonraki calismalarda onun da basi avlu Uzerinde
heykel govdesinin 6niine konulmustur. Tanri heykellerinin kuzey
ucunda Herakles-Artagnes-Ares yer almaktadir. Herakles
digerleri gibi timuyle giyimlidir ve sol elinde lobutunu
tutmaktadir. Heykelin basi avlunun kuzey tarafinda Apollon'un
basi yaninda dik olarak durmaktadir. Zeus gibi sakallari vardir,
ama ondan farkl bir diadem takmakta ve Kommagene'ye 6zgii
bir baslik (tiara) giymektedir. Tanri heykelleri her iki tarafta
tahtlarin itk basamagiyla asagi yukari ayni hizada, alcak ve uzun
bir kaideyle son bulmaktadir. Her iki uctaki bu platformlarin
tzerinde koruyucu kartal ve aslan heykelleri tanri heykelleriile
ayni yontemle parca parca bloklar halinde yapilmistir. Ancak,
guiney ucta Antiokhos heykelinin yanindaki grup tamamen
dagilmistir. Kuzey uctaki kartalin govde parcalar durmaktadir.
Tanri tahtlarinin kaidelerini olusturan tas bloklarinin arka
yuzlerinde 237 satirlik Antiokhos tarafinda yazilmis kiilt yaziti
(nomos) bulunmaktadir.

Bati Terasi, arslan, kartal, bes uclu krallik tiarasiyla kral Antiokhos | basi
West Terrace, lion, eagle, bust of King Antiokhos | with five-tipped royal tiara

Kuzey Terasi

Dogu ve Batiteraslari arasinda, “Kuzey Terasi” olarak adlandirilan
sahada, Antiokhos I'in, atalarinin resimleriyle stislemek lizere
hazirlattig, kumtasindan elli yedi tas stel, bugiin Uzerleri
islenmemis olarak, biylk cogunlugu kirilmis halde yerde
yatmaktadir. Stellerin tizerinde durdugu tas yuvalarin
olusturdugu duvar 86 m. uzunlugundadir.

The head of the statue was put on top of the statue’s torso after
2002. At the north end of the raw of deities lies Herakles-
Artagnes-Ares. Herakles is fully dressed like the others and
holds a club in his left hand. His head is set upright near the
bust of Apollo at the north end of the court. He is bearded like
Zeus but he has a diadem unlike Zeus's and wears a head gear
(tiara) specific to Kommagene. God statues end with a low and
long base almost level with the first step of the thrones on each
side. There are guardian, eagle and lion sculptures on these
platforms at the two ends made of pieces of blocks by the same
method as god statues. However, the group next to the Antiokhos
statue in the southern end is broken. The torso pieces of the
eagle in the north end remain. There is a cult scripture ([nomos)
written by Antiokhos consisting of 237 lines on the back sides
of the stone blocks forming the bases of god thrones.

Bati Terasi, simsek sembolleriyle susli diademiyle tanri Zeus-Oromasdes basi

West Terrace, bust of God Zeus-Oromasdes with diadem adorned with lightening
symbols

The North Terrace

In the area called “The North Terrace” between the east and
west terraces, lie fifty-seven stone steles which Antiokhos | had
prepared to be un decorated with the figures of his ancestors
made of sandstone, most of them in broken state. The wall
formed by the stone sockets the steles stand on is 86 m long.
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Bati Terasi

Teras avlusunun dogusunda tanri
tahtlari, Antiokhos'un Pers atalarina
ait kabartmali stel yuvalari glineyde,
Hellen atalarina ait olanlar ise batida
yer almaktadir. Pers atalarina ait
saglam durumdaki dort adet
kabartma, giineydeki stel yuvalarinin
arkasinda kayaligin tizerinde
bulunmaktadir. Bati Terasi’'ndaki
tahta oturan heykeller, ¢cok ufak
detaylar haric, Dogu Terasi'ndaki
heykel dizisinin birebir aynisi olarak
yapilmistir. Taht tabanliklari olusturan
tas bloklarinin arkalarinda (dogu
taraf), blyuk kilt yaziti da aynen
tekrarlanmistir. Tahtlarinda oturan
tanrilarin govdelerini olusturan
bloklarin hemen hemen hepsi, biiylik
ihtimalle depremler sonucu dagilmis,
yigin halinde avlu tabanina yayilmistir.
Mimari yapilari da, dizilis siralari da,
Dogu Terasi’'ndakilerle ayni sekilde
yapilmistir. Antiokhos'un yaninda
Tanrica Kommagene oturmaktadir.
Basi, Antiokhos’un basininyanindadir.
Elbisesi, Dogu Terasi'nda bulunan
heykelindeki elbisesinin aynisidir.
Tahtinda oturan Zeus yine tam ortada
yer almaktadir. Sakali, biyigi ve yiiksek
bir Pers tiarasi vardir. Zeus'un
glineyindeki Apollon’un digerlerinden
biraz daha buyiik yapilmis basi
Zeus'un tahtinin onlinde, dikine
durmaktadir. Diademi daire ve
eskenar dortgen sekilleriyle
stislenmistir. Tanri heykelleri dizisinin
gliney ucundaki Herakles-Artagnes-
Ares’in basl govdesinden epeyce
uzakta, avlunun ortasina yakin bir
yerdedir. Dogu Terasi'nda oldugu gibi
yine sakalli ve sol eliyle tuttugu lobutu
ile canlandirilmistir. Tanri tahtlarinin
iki yaninda duran koruyucu arslan ve
kartal heykelleri de biyuk olclide
hasar gormus ve dagilmistir. Dogu
Terasi'nda oldugu gibi, burada da
kartal ve aslan heykellerinin iki yanda
ortak bir kaide tizerinde durdugu
anlasilmaktadir. Kartal heykellerinin
baslari dogudakilere nazaran daha
iyi durumdadir. Tanri baslari gibi daha
ustaca etkili bir tarzda
bicimlendirilmislerdir. Bati ve Dogu
teraslarindaki heykel baslarinin
yapiminda gorilen tslap farkllklari,
bu eserlerin farkli heykeltraslar
tarafindan yapilmis olduklarin
gostermektedir. Bati terasindaki
heykel baslarinin goriniimii daha
canli ve iscilikleri daha basarildir.

Bati Terasi, Pers stili basligiyla Herakles-Artagnes basi.
West Terrace, bust of Herakles-Artagnes with Persian style head gear

The West Terrace

In the east of the terrace yard lie god
thrones, the reliefed stele sockets of
Persian ancestors of Antiokhos lie in
the south and those of his Hellenic
ancestors lie in the west. The four
reliefs of Persian ancestors which
are intact stand on top of rock behind
the stele sockets in the south. The
enthroned statues at the west terrace
are made exactly the same as the
row of statues in the East Terrace,
save minor details. The great cult
scripture is repeated in the same
manner at the back sides of the stone
blocks (east side), forming the throne
bases. Almost all of the block forming
the torsos of the enthroned gods have
been broken, lying on the floor in piles,
most probably due to earthquakes.
The architectural compositions and
their sequence are the same as those
in the East Terrace. Goddess
Kommagene sits beside Antiokhos.
Her head is next to Antiokhos's head.
Her dress is the same as the one in
her statue in the East Terrace.
Enthroned Zeus is again right at the
center. He is bearded, moustached

and wears a high Persian tiara. The
Apollo, south of Zeus stands upright
with his head in front of Zeus's throne
is made larger than the others. Its
diadem is decorated with circles and
parallelograms. The head of
Herakles-Artagnes-Ares at the south
end of the row of deities is at a location
near the middle of the yard, quite far
from its torso. Again, like in the East
Terrace, he is bearded and holds a
club in his left hand. The guardian
lion and eagle figures standing on
either side of god thrones are
damaged and scattered around. It is
believed that like in the east terrace,
the eagle and lion figures stood on a
common base on two sides here, too.
The heads of the eagle figures are in
better shape than the ones in the east.
They are shaped more masterfully
like the heads of gods. The differences
in style observed in the making of the
busts in the west and east terraces
indicate that these pieces were made
by different sculptors. The appearance
of the busts in the West Terrace is
more lively and they have better
workmanship.



Selamlasma

Kabartmalari
(El Sikisma-Deksiosis
Sahneleri)

Bati Terasi'ndaki heykel dizisinin kuzey
ucunda Kral Antiokhos I'in Tanrica
Kommagene, Tanri Zeus-Oromasdes,
Tanri Apollon-Mithras ve kahraman
Herakles ile selamlasma (el sikisma-
deksiosis) sahnelerini gésteren
kumtasindan kabartmalar
bulunmaktadir. Ger¢ek boyutlardan biraz
daha buytik yapilmis figtrlerin, viicutlar
one dontik, baslari ise profilden
gortinmektedir. Kommagene'nin Ana
Tanricasi, kivrimli Hellenistik donem
kiyafeti ile meyve, ¢icek ve calathus'dan
olusan taciyla canlandinlmistir. Sol elinde
bir celenk tutmaktadir ve sag eliyle kral

Greeting Reliefs
(Greeting-Dexiosis Scenes)

At the far northern end of the row of
deities in the West Terrace; there are
sandstone reliefs depicting Antiokhos |,
greeting the Goddess of Kommagene,
God Zeuss-Oromasdes, God Apollon-
Mithras and Herakles. The torsos of the
figures, which are made a little larger
than natural sizes, are turned towards
the front but their heads are seen from
the profile. The Mother Goddess of
Kommagene is depicted in a Hellenistic
period garment, with a crown with fruits,
flowers and calathus. She holds a wreath
in her left hand and offers grapes to King
Antiokhos with her right hand. The pieces
from this relief is in the storeroom of
Adiyaman Museum today. Light God
Apollon-Mithras is dressed in Persian
style, holding barsom in his left hand. His
Persian-type high tiara, with the tip
towards the front, is the same as the head
gearin enthroned statues. Thereis a halo
around the head and sholders of Apollo-
Mithras with sunlights radiating all around
from his head. The stele, depicting King
Antiokhos with the ruler of the Heaven
of Gods, Zeus-Oromasdes, is larger than
others. Zeus-Oromasdes sits on a throne
adorned with lions and eagles. There is
a stool under his feet. There is a scepter
in his left hand and a Persian tiara on his
head. Unlike Son God, he has an outfit
which is a mixture of Hellenic and Persian.
Herakles-Artagnes, on the other hand,

Antiokhos'a liziim sunmaktadir. Bu
kabartmaya ait parcalar bugtin Adiyaman
muizesinin deposundadir. Isik tanrisi
Apollon-Mithras, Pers tarzi giyinmistir
ve sol elinde ilgin demeti (barsom)
tutmaktadir. Yiiksek baslikl, Pers tipi,
ucu one dontik tiarasi, taht heykellerindeki
basligin aynisidir. Apollon-Mithras’in
basinin ve omuzlarinin arkasinda bir hale
ve cepecevre basindan yayilan glines
isinlart vardir. Kral Antiokhos'u tanrilar
gogunin yoneticisi Zeus-Oromasdes ile
gosteren stel, digerlerinden daha biyiik
yapilmistir. Zeus-Oromasdes aslan ve
kartallarla suslu bir taht Uzerinde
oturmaktadir. Ayaklarinin altinda bir
tabure bulunmaktadir. Sol elinde asasi
ve basinda Pers tiarasi vardir. Glines
Tannis’'ndan farkl olarak tizerinde, Hellen
kiyafetiyle Pers karisimi bir giysisi vardir.
Herakles-Artagnes ise, klasik heykel
anlayisina uygun olarak ¢iplak olarak
tasvir edilmistir. Sol kolunda bir aslan

is depicted nude in line with the classical
statue concept. He has a lions hide on
his left arm and holds his club in his hand.
Awreath made of grape leaves is around
his curly hair. Antiokhos is depicted in all
scenes with the five-tipped tiara on his
head with the scepter of royalty in his left
hand in ceremonial clothes. There are
guardian eagle and lion figures made of
sandstone on either side of dexiois reliefs
in smaller sizes. The lion horoscope and
the sandstone reliefs with scriptures on
their back depicting Antiokhos I's greeting
the gods have been unearthed in 1883 in
quite intact form with the offering
platforms in front of them. Since these
dexiosis reliefs set on the ground exposed
to destruction until being repaired and
erected by Prof. Karl Dorner in 1984,
many original parts have been destroyed.

Bati Terasi, Pers stili basligiyla Apollon-Mitras basi.

West Terrace, bust of Apollon-Mitras with Persian
style head gear

postu vardir ve eliyle lobutunu
tutmaktadir. Kivircik saclarina asma
yapraklarindan bir tag takilmistir.
Antiokhos tim sahnelerde, basinda
krallara has bes uclu tiarasi, sol elinde
krallik asasiyla toren kiyafeti icinde
gosterilmistir. Selamlasma
kabartmalarinin da iki tarafinda
kumtasindan daha kii¢uk boyutta
yapilmis koruyucu kartal ve arslan
heykelleri yer almaktadir. Arslan
horoskopu ile Antiokhos I'in tanrilarla
selamlasmasini gosteren arkalari yazitli
kumtasindan kabartmalar, onlerindeki
sunu masalariyla oldukc¢a saglam
durumda 1883'teki calismalarda giin
Isigina ¢ikarilabilmistir. 1984'te Prof. Karl
Dorner’in onarmasi ve ayaga
kaldirmasina degin bu selamlasma
kabartmalariyerde her tiirlii tahribe acik
bir sekilde kaldigindan dolayi pek cok
orijinal bolumu yok olmustur.

Bati Terasi, kral Antiochos I'in tahtinda oturan
Zeus-Oromasdes ile selamlasmasi.

West Terrace, greeting of enthroned Zeus-
Oromasdes by King Antiokhos |

Bati Terasi, bereket sembolii basligiyla tanrica
Kommagene.

West Terrace, Goddess Kommagene with her
bountifulness symbol head gear
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ArslanliHoroskop

Selamlasma kabartmalariile
Antiokhos I'in heykeli arasinda Unlu
aslanli kabartma bulunmaktadir.
Kabartmanin zemininde ve aslanin
govdesinde ondokuz yildiz yer
almaktadir. Aslanin gogst Uzerinde
hilal bi¢imli ay ile U¢ gezegenin,

The Lion
Horoscope

The famous lioned relief stands
between dexiosis reliefs and
Antiokhos I's statue. Nineteen stars
lie on the background of the relief
and on the body of the lion. The

Buyuk Kult Yaziti
(Nomaos)

“Antiokhos’un Vasiyetnamesi”
Tanri heykellerinin oturdugu her iki
terastaki tahtlari olusturan tas
bloklarinin arka yiizlinde ise bizzat
Antiokhos | tarafindan kaleme alinmis
“vasiyetname” niteliginde 237 satirlik
uzun bir kiilt yaziti (nomos)
bulunmaktadir. Dev heykellerin
arkasindaki kaya kdtlesi bir gecit
saglamak amaciyla diizlenmistir.
Kaidelerin arkalarindaki yazitin
okunmasi i¢in meydana getirilen bu
gecit, Kuzey ya da Bati Terasi'na
uzanan bir yola acilmaktadir.
Kommagene krali Antiokhos |
tarafindan kaleme alinan bilyik kdilt
yaziti her iki terastaki heykellerin taht
kaidelerini olusturan bloklarin arka
yuziine hemen hemen esit iki koloni
halinde yazilmistir. Yazit, Antiokhos'un
aile silsilesiyle baslamaktadir. Sonra
kendi kiiltinlin sonsuza kadar
devamini, 6rf ve adetlerini ve birbirinin
varisi rahiplerle, muzisyenlerle
surekliliginin saglanmasini isteyerek

The Holy Edict
(Nomos)

“Antiokhos’s Will”

On the backs of the stone blocks
forming the thrones in either terrace
the God statues sit on lies a 237-line
long edict authored by Antiokhos |
himself, which serves as a “will”. The
rock mass behind the giant statues
was leveled to form a crossing. This
crossing, created to allow the
scripture on the back of the bases to
be read, opens to a path extending to

Jipiter, Merkdr ve Mars'in birlesmesi
gosterilmistir. 1.0. 62 yiinin 7
Temmuz'u olarak yorumlanan bu
birlesim kimi arastirmacilara gore
Antiokhos'un tahta cikis tarihini
kimilerine gore de Nemrut Dag!
tUmdlusindn gosteren bir
horoskopdur. Osman Hamdi Bey'in
1883 yilindaki kazilari sirasinda
sapasaglam bulunan ve ayni yiL C.

alignment of crescent shaped moon
and three planets, Jupitery, Mercury
and Mars, is depicted on the lion’s
chest. This alignment, according to
certain researchers, is a horoscope
showing the date of enthronement of
Antiokhos and according to some, it
denotes the construction of Mount
Nemrut tumulus. This unique work,

kraliyet mirasindan elde edilen
gelirlerle bu diizenin ayakta durmasi
icin onerilerini yazmistir. Rahiplerin
bu kutsal yeri ziyaret edenlere
ziyafetler vermesive Nemrut Dagi'na
kadar gelemeyenlericin kralligiicinde
anisiniyasatacak kutsal ziyaret yerleri
kurulmasini da istemistir.
Kommagene Krali Antiokhos |,
Nemrut Dagi'nda her iki terastaki
vasiyetname niteligindeki bu yazitlarin
36. satiri ve devaminda ifade ettigi
gibi, bu kutsal alani, tanrinin sevdigi
ruhunu Zeus-Oromasdes'in
goklerdeki tahtlarina gonderdikten
sonra, “ihtiyarlik yaslarina kadar gayet
iyi durumda kalan bedeninin
sonsuzluga kadar huzuricinde
yatmasi” amaciyla yaptirmistir. Bu
vasiyetnamenin uygulanmasi ve
anitmezarinin korunmasindan ise
“Zaman akisi icinde, bu tlkenin
yonetiminin basinda olan kisileri”
sorumlu tutmustur. Antiokhos
statiisu geregi Kommagene krali ve
bir devlet baskanidir. O acidan
anitmezari ile ilgili uygulamalarda
defineci mantigiyla hareket ederek
sadece cikacak eserler icin mezar

the north or west terraces. The holy
edict authored by King of
Kommagene, Antiokhos |, is carved
in two equal columns across the
throne bases. The edict starts with
Antiokhos’s genealogy. He then
advises that the income from royal
property should be used for the
benefit of the kingdom and that
hereditary priests, musicians
maintain their traditions and customs.
He also commands his followers to
establish local sanctuaries
throughout the kingdom for those
who cannot visit Mount Nemrud and

Humann tarafindan kalibi alinan bu
essiz eser, uzun yillar ne yazik ki
oldugu yerde hicbir koruma tedbiri
alinmadan birakilmistir. Sert doga
sartlarinin etkisi yanisira bilingsiz
ziyaretgilerin tizerinde gezinmesi
nedeniyle 6nemli bir bolimii tahrip
olmustur. Bu vurdumduymazlik
bugiin de devam etmektedir.

discovered by Osman Hamdi Bey in
excavations in 1883 in intact form,
molded by C. Humann in the same
year, was left without any protection
in situ over the years. A significant
portion has been destroyed due to
severe climate and also as uniformed
visitors walked on it. This negligence
still continues today.

odasiniagmay! diistinmek son derece
hatali olacagi gibi pek cok sakincali
sonuclar da yaratabilecektir.
Antiokhos'un taslara kazinmis
vasiyeti, mezar aniti ile ilgili
yapilacaklar acisindan -bu konuda-
bugiin direkt Cumhurbaskanimizi ve
Basbakanimizi yetkili kilmaktadir.
Nemrut dagi anit mezari da aynen,
Fatih’in, Kanuni'nin Tirbeleri ya da
Cumhuriyetimizin Kurucusu aziz
Atatlrk’un Anitkabiri gibi ozel bir
konumdadir. Yapilacak projelerde de
bu durum g6z onlinde tutularak ¢ok
daha hassas hareket edilmelidir.
Ancak bugiine kadar izledigim
calismalarin seyiri ve niteligi, Nemrut
Dagi anitlarinin gelecegi ve 6zglin
yapisiyla korunmasi agisindan ciddi
kaygi uyandirmaktadir. Ozellikle
2000'li yillarda yapilan midahaleler
ve tartismali uygulamalarla Nemrut
Dagi'nin buylsu biyuk ol¢lide
kayboldugu izlenmektedir. Ulkemiz
diinya harikasi bu essiz kdiltin
mirasini koruyamama ve dnemine
uygun sekilde diizenleyememe ayibi
ile karsi karsiyadir.

wants the priests to offer feasts for
visitors. As he stated in line 36 and
following lines of these texts that
serve as a will on the two terraces on
Mount Nemrud, Kommagene King
Antiokhos | has built this sanctuary
so that after his spirit goes to Zeus-
Oromasdes’s thrones in heavens, “his
body who remained in good shape
until his old age lies in peace for
eternity”. He holds “the rulers of the
country as time goes by” responsible
from execution of this will and
preservation of his monument grave.
Due to his status,



Antiokhos is the king of Kommagene
and a king of state. Therefore, to think
of opening the grave chamber just
for the artifacts to be discovered,
acting with the logic of a treasure
hunter, would be very wrong and may
lead to major problems. The will of
Antiokhos engraved on stones today
directly authorizes our President and
Prime Minister in respect of what is
to be done on the monument tomb.
The Mount Nemrud monument tomb
has a special status just like Mehmet
the Conqueror’s, Suleiman the
Magnificent’s tombs or the
Monument Tomb of beloved Atattirk,
the founder of our Republic. In any

projects, one must act much more
sensitively considering this situation.
But the course and nature of the work
done so far that | have observed gives
me concern in respect of the future
and conservation in their original form
of Mount Nemrud monuments. It is
observed that the magic of Mount
Nemrut is largely lost due the
interventions made in 2000s and
controversial practices. Our country
faces the shame of not being able to
conserve the heritage of this unique
world wonder cult and not to regulate
it befitting its importance.

Nemrut Dagi Dogu Terasi, Antiokhos I'in
vasiyetnamesinin baslangi¢ boluma.

Mount East Terrace, starting part of Antiokhos I's will
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Hamamlar / Baths

Dr. Deniz Esementli

Roma’'dan
Osmanli'ya

Baths from Rome to Ottomans

insanlik tarihinin baslangicina giden
beden temizligi, saglik agisindan
yemek, barinma gibi en temel
ihtiyaclardandir. Temizligin insanin
saglikliyasamiicin onkosul olmasi
ilk caglardan itibaren suyun sadece
icmek icin degil, ylkanmak amaclyla
da kullanilmasini sagladi. ILkel
kabilelerden Misir Mezopotamya
uygarliklarina kadar Ganj,Dicle
Firat,Nil nehirlerinde dinsel bir ayine
donusen toplu veya tek yikanma,
toplumlarin ekonomik ve sosyal
orgutlenmesini saglayan bu nehirlere
ibadet sayilirdi. Hayatin devami ve
toplumsal orgutlenme icin bu kadar
onemli olan su bastan beri
kutsanmasina ragmenilk kiiltiirlerde
kivet, havuz gibi durgun su hazneleri
ve saraylarda ilkel bir su tesisati ile
birkac ¢cesme disinda yikanma
mimarisi ile karsilasilmaz.

Body cleanliness, which goes back
to the beginning of human history, is
one of the basic needs like food and
accommodation in terms of health.
Since cleanliness is a precondition
of healthy living, water was used not
only for drinking but also for washing,
starting from ancient times. Collective
or individual bathing, which turned
into a religious ritual in the rivers
Ganges, Tigris, Euphrates and Nile
was deemed to be prayers for these
rivers. Although water, which is so
important for survival of life and social
organizations, has been sacred since
the beginning, there is no bathing
architecture in primitive cultures
except for still water tanks like tubs
and pools and primitive water
systems in palaces and a few
fountains.

Enderunlu Fazil, Hubanname-Zennanname,
Hamam Sefasi, 18. ylzyil

Enderunlu Fazil, Hubanname-Zennanname,
Enjoying the Bath, 18th Century



Gymnasium Hamamlari

Acik gorusl bir site devletianlayisina
sahip lyon-Hellen uygarliginda
kayalari oymak dahil cesitli su
kanallari yapilmakla birlikte tasima
su esasina dayanan ve kivette
yikanilan bir ortam vardi. Sokaktaki
cesmelerin Roma, Bizans ve Osmanli
donemlerinde bollugu, evlere akan
suyun yaygin olarak girmedigini
gosterir. Hellenistik donemden
itibaren Grek yasam biciminin ve
egitimin onemli bir unsuru olan
gymnasiumlarda genclerin spor
karsilasmalari yaptiklari
palaestralara bitisik ve imparator
localarinida iceren hamamlarin varligi
Roma imparatorluk doneminde
gorulur. Balnea denilen Roma
hamamlari giinimuzde ait olduklar
antik kentlerin arkeolojik degerlerini
de olusturan consiiller veya
imparatorlar tarafindan yaptirilmis
kamu hamamlaridir.

Gymnasium Baths

Although various water ducts were
built including those made by carving
into rocks in the lon-Hellenic
civilization with an open minded city
state concept, there was an
environment relying on carried water
where bathing was done in tubs.
Ample fountains on roads in the
Roman, Byzantine and Ottoman
periods show that running water was
not available readily at homes. In the
Roman Empire period, bathrooms
next to the palaestras where youth
were involving in sporting contests in
gymnasiums which were an
important element of the Greek
lifestyle and education, starting with
the Hellenistic period, which also
contained emperor boxes, started to
emerge. Roman baths called balneas
are public baths built by consuls or
emperors, which today form the
archaeological assets of the antique
towns they belong to.

Roma Dénemi, Hamam Mozaigi
Roman Period, Bath Mosaic

Roma Hamamlari

Tarihin en genis ve siirekli imparatorluklarindan biri olarak Akdeniz cevresinde
yayilan Roma’nin sistemli tekelci orglittenmesi, bol ve ucuz isgiici saglayan
kolelige dayali ve girisimci ekonomisiyle degisik kokenli halklari bir arada
tutabilme becerisi evrensel ve kozmopolit bir yapi olusturur. Saray ve forumlara
yakin, toplumsal yasamin her anina ve mekanina kenetli Roma hamamlari
mimarinin zirveleridir. Benzersiz bir emperyal idealin ve 6rglitlenmenin triini
olan Roma hamami, yikanmanin ¢ok 6tesinde bir toplumun her kesiminin
cinsiyet ayrimina gore yikandigi, ekonomik, spor, eglence, sohbetlerin yasandig,
kutliphaneleri, gymnasiumlari, nympheum denilen heykelli cesmelerin oldugy,
diikkanlarla bulundugu insula/mahalle adasindan tasan yasam kompleksleriydi.
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Kaplicalar

Hamamlarin saglikla ilgili diger bir
tipi thermae/ilica olarak da
adlandirilan sifali kaplicalardir. Dogal
ve sicak kaynak sulariyla beslenen
kaplicalarin kilhanlarinda isitmasiz
hazneler vardir. Tiirk kaplicalarinda
da durgun su dinen mekruh sayildig
halde, gobek tasi yerinde yizme
havuzu bulunur. Bursa Eski
Kaplica'da oldugu gibi. Roma
doneminden beri kullanilan ve
Selcuklu Sultani Alaeddin Keykubad
tarafindan yenilenen Kiitahya Yoncali
ile Bergama yakinlarinda kurtarma
kazilari stiren Allinoi kaplicalari
onemli 6rneklerdir. Kaplicalar
Osmanli kiilturiine Yalova ve
Bursa'da Pythia denilen Bizans
kaplicalari baglar.

Spas

Another health related type of bath
is the spa which was also called
thermae. There are tanks with no
heating in the stokehole of the spas
which were fed by natural and
thermal spring waters. Although still
water is a sacrilege under religion in
Turkish bathrooms, there is a
swimming pool in place of central
slab. Like in Eskikaplica in Bursa.
The Yoncali spa in Kiitahya, used
since the Roman period, which was
renovated by Seljuki Sultan Alaeddin
Keykubad, and the Allinoi spa
recovery excavations for which are
still ongoing in Bergama, are
significant examples. Spas were
introduced to the Ottoman culture
by the Byzantine spas called Pythia
in Yalova and Bursa.

Roma, Pantheon
Rome, Pantheon



Bizans Hamamlari

330'larda Constantinopolis adiyla imparatorlugun
ortak baskenti olarak yeniden kurulan Istanbul'un
Bizans doneminde biiylik hamamlar yapildigi bilinir.
Bu hamamlarin bilinen tek 6rnegi Augusteion
meydaninda, yerlesim gelenegini Haseki Hamami
ile sirdiiren Zeuksippos hamamlaridir. 5.yiizyilda
tamamen mermer kaplamali ve cesitli imparator,
consdl, filozof ve Homeros gibi sairlerin heykellerine
de yer veren bu kapsaml hamamin ismini bir Zeus
tapinagindan aldigi bellidir. Kentin emperyal odaginda
hamamin cevresinde Philoksenus/ Binbirdirek ve
Basilika/Yerebatan Sarniclari ve Belgrad
ormanlarinda cesitli Roma kemerlerinin baglandig!
Valens/Bozdogan kemerinin varligi, Aspar, Aetius,
Mokios gibi acik hava sarniclariyla birlikte Bizans
doneminde Istanbul'da ¢ok sayida hamami da
kapsayan gelismis bir su sebekesi oldugu anlasilir.
Bu donemden Cardak Hamami'nin sicakligindan
baska bir hamam 6rnegi kalmadi.

Roma, Titus ve Trajan Hamamlari
Rome, Titus and Trajan Baths
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Byzantine Baths

[tis known that large baths were built in the Byzantine
period of Istanbul, which was reestablished as the
common capital of the Empire under the name of
Constantinopolis in 330s. The single known specimen
of these baths is the Zeuksippos bath in Augusteion
Square which continued the settlement tradition
with Haseki Bath. Obviously, this comprehensive
bath, which was built in 5th century, fully lined with
marble, which contains the statutes of various
emperors, consuls, philosophers and poets like
Homeros, has taken its name from a Zeus temple.
The existence of Philoxenus/Binbirdirek and
Basilica/Yerebatan Cisterns around the baths at the
imperial center of the city and Valens/Bozdogan arch
to which various Roman arches were connected to
in Belgrad Forests leads us to believe that in the
Byzantine period, there was an advanced water
system covering numerous baths in Istanbul, together
with open air cisterns like Aspar, Aetius and Mokios.
There is no bath specimen remaining from this period
except for the caldarium of Cardak Bath.
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Turklerde Hamam ve
Osmanli Donemi

Islam’in namazdan 6nce abdest alma,
gusll abdesti gibi oldukca sik olarak
zorunlu tuttugu beden temizligi,
tarihsel hamam gelenegini blytik
iktidar alanlarina sahip ve zengin
Turk-Islam devletlerinde canlandirdi.
Su ve hava sicakliginin korunmasi
icin merkezi planli, karesel genis

Turkish Baths and
Ottoman Period

Body cleanliness, which was made
mandatory by Islam with ablusions
and total ablusions revitalized the
historical bath tradition in the rich
Turkish-Islamic states with extensive
domains. The Turkish bath, with a
central layout for preservation of
water and air temperature, with

acikliklari orten kubbeli, bitisik nizam
kadin-erkek boltimleriile Tirk
hamami, Roma hamamindan sonra
olusan boslugu dolduracak 6lctde
18.ylizyiIl sonlarina giden bir stireklilik
gosterir. Kose halvetli, eyvanli
merkezi planiyla Ttrk hamamininen
genel tipini érnekleyen Iran
Selcuklularinin Nigar hamamindan
beri, Anadolu Selcuklularinin Kayseri
Huand Hatun Killiyesine ait
Kubadabad Sarayi cinileri benzeri

domed undetached women’s-men’s
sections, covering square wide spans,
displays a continuity until late 18th
century to fill the gap created after
the Roman bath. After Nigar bath of
Persian Seljukis, which is a specimen
for the most general type of the
Turkish bath with its central layout
with corner halvet and eyvan, the bath
of Anatolian Seljukis in Kayseri, Huand
Hatun Complex with figure decorated
tiles similar to Kubadabad Palace

figlirld cini kaplamalariyla hamam,
14.yiizyildan Selcuk'ta Aydinoglu Isa
Bey Kiilliyesi Hamami ve miize olan
Saadet Hamam, Balat Ilyas Bey ve
Manisa Ishak Bey Kiilliyeleri
Hamamlari, 15.ylizyildan kalan
Karamanoglu Meram Hasbey
Hamami'ndaki eyvanli kose odali
ILkUk ve sicaklik bolimlerinin cifte
hamam olarak tekrarlanan semasi
ilk orneklerdir.

from 18th century, Aydinoglu Isa Bey
Complex in Selcuk, and Saadet Bath
which is a museum; Balat, llyas Bey
and Manisa Ishak Bey Complexes
Baths from 15th century, the scheme
repeated as dual baths of tepiderium
and caldarium sections with corner
rooms with eyvans in Karamanoglu
Meram Hasbey Bath are early
specimens.

|
Cukurcuma Hamam, 19. yiizyil
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Yildiz Sarayi Hiinkar Hamami
Yildiz Palace Hiinkar Bath

Bolimleri ve isitma sistemiyle genel
olarak Roma geleneginin devami olan
Osmanli hamamlari Orhan Bey
zamaninda Iznik ve Bursa gibi ilk
sehirlerde ticari dokunun kale disinda
odaklandigr killiyelerde gorulur. Erken
donemin Bursa Demirtas Hamami'ndan
beri ¢capi 20 metreye yaklasan
kubbeleriyle bu mekanin tek veya cift
katli soyunma hiicreleri ahsap olarak
duvarlari kusatir. Bursa Eski Kaplica,
Eski-Yeni, Yeni Kaplica, Istanbul Fatih
Cukur Hamam, Bayezit, Mahmutpasa,
Gedikpasa, Tahtakale, Cagaloglu gibi bazi
blytik hamamlarda iliklik sicaklik
boyutlarina ulasan dl¢lde, yarim kubbe

The Ottoman baths, which are
continuations of the Roman tradition with
their sections and heating systems are
found in complexes where business
texture concentrated outside the fortin
initial cities like Iznik and Bursa in Orhan
Bey period. Single or double storey
dressing rooms of these spaces surround
the walls in wooden form with domes
with up to 20 meter diameters since
Bursa Demirtas Bath of the early period.
In certain large baths like Bursa Eski
Kaplica, Eski-Yeni, Yeni Kaplica, Istanbul
Fatih Cukur Hamam, Bayezit,
Mahmutpasa, Gedikpasa, Tahtakale,
Cagaloglu; tepidariums are spaces
allowing semi-dome or cross-like central
layout practices with sizes almost as
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veya hacvari merkezi plan denemelerine
yer veren mekanlar halindedir. Mudurnu
Yildirnm Hamami gibi girift orneklerde
tim kubbeler kozmik kabartmalarla
zenginlestirilir. Bursa Bitpazart Hamam,
sicakliga gore ylksekteki sekizgen
soguklugu ve kademeli bir dehlizle girilen
ilklgiyla tek 6rnektir. Ayrica Stileymaniye
Dokmeciler Hamami'nda arazi nedeniyle
yandan kademeli bir 1liklikla sicakliga
girilir. Bursa Eski Kaplica'da ust ortu
Osmanli olmakla birlikte iliklik ve
sicaklikta 8 destekli yuvarlak kemerli ve
eksedrali sema Bizans kokenlidir.
Sogukluklarini kaybetmis Edirne
Gazimihal ve Beylerbeyi Hamamlari'nin

large as caldariums. In complex
examples like Mudurnu Yildirm Bath, all
domes are enriched with cosmic reliefs.
Bursa Bitpazari Bath is a unique
specimen with its octagonal cold room
raised above the caldarium and its
tepidarium entered through a staged
gallery. In Stileymaniye Dokmeciler Bath,
caldarium is accessed through a stepped-
up tepidarium due to terrain. In Bursa’s
Eski Kaplica (Old Spa), the top cover is
Ottoman but the tepidarium and tha
caldarium are of Byzantine origin with
round arches and exedral with 8 supports.
In contrast to the tepidariums with central
layout of Edirne Gazimihal and Beylerbeyi
Baths which have lost their cold rooms,
the tepidariums of Hocapasa, Ishakpasa,
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merkezi planli ilkliklarina karsin
Hocapasa, Ishakpasa, Bursa $Sengiil ve
Ankara Karacabey Hamamlari ilikliklar
sicaklikla bitlnlesir.

Tasarruf ve teknolojik yetersizlikler
nedeniyle klasik donemlerde evlerde
hamamlar yerine mahalle halkina hizmet
eden umumi carsl hamamlari bagli
bulunduklari kiilliye ve vakfa gelir getiren,
camilere yakin sosyal tesisler olarak
kamu orgutlenmesinin en onemli
yapilaridir. Semavi Eyice tarafindan
yapilan tasnife gore sicaklik planlartile
hamamlar birkag genel modelde gelisir:

Bursa Sengil ve Ankara Karacabey Baths
are integrated with caldariums.

The public marketplace baths, which
served the neighborhood population in
lieu of bathrooms at homes in classical
periods to provide savings and
technological inadequacies, are the most
important structures of public
organization as social facilities akin to
mosques, which brought income to the
complexes and foundations they were
part of. According to the classification
made by Semavi Eyice, baths fall under
several overall models in terms of
caldarium layouts:



Eyliil - EKim / September - October 2005 / No.11

Hamamlar / Baths

ATipi: Merkezi kubbe cevresinde
4 eyvanli, kose halvetli tip. Iran
Selcuklularindan beri Mescid-i
Cuma, Anadolu’da kubbeli medrese
ve Roma-Bizans mimarisinde
hagvari gériinimde martiryon ve
kiliselerde kullanilan standart
semadir. Samatya Aga, Fatih Cukur
Hamamlarinin kadinlar bolimi
ilkUk ve sicakligl, Langa, Gedikpasa,
Bayezit, Cinili, Edirnekapi,
Siileymaniye, Cerrahpasa Bostan,
Laleli Kizlaragasi, iznik Haci Hamza
gibi biylik hamamlarda gériilen
semada yer yer bazi eyvanlar ve
halvetler eksik yapilarak arazi
yerlesimine uyulur. Afyon Gedik
Ahmet Pasa, Bursa Mahkeme,
Uskip Isabey Hamamlari'nda
oldugu gibi.

B Tipi: Sicaklik 1sinsal ve poligonal
olarak geliserek cami mimarisinin
8 ve 6 destekli semalarina yaklasir.
Kubbeyi ve gobek tasini kusatan
duvarlar derin ylkanma nisleriyle

Type A: Type with 4 eyvans around
a central dome with corner halvet.
This is the standard scheme used
since Persian Seljukis in Mescid-i
Cuma, in domed madrassahs in
Anatolia and martirion and
churches in cross-shaped
appearance in Roman-Byzantine
architecture. Construction is fit to
the terrain with missing
tepidariums and caldariums of
women'’s section in Samatya Aga
and Fatih Cukur Baths and missing
eyvans and halvets in Afyon Gedik
Ahmet Pasa, Bursa Mahkeme and
Uskip Isabey Baths compared to
major baths like Langa, Gedikpasa,
Bayezit, Cinili, Edirnekap,
Sileymaniye, Cerrahpasa Bostan,
Laleli Kizlaragasi, Iznik Hact Hamza
Baths.

Type B: Caldarium extends radially
and poligonally, approaching the 8
and 6 supported schemes of
mosque architecture. The walls
surrounding the dome and the
central slab are carved by deep

acilirken akslarda kubbeli
eyvanlarla kose halvetlerine veya
Bursa Yeni Kaplica da oldugu gibi
nislerden gecilen ve koseleri
dolduran ticgen halvetlere yer veren
bir cesitlemesi vardir. Izmit
Yenicuma, Yenisehir Hamami
erkekler kismi, Bursa, Bitpazari,
Tahtakale, Mahmutpasa, Cukur
Hamam erkekler bolimiinde
kullanitmistir. Kiciik Ayasofya
Cardakli Hamam!i halvetsiz hagvari
erkekler ve 7 nisli kadinlar
sicakligiyla bir Bizans hamamidir.
Bu tip sicaklklarin en gorkemlisi
1553'te Sultanahmet Meydani'na
Haseki Hiirrem Sultan tarafindan
Mimar Sinan’a yaptirilan Haseki
Hamami'dir. Bu hamamda eyvanli
kose halvetli tip, 3 dilimli
halvetleriyle zengin bir isinsal plana
donusir. Hamamin 75 m.
uzunlugunda ve tek eksende
uclardan itibaren siralanan revakli
girisli erkek ve kadin bolumleri
karizmatik bir form ritmi

bathing niches with access to
corner halvets through domed
eyvans in axis or triangular halvets
accessed through niches filling the
corners like in Bursa's Yeni Kaplica.
The men’s section of Izmit
Yenicuma, Yenisehir Bath is used
in the men’s section of Bursa,
Bitpazari, Tahtakale, Mahmutpasa,
Cukur Hamam Baths men’s
sections. Kiiciik Ayasofya Cardakl
Bath is a Byzantine Bath with its
cross-shaped men’s caldarium
without halvet and 7-niched
women'’s caldarium. The most
magpnificent of these types of
caldariums is the one in Haseki
Bath commissioned to be built by
Mimar Sinan by Haseki Hiirrem
Sultan in Sultanahmet Square in
1553. In this bath, the corner halvet
type with eyvans turns into a rich
radial plan with 3-tiered halvets.
Although the men’s and women’s
sections with revak entrances 75
m. long, lying on a single axis,
creates a charismatic rhythm of
form, it has become a problem to

yaratmasina karsin kiilhani yana
alinan bu uzun hamami isitmak
problem olmustur.

C Tipi: Sicaklik hol ve kubbesini
cevreleyen halvetli tip. Kaplica,
kiictk boyutlu veya kadinlar
Hamami'nda kullanilan bu tip
Tahtakale kadinlar kisminda, Bursa
Yesil, Ulucami, Tahtakale ile
Hudavendigar Killiyesi'nin parcasi
olan ve kaplica suyuyla dogal olarak
isttilan Gir¢ik Hamami’'nda kullanilr.
Bu tip Kiitahya'da umumi hela
isleviyle ve Sakahane adiyla bilinir.

D Tipi: Sicaklik 2 destekle 6 bolimli
bir 6rtd sistemine sahiptir. Ttrk
Islam sanatinin cok kubbeli semasi
olarak cami ve bedestenlerde
yaygin olarak gorilen bu sema,
Yenicami Kiilliyesi'nin yok olan
Haseki Hamami'nda ve Topkapi
Sarayl Harem dairesi Hiinkar
Hamami'nda orneklenir.

heat this long bath, the stokehole
of which was moved to the side.

Type C: Type with halvets
surrounding caldarium hall and
dome. This type used in spas in
small sized baths orwomen’s baths
can be found in Bursa Yesil, Ulucami
and Tahtakale baths and Girgik
Bath, part of Hidavendigar
Complex, heated naturally by spa
water. This type is known in Kiitahya
for its use as public washrooms
under the name of Sakahane.

Type D: Caldarium has 2 supports
and a cover system with 6
segments. This scheme, which is
popular in mosques and bedestens
at the multi-domed scheme of
Turkish Islamic art, is found in the
Haseki Bath of Yenicami Complex
which has disappeared and Hiinkar
Bath in the harem suite of Topkapi
Palace.



E Tipi: C tipine benzer. Sicaklik holiine yanyana iki halvetle
acilan bu sema da kicik konak hamamlarinda ve merkezi
planli cifte carsi hamamlarinin kadinlar kisminda kullanilir.
|brahim Pasa, Izmit Mustafa Pasa, Bursa At Pazari, Gebze
Menzilhane, Bursa Cakir, Kale, Kaygan, Yildirim, Yenisehir Cifte
Hamam kadinlar kismi ve ¢ok sayida mahalle hamaminda
goraldr.

F Tipi: Kare sicaklikli, bélmeleri kubbeli olan bu kiiclik hamam
tipinin ornekleri Istanbul carsi hamamlarinda gérilmez.
14.ylzyldan Iznik Ismail Bey Hamami'nin cok zengin kubbe
dolgularindan bu tipin bastan beri konut hamamlarinda gelistigi
bellidir. Kikdrtli kaplicada yarim kubbeli sogukluktan capraz
tonozlu ilikliga ve halvetsiz sira kurnali sicakliga gecilir. Inond
Sadik Bey, Boziiyiik Kasim Pasa Hamamlari'nin yani sira bu tip
Bogazici yalilarinin bahcelerindeki hamamlarda da gordlir.

Le Barbier, Tirk Hamami
Le Barbier, Turkish Bath

Type E: Looks like Type C. This scheme opening to the caldarium
hall with two halvets next to each other is used in small mansion
baths and in the women'’s section of twin marketplace baths
with central layout. Examples are the women's sections of
Ibrahim Pasa, Izmit Mustafa Pasa, Bursa At Pazari, Gebze
Menzilhane, Bursa Cakir, Kale, Kaygan, Yildirm, Yenisehir Cifte
Hamam and numerous neighborhood baths.

Type F: The examples of this type of small bath with square
caldariums and domed chambers are not found in the
marketplace baths of Istanbul. From the very rich dome fills of
Iznik Ismail Bey Bath from 14th century, it can be said that this
type had developed in residential baths since the beginning. In
sulfur bath, one accesses the tepidarium with diagonal vault
from the semi-domed cold chamber into the caldarium with
tubs in rows without halvets. This type appears in the baths in
the gardens of yalis (waterside residences) alongside of Ingnii
Sadik Bey and Bozliylik Kasim Pasa Baths.
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Saray Hamamlari

Soyunmalik, liklik ve sicakliklarin birer mekan halinde
toplandigi bu 6zel hamam tipi, Edirne, Topkapi,
Dolmabahce, Beylerbeyi gibi saraylarin hamamlarinda da
gorilir. Edirne Saray Kum Kasri Hamami, Topkapi Saray:
Hasoda, Baltacilar, Harem agalari, Kizlaragasi,
Sehzadegan(l.Selim Kulesi), Hastane hamamlari ait
olduklari daire icinde kalan kiictik, Barok dekorlu
hamamlardir. Harem Cariyeler hamami ile Hiinkar
hamamlari ise orta capta drneklerdir. Bitisik nizam Harem
diizenine sikisan bu hamamlar icinde cariyelerin hamami,
klasik ve ocakli kubbeli camekanin yaninda tek eksenden
gelisen tonozlu 3 birimli Lklk gerisinde siralanan Barok
kabartmalr kurna ve korkuluklu sicaklik birimlerine sahiptir.
Resmiyasami torensel bir protokole indirgenen sultanlarin
Dolmabahge Sarayi'nda kullandiklart I¢ Mabeyn/Hususi
Daire boliimiinde Muayede Salonu yanindaki terasa
pencerelerle ve kiilhan bacasiyla acilan Hinkar Hamam,
saray hamamlarinin en zengin ornegidir. Mimari perspektifli
bir ayna tonozla ortilen soyunmaligin yaninda icice gegisli
1liklik ve sicaklik, Kavalali Mehmed Ali Pasa'nin hediyesi
damarli saydam mermer kaplamalidir.

Palace Baths

This type of special bath where dressing rooms, tepidariums
and caldariums are collected into a single space appears
in the baths of palaces like Edirne, Topkapi, Dolmabahce
and Beylerbeyi. Edirne Palace Kum Kasri Bath, Topkapi
Palace Hasoda, Baltacilar, Harem agalari, Kizlaragasi,
Sehzadegan (Selim | Tower) and Hastane Baths are small
baroque style baths contained in the suite they belong to.
Harem Cariyeler bath and Hiinkar Bath are medium-size
specimens. Cariye bath, among these baths squeezed in
the adjoining harem pattern has baroque reliefed tub and
barriered caldarium units lying behind the 3-unit tepidarium
extending from a single axis next to the classical domed
glass case with furnace. Hunkar Bath, opening to the
terrace next to Muayede Hall in the private chamber section
used by Sultans whose official lives were reduced to a
ritual based protocol in Dolmabahce Palace with windows
and stokehole chamber is the richest specimen of palace
baths. Beside the dressing chamber covered by a mirror
vault with architectural perspective, the tepidarium and
caldarium accessible from each other are lined with veined
transparent marble, gift of Kavalali Mehmet Ali Pasa.

Dolmabahge Sarayi, Hiinkar Hamami
Dolmabahce Palace, Hiinkar Bath



Hamam Gelenekleri

Hamamlarda sosyal hayati sinirlanmis olan
kadinlar giin boyunca kalirlardi. Onceden hamama
haber verilerek sabun ,kese, tas, pestamal, havluy,
tarak, ic camasiri ve nalin gibi hamam gereclerini
iceren bohgalar halayiklarin baslari tizerinde
tasinarak hamama yollanirdi. Mahalle ¢cevresinde
Roma donemindeki gibi sosyal stati gosterisine
donusen hamam takimlari zengin kesimlerde
ipek,altin,gimusten yapilir ve ayrica yemek de
yenirdi. Dans ve sohbet edilir, goriict usuliyle kiz
begenilir, cuma giini dugiinden onceki sali giini
gelin yikanir, gobek tasinin cevresinde dolastirilir
ve kurnaya mucevherler konur. Gelinin basindan
sikke sacilirdi. Gorevli cariyeleri olan hamamlarda
yikayici kadinlara natir, erkeklere tellak denir,
kirli suyla temas etmemek icin yliksek okgeli
tahta,glims islemeli nalinlar kadinlar, takunyalar
erkekler tarafindan kullanilirdi.

Sedef Nalinlar, 19. ytzyil
Mother of Pearl Clogs
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Istanbul ve Tasra
Hamamlari

Roma'da 800, Osmanli istanbulu’nda
yuzlerce ¢arsi ve binlerce hususi
hamamin varligi dusunulirse
yikanmaya verilen onem anlasilir. Bir
kaplica kenti olan Bursa ve cevresinde
ilk Osmanli hamamlarindan itibaren
bircok mahalle hamami hala
kullanilir. .Murad'in yeniledigi eski
kaplica Bizans doneminden kalma,
Kanuni'nin Ristem Pasa araciligiyla
Mimar Sinan’a yaptirdigi Yeni Kaplica
sir altina cok renkli boyamanin
basladigi Sam grubu cini kaplidir.
Erken donemin bir hamami da 1826
yilinda Vak'a-i Hayriye ile ortadan
kaldirilan Acemioglanlar ocaginin
hamamidir. Tarihin en biiyiik merkezi
mekan mimari olan Sinan’in
sanatinda ise hamamlarin 6zel bir
yerivardir. Buyuk, ferah, kiilliye icinde
veya tek olarak kompozisyon
ustaligina isaret eden Sinan’in
hamamlari, camilerin karizmatik
tasarimindan geri kalmaz. Barbaros
Hayreddin Pasa'nin Zeyrek'teki
hamami ¢inileriyle Gnludur.

Rogier, Kadinlar Hamami, 19. yiizyil
Rogier, Women’s Bath, 19th Century

Istanbul and Provincial
Baths

The significance attributed to bathing
can be understood from the existence
of 800 baths in Rome and hundreds
of marketplace and thousands of
private baths in Istanbul of the
Ottomans. In Bursa, which is a spa
city, and its vicinity, many
neighborhood baths starting with first
Ottoman baths are still in use. The
old spa renovated by Murat | is from
the Byzantine Period and the new
spa, commissioned to Mimar Sinan
through Riistem Pasha by Suleiman
the Magnificent, is lined with
Damascus group tiles with which
underglaze multi-color dyeing has
started. Another bath from the early
period is the bath of the
Acemioglanlar Janisary Corps Unit
abolished in 1826 by Vak’a-i Hayriye
(Blest Event). Baths hold a special
place in the art of Sinan who is the
greatest central space architects in
history. Sinan’s baths, which are large,
spacious, pointing out to mastery of
composition either as part of a
complex or individually, do not lack
the charismatic designs of mosques.
Barbaros Hayreddin Pasha’s bath in
Zeyrek is famed for its tiles.



Asur Ticaret Kolonileri Devri'nden Kalan Banyo Kabi
Bath Bowl from Assyrian Trade Colonies Period

18.ylizyll sonlarindan itibaren artik ¢arsi hamamlari yapilmaz.
Bunun nedeni, ¢cagdas donemlerde kentlerin su tesisatinin
modernize edilmesi ve basingli suyun evlere ulastirilmasidir.
Yine de mahalle 6lceginde ufak hamamlar yapilmaya ve biyuk
¢arsi hamamlari kullanilmaya devam etti. Ancak bircok hamamin
islevini ve camekan mekanlarini kaybederek yiktirildigi
gorilirken ginimize kalan carsi hamamlari yilkanmak ve
turistik amaclarla kullanilir.

Tirk Hamami kavrami batilinin zihninde ve yasantisinda Tiirk
Kahvesi gibi konfor ve keyfin adi olarak yazildi ,hayal edildi ve
hatta 19.ylizyildan itibaren Avrupa kentlerinde yapilan sauna,
solaryum, otel, hamam ve lokanta birimleriyle Roma-Turk
hamami sitelerine doniistd,Viyana ve Paris'te oldugu gibi.

Turk resmine figirii getiren Osman Hamdi Bey'in oryantalist
uslupta calismalari dahil, figiiri Cumhuriyet resmine kadar nu
olarak kullanamayan ¢agdas Turk sanatinda hamam, bir tema
olarak yoktur. Batililarin aksine geleneksel yasanti kaliplarini
ve toplumsal disiplini bilen Tiirk sanatcisi hamami sadece
yikanma mekani halinde degerlendirmis, sanatsal fantezileri
baska mekanlarda aramistir. Ik bienallerden biri kapsaminda,
gunimuz sanatcilarinin hamam konusunu isledikleri sergi
Haseki Hamami'nda birkac sene dnce acilmistir. Roma ve
Osmanli uygarliklarinin Akdeniz havzasinda olusturduklart
gorkemli yasantinin taniklari olan hamamlar, merkezi
tasarimlariyla da islev ve ideallerin en canli sembolleridir.
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Baths in Art

Marketplace baths were not built starting with late 18th century.
This was because the water system was modernized in cities
in contemporary times and pressurized water was delivered
to homes. Still, small baths continued to be built at neighborhood
scale and major marketplace baths continued to be used. Yet,
as it was observed that many baths lost their functionalities
and were demolished; the marketplace baths, which survived
until the present, are used for bathing and for touristic purposes.

The concept of the Turkish bath was written and imagined in
the mind and life of the Westerner as the name of comfort and
pleasure just like Turkish Coffee and in fact, starting with 19th
century, it turned into Roman-Turkish bath sites with sauna,
solarium, hotel, bath and restaurant units in European cities
like Vienna and Paris.

In the contemporary Turkish art, which could not use the figure
as nude until art in the Republic period, including the orientalist
style works of Osman Hamdi Bey who introduced figure into
Turkish art, bath is non-existent as a theme. In contrast to the
Westerners, the Turkish artist who knew the traditional life
patterns and social discipline, has seen the bath only as a place
of bathing and has looked for artistic fantasies in other spaces.
As part of one of the first biennales, the show in which
contemporary artists addressed the theme of baths was opened
a few years ago in Haseki Bath. Baths, which are the witnesses
of the elegant life built by Roman and Ottoman civilizations in
the Mediterranean basin, are the most vivid symbols of functions
and ideals with their central designs.

And M., Bati Uygarliginda Tiirk Hamami'nin Yeri, Tombak, No.1, p. 21-26.

Aru, K. A, Tlirk Hamamlari Etidd, Istanbul 1949

Ayverdi, E. H., Avrupa’'da Osmanl Mimari Eserleri, V.1, istanbul

Cingdz M., Hamam Gelenekleri (article) Diinden Bugtine istanbulAnsiklopedisi, Istanbul 1994, V.3, p. 536-537

Esemenli D., Osmanli Sarayi ve Dolmabahce, istanbul 2003

Eyice S., Hamamlar (article) Diinden Bugiine istanbul Ansiklopedisi, istanbul 1994, V.3, p. 537-542.

Lierati A.M., Bourbon F., Rome, London 2001
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Indirgen
Atmosferde
Sanatsal
Arastirmalar

Canlilarin cogu, yerylziinde cesitli gazlardan olusan atmosferik
bir ortam icinde yasar. insanlar, hayvanlar ve bitkiler gibi
yerylziind olusturan elementler de atmosferi olusturan gazlara
duyarlidir. Memelilerin solunumundaki en 6nemli atmosferik
oge olan oksijen, ayni zamanda seramikte kullanilan toprak
hammaddelerinin cogu icin de 6nemli bir elementtir. Atmosferde
oksijenin yalnizca 1/1000° i gaz formunda bulunur. Geri kalan
kismi ise, kaya bilesiklerinde, suda ve organik maddelerde
kararli bir bicimde yer alir.

Seramik hammaddeleri icin oksijenin roli pisirim asamasinda
da onemli bir yer tutar. Camur ve sir, seramik firininda isinin
etkisiyle cesitli degisimlere ugrar. Bu degisimler sirasiyla
soyledir: Bilesiklerin ayrismasiyla gaz cikisi meydana gelir.
(Biinyeden H20 ve CO ayrilir). Bu arada bazi kimyasallar erir ve
soguma sirasinda Uriini sertlestiren ya da kristalleri olusturan
baglayicilari ya da yeni bilesikleri olustururlar. Tim bu degisimler,
binyenin kompozisyonuna, pisirimde ulasilan sicakliga ve pisirim
hizi gibi etkenlere bagli olarak pisirim islemlerinde degismez
asamalardir. Pisirim isleminde onemli bir baska etken ise
pisirimin gerceklestigi firin ortamindaki gazli atmosferin yapisidir.
Firin atmosferinin niteligi, pisirilecek Grinln cinsine gore
amaclanan renk, gozeneklilik, elektriksel ve mekanik 6zelliklerini
saglamak acisindan belirleyicidir. Firin atmosferi indirgen
(reduiktif), oksidasyonlu ve nétr olmak tizere oksijenin ortamdaki
oranina gore degisir. Firin atmosferinde yakitin tamamen
yanmasi icin gerekli oksijen miktari girisinin saglandigi ortama
oksidasyonlu ortam denir. Oksijen girisinin sinirlandigi atmosfer
ise indirgendir.

Aras. Gor. Feyza Cakir Ozgiindogdu

Ondokuz Mayis Universitesi, Egitim Fakiltesi, Gizel
Sanatlar Egitimi Boltimi, Resim Anabilim Dali, Samsun

Research Assistant Feyza Cakir f)zgiindogdu

Ondokuz Mayis Universitesi, Egitim Fakdiltesi, Guzel
Sanatlar Egitimi Bolim, Resim Anabilim Dali, Samsun

Artistic Researchs
In Reductive
Atmosphere

Most live organisms live in an atmospheric environment on the
earth, comprising various gases. The elements forming the
earth are sensitive to gases comprising the atmosphere just
like people, animal and plants. Oxygen, which is the most
important atmospheric element in respiration of mammals, is
also a very significant element for most earth raw materials
used in ceramics. Only 1/1000 of oxygen is found in gas state
in the atmosphere. The remaining portion is found in stable
form in rock compounds, water and organic matter.

The role of oxygen for ceramic raw materials has a significant
place in the stage of firing as well. Clay and glaze go through
various transformations by the effect of temperature in the
ceramic kiln. These transformations are sequentially as follows:
Gas emission occurs upon separation of compounds (H20 and
CO are separated from the body). In the meantime, certain
chemicals dissolve, forming either the binders or new
compounds, hardening the product or forming crystals during
cooling. All these transformations are unchanging stages in
firing processes based on factors like temperature reached in
firing and speed of firing. Another significant factor in the firing
process is the composition of the gaseous atmosphere in the
medium of the kiln where firing takes place.

The nature of the kiln atmosphere is a defining element for
meeting the color, porosity and electrical and mechanical
properties sought depending on the type of the product to be
fired. The kiln atmosphere changes based on the ratio of oxygen
in the medium as reductive, oxidizing or neutral. A medium
where the amount of oxygen required for full combustion of the
fuelin the kiln atmosphere is called an oxidizing environment.
An atmosphere, where oxygen input is limited, is reductive.



indirgen ortamdaki alev uzun, yavas yayilan, kirmizi renkli ve
dumanli bir goriiniis ve karakterdedir. Ortamnda CO ve diger
yanmamis gaz bilesimindeki 6geler bulunur. Yanmanin karakteri
firnn atmosferindeki yanmis gazlarin kimyasal analizi ile saptanir.
Uretilen malzemenin boyutu ne kadar buyuk ve et kalinigi ne
kadar fazla ise, 1si derecesinin ve indirgen ortamin yapisinin
kontrolli olmasi o kadar 6nem kazanir.

Indirgen pisirimin amaci, dogadaki hammaddelerin icinde en
fazla bulunan Fe203" in oksidasyonlu ortamda biinyede yarattig
sari-pembe rengi ortadan kaldirmak tzere, Fe203" in
degerliligini, FeO’ e dustirmektir. FeO silikatlar icinde acik mavi-
yesil renk vererek, porselen biinyede istenen beyazligin
kazandirilmasina yardimci olur. Indirgen pisirim ayni zamanda
camurdaki alkalilerin davranisini da etkileyerek, camurun
pekismesini ve gozeneklerin kapanmasini kolaylastirir.

Sanayide farkli Grin turlerinin pisiriminde kullanilan indirgen
pisirim, Canakkale Seramik izolator Fabrikasi” nda tiinel firinlarda
elektroporselen urin pisirimlerinde de kullanitmaktadir. Ttinel
firnlarda pisirim islemi, sabit ates bolgesinden belirli bir hizda
gecen vagonlar ile gerceklestirilir. Diz bir kanal halinde uzanan
tunel firinlarda, periyodik araliklarla yiklenip tiinele giren
vagonlar birbirlerini hareketlendirerek sirasiyla on isitma, ates
ve soguma bolgelerinden gecerler.

The flame in a reductive environment is long, spreads slowly,
has a red colored and smoky appearance and character. The
environment contains CO and other elements in an unburned
gas compound. The character of combustion is determined by
achemical analysis of combusted gases in the kiln atmosphere.
The higher the dimension and wall thickness of the produced
material, the more significant is that the temperature and the
composition of the reductive environment is controlled.

The purpose of reductive firing is to bring the valence of Fe203
to FeO, to eliminate the yellow-pink color created by Fe203,
which is the most abundant raw material in nature in the body
in an oxidizing environment. FeO helps the porcelain body to
gain the desired whiteness by producing a light blue-green
color in silicates. Oxidizing firing also facilitates the compaction
of clay and closing of the pores by affecting the behavior of the
alkali substances inside the clay.

The oxidizing firing used in the firing of various types of products
in the industry is also employed in the firing of electro-
porcelainware in tunnel kilns in Canakkale Seramik Insulator
Plant. In tunnel kilns, the firing process is achieved by cars
going through a fixed firing area at a certain speed. In tunnel
kilns extending in the form of a straight channel, the cars loaded
and entering the tunnel at period intervals go through pre-
heating, firing and cooling zones sequentially by activating each
other.

Resim 1: Tiinel firinin boyuna kesiti (Arcasoy 1983: 99)
Picture 1: Longitudinal Cross-Section of Tunnel Kiln (Arcasoy 1983: 99)

Tornalarda bicimlendirilen elektroporselen urdnler, kurutma
odalarina alindiktan sonra, sicak hava jetleri ile buinyelerindeki
nemden tamamen uzaklasir. Daha sonra sirlanan urinler et
kalintiklarina va boyutlarina bagli olarak, uygun stirede pisirim
yapan firinlara yiklenirler.

Standart urlnlerin tamamen sirlanarak pisirilmesi nedeni ile
indirgen pisirimin camur tizerindeki renk etkileri gorindr
degildir. Estetik amaclar dogrultusunda yapilan incelemelerde
ise, bu pisirimin biinyede yarattigi 6zgiin doku ve renk sonuclari
ile karsilasilmistir. Fotograflarda gorilen calismalarin
pisirimleri, Canakkale Seramik |zolator Fabrikasi” ndaki 10 no’
lu tinel firinda gerceklestirilmistir.

Electro-porcelainware shaped in lathes fully lose the moisture
in their bodies under the hot air jets, after being taken in the
hydration chambers. The products, which are subsequently
glazed, are loaded into kilns which provide appropriate firing
depending on their wall thicknesses or dimensions.

As standard products are fired fully glazed, the color effects
of oxidizing firing on clay are undetectable. However, in
aesthetically motivated analyses, specific texture and color
effects created in the body by this firing have been detected.
The firings of the works seen in the photographs have been
undertaken in tunnel kiln no. 10in Canakkale Seramik Insulator
Plant.

“Ev” 12x13x 21 cm 2003
Picture 2: “ House " 12 x 13x 21 cm 2003

Resim 2:
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10 no” lu firnin uzunlugu 105 m." dir. Ttnel i¢i 52 vagon
alabilen bu firnda soguktan soguga pisirme suresi 50
saattir. Vagonlar yaklasik 58 dakikada bir tlinel firina
alinmaktadir.Tinel firin 5 ayri bolimden olusur:

1- On 1sitma bélgesi.

2- Oksidasyon bolgesi.

3- Rediiksiyon bolgesi: 1000 °C’ den sonra rediiksiyon
baslatilir. Oksijen girisi sinirlandirilarak ortamdaki CO,
yaklasik % 2- 5 * e duislirdlLir.

4- Notr ortam bolgesi: Bu asamada atmosfer notral
yapida ya da ¢ok az rediiktifdir. Bu ortam yaklasik 1250
°C’ den 1350 °C’ ye dek devam eder. Boylece tamamiyla
eriyen feldspat camlasir ve kuvarsi da biinyeye ¢ekerek
eritir.

5- Sogutma bolgesi: Bu bolge ayni zamanda yavas, normal
ve hizli sogutma araliklarticerir.

Bu fabrikadaki tinel firinlarda Uriinler dogalgaz
kullanilarak (acik alev) direkt isitma ile pisirilmektedir.
Ist kontrolleri seger konileri ile yapilmaktadir. Pisirimler
12 SK’ da (1350 °C] yapilir. Bu nedenle pisirimin saglikl
gerceklesmesiicin kalin drlnler, uzun firinlarda daha
yavas olarak piser.

Tunel firinda pisirilecek olan sanatsal calismalar,
elektroporselen dokim camuru ile bicimlendirildikleri
icin, standart Urdnlerden ¢cok daha ince bir et kalinligina
sahip olmuslardir. Bu incelik ve ¢alismalarin bigiminden
dolay pisirimde kolayca deforme olabilecek uygulamalar
direkt olarak firin rafina yerlestirilmemislerdir. Bu ince
uygulamalarin 1350 °C’ de yapilarini koruyarak pismelerini
saglamak Uzere, calismalarin ic ve dis bosluklarin
desteleyerek pisirme arayis|, sonucta bu bicimleri sagarlar
icinde aliminyum oksit'e gomerek pisirme ¢coziimiine
ulastirmistir.

Yiksek oranda grog katkisi ile refrakter kilden tretilmis
sagarlarin kalintklari, 20 mm kadar ve bigimleri dairesel,
oval ya da koseli yapida olabilmektedir. Alevli pisirimde
urlind alevden koruyarak pisme olanagi saglayan bu
koruyucu haznelerin tarihcesi Uzakdogu'daki geleneksel
porselen firinlarina kadar uzamaktadir. Sagarlar, 1930°
larin ortalarina kadar Avrupa’ da sofra porseleni
endustrisinde bazi 6zel Urinlerin pisiriminde deforme
olmasini 6nlemek amaciyla kullanitmistir. Aliminyum
oksit” e gomidilen Urdnler, birbiri Gzerine yerlestirilmis
sagarlar icinde pisirilmekte idi. Ancak bu pisirim trd firin
icinde yer kaybina yol actigi ve Isitma ve sogutma islemleri
nedeniyle zaman ve ener;ji tiiketimini artirdigi icin maliyetin
artmasina neden oluyordu. Teknolojinin gelisimi ile cok
daha islevsel olan firin kasetlerinin kullanilmaya
baslanmasiyla sagarlarin kullanimi ortadan kalkmistir.

Sagarlar ginimiizde sanatsal uygulamalarda biinye
tzerinde farkl karbon lekelerinin olusumunu saglayan
ozel uygulamalar dogrultusunda kullanilabilmektedir
(Bkz. Genc, Baskiran 2003).

Tunel firinlarda yapilan uygulamalarda, belirli bir seviyeye
kadar aliminyum oksit ile doldurulmus sagarlara
yerlestirilen galismalarin i¢ bosluklari da bu oksit ile
doldurulmustur. Boylece bigimlerin i¢ ve dis ylzeyleri
deformasyon olasiligina karsi desteklenmistir. izolatér
Fabrikasinda kullanilan sirlarin seramik boyalarinin
kalsinasyonu i¢in kullanilan bu sagarlar, tiinel firinda
saglikli bir pisirim saglamustir.

The length of kiln no. 10 is 105 m. The firing time from
cold state to cold state in this kiln, which can take in 52
cars in the tunnel, is 50 hours. The cars are taken into the
tunnel kiln approximately every 58 minutes. The tunnel
kiln comprises 5 different chambers:

1- Preheating zone

2- Oxidizing zone

3- Reduction is started after 1000 °C. CO in the
environment is dropped to approximately 2-5 % by
restricting the oxygen input.

4- Neutral environment zone: In this phase, the
atmosphere is either neutral or very slightly reductive.
This environment lasts approximately from 1250 °C" up
to 1350 °C. Thus, the feldspar, which is fully molten,
glassifies and also melts quartz by taking it into the body.
5- Cooling zone: This zone also contains slow, normal
and rapid cooling ranges.

In the tunnel kilns in this plant, the products are fired
through direct heating, using natural gas (open flame).
Temperature controlis achieved through sagar cones.
The firings are carried out at 12 SK (1350 °C). Therefore,
thid slender products are fired more slowly in long kilns
to allow healthy firing.

Artistic works to be fired in a tunnel kiln have a lot thinner
wall thickness than standard products as they are shaped
by electro-porcelain casting clay. Due to this slenderness
and types of works, applications which are easily
deformable in firing are not placed directly on kiln shelves.
The search for firing such works supporting their interior
and exterior spaces to allow them to be fired at 1350 C°,
preserving their shapes, have led to the solution of firing
such forms burying them in aluminum oxide is sagars.

The thicknesses of the sagars made of refractory clay, to
which a high proportion of grog is added, may vary up to
20 mm and their shapes may be circular, oval or
rectangular. The history of these protective tanks, allowing
firing, protecting the product from the flame in flamed
firings, goes back to the traditional porcelain kilns in the
Far East. Sagar were used until mid-1930s to prevent the
deformation of certain special products during firing in
the tableware porcelain industry in Europe. Products
embedded in aluminum oxide were fired inside sagars
placed upon each other. However, since this type of firing
caused loss of space inside the kiln and increased the
consumption of time and energy due to heating and cooling
processes, it was leading to an increase in cost. Use of
sagars has been eliminated as kiln trays which are more
functional have started to be used as technology advanced.

At the present, sagars may be used for special applications,
allowing different carbon spots to be created on the body
in artistic applications (See Genc, Baskiran 2003).

In the applications carried out in tunnel kilns, the interior
voids of the works placed in sagars filled with aluminum
oxide up to a certain level are also filled with such oxides.
This allows the interior and exteriors of the forms to be
supported against any potential deformation. These sagars
used for the calcination of the ceramic paints of the glazed
used in the insulator plant have allowed a healthy firing
to be achieved in the tunnel kilns.



Resim 3: Tuinel firin vagonuna yerlestirilmis sagar
Picture 3: Sagar placed in tunnel kiln car

Bicimler tzerinde olusan renk degerleri,
izleyicinin deneyimleri ve gozlemleri
dogrultusunda cesitli cagrisimlar
saglamaktadir: Turuncu ve kirmizi rengin
tonlari, calismalarin pistigi ortama dair
mecazi izler sunar. Firin ortaminin kizilligi
ve lekesi calismalarda sembolik olarak
yansimaya devam eder.

The color values created on forms allow
various associations depending on the
experiences and observations of the
viewer. The shades of orange and red offer
metaphorical traces regarding the
medium the works are fired in. The
redness and the spot of the kiln
environment continue to be reflected
symbolically on the works.

Tunel finnda pisirilen uygulamalarda
ulasilan renk sonuclari sari ve
turuncudan kirmiziya kadar farkl
lekeler meydana gelmistir. Pisirimin
sundugu 6zgiin lekeler, yalin bicimler
Uzerinde ve diiz ylizeylerde ¢ok daha
gorindr oldugu icin, tasarlanan
kompozisyonlarda geometrik yapilar
kullanilmustir. Piramidal yapidaki
calismalarin esin kaynagini mimari
yap! bicimleri ve elemanlari olusturur.
Kutlesel yapi, bicimler tzerinde
pencerelerle bolindr. Bu sekilde
bicimin i¢ bosluguna ve i¢ bosluktaki
lekelere dikkat ¢ekilmek istenir.

In terms of the color results attained
in applications fired in tunnel kilns,
different spots varying from yellow
and orange to red were derived. The
original spots produced by firing are
much more visible on plain forms and
straight surfaces; therefore,
geometrical structures have been
used in the designed compositions.
Architectural structural forms and
elements form the inspiration of the
works in pyramid shape. The mass
body is divided by windows on shapes.
This is because one wants the inner
space of the form and the spots in the
inner space to be underscored.

Resim 4: Porselen Form,
27x13x 12 cm, 2003

Picture 4: Porcelain Form,
27x13x 12 cm, 2003
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BATIMAT
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INTERNATIONAL TILE AND STONE SHOW
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